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P R E F A C E 

TO T H E F I F T H E D I T I O N . 

A RESIDENCE in lióme during several winters has enabled the Editor of tliis 
volume to revise more compíetely the work upon the spot, and to render 
it, as he trusts his readers will find, as correct a Guide to the Eternal City 
as exists in any language, considering the extent to which it has been 
necessary to restrict it. He has endeavoured to convey in it every in-
formation required by the great majority of travellers; and for those 
who may desire to enter into greater detaiís, he has pointed out the prin-
cipal sources from which more ampie information can be derived. 

As considerable changes liave taken place since the publication of the 
last edition in the arrangement of many of the Public and Prívate Galleries, 
it has been necessary to remodel most of the notices of them ; and in 
giving more correct lists of their contents, plans of nearly all have been 
mtroduced, which will facilítate considerably their examination. The same 
has been done as regards some of the most interesting Ecclesiastical 
Edifices in the Capital of Christianity. 

The section which includes the Environs of Rome has been considerably 
extended, and, for the greater part, from the Editor's personal examinations ; 
whilst the notices on all the most important sites have been brought down 
to within the last few vveeks, including the Excavations in progress amongst 
the ruins of Ostia, under the direction of the Papal Government, and the 
equally, i fno t more interesting discoveries on the Yia Latina, due to the 
zeal of Sig. Fortunati. 

The interest which the early Christian Cemeteries are now attracting has 
mduced the Editor to give a more detailed description of the Catacombs 
than existed in the former editions ; and the want of any general descrip-
tion of the Physical State and Geology of the región in and about the 
Eternal City, has induced him to insert, for the first time in this Hand-
book, a brief notice on the subject. 

The Editor again begs to refer his antiquarian readers for more extended 
information on the topography and monuments of the ancient city to Mr. 
Dyer' s excellent article on lióme in Dr. W. Smith's 'Dictionary of Classical 
Geography,' by far the best résumé that has hitherto appeared. 

The information so useful to the foreigner arriving in Rome, contained 
under the head of General Information, has been most carefully revised, 
and brought down to the very latest moment, the cióse of what may be 
called the last Román season. 

Rome, May 30, 1858. 
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vi i i § 1 . HOTELS. Rome. 

§ 1. Hotels. 

THE greater number of the botéis at 
Rome frequented by foreigners are 
situated near the N. extremity of the 
city, in the space comprised between 
the Porta del Popolo, the Piazza di Spa-
gna, the Via Condotti, and the Tiber. 
T h e Europa, kept by Madame Melga, an 
Englishwoman, in the Piazza di Spagna, 
still rnaintains the first place ; everything 
is good and comfortable, but expeusive ; 
several of the apartments look t o t h e S. 
in the new portion of the hotel, towards 
the Piazza Mignanelli. Ilótel de l'Angle-
terre in the Via Bocea di Leone, near 
the Via Condotti, kept by Gendre, is 
i n every respect a large, comfort-
able, and well-managed hotel, in a 
good situation, and with accommoda-
tion well suited forfamil ies and bache-
lors, with more moderate charges than 
at the Europa, an obliging landlord, and 
an excellent tabie-d'hóte at 6 pauls ; 
bed-rooms 4 to 10 pauls a day, accord-
ing to the floor on which they are situ-
ated, and the season; a sitting-room with 
bed and servant's room from 15 to 20 
pauls ; breakfast , wi th eggs or cold 
meat, 4 pauls ; a la fourchette, 5 pauls ; 
dinner in apartments, 10 pauls ; ser-
vant 's board, 6 pauls per diem. T h e 
Hotel de Londres, kept by Serny, in the 
Piazza di Spagna, is on the same system 
as the E u r o p a : table-d'hóte at 8 pauls, 
but other charges ih general h igh : an 
objectionable demand has been insisted 
upon at this hotel, payment of all 
bilis in gold or silver coin, and which 
ought to be resisted, al though in ordi-
nary times the difference between the 
paper currency and its valué in specie 
seldom exceeds 1 per cen t . ; the best 
plan will be, here as elsewhere, to come 
to an understanding beforehand on 
the subject ; or to pay all bilis by 
cheques 011 a banker, who will resist, 
in the interest of his customer, such 
unreasonable pretensions. Hoteld'Alle-
migne, in the Via Condotti, kept by 
Franz Roesler, is a long-established, 
much frequented, and extensive esta-
blishment with moderate charges : 
it has large apartments for famiíies, j 
and a table-d'hóte at 6 pauls ; on the I 

same system and with similar charges 
as at the Hotel d 'Angle ter re ; many 
of the apartments look out towards 
the S., a very great advantage dur-
ing the winter, the Via Condotti being 
in every respect one of the best situ-
ations in Rome. Hotel des lies Bri-
tanniques, and Hotel de Russie, in the 
Piazza del Popolo, under the Pincian 
Hill, also very clean and good, and 
well suited for families: to the latter is 
attached the Pensión de York, with a 
table-d 'hóte: same charges as at the 
Europa : the situation of these two ho-
tels is not, however, so convenient, f rom 
being at the extremity of the city. 
Hotel de l'Amérique, in the Via Babuino, 
clean, much improved of late, and well 
spoken of, with a table-d'hóte. All 
the above hotels are in what may be 
called the strangers' quarter of Rome : 
Albergo della Minerva, in the Piazza 
della Minerva, behind the Pantheon, 
much frequented by French and R. C. 
ecclesiastics. Hotel Cesaris, in the 
Piazza di Pietra, in the same quarter, 
is well spoken of as a bachelor's hotel, 
also much frequented by French and 
Germans. T h e prices of lodgings in the 
hotels will vary according to the season, 
being highest in the winter nionths, 
and especially during the festivities of 
the Carnival and the Holy week. A 
bed-room on an average costs f rom 4 
to 10 pauls a-day, a suite of apartments 
for 3 or 4 persons from 30 to 40 pauls ; 
but this will depend on the look-out, 
the floor on which the rooms are situ-
ated, their number, &c. F i r ing and 
lights are expensive in hotels, some 
charging 2 j for each wax candle, 
and 10 for every basket of wood, 
whilst at others these charges are 
and 6 pauls : as is every kind of wine, 
both foreign and Italian. 2 pauls a day 
for each person, but less when a family 
is numerous, or if the stay be prolonged, 
is considered ampie remuneration for 
the servants, or service; it is now in-
cluded in the bilí at all the respectable 
hotels : a small fee is generaily given 
to the porter on leaving; in some of the 
hotels, as at the Angleterre, even this, 
at the rate of 5 pauls a month , i ? in-
cluded in the bilí. 
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§ 2. Lodgings in private houses may 
be had in all parts of Rome. T h e best 
situations are the Piazza di Spagna, the 
Via Babuino, the Corso, and the streets 
lying between them; the Via Grego-
riana, the Via Sistina. the Via Felice, 
delle Quattro Fontané, and generally 
all the streets between the Corso and 
the declivities of the Pincian and 
Quirinal h i l l s : several houses near the 
Fontana di Trevi , have also good 
lodgings. Strangers should avoid si-
tuations immediately under the hills, 
where the bed-room windows cannot 
have a free circulation of air. All 
houses with confitied court-yards or 
standing water, however agreeable 
they may be rendered to the eye by 
trees and verdure, are especially ob-
jectionable in summer on account 
o f t h e mosquitos; the latter are parti-
cularly annoying near the Tiber . The 
streets that run in an E . and W. direc-
tion are to be preferred to those run-
ning N. and S., as they are less ex-
posed to currents of cold air during the 
prevalence of N. winds, and the houses 
have a better exposition. Both the 
sitting and bed rooms of delicate in-
"valids should, if possible, have a 
southern aspect. Nervous persons 
should live in the more open and 
elevated situations. The price for a 
furnished sitting-room and bed-room 
in a good situation is now from 15 to 
25 scudi a month. Suites of apart-
ments for families may be reckoned in 
proportion, but tbis depends greatly 
on the demand, the season, añd the 
situation. After the holy week, for 
insfance, the price of lodgings is low-
ered nearly one half. A good sitting-
room, with 3 bed-rooms and a kitchen, 
in the fashionable quarter , costs on 
the average from 30 to 50 scudi a 
month ; or less in the streets which lie 
beyond the ordinary beat of Knglish 
visitors, as in retired situations near 
the Quirinal, and about the N. foot of 
<he Capítol, and the Piazza Trajano, 
one o f t h e inost healthy parts of lióme 
Families who intend to malee a pro-
longed stay in Rome may meet with 
roomy and splendid apartnients in some 
of the great palaces—in those of the 
l)ukes Braschi, Altieri, Ceva, and 

! Sermoneta; there is a princely suite 
generally let to foreigners in the latter. 
However respectable the landlord may 
appear, a formal written agreement 
(contratto) is necessary, and a careful 
veritication of the inventory of the 
fu rn i tu re still more so. I t is also ad-
visable to insert in the agreement the 
clause " meno l'uso," as a provisión 
against wear and tear. In the Corso it 
will be aswell also to stipulate for the ex-
clusive possession of the windows during 
the Carnival, or the lodger may be sur-
prised to find bis apartments converted 
into show-rooms dur ing the festivities, 
besides being obliged to pay for a place 
at his own window. In the court of 
every house there is usually a well, 
f rom which the different lodgers supply 
themselves with water by means of 
buckets traversing a fixed iron rod, so 
as to avoid the necessity of servants de-
scendíng from the upper floors. Wood, 
as we have already remarked, is dear ; a 
cart-load, including porterage, now costs 
4 scudi. A single person generally pays 
2 to 3 scudi a month for attendance. 
The wages of female servants are from 
4 to 6 scudi a month with their board. 
Strangers will find lists of apartments 
at the different English bankers, who 
will assist in making the necessary 
arrangement, and especially at Mr. 
Shea's house ageney in the Piazza di 
Spagna, No. 11, who for a moderate 
charge undertakes to have all formali-
ties regarding agreement and inventory 
made out en regle, receiving and deliver-
ing up the furni ture, &c. 

Ilouse Agents.—Mr. Shea, No. 11, 
Piazza di Spagna, has been recom-
mended as careful, intelligent, and 
trustworthy, by a great number of per-
sons who have employed him in the 
business of house ageney, of recent in-
troduction at Rome. He also lets out 
píate, linen, and china, articles not 
always included in the inventory of 
furnished houses: and undertakes to 
forward pareéis, luggage, works of art, 
&c., to England and the United States. 
Strangers, and especially English and 
Americans, cannot be too much cau-
tioned against certain disreputa ble cha-
racters who are constantly hang ing 
about the Piazza di Spagna and the 

a 3 
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neíghbour ing streets, offering lodgings j 
for h i re . Such fellows ought to be 1 

avoided ; those who place any confidence ¡ 
in t hem, as regards procur ing apart-
ments, will probably have to repent 
havin g listened to them. 

§ 3. Trattorie, Restaurateurs. — Most 
famil ies who live in prívate lodgings at 
Rome are supplied with dinner f rom 
a trattoria, at a fixed rate per head, 
and which will, for small families par-
t icular ly, be found much more conve-
n ien t and economical than marketing, 
h i r i ng cooks, &c. T h e charges for 
d inner ought not to exceed 6 pauls a 
head exclusive of w ine ; and so well is 
the system carr ied out, that the dishes 
are sent even to considerable distances 
perfect ly hot, by means of large tin 
baskets furnished with charcoal bra-
ziers. Amongst the best of these trai-
tenrs are, Gomot No. 15, Via della 
P r o p a g a n d a : Pellissier, 28, Via della 
Croce ; and Celles, Via S. Sebastianello. 
Bachelors will prefer dining at a tablc-
d'hóte or a restaurateur 's : as regards 
the latter, there is perhaps no capital in 
Europe so ill provided as R o m e ; a good 
res taurant is still one of the desiderata 
here, a l though some improvement has 
taken place of late years. T h e follow-
ing are the bes t :—Spil lman, brothers , 
10, Via Condott i , an oíd and well-
managed es tabl ishment ; and Franyois 
Spil lman, No. 12 in the same street, 
for dinner par t i es : both the la t te r send 
out d inners to families, but are more 
expensive than the ordinary t ra i teurs . 
Nazzari 's , Piazza di Spagna, with a 
pastry-cook 's shop attached ; Lepri ' s , in 
the Via Condotti, much resorted to by 
artists, nei ther clean ñor comfortable, 
but cheap ; L a Bella Venezia, 3, Via 
Condot t i ; and the Ristoratore delle 
Belle Art i , behind the Palazzo Fiano, 
fa i r . 

§ 4. Cafes. — T h e Román cafés are 
also much behind those of the other 
large towns in I ta ly . T h e fol lowing are 
the best:—Cafe' Greco, in the Via Con-
dotti, the rendezvous of the artists of 
every count ry—almost all the artists 
in Rome may be met h e r e ; it is their 
general rendezvous at 7 A.M. for break-

fast, and in the evening ; Café Nuovo, 
in the Palazzo Ruspoli , in the Corso, 
an extensive establishment, with seve-
ra l billiard-tables and a g a r d e n ; Cafe' 
della Costanza, in the Via Condotti , 
near the Corso, is bet ter t han it looks; 
Café Veneziano, in the Piazza Sc iar ra ; 
Café Bagnoli alie Convertite, in the 
Corso, ve ry fair and m u c h f requented 
by the Romans . Breakfas t at a café, 
with tea or cofí'ee, bread, butter , and 
eggs, costs 2 pauls ; a cup of coffee, 3 
to 4 baiocchi. T h e designation corre-
sponding to our Engl ish waiter, or 
French garlón, in a café, is bottega. 

§ 5, Passports and pólice regulations 
regarding foreigncrs.—One of the first 
things the traveller ought to attend to 
an ar r iv ing in any large town in Italy 
is to conform to the pólice regulations 
of the place, and which are very simple 
a t Rome. On a r r iv ing at the gate bis 
passport wil l be taken f rom him, and a 
rec ip t given in re turn , which must be 
presented wi thin 2 or 3 days a t the 
head police-olfice, Piazza di Monte 
Citorio, to obtain the necessary visa 
to continué his journey, or, if he intends 
remaining at Rome, a Carta di Soggiorno, 
which costs 5 pauls for 3 months , 10 
for 6, and 20 for 12, provided with 
which he may travel without h indrance 
or molestation throughout the Comarca, 
or the province in which the capital is 
s i tuatea. T h e Carta di Soggiorno ought 
to constantly accompany its ovmer, even in 
lióme, where, in consequence of the dis-
turbed state of the country, instances 
of persons hav ing been arrested, and 
taken to the guard-house, because they 
could not just ify their quality of foreign-
ers, have taken place. Before leaving 
Rome the s t ranger must apply for his 
passport at the police-office, where it 
will be delivered to h im on presenting 
his Carta di Soggiorno: it must then 
be taken to the representative of his 
country for his visa; that of the Brit ish 
cónsul costs 5 pauls, of the American 
10. T h e visa of the pólice mus t nex t 
be procured, fee 10 pau l s ; and then 
those of the representat ives of the states 
to which he is about to proceed. T h e 
visa of the Tascan minister costs 5 
pau l s ; of the Neapoli tan minis ter 
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(whose office is at the Palazzo Farnese), 
10 pauls ; of the French ambassador, 
3 francs ; of the Sardinian cónsul, 3 
francs (this latter is not required on 
passports issued by the British Se-
cretary of State) ; and of the minister 
of Austria, in the Piazza di Venezia, 
gratis. 

T h e masters of the several hotels 
undertake to have the necessary steps 
taken for obtaining the Carta di Sog-
giorno, and the visas to passports, for 
a trifling remuneration to the commis-
sionaire, by which the traveller is saved 
time, and the annoyance of personal 
attendance a t a crowded police-office, the 
presenee of the holder not being insisted 
upon in ordinary cases. The same is 
done at Piale 's and Spithover's reading-
rooms, for which 4 pauls are charged. 

§ 6. Clubs.—'There is an English club 
in the Palazzo del Gallo, No. 78, Via 
della Croce; candidates for admission 
must be proposed and seconded by 
members, as in London, and are elected 
by ballot. Persons joining the club be-
fore the lst of February pay a sub-
scription of 25 scudi; after that date, or 
for the remainder of the season, 18, 
and for 2 months 16. Absentees do 
not contribute. There is a table-d'hóte 
for members put t ing down their ñames 
before a certain hour, at 10 pauls a 
head, not including wine. T h e club is 
closed after the 15th of May during the 
summer months. There is a club of 
the Germán artists, to which all foreign-
ers can be admitted, provided they 
speak Germán, the subscription to 
wdiich is 6 scudi a-year, and l j a-
inonth ; it is now lodged in the Palazzo 
P o l i : attached to this club is a library 
of works on Eome and the fine arts, 
amounting to 3000 volumes. 

§ 7. Public Conveyances. 

Mallepostes.—For Florence, at 5J P.M. 
every day except Sunday, in 30 liours, 
by Viterbo and Siena; 3 places; fare, 
16i scudi. For Bologna, by Ancona, on 
Mond., Wed. , and Frid. , in 34 hours to 
Ancona; 2 places ; fare, 24 scudi to Bo-
logna, 18 to Ancona. To Bologna, by the 

road of the Fur lo and Fano, on Tues., 
Thurs. , and Sat . ; fare 22 scudi. For 
Naples, daily, except Sund., at 5 P.M., in 
28 hours; 3 places ; fare 15 scudi. For 
Civita Vecchia, every evening except 
Sund. at 7 o 'clock; and on Sund. wlien 
a mail-steamer sails on the following 
morning for Marseilles or Naples. 

Persons not having their owncarriages 
can now make an arrangement at the di-
ligence-office, tobe furnished with acar-
riage and post-horses at a íixed price on 
the principal routes leading f rom Bome, 
by which they will be saved much 
trouble and imposition from the post-
masters, who will often insist on put t ing 
on a greater number of horses than 
authorized by the tarifí': they may start 
at any hour, stopping 011 the road where 
and as long as they may deem neces-
sary. This arrangement, now in forcé 
on the roads from Eome to Naples, 
and from Bome to Florence, both by 
Siena and Perugia, is so convenient, 
that we annex a table of the latest 
charges, al though we do not render 
ourselves by any means accountable 
for their being niaintained, great 
complaints having been made of the 
instabili ty of the fares at the dili-
gence office: it may enable the tra-
veller to control the daily increasing 
demands of the vetturini. 

Eome to Naples by Ter rac ina :—3 
persons in a caléche, 45 scudi; 4 to 5 
persons, 50 se.; 6 persons (2 on the 
box), 91¡j se.—not including the tolls 
011 hridges and extra buonamano to 
postilions. 

Eome to Florence by Siena, including 
ra i l road:—3 persons in a caléche, 55 
scudi; 4 persons, 75 se . ; 5 persons, 80 
se.; 6 persons in a berline, 110 se., or 
4 inside and 2 on the seat outside 90 
se.; 7 persons in a diligence carriage, 
110 se.; 9 persons in a large diligence, 
135 se. 

Bome to Florence by Perugia :—3 per-
sons in a caléche, 70 scudi; 4 persons, 
id., 90 se . ; 5 persons, id., 100 se.; 6 per-
sons, id., 2 on the box, 120 se. ; 7 per-
sons in a diligence carriage, 140 se. ; 
9 persons, id., 180 se. 

The above fares include all charges 
for tolls and barriers 011 the two roads 
to Florence, &c., and the postilion's fee, 
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as fixed by the tariff, to which must be 
added his ordinary buonamano, from 4 
to 5 pauls per post. (See Handbook of 
Central Ttaly, P íe l iminary Information, 
p. G, " Pos t ing ." ) 

T h e diligence administration will 
give one of its conductora, if required, to 
accompany parties, and which will be 
found useful, especially hy parties of 
ladies, for which an additional charge of 
f rom 5 to 8 scudi is made. 

Vetturini abound at Home, bu t tlieir 
charges have of late heen very high, 
especially af ter the Easter festivities, 
when the rush to get away f rom Rome 
is so great . At that period of the year, 
which is when most of our country-
men leave Rome, a decent vetturino 
carr iage with 4 good horses can scarcely 
be procured for less than 18 napoleons 
to Naples, not inc lud ing the buonamano 
of 1 or 2 more, 20 by the Siena road 
to Florence, and 25 by Perugia , em-
ploying respectively 3. 4, and ó days. 
T h e principal resort of the vetturini 
is about the Osteria dell ' Orso, beyond 
the Palazzo Borghese, near which there 
are also severa! agency offices. T h e 
best plan will be to allow all such ar-
rangements to be made by the masters 

| of the respectable hotels, and not 
; to permit couriers to interfere, as t hey 
| generally exact a percentage, which of 

course will come out of the i r m a s t e r s 
| pocket. 

Dilig enees.—The office of the Pon-
tifical diligences is in the same building 
as the post-office, in the Palazzo Ma-
dama, near the Pantheon. T h e car-
riages are in general good, and on the 
French model, consisting oí' a Coupé, In-
ter ieur, and Banquette. As the Coinpany 
has a monopoly of the principal lines, 
their charges are very h igh , especially 
on the roads most f requented by foreign-
ers, being upwards of 5d. a mile on the 
road to Siena, and near ly 4d. on tha t to 
Naples ; whilst upon tliose where com-
petition is allowed, and most f requented 
by the natives, the charges are modé-
rate. Places once taken must be paid 
for in ful l , and, if not occupied, no par t 
of the money will be r e t n r n e d ; com-
plaints have been made of the want of 
civilitv and attention to s t rangers by 
the diligence employe's at the Román 
office. T h e fol lowing table gives 
the arrangements for 1858, and which 
are not l ikely to undergo much alter-
a t i o n : — 

For Florence, by Sienna, and f rom thence 
by railroad, on Mon., Wed. , and Fr id . , 
at. 5 A.M., in 30 hours to Siena 

T o Bologna, by Ancona, on Wed . and Sat., 
at 6 A.M., in 84 hours ; 3 nights on the 
road. By this conveyance, places may 
be taken for Foligno, in 24 hours, fa re 
44^ pauls ; for Ancona, in 42 hours, 85 
pau l s ; for Fano, 92 pauls ; for Pesaro, 
103; for Rimini, 112; for Forl i , 124 . 

To Viterbo, by way of Sutri and Vetral la 
on Tues., Thurs . , and Sat., in 10 to 12 
hours, at 6 A.M 

T o Naples, by Ter rac ina , on Tnes. , Thurs . , 
and Sat., at 7 A.M., wi thout sleeping 
on the road, in 28 hours, a r r iv ing at 
Naples about 12 o 'clock on the follow-
ing day 

T o Frosinone, on Tues. , Thu r s . , and Sat., 
at 6 A.M. in winter , and 6 P.M. in sum-
mer, in 12 hours, corresponding with 
conveyances to Ceprano, Sora, and San 
Germano, in the k ingdom of Naples 

Coiipé. 
Se. B. 
14 45 

14 0 

2 50 

12 0 

2 20 

Intérieur. 
Se. B. 
13 45 

14 0 

Banquette. 
Se. B. 

13 45 

14 0 

11 

2 20 

10 0 

50 
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Coupé. Intérieur. Banquette. 

To Rieti on Tues., Thurs., and Sat., at 1 35 ^ 35 2° 35 
4 A.M., employing 10 hours . / 

To Spolfto, vid Narni and Terni (for 
which places can be secured), 011 Tues. 
and Frid. , at 5 A.M. in summer, and } 3 20 3 20 3 20 
6 A.M. in winter, returning on Mon. and 
Thur s 

A diligence starts for Civita Vecchia 
every evening at 7, and another during 
the spring and summer months at day-
break, from the office in the Piazza 
Nicosia, performing the journey in 8 
hours. (When a sufficient number of 
travellers present themselves for the 
sailing of the steamer, the postmaster 
will put on an additional diligence.) 
As the morning coach arrives about 2, 
passengers about to embark will have 
ampie time to h a v e their passportssigned, 
and other forinalities gone through, be-
fore the sailing of the steamer, which, 
except in the case of the direcc boats to 
Marseilles, seldom leaves before 3 or 4 
o'clock. Families or parties may have 
diligences starting at their own time, 
which will take them up at their lodg-
ings. Although the postmaster pretends 
to have a fixed taritf according to the 
number of persons,no faith can be placed 
in his adhering to i t : there is no esta-
blishment at Rome where attempts are 
more made to impose upon the traveller 
than at the post-horse office. By 
leaving Rome early the traveller will 
be able to stop for a few hours at 
Palo, giving him time to visit the 
Etruscan tombs at Cervetri, and to 
reach Civita Vecchia before dark. 

Coaches for Civita Vecchia, without 
changing horses, and halting 2 hours at 
Palo, start every day from No. 40 in 
the Piazza della Stelletta; fare 16 pauls. 
A very good carriage for a par ty of 4 
to 6 persons, for 50 to 60 francs, may 
be obtained here, performing the jour-
ney as quiekly as the diligence, in-
cludi ng all stoppages, and with a much 
more comfortable vehicle. 

It is scarcely necessary to observe, 
tliat, once the railway in operation, 
the above modes of tiavelling by the 
post-road will be done away with. 

A very fair public conveyance has 

been recently established between the 
capital and Narni , following the shorter 
and more interesting route of the ancient 
Via Flaminia by way of Civita Castel-
lana (see Handbook of Central Itala, 
Rte, 107, p. 276), starting at daybreak 
on Tues. and Sat., performing the 
whole journey by daylight in summer; 
and in correspondence with a similar 
conveyance from Narni to Perugia by 
Todi, that starts from the foriner place 
011 Wed. and Sund. For the traveller 
by diligence this will be the most con-
venient and economical mode of reach-
ing Perugia from lióme. Fares to Narni, 
25 pauls; to Perugia, 45. The office 
is in the Via Clementiua, beyond the 
Borghese Palace. 

Porto d'Anzio.—During the spring 
and summer a coach or an ómnibus on 
Wed. and Sat., from the Via Borgo-
gnona, in 8 hours. 

Public conveyances, consisting gene-
rally of ill-appointed caléclies, set out 
for Albano from the Piazza del Teatro 
Argentina, at daybreak and in the after-
noon, in 2?¡ hours, fare 5 pauls; for 
l 'alestrina 3 times a week in fí hours, 
from the Osteria de' 3 Re, near the 
Piazza di San Marco, at the foot of the 
Capitol ; for Bracciano from the Al-
bergo del Solé, near San Andrea della 
Valle, every morning. in 5 hours; for 
Civita Castellana, Monte liotondo. and 
the Sabina generally, every morn ing ; 
and for Genazzano, Olevano, Paliano, 
&c., 3 times a week, from an Osteria in 
the Via degli Orfani, near the Piazza 
Capranica. Diligences leave the Piazza 
del Paradiso near the Ch. of San An-
drea della Valle, 3 times a week for 
Anagni by Valmontone, and for Vel-
letri. A very fair coach leaves the 
Piazza degli Orfanelli twice a day for 
Tivoli in about 4 hours ; fare 6 pauls ; 
that starting in the morning continúes 
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as far as Sul»iaco, a r r iv ing there be-
fore dark. 

§ 8. Porters, Facchini.—There are few 
places where the patience of the tra-
veller is put to a more severe trial than 
on arr iv ing in Rome from this class of 
persons, or where their demands are 
more exorbitant . On arriving by the 
diligence, let him therefore come to a 
perfect understanding as to what he 
will have to pay upon reaching his 
hotel. 2 paulsfor carrying a trunk and 
carpetbag is ampie remuneration, and ¿ 
a panl for conveying them to his rooms 
in the hotel. On arr iving at the gates 
of the city in a post or vetturino car-
riage, as many as half a dozen ill-look-
ing fellows will j ump behind his car-
riage, and consider themselves entitled 
to unload it, prevent ing the servants at 
the hotels interfering, and generally 
making an exorbitant demand for their 
services. 

§ 9. Railways. — T h e only l ine yet 
open in the neighbourhood is the short 
branch of 12 m. from Rome to Frascati , 
which will ult imately be extended to 
the frontier at Ceprano and to Naples. 
I t is expected that during the present 
auturnn it will be in activity as far as 
Albano. Trains leave the station out-
side the Porta Maggiore 4 or 5 times 
a day, and an ómnibus from the com-
pany's office in the Piazza di Monte 
Cito rio half an hour earlier. At Fras-
cati conveyances will be found for 
Grot ta Ferrata , Marino, Albano, &c., 
and horses for Tusculum, lloeca di 
Papa, andother places in the Alban bilis. 
T h e railway to Civita Vecchia will 
probably be opened early in next year ; 
the journey to the port will then be 
perforined in hours, instead of 7 or 
8, and often more, now employed on 
the post-road. 

§ 10. Steam communication from. Civita 
Vecchia.—As by far the greater number 

of visitors to Rome arrive or take their 
departure by steamers at Civita Vecchia, 
it will be of use, in addition to what 
has been said in describing that port 
(Rte. 98), to state what the latest ar-
rangements are as regards steam com- ! 

munication with the other ports of 
Italy, Marseilles, &c. There are 5 com-
panies which now have steamers calling 
at Civita Vecchia : the Messageries Im-
periales of France and a prívate French 
company, two Neapolitan, and a Sardi-
nian. The Messageries Impértales, carry-
ing the mails, are the most to be de-
pended upon for their punctual i ty in 
arr iving and sailing; their boats also are 
well found and manned, and the cuisine 
onboard is good. One of their boats 
arrives f rom Marseilles every Sund. 
morning, and sails again on the same 
day at 3 P.M. for Naples, Malta, and 
the Levan t ; returning f rom the lat ter 
ports and sailing f rom Civita Vecchia 
on the evening of every Wed. for 
Leghorn, Genoa, and Marseilles. In 
addition to these boats the company has 
established a more direct line between 
Marseilles and Naples, employing only 
48 hrs. instead of 9G, and calling at 
Civita Vecchia. T h e boats of this line 
leave Marseilles every Mon. at 10 P.M., 
reach Civita Vecchia very early on the 
Wed. , so as to enable the traveller to 
reach Rome befare dark, and Naples 
the following morn ing ; on the re turn 
voyage, sailing from Naples on Sat., 
f rom Civita Vecchia on Sun. at 10 A.M., 
and reaching Marseilles on Mon. after-
noon, often in time to allow the tra-
veller to proceed to Paris by the 7 P.M. 
rai lway train. T h e boats of the Nea-
politan Company of the T w o Sicilies are 
large and well appointed; and with 
cabins on deck, which the French boats 
have n o t : they perform also the direct 
voyage f rom Marseilles to Naples, leav-
ing the former at 11 P.M. on Saturday, 
reaching Civita Vecchia early on Mon. 
morning, so as to allow the passengers 
to get to Rome the same evening, and 
on their re turn to Marseilles every Wed. 
morning, sailing again at 10 A.M. T h e 
Sardinian Company's boats generally 
sail f rom Civita Vecchia to Leghorn 
and Genoa on Tues. at 4 P.M. As re-
gards size and speed they are inferior 
to the French and Neapoli tan, and are 
not regular in their arr ival and sailing. 

A steamer belonging to one of the 
Neapolitan Companies runs dur ing the 
spring and summer between Civita 
Vecchia and Genoa, performing the 
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voyage in 18 hours. By this convey-
ance the often boisterous passage 
th rough the Gulf of Lyons will be 
avoided, and by means of the P ied-
montese and Savoy Rai lways Par i s can 
be reached in an equally short t ime as 
by Marsei l les ; and when the ra i lway 
to Civita Vecchia and tha t under Mont 
Cenis have been completed, in a still 
shor ter one. Persons going from Rome 
to the N . of I ta ly or Switzerland will 
find this the preferable r o u t e ; it will 
enable them to avoid the annoyances of 
late inflicted on all who land at Leg-
horn by the pólice and custom-house 
ofíicials. 

Passengers leaving Civita Vecchia for 
Marseilles by the direct boats, and wish-
ing to secure deck eabins, can only do 
so at Naples, which the agents a t 
I lome—Messrs . Freeborn and Co.—will 
under take , paying of course the whole 
fare between Naples and Marseilles. 
D u r i n g the spring and ear ly par t of the 
summer there are f requent ly steamers 
which sail for Leghorn at an early 
hour , ar r iv ing before dark , thus ena-
bling the passengers to see the whole of 
the coast and the off-lying islands of 
the Tuscan Archipelago by dayl ight . 
Places had bet ter be secured at the 
agencies of the Steamboat Companies 
at R o m e : the Office of the Messageries 
Imperiales is a t No. 56, Via della Fon-
tanella Borghese, and for the Neapoli-
tan and Sardinian boats at Messrs. Free-
born and Co. 's , 11, Via Condot t i . 

By means o f t h e direct steamers and 
the rai lway f rom Marseilles, t ravellers 
can now reach Pa r i s in 65 and London 
in 80 hours . T h e outer voyage and 
journey can be accomplished between 
London and Rome in 90 h. , including 
a detention of nearly 12 h. in Par is , 
wai t ing for the corresponding t r a in s ; 
and from Par i s to Rome in 66 h. 

I t may not be useless to state tha t , 
employing this mode of conveyance, a 
person can reach Rome f rom London, 
not including hotel expenses on the 
road, and travell ing by first-class t rains 
and eabins, for about 12/. 16s., and f rom 
Par is for 230 frs., and by second-class 
accommodation for 9/. and 180 f r s . 

Steamboats on the Tibor.—A boat, 
starts every morning at 5 or 6 o'clock, 
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according to the season, f rom the Quay 
of Ripagrande, for Fiumicino, a t the 
mouth of the r iver , performing the voy-
age in 2 or 3 hours, and re turn ing to 
Rome the same day at nightfall , giving 
the tourist plenty of time to see the en-
virons of Ostia and Porto. T h e re turn 
voyage is ve ry tedious, the steamer 
hav ing general ly coasting vessels in 
tow. In the month of May the steamer 
leaves at 6 on Thursdays and Sundays, 
r e tu rn ing at 3, and not having boats in 
tow. 

A steamer leaves the Quay of the 
Ripetta 3 times a week, on Mon., Wed . , 
and Frid. , at sunrise, for Pontefelice, 
on the upper Tiber , landing passengers 
at Fiano, Montorso, Ponzano, and La 
Rosa. T h e boat seldoin reaches Ponte-
felice in less than 24 h. , anchoring 
dur ing the night, by which the voyager 
is exposed to the danger of malar ia in 
summer. T h e downward voyage is 
performed in 8 or 9. h . T h e boat is 
dir ty, and the living on board detestable ; 
fares to Pontefelice, 3, 4, and 7 pauls, 
according to the classes. 

§ 11. English Livery Stables.—Smith, in 
the Palazzo di Gregori , 71, V i a d e ' D u e 
Mace l l i ; James , 7 and 8, Via Laur ina ; 
Gamjee , V ia dei Miracoli ; Bonafede, 
31, Piazza di Spagna ; Bussoni, 93, 
Piazza di Spagna, and Robba Vicolo 
del Vantaggio. Most of these persons 
let r id ing horses ; the usual charge is 
30 scudi a m o n t h for gent lemen 's 
horses, 35 for ladies, and 40 when used 
for hunt ing , with a month ly gra tu i ty 
of 3 to the groom ; for a r ide 1 dollar. 

Carriages, Hackney Coaches. — Open 
caleches' with a hood, and cióse car-
riages, are now met with p ly ing for hi re 
in every par t of the city. T h e princi-
pal stands are in the Piazza di Spagna, 
a t the end of the Via Condotti in the 
Corso, in the Piazzas di San Lorenzo in 
Lucina, and di Monte Citorio, in the 
Piazza del Gesu near the Capítol, and 
under the Colonnades in the Piazza di 
S. Pietro. Fares for a course within 
a moderate distance, 2 pau l s ; for half 
an hour 3 pauls ; but it will always be 
better to fix the fare before starting, as 
noth ing can come up to the barefaced 
a t tempts at imposition of the Román 



x v i § 1 2 . FOREIGN M I N I S T E R S . — § 1 3 . BANKERS. Rome. 

hackney ooaehmen, the re being no 
fixed t a r i f f : 3 pauls is amply sufficient 
for going out to dinner , or in the even-
ing, in ordinary weather . The re are 
several persons, and nearly all the hotel-
kcepers, who let carriages for hire by 
the day, l ialf-dav, or hour. T h e hire of 
a carr iage for the day, including the 
coachman's buonamano, is 3U pauls (in 
some botéis they may t ry to charge 
more), and double for excursions to 
Tivoli , Frascat i , or Albano, when an 
additional horse must be put on. T h e 
hire of a carr iage by the month varíes 
wi th the demand, the smartness of the 
vehicle, and horses, f rom 80 to 100 scudi, 
exclusive of the coachman's buonamano 
of 10 scudi, the hi rer engaging to fu r -
nish a cióse or open carr iage according 
as may be required. On engaging a 
carr iage by the month it will be advis-
able to sign a wri t ten agreement wi th 
the hirer , and to have stated in it that 
double fares are only to be paid for ex-
cursions into the country exceeding 
12 miles beyond the gates, such as to 
Tivol i , Palestr ina, Albano, Ostia, Porto, 
&c., as a t tempts—and which ought 
to be resisted — will often be made 
to exact 2 or 3 scudi beyond the or-
d ina ry h i r e for a dr ive to places 
only 6 or 7 miles f rom the gates. 
Persons hav ing the i r own horses will 
be able to keep them well at Rome for 
about 25 to 30 scudi a mon th for a pair , 
all charges included, or for less in pro-
port ion as the number is greater . T h e 
charge for the keep of a saddle horse 
a t the best l ivery stables is 5 pauls 
a-day. 

§ 12. Foreign Ambassadors, Ministers 
and Consuls.—Ambassador of Frunce, the 
D u c de G r a m m o n t , Palazzo Colorína, 
Piazza degli SS. Apostol i .— Austrian 
Ambtssador, Count Colloredo, Palazzo 
di Venezia. — United States Legation, 
Palazzo Braschi . — Tascan Legation, 
Piazza San Firenze, near the Palazzo 
Borghese.—Neapolitan Legation, Palazzo 
Farnese. — Prussian Legation, Palazzo 
Caífarel l i , on the Capitol ine Hi l l .— 
British Cónsul, J . Freeborn , Esq.. Pa-
lazzo Lepr i , No. 7, Via Condot t i ; M. 
A. Ercole, Chancellar, and Acting Cónsul 
in Mr. F. 's absence.— United States Con- j 

sul, ; Mr . Ardisson, Vice-
Consul, Circo di Ripet ta , No. 220. 

§ 13. Bankers.—Messrs. Torlonia and 
Co., No. 221, Via dei Fornar i , near the 
Piazza SS. Apostoli ; Messrs. Freeborn 
and Co., V i a Condotti, No. 11. Mr . 
Freeborn is Bri t ish Cónsul, and is ex-
treniely cbliging in obta in ing every 
facility and protection for his country-
men, and in procur ing orders for ad-
mission to the different public establish-
ments, galleries, &c. Messrs. Macbean 
and Co., bankers and wine-merchants , 
No. 377 in the Corso. Messrs. Plowden, 
Cholmeley, and Co., 234, Corso. Messrs. 
Packenhani and Hooker, No. 20, Piazza 
di Spagna, American Bankers , conduct 
the principal part of the business wi th 
the United States. T h e Eng l i sh and 
American houses are most obl iging to 
their customers in procuring lodgings, 
lascia passares, &c., in fu rn i sh ing in-
formation general ly ,and protecting their 
interests ; they also forward to E n g -
land and the Uni ted States pareéis, 
works of ar t , &c. T h e th ree English 
bankers above mentioned are agents 
in correspondence wi th Messrs . Me 
Crack en and Co. of London for the 
latter purpese. 

§ 14. Post-ofp.ce.—Owing to the diffi- . 
culty of deciphering Engl ish ñames b y ^ 
the post-office officials, it will be safer 
for travellers to have thei r letters ad-
dressed to the care of an English or 
American banker , or to the landlords of 
the respectable botéis. T h e mails 
leave Rome every day, except Sun-
days, for England, France, and the 
N. of Europe general ly, viá Florence. 
Letters are despatched every Saturday 
to France and England, by the direct 
s teamer to Marseilles, and can be for-
warded also, by a banker, o r persons 
hav ing correspondents at Civi ta Vec-
chia, by the direct boat of the Nea-
politan Company, on Wed- ( they must 
be sent f rom Rome on Tuesday ) , the 
Post Office a t Rome m a k i n g up no bag 
by the latter conveyance. T h e letters by 
these two modes of t ransport t ake 4 
days to reach Par i s , and a r r ive in Lon-
don on the T h u r s . and Mond. fo l lowing; 
those by the more circuitous sea-route 
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of Genoa and Leghorn . employed by the 
F rench s teamer tha t leaves Civ i ta 
Vecchia on the Wednesdays, in 5 and 
6 days, and by the land route in 6 and 
7. All le t ters to go by sea mus t have 
VIA DI MARE dist inct ly marked on the 
address. Let ters may be prepaid or 
not, the postage to Pa r i s being 20, and 
to Eng land 22 baiocchi, when not 
exeeeding 7£ g rammes , or ¿ Engl ish 
ounee, in w e i g h t ; the Koman postage on 
letters a r r iv ing unpaid f rom E n g l a n d 
is 26 baiocchi. Letters for Ind ia mus t 
have legibly wr i t t en on the address 
Viá di Alessandria, di Egitto, and prepaid 
26 baiocchi: they a re despatched, as well 
as those for Malta, the Ionian Islands, 
and the Levan t general ly , every Sat . 
Le t t e r s for the United States are de-
spatched daily t l i rough France , and had 
better be prepaid (32 baiocchi) . T o 
ensure expedit ion it may be preferable 
to send them through Liverpool , le t ters 
despatched f r o m Rome on Sat. a r r iv ing 
there in t ime for t he Br i t i sh royal mail 
packets . T h e mail between Bome and 
Naples leaves and arr ives daily, except 
on Sundays. Let ters mus t be prepaid 
to the Papal front ier , 5 ba iocchi ; if sent 
in an envelope, double t he ordinary 
postage will be charged on delivery a t 
Naples . 

T h e mail by the land route arr ives 
daily, b r ing ing letters f rom E n g l a n d 
m 7 days ; if by the direct s teamer 
f rom Marseilles to Civita Vecchia, in 5 ; 
it may be as well to state that a let ter 
takes 2 days f rom London to Mar -
seilles, and that the steamer sails f rom 
tlience on Mon. ; by which they reach 
Bome on Wed. , but are seldom given 
out before T h u r s . morn. Persons writ-
ing f rom Eng land must be careful to 
put "viá Marseilles" on the address. 
Let ters f rom India, the Levant , and 
Malta are due in Bome on W e d . even. 
or T h u r s . morn . 

Let ters are despatched 4 t imes a 
month for the Ionian Is lands, Greece, 
and the Levant general ly, to meet the 
Austr ian Lloyd 's s teamer at A n c o n a ; 
but the most cer ta in conveyance will 
be viá Malta every Sat., as the re is g rea t 
í r r egu la r i ty in mak ing up the mail , viá 
Ancona, at Rome. Let ters to Florence, 
Aus t r i an Lombardy , P iedmont , and 

G e r m a n y may be sent, daily and unpa id . 
Engl ish newspapers pay a t the rate of 
4 baiocchi for each sheet, and thei r de-
l ivery is at t imes i r regular , being often 
detained a t the post-office. Ga l ignan i ' s 
Messenger and the F rench papers a re 
now received f ree of postage, that charge 
being included in the subscription. 
Let ters are del ivered á domicile, an ad-
di t ional tax of 1 baiocchi on each being 
levied for the postman's t rouble. Th i s 
del ivery seldom takes place before 12 
o'clock, and neve r on Sundays or 
hol idays . 

T h e Román post-office is open every 
day unt i l 5 P.M., except for an hour in 
the midd le of t he day in summer , and 
on Sundays, when it closes at 11, but 
even then only for despatch of foreign 
let ters by t h e steamer f rom Civi ta 
Vecchia on the day fol lowing, or for 
the de l ivery of those which have a r r ived 
by sea the day before. 

Electric Telegraph.—Messages m a y be -f~" 
sent to every par t of Europe f r o m the 
office in the Piazza Colon na. A de-
spatch of 25 words, exclusive of the date 
and address, costs, to London 71, to 
P a r is 6 7, to any pa rt of Tuscany 43 pauls , 
and of the k ingdom of Naples 19£. 

§ 15. Physicians. — D r . Pantaleoni , 
107, Via Babuino, one of t h e most emi-
nent physicians in I ta ly , who has l ived 
in Eng land , speaks our language per-
fectly, and practises much among our 
countrymen and foreign res idents at 
Rome." D r . Deakin , V iaS i s t i na , 64; D r . 
Gasón, 8, Via di San Sebast iano, out of 
the Piazza di Spagna—he practises at 
the Baths of Lucca, du r ing summer , as 
one of the principal physicians and ac-
coucheurs ; Dr . G e r a r d Small , M . D . 
Oxon. , 96, V ia del B a b u i n o ; D r . 
O 'Br ien , 44, V ia Gregor iana ; D r . 
O 'Dwyer , 43, Via di C a p o l e C a s e ; D r . 
Sargent (of Ph i l ade lph ia ) , No 13, 
P iazza di Spagna ; D r . Smyth , physi-
cian and accoucheur, 9, P iazza di 
Spagna ; Dr . Valery, 87, Via Babuino, 
one of t he physicians to the great 
hospital of S. Spirito, speaks Engl i sh , 
and is well spoken o f ; D r . Aler tz , 
a G e r m á n , physic ian to t he Pruss ian 
Legat ion, m a y be heard of at Spit-
hover ' s L i b r a r y ; and D r . Tauss ig , 
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also a Ge rmán , N o . 12, Via delle Due 
Macel l i . 

Ilomceopathic Physicians.—Dr. Franco, 
a Maltese, No. 81, Via della Croce, is 
the pr inc ipa l p rac t i t ioner in this line 
at Kome, and speaks Engl i sh—he is 
much employed by the Román nobility, 
and foreigners resort ing to Rome; 
D r . Libera l i , 69, Via della F r e z z a ; Dr . 
Luzzi , 126, Via Felice. 

T h e usual physician 's fee is f rom 1 
to 2 scudi a visit . 

Surgeons.—Dr. Mazzoni, No. 115, Via 
del la Pedacchia , is now the most emi-
nent pract i t ioner and operator in Rome, 
and surgeon to one of the principal 
hospitals. 

§ 16. Dentists.—Dr. Burr idge, an 
excellent American dentist, 93, P iazza 
di S p a g n a ; Castellini, 41, Via della 
Colonna; Galassi , 45, P iazza di Spagna. 

§ 17. Apothecaries.—Borrioni, 98, Via 
Babuino, is well supplied with Engl ish 
medicines. Sinimberghi, No. 135, V ia 
Fra t t ina , has been an assistant at the 
Apothecaries ' Hal l in London, and a 
Member of the Pharmaceut ica l Society 
of Grea t Bri ta in ; he is consequently 
accustomed to make up Engl i sh pre-
scriptions, and speaks Engl i sh . 

§ 18. Boohsellers, English Reading-
rooms, and Circulating Librarles.—Piale's, 
in the Piazza di Spagna ; the reading-
rooms, which are well lighted and heated 
in winter , are supplied with the principal 
E n g l i s h a n ¿ a selection of the Uni ted 
States newspapers, Gal ignani , the 
French , Germán, and Italian general ly. 
Subscription, 8 scudi for the year or 
season, 41 pauls for 3 months , 21 for 2 
months , and scudo for a single 
month , and a paúl for a sit t ing. T h e 
proprietor will also supply Gal ignani 
and English newspapers to residents at 
the following ra tes—Galignani , on the 
day of its arr ival , unt i l 6 P.M., 2 scudi a 
month , 2nd day scudi, 3rd day 1 
scud i ; the London daily papers 3 scudi 
on the day af ter their arr ival , 
on 2nd, and on 3rd. Attached 
to the news-room is a circulat ing li-
b ra ry , the subscription to which is 
1 scudo per month . Pia le keeps a 

large collection of guides, Handbooks, 
the works of Canina, and books on 
Rome generally, Luswerg ' s photo-
graphs, &c. As his assistants speak 
English, foreigners will be able to 
obtain all information about fétes, 
&c.; and he will assist in procur ing 
the necessary admissions to the villas, 
museums, &c. He also takes charge 
of liaving passports viséd, a conveni-
ence for travellers not l iving in hotels. 
A very useful system has been adopted 
here and at Spithover 's of posting 
up a list of all the church-fétes dur -
ing the week, and in general of 
every th ing to interest the sight-seer 
in Rome. Spithover has lately re -
opened the news and reading rooms 
fo rmer ly kept by Monaldini, at No. 80, 
Piazza di Spagna, unde r the manage-
ment of Mr. Haas, a Germán who speaks 
Engl ish well , and who is obl iging and 
able to convey to t ravel lers every 
information they m a y r equ i r e : the 
establishment is on the same system as 
at Piale 's, and is very well conducted, 
and with the same charges ; he also sells 
G e r m á n and English books, maps, en-
gravings, &c. ; lie is agent for the sale of 
Anderson's photographs, and also lets 
out the Engl i sh newspapers ; he has 
another shop cióse by, where there is a 
large assortment of Germán works, and 
where every th ing published in tha t 
country on Rome may be procured. 
Gal lar ini , bookseller, 19, Piazza Monte 
Citorio, is an obliging man, and well 
supplied with I tal ian and Engl ish works, 
including Handbooks ; he has also an 
extensive collection of oíd and rare 
books. Merle, French bookseller, Piazza 
Colonna. Rome is celebrated for its 
white vellum bookbinding, the vel lum 
being manufac tured chiefly at Sulmona 
and Arpiño, in the k ingdom of Naples ; 
a 12ino. volume costs 3 to 4 pauls, and 
larger sizes in proport ion. Volpari , 
No. 69, V ia Condot t i ; Moschetti, 75, 
Via della Croce ; and Bencini , 172, 
Via Ripet ta , are good bookbinders. 

§ 19. Engravings, Printsellers, 8fc.— 
T h e grea t collection of engravings is 
that of the government, the Calcografía 
Camerale , 6, Vía della Stamperia, near 
the Fontana di Trev i . Catalogues are 
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h u n g up, wi th the pr ice of each pr in t 
m a r k e d . All the engravings executed 
at the expense of the Papa l government 
may be purchased there. Fab r i , 3, 
Capo le Case, has an extensivo assort-
men t of ancient and modern engrav-
ings ; Cuccioni, Via Condotti , No. 18 
and 19, has a good shop for engravings, 
photographs , maps, s tat ionery, &c. T h e 
engravings of the modern G e r m á n 
school, a f te r Overbeck , Fuh r i ch , &c., 
can be proeured at Spithóver 's . One of 
the best and most recent collections of 
Views in Rome is the series by Cottafavi , 

published by Cuccioni, 62 in all, price 5 
scudi ; and those of the ancient monu-
ments by Can ina , fo rming the atlas to his 
Indicazione Topográf ica ,a th ick volume 
in 8vo., represent t hem as they now 
stand, with their restoration on the oppo-
site pages. A beaut i fu l series of views of 
Rome has been publ ished by one of our 
own most accomplished amateur artists, 
M r . G e o r g e Vivian, well knowu f r o m his 
previous i l lustrat ions of the scenery 
of Spain and P o r t u g a l ; the t i l le of 
the work is ' Views f rom the Gardens 
of Rome and Albano, d rawn by G. Vi -
vian, Esq., l i thographed by H a r d i n g — 
London, 1848." M r . Coleman, an Eng-
üsh artist, has publ ished at Rome (1851) 
a series of etchings of cat t le and subjects 
peculiar to the C a m p a g n a and the 
Pontine Marshes, w h i c h . surpass any-
thing of the same class. Smal l oil-
paintings, coloured on the etchings of 
the ru ins and publ ic edifices of Rome, 
are pre t t i ly executed by Signor Pfyf fe r , 
74, Via della Croee. T h e y do not pre-
terid to compete with the or iginal w o r k s 
o f t h e landscape-painters , but a re usefu l 
as reminiscences. 

§ 20. Photographs.—Photography has 
of late years been very successfully ap-
plied in represent ing not only the ancient 
and modern monuinents of Rome, but 
sculpture, and in copying the or iginal 
drawings of the oíd masters . A less legi-
t i inate application of it pe rhaps has been 
the reproduct ion of the chefs-d'ceuvre of 
the oíd masters f rom engravings , fo r it is 
scarcely necessary to r e m a r k that to the 
present t ime photography has imper-
fect ly succeeded in copying oil pictures 
f rom the origináis . T h e purchaser will 

t he re fo re do well to bear in m i n d tha t 
what may be sold to h im as a photo-
g raph ic copy of a pa in t ing has been in 
real i ty made f rom an engrav ing in the 
g rea te r n u m b e r of instances, or f r o m 
a d rawing . T h e three principal ar t is ts 
in photography at Rome are Sig. Cuc-
cioni, at 18, Via Condot t i , and two of 
our coun t rymen , Messrs. Anderson and 
and Macpherson. Cuccioni ' s photo-
graphs are excellent , and the large ones 
of the Col iseum, the l íoman F o r u m , St. 
Peter 's , the Cast le of St. Angelo, &c., 
a re chefs-d'ceuvres, unique for the i r size 
and execu t ion ; his reproduct ions of an-
cient sculpture of the museums of the 
Capítol and Vatican are also ex t r eme ly 
good. Mr . Anderson ' s pho tographs are 
also very good, and of di íferent sizes to 
sui t all purses and purchasers , t h e y can 
only be proeured a t Spithóver 's l i b ra ry . 
Mr. A. is the most extensive producer 
of pho tographs in Rome, and his p ro -
duct ions are said to stand the l igh t well . 
Mr . Macpherson, who was one of the 
first to in t roduce pho tography at Rome, 
and lives at 192, Via Ripetta, where his 
product ions m a y be proeured, has 
ex tended his labours to the monumen t s 
of t he o ther towns of the Román S ta t e s : 
his collection already reaches to nea r ly 
200 subjects. T h e price of photographs 
varies w i th the s ize : those of Anderson 
f rom 2^ to 12 pau l s ; those of Cuccioni 
f rom 5 pauls to 1 s c u d o ; and of Mac-
pherson I se. ; Cuccioni ' s magnif i -
cent v iews of the F o r u m , St . Pe t e r ' s , 
the Cast le of St. Angelo, and the Coli-
seum, in 2 and 3 sheets, f r om 5 to 10 
scudi. In fe r io r pho tographs to t he 
above-mentioned m a y be had a t t he 
principal pr int -shops; and those adapted 
for t h e stereoscope at Spithóver 's , a t 
Ansiglioni 's , No. 150, Corso, and 
Susipi 's , 182 in the same street . 

§ 21. Photographic Portraits.—There 
are two art is ts at Rome who are v e r y 
successful in the i r photographic por-
traits, and who can be r ecommended— 
Alessandri , No. 65, Via del Babuino, 
3 o p i a n o ; and Luswerg , 8, Via dei 
Canes t rar i , near the Valle T h e a t r e . 

§ 22. Teachers of Italian and other 
Languages.—'BoryfígW, B.A., 22, Via del 
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Babuino , au thor of a good I ta l ian 
g r a m m a r , ha s l ived as tu to r in some 
of our E n g l i s h families, and is an 
excel lent mas ter . S ignor i Brocchi, 
38, Via del la Mercede—Mad. B. also 
gives lessons to ladies ; Giuseppe Rossi, 
47, Corso, an exce l l en t teacher , w h o 
speaks E n g l i s h ; Lucent in i , 17, V ia 
del la S tamper ia C a m e r a l e ; Lu ig i Rossi, 
inspector of foreign books at the Cus-
tom-house, Via de' Prefet t i , No. 4 1 ; 
Monaehesi , 8, V i a S. Sebastianello ; A . 
Maccares i , 61, Via della Pur i f icaz ione ; 
G . Devot i , 72, V ia del la Pedacch ia ; 
P f y f f e r , 74, V ia della Croce, is a good 
r e a d e r ; P rof . Mercu r j , V ia del Babuino, 
135, gives lessons in I ta l ian l i terature , 
archseology, Lat in , and G r e e k — h e is 
the edi tor of Melchiorr is , one of t h e 
bes t Guidebooks of Rome; M. Ardisson , 
a Par i s ian , A m e r i c a n vice-consul , g ives 
lessons in F r e n c h and I ta l i an , 222, 
C i r co di I l ipet ta ; Sig. Sanguinet t i , Pa -
lazzo Costa, nea r the ch. o f S . Marce l lo 
i n C o r s o - i n addit.ion to I t a l i an he g ives 
lessons in rnineralogy, being keeper of 
t h e M u s e u m of the Unive r s i ty ; Sig. 
Gord in i , a T u s c a n , 31, Via C o n d o t t i ; 
Sig. V a n n i n i , also a T u s c a n , 101, 
C o r s o ; Sig. P . Trocch i , .50, Via Bor 
g o g n o n a ; Mr . Gran t , 60, Via di Bocca 
di Leone, an Eng l i shman , long set t led 
a n d educa ted in Rome, gives lessons 
in I ta l ian , Greek , La t in , and mathe-
m a t i c s ; hav ing been a pr iva te t u t o r 
in Eng land , he -will prove a usefu l 
da i ly preceptor to y o u n g Eng l i sh -
men . Most of the above speak and 
read Engl i sh . T h e price of lessons for 
an hou r var ies f rom 5 to 8 pauls, and 
o u g h t not to exceed the la t ter sum. 

For Ladies. — S ignora Ers i l i a Nibby, 
the d a u g h t e r of the eminen t Román 
archseologist of tha t ñame, Via Sis-
t ina, No. 55, gives lessons in I ta l ian 
l i t e ra ture and languaa;e, and is h i g h l y 
spoken o f ; S ignora Claudia Garofol ini , 
85, V ia Babuino, a lady who has lived 
in London as an I ta l ian a n d s ing ing 
mis t ress , can be well r e c o m m e n d e d ; 
Mad . Rinaldini , a Par i s i an lady w h o 
has lived fo r m a n y years at Home, 
31, P iazza di F i renze , gives lessons in 
I t a l i an and French , and her daughte r , 
Mad. Gnocchi , who gives instruct ion in 
F r e n c h , I ta l ian , musís , and dancing, 

¡ wil l prove a good dai ly governess for 
\ y o u n g pe r sons ; Mad. E lena Montecchi 
| Tor t i , Pa lazzo Sabina, V ia delle Mu-

ratte, is m u c h employed in Eng l i sh 
f a m i l i e s ; Mad . Cosmes, a n d A m a l i a 
Sopranzi , h e r sister, 65, V ia del 
Babuino, f o r I t a l i an a n d F r e n c h ; 
Mad . Acqua ron i , 51, Via del la Croce . 

§ 23. Teachers of Drawing and Paint-
ing.— M r . A r t h u r Strut t , No. 135, 
V ia del Babuino, a ta lented E n g l i s h 
ar t is t long establ ished at Rome, gives 
lessons in p a i n t i n g ; M. Benouvi l le , 61, 
Via Babuino, also a ve ry t a len ted 
ar t i s t as a landscape pa in te r . receives 
ladies and gent lemen as pupi ls in his 
s tudio , g iv ing ins t ruc t ion both in oil 
and water -co lour landscape-paint ing ; 
Gug l i e lmi , 39, V i a del la Mercede , is 
an exce l l en t m a s t e r a n d a good por-
t r a i t -pa in t e r in c h a l k s a n d p a s t e l ; 
Sig. l locchi, 14, Ripa del F iume , in 
cha lks and sepia ; S ignora Agnese 
Ruf f in iPo tempska , Pa lazzo Doria , 107, 
P iazza di Venezia , in water-colours and 
min ia tu re -pa in t ing ; Sig. Belloll i , 1, 
V ia dell ' O r s o ; Sig. D . V e n t u r a , 14, 
Ca rce r e M a m e r t i n a ; Bar to l in i , Vicolo 
del Van tagg io . 

§ 24. Musió Teacliers.—Fiori ( s ing ing 
and piano—is also a composer ) ; Tu l l i o 
Ramacciot t i (viol in) , 96, Via del Ba -
bu ino ; Batocchi , Via di S. Claudio , 82 ; 
Giovanini , V ia di Mar io dei F io r i , No. 
8 9 ; Domenico Barocci , at Cuccioni ' s , 
18, Via Condott i , is a good S 'nging 
m a s t e r ; Sig. L . Moroni , 122, Via T o m a -
celli , one of t h e best s ing ing ánd m u s i c 
m a s t e r s ; Sig. D. Mustafa , s inging, so-
prano in the S ix t ine Chape l , No. 175, 
V ia del Pe l l eg r ino ; Mdl le . K o r n ; Ga -
briell i , P iazza d e l l a C h i e s a N o v a : Mad. 
Lucent in i , Via del la S tamper ia Came-
rale, No. 17 ; Mad. Rinald in i , 31, P iazza 
di S. Fi renze, and Adele D u r a n i , 68, 
Via del le D u e Macelli , for young people; 
Sebast iani , 208, V ia di Ripet ta (p iano 
and s i n g i n g ) ; Mdlle . Labou reu r ( for 
piano and s ing ing) , 456, Corso ; Sig. C . 
Ducci , p ianis t , 96, V ia del Babuino, also 
goes out for even ing c o n c e r t s ; Sig. 
Gagg i , Piazza di S p a g n a ; Eliza Bon-
giovanni (piano), 68, Via Sist ina. T h e 
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charge of the best mas ters is f r o m 10 
to 15 pauls a lesson. 

§ 25. English Masters. — Mr . Ewing , 
Palazzo Par i san i , Piazza di S. Claudio, 
aud ad jo iu ing the ch., can be recom-
mended—he is m u c h employed in the 
best Román famil ies . 

§ 26. French Masters.—Bonnard, 18, 
Via della Frezza ; Marcha i s , 22, V i a 
della P r o p a g a n d a . 

§ 27. Germán Masters may be h e a r d o f 
a t Sp i thover ' s L i b r a r y . 

§ 28. Teachers of Dancing.—Angelo 
Costa, 57, Via di Pontif ici . 

§ 29. FencingMaster.—Calor i, Via del la 
Mercede, also keeps a g> nmast ic esta-
b l i shment for young persons of both 
sexes. 

§ 30. Tradespeople, Shops, fyc. — As 
a genera l ru le in Rome, as th rough-
out I ta ly , we would advise our coun-
t rymen to employ Engl i sh t radespeople 
when possible; t hey are more to be 
relied upon f o r punc tua l i ty , good 
articles, and hones ty , than the nat ive 
shopkeepers , and do not , we believe, as 
the la ter do, lend themselves to the 
objectionable, and to persons l iv ing in 
lodgings costly, pract ice , of b r ib ing 
servants to obtain the i r masters ' cus-
tom. 

a. Grocers.—For tea, groceries in 
general , wines, por ter , &c., Lowe, who 
has for many yea r s been established at 
76, P i a z z a di Spagna, can be strongly re-
commended. Campi and Luig ioni , also 
in the P iazza di S p a g n a : the fo rmer 
sells cu t le ry and Eng l i sh art icles in 
gene ra l ; the lat ter more par t icu lar ly 
groceries and wines—he is also an ex-
tensive furn i sher of firewood to Eng-
lish famil ies . 

Wine Merchants.—Messrs. Macbean 
and Co., the bankers , in the Corso, 
have an excellent supply of I ta l ian , 
bpanish, and French wines ; Mr . Lowe, 
76, Piazza di Spagna. For Wines of 
the coun t ry , Travers i , 2, V ia Bocea di 
Leone. 

c. English Bakers.—Mrs. Muller , an 

Englishwomari , 88, Via della C r o c e ; 
Menghini , No . 100, Via Babuino, makes 
all k inds of bread, biscuits, &c.; Filo-
nard i , a good F r e n c h baker , 79, V ia 
Condott i . 

d. Pastry Cooks and Confectioners.— 
Frainjois Spil lman, No. 12, Via Condott i ; 
Nazzar i , in the P iazza di S p a g n a ; and 
Spil lman, freres, J>Jo. 10, V ia Condot t i , 
whe re the re are j-efresliment-rooms 
where dinner , lunch, and tea m ay be 
h a d ; t he Spil lmans are the Gunte r s 
of Rome, and the genera l fn rn i she rs 
of ices and re f reshments for balls aud 
part ies ; they also send out d inners . 

e. Tailors.—Hamilton, Via B a b u i n o ; 
Innocent i , V iaCondot t i , No. 13 ;Sehrae-
der, 29, Piazza di Spagna. 

/ . Boot and Shoe Makers.—Natalini, 
P iazza San Car io in Corso ; Jesi , 129, 
Corso, is perhaps the best in l tome. 
Shoes and boots are dear in Rome, and 
indifferent , especially agains t wet . 

g. Hatters.—Antonini, 160, C o r s o ; - f 
Mancinell i , No. 383 in t he same s t r e e t ; 
Mil ler , 16, V ia Condot t i . 

h. Saddlery.—Barfoot, 151, V ia Ba-
buino, keeps a depót of London sad-
d le ry , whips , &c., and is a genera l 
dealer in car r iages , executes repai rs , 
&c. 

i. Tobacco and Snuff shops are now to 
be inet wi th in every s t r e e t ; one of the 
pr inc ipa l warehouses for home-made 
snuffs and c igars is t ha t of the Con-
vert í te. in the Corso. Foreign c igars 
are only to be procured a t the Spacio 
Nórmale, in t he P iazza de ' SS. Apos-
toli . 

k. Dressmakers, Modistos, Marcliandes 
des Modes, tyc.—Madame Massoni, in 
the Palazzo Fiano on the Corso, one 
of the longest established in Rome. 
Luc ia Ripar i , on the opposite side of t he 
Corso, has a very extensive warehouse 
of French and Engl i sh nouveau tés and 
faney articles, wi th a mi l l ine ry esta-

je b l i shment attached — Engl i sh spoken. 
' Mad. Borsini Dupres , also in the Corso, 

perhaps the most fashionable of all , bu t 
high in h e r charges. Madame Clarisse, 
11, Via della Vite, keeps a good assort-
ment of F rench nouveaute's, and is 
much more modéra te in her c h a r g e s ; 

i Adela ide Poggesi , 82, Via Borgognona, 
1°. p°, has been spoken h igh ly of by 
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Engl i sh families who have employed 
her . 

I. Román Scarfs and Román Femóle 
Costumes. — T h e best shops for these 
beaut iful fabrics a re Arvott i 's , Piazza 
Madama ; Bianchi 's , No. 82, in the Piazza 
della Minerva, a n d Via Condotti, No. 
9 2 ; Amador i , 72 in the same s t ree t ; 
and for the picturesque costumes of 
the Román peasantry, L a Far inara 's , 
nea r the church of the Madonna dei 
Monti . 

m. Coijfeurs, Rairdressers, Perfumery. 
—Giardinier i , No. 424, Via del Corso ; 
Versani , 193, Corso ; Cadabeni, 53, Via 
C o n d o t t i ; Simonetti , 2, Via della Croce. 

§ 3 1 . Translators.—English a n d A m e -
ricans may require to have authenticated 
translat ioas of documents made f rom 
Engl ish into Ital ian and French , or 
f rom Italian or F r e n c h into Engl ish, in 
which case Sig. Ificleo Ercole, at the 
Brit ish Consulate, who is one of the 
approved translators of the law-courts, 
can be recommended. 

§ 32. Copyists of oíd Masters.—Cav. 
Cortazzi, 509, Corso, 2 o piano, and 
Mazzolini, 437, P i a z z a S . Cario in Corso, 
have always a large number of copies 
of the most celebrated paintings on sale; 
Caval iere Chatelain, 226, Via R ipe t t a ; 
Campanile, 77, Via della Croce; Agnese 
Potempska, née Ruffini, Pal . Doria, 107, 
Piazza di Venezia, copies in water-co-
lours and in miuiature, and giveslessons; 
Koelmati , 57, Via dell' Olmo, near 
Santa Maria Maggiore, is one of the most 
celebrated copyists in miniature of the 
oíd mas ters ; Madame Teer l ing , 3, Via 
S. Giuseppe a Capo le Case; Marianecci, 
Vicolo Babuino, is a good copyist in 
water-colours, chalks, or guazzo, and 
gives lessons in i t ; Ferd inand Flor , 
48, Via Margut ta ; Casabianca, Pa la -
zetto Borghese. In Water - colours.— 
Our country woman Miss Chawner is an 
excellent copyist of the oíd masters— 
she lives at No. 6, Via L a u r i n a ; Ga-
gliardi, Palazzo Giust iniani , near the 
Post-office; Mad. Grasselli, 19, Via 
Condot t i , copyist in m in i a tu r e : Sig. 
Riccardi, 49, Piazza di Sta. Chiara , in 
water-colours and oils. 

§ 33. Jewellers.—Castellani, No. 88, 
Via Poli , is of European celebrity for 
his reproductions from the Etruscan 
models, and for the several beautiful 
designs of the D u k e of Sermoneta (Don 
Mich. Ang. Caetani) . I t is impossible 
to surpass in taste and beauty sorne of 
his works. On the stairs leading to his 
show-rooms are placed several speci-
mens of ant ique sculpture discovered on 
the spot and on the site of one of his 
villas. Castellani is celebrated amongst 
the Román nobili ty for his taste in 
sett ing diamonds and precious stones, 
most of which, and amongst the most 
magnificent in Europe, have passed 
th rough his hands . Pierre t , 31, Piazza 
di Firenze, is now one of the first artists 
in Rome for imitat ions of Etruscan 
jewellery, in many respects equal to 
Castellani, and more moderate in his 
prices. Freschi , 27, Via Condotti, has 
a very extensive assortment of Román 
and Et ruscan jewellery, and being 
cheaper is much employed by the 
Rornans, bu t his designs and execution 
are not equal to those of Castellani and 
Pier re t , an observation tha t applies to 
all the o ther jewellers in Rome . Rey, 
34 and 35, Via Condot t i ; Lorenzi , Via 
della Vite. 

§ 34. Engravers of Cárneos. •— Princ i -
pal ly on shel ls : Saulini, No. 8, Via 
della Croce, perhaps the best in 
Rome for his portrai ts in carneo—he 
also engraves in piet ra d u r a ; Gio-
vanni Dies, 86, Via Condot t i ; Civi-
lotti, Piazza di Spagna ; also Ner i , 
No. 10, Piazza di Spagna. T h e charge 
for carneo likenesses is f rom 15 to 25 
scudi ; a good head likeness only, will 
cost a t Saulini 's 20 scudi, wi th bust 25, 
and the same in p ie t ra dura 200 and 
upwards.—Cárneos in pietra dura, a very 
superior style of a r t to that on shel ls : 
Girometti , Piazza S. Marcello in Corso, 
the first ar t is t in Rome in this branch 
of a r t ; Verge, 61, Piazza di Spagna. 

§ 35. Román Mosaics.—The mosaicists 
of Rome may be classed under the 3 
lieads, Mosaicist Artists, Mosaicist Manu-
facturéis, and Sellers of Mosaics. Amongst 
the first is Commendatore Barberi , 148, 
Via Rasella—he was director of the 
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mosaic-works of the Goverriment, and 
obtained one of the grea t Couneil 
medals at the Exhib i t ion of 1851—his 
studio, which is obl igingly shown, will 
be worth v i s i t i ng ; Cav. Lu ig i Moglia, 
Via Babuino, 133, is a first-rate artist 
—his Madonna della Seggíola, of the 
same size as the original pict.ure by 
Raphael , in t he P i t t i Gal lery , is one 
of the finest specimens of modera mo-
saic—his Temples of Pa;stum obtained 
one of the Couneil medals at the London 
Exhib i t ion in 1851, and are a m o n g the 
most celebrated works of t h e k i n d ; Gio. 
Barberi , Piazza di Spagna, 99 ; Poggioli , 
Via Babuino, 65 ; Gabrini , Via del 
Corso, 36 ; Boschetti, Via Condotti , 74, 
has a large assor tment , and is said to 
be a fair-deal ing pe r son ; Rinaldi , Via 
Babuino, 125, much employed by the 
gove rnmen t and publ ic establishnients 
in res tor ing ancient mosaics ; Verdejo, 
Via Condotti , 34 ; Salaudri , Vicolo 
di Macedo, 23. — Sellers of Mosaics : 
Capran i , 56, Via Consul ta ; Frances-
cangeli , V ia del Babu ino ; Dies , 48, 
V i a Condo t t i ; T rebb i and Es t rada , 52 
in t he same street . T h e same design 
aecordiug to the na ture of the work, 
will va ry in price, and at the same shop, 
f rom one to five-fold. 

T h e r e is a char i table institution for 
the relief of distressed art ists at No . 
105 in the Piazza Borghese, under the 
pat ronage of several benevolent persons 
of the R o m á n nobi l i ty , where cárneos, 
mosaics, bronzes, and works of ar t gene-
ral ly, may be procured at moderate 
pnces , and which, f rom the nature of 
the institution, is well w o r t h a visit 
and meri ts the encouragement and sup-
port of our benevolent count rymen. 

§ 36. Bronzes, modern , in imitat ion 
of the mediaeval and ant ique .—Hopgar-
ten, 72, Via de' Due Macelli , the first 
in Rome ; Rohr ich , Via del la Purif ica-
zione; Sbordoni, Via Ripe t t a ; De Rossi, 
22, Via Condot t i ; Freschi , 27, Via 
Condotti—a largely assorted shop, of 
bronzes, beads, jewel lery , and Román 
a m e l e s general ly. T h e electrotype pro-
cess has been in t roduced at Rome for 
copying ancient sculpture. T h e m a n u -
factory, founded by the late D r . Braün , 
is outside the Por t a del Popolo, and 

the ar t icles produced m a y be obtained 
a t No. 84, P iazza d i Spagna. 

§ 37., Sulphur casts of medals and 
small bas-rel iefs called Intagli and In-
pronti. — Odelli , 145, V ia R a s e l l a ; 
Cades , 456, C o r s o ; Liberot t i , Via Con-
dotti ; Pao le t t i , 86, V ia della Croce. 

§ 38. Drawing Materials.—Flacheron 
Haya rd , 43, Piazza di S p a g n a ; Dovi-
zielli, Via Babuino, 135. 

§ 39. Román Pearls.—-Rey, , and 
So relie Pozzi, a t No. 86, bo th in the 
Via del Babuino, have the two best 
sliops for false pearls in Rome. Focardi , 
Via Condott i , is one of the best assorted 
in Rome for chaplets, rosaries, cruci-
fixes, rel iquiaries, &c.; F resch i ,27 , Via 
Condott i , id. T h e Román pearls are 
very dif íerent f rom the French , being 
solid instead of hollow, and formed of 
alabaster instead of glass, on the sur face 
of which the pearly substance f r o m the 
inside of the smal l fish (¡'argentina) is 
applied. 

§ 40. Picture Dealers. — Merighett i , 
152, Via del Babu ino : Garofol i , No. 75, 
and Luche t t i , 25, same s t r e e t ; Del 
Era te , 33, P iazza Nicos i a ; Fabr i , 3, V ia 
di Capo le Case, I o p i a n o ; a n d a t t he 
Monte di P ie ta , where the re is a lways 
a grea t n u m b e r to be disposed of as 
unredeemed pledges . 

§ 41. Sellers of Antiquities.—Basseggio 
42, Via Babuino ; Marches i for ant i-
quities, mediaival objeets, majol ica , &c., 
(íO, Via Condo t t i ; Depolett i , 31, V ia 
della Fontanel la Borghese. 

§ 42. Baths.—Palazzo Bernini , V ia 
Belsiana, and 90, V i a del Babuino, but 
very infer ior to those in most o the r 
la rge towns. 

§ 43. Ciceroni, Laquais de place, &c., 
one of the necessary incumbrances of 
the s t ranger at Rome.—Most of the 
domestiques de place at the hotels have 
picked up enough learning to guide 
the casual visitor th rough the ordi-
nary routine of ant iquar ian sights, &c. ; 
bu t there is a superior class of per-
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sons, men of education, who under take ! 
to accompany parties, and who may be 
heard of at the cónsul 's , or at inany of ¡ 
the bankers ' .* F r o m the ord inary cice- j 
roni , or laquais de place, t ravellers 
mus t be cautious in receiving their ¡ 
dicta as au tho r i t y ; in other respects, j 
and especially in their dealings with j 
tradespeople, they are not a lways be- i 
yond suspicion—they general ly exact 
a commission for all purchases made 
by the i r masters, and the less they are 
a l lowed to accompany them in their 
deal ings the be t t e r : the charge for a 
good intel l igent laquais de place is 10 
pauls a day . 

§ 44. Conveyance of Pareéis to Eng-
land, Commission Agents, < f e .—Works of 
a r t , and packages in general , a re regu-
la r ly despatched to Eng land by the dif-
fe ren t bankers , many of whom are in 
correspondeuce with Messrs. J . and B. 
McCracken, of 7, Oíd J ewry , London. 
Messrs. Freeborn and Co., Macbean 
and Co., and Plowden and Cholmeley, 
despatch packages" of every size at re-
g u l a r in tervals . Mr. Shea, 11, Piazza 
di Spagna, and Mr . Jackson, No. 38, 
P iazza di P ie t ra , in correspondence 
wi th Messrs. Ch iune ry of London, are 
shipping agents to Eng land and the 
Un i t ed States. Heavy packages , such 
as marbles , s ta tuary , &c., are gene-
ral ly sent f rom l ióme to Leghorn for 
embarka t ion in sai l ing vessels, and 
seldom reach in less than three m o n t h s ; 
by the s teamers to London and Liver -
pool in about one-third of t ha t t ime, 
now tha t regu la r l ines of s team-
boats a r r ive at and leave Leghorn 3 
t imes a m o n t h ; and , wi th equal expe-
dit ion and less r isk of breakage, to 
Sout.hampton, by the F rench s teamers 
between Civi ta Vecchia and Mal ta , and 
f rom thence to Eng land by boats of the 

* Sig Cario Visconti, Via Belsiana, No. 71, can 
bo recommended for this purpose as a person 
acquainted with everytliing connected with the 
antiquities of Rome and its environs. His 
ordinary charge for an excursión amongst the 
ruins is 2 scudi Sig. Rosa, who lives in the 
Palazzo Marzocchi, Piazza di S. Pietro, the 
author of an elabórate topographical survey of 
ancient Latium, will prove a most instructive 
guide for the country about Rome, and to whom 
20 francs a day will be a fair remuneration. 

Peninsu la r and Or ien ta l C o m p a n y : 
Messrs. M ' C r a c k e n have recent ly es-
tablislied an ageney at Ma l t a for the 
la t ter mode of conveyance . Pareé is 
may also be fo rwarded t h r o u g h F r a n c e 
by the Messageries Impé- ia les , whose 
office is in the Via del la Fontane l la 
Borgliese, when expedi t ion is an object , 
but the charges for small objeets are 
exorb i tan t , a parcel under a pound in 
weiglit often being charged as h i g h as 
2(¡s. f r o m London to Borne ; for la rge 
packages, t he charge f rom Civ i ta Vec-
chia to Par is , inc luding steamer and 
rai lway, is about 20s. a cwt . , and the 
t ime employed 5 days. Mr . Shea, a t 
11, Piazza di Spagna, has established a 
correspondence for sending to, and re-
ceiving f rom, London small pareéis 
once a mon th , a grea t convenience for 
persons l iv ing at Bome . 

§ 45. Sporting, Hunting, ife.—Sports-
men's licences are now obtained witli-
out difficulty f rom the Pólice authori t ies ; 
a permission, however, m u s t have beeu 
previously procured f rom the Cotn-
mander-in-Chief of the F rench a r m y 
at Home to possess arnis, the city being 
still subject to mi l i tary law. T h i s 
favour is l iberal ly accorded to our 
countrymen by the F rench authori t ies , 
on a request backed by an application 
f rom the Bri t i sh Cónsul . T h e pr in -
cipal sport ing about Bome is boar-
shoot ing in the forests of Cis terna and 
Net tuno , snipe-shooting in the m a r s h y 
val leys about the city and in the 
vicinity of Ostia and Porto in the winter , 
and quail-shooting a loug the coast, and 
especially near Fiumicino, on t h e a r r i v a l 
of the birds in May. T h e shoot ing season 
in the Campagna commences in October, 
and continúes du r ing the winter ; but the 
grea ter pa r t of the large quanti ty of 
game exposed for sale in the Boman 
marke ts is taken in nets, such as quails, 
larks , and other small birds. No mar -
ket in Europe, perhaps, ofíérs a greater 
var iety of birds than that of Bome, 
and cer ta inly none where the ornitho-
logist will be able to add more species 
to his collections. 

I t m a y not be out of place to ment ion 
here tha t all firearms are detained at 
the R o m á n custom-house on en te r iüg 
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the Papal States, unti l the necessary 
permission to use them has been ob-
tained from the French mi l i ta ry autho-
rities. 

A subscription pack of hounds is now 
kept, number ing nearly all the l íoman 
nobility among the subscribers, and af-
fords very good sport to s trangers resid-
ing at Rome dur ing the w in t e r ; as foxes 
are abundant, and the eountry well suited 
for hunt ing . T h e animal subscription 
is 30 scudi : the hounds meet twice a 
week dur ing the winter and early 
spring. Persons not subscribers to 
the hunt , but who avail themselves of 
its advantages, are expected to send a 
donation to the secretary towards the 
maintenance of the hounds and hunts-
men, at the end of the season. T h e 
nieets are very numerous ly at tended, 
especiully in fine weather , when hun-
dreds of carriages belonging to the 
Román aristocracy and resident foreign-
ers may be seen, t read ing the Cam-
pagna af te r the hounds, one of the ve ry 
interest ing scenes to be witnessed in 
the environs dur ing the Román winter . 
T h e days and places of meet ing of the 
hounds are stuck up at the Engl i sh 
club and two principal news-rooms. 

§ 4G. Protestant Divine Worship.—Di-
vine service according to the forms of 
the Cliurch of England is celebrated 
every Sunday at 11 A.M. and 3 P.M., and 
the Communion at 9 A.M., in a large 
apartment appropriately fitted up outside 
the Porta del Popolo. The re is service 
on every week-day at 10 A.M. and 3 P.M. 
I h e ch. is entirely supported by volun-
tary contributions, which are collected 
by the clerk at the residences of the 
visitors who leave their ñames at the 
ch., a more befitting manner than that 
adopted at Florence of exact ing pay-
inent at the doors. Attached to the ch. 
»s a lending l ibrary of religious books, 
which are distributed on Sunday to 
such subscribers to the ch. as may 
a pply for them. T h e resident clergy-
man is now the Rev. F . B. Woodward . 

l s closed f rom the end of J u n e 
° ^ o b e r - Divine service according 

to the Church of Kngland and Presby-
t enan forms „ celebrated every Sunday 
at the Legation of the Uni ted States, 

\Jiome. J 

in the Palazzo Braschi, in a large apart-
ment appropriated for that purpose, and 
wliere persons of all countries are ad-
rnitted gratui tously. 

§ 47. Theatres.—TheTeatro di Apollo, 
in the Via d iTord inona , near the bridge 
of St. Angelo, for grand operas and the 
ballet dur ing the C a r n i v a l — t h e two 
lower t iers of boxes are general ly let 
for the season, the second being occu-
pied by the Román nobili ty and public 
au thor i t ies ; the T . Valle, for operas 
and comedy; the T . Argentina, i n the 
Via della Rotonda; the T . Metastasio, 
near the Ripetta, for comedy—a French 
company play generally here dur ing the 
Carniva l ; the T . Capranica, in the Piazza 
Capranica, near the Piazza Colonna, for 
Marionett i dur ing the Carnival , and in 
the spr ing for comedy. T h e r e are some 
minor theatres dur ing the Carnival . 
T h e popular Fantoccini, which were for-
bidden of late years, in consequence of 
certain allusions made by the actors to 
passing political events, have recently 
been resuscitated at a small theatre, 
l ighted wi th gas, in the Piazza della 
Valle. T h e price of admission to the pit 
in the larger theatres is f rom 3 to 4 pauls. 
Persons going to the boxes do not pay 
for admit tance to the theatres, as in 
some other towns of I ta ly . A box costs 
f rom 15 to 20 pauls a n igh t . Dur ing the 
season it is very difficult to obtain one 
at the 3 principal theatres, the Apollo, 
Valle, and Argent ina , especially at the 
first. T h e best plan will be to secure, 
if possible, a part of a box for the car-
nival, and even this cannot a lways be 
accomplished. T h e performances coin-
mence between 7¿ and 8 o'clock. 

§ 48. Public Festivals.—The Carnival 
commences, properly speaking, af ter 
New Year 's Day , and continúes until 
the beginning of L e n t ; a l though the 
gaieties in the Corso and the masking, 
when permitted by the pólice, take 
place only during the last 10 days, 
a lways excepting the Sundays and 
Fr idays . At 2 P.M. the crowd assemble 
in the Corso, wliere the pelting with 
comfits, manufactured for the purpose 
wi th flour and plaster of Paris , is car-
ried on until nightfal l , all the windows 

b 
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and balconies being gaily decked out 
and filled with the beau monde. T h e 
amusements of each afternoon end with 
a horse-race. T h e horses have no riders, 
bu t are urged on by balls and plates of 
metal, covered with sharp spikes, sus-
pended f rom their backs. T h e prizes 
are ei ther pieces of rich velvet or sums 
of money varying from 30 to 100 scudi, 
which were formerly furnished by the 
Jews, who were even themselves, in 
bygone days, compelled to race on foot 
for the amusement of the people. T h e 
horses a re stopped at the end of the 
Corso by a piece of canvas s t re tched 
across the street at the Ripresa de' 
Barber i , which derives its ñame f rom 
the Barbary horses tha t formerly con-
tended for the prizes. T h e T h u r s d a y 
and the last 2 days of the Carnival are 
the most exci t ing; the whole city seems 
then to be congregated in the Corso. 
T h e diversions end on the evening of 
Shrove Tuesday, with the Moccoli, when 
every one in the windows and in the 
streets appear with tapers, and endea-
vour to blow out the l ights of each 
other . T h e Corso is i l luminated in this 
w a y from one ext remity to the other 
as soon as the last horse-race is over, 
and when the darkness has set in, the 
windows of the houses being filled with 
people holding l ights in their hands : 
the scene is one of the most picturesque 
and ex t raord inary at tending the cere-
monies of the Carnival . T h i s bri l l iant 
scene closes at 1 hour a f te r the Ave 
Maria , or about o 'clock, when the 
middle and lower orders ret ire to the 
theatres, and the h igher to suppers 
given by the principal Román families 
to the i r relat ions and in t imate fr iends, 
to bury, as i t is said, the Carnival . 
T h e October Festival.—On Sundays and 
T h u r s d a y s in October the people as-
semble about the MonteTestaccio, where 
they amuse themselves with dancing and 
games. T h i s is the great holiday of 
Rome, and nowhere are the people seen 
to so much advantage. As a study of 
costume this festival is unrival led. T h e 
Artists' Festival, managed by the Ger-
mán Club, takes place at the beginning 
of May. Artists of all nations assemble 
at an early breakfast , and af terwards 
proceed in procession to some pictu-

resque site in the environs, such as 
Cerbara, 4 m. beyond the. Po r t a Mag-
giore and near the Anio, or to the 
environs of Fidenj», 5 m. outside the 
Porta Salara. After an incantation to 
the Sibyl, singing, speechifying, and 
distribution of mock orders, &c., there 
is a cold dinner about 1 P.M., followed by 
horse-racing, spear-throwing, &c. All 
the hack-horses and carriages in Rome 
are put in requisition on the.occasion. 
Tickets for the dinner are confiued to the 
artists and their friends, but spectators 
are freely admitted to witness the subse-
quent festivities. T h e principal Church 
Festivals are described in our account of 
the following basílicas and churches :— 
St. Peter 's , St. John Lateran, S. Mar ia 
Maggiore, S. Andrea delle F ra t t e , 
S. Antonio, SS. Apostoli, Ara Cceli, 
S. Car io in Corso, ¡J3. Francesca Ro-
mana, Gesü, S. Marc-ello, S. Marco, 
S. Maria sopra Minerva, S. Maria in 
Vallicella, S. Pietro in Vincoli, S. To-
masso degli Inglesi, L a T r in i t a de' Pel -
l eg r in i : but the t ravel ler who takes an 
interest in the ceremonies of the C h u r c h 
will do well to provide himself with 
the Diario Romano, an Alrnanac pub-
lished annually at the Stamperia Came-
r a l e : it costs 1 paúl, and the festivals 
for every day in the year in the different 
churches of Rome are accurately given 
in i t : a very useful system has been 
adopted at Piale 's and Spithóver 's news-
rooins, of st icking up, at the beginning 
of every week, a list of all the ceremonies 
that are to take place, the different 
sights worth seeing, the museums and 
p r iva te galleries that are open, &c., on 
each day . 

§ 49. Presentations to the Pope.—As 
many of our count rymen may desire 
to be presented to His Holiness dur ing 
thei r stay at Rome, the fol lowing in-
formation may prove useful . 

Al l foreigners desir ing to be pre-
sented to the Pope mus t have an ap-
plication to tha t efí'ect addressed to 
Monsignore Maestro di Camera, or Grand 
Chamber la in , by the representat ive of 
the i r count ry to the Holy See. As re-
gards the Engl ish , who have no such 
official ( the Brit ish Cónsul no t be ing 
considered as a diplomatic agent by 
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the authorities at the Vatican) , and 
especially Protestants , the application 
must be made through some prívate 
channel. British Román Catholics will 
experience no difficulty th rough the 
functionaries at tached to the Papal 
Court amongst their ecclesiastical 
countrymen settled at Rome. As to 
Americans, there being a minister ac-
credited from the United States, they 
will only have to follow the same rou-
tine as other foreigners. 

Gentlemen are received in the prívate 
apartments of the Pope on week-days; 
ladies only on Sundays, and in one of 
the galleries of the Vatican, it being 
contrary to etiquette to admit females, 
except of Royal blood, into his Holi-
ness's apartments. 

Persons soliciting the honour of being 
presented are informed generally a few 
days before, and by a letter f r om the 
Maestro di Camera, that they will be 
received at a certain hour, in general 
about midday ; they can ei ther present 
themselves in uniform or in evening 
dress ; they are ushered individually 
into the Pope 's cabinet by the Maestro 
di Camera. I t is the etiquette that 
Protestants should show the same mark 
of respect to Ilis Holiness as they do 011 
being presented to the i r own sovereign, 
by kissing his hand. Román Catholics 
will consider it to be their duty towards 
the head of their Church to kiss the 
Pope's foot or knee, or to malte such 
an obeisance as to show they desire to 
do so. T h e ir-ode of addressing His 
Holiness is, in Italian, Santita or Santo 
Padre; i n French, which the present 
P<£e S p e a k s flueiltly. Sainteté or Saint 

T h e presentation of ladies, except in 
the case of royal princesses or crowned 
neads, only takes place on Sundays, 
at ter the Pope's dinner-hour. They 
assemble in one of the halls of the 
vatican, generally in the apar tment 
which formerly contained the pictures, 
anü can bring thei r children with 
mem as is generally done to obtain the 
benediction of His Holiness; arranged 

a une as at most continental pre-
s e n t a o s . T h e Pope, accompanied by 
o n e o t the Camerieri Segreti, or under-
chamberlains, who introduces them, 

walks past each, addressing them 
kindly, and giving, when asked, his 
benediction, a highly-prized favour by 
all Román Catholics, who generally 
avail themselves of the same oppor-
tun i ty to have rosaries and crucifixes 
blessed. Ladies must appear in black 
dresses and veils, and be punctual at 
the place and hour appointed in the 
notification from the Maestro di 
Camera. I t is usual to give a sm-all 
gratui ty to the messenger who conveys 
the lat ter document to the persons to 
be presented. 

§ 5 0 . MUNICIPAL GOVERNMENT. 

Under this head in the Introduction 
to Pa r t I. we have entered into all 
necessary details respecting the general 
administration of the Román States; 
it will therefore only be necessary here 
to say a few words on that of the pro-
vince in which Rome is situated, and on 
the municipal institutions of the capital. 

The province of the Comarca of 
Rome contained, according to the last 
census, a Pop. of about 326,509, in-
cludingt l ia t of the capital. I t embraces 
the districts Tivoli, Subiaco, Palestrina, 
the towns of Frasc'ati, Albano, ar.d the 
Agro Romano, or the district more 
immediately surrounding the capital . 
T h e Comarca is governed by a presi-
dent, always a cardinal, his authority 
only extending outside the walls of 
Rome, the city itself being under the 
direction of the municipal body and 
the director-general of pólice. T h e pre-
sident of the Comarca is assisted by < 
a council of men of property and family, 
appointed by the government. T h e 
present president of the Comarca is 
Cardinal Roberti. 

T h e municipal body of the capital 
consists of a senator (always belonging 
to one of the great patrician families), 
who is appointed by the Pope for 
6 years, but may be continued, of 8 
conservators (conservatori), and of 40 
councillors. T h e conservators and 
councillors have been in the first in-
stance named by the government, but 
are in future to be elected by their own 
body with the adjunction of 2 delegates 

6 2 
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f r o m each of the Rioni or quarters of 
t he c i t y ; their time of office is also for 
6 years, but they can be re-elected, one 
half going out by rotation every 3rd 
year . T h e duties of the senator and 
his council are purely municipal, the 
pólice being in the hands of the Di-
rector-General . By the new organiza-

- t ion of the municipal body, one half of 
the conservators and councillors must 
be selected f rom the nobility and large 

*proprietors, the other amongst the middle 
classes and the tradespeople. T h e mu-
nicipali ty hold their meetings at the 
Capítol, the Guildhal l or Hótel de Ville 
of modera Rome. 

T h e pólice of Rome is entirely under 
the Director-General of Pólice, a high 
funct ionary, subordínate to the Minister 
of the Inter ior and the Secretary of 
State, and who has the prisons and 
infer ior criminal courts in his attri-
butions. Under him are the presi-
dents of the Rioni, who are selected 
amongst the noble famil ies ; they must 
have received a legal education, and 
are cha rg id with the surveillance of 
the i r different quar ters ; they enjoy also 
a jurisdiction in civil cases to the 
amount of 5 scudi ; but the secret and 
political pólice, as well as the pass-
port department, are under the imme-
diate superintendence of the Director-
General , whose residence and offices 
are in the palace of Monte Citorio. 

§ 51. The Population of Rome at the 
commencement of 1858 was 179,950 ex-
clusive of s trangers. I t has been near ly 
s tat ionary for the last 10 y e a r s ; the 
highest point it ever reached in modern 
times being 180,200 in 1846. I t was 
153,000 in 1800, f rom which it decreased 
gradual ly unti l 1813, when it was only 
117,900; f rom then to 1846 it has 
been constantly on the increase, when it 
reached 175,214. T h e average number 
of b i r ths in the last 10 years has been 
5164, and of deaths 4791 ; showing that 
the increase in the population has arisen 
r a the r f rom immigrat ion than natura l 
causes. T h e number of priests and 
f r ia rs is about 4500, and of nuns 1900. 
T h e resident Jewish population was 
4196, according to the official r e tu rns 
a t the last census, who are still com-

pelled to live in the Ghetto, or Jews ' 
quar te r—a barbarous system, only now 
to be met with in the states of the 
Church, a l though a relaxation of that 
r igid rule has been recently made, by 
al lowing some of the most respectable 
to have shops and eounting-houses be-
yond the precincts of their filthy quar ter . 

T h e streets of Rome are in general 
nar row, and paved with small pyra-
midal masses of lava, quarr ied beyond 
the basilica of San Paolo, and near the 
tomb of Csecilia Metella, on the Via 
App ia : the Corso and the street lead-
ing to St. Pe te r ' s a re the only ones 
which have a foot-paveinent on the sides. 
T h e y were for the most part l ighted 
with oi l - lamps; but of late years the 
streets in the vicinity of the Piazza del 
Popolo, the Corso, and other principal 
thoroughfares , have been l ighted with 
gas, as ul t imately the entire city will be, 
t h a n k s to an Engl ish company, who 
have erected very extensive works on 
the site of the Circus Maximus . Several 
of the main lines of streets are long and 
handsome, broken by f requent open 
spaces, or piazzas. T h e town is well 
drained by a network of sewers chiefly 
on lines of the ancient Cloaca. 

§ 52. Books on Rome.—As no c i ty 
has had so m a n y books wri t ten on its 
history, topography, arts, and inst i tu-
tions as Rome, i t would be impossible 
to notice the thousandth par t of them 
in a work like the p r e s e n t ; we must 
confine ourselves, therefore , to point 
out those chiefly of modern date which 
will be the most useful , in a f ford ing 
accurate informat ion to our country-
men who resort to the E te rna l Ci ty on 
its monuments , antiquit ies , works of 
a r t , &c. W e have, to the best of our 
abi l i ty, endeavoured to incorpórate in 
the present volume all tha t will be re-
quired by the great major i ty of visitors. 

Of the more modern monuments of 
Rome, the late Professor Nibby ' s Roma 
Moderna, in 2 vols. 8vo, 1839,* will be 
found perhaps the most detailed and 
accurate description. I t fo rms a sui te 
to his more elabórate work, the Roma 

* Roma nell' Anno MDCCCXXXVIIT., descritta 
da Antonio Nibby, 2 vols. 8vo. Roma, 1839-41. 
Parte ii. Moderna. 
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Antica. Both liave been in some mea-
snre reproduced in an English fo rm 
by Mr. Donovan, a clergyman of the 
convent of SS. Apostoli, who has added 
details on various subjects, more par t i -
cnlarly connected with English history, 
and of interest to Brit ish travellers, 
and very useful information on Chris t ian 
edifices and worship in early times.* 

On the Palaces of Rome, M. Leta-
rouilly's work, entitled Les Edifices de 
Rome Moderne, 3 vols. 4to., a l though 
left unfinished by its author , is the most 
complete work. 

Of the innumerable guide-books in 
Italian, French, and English, the greater 
number may be said to be more or less 
reproductions of that first published by 
Vasi, in the las tcentury . W e must ex-
cept those, however, of Fea and Mel-
chiorri , which have greater claims to 
originality, their authors having been 
men of learning and original research. 
T h e Roma e suoi Contorni of the latter 
author , of which a new edition has been 
recently edited by Signor Mercurj , is 
perhaps, for the information it contains, 
the best guide that has h i ther to ap-
peared, but the general a r rangement 
is very defective.t Robello's Guide de 
Rome is one of the latest, but it is ful l 
of errors, and written in a disagree-
ably pedantic style. Of P la t tne r ' s and 
Chrl ich 's abridgment of the Beschreibung 
we shall speak hereafter . T h e most re-
cent work of tbis kind we have seen, 
ü r .Braun ' s Tüam&fes through Rome,t form-
ing the first par t of his book entitled 
Ruins and Museums of Rome, and trans-
lated by its author into English, is in 
a great measure a résumé of Canina's 
views on the ancient monuments, ar-
ranged according to localities, and 
spread over five days ' excursions. 

T h e modern wri ters on the topo-
graphy, monuments , &c., of ancient 
Rome may be classed under two heads 
p t h e Italians and the Germans. T h e 
Jatter, of the school of Niebuhr and 

i? * R < l m e A n c ¡ e n t and Modern, by the Very 
Rome, J i 8

r
4 t , a h I , 0 n ° V a n ' D"D- 4 v o l s " 8 V 0 -

daf Marrh Jí6^!0* di Koma, e suoi Contorni, 
1856 Melchiorri. 1 vol. 12mo. Roma! 
Br¡unh e f t r S * M u s e u m s o f R o m e - b y Emil niaun. i vol. i2mo. Brunswick, 1854. 

Bunsen, have printed much on the 
subject, but in a spirit of opposition to 
all archseologists who preceded them in 
the same branches of research. 

Amongst the Italians the great autho-
r i ty of the present day is the late 
Commander Canina, the president of 
the Museum of the Capitol, and the 
most eminent among the Román archre-
ologists of modern t i m e s : he has 
i l lustrated the ancient monuments of 
the city in an admirable manner, 
uni t ing as he did the talents and in-
formation of the antiquarian and scho-
lar wi th those of the architect , his 
more immediate profession. Of Ca-
nina's works the most generally useful 
will be found his Indicazione Topo-
gráfica ;* accompanied by a large map, 
it forms an admirable topographical 
guide to Rome as it stood dur ing 
the Imperial period, and consequently 
to most of the antiquities still existing. 
Th i s work is accompanied by a series of 
views of the monuments as they now 
exist, general ly in ruins, wi th the same 
restored on the opposite page. A most 
useful complement to the Indicazione 
had been completed by its author before 
his death, and has just been published 
by his heirs, the Esposizione Topográfica 
di Roma, nelle tre prime Epoche, and in 
which the description of the ci ty dur ing 
the ante-Roman, Kingly , and Consular 
periods is given, forming, with the 
Indicazione, which may be considered 
its continuation over the Imperial 
period, a complete topography of the 
capital of the Román world.f Pe r -
sons who wish to obtain more detailed 
descriptions of these ancient edifices will 
do well to refer to the magnificent Roma 
Antica,% 2 vols. fol., by the same author , 
which is accompanied by elabórate en-
graved plans and topographical details of 
each edifice and locali ty. Indeed, the 

* Indicazione Topográfica di liorna Antica, del 
Commendatore Luigi Canina. 1 vol. 8vo. Rome, 
1850. 

f Esposizione Topográfica di Roma Antica, 
' nelle tre prime Epoche, Anteromana, Rcalc, e 

Consolare, del Commendatore Luigi Canina. 
1 vol. 8vo. 1855. Published only in 1858. 

J Gli Edifuj di Roma Antica e sua Campagna, 
divisa in due Sezioni. Sezione i., La Citta, 4 
vols. folio. Sezione ir., La Campagna, 2 vols, 
folio. Roma, 1855-56. 
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Roma Antica may be sai(l to have super-
seded all the works that preceded it on 
the monuments of ancient Rome. 

The several works of Professor Nibby 
on ancient Rome are a mine of diligent 
and classical research. His Mure di 
Roma and Foro Romano will well re-
pay a perusal. All his laborious re-
searches were embodied, a short time 
before his death, in his Roma Antica* 

Of works in the English language 
may be cited those of Messrs. Forsyth, 
Burgess, Burton, Sir G. Head, and Mr. 
Donovan, already referred to. 

A very able article on ancient Rome 
has been published in the 2nd vol. 
of Dr . W. Smith's Dictionary of An-
cient Geography. It is written with 
great erudition, fairness, and ta len t ; 
and as it enters more fully than our 
space has permitted into questions of 
classical and topographical criticism, 
we can recommend it to our readers as 
a valuable archaeological supplement to 
this Handbook. 

T h e reader will derive much instruc-
tion, conveyed in in elegant style, by 
the perusal of a series of articles en-
titled ' L'Histoire Romaine h. Rome,' by 
M- Ampere, of the Acade'mie Fran<;aise, 
published in the Revue des Deux Mondes, 
founded on its monuments, which their 
talented author has made for many 
years, and on the spot, the object of his 
researches and study. 

T h e principal work of the Germán 
school is the Beschreibung von Stadt 
Rom,f commenced in 1828 and com-
pleted in 1842, by Bunsen, Plat tner , 
Rostell, Gehrard, Uhlrichs, &c., with a 
few contributions of an earlier date by 
Niebuhr. I t forms an elabórate guide 
to the monuments of the ancient and 
modera city, by persons of learning, 
industry, and research long resident on 
the spot. The principal contributor in 
the archaeological department has been 
Chevalier Bunsen, formerly Prussian 
minister in England ; in the portion 
relative to the modera city, its palaces, 
churches, &c., Mr. Plat tner . T h e mode 
in which the work was published, at 

* Nibby, Roma nell' Anno MDCCCxxxvm. 
Parte i. Antica. 2 vols. 8vo. 1838-39. 

f Beschreibung von Stadt Rom. 5 vols. Svo. 
and Atlas. 1830 to 1842. 

long intervals between the volumes, and 
its consisting of a series of separate 
incompletely connected dissertations, 
render its perusal unsatisfactory, and 
detract from its meri t as a guide; 
whilst its systematic opposition to all 
those who preceded in the study of the 
topography and determination of the 
monuments, in unsettling the mind of 
the visitor, takes away much of his 
interest in the sites of classical anti-
quity with which he is surrounded. 
T h e plates with which the Beschrei-
bung is accompanied are copied from 
other works, and are too few for its 
illustration. No part of the environs of 
Rome are touched upon in the Beschrei-
bung. Persons unacquainted with Ger-
mán will find a clear and impartial re-
view of the views of the archseologists 
of the Beschreibung in the article Rome 
of Dr . Smith's Dictionary of Ancient 
Geography. 

An abridgment * of the Beschreibung 
was published in a single volume in 
1844 by Plat tner and Uhrlic.hs,and will 
be found to contain the most recent 
views of the Germán authors on Rome; 
it is in fact their handbook, and that 
used generally by their countrymen. 

A vast number of works have ap-
peared on the museums and galleries 
of Rome. As regards statuary, the 
Museo Pió Clementino stands unrivalled. 
Dr . Braun, in the 2nd part of the work 
above referred to, has given a descrip-
tion of the most remarkable specimens 
of ancient sculpture, both in the public 
and prívate collections. The author, 
in his notices, has perhaps aimed more 
at bringing forward his own peculiar 
views on ancient art, than conveying 
to his reader the artistic merits and his-
tory of the objects noticed. Touching 
ar t in the abstract the author's views 
are very Germán. Persons interested 
in the architecture of the more early 
Christian edifices of Rome will find 
excellent plans of all of them, with a 
copious explanatory text, in Canina's 
Tempi Christ iani;f and of the Basílicas 

* Beschreibung Roms ein Auszug aus der Be-
schreibung der Stadt Rom, von Ernst Plattner 
und Ludwig Uhrlichs. 1 vol. 8vo. 1845. 

f Richerche sull'Architettura pur propria dei 
Tempi Christiani. 1 vol. fol. Roma, 1846. 
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in particular in 'D ie Basiliken Chris-
tichen Roms,' by Guttensohn and 
Knapp, 1 vol. fol., with an explanatory 
introduction by Bunsen. Fontana's 
work on the Churches of Rome con-
tains a number of good outline illustra-
tions and plans of the most remarkable 
Christian edifices in the modern city 
and its immediate vicinity, of the tombs 
and principal works of art contained in 
them, accompanied by a concise expla-
natory t ex t ; it will prove a good illus-
tration of the Ecclesiastical Monuments 
in the Capital of Christianity.* 

On the environs of Bome the most 
generally useful works will be found 
to be Nibby's Viaggi, and especially 
his more recent one, the Dintorni di 
Roma,\ 3 vols. 8vo., and Sir "YVilliam 
Gell's Topography of Rome and its Vici-
nity.\ In both works the localities are 
arranged alphabetically, with descrip-
tions of their present state, their ancient 
remains, &c. In Nibby's work these 
notices are much more detailed and 
better founded on personal observation, 
whilst there is more space devoted to 
the recent history of each place, its more 
modern monuments, &c. Both are ac-
companied with very indifferent maps, 
which have been entirely snperseded by 
the later accurate Austrian and French 
surveys. 

Commander Canina, who published 
at various times a series of notices on 
several of the more interesting sites 
in the environs of Bome, collected 
them together in a large work, a short 
time before his death—the Gli Edifizi 
Antichi dei Contomi di Boma,§ which 
forms a suite to his Roma Antica, and 
embraces in its descriptions all the 
important sites of ancient Lat ium; those 
of Etruria , bordering on the latter, 
being given in his Etruria Marítima, 
In the present publication the several 
classical localities are arranged accord-

* Haccolta delle Migliori Chiese di Roma e 
^uburbane, da Giacomo Fontana. 4 vols. fol. 
Romo, 1853 56. 

t Analisi Storico-Topografico-Antiquariadella 
Carta de' Dintorni di Roma, di A.Nibby. 3 vols. 
8vo. Roma, 1848-49. 

í The Topography of lióme and its Vicinity, 
with Notes by Bunbury. ] vol. 8vo. 

$ Gli Edifizi Antichi dei Contomi di Roma, 
dal Com. Luigi Canina. 2 vols. fol. Roma, 1856. 

ing to the great highways issuing from 
the city, on or near which they are 
s i tuated: they include the Via Appia, 
the sites on the Alban and Tusculan 
Hills, the Ports at the mouth of the 
Tiber, and the line of coast to Antium; 
Preneste, Gabii, Tivoli, and the valley 
of the Anio; the whole accompanied by 
a large Map, in 6 sheets, of the Cam-
pagna and its encircling mountains and 
vaíleys, and elabórate plans and resto-
rations of all the ancient monuments 
still standing. 

§ 53. Maps of Rome and its Environs.— 
Having entered into some detail on the 
recent surveys executed about Rome, in 
the Introduction to the Handbook of 
Central Ttaly, we mu6t refer our readers 
to what we have there stated, confining 
ourselves here to mentioning that, as re-
gards (he topographical details and phy-
sical features of the country, the map, in 
4 sheets, published in 1857 by the 
French Depot de la Guerre, is the 
best ; and next to it that of the Austrian 
Government, forming a part of the 
general map of Central Italy. As re-
gards the local and antiquarian details, 
Canina's Pianta Topográfica, in 6 sheets, 
will be indispensable to the archa;olo-
gical excursionist. Piale has recently 
published a general map of the Envi-
rons of Rome, in one sheet, which 
will answer the purpose of most visit-
ors. Of the modern city, the best is 
that published by Cuccioni, 18, Via 
Condotti, Pianta topográfica, in 2 large 
sheets, and a reduction of the same, with 
additions, in 1 sheet, the most convenient 
pocket map for the traveller. Letarou-
illy's map, in 1 sheet, i svery good, and 
beautifully engraved. Piale's map of 
Rome is also good. Trojani's small one, 
published by Gallarini, will be conve-
nient for the pocket, and it costs only 
5 pauls. We have endeavoured to give 
to our readers in that annexed to this 
Handbook as good a plan as possible, 
founded on the most accurate and 
recent surveys and on our own ob-
servations, and to place on it every 
detail, both as regards the ancient and 
modern city, which visitors will re-
quire, to render it unnecessary to 
burthen tliemselves with any other. 
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Most of the ahove maps have the prin-
cipal ancient ediíices marked on them ; 
but for those who wish to study in 
detail the topography of ancient Rome 
Canina's maps will be indispensable 
—one, of the ancient portion of the 
city, in 15 sheets, upon which all the 
ruins, with the restoration of the edi-
fices of which they formed a part, are 
marked; and another, in 4 sheets, of the 
entire city, witli indications of the mo-
dern streets and of all the ruins. 
T h e latter will serve most purposes 
of the classical traveller. Like all 
Canina 's works, they may be pro-
eured at Garofoli 's, the agent to his 
heirs, 75, Via del Babuino, or at Piale 's 
and Spithóver 's Libraries. For port-
ability, the maps of ancient and 
modern Rome, published by the Society 
for the Diff'usion of Useful Knowledge, 
will be usefu l ; although, f rom the 
limited scale upon which they are con-
structed, many interesting details and 
ñames of streets are necessarily omitted. 

T h e best work on the Physical Geo-
graphy and Geoiogy of Rome and its 
immediate environs is Brocchi's ' Suolo 
di Roma,' 1 vol.. in 8vo., accompanied 
by a good topographical and geological 
map of the space within the walls. T h e 
geologist will find, in the Museum of 
the Sapienza (see p. 270), an interesting 
collection of rocks and fossil orgauic re-
mains, illustrative of Brocchi's descrip-
tions, and inade under the direction of 
t ha t eminen t naturalist. T h e Papal go-
vernment is now engaged in having 
geological surveys made of its different 
provinces; those of the Comarca, Vi-
terbo, and Civita Vecchia, have been 
nearly completed under the direction 
of Professor Ponzi ; and our countryman 
Sir R. Murchison has published a very 
interesting paper on the geoiogy of the 
Latían hills and of the surrounding 
Campagna. 

Rome. 

§ 54. Table of Moneys, Weights, and 
Measures, in use at Rome, showing their 
English Equivalents.-—• 

ROMÁN COINS. 

Gold. 
s. d. 

Scudo = 10 pauls * . . = = 0 4 s i 4 
Doppia of 2¿ scudi . . . . . . 0 10 
Gregorino of 5 scudi . .. 1 1 4* 

Silver. 
Scudo 0 4 S i 
Mezzo scudo 0 2 H 
Papetto, 2 pauls 0 0 10J 
Pau l = 10 barocchi . . 0 0 ST'S 
Mezzo paolo 0 0 n 

Copper. 
5 baiocchi piece . . 0 0 n 
1 ditto = 5 quattr ini , a 

fraction above 
Measures of Length. 

Román foot = Eng . in. 11-^ 
Román palm 
Braccio of 4 palms 33y¡¡ 
Ditto, used in measuring silk 

goods 27 
Canna of 8 palms 66T

4
0 

Román mile . . . . E n g . yds. 1628 
Measures of Capacity. 

Barile of wine . . Eng. galls. 12^ 
Bari le of oil 12T« 
Bocale Eng. quarts 

Me asure for Land. 
T h e rubbio . . Imperial acres 

Weights. 
Román pound = 

Eng. avdp. oz. 13 
Román pound used in weigh-

ing gold and silver, divided 
into 12 oz. or 288 denari = 

Eng . T roy grs. 5187 
Román ounce 432¿ 
Denaro 18 

* At the average rate of excliange, 47 paula 
for a pound sterllng. 



S E C T I O N I . 

D E S C E I P T I O N OF ROME. 

CONTENTS. 

§ 1. 
§ 2. 
§ 3. 
§ 4. 

§ 6.' 
§7. 
§ 8. § 

§ 10. 
§ 11. 
§ 12. 
§ 13. 
§ 14. 
§ 15. 
§ 16. 
§ 17. 
§ 18. 
§ 19. 
§ 2 0 . 
§ 21. 

General Topograpy . 
Ilion i 
Walls of Rome . . . . 
Gates 
Bridges 
Panoramic View of l ióme . 
The Seven Ilills . . . . 
General Review of the Ruins 
Forums 
Ancient Palaces . . . . 
Temples 
Theatres and Amphitheatres 
Columns 
Arches 
Baths 
Tombs and Columbavia . 
Aqueducts 
Miscellaneous 
Obelisks 
Buildings of the Middle Ages 
Fountains 

1 § 22. 
2 § 2 3 . 

§ 24. 
§ 25. 
§ 20. 
§ 27. 
§ 28. 
§ 29. 
§ 30. 

§ 31. 
§ 32. 
§ 3 3 . 

§ 34. 
§ 35 
§ 36. 

Piazzas . . . . . . 
Promenades,Public Walks, or 

Passeggiate 
Basílicas 
Churches 
Palaces and Museums 
Historical Houses . , 
Artists' Studios . . . . 
Colleges and Academies 
Hospitals and Charitable In-

stitutions 
Protestant Burial-ground 
Climate 
Geology of the Country about 

Rome 
Villas 
Cataccunbs 
P lan for visiting the Sights 

of Rome in 8 days , accord-
ing to Local Arrangement 

rage 
89 

90 
91 

124 
172 
2G(> 
267 
270 

27C 
280 
281 

285 
£91 
303 

313 

§ 1. GENERAL TOPOGRAPHY. 

ROME is situated in the plain of the 
Campagna, that undulating tract which 
lies between the Sabine Apenniues 
and the Ciminian range of hills on 
the N., and the low fíat country 
extending along the shores of the 
Mediterranean on the W. Its geo-
graphical position, at the Observa-
tory of the Collegio Romano, is lat. 
41° 53' 52" N., long. 12 J 28' 40' ' E. ; 
and its height above the sea on the mean 
level 0 f the Tiber under the TElian 
Brxdge, 20 ft. It is 13 geog. m. distant 
m a straight line from the nearest 
point of the sea-coast. The modera 

[itome.] 

city is built in the plain which lies 
on each bank of the Tiber, and on the 
slopes of the 7 hills which formed the 
well-known features in the topograpliy 
of ancient Rome. The height of these 
hills, with i n the circuit of the present 
walls, varíes from 120 to 180ft. above the 
river. The Tiber divides the city into 
2 very unequal portions, traversing it 
f rom N. to S. in an irregular winding 
course of not less than 3 m. On the 
1. bank, the Pincian, Quirinal, VinúnaJ, 
and Capitoline bilis form a kind of 
amphitheatre, enclosing the irregular 
plain of the ancient Campus Martius. 
This arca includes the principal portion 
of the modern city, the seat of trade and 

B 
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commerce, and contains the great bulk of 
the population. I t is traversed by the 
Corso, the main street of Rome, about 1 
m. in length, beginning at the Por ta del 
Popolo on the N., and terminating at 
the Piazza di Venezia, at the northern 
foot of the Capitoline hill. To the S. 
and E . of this district are the Palatine, 
the Aventine, the Esquilme, and the 
Cailian hills, which, though included 
wi th in the walls, are almost uninhabited. 
T h e i r i r regular surface is covered with 
v ineyards or gardens, and presents 
scarcely any other habitations save a few 
convenís and villas. T h e Corso, which, 
in its N. portion, follows the line of the 
ancient Via Flaminia , and nearer the 
Capítol o f t h e Via Lata, divides the prin-
cipal district of modern Rome into 2 
par ts ; that on the E . is bui l t chiefly on 
the slopes and at the base of the Pincian 
and the Quirinal, and on part of the 
plateau which imites these hills towards 
the E. with the Viminal and the Esqui-
lme. T h i s is the quar ter where foreign 
visitors chiefly reside ; it contains the 
best streets and the most modern houses, 
and is one of the healthiest parts of the 
city*. T h e liigher portion of it is inter-
sected by 2 long s t reets : one of these, 
the Via di Por ta Pía, near ly 1 m. in 
length, leads f rom the gate of that 
ñame, a t the N .E . angle of the city, to 
the Quir inal Pa lace ; the other in a 
s t raight line f rom the Tr in i t a de ' 
Monti , on the Pincian, to the Basílicas 
of Santa Mari a Maggiore and of Santa 
Croce, crossing successively the Qui-
rinal , Viminal , and Esqui lme hills, and 
the valleys that separate tliem. 

On the r t . bank of the T iber is 
the narrow level which contains the 2 
districts of the Borgo and Tras-
tevere. I t is bounded on the W . by 
a r idge of hills about m. in length 
f r o m N. to S. T h e principal eminenc.es 
of this r idge within the walls are the 
Vatican, which preserves its ancient 
ñame, and the Jan icu lum. Beyond 
the walls the picturesque Monte Mario, 
wi th its villas and cypress plantations, 
may be considered the ext remity of this 
elevated ridge on the N., and the Monte 
Verde outside the Por ta Pórtese on the 
S. T h e Trastevere and the Borgo are 
united by the street of the Lungara , 

built by Sixtus V. in the level space 
between the T iber and the declivity of 
the Janicule . 

§ 2 . D I V I S I Ó N OF ROME INTO 
QUARTERS OR R I O N I . 

T h e Rome o f t h e iniddle ages, which 
rose f rom the ruins of the ancient 
ci ty, liad near ly disappeared at the 
beginning of the lGth century ; aud 
scarcely any part of the present city is 
older than the t ime of Sixtus V., who 
first began to rebuild it in the fo rm in 
which we now see it. I t is divided into 
14 Ilioni or quarters , a ñame derived 
f rom the ancient Regiones; 12 of which 
are on the 1., and 2 on the rt. bank of the 
Tiber . T h e y are irregular in the i r 
boundaries and outline, having been 
defined more in accordance with the 
modern population than with the na tura l 
configuration of the g round ; they are 
consequently very numerous in the mo-
dern city, which comprises 10 within 
its cireuit, wliile the more extensive 
area of the ancient has only 3. F rom 
this it will be seen that they have no k ind 
of correspondence, al though agreeing in 
number , wi th the Regions into which 
Rome was divided in the time of Augus-
tus. In the middle ages the Rioni liad 
their captains, their councils, and thei r 
trained bands ; but though they still 
retain their banners, and carry tliem in 
the great processions, their municipal 
jurisdiction has merged in the Presi-
denti de' Rioni, who are magis t ra les and 
members of the Tribunale del Campi-
doglio, the civil and pólice court over 
which the Senator of Rome presides. 
Of the 11 Rioni which the modern 
city includes, the 2 most nor thern are 
intersected by the Corso ; the th i rd 
spreads over the Quirinal f rom the 
Corso to the N.E. angle of the walls ; 
G lie between the lower half of the 
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Corso and the T i b e r ; and 2 are situated 
on the rt. bank of the mver. 

A rapid survey of these districts will 
enable us to pass in review the localities 
of niany interesting objects. 1. The Rione 
Campo Marzo begins at the Porto del 
Popolo, embraeing all the northern angle 
of the city from the Pincian to the river 
behindthe l i t t le Piazza Nicosia. About 
a third of the Corso, at its northern end, 
lies within the district. On t h e E . of the 
Corso it includes the pleasure-grounds on 
the Pincian, the Villa Medici, the Trinith, 
de' Monti, the Piazza Mignanelli, Piazza 
di Spagna, the Via del Babuino, and the 
Piazza del Popolo. Between the Corso 
and the river it containsthe ínausoleum 
of Augustus, the Hospital of S. Giacoino 
and Ch. of S. Cario, the quay called the 
Porto di Ripetta, the Borghese and the 
Ruspoli palaces. 2. T h e Rione Colonna 
extends along the depression between the 
Pincian and the Quirinal, f rom the city 
walls on the N.E. nearly to the Pan-
theon, crossing the Corso, and including 
its central portion. The principal ob-
jects in this district, on the E. of the 
Corso, are the Ludovisi Gardens, the 
Porta Pinciana, and the ch. and con-
venís of the Capuchins and of S. Isi-
doro. W. <?f the Corso are the Piazza 
Colonna, with the Antonine column ; 
the Cliigi and Piombinopalaces; Monte 
Citorio, with the palace of the Curia 
Innocentiana; the Temple of Neptune, 
now the Custom-house, in the Piazza di 
P i e t r a ; and the Capranica Theatre. 
.3. TheRione Treviextends from theN.E. 
walls between the Porta Salara and Por ta 
Pia to the Corso, which forms its boun-
dary 011 the W. On the S.E. it is 
bounded by the long street of the Porta 
Pia. I t includes the gardens of Sallust 
and the Villa Rignano Massimo, the 
Pope's palace 011 the Quirinal, and the 
Pal . Barberini, the Colonna Palace and 
gardens, the Piazza of the SS. Apostoli, 
the Piazza della Pilot ta ,and the fountain 
of Trevi , f rom which it derives its ñame. 
4. The Rione Pigna joins the former at 
the Corso, and extends wesfward over 
the Campus Martius. It includes the 
Coilegio Romano, and ch. of S. Ignazio, 
the Pantheon, the Piazza and Ch. of 
the Minerva, the Bonaparte, Doria, 
and Altieri palaces, the Ch. of Gesii, 

the Piazza and Palazzo di Venezia. 
5. T h e Rione S. Eustachio, a long strip 
in the heart of the Campus Martius, 
lies along the western side of the 
former district. I t includes the ch. 
f rom which it derives its ñame, the 
Universi ty of la Sapienza, the Post and 
Diligence offices in the Pal. Madama, the 
Valle and Argentina theatres, and the 
churches of S. Agostillo, S. Andrea della 
Valle, S. Luig ide i Francesi, and S. Cario 
ai Catinari. 6. T h e Rione Ponte, another 
unat t ract ivepar t of the city, endoses the 
angle formed b y t h e bend of the Tiber 
below the castle of St. Angelo. I t in-
cludes the Apollo Theatre and the Piazza 
del Ponte leading to the Bridge of St. An-
gelo, and the churches of S. M. della 
Pace, dell' Anima, and S.Gio.di Fiorentini. 
7. T h e Rione Parione, situated between 
the two former districts in the heart of 
tlie citv, comprises the Piazza Navona 
(the site of the Circus Agonalis), the 
Palazzo della Cancellaria, the Piazzas 
Sforza and of the Campo di Fiore, 
the Massimi and Braschi palaces, the 
churches of Santa Maria in Vallicella 
and of S. Lorenzo in Damasso, and the 
site of the Theatre of Poinpey. 8. T h e 
liione Pególa lies along the bank of the 
r iver opposite to the upper half of the 
Trastevere. It includes the Farnese and 
the Spada palaces, and the English 
College. T h e Ponte Sisto, the ancient 
Pons Janiculensis, crosses the river from 
its centre. T h e fine street formed by 
the Via del Fontanone and the Via 
Giulia, nearly J m. in lengtli, runs 
parallel to the Tiber through a great 
part of this Rione and tliat of Ponte, 
extending f rom the Ponte Sisto to near 
the bridge of St. Angelo; the ruins of the 
Theatre ofBalbus are situated a t i t s S .E . 
extremity. 9. The Rione S. Angelo, a 
small district between the Pigna and the 
river, lies at the back of the Capitol, and 
opposite the island of the Tiber. It is a 
low and dirty quar ter ; the principal ob-
jects of interest in it are the ruins of the 
Theat re of Marcellus and of the Portico 
of Octavia, the Orsini Palace, and the Ch. 
of S. Niccoló in Carcere, 011 the site of 
the temples of Juno Matuta, Hope, and 
Piety. Par t ly in this región and part ly 
in that of Regola is the Ghetto, the quar-
ter of the Jews. The Pons Fabricius, 
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now the Ponte de Quattro Capí, crosses 
f rom this quarter to the island of the 
Tiher . 10. The Trastevere lies between 
the Janiculum and theTiber , andextends 
along the r t . bauk of the river, from 
the Hospital of Santo Spirito on the N., 
to the Por ta Pórtese at the extremity of 
the city walls on the S. It includes 
a t this southern angle the quay or 
port of the Hipa Grande and the vast 
hospital and prison of San Michele. 
T h e central portion of this Bione 
covers the site of the Regio Transt iber-
ina ; and the Ch. of S. Pie t ro inMontor io 
occupies a part of the site of the 
A r x Janiculensis of the kingly period. 
T h e most interesting objects in this 
Rione are the Farnesina, Salviati , 
and Corsini palaces, the Botanic Garden, 
the Churches of S. Onofrio, S. Pie t ro in 
Montorio, S, Giovanni Crysogono, Sta. 
Maria in Trastevere, and Sta. Caicilia, 
the Fountain of the Acqua Paola, the 
Benedictine Convent of S. Calisto, the 
Convent of S. Francesco a Ripa, and 
the villas Barberini , Spada and Lante . 
T h e whole d is tnc t is inhabited by a 
peculiar, and in many respects a distinct 
r a c e ; their language, their customs, 
thei r fine physical characteristics, and 
the i r spirit of haughty seclusion, which 
refuses to m i x or in te rmarry with 
the inhabitants of the other quarters 
of the city, give great interest to the 
t radi t ion that they are of the purest 
blood of the ancient Bomans. The 
Trastevere is separated by high walls 
f rom the Borgo, with which it com-
municates by the gate of Santo Spi-
rito. 11. The Banjo, or the Ci t ta Leo-
nina, was founded in the ninth century 
by Leo. IV., who enclosed it wi th in 
walls to protect it f rom the attacks 
of the Moorish pirates. I t is the 
nor thern district of Bome on the r t . 
bank of the r iver. I t includes the 
Castle of St. Angelo, the Hospital 
of Santo Spirito, the Vatican Palace 
and gardens, and the Basilica of St. 
Peter 's . I t was the district inhabited 
by the Anglo-Saxon pilgrims in the 
ear ly ages of the Church. Besides 
the leading objects of interest a l ready 
mentioned, the district contains the 
Giraud Palace, built by Bramante, and 
interesting to British travellers as the 

residence of the ambassadors of England 
prior to the Reformation. These eleven 
Bioni comprehend the largest and 
most important portion of modern 
Rome. T h e three remaining include 
the ancient city. 12. T h e Rione Monti, 
by far the largest in extent of all these 
divisions, is inhabited also by a pe-
culiar class, who pride themselves on 
their descent from the ancient Romans. 
Th is large district commences at the 
Porta Pia, and extends along the whole 
line of the city wall as far as the Por ta 
Metronia, skir t ing the Coliseum and 
the Capítol on the W., and embracing 
the Viminal, the Esquiline, and par t 
of the Cselian bilis. I t includes within 
this extensive area the Praetorian 
camp, the Batlis of Diocletian and of 
Ti tus , the Forum of Tra jan , the Baths of 
Paulus iEmilius, the so-called Temple of 
Minerva Medica, the fountain and reser-
voir called the Trophies of Marius, the 
Amphitheatrum Castrense, the 3 Basí-
licas of Sta. Croce in Gerusalemme, St. 
John Lateran, and Sta. Maria Maggiore; 
the churches of S. Mart ino ai Monte, S. 
Clemente, S. Pietro in Vincoli, and Sta. 
Francesca Romana; the Iiospigliosi Pa-
lace ; the lialf-deserted Massimi, Negroni, 
Altieri, and Strozzi villas; and the whole 
E. side of the Forum Bomanum. 13. T h e 
Rione Gampítelli, on the S.E. of the city, 
extends from the northern flanks of the 
Capitolinehill to the gateof St. Sebastian. 
I t comprehends the most interesting 
portion of ancient Rome, including 
within its boundaries the Capítol, a 
part of the Forum, the Coliseum, the 
Palatine, with the Palace of the Csesars. 
W e find also in this district the Pas-
sionist Convent of SS. Giovanni e Paolo 
on the Cíelian, the Church and Convent 
of S. Gregorio, the Villa Mat te i ; near 
its ext reme angle stood the Por ta Ca-
pena, the commencement of the Appian 
Way, and beyond it the Tomb of the 
Scipios. 14. T h e Rione Hipa, the last 
of the modern districts, embraces all 
the southern quarter of Rome between 
the Cadian and the river, including the 
Avcntine and Monte Testaccio, the 
holiday resort of the modern citizens, 
and the island of S. Bartolommeo. 
This island, celebrated for the Temple 
of ./Esculapius, and well kr.own to cías-
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sical readers as the " Ship of the Tiber," 
is about 1100 ft. long and 330 ft. 
wide in its broadest part. It contains 
the churches of S. Bartolommeo and of 
S. Giovanni Calahita. The Pons Gra-
tianus or Cestius crosses from its South-
ern side to the Trastevere. The objects 
of most interest in the Rione Ripa are 
the Temples of Fortuna Virilis and of 
Vesta in the Bocea della Verita, the 
Arch of Janus, the Cloaca Maxima, the 
Circus Maximus, the ruined Emilian or 
Senatorial Bridge now the Ponte Rotto, 
the Baths of Caracalla, the Pyramid of 
Caius Cestius, the Protestant burial-
ground, and the churches of Sta. María 
in Cosmedin, Sta. Sabina, S. Alessio, 
Sta. Suba, Sta. Prisca, and Sta. Anas-
tasia; and all the 1. bank of the Tiber 
from the Ponte Rotto downwards. 

§ 3 . T H K W A L L S . 

The Walls of Home, including those 
of the Trastevere and the Vatican, are 
from 12 to 13 m. in circuit. T h e 
length of that portion which encom-
passes the city on the 1. bank of the 
Tiber is about 8 m . ; the length of the 
more recent walls which boujid the dis-
trict beyoud the river is very nearly 4 
m. The walls on the 1. bank are the 
same as those commenced by Aurelian 
in A.I>. 271, and completed in the reign 
of Probus. They were repaired by 
Honorius, Theodoric, Belisarius, and 
Narses, and by several popes; many 
of these restorations were obviously 
made in a hurried manner and for 
temporary purposes; henee so many 
varieties of masonry are visible that it 
is often difficult to decide to what 
period their construction severa] 1 y be-
longs. The last general repairs were 
made in 1749 by Benediet XIV., who 
rebuilt the parts of the walls which 

liad become dilapidated, and repaired 
all the gates. The walls throughout 
their entire circuit on the 1. bank pre-
sent an irregular polygonal outline ; 
they are built generally of brick, with 
occasional patches of stonework ; at 
some points there are spaces of the 
opus reticulatum of the best imperial 
times (the Muro Torto, near the Porta 
del Popolo). They have no ditch, but 
are crested with nearly 300 towers ; on 
the outside they are about 50 ft . in 
height ; on the inner face, where they 
are strengthened by numerous but-
tresses, the accumulation of soil is so 
considerable that they seldom rise so 
high as 30 ft. from the ground. There 
are 20 gates belonging to the modera 
city, but 7 of them are now walled up. 
In taking a general survey of these 
gates, commencing from the Porta del 
Popolo, we sliall notice sucli peculiari-
ties of the walls as are worthy of obser-
vation. This will bring the whole sub-
ject into one view, and preveut repeti-
tion. 

§ 4 . GATES. 

1. Porta del Popolo; erected in 1561 
by Vignola, from the designs of Mi-
chel Angelo. The ancient Porta Fla-
minia, which supplied the materials 
for this gate, and by which the Flami-
nian Way entered the city, was situated 
a little liigher up, nearer to the mass 
opus reticulatum called the Muro Torto. 
This very curious fragment is well 
known from the description of Proco-
pius: he says that the wall liad been 
rent for some time from top to bottom, 
that it was so inclined that Belisarius 
vvanted to pulí it down and rebuild it, 
but the people would not allow it to be. 
removed, stating that it was under the 
protection of St. Peter. The Goths, 
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lie aclds, never attaeked it, which made 
the people regard the spot with so much 
veneratíoñ that 110 one has ever at-
tempted to rebuild it. Th i s descrip-
tion applies so perfectly at the present 
day that it leaves nothing for us to 
add, except that the wall, which is 
about 40 ft . in length, is considerably 
out of the perpendicular, and that anti-
quaries consider it to be as oíd as the 
t ime of the early Ciesars. Some writers 
have endeavoured to connect the Muro 
Tor to with the tomb of Ñero, but there 
are not the slightest grounds for the 
conjecture. I t is true that the tomb 
of the Domitian family, in which the 
ashes of Ñero were deposited, was 
situated on the Pincian, near the Fla-
minian Way, and was visible from the 
Campus Martius. Its site therefore 
may safely be placed ou the western 
slopes of the modern gardens, not far 
f rom the Por ta del Popolo; but not a 
vestige remains to enable us to identify 
the spot. Between this and the next 
gateway we begin to meet with some 
walls, af ter pasoing the 19th tower 
f rom the Por ta del Popolo, which 
exhibit masonry of the period of 
Honorius. As we advanee we shall 
meet with every variety of construc-
tion, f rom the compact brickwork 
which would have been worthy of the 
best times of lióme, to the rude repairs 
of Belisarius and the patchwork re-
storations of the middle ages and the 
popes. 2. Porta Pinciana, a stone gate-
way, flanked by 2 round towers, men-
tioned by Procopius, andsupposcd to have 
been built by Belisarius, who had his 
catnp on the Pincian dur ing the siege 
by Vit iges: it was of secondary import-
ance, as no great road entered lióme 
by it. I t is now walled up, but it is 
interesting as the spot where tradi-
tion places the scene of the degrada-
r o n of Belisarius. If there be any 
t ru th in this story, now generally set 
down as a fable, the great general sat 
here and begged of the people, " Date 
obolum Belisario," as they passed the 
gates through which he liad so often 
led his troops in t r iumph. T h e aque-
duct of the Acqua Vergine, 12 m. in 
length, which supplies the fountain of 
Trevi , enters the city at this point. 3. 

Porta Salara, with 2 round towers in 
brickwork, built at a short distance 
beyond the site of the Por ta Salaria of 
the Servían wall, so ealled f rom the 
road by which the Sabines exported 
their supplies of salt. I t is memorable 
as the gate by which Alaric entered 
Rome. 4. Porta Pia: it derives its 
ñame f rom Pius IV., who rebuilt 
it 15G4, f rom the designs of Miehel 
Angelo, and left it unfinished at his 
death; it has been lately completed a f t e r 
the original design. T h e Porta Nomen-
tann, which it replaced, was some dis-
tance far ther on. At a short distance 011 
the rt. froin the angle where the streets 
which enter the city by this gate and 
Porta Salara join, once stood the fauious 
Porta Colima of the walls of Serváis 
Tullius. T h e well-known reconnoissancc 
of Hannibal, when, according to Livy, 
he th rew a spear over the walls, took 
place 011 this side, and, if he had attaeked 
Rome, it is probable it wonld have been 
by this gate. Beyond the ancient gate, 
built by Ilonorius, was situated the 
P ra to r i an camp of Tiberius, whose qua-
drangular enclosure projeets beyond the 
walls at the N . E . angle of the city. I t 
is clear that Honorius included this 
celebrated retrenchment in his line of 
walls ; 3 of its sides were left standing 
when Constantiue dismantled it, and 
thus aftbrded peculiar facilities for the 
new works. On examining its walls, 
the rude stonework hastily put together 
by Belisarius may easily be recognised. 
Its gateways, which formerly opened 
on this side, but were closed by Hono-
rius, may also be traced. Near the 
southern angle, the Porta Chiusa reprc-
sents the Porta Viminalis of the Aure-
lian wa l l ; as its ñame signifies, it is now 
walled up. 6. Porta S. Lorenzo, wi th 2 
towers, the ancient Por ta Tibur t ina , 
erected in 402, dur ing the reign of Arca-
dius and Honorius, by the advice of Sti-
licho, and formed by one of the arclies of 
the united Marcian, Jul ián, and Tepulan 
aqueduets, as stated in the inscriptions 
over it. This gate opens 011 the road 
to Tivoli. T h e walls between this and 
the Porta Maggiore are built on the 
line of the 3 before-mentioned aque-
duets. On approacliing the Por ta Mag-
giore we see the subterranean canal 
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Avliich carried into the city the waters 
of the Anio Vetus. 7. Porta Maggiore, a 
noble arch of travertine, the finest gate 
in lióme, formed by 2 arches of the 
Claudian aqueduct. I t formerly included 
the arches over the Porta Labicana and 
Porta Prcenestina, both of which were 
great ly disfigured and concealed by the 
constructions of the time of Honorius ; 
the Por ta Labicana was closed, and the 
Por ta Prsenestina was known as the 
Por ta Maggiore. T h e removal of the 
inore recent constructions between these 
2 gates has been amply repaid by the 
discovery of the tomb of the baker 
Tíurysaces, which is deserihed under 
the Antiquities (p. 62). T h e appearance 
of the fine facjade of tliis gateway, 
which now shows us the beautiful pro-
portions of its 2 arches and 3 piers, is 
extremely imposing. T h e circumstance 
of the Claudian aqueduct being carried 
over it explains the existence of tliis 
ve ry splendid monument . There are 
3 inscriptions on i t : one recording tha t 
the emperor Tiber ius Claudius brought 
into the city the aqueduct which bears 
his ñame; the 2nd re la t ingto the restora-
tions by Vespasian ; and the 3rd to those 
by Ti tus . In the attic are the channels 
for the water, the lower one being that 
of the Aqua Claudia, and the upper the 
stream called the Anio Novus. We see 
also at tliis point, built into the wall, 
the flank of an arch of peperitio, in 
which may be recognised the 3 chan-
nels of the Marcian, Tepulan, and J u -
lián aqueducts; the Marcian being the 
lowest and the Ju l ián the highest. Cióse 
by has been likewise traced the subter-
ranean course of the Anio Vetus. T h e 
remains of the gate of Honorius, which 
was removed, have been preserved 
and placed on a wall outside the Por ta 
Maggiore, near the entrance to the sta-
tion of the Frascati and Albano líail-
"w.iy. T h e roads which pass out of the 
city here lead (on the rt .) to Colorína, 
Valmontone, &c., which is the high road 
to Naples by Frosinone and San Ger-
mano, and (on the 1.) to Gabi i and P r a -
neste, with an embranchment to Lun-
ghezza and the Alban colony of Col-
latia. T h e walls beyond this gate 
follow the line of the Claudian aque-
duct for a short distance, and then 

' pass under the arches of the Acqua 
Felice of Sixtus V. Far ther on they 
pass behind the Basílica of Santa 
Croce in Gerusalemme, and skir t the 
outer wall of the Amphitheatrum 
Castrense, which was also included by 
Honorius in his line of fortifications. 
9. Porta San Giovanni, entirely modern, 
built by Gregory X I I I . in the ICth 
century . Adjoining this gate is the 
ancient Porta Asinaria, the best pre-
served of all the gates of the Aurelian 
wall, flanked by 2 round brick towers, 
which is supposed to have derived 
its ñame from the Asinia family, who 
opened the road leading from it. I t 
is now walled up, and is a very pic-
turesque ruin, and memorable as the 
gate through which Belisarius first en-
tered Rome. It was also by it t h a t 
Toti la gained admission, having ob-
tained possession of it by the t reachery 
of the Isaurians. T h e gate of S. Gio-
vanni is well known to t ravel lers ; the 
high road to Naples by Albano and the 
Pontine Marshes passes out of it. A short 
way beyond this gate the Aqua Crabra , 
the ancient Maranna, is crossed, and 
enters the city under a gateway, 
now walled up, called the ( l ü ) Porta 
Metronia. 11. Porta Latina, also closed. 
I t has 2 round brick towers, with a 
groove for a portcullis. T h e Christ ian 
monograni 011 the keystone has led 
to the supposition tha t it was repaired 
by Belisarius. T h e Church tradition 
relates that St. John the Evangelist suf-
fered mar tyrdom within this gate, by 
being thrown into a caldron of boiling 
oil, where the circular chapel of S. 
Giovanni 111 Oleo now stands. 12. 
Porta San Sebastiano, the Porta Appia 
of the Aurel ian Wall , with 2 fine 
semicircular towers of br ickwork rest-
ing on substructions of whi te marble 
blocks, probably taken from the tombs 
on the Appian. Th is gate is well 
known from its vicinity to the arch 
of Drusus and the tomb of the Sci-
pios; it is a good specimcn of the 
Aurel ian construction. Under the arch 
is a curious Gothic inscription re-
lating to the repulse of some invading 
forcé, which has given rise to much 
speculation among antiquaries. T h e 
site of the ancient Porta Capcna, where 
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the AppianWay commencod.is 1500yds. 
within this gate, between the Via di S. 
Gregorio and the Baths of Caracal la; the 
arch of Drusus, the tomb of the Scipios, 
and the several Columbaria between it 
and the modera gate, having stood 
outside the more ancient one of the 
Tul l ían circumvallation. Between this 
gate and the Porta di S. Paolo are 
the fortifications constructed by Paul 
I I I . in the lGtli centy., from the de-
signs of Sangallo. 13. Porta San Paolo, 
rebuilt by Belisarius on the site of 
the Porta Ostiensis; a double gate, 
one of the most picturesque of all the 
modera entrances to lióme. T h e inner 
portion is probably anterior to the time 
of Belisarius. It is remarkable as the 
scene of Totila 's second entrance into 
Rome. The pyramid of Caius Cestius, 
l ike all the ancient tombs outside the 
walls, formerly 011 the Via Ostiensis, 
is here included in those of Honorius, 
which proceed towards the Tiber, 
round the base of Monte Testaccio, as-
cending the 1. bank of the river for a 
short distance, when they are no longer 
traceable. On the rt. bank of the 
Tiber the walls present altogether a 
more modera aspect; the greater part 
were constructed by Innocent X. and 
Urban VI I I . , and are flanked with 
regular bastions. Within their circuit, 
particularly behind S. Pietro i;i Mon-
torio, descending to the Trastevere, may 
be still traced the wall of Aurelian and 
Honorius, with its towers and ramparts 
converging to the Porta Aurelia. The 
following are the gates of the Trans-
tiberine district:—14. Porta Pórtese, 
built by Urban VII I . ,ha l f -way between 
the Wall of Servius and the P. Por-
tnensis of Aurelian, on the road to 
Fiumicino, the present port of the Ti-
ber. 15. Porta San Pancrazio, 011 the 
Janiculum, the Porta Aurelia. T h e 
grounds of the Villa Pamfili Doria lie 
to the westward. The Acqua Paola, 
the ancient Alsietina, enters the Traste-
vere at this point. I t w a s u p o n the bas-
tions to the rt . or S. of this gate that the 
French besieging army under General 
Oudinot, in 1849, directed their prin-
cipal attack. I t was here, also, that 
they succeeded in making a practicable 
breach, after lmndreds of men liad 

perished on both sides, and all the 
horrors of war liad been lavislied with-
out restraint. Every spot in the neigh-
bourhoad is intimately associated with 
the events of that memorable siege, for 
here only were its effeets felt by the be-
sieged, and here especially did the Ro-
mans exert their wliole means of defence 
witli a determined courage and bravery 
which 110 difterences of political opinion 
can refuse to acknowledge and admire. 
Wherever we turn, from the walls of 
San Pancrazio to the Fontana Paolina 
and the Ch. of San Pietro on the one 
hand, or to the frequent mounds which 
mark the successive approaches of the 
besiegers and the graves o f t h e killed 
on both sides, we find traces o f t h e awful 
devastation which followed the pro-
longed resistance of the Romans at this 
point. T h e existence of a considerable 
portion of the Aurelian wall within the 
circuitof the bastioned line o f t h e popes 
gave the besieged great advantage in 
this struggle ; for as that ancient wall is 
built chiefiy of brick, is more tlian 4 
yards in thickness and from 10 to 12 
yards in height, and, mereover, is 
flanked with towers, it formed a real 
fortress within the outer wall npon 
which the French liad first to direct 
their fire. I t is due to the lionour 
of the French army to add that, in 
selecting this gate and the advanced 
point of the Janiculum for their attack, 
they were guided by the consideraron 
that from no other spot could their 
operations be carried 011 with so little 
iniury to the momunents of tlie Eternal 
City. 16. Porta Cavalleggieri, nea r toS t . 
Peter's, 011 the post-roací to Civita Vec-
chia, said to be from the designs of 
Sangallo. I t derives its ñame f rom a 
cavalry barrack cióse by. 17. Porta 
Fabbrica, near the former, now walled 
up. 18. J'orta Pertusa, also walled up, 
in the gardens of the Vatican. I t was 
cióse to this gate that the French a rmy 
sufiered a most severe repulse in their 
first approach to Rome in 1849. 19. 
Porta Angélica, built by Pius IV. 011 the 
N. side of St. Peter's, leading to Monte 
Mario. 20. Porta Castcllo, 011 the mea-
dows behind tlie Castle of St. Angelo. 
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§ 5. BRIDGES. 

Of the bridges of ancient Rome five 
only are now in use. T h e remains of 
the others are still visible, and there 
is no doubt either as to their ñames or 
their position. Beginning with the 
most northern, and proceeding down 
the river, we have— 

1. Ponte S. Angelo, the ancient Pons 
iElius, so called from one of the ñames 
of the Emperor Hadrian, by whom it 
was built. This noble bridge crosses 
the Tiber immediately opposite the 
Castle of S. Angelo. The whole of it 
is ancient, with the exception of some 
restorations of stone-work aud the 
parapets. Medals of Hadrian repre-
sent the bridge as we now see it, with 
three largs arches of equal size in the 
centre, and smaller ones on eacli side ; 
and a dedicatory inscription to the same 
emperor formerly existed on it, stating 
it to have been erected in his Srd 
consulate. It was constructed by 
Hadrian to affovd the means of reach-
ing his mausoleum. In the middle ages 
it was covered with booths or shops, 
by whicli the passage was so much 
contracted, that the pressure of the 
crowd during the jubilee of 1450 caused 
the death of 200 people. Tn conse-
quence of this accident, the booths were 
removed and the bridge restored to its 
original form. In 1530 Clement VI I . 
erected at the extremity the statues 
of St. Peter and St. Paul. In 1688 
Clement IX. built the present parapet, 
and added the 10 angels which stand 
upon the piers. The one which bears 
the cross is by Bernini, the others are 
by his scholars. 

2. Pons TriumpJwlis or Aurelii, or the 
1 . V aticanus; it was the longest of all 

the bridges, and supposed to have been 
built by Ñero. I t led from the Campus 
Martius to the Via Triumphalis, which 
rose over Monte Mario. From a pas-
sage in Prudentius it would appear to 
have been catire in the early part of the 
5th centy. Some portions of its piers 
are still visible, when the river is low, 
about 300 paces below the bridge of St. 
Angelo. 

3. Ponte Sisto, rebuilt in 1474 by 
Sixtus IV. on the ruins of the Pons Jani-
culensis, connecting the city with the 
quarter of Trastevere. There is reason 
to believe it was erected by Probus, 
the son-in-law of Sepí. Severus, in the 
reign of Caracalla and Geta. It has 
4 arches. 

4. Ponte di Quattro Cap!, connecting 
the city with the island o f t h e Tiber, so 
called from the four-headed Janus 
which stand on the piers. It is the an-
cient Pons Fabricius, built by Fabricius 
theCurator Viarum, A.ü.c. 708-723. It 
is mentioned by Horace as the spot 
from which Damasippus would have 
leaped into the Tiber, but for the pre-
cepts of Stertinius :— 

" Unde ego mira 
Descripsi docilis prascepta bree, tempore quo me 
Solatus jussit sapientem pascere barbam 
Atqne a Fabricio non tristem ponte revertí." 

HOR. Sat. ii. 3 . 

I t lias 2 large arches, with a smaller 
one in the centre of the pier between 
them. It retains more of its ancient 
architecture than any other of the Ro-
mán bridges except that of St. Angelo. 
It formerly liad the following inscrip-
tion, but a part only is now legible :— 
L. FABRICIUS C. F. CVR. VIAB. FACIVN-
DVM, COERAVIT. 3-:. IDEMQ. PKOBAVIT. Q. 
I.EPIDVS M. F. M. LOLLIVS M. F. COS. EX. 
S. C. FROBAVERVNT. 

5. Ponte S. Bartolomrneo connects the 
island o f t h e Tiber with the Trastevere. 
It is the ancient Pons Cesti'is or Gva-
tianns. T h e ñame of its founder is un-
known, but is supposed to have been 
Lucius Cesüus, during his government 
of lióme in the reign of Augustus, 
whilst the Emperor was absent in Spain, 
in A.U.C. 708. Two long inscriptions 

B 3 
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on the parapets show that it was re-
stored A.D. 367 by the Empevors Valen-
tinian, Valens, and Gratian. It consists 
of 1 large central arch and a smaller 
one on each si de. 

G. Ponte Rotto, on the site of the Pons 
JEmilius, called in later times P . Sena-
torius and Lapideus. The ancient 
bridge was begun by M. iEmilius 
Lepidus and Marcos Fulvius Nobilior, 
A.U.C. 573, and finished by P. Scipio 
Africanus and L. Mummius, the ceusors, 
A.U.C. Gil . I t is represented on medals 
of the iEmilian family. From it the 
body of the monster Heliogabalus was 
cast into the Tiber. We know nothing 
of its subsequcnt history unt i l we 
find it mentioned in the middle 
ages under the ñame of P . di Santa 
Maria . In the 13th century it fell 
down, and was rebuilt by Honorius 
I I I . I t was restored by Ju l i a s I I I . in 
1554, and again by Gregory X I I I . in 
1575. In 1598 all tha t portion on the 
1. bank of the r iver was carried away. 
T w o arches were thus lost, and no at-
tempt has ' since been made to restore 
them. T h e par t remaining (of the 
t ime of Ju l ias I I I . ) consists of 3 
arches on the side next the Traste-
vere, with 2 smaller ones in the piers 
tha t separate them, th rough which 
the Avater only runs when the r iver is 
much flooded. T h e ruined and broken 
state of this f ragment sufficiently ex-
plains the modern ñame. I t is best 
s e e n f r o m the banko f the river, a l i t t l e 
above the Temple of Vesta. A sus-
pensión bridge has been carried f rom 
the ex t remi ty of the ruined arches to 
the opposite side of the Tiber , near the 
Temple of For tuna Virilis, using what 
remained of the ruined ediñce as its 
W . pier. 

7. Pons Sublicius, a ñame derived f rom 
the beams of which it was constructed, 
the oldest and most celebrated of all 
the Ponían bridges. I t was first erected 
by Ancas Mart ius (A.U.C. 114). I t was 
apon this bridge tha t Horat ius Cocles 
withstoocl the army of Porsena till the 
Romans had succeeded in breaking it 
down behind him. This act of heroism 

made it so sacred, that it could never 
a f te rwards be repaired without the 
sanction of the pontiffs. I t suffered 
f requent ly f rom inundations, and was 
restored by Tiber ius and Autoninus 
Pius, still built of wood, but upon 
stone piers. A coin of the lat ter em-
peror represents this bridge as a broken 
arch. In the reign of Adr ián I. , in 
780, it was entirely destroyed by a 
fiood. In the 15th century the stones 
of the piers were removed to make 
cannon-balls, and the only traces of 
the bridge now lef t are the i r founda-
tions, which may be seen, when the 
waters are low, a short distance higher 
up the river than the hospital oí San 
Michele and qaay of the Ivipa Grande . 

§ G. PANORAMIC V I E W OF ROME. 

Wlioever would enter on the s tudy 
of the ancient monuments of Rome 
will find it useful, before he com-
mences the examination of par t icular 
ruin?, to make himself acquainted 
wi th the i r relative position, ancl 
classify them in such a manner as 
will enable h im to unders tand their 
history, and, above all, to make him-
self famil iar , not only with the topo-
graphy of Rome itself. but of the 
classical región in the midst of which 
it is s i tuated. T h e r e is no spot so 
peculiarly adapted for this parpóse 
as the Tower of the Capítol, f rom 
its he ight and central posi t ion; and 
we advise therefore most s trongly the 
t ravel ler who is desirous to unders tand 
the antiquities, to study them with the 
least difficulty to himself, and to avoid 
the vexat ion aris ing f rom a constant 
recurrence to authorit ies, to proceed, 
in the first instance, to the Capítol, 

i witli a map of the city and of 
| the environs of Rome in his hand. 
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An hour devoted to this will give 
h im a more complete idea of an-
cient Rome than days spent in the 
ord inary mode of invest igat ion; and 
the information obtained in regard to 
the surrounding country will mate-
rially assist him in his f u t u r e excur-
sions beyond the walls. Independently 
of these advantages, there is no scene 
in the world more impressive or mag-
niíicent than tha t commanded f rom this 
elevated spot. I t is not inferior in 
historical in te res t to the glorious pano-
rama f rom the Acropolis of Athens, 
while it surpasses it in those h igher 
associations which appeal so power-
fu l ly to the feelings of the Chris t ian 
t ravel ler . 

In the first place, it will be useful to 
take a general survey of the country, 
as seen f rom the summit of the tower. 

T h e Campagna, or the undula t ing 
plain which spreads 011 all sides around 
lióme, includes portions of ancient 
La t ium and E t ru r i a . I ts length f rom 
Cape Linaro, S. of Civita Vecchia, to 
Ter rac ina is about 90 English m . ; 
its greatest breadth f rom the moun-
tains to the sea is about 27. On the 
W . N . W . it is bounded by the range 
of the mountains of L a Tolfa , on the 
N .W. and N. by the volcanic group tha t 
surrounds the Lake of Bracciano, of 
which the peaks of líocca Romana 
and Monte Virginio are the highest 
poin ts ; beyond, and more to the rt . , 
rises the Monte Cimino or Monte di 
Soriano, and nearer the spectator the 
liills round B&ccano terminated 011 the 
K. by the wooded peak of Monte Musino, 
between which and the Apennines the 
Valley of the Tiber occupies the fiat re-
gión. The Sabine mountains surround 
like an amphitheatre the whole ex-
panse of the north-eastern Campagna : 
wliile the more picturesque mountains 
•which bound the plain of Latium on 
the S.E. are studded with villages, each 
representing some scene of classical 
interest. Along the plain from N. to 
tí. the Tiber is seen winding as a long 
yellow line, marlcing the ancient boun-
tlary between Latium and Etrur ia . I11 
the foreground 011 one side are the 
ruins of all that made Rome the mis-
tress of the world; on the other are 

the palaces and churches of the mo-
dera ci ty; so that the Capitol may 
be said to sepárate the living f rom the 

¡ dead—the city of the Popes f rom that 
of the Ca;sars. 

In the chain of hills towards the 
S.E. tiie highest point is the Alban 
Mount, now called Monte Cavo, on which 
stood the Temple of Júpi ter Latialis. 
Beneath the summit, and about midway 
between it and the plain on the rt,, is 
Albano, of which the gate alone can be 
seen; a little to the 1. is the town and 
palace of Castel Gandolfo amid the 
dark woods bordering the lake of Al-
bano ; and fartlier on the rt. is the low 
hill of Monte Giove, occupying the site 
of Corioli, and of Civita Lavinia, the 
Lanuvium of Cicero. T h e long ridge 
forming the opposite hill beyond the 
lake is the supposed site of Alba Longa, 
and may be easily recognised by the line 
of white buildings upon it—the Convent 
of Palazzuola. On the 1. of Monte Cavo 
is an open plain called the Camp of 
Hanníbal, where the Carthaginian ge-
neral took up his position during the 
siege of Rome. T h e peak at the oppo-
site side of this plain is Monte Fila, 
the space between these two points 
being the remains of an extensive vol-
canic cráter of elevation. A little 
below this plain the village of Eocca 
di Papa, perched upon the crest of a 
rock, is supposed by some antiquarians 
to occupy the site of the A r x Albana 
of Livy, to which the Gauls were 
repulsed in their attack on Rome. On 
the lower slopes of the Alban group 
are Marino ancí Grotta-Ferrata. Far ther 
to the 1., on the nearest point of the 
chain, is Frascati, the largest town seen 
on the Alban hills. In the distance be-
yond is the lofty summit of Monte Pila. 
In a line between it and Frascati is 
the site of Tusculum. Far ther to the 1. 
are the villages of Monte Porzio and 
Monte Compatri; and 011 the last and 
lowest eminence in this direetion is the 
village of Colonna, occupying the site 
of the ancient Labicum. 

In the opening of the plain between 
the Alban group and the Sabine moun-
tains may be distinctly recognised the 
large village of Zatjorolo, between Co-
lonna and the more distant town of 
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PALESTRINA, the " f r i g i d u m P r a m e s t e " 
of Horace . Along the r ange of these 
hi l ls the pr inc ipa l town to be seen 
f rom this point is Tivoli, the ancient 
T i b u r , su r rounded by olive-groves and 
woods. F r o m that point the Anio flows 
into the plain towards its junct ion w i t h 
the Tiber , in its coursesepara t ing Lat ium 
f r o m the country of the Sabines. Beyond 
and to the 1. of T ivo l i we recognise the 
lofty pointed peak of Monte Genaro, t he 
Lucre t i l i s of H o r a c e ; at its foot the 3 
pic turesque hi l ls of Monticell i , of Cesi, 
and of St. Angelo in Capoccia , t he 
ancient Montes Corniculani; and fa r the r 
on the 1., in the foreground, the hill 
a n d town of Monte Rotondo, m a r k e d by 
i ts lo f ty tower. Neare r l ióme, the bluff 
h i l l of Castel Ginbileo, overlooking the 
T ibe r , is the site of the ci tadel of F i -
dence. At the ext reme N . E . end of the 
Campagna is the classical Soracte, whose 
isolated mass forms so s t r ik ing a fea ture 
in the Román lnndscape. I t s tands nca r 
t he no r the rn boundary of the Sabine 
te r r i to ry , and cióse to the Et ruscan 
f ron t ie r . 

W e shal l now proceed to point out 
the leading features of ancient Rome, 
wi thou t stopping to describe more than 
is absolutely necessary fo r the purpose, 
as a more detailed account of each ru in 
will be g i r e n in t he subsequent pages. 

§ 7. THE SEVEN HILLS. 

T h e first objects w h i c h will exci te 
the interest of the t r a r e l l e r are the 
Seven Ilills. These m a y be recognised 
wi thout m u c h difficulty f rom our pre-
sent position, wh ich commands also 
m a n y in t e re s t ing ru ins t h a t m u s t ne-
cessar i ly be inc luded in t he fo l lowing 
gene ra l su rvey . B e g i n n i n g w i t h the 
Capi tol , i t wi l l be observed t h a t the 
t o w e r on which we s t and , a n d the 
g r o u p of palaces of w h i c h it f o r m s a 

p a r t , occupy a depress ion between tlie 
hill upon which s tands t h e ch. of 
the A r a Cccli on one side a n d t h e 
Monte Cap r ino and the Pa lazzo Caffa-
rell i on the other . T h e s e summi t s 
were occupied by the T e m p l e of J ú p i t e r 
Capi to l inus on the r t . (we suppose t h e 
spectator look ing to the N . or t owards 
the Corso), and by the A r x Capi to l i i 
on the 1.: the space be tween t h e m , 
on wh ich we a re p laced , was cal led 
t h e I n t e r m o n t i u m . T h e ch . oí" A r a 
Coeli is supposed by t h e best au thor i t i e s 
to occupy t h e site of t h e T e m p l e of 
J ú p i t e r C a p i t o l i n u s ; on t h e otlie:-

s u m m i t w e r e s i tua ted the C u r i a Cala-
bra , t he T e m p l e of J u n o Moneta , t h e 
subs t ruc t ions of w h i c h m a y be seen in 
t he Caffare l l i ga rdens , and beyond, 
a n d nea re r t he T i b e r , one of the houses 
of R o m u l u s ; nea r e r to t h e val ley wh ich 
separa tes the Capi to l ine f r o m the P a -
latino, in a ga rden on t h e m o d e r n 
Monte Capr ino , w e sti l l find, a l t h o u g h 
d imin i shed in h e i g h t by t h e accuuiu la -
t ion of soil at its base, a cons iderab le 
por t ion of the T a r p e i a n Rock . F r o m 
the Capi to l , as a cen t ra l poin t , we m a y 
t r ace a semicirc le f r o m t h e P i n c i a n 
Hi l l , on t he n o r t h e r n side of the mode rn 
c i ty , to t he A v e n t i n e on the S., embrac -
ing in its c i rcui t the l ine of the e x i s t i n g 
walls . T h i s a r ea inc ludes n e a r l y t he 
whole of anc ien t Rome as it ex i s t ed 
before the t ime of A u g u s t u s . T h e 
h e a r t of t h e c i ty was , of course , t h e 
Forüm, the open i r r e g u l a r space w h i c h 
lies immedia t e ly below u s ; i t wil l 
serve as a g u i d i n g point in enab l ing u s 
to fix t he l imi ts of the hi l ls . T h e topo-
g r a p h y and monuments of th i s classical 
spot wi l l be descr ibed in a subsequen t 
page, u n d e r the ar t ic le " F o r u m , " a n d 
need not , t h e r e f o r e , be r epea ted he re . 

T h e Capitoline, 011 w h i c h we s t and , 
f o r m s t h e first of t he 7 hi l ls . Above 
the wes t e rn ang le of t he F o r u m rises 
t he Palatine, t he seat of t he ear l ies t 
s e t t l emen t of Rome, covcred wi th the 
r u i n s of the Pa lace of t he Cajsars , in 
the mids t of v i n e y a r d s and ga rdens . 
F a r t h e r to the r t . is t he Aventine, i t s 
N . W . base w a s h e d by the T ibe r , and 
its s u m m i t c r o w n e d by the chu rches of 
San ta Sabina and Sant ' Alessio. In the 
va l ley be tween these 2 h i l l s was t h e 
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Circus Maximus, the nearest extremity | 
of which will be easily recognised by j 
the recently erected tall chimney of j 
the Román gas-works. Over the Coli- i 

' seum the eye rests on the magnificent 
Basílica of the Lateran, mark ing 
the ex t reme N. E. boundary of the 
Ccelian. N. of the Ccclian, and on the 
1. of the Coliseum, is the Esquilme, 
more extensive than any of the other 
hills, and marked at its southern ex-
t remity by the ruins of the Batlis of 
Ti tus , at its nor thern angle by the ch. 
of Santa Maria Maggiore, while the 
ruined dome of the so-called Temple 
of Minerva Medica and the walls of the 
city indícate its extreme boundary on 
the E. T h e Quirinal, a long nar row emi-
nence, begins at the Forum of Tra j an , 
visible from the eastern angle of the 
tower. W e can easily see f rom this 
point t ha t apo r t i o n of the hill had been 
removed to make room for T ra j an ' s 
Forum, as we shall find stated here-
a f te r by the inscription on its column. 
T h e massive square tower of the middle 
ages, called the Tor re delle Milizie, and 
the walls of the Forum of Augustus, 
assist us in marking the line which 
separates the base of the Quirinal 
f rom that of the Esquilme. T h e Qui-
rinal stretches f rom the Forum of 
Tra jan to the N .E . behind the Colonna 
Palace. I t is covered with buildings, 
among which the most conspicuous is 
the Palace of the Pope on the Monte 
Cavallo, its h ighest point. T h e Vi-
minal, between the Quirinal and the 
Esquilme, is remarkable for its fíat 
surface, which makes it difficult to dis-
tinguish as a separate eminence; a p a r t 
of it is covered by the Baths of Dio-
cletian. The ch. of S. Lorenzo in Pane 
Perna occupies nearly its highest point, 
and the hill may be traced in the gar-
dens extending from it to the Piazza 
di Termini and the Baths of Diocletian. 
In walking f rom the Tr ini tá de' Monti 
to S. Maria Maggiore, the separation 
between the Quirinal and Viminal may 
be distinctly recognised. These are the 
7 hills which were included within the 
walls of Servius Tu l l ius ; but there are 
others beyond those limits, which it is 
necessary to particularise. N. of the 
Quirinal is Monte Pincio, the Collis 

I lor tulorum, the favouri te proinenade 
of the modern Romans. On the other 
side of the Tiber is the Janiculum, at 
the foot of which. lies the modern 
quarter of Tras tevere ; at its southern 
extremity , but wi thout the walls, is 
the Mente Verde, overlooking the T ibe r ; 
beyond, to the N. of the Janiculum, is 
the Vatican; and in the ex t reme dis-
tance, forming the boundary of our 
present prospect, is the Monte Alario, 
covered with a villa surrounded wi th 
cypress plantations. T h e arca between 
the Janiculum and the Pincian includes 
nearly the whole of modern Rome. T h e 
last eminence that remains to be noticed 
is the artificial mound called Monte 
Testaccio, f rom the f ragments of earthen 
vessels of which it is fo rmed ; it is 
situated at the southern angle of the 
Aurel ian walls, at the foot of the 
Aventine, between the river and the 
pyramid of Caius Cestius, but cannot 
be distinguished f rom the point where 
we are standing, the higher mass of 
the Aventine intervening. 

§ 8 . GENERAL R E V I E W o r T H E IIUINS. 

T h e R.ÜINS OF ROME m a y b e c l a s s e d 
under 3 hearis: 1. T h e works of the 
Royal or Kingly period ; 2. Of the Re-
publican or Consular ; and 3. Of the 
Empire , not a trace being visible 
of the civilization that preceded Ro-
mulus, al though the sites inentioned as 
being occupied by Evander and the 
Trojan colonists can be easily made>out. 

1. The Kingly Period {B. C. 753-510). 
— T h e consideration ®f th i s f i r s t period 
carries us back to the early his tory of 
Rome, to enter into minute part iculars 
on which would obviously be out of 
place in a work of this description, and 
would involve details with which the 
traveller may be presumed to be a l ready 
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famil iar . I t will be suíficient for our 
present purpose to state tha t the Lat in 
set t lement a t t r ibuted to Romulus was 
s i tuated on the Palat ino, the scene of 
the earl ier set t lement of Evander and 
bis Arcadians, and was probably not 
more than a mile in circumference. 
T h e Sabine colony of Tat ius occupied 
the Capitoline and the Quirinal, the 
Capitoline being their citadel. T h e 
Et ruscans had their settlements on the 
Coelian and parts of the Esquiline, the 
chief of wliich was called L u c e r u m ; 
they were dependent 011 the others, 
and had no king, and were at length 
compelled by the Ronians to descend 
into the space between the Ctelian and 
the Esquil ine, which derived f rom 
them the ñame of the Vicus Tuscus. 
In these times there were small lakes 
or swamps between the Pala t ine and 
Aventine, and between the Palat ine 
and the Capitoline. T h e unión of the 
tliree set t lements led to the gradual 
increase of the city, and, in less than 
150 ' yea r s f rom the foundat ion by 
Romulus, the Cloaca Maxima, one of 
the most ancient arcli i tectural monu-
ments of l ióme, was constructed to 
dra in these marshes . T h e valley at the 
foot of the Pa la t ine and the Capitoline 
was then set apar t for the general as-
semblies of the uni ted nations, and 
became, under the ñame of the Forum, 
the seat and centre of Román greatness. 
T h e western slopes of the Pala t ine 
were the scenes of those poetical tra-
ditions which are identified with the 
ear ly his tory of the city, and some 
ant iquar ies have even fixed the site of 
the Ruminal fig-tree, the al tar of Her-
cules, the Luperca l ,and even of the cave 
of Cacus. T h e la t ter is still pointed 
out in the slopes of the Aventine, on 
the side overlooking the T i b e r : the 
o ther poetical antiquit ies had disap-
pear^d, like the lakes of Curt ius and 
J u t u r n a , before the time of the Empire . 
T h e few remains of the k ingly period 
which are now oactant are entirely in 
the E t ruscan style, built of large 
quadr i la tera l blocks, like the walls of 
Yol ter ra , Cortona, and other cities of 
E t ru r i a . These remains are the 
Mamert ine prisons, begun by Ancus 
Mar t ius (B.C. G40), and enlarged by 

Servius Tul l ius (B.C. 578); the Cloaca 
Maxima of Tarqu in ius Pr iscus (B.C. 
616); par t of the celebrated rampar t 
or agger of Servius Tul l ius (B.C. 578), 
still visible on the Viminal in the 
grounds of the Villa Negroni , and of 
the walls of the same k ing on the S. 
and W . declivities of the Avent ine ; the 
remains of the quay on the 1. bank of 
the Tiber , near the month of the Clo-
aca M a x i m a ; and possibly the massive 
substructions of quadr i la tera l blocks of 
volcanic tufa , under the ru ins of the 
palaces of Tiber ius and Caligula on 
the western declivi ty of the Pala t ine , 
and which some ant iquaries are even 
inclined to at t r ibute to the first con-
structions of the kings, and even of 
Romulus . 

2. The Consular or Iiepublican Period 
(B. C. 510-30) .—It has f requent ly been 
a mat te r of regret to the classical tra-
veller that Rome presents so few monu-
ments of the t ime of the ltepublic. I t 
is certain tha t there are scarcely 
any unal tered remains of tha t period ; 
and in the Forum, where our earliest 
impressions would lead us to look for 
ruins which we migh t associate wi th 
the memory of the heroes and patr iots 
of Rome, it is more than probable tha t 
there is scarcely a f ragment of re-
publican t imes. Various reasons m ay 
be assigned for t h i s ; but the expla-
nation at once the most probable 
and the most supported by historical 
evidence is, tha t the continued wars 
and t ransient character of the consular 
government were unfavourable to the 
erection of grea t public monuments . 
T h e destruct ion of the city by the Gauls 
(B.C. 388), about 120 years a f t e r the 
establishment of the republic, no doubt 
involved the loss of many works, both 
of the k ingly and republican periods. 
T h e reconstruction of the city seems 
to have been too l iurried to allow much 
at tent ion to the arts, and it was not 
until a comparat ively late period tha t 
Rome began to be decorated wi th 
temples, and supplied wi th paved roads 
and aqueducts of masonry . I t was K 
not unti l the fal l of Corinth and o f ^ 
Car thage tha t it was distinguislied 
by the magnificence of its public 
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buildings. T h e in t roduct ion of new j 
divihities required other and more 
splendid temples, and the l u x u r y and j 
tas te acquired in the conquest of i 
Greece na tu ra l ly led to the construc- | 
t ion of palaces and thea t res on a more 
spacious and costly plan than liad been 
previonsly adopted. T h e boast of 
Augus tas , tha t he found lióme of brick 
and lef t it of marble , may be taken as 
a collateral proof of the archi tec tura l 
mediocr i ty of the republican city. Still, 
du r ing the last cen tury of the republic, 
several public works of considerable 
magni tude were executed. T h e mili-
t a ry ways, paved wi th large blocks of 
lava, and par t icu la r ly the magnificent 
Via xippia constructed by Appius 
Claudius and still per fec t th rough a 
portion of its course, served as a model 
fo r the paved roads of later t imes ; but 
the remains of other republican s t ruc-
tures which can now be recognised are 
v e r y few. I t is probable tha t the 
massive substruct ions under the Pa -
lazzo Caffarelli , 011 the Capitoline, are 
the foundat ions of some edifice of the 
republic. T h e walls of the Tabu la r ium 
at the base of the Capitol , and over-
looking the Forum, and the Dor ic por-
tico which surmounts it, were con-
s t ructed by Quintus Lutat ius] Catulus 
as ear ly as B.C. 77. L ike the mili-
t a ry ways, they show tha t in all 
the grea t works of the republic the 
solidity which marks those of the 
k ings was general ly imi ta ted . Of 
the republican temples, the only one 
now s tanding which seems to have 
claims to this an t iqui ty is tha t of 
F o r t u n a Virilis, now the cluirch of 
Santa Mar ía Egiziaca, near the Ponte 
l iot to . I t is known tha t the original 
temple on this spot, buil t by Servius 
Tul l ius , was burned and rebui l t dur ing 
the republ ic ; bu t how fa r the present 
edifice may have undergone subsequent 
al terat ions is uncer ta in . I11 the ch. 
of San Niccoló in Carcere are some 
early substruct ions of the temples of 
J u n o Matuta , Ilope, and Pie ty . 

T h e aqueducts which were begun 
du r ing this period were mostly under -
ground, wi th the exception of the 
Marcian. A long line of this noble 
aqueduct is still s tanding, bu t l i t t le 

appears to belong to the consular 
period except the foundat ions , and it 
is almost impossible to dis t inguisl i the 
original work f r o m the addit ions and 
restorat ions made dur ing the ear ly 
period of the empire. T h e tlieatre of 
Pompey may still be t raced in the 
cellars of the Palazzo Pió, and in 
some of the neighbouring streets. T h e 
foundat ions of the Emi l i an B r idge ; 
some portions of the Pons Fabr ic ius , 
connect ing t he island of the T ibe r 
wi th the 1. b a n k ; and the fac ing of 
t raver t ine at the south-eastern point of 
the island, which formed par t of the 
" s h i p " of iEscu lap ius ; a re l ikewise 
considered to be republican works . 
But the pr incipal remains of the con-
sular period are the sepulchral monu-
ments . At the foot of the Capitoline, 
in the Via di Marforio, and near 
the wall of Servius Tul l ius , is t he 
toml) of Bibulus, which is universa l ly 
admit ted to be a republican ru in . 
T h e principal tombs, however, of th is 
period are on the Appian W a y . Be-
tween the older walls of Servius Tu l l ius 
and the P o r t a di S. Sebastiano of the 
Aurel ian is the most in teres t ing of all 
the sepulchral monuments of ancient 
l ióme—the tomb of the Scipio fami ly , 
now a subter ranean vaul t , f rom which 
the sarcophagus and inscriptions in 
the Vat ican Museum were obtained. 
2111. beyond the gate is the magnif icent 
c i rcular tomb of Cecilia Mete l la ; 1 111. 
f a r the r , in the mids t of the plain, is 
tha t of some members of the g rea t 
republican family of the Servil i i ; and 
still farther some at t r ibuted to the 
Horat i i and Curiat i i , but certainly of 
a very remote date, f rom their archi-
tectural style. 

3. The Empire (B.C. 30—A.D. 47G) .— 
However much the classical en thu-
siasm inspired by recollections of the 
republic may surpass the feel ings ex-
cited by those of the empire, the re 
can be 110 doubt tha t this was the era 
when Rome assumed her greates t mag-
nificence, and near ly all the monuments 
we now see belong to this period. I t 
was the a im of Augus tus to ex tend 
the limits of the city, and to embel-
lish it with works of splendour. T h e 
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Campus Mart ius dur ing his reign 
•was gradual ly covered wi th public 
edifices, and, like many cities of 
modern t imes, the ancient walls of 
Servius Tul l ius soon included but a 
small portion of the city, and were at 
length lost among the new buildings. 
T h e influence of Greek art, and a taste 
for colossal architecture, may be clearly 
t raced through all the imperial works: 
the palaces, the aqueducts, the liis-
torical columns, and the tombs of this 
period, are all 011 a scale different f rom 
those tha t preceded them; and, when 
compared with the uni ty and simplicity 
of earl ier times, every thing appears ex-
aggerated. Another peculiarity is the 
general adoption of the Corinthian 
order, not indeed in its original puri ty, 
but with a variety of ornament which 
marks a decline of a r t . 

Augustus began on the Pala t ine the 
first Palace of the Cscsars, and filled 
the Campus Mart ius wi th temples, 
porticos, theatres , and other buildings. 
Of the works which have remained 
to the pre vent t ime, may b? cited the 
massive walls which enclosed the Fo-
r u m which bore his ñame with the 
Temple of Mars Ultor in the centre, 
the columns of which, still erect, show 
tha t it was one of the most splendid 
edifices in the c i ty; the 3 beaut iful 
columns at the angle of the Pala t ine , 
long called the temple of Júp i te r 
Stator, but now supposed to belong 
to that of Castor and Pol lux or 
of Minerva Chalcidica; the theatre 
of Marcellus ; the portico of Octav ia ; 
and the mausoleum of the emperor 
himself , between the Corso and the 
Tiber . T h e pyramid of Caius Cestius, 
near the Protes tant burial-ground, 
was erected about this t ime. Agrippa, 
following the exainple of his master , 
contributed largely to the embellish-
ment of Rome, and constructed a 
series of baths in the Campus 
Mart ius , which served as the model 
of those immense s t ructures erected 
by the later emperors. His great 
work was the Pantheon (B.C. 2Ü), 
the best-preserved monument of an-
cient Rome, and adjoining his baths. 
T h e arch of Drusus was raised 
to his memory by the seríate a f t e r 

¡ his death (B.C. 9), and is the oldest 
t r iumphal arch in Rome. T h e arch of 
Dolabella, on the Caüian, was erected, 
as the inscription tells us, in the con-
sulate of Dolabella and Silanus, in the 
lOth year of our era, and consequently 
its antiquity cannot be much later 
than that of Drusus. Tiber ius (A.D. 
14) began the P r a t o r i a n camp, the 
outline of which may still be traced 
at the north-eastern angle of the c i ty ; 
and built the Temple of Ceres and Pro-
serpine, whose columns and celia are 
preserved in the ch. of S. Maria in Cos-
medin. Caligula (A.D. -38) enlarged the 
palace of the Ca'sars 011 the Pa la t ine ; 
and Claudius (A.D. 41) constructed 
tha t noble aqueduct t ha t bears his 
ñame, which is still the admirat ion of 
the world. But all these works were 
eclipsed by the magnificent building 
of Ñero (A.D. 54). T h e fire which 
he is accused of kindl ing destroyed 
the palace tha t existed on the Palat ine , 
and upon its ruins aróse his golden 
house, occupying a space equal to 
tha t of a large town, filling the valley 
since occupied by the Coliseum, and 
displacing the house and gardens of 
Msecenas 011 the Esquilme. Ñero also 
rebuilt a large portion of Rome, and con-
structed baths, now covered by modern 
palaces, between the Pantheon and the 
Piazza Navona. He completed the 
Circus of Caligula, partly occupied by 
St. Peter 's and the Vaticau Palace, and 
memorable as the spot on which many 
of the early Christ ians suffered mar-
tyrdom. T o Vespasian (A.D. 70) we 
are indebted for the noblest ruin in 
existence, the Coliseum, or the F lavian 
amphi theatre . I t was dedicated by 
T i tus (A.D. 79), 10 years a f te r the 
taking of Jei 'usalem, but probably not 
completed unt i l the reign of his suc-
cessor, Domit ian. On the upper slopes 
of the Esqui lme, T i tus converted a 
portion of Nero 's palace into substruc-
tions for his Baths, so well known by 
their massive and picturesque remains. 
Domitian (A.D. 81) enlarged the Palace 
of the Cscsars, and began some baths 
near those of Ti tus , which were more 
extensive in thei r plan than those of his 
predecessor, and were finished by Tra-
jan. He also erected the beautiful arch 
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of Ti tus , to commemorate the con-
quest of Je rusa lem by his predecessor. 
Nerva (A.I>. 96) finished the Forum 
Transi tor ium, which also bore his 
l íame; and his great successor T r a j a n 
ÍA.D. 93) erected a temple in it to 
Minerva, the f ront of which remained 
s tanding until the 17th centy., when 
it was destroyed by Pau l V. T r a j a n 
has also lef t us in the remains of the 
Ulpian Basílica and bis t r iumphal 
col urna two of the most interest ing 
monuments of Rome. T h e works of 
Hadr ian (A.D. 117) peculiarly mark his 
taste for the colossal. His Temples of 
Venus and Rome were erected f rom his 
own designs and under his personal 
direction. His villa near Tivoli was on 
the most exaggera ted scale; and his 
mausoleum, now the Castle of St. An-
gelo, is gigant ic in all its dimensions. 
T h e Pons Aílius was also constructed 
by Hadr ian as a passage to his tomb. 
I t is the best preserved of all the 
Román bridges, and, with the excep-
tion of the parapets and some un-
impor tant repairs, is entirely an-
cient. T h e temple at the ex t remi ty of 
the F o r u m which bears the ñame of 
Antoninus Pitis (A.D. 138) and his wife 
Faust ina was raised to them by the 
senate. T h e column of Marcus Aure-
lius Antoninus (A.D. 161), called the 
Antonine Column, though infer ior to 
that of T ra j an , is one of the besí-
known monuments of Rome. T h e arch 
of Septimius Severus in the Forum was 
erected to him and his sons Caracal la 
and Geta by the senate (A.D. 205); 
as the other which bears his ñame, 
in the Forum Boarium, was in honour 
of the emperor, his wife, and his sons, 
by the goldsmiths and dealers of that 
quar te r . To this per iod may be 
ascribed the square arch of J a n u s in 
the same locality. T h e Baths of Cara-
calla (A.D. 211) surpass in magni tude 
all previous works of the same k i n d : 
the i r ruins still excite the surprise 
of every traveller , and are r ema ik -
able as having supplied the mu-
seums of our time with the Faruese 
Hercules, the Toro Farnese , and other 
celebrated statues. Tliese baths were 
completed by Elagabalus (A.D. 2 1 8 \ 
and his successor Alex. Severus (A.D. 

222). Aurel ian erected the Temple of 
the Sun on the Quirinal, wliose mas-
sive substructions may still be seen in 
the gardens of the Colonna Palace , 
and (A.D. 270) aecomplished the 
greates t work of the lat ter times of 
the empire, by surrounding Rome 
with the immense fortification which 
served as the foundat ion of the pre-
sent walls. Wi th the exception of 
the Baths of Diocletian (A.D. 302), 
which have peculiar interest f rom 
the tradit ion tha t they were bui l t by 
the Chris t ians dur ing the persecutions 
of his reign, there are few ruins to 
detain us unt i l the t ime of Constan-
tine (A.D. 306). T h e baths of this 
emperor may still be traced in the 
Villa Aldobrandini 011 the Quir inal . 
His arch, erected in memory of his 
victory over Maxent ius , is near the 
Coliseum, and is adorned with bas-
reliefs plundered f rom an arch of T r a -
jan, the site of which is now unknown. 
His Basílica consti tutes one of the most 
conspicuous ruins bordering 011 the 
Forum : it was built by Maxentius, and 
consecrated by Constant ine a f te r the 
dea th of his rival. T o the same period 
belong the temple and circus near 
the Áppian Way , dedicated by Max-
entius to the memory of his soi iRomulus 
(A.D. 311). T h e Pons Grat ianus , con-
structed by the emperors Valent inian 
and Grat ian (A.D. 364), still connects 
the island of the T ibe r wi th the T r a s -
tevere. T h e column of Phocas was 
erected A.D. 608 by the exarch Sinarag-
dus' to the Greek emperor of that ñ a m e ; 
but the column is evidently of an 
earlier date, probably removed f rom 
some edifice of the age of the An-
tonines. 

Th is rapid review of the leading ru ins 
will be useful to the t ravel ler in en-
abl ing h i m to unders tand the age of 
the dif ierent monuments , as it will 
also in point ing out the chronolo-
gical succession to such as wish to 
s tudy the his tory of Rome by means 
of her exis t ing ruins, and to follow 
the progres s of her arcli i tecture th rough 
its various stages down to the decline 
of ar t under the la ter emperors. 

I t will scarcely be less inst ruct ive 
to take a rapid survey of the gradua l 
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ru in of the city. Oa the conversión 
of Constantine to Chris t iani ty some 
of the ancient temples were changed 
into places for Chr is t ian worship, 
but a still grea ter number were de-
s t royed. Independent ly of the injur ies 
sus ta ined f rom the invading armies 
of Alaric (A.D. 410), Genseric (455), 
l i ic imer (472), Vitiges (537), and 
Tot i la (546), the inhabitants appear to 
have regarded the ancient buildings as 
so many public quarries. Belisarius 
employed the remainsof ancient edifices 
in repair ing the walls dur ing his cele-
bra ted defence of the city, and con-
verted the inausoleum of Hadr ian 
into a fortress. Tlie aqueducts liad 
been previously destroyed by Vitiges, 
who burn t every th ing outside the 
wal l s ; the baths were thus rendered 
useless, and the Campagna was re-
duced to a state of desolation f rom 
which it has never since recovered. 
Tot i la is supposed to have commenced 
the destruct ion of the Palace of the 
Csesars. in the 7tli and 8th centuries 
l ióme suffered a constant, succession 
of calamit ies ; ear thquakes , inunda-
tions of the Tiber , and the famine and 
pestilence of which they were the na-
tura l precursors, desolated the city 
more than the attacks of the barbar ians 
or the subsequent sieges of the Lom-
bards . F rom the end of the 7th to the 
cióse of the 8th century 5 inundations 
are recorded, in one of which the 
whole city was under water for several 
days. T h e disputed succession to the 
papacy, the contests of the popes with 
the Germán emperors, and the f re -
quent absence of the court , liad also 
considerable influence in leading to 
the neglect and ru in of the city. T h e 
Normans of Robert Guiscard surpassed 
all previous invaders in the extent 
of thei r r avages : they burn t the city 
f r o m the Antonine colmnn to the 
Flaminian gate, and f rom the La te ran 
to the Capi to l ; they ruined the Capitol 
and the Coliseum, and laid waste the 
whole of the Esqui lme. T h e grea t 
monuments were soon a f t e rwards oc-
cupied as for tresses by the ru l ing 
Román faniilies. T h e Coliseum, the 
Septizonium of Severus, and the Arches 
of T i tus and J anus were seized by 

the Frangipanis; the tomb of Hadrian 
and the Theatre of Pompey by the 
Orsinis; the Mausoleum of Augustus 
and the Baths of Constantine by the 
Colonnas ; the Tomb of Csecilia Metella 
was converted into a fortress by the 
Savellis and the Caetauis; the ruins of 
the Capitol were lield by the Corsis; the 
Quirinal by the Contis ; and the Pan-
theon so frequently received the garri-
sons of the Pope that in the time of Gre-
gory VIL it bore the ñame of S. Maña 
in turribus. Even the Basilicas were not 
secure; that of St. Paul was fortified 
by the Corsis, and that of St. Peter by 
the people. But these were not the 
only calamities of Rome during the 
middle ages. In 1345 the city was 
again inundated by the Tiber, and no-
thing but the summits of the hills are 
said to have remained uncovered. In 
1349 it was desolated by a fearful 
carthquake. In 1527 it was cruelly 
pillaged by the Connétable deBourbon ; 
and, as Gibbon truly observes, sufl'ered 
more from him than from the ravages 
of Genseric, Vitiges, and Totila. The 
Constable, according to the account of 
the Marquis de Bonaparte, who was 
an eye-witpess, opened his first trench 
before the face of the Aurelian wall, 
on the side of the tomb of Cíecilia Me-
tella. Thus, fatally pointed in the 
direction of that part of tlie Appian 
road, the artillery injured that tomb 
and the circus of liomulus, demo-
lished the sepulchres bordering the 
AppianWay, mutila ted the cliurch of St. 
Nereoand St.Achilleo, the tombs of the 
Scipios, and the baths of Caracalla. In 
1530 the city was visited by another in-
undation, scarcely less calamitous than 
the preceding. From a very earlyperiod 
the erection of new churches and the re-
pairs of the city walls had continually 
operated to the destruction of íhe an-
cient monuments ; the lime-kilns of the 
middle ages were supplied from the 
ruins, and the temples and other build-
ings were despoiled of their columns 
for the decorations of religious edifices. 
The popes are responsible for a large 
share of this system of wholesale de-
struction. As early as the 8th centy. we 
find Gregory III. taking 9 columns 
from some temple for the basilica of St. 
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Peter . Adrián I . destroyed the Tem-
ple of Ceres and Proserpine to build 
8. Maria in Cosmedin. Paul I I . built 
the Palace of St. Mark with materials 
taken f rom the Coliseum. By the 
middle of the 15th century so many 
monuments liad been ruined for build-
ing purposes or burnt into lime, that , 
when üíneas Sylvius was elected pope 
under the title of Pius II . , he issued a 
bull to prevent the fu r ther continuance 
of the pract ice: " D e Antiquis .didi-
ficiis non d i ruendis" (1462). Notwith-
standing this measure, Sixtus IV. in 
1474 destroyed what remained of the 
stone piers of the Sublician bridge 
to make cannon - balls, and swept 
away numerous ruins in his general 
reforin of the city. Alexander VI . 
destroyed a pyramid near the Vati-
can to construct a gallery leading f rom 
the Palace to the Castle of St. Angelo. 
Paul I I I . plundered the Temple of 
Antoninus and Faust ina, the Arch 
of Ti tus, the Forum of T ra jan, and 
the Theatre of Marcellus, and built 
the Farnese Palace with hlocks of 
travert ine brought f rom the Coli-
seum, although he liad issued a bull 
making it a capital offence to " grind 
down" statues. Sixtus V. removed the 
works of art of the Septizonium of 
Severas to ornament St. Peter 's . Ur-
ban VI I I . destroyed in part the base-
ment of tlie Tomb of Ccecilia Metella 
to construct the Fountain of Trevi , 
built the Barberini Palace with mate-
rials taken f rom the Coliseum, and 
stripped the Pantheon of the sheets 
of bronze which had escaped the plun-
der of the emperor Constans I I . in the 
7th century, to construct the baldac-
chino over the great altar at St. Peter 's 
—an act immortalised by Pasquín in a 
sayiug which has now alniost become 
a proverb: — 

" Quod non fecoruut Barbari, fecere Barberini." 

Paul V. removed the entablature 
and pronaos of the Temple of Pallas 
Minerva in the Forum Transitorium 
to build his fountain on the Jani-
culum, and the last of the marble 
columns of tlie Basílica of Constantine 
to support the statue of the Virgin 
m the Piazza of S. María Maggiore. ¡ 

Alexander VI I . destroyed an ancient 
arch of Marcus Aurelius to widen the 
Corso. Most of the statues of saints 
and prophets in the churches were 
worked óut of ancient columns, and 
the marbles which so profusely decó-
rate the altars may in inany instances 
be recognised as fragnients of classical 
buildings. 

From these details the reader may 
be surprised that so many relies 
of a city which has existed for 2600 
years are still visible. When we 
look baclc on the condition of the 
great capitals of our own time, liow 
few there are which have preserved 
unchanged even their monuments of 
the middle ages ! If Bome had under-
gone as many alterations as London 
has witnessed within the lapse of a 
few centuries, we should not find one 
stone standing upon another which 
we could ident i fy with lier historie 
annals. 

Af te r this general sketch of the 
monuments and their vicissitudes, we 
shall proceed to describe them one 
by one, classifying the ruins under 
separate heads, and leaving it to the 
convenience or taste of the traveller 
to combine the classical antiquities 
with the ecclesiastical edifices and 
other objects of interest, or examine 
each class separately. I t cannot, how-
ever, be too strongly impressed upon 
his attention that there are few ruins 
which have not been the subject of 
antiquarian controversy; and that to 
enter into these disputes would serve 
to bewilder him upon alniost every 
question of Boman topography; be-
sides, these vexed questions have been 
impartially reviewed, and treated with 
no ordinary judgment and talent, in 
the article llomc of the ' Dictionary 
of Classical Geography,' mentioned in 
our Introductory Remarles (p. xxxi i . ) 
In many instances the doubt which 
hangs over the ñame and object 
of certain monuments will never be 
removed, and the discovery of their 
real destina!ion would add but little to 
the interest of the ruin. For, in spite of 
all that lias been writ ten, the enjoy-
ment of the spectator must depend on 
his own enthusiasm; the ruins are but 
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the outl ines of a p ic ture wh ich the 
imagina t ion and memory mus t fill u p : 
and they who do not expect, too much 
ave less l ikely to be disappoipted than 
those who look for visible memoria ls 
of the heroes, poets, and orators whose 
f ame has consecrated the soil, and in-
vested even the ñame of l ióme wi th 
imper ishable interest . 

" "Where is the rock of Triumph, tlic liigh place 
Where Rome embraced lier heroes ? where the 

steep 
Tarpeian ? flttest goal of Treason's race, 
The promontory whence the Traitor's Leap 
Cured all ambition. Did the conquerors heap 
'J'lieir spoils here ? Yes; and in yon iield 

below 
A thousand years of silenced factions sleep — 
'i'ha Forum, where theimmortal accentsglow, 

And still the eloquont air breathes— burns with 
Cicero!" Childe Ilavold. 

§ 9. FORUMS. 

!. The Iionvm Fori'in.—An irregular 
quadri la teral space at the foot of the 
Capitol ine and the Pa la t ine bilis, raised 
by the accumulat ion of soil considerably 
above its ancient level. I t s modern 
ñame is the Campo Vaccino, the g rea te r 
pa r t of the area hav ing become as ear ly 
as the 15tli c e n t u r y t h e resor t of cattle, 
a k ind of Román Smithfield. W i t h i n 
th is hollow lay the Román Fo rum, 
but w h a t pa r t it real ly occupied, and 
w h a t were its t r ue boundar ies , has 
fo r the last 3 centur ies been the sub-
ject of m u c h learned con t rove r sy ; 
a simple r e c a p i t u l a r o n of the theo-
r ies of successive ant iquar ies would 
flll a volume of no o rd ina ry size. In 
the development of these theor ies the 
F o r u m has changed i ts place several 
t i m e s ; the ñames applied to the ru ins 
by one wr i ter have been superseded 
by the nex t , and un t i l w i th in the last 
f ew yea r s it was a task of no common 
diff iculty to come to any sat isfactory 

conclusión amids t t he mul t i tude of 
conflicting s tatements . Indeed , the 
disputes of the ant iquar ies had in-
volved eve ry ' r u in in uncer ta in ty , and 
had e i ther bewi ldered the t ravel ler into 
total scepticism, or made h im believe 
tha t the solé in teres t of eacli object of 
ant iqui ty consisted in the contest for 
its ñame. Recent discoveries have re-
moved to a considerable ex ten t the 
doubts which perplexed the wr i t e r s of 
fo rmer t imes ; we shall therefore touch 
very s l ight ly on controversial ques-
tions, and proceed at once to the facts , 
fo l lowing the best modern author i t ies , 
amongs t w h o m Canina is undoubtedly 
the most to be rel ied upon. T h e older 
ant iquar ies believed tha t the F o r u m , 
proper ly so called, ex tended in l eng th 
f r o m the Arch of Septimius Severus to 
tha t of Fabius , now dest royed, bu t 
s i tuated near ly in f ron t of the Temple 
of Antoninus and Faus t ina . T h e space 
between tha t temple and the th ree 
columns which fo rm so conspicuous 
a fea ture of the scene const i tuted its 
b read th . I n the middle of the 17th 
cen tu ry this opinion was superseded by 
another theory, which assumed as the 
breadth of the F o r u m the line fo rmer ly 
considered to be its longest d iameter , 
and sought for its l eng th in the direc-
tion of the churcl ies of San Teodoro 
and S. Mar ia della Consolazione, thus 
lay ing down an imag ina ry r ec t ang leo f 
about 700 fee t by 470. ' T h i s theory 
was supported by m a n y recent wr i te rs , 
—-Nibby, Burgess , Bur ton , and o ther 
ant iquar ies ,—in whose t ime the dis-
coveries which have so completely 
changed the oíd l andmarks of t he 
F o r u m h a d not been made . N i e b u h r 
rejected this lat ter hypothes is , and 
adopted the oíd theory as the one 
most supported by his tor ical fac ts . 
T h e Cheval ie r Bunsen has since la-
boured to support the views of the 
Pruss ian h is tor ian . B u t of all those 
w h o have endeavoured to clear up the 
topography of the F o r u m , Canina de-
serves the first place, f rom his elabó-
ra te Exposizione del Foro Romano, and 
the detai ls given in his more recent 
general work ent i t led ' Roma Antica . ' 

A l though it is impossible to define 
exac t ly the l imits of the F o r u m a n d 
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its dimensions, it may be said to liave 
extended f rom the Arch of Septimius 
Severus to the Temple of Antoninus 
and Faus t ina in its longest diameter , 
and f rom the f ron t of the ch. of 
San Adriano to the steps of the Basí-
lica Ju l i a in the other . Iu order to 
faci l í tate to our readers the descrip-
tion of th is celebrated area, we have 
annexed a reduction of the plan given 
by Canina in the works above men-
t ioned. 

Beginning with the ruins on the 
slope of the Capitoline, the massive 
wall which forms the substructions 
of the modern Capitol is one of the 
most interest ing exis t ing f ragments 
of Román masonry of the Consular 
pe r iod : 240 f t . in length and 37 f t . 
in height , it is composed of rectan-
gular blocks of tha t par t icular variety 
of volcanic t u f a from Gabii, calied 
Lapis Gahinus by the ancients. Upon 
it, as upon a basement, are the re-
mains of l 6 Doric pilasters, upon which 
stood a series of arches support ing the 
archi t rave of the Tabularium, or Record 
Office. Wi th in is an ancient corridor 
mixed with modern constructions, in 
which Nicliolas V., about the middle of 
the 15th century, fo rmed a magazine of 
salt, which corroded the piers and led 
to their destruction. T h e fol lowing 
very interest ing inscription on the 
walls, proving tha t they formed par t 
of the Tabular ium, where the " tabu-
la?," or bronze plates recording the de-
crees of the senate and other public 
acts, were preserved, and tha t they were 
erected, together with the substruc-
tions, by Q. Luta t ius Catulus (B.C. 79), 
has been recently re-discovered, and 
has been placed over the entrance on 
the side of the Mamert ine p r i son :— 
Q. LVTATIVS . Q. F. Q. N. CATVLVS . 
COS. SVBSTRVCTIONEM . ET . TABVLA-
RIVJI . EX . SEN. SENT. FACIENDVM . 
C0ERAV1T . EIDEMQVE . X'ROB ; t h e y 
are therefore interest ing as repub-
lican works, and still more so as 
remains of the ancient Capitol. In 
J a n u a r y , 1839, Signor Azzurri , the 
professor of archi tecture in the Aca-
demy of St. Luke , made an important 
discovery in connexion with this in-
terest ing monument . Whi le engaged 

in works for the enlargement of the 
prisons then beneath the Palace of 
the Senator, he found concealed among 
masses of modern walls the series of 
Doric arches of the Tabular ium. T h e y 
are 23 feet high, and about 11 wide. 
In his restoration of the Tabu la r ium 
Canina supposes this Doric portico to 
have been surmounted by another of 
the Ionic order, scarcely a f r agmen t 
of which remains. 

More recent excavations in the in-
terior o f t h e Tabula r ium have led to the 
discovery of a l l ight of steps leading 
f rom it to the Forum, the entrance 
from the la t te r being long closed by the 
Temple of Vespasian buil t against 
it . These stairs are of the Repub-
lican period. T h e y fo rm two flights 
between walls of the most massive 
construction, suppoi'ted upon hori-
zontal arches or l intels, of which we 
see so few examples in Rome. D u r i n g 
the excavations which led to the i r 
discovery, several inscriptions were 
found, amongst which a small a l tar 
rudely inscribed c . FANNIVS . M.F . 
COS. DE SENAT SENT DED1T, wllO AVAS 
the au thor of the celebrated Sump-
tuary Law (1G1 B.C.). These stairs 
formed a passage f rom the F o r u m 
into the Tabular ium, and it is be-
lieved tha t it was by them tha t the 
Vitell ian rioters gained access to the 
Capitol, a circumstance tha t led pro-
bably to their being closed by bu i ld ing 
against the entrance f rom the F o r u m 
the temple dedicated to Vespasian. 

T h e Doric portico o f t h e Tabu la r ium 
has been recently cleared out for the 
purpose of forming an Archi tec tura l 
Museum of all the f r agments dis-
covered in the Forum, a kind of sup-
plement to the Museum of the Capi-
tol. T h e collection is now in pro-
gress of a r rangement , and contains tlie 
beaut i fu l f ragments found round the 
Temples of Concord, of Vespasian, and 
of Minerva Chalcidica, amongst t he 
best exis t ing specimens of Román 
archi tectural decoration. 

T h e three temples which stand at the 
base of the Capitol are amongst the 
most conspicuous ornaments border ing 
on the Fo rum. T h e 3 beaut i ful Co-
r inthian columns of white marble, long 
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supposed to have belonged to the 
Temple of Júpi ter Tonans, raised by 
Augustus, have been shown by Canina 
to form a part of that erected to Ves-
pasian by Domitian. On the 1. (look-
ing towards the Forum) of these co-
lumns is a wide raised space, paved 
•with coloured marbles, the site of the 
Temple of Concord, where the senate 
usually assembled. On the other side of 
the Temple of Vespasian is a raised tri-
angular space, surrounded by the re-
mains of a portico recently restored. 
T h i s w a s t h e SCHOLA XANTHA, c i ó s e t o 
which the Román notaries liad their 
offices. Under the portico were the sta-
tues o f t h e 12 Dii Consentí. (See p. 42.) 
The Ionic portico of 8 granite columns, 
in the foreground on the rt., was once 
supposed to belong to the Temple of 
Fortune, and by the antiquaries of 
the Germán school to that of Vespasian, 
a question that has been set at rest 
by the discovery of the Milliarium Au-
reum, which is known from contempo-
rary writers to have stood at the foot of 
the Temple of Satura, restored by Au-
gustus. The position of the Milliarium 
Aureum was near the angle of the por-
tico of the Temple of Satura, at the 
extremity of a semicircular wall faced 
with coloured marbles, and extending 
to the Arch of Septimius Severus, 
near which it terminated in a co-
nical pyramid. This semicircular 
construction represents the ancient 
liostra, the conical pillar the Umbili-
cus Romee, from which all distances 
within the walls were measured, as 
those beyond the gates of Rome 
were inscriben on the M. Aureum. 
The Arch of Septimius Severus stands 
in front of the Temple of Concord; 
behind it stood the Duillian column, 
and before it the equestrian statue of 
Marcus Aurelius, now on the Tnter-
monlium of the Capitol. The ancient 
road seen under the arch is of a date 
long posterior to that of the arch, 
being considerably raised above the 
level of the way that it was originally 
destined to span. Before the discovery 
of the ancient Clivus Capitolinus in 
f ront of the Temple of Satura, it was 
supposed to have led f rom the Forum 
to the Capítol. T h e Clivus Capitolinus, 

which we now see passing from before 
the Basílica Jul ia , and ascending tor-
tuously between the Temple of Satura 
and the Schola Xantha, offers in this 
space one of the best preserved speci-
mens of a Román causeway in exist-
ence. To the 1. of the Septimian Arch 
is the Mamertine prison, over which 
stands the modern ch. of S. Pietro in 
Carcere. 

Procecding now along the 1. or N. side 
of the Forum, the line of the modern 
road is supposed to mark the position 
of the novee taberna;, the porticoes and 
shops of the traders. The ch. of S. 
Luca, or Santa Martina, the site of 
the Román Academy of Painters, is 
supposed to be built on an ancient 
ediñee, the Secretarium Senatus. Behind 
it stood the Forum of Julius Csesar, 
some fine portions of the outer wall of 
which may be seen in the houses of the 
Via del Ghetarello. T h e adjoining ch. 
of S. Adriano is supposed to stand 
upon the site of the Basílica JEmilia, 
erected by Paulus iEmilius in the reign 
of Augustus. The brick f ront is the 
principal f ragment of the ancient build-
ing now standing. The mass of mo-
dera houses between this ch. and the 
Temple of Antoninus and Faustina is 
considered by recent writers to occupy 
the site of the entrance to the Forum 
Transitorium, called the Atrium of 
Minerva, and far ther on of the Portico 
of the Municipii. The Temple of Antoni-
nus and Faustina, now the ch. of S. Lo-
renzo in Miranda, may be considered 
to mark the limits of the Forum, but 
to have been outside of it. In f ron t 
of it stood the Arch of Fabius, the con-
queror of the Allobroges. 

On the opposite side of the Forum, 
proceeding f rom the Ionic portico of 
the Temple of Satura, and at its 
eastern extremity, once stood the Arch 
of Tiberias, corresponding nearly to 
where the modern road ascending 
to the Capitol crosses the Clivus 
Capitolinus. On the r t . is the wide 
open space occupied by the Basilica 
Julia, recently uncovered, 3 of the 
pilasters which supported its arches 
being still erect. T h e discovery in 
1834 of a flight of steps on the 
ancient road lef t little doubt as to the 
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posit ion of th is once magnif icent edi-
íice, but it was reserved to the govern-
men t of P i u s IX. , unde r the direct ion 
of Commendatore Canina, to lay bare 
a l ready more than one-half of its area 
and i ts fioor covered wi th precious 
marbles . T h e sol i tary column, called 
by Lo rd Byron 

" The nameless column with a buried base," 

was excavated to its base in 1813, at 
t he expense of the Duchess of Devon-
s h i r e ; it is no longer nameless, an in-
script ion upon its pedestal s ta t ing t h a t 
i t was raised to the Emperor Phocas , 
whose gil t s ta tue stood on the top, by 
t h e exa rch Smaragdus, in A.D. G08. At 
the base of this column, and border ing 
on the ancient road which separates 
them f rom the Basil ica Ju l i a , are 3 
pedestals , which probably supported 
vot ive statues or pil lars. 

T h e Temple and Postra of Ju l ius 
CaJsar stood in the centre of the Fo-
r u m , near the Arch of Fabius , and op-
posite the 3 beau t i fu l Corinthian co-
lumns, which archi tec ts have long 
r ega rded as models of the Cor in th ian 
order , and which have been t h e s u b j e c t 
of more controversy than any other 
ru in in the Forum. In fo rmer t imes 
t hey were supposed to have belonged 
to the Temple of Júp i t e r Stator , a f te r -
wards to the Comit ium, and more re-
cent ly they have had the ñame of the 
Gracos tas i s , or hall in which the am-
bassadors of f r i end ly power s were 
received by the senate, and of the 
Temple of Castor and Pol lux, given to 
them. Recent excavations show tha t 
t hey belonged to an edifice of g rea t 
ex ten t , and Bunsen considers tha t they 
are the remains of the Temple of J\li-
nerva Chale id ica, bui l t by Augustus in 
connexion wi th the Caria Julia, the 
magnificent s t ruc ture erected by tha t 
emperor for the senate, to replace the 
older Cur ia . T h e mass of br ickwork 
behind the church of S. Mar ia Libera-
trice, fo rmer ly ascribed to the Curia 
Hosti l ia, is considered by the same 
learned an t iquary to be par t of th is 
new Cur ia of Augus tus . F a r t h e r back 
the church of San Teodoro, once sup-
posed to mark the site of the Temple 

of Romulas, is now general ly considered 
to be the Temple of Vesta, ment ioned 
by Horace in connexion with the inun-
dations of the Tiber . In line f rom the 
portico of the Temple of Saturn to the 
ch. of Santa Maria Liberatr ice, Bunsen 
places the veteres taberna?, or shops 
which Ta rqu in ius Pr i scus al lowed to 
be erected in the Forum, and where 
Virginius bought the kn i fe which 
saved the honour of his daugh te r . 

W e have thus a r r ived opposite t he 
Temple of Antoninus and Faustim, and 
therefore have reached the eastern boun-
da ry of the Fo rum. I t will be use fu l 
now to examine the r ema inde r of the 
Campo Vaccino, ly ing between th is and 
the Arch of T i tus . Leav ing the temple 
of Antoninus , we enter on a branch of 
the Sacra Via. On the 1. hand the first 
bui lding which requires notice is the 
small circular temple now the vest ibule 
to the church of SS. Cosma and Da-
m i a u o ; it was former ly called the 
Temple of Remus, and by Bunsen the 
JEdes Penitium. Nea r this are 2 
l ia lf-buried columns of cipollino, which 
seem to have escaped the nomenela ture 
of the Román ant iquar ies . T h e nex t 
bui lding is the immense ruin former ly 
called the Temple of Peaee, bu t now 
known to be the Basilica begun by 
Maxent ius , and conipleted by his suc-
cessor, whence i t took the ñame of 
the Basilica of Constantino. T h e Sacra 
Via was supposed by some wr i te rs to 
have passed immedia te ly in f ron t of 
this edifice, while it is now universa l ly 
admit ted to have ex tended in a 
s t ra igh t line f rom the site of the Arch 
of Fabius to tha t of T i tu s . T h e Temple 
of Peace stood near i t . Among the 
faets connected with the destruct ion of 
tha t celebrated temple, not the least in-
teres t ing is that recorded by the phy -
sician Galen, who states t ha t he had a 
shop upon the Via Sacra, which was 
burn t down in the confiagrat ion of the 
temple, and tha t he lost m a n y of h is 
wri t ings in the flames. T h e classical 
scholar will ha rd ly require to be re-
minded t h a t the Sacra Via was a 
favour i te promenade of I íorace , as 
recorded in one of his mos t p l ay fu l 
sat i res (lib. i., i x . ) : — 
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" Ibam forte Viá Sacra,, sicut meus est mos, 
Nescio quid meditans nugarutu, et totus in 

illis." 

Opposite to the Basílica of Constan-
tine is the Arch of Titus, interesting not 
only as the most beautiful of the Ro-
mán arches, but as having been erecíed 
in commemoration of the conquest of 
Jerusalem. I t stood on the Summa 
Sacra Via, the highest point of the 
Yia Sacra. Beliind the ch. of S. Fran-
cesca Romana are the ruins of the 
Temple of Venus and Rome. T h e Sacra 
Via passed f rom the Arch of T i tus 
to the Meta Sudans, in f ront of the 
Coliseum, whose gigantic mass rises 
immediately before us, in the valley 
separating the Esquilme and Ccelian 
hills. Cióse to the Meta Sudans is the 
Arch of Constantine. 

All the objeets mentioned in this 
general survey of the Forum, of which 
there are any remains now visible, are 
described under their several classes, 
to which the reader is referred for 
more part icular details. 

Forum of Trajan.—The remains of 
the magnificent buildings which were 
once the ornament of this Forum, and 
the unrivalled col umn which still stands 
in the midst of its ruins, are the best 
evidences of the splendour which com-
manded the admiration of the ancient 
world. The Forum was begun by the 
great emperor whose ñame it bears 
a f te r his re turn f rom the wars on 
the Danube, and completed A.D. 114. 
T h e architect was the celebrated 
Apollodorns. The ground round the 
pedestal of the col umn was excavated 
in the 16th centy. by Paul I I I . ; and the 
French authorities in 1812 caused two 
convenís and several houses to be pull-
ed down to lay open íhe present area. 
Dur ing this operation íhe basements 
of the columns were discovered, so 
tha t the different f ragmenís have been 
replaced as nearly as possible in their 
original positions. The desigu, so far 
as can be gathered f rom the exist ing 
ruins and f rom coins, included íhe 
Basílica called Ulpia, f rom T r a j a n ' s 
family ñame, a column, a t r iumphal 
arch, and a temple. T h e f ragmenís 
now visible are a portion of the 

[Home.'] 

colonnades of the Ulpian Basilica, 
and are supposed to form about a 
th i rd of the original building. T h e 
rest is buried under the streeís and 
houses which cióse upon íhe area on 
either side. Every excavation made 
for years past in the vicinity has dis-
ciosed some f resh proof of íhe exíení of 
íhe F o r u m ; íhe columns, similar ío 
íhose now visible in íhe area, buí 
of larger dimensions, found as fa r 
clistant as the Piazza SS. Aposíoli, are 
supposed ío have belonged ío íhe 
íemple erecíed ío T r a j a n by Hadrian. 
T h e funera l pillar rises in íhe ob-
long area which led f rom íhe Ulpian 
Basilica ío íhe Temple of T r a j a n : on 
eacli side of it stood the celebrated 
Greek and Latín Libraries. T h e Ba-
silica was surrounded by a double range 
of columns of grey g ran i te ; the i r 
original height is estimated to have 
been 55 feet. Around the area are 
numerous f ragments of marble capi-
íals, entablatures, a portion of the 
marble pavement, and several votive 
inscriptions. All these remains in-
dicaíe a h igh state of ar t , and an 
elabórate execution even in the mi-
nutest deíails. Resíored plans of íhe 
Forum and iís buildings will be found 
in Canina 's ' Roma Aníica. ' T h e Fu -
neral Column is described under iís 
proper head ai p. 51. 

Forum of Nema, or Transitorium—íhe 
laííer denominaíion from iís also 
serving as a public íhoroughfare (jper-
vium)—parallel ío and on íhe E. side of 
íhe Formns of Jul ius Csesar and Au-
gusíus, begun and dedicaíed by Donii-
tian, and íinished by Nerva. T h e 
remains of this Forum and its temples 
are described " uiuler 'Temples. — (See 
Temple and Port ico of Pallas Minerva, 
p. 35.) 

Forum of Augustus, adjaccnt ío íhose 
of T ra j an and Ju l ius Ca:sar, was 
erected (A.Ü.C. 752) by that emperor to 
endose the Temple of Mars Ultor, a 
part of which, as well as one of the en-
trances, the modern Arco de' Pantani , 
still exists open. (See Temple of Mars 
Ulíor, p. 34.) T h e outer wall, extend-
ing as far as íhe Piazza del Grillo, is a 

C 
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fine specimen of Román masonry, con-
structed of blocks of peperiuo, placed 
al ternately in the i r long and shorter 
diameters, and divided into nearly 
equal heigli ts by project ing cornices oí 
t r ave r t i ne : remains of 3 entrances 
in the fo rm of arches, now walled np, 
wh ich afforded ingress and egress to 
the Forum, may be t raced along its 
base in the adjoining street. 

Forum of Julius Casar, founded by 
h i m in A.u.c. 708, a f t e r the batt le of 
Pharsa l ia , and out of its spoils; tlie 
g round on which it stood hav ing cost 
t he enormous sum of 10,000,000 of 
sesterces (about 900,000Z. sterling). I t 
was the second erected in Rome, 
and opened into the F o r u m l íomanum 
behind the modern ch. of Santa Mar-
t ina. In its centre stood the Temple 
of Venus Geni t r ix , containing statues 
of tha t goddess and of Cleopatra, and 
in f r o n t the bronze figure of his 
favour i te horse . Some very fine spe-
cimens of masonry in Lapis Gabinus 
and t raver t ine belonging to the outer 
wall of this Fo rum, on the side of the 
Capitoline hill, may be seen in the court 
of the liouse No. 18 in the dir ty lañe 
called the Via del Ghetarel lo . T h i s 
F o r u m became memorable f r o m its 
connexion with the first offence given 
to the citizens by Caísar, who, s i t t ing 
in f ron t of the temple, received the 
senators, when they had come to him, 
in great state. 

Of the other Forums ; the F. Boarium 
was si tuated near the ch. of S. Giorgio 
in Velabro and the Arch of J a n u s Quad-
r i f r o n s ; the i*7. Olitorium, near the Piazza 
Montanara , at the S. foot of the Capi-
toline hill, and will be mentioned in 
the account of the Temple of J u n o Sos-
p i t a ; the F. of Antoninus is m a r k e d 
b y the ru ins of the Temple of Neptune 
in the Piazza di Pie t ra , and the spiral 
coluran in the Piazza Colonna. 

I t may not be out of place to inform 
the reader that most of the Forums 
erected dur ing the Imper ia l period 
Avere destined to endose some remark -
able edifice or temple, and were used 
as places of public r e s o r t ; in those of 
Ca;sar, Augustus, and Nerva, courts of 
just ice were held in subsequent t imes, 

whilst the F o r u m Romanum contiuued 
to be the great political centre of t he 
Román world unt i l the fall of t he 
Empi re . 

§ 1 0 . PALACES. 

Palace of the Ccesars.—The first pa-
lace of the emperors on the Pa la t ine 
was erected by Augustus , on the site 
of the houses of Cicero, I lor tens ius , 
Cati l ine, and Claudius. He a t tached 
to it a temple, dedicated to Apollo, 
in coinmemoration of the bat t le of 
Actium, and a l ibrary, which a f t e r -
wards became celebrated as the Pala-
tine L ib ra ry . Tiber ius increased this 
palace towards tha t ex t remi ty of 
the hill which overlooks the Vela-
brum. Caligula enlarged it towards 
the Fo rum, and connected it wi th t h e 
Capitol by a temporary bridge. He also 
converted the Temple of Castor and 
Po l lux in the F o r u m into a vest ibule 
for the new portions he liad added. 
Ñero ex tended the buildings in the 
direction of the Coliseum, and along 
the val ley between the Cadian and 
Pala t ine liills. A f t e r the great fire, 
the golden house which Ñero erected 
on the ru ins of his fo rmer palace 
extended to the Esquil ine, displacing 
the house of Msccenas, filling up the 
val ley of the Coliseum, and ' cover ing 
wi th its g rounds a grea t port ion of 
the Ca:lian. T i tns was the first w h o 
seems to have reduced this overgrown 
edifice within more reasonable l imi t s ; 
he employed the substruct ions on t he 
Esqui l ine as the foundat ions of h is 
Baths, and is supposed to have made 
such al terat ions as confmed the 
palace to its original position on the 
Pa la t ine ; and Septimius Severas added 
his Septizonium in A.D. 198 at the 
S.W. angle. T h e imperia l residence 
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was repeatedly rebui l t and a l tered by 
succeeding emperor s ; and the g rea te r 
pa r t of i t is supposed to have fal len 
into decay in the t ime of Theodor ic . 
I n the 7th cen tury the southern por-
tion was sufíiciently per fec t to be in-
habi ted by Herae l iu s ; and there is 
reason to believe t h a t the plan at least 
of the palace was ent i re in the 8th 
century . Of all these extensive bui ld-
ings no th ing now remains b u t a mass 
of ruins , so shapeless and undefined, 
t ha t any a t tempt to discover the plans 
and boundar ies of the several par ts 
woulcl be per fec t ly hopeless. 

" (Jypress and ivy, weed and wallflower grown 
Matted and mass'd together, hillocks lieap'd 
On what were chambers, arch crush'd, co-

lumns strown 
In fragmenta, choked-up vaults, and frescocs 

steep'd 
In subterranean damps, where the owl peep'd, 
Dceming it midnight:—Temples, baths, or 

halla? 
Pronounce who can; for all that Learning 

reap'd 
From her research hath been, tliat those are 

walls.— 
Bchold the Imperial Mount 1 'tis tiras the mighty 

falla." Childe lTarold. 

T h e Pala t ine , as we now see i t , is 
about 1.7 ni. in c i r c u i t ; the soil is com-
posed of c rumbled f r a g m e n t s of ma-
sonry, and in m a n y par ts it covers the 
or ig ina l sur face to a depth of nea r ly 
20 feet . T h e hill is port ioned out in 
gardens and v i n e y a r d s ; the grounds 
of the Orti Farnesiani occupy the 
wliole nor th -wes te rn side. Ad jo in ing 
them on the S.E., and s tanding near ly 
in the centre of the hi l l , is the Filia 
Spada or Pala t ina , known also as the 
I 'illa Mills, f r om an Engl i sh gent leman 

of that ñame to w h o m it once belonged ; 
it has now passed into the possession 
of a comnmni ty of F r ench nuns. A 
road commencing a t the Arch of 
T i tu s leads on the r t . to the convent 
of 8. Bonaventura, and separates the 
above-named villas f r o m the gardens 
of the convent , and f r o m the Figna di 
S. Sebastiano on the S.E. On the S. 
are the Vigna Nussiner, now a public 
walk, near the ch. of Sant ' Anas tas ia ; 
the Orti Boncioni • and beyond the Figna 
del Collegio Inglese. I n each of these 
localities we shal l find some ru ins to 
engage our a t tent ion. 1. Fúmese Gar-

dens (Orti Farnesiani). Ascending the 
Via Polver ie ra f r o m the A r c h of 
T i tus , we first pass some arches 
and f r a g m e n t s on the 1., which f r o m 
their position have been identif ied 
wi th the portico and gardens of 
Adonis, construct ions of the time of 
Domit ian . N o t f a r dis tant is the en-
t rance to the Farnese Gardens by a 
ga t eway 011 the r t . T h e first objeets 
wh ich occur are remains of walls and 
v a u l t s ; and h ighe r up are numerous 
f r agmen t s of entabla tures ,cornices , and 
capitals, w i th t rophies apparent ly in-
dicative of a naval t r i u m p h ; these 
f r agmen t s have been collected f r o m 
different par t s of the ground, and are 
supposed to have belonged to the 
temple erected to Apollo by Augustus , 
n e a r which stood the celebrated Pala-
tine Librar les . O11 the wes tern angle 
of the hi l l above the ch. of Sta. 
Anastasia , in wha t was former ly the 
Vigna Nussiner, bu t which is now a 

public walk, hav ing been purchased 
by the Emperor of Eussia f o r t h e pur -
pose of excavat ing , but which was sub-
sequently presented to the city, are 
ru ins which ant iquar ies r e g a r á as 
hav ing formed par t of the palace 
added by Tiber ius . On the S.S.W. is 
a semicircular ru in , called by Canina 
the Meniano Palatino, over looking the 
Circus M a x i m u s , the ex t r eme point 
in th is direction of the bui ld ings 
raised by Augus tus , and which 
fo rmed the en t rance in tha t d i rect ion 
to his house, t ha t stood immedia te ly 
behind it . On the h igher par t of the 
hil l , and entered f r o m the Fa rnese 
Gardens , are the vaul t s called _ by 
the ciceroni the " Baths of L iv i a , " 
wi thou t a shade of au thor i ty fo r such 
a ñame. T h e y re ta in thei r or ig inal 
stucco, and are still decorated wi th 
some beau t i fu l arabesques and gild-
ing. T h e y h a v e a place fo r hea t i ng 
Avater, and a passage fo r vapour 
is l e f t between the main wall and 
the facing. Nea r them are con-
siderable remains of subs t ruct ions , 
which a re general ly supposed to be-
long to the Temple of Apollo, and 
to another dedicated to J ú p i t e r ; t he 
recesses and compar tments still 
t raceable in the wal ls ad jo in ing have 

c 2 
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been considered wi th great proba-
bi l i ty to m a r k the site of the Pala-
t ine l ibrary . A Casino overlooking 
the Circus Max imus and the Aventine 
a t this ex t r emi ty of the hill, said to 
have been painted by the pupils of Ra-
phael , cominands one o f t h e finest views 
of Rome. At the N . W . ex t remi ty of 
t h e P a l a t i n e , a n d e x t e n d i n g f rom thence 
fo r near ly 200 yards behind the ch. of 
San Teodoro, are the ruins of the ad-
dit ions made by Caligula on the mas-
sive substruct ions formed of square 
blocks of pumice tufa , supposed by 
some antiquaries to date f rom the 
kirigly period, whilst a few go so fa r 
as to a t t r ibute them to the original 
fortifications of the Palat ine raised by 
Romulus . At the angle overlooking 
the F o r u m Boar ium were the stairs 
leading to the KaXn Ax.rn of Plutarcli , or 
quay along the r iver , t races of which 
have been lately laid bare : near this, 
011 the rt . , was the site of the Por ta 
Mugionis, of tlie kingly period, and 
cióse by the place where stood the Ara 
Maxima.* At the easteru ex t remi ty of 
Cal igula '^ addit ions to the Pa lace of 
t he Cíesars were the edifices raised by 
Tiber ius , and the Imperial Pulv inar ia . 
Considerable excavat ions have been 
la te ly made here, and laid bare some 
columns, wh ich a re supposed to have 
supported a balcony f rom which the 
emperors v iewed the games in the 
Circus Maximus. f 2. T h e Filia Palatina 

* During tlie late excavations a very interest-
ing altar in travertine was discovered near this 
point, and may be still seen on the spot ; it is 
in the early Consular style, with scroll orna-
ments like those on the urn of Scipio Barbatus, 
and of the Republican tombs, on the Via Appia ; 
the insci'iption is remarkable not only for its 
spelling but its object:—SRI DEO SEI DIVAE SAC. 
—C SEXT1VS C. F CAT.YINVS TIL—DE SENAT SEK-
TEN-TIA KESTITVIT. It is supposed to have been 
dedicated to the mysterious genius loci, or aius 
l<x}ucns, mentioned by Cicero, in his De Divini-
tate, as liaving announced the attack of the 
Gañís, but which being nameless, its sex could 
not be designated. The tribune F. Calvinus 
mentioned in the inscription was son of a per-
sonage of the same ñame, who was cónsul with 
C. Cassius r.oiigiiras in A.U.C. 650, or 128 years 
before Christ. 

f Behind this ruin, at the base of the Pala-
tine, some chambers have been recently opened, 
the walls of which are covered with ñames and 
íigures of men and animals roughly scratched 
npon them. Some are in Greek, and all appear 
to be not later than the third century. 

acquired considerable in teres t f r om the 
discoveries of the F rench Abbó Rancou-
reil in 1777, who concluded tha t it occu-
pied the site of the house of Augus tus . 
T h e villa is entered f rom the Via Pol -
ver iera , near ly opposite the convent 
of S. Bonaventura .* T h e sub te r ra -
nean chambers excavated by Ran-
coureil and Barber i are several fee t 
below the present sur face : they were 
probably parts of the palace of Au-
gustus . In several of these chambers 
the stucco is p rese rved ; and f r o m 
what remains they all appear to have 
been r ichly ornamented. T w o of the 
rooms are octagons, wi th domes ad-
mit t ing l ight by the top. T h e fo rms 
and archi tec ture of these chambers 
have been jus t ly admired by pro-
fessional t ravel lers . T h e inscript ion 
" Bonis Ar t ibus , " 011 a f r agmen t of 
an ancient colunm, was added by 
the Abbé Rancourei l . T h e Casino of 
the Vil la had a portico painted by 
Giulio Romano, f rom designs of l»a-
phael , and res tored by Camucc in i ; 
but the frescoes, owing to the aversión 
of its present inmates to look upon 
naked íigures, have been removed. 
3. Orti Roncioni: the Villa Pa la t ina 
overlooks these gardens . T h e y are 
enclosed by 2 parallel walls of g rea t 
extent , which appear by the recess 
in the middle and by the curved 
ex t remi ty to jus t i fy the ñame of 
" í l i ppodrome" or " Stadium " given 
to the locali ty by the antiquaries. In 
the upper gardens is the semicircular 
ru in of a thea t re a l ready ment ioned. 
4, Vigna di S. Bonaventura, &c. Re-
tu rn ing to the Via San Gregorio, 011 our 
way to examine the S. side of the hil l , 
we pass the v ineyards of S. Bonaven-
tura and S. Sebastiano, in both of which 
are considerable masses of b r ickwork , 
which belonged to edifices, ehiefly 
baths, erected in the time of Ñero . 
I11 the la t ter are some remains of 
the conduits Avhich supplied the pa-
lace wi th water f rom the Claudian 
aqueduct , and within the precincts 
of the convent are ruins which appea r 
to have belonged to the reservoirs 

* This villa is now closed against visitors, 
liaving been converted into a nunnery for slsters-
of the order of St. Frangís de Sales. 
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of a bath. 5. Vigm del Collegio In-
glese, entered from the side of the 
Circus Maximus, through a house 
on the Via de' Cerchi ; a steep stair 
conducís us to the ruins, which are 
more exíensive and picíuresque than 
any now visible 011 the Palatine. 
Numerous arches, corridors, and vaults, 
still reíaining íheir ancient stucco, are 
iníerspersed with masses of buildings 
of different periods, among which 
are found mosaic pavemenís and f rag-
menís of ancient paintings. This is the 
part erected by Ñero, and said to have 
been inhabited by Heraclius in the 7th 
ceníury. Any attempt to describe these 
ruins or assign them ío particular eni-
perors would be mere loss of time. The 
ñames giveu to íhe circular chambers 
and oíher poríions are ñames and 
nothing more ; and their general accu-
racy may be estimated by the fact that 
the ciceroni show a circular room as 
the bath in which Seneca was bled to 
death, although he is known to have 
died near the 4th m. on íhe Via Appia. 
These fine ruins, cloíhed in ivy and 
oíher creeping plañís, diversified by 
laurels and ilex, will supply íhe artist 
with varied combinations for his 
pencil. At the S.E. angle of the hill 
towards íhe Piazza di S. Gregorio 
is a vineyard in which slood íhe tiepti-
zoniurn of Severus, built in A.D. 198 
by that emperor, in order, it is said, to 
rneel íhe eye of his African country-
men 011 their arr iving in the capital. 
I t derived its ñame f rom its 7 íiers 
of arcades rising above each oíher, 
and formed íhe lasí important addiíion 
ío the Palace of íhe Ca;sars. During 
íhe middle ages ií was converted into 
a fortress by íhe Román barons; a 
portion of it was still standing in the 
lGth ceníury, when ií was desíroyed 
by Sixtus V. to furnish materials for 
the building of St. Peter 's. The arches 
of íhe Claudian aqueducl, which are 
seen on íhe easíern decliviíy of íhe 
Palatine, were erected by Ñero to carry 
water to the Imperial edifices, and to 
his íhermce, which covered a consider-
able poríion of íhe decliviíy of íhe Pala-
íine on this side. 

Basílica of Constantine, formerly 

supposed to be íhe Temple of Peace, 
erecíed by Vespasian ío receive íhe 
spoils brought by his son Ti tus f rom 
Jerusalem. I t has, however, been 
proved thaí íhis íemple was en-
tirely consumed by fire in íhe reign 
of Cominodus ; and antiquaries were 
long ai faulí in discovering íhe 
probable purpose of íhe exisíing 
ruins. Nibby was íhe firsí who sug-
gesíed that they were the remains 
of íhe Basilica of Consíaníine. The 
style, indeed, indicaíes íhe decline of 
art, aud the execution shows íhaí ií 
is properly referred ío íhe íime of íhaí 
emperor. I í is believed that the build-
ing was erected by Maxeníius from íhe 
ruins of íhe Temple of Peace, and de-
dicaíed, afíer his deaíh, by his success-
ful rival. Small chambers have been 
found under íhe ruins, which may have 
belonged to the Temple raised by Ves-
pasian, and some of íhe bricks in íhe 
pavemení bear íhe ñame of Domi-
tian ; boíh facís supporíing the conjec-
ture thaí ií was built ouíof the materials 
of a pre-existing edifice. A small por-
tion only of the original building is 
now standing, but there is suificient ío 
permit of iís plan being madc ouí wiíh 
some approach ío accuracy. I í ap-
pears íhaí ií was 320 feeí long and 235 
wide ; and íhaí it consisted of a nave 
and 2 aisles, supporíed by 3 large 
arches, each of about 80 fí . span. Those 
which formed one of íhe naves síill 
remain ; bul íhe resl have disappeared. 
Recent excavations have shown tlial 
one of the entrances faced the Coliseum, 
where traces of an outer arcade have 
been discovered, allhough íhe principal 
approach opened towards the Sacra 
Via. The vaulíed roof of íhe cenlral 
or great hall was supported by 8 
marble columns of the Coriníhian 
order, 62 feeí in height, 1 of which 
was standing in the time of Paul V., 
who removed it to the Piazza of Sta. 
Maria Maggiore, where it now supporls 
the bronze statue o f t h e Virgin. In íhe 
f ragment which remains llie vaultings 
are decorated wiíh large sunk ocíagonal 
panels with traces of stucco ornaments. 
The middle arch is deeper iban íhe 
olliers, forming a kind of íribune ; íhe 
lateral ones have 2 rows of smaller 
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arches, des t roying the eírect by insigni-
ñcantdeta i ls . Thep r inc ipa l t r i bune was 
placed at the ex t remi ty of the central 
nave. A fiight of winding br ick stairs 
leading to the roof is near ly entire. T h e 
pavementwas of cipollino, giallo antico, 
and other coloured marbles. T h e wliole 
a r rangement of the building seenis to 
have suggested the forms of the early 
churches ; and there is no doubt tha t 
a t least a portion of the edifice was 
converted into a place of Christ ian 
worship soon a f t e r the peace of the 
Church in the t ime of Constantine. 

§ 11. TEJIPI.ES. 

Temple of JEsculapius, on the island 
of the Tiber , which was sacred to the 
god of medicine. T h i s celebrated 
temple was founded B.C. 293, on the 
r e tu rn of the ainbassadors who had 
been sent to Epidaurus in obedience 
to the instruct ions of the Sibylline 
oracles, for the purpose of br inging 
JEsculapius to Rome, tlien suftering 
f r o m the plague. T h e story of thei r 
voyage is too well known to the 
readers of L ivy to requi re a repeti t ion 
h e r e ; it will be sufíicient to state 
that , on their re turn with the statue 
of the god, it was found tha t a serpent 
had entered the ship, and tha t iEscu-
lapius liimself was supposed to have 
assunied tha t fo rm in order to de-
l iver the city. On thei r arr ival in 
the Tiber the serpent, deserting the 
vessel, h id himself among the reeds of 
the is land. A temple was tliereupon 
ereeted to him, and the whole island 
was faced with t raver t ine, its form 
being reduced to that of a ship. 
Some remains of this curious work are 
still visible. T h e masses of stone which 
fo rmed the forepar t of the vessel are 
well preserved at the southern end, and 
m ay be seen f rom both bridges. T h e r e 

were 3 temples in the island, dedicated 
to Júpi te r , JEsculapius, and Faunus . 
T h e ch. of San Bartolommeo is sup-
posed to stand on the site of the first. 
By descendí ng f rom the gardens of 
the convent upon the massive ru ins 
which form the S. E . point of the 
island, Ave may still see the staff and 
serpent of JEsculapius sculptured on 
the blocks of travert ine of the ship 's 
bow. T h e marbles in the convent 
garden, and the 24 grani te columns in 
the interior of the ch., most probably be-
longed to the temple of Júpi ter , or to 
tliat of JEsculapius. In the centre of the 
island was an Egypt ian obelisk placed 
so as to represent the ship's m a s t ; f rom 
the remains of a basement discovered 
by Bellori in 167C, it is supposed to 
have been of great size, and the f r ag -
ment of the obelisk found here in the 
last century was probably but a small 
portion of it . Th i s f r agment was long 
preserved in the Villa Albani, but it has 
now passed to Urbino, where it has been 
ereeted. T h e Temple of jEsculapius 
stood in the centre of the island on the 
site of the modern hospital of San 
Giovanni Cal abita, where an inscrip-
tion has lately (1854) been discovered 
connected wi th a well filled wi th stipcc 
or ex-voto offei'ings by those who 
had obtained cures at the shr ine of the 
d iv in i ty ; the tliird temple, dedicated 
to Faunus, was at the N . W . extremity 
of the island, but all trace of it has 
disappeared under the houses which 
now cover where i t once stood. 

Temple of Ant'onmus and Faustina, 
at the N.E . ext remity of the Román 
Forum, now the ch. 'of S. Lorenzo in 
Miranda . T h i s in teres t ing ruin is 
shown by its inscription to be the 
temple dedicated by the senate to the 
emperor Antoninus Pius and to his wife 
Faus t ina the eider. I t consists of a pro-
naos of Corinthian columns, 6 in f ront , 
and 2 011 the flanks. Each column is 
composed of a single block of cipol-
lino, about 46 feet in height , with 
bases and capitals of whi te marb le . 
T h e celia, of which 2 sides remain, 
is built of large blocks of peperino, 
which were former ly faced with mar -
ble. T h e ascent to the temple was 
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ascertained, by excavations made in 
1810, to be by a fliglit of 21 marble 
steps. T h e celia and portico have 
preserved a considerable portion of 
the i r magnificent entablatures. The 
fr ieze and cornice are exquisitely 
sculptured with grifí'ons, vases, and 
candelabras ; over the portico is the 
i n s c r i p t i o n , " DIVO ANTONINO KT DIV^E 
FAUSTINO, EX . s . c . " T h e c o l u m n s a r e 
beautiful ly proportioned, and the whole 
building is in the finest style of a r t ; 
in front was an oblong portico extend-
ingtowards the Forum, the foundations 
of which are now entirely concealed. 
I t is supposed to have been erected 
about the year 165 of our era. This 
temple is represented on coins of 
Faust ina, and on an ancient bas-relief 
at the Villa Medici. 

Temple of Bacchus, or of the Camena;, 
most doubtful designations given to 
a ruin near the pretended Grotto of 
Egeria , in the valley of the Almo, now 
the deserted church of S. Urbano, and 
par t ly converted into a farm-house. 
I t was formerly called the Temple of 
Honour and Virtue. I t i s a rectangular 
building, with a portico of 4 white 
marble columns of the Corinthian 
order , of the time of the Antonines. 
T h e intercolumniations were walled 
up when the building was adapted 
for Cliristian worship ; half the co-
lumns are consequently concealed. 
r h e interior retains a portion of its 
ancient stucco frieze, representing 
various warl ike trophies, but greatly 
damaged ; in the vault were sunk octa-
gonal panels; in the centre of the roof 
a re the remains of a bas-relief, repre-
senting two persons sacrificing with un-
covered heads. The building was con-
verted into a church by Urban VI I I . , 
•when the circular al tar now seen cióse 
to the entrance of the ch., with a Greek 
inscription, was found in the subter-
ranean oratory. Th i s inscription 
refers to Bacchus, and has given the 
building its present ñame. The paint-
mgs on the walls, representing events 
in the life of Christ, S. Cecilia, &c., 
a re curious frescoes of the 1 l t h century. 

Temple of Ceres and Proserpine, now 

forming part of the church of S. Maria 
in Cosmedin,better known as the Bocca 
della Verita, and near the Temple of 
Vesta. T h e temple was rebuilt by T i -
berius. Three columns of the peristyle, 
in white marble, and finely fluted, are 
part ly walled up in the modera portico, 
and 3 others in the sacristy and pas-
sage leading to it. By ascending to 
the gallery above, the capitals may 
be examined; they are of the com-
posite order, beautiful ly sculptured. 
T h e great width of the intercolum-
niations is amongst the peculiarities 
of this f ragment . In the l.-hand nave 
of the ch. are 3 other columns, which 
formed a part of the pronaos or f ront 
which was turned towards the Arch of 
Janus, or at r ight angles with the mo-
dera fa<jade; and beliind the ch. are 
some remains of the celia, constructed 
of large blocks of travertine, which 
Adrián I. is known to have pulled down 
for the purpose of enlarging the oíd 
basilica. Under the modern portico is 
the huge marble mask which has given 
the ñame of "Bocca della V e r i t a " to 
this ch. and the adjoining piazza. I t 
represents a large round face, with 
an open moutli, and probably served 
as an impluvium or entrance of a drain in 
the centre of a court to let the water run 
off. The vulgar notion, and from which 
it has derived its ñame, is that a sus-
pected person was required, on making 
an afiirmation, to place his hand in the 
mouth of this mask, in the belief tha t 
it would cióse upon him if he swore 
falsely. T h e church, built on the ruins 
of this temple, by St. Dionysius, in the 
3rd centy., is interesting as an example 
of the early basilica. (Seep. 149). 

Temple of Concord, first erected by 
Camillus, af ter the expulsión of the 
Gauls, to perpetúate the concord be-
tween the Plebeians and Patricians on 
the disputed question of the election of 
the Consuls ; entirely rebuilt by Tibe-
rius A.U.C. 763; and repaired by Septi-
mius Severus. It is situated at the base 
of the Capitol, behincl the Arch of Sep-
timius Severus. Th i s ñame was for-
merly given to the portico of 8 columns 
of the Temple of Satura, and the 
t rue site of the Temple of Concord 
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•was unknown before the year 1807, 
when the French, in excavating the soil 
around the 3 columns of the Tem-
ple of Vespasian, disco vered a celia 
and 2 inscriptions, in which the ñame 
" Concordia " lef t no doubt of the real 
character of this ruin. Subsequent 
excavations have exposed a great part 
of the basement, and particularly a 
portion of the fiank, which is tolera-
bly well preserved. The existing re-
niains show that the portico was nar-
rower than the celia, in order to adapt 
it to the form of the grouncl, and that 
the celia was wider than long, a very 
unusual circumstance in ancient tem-
ples, and probably owing to the edifice 
being more especially dedicated to pub-
lic assemblies than for purposes of re-
ligión. The pavement was of various 
coloured marbles. On the threshold of 
the celia is the impression of a cadu-
cceus, a supposed allusion to the divi-
nity to whom the temple is dedicated. 
From the state of the numerous 
fragments of ornaments and carvings 
discovered among the ruins, it is be-
lieved that the building was destroyed 
by fire. On the side next the arch of 
Severas is a mass of brickwork, the re-
mains of some building of the middle 
ages.often confoundedwith the temple. 
The inscriptions alluded to above, and 
the style of architecture, show that the 
present fragment is an imperial ru in ; 
there is little doubt, however, that it 
occupies the site of the republican 
Temple of Concord, so celebrated in 
the history of the Catiline conspiracy 
as the place where Cicero convoked the 
Senate before the arrest of the envoys of 
the Allobroges, at the Milvian bridge. 
In the middle ages a church, dedicated 
to S. Sergius, stood between it and the 
Arch of Septimius Severas, and was 
very probably constructed with marbles 
taken from its ruins. There are some 
elegant specimens of the bases of the 
columns, which stood inside the edifice, 
and fragments of the freize, in the 
Museum of the Capitol, and in that of 
the Tabularium. 

Temple of the Dicus Redicuhts: a ñame 
given to an elegant tomb situated in 
the valley of the Almo or Cafl'arella, 

near the pretended Nymphoeum, or 
Grotto of Egeria, f rom the belief that it 
was the temple founded in commemo-
ration of Hannibal 's retreat from before 
Bome. There is, however, no autliority 
for the ñame l'ediculus given to it, as 
Pliny mentions the site as being 2 m. 
from the city, on the rt .-hand side of 
the Via Appia. The period of its con-
struction is unknown, but the variety 
and beauty of the ornaments show 
that it is not a republican work, but 
an imperial structure, probably of 
the time of the Antonines. " So f resh 
are its red and yellow bricks, that 
the thing seems to have been ruined in 
its youth; so cióse their adhesión, that 
each of the puny pilasters appears one 
piece; and the cornice is sculptured lilce 
the finest marble. Whether it be a 
temple or a tomb, the rich cliiselling 
lavished on so poor a design convinces 
me that it was ful ly as late as Septimius 
Severas."—Forsyth. I t i s nearlysquare, 
and is buil t of yellow brick, with a 
basement and pilasters of red. On 
the southern side, where a road (the 
Via Ardeatina) seems to liave passed, 
it has small octagonal half-columns 
sunk in the wall. The modillions of 
the cornice and other ornaments are 
well preserved, and are beautifully 
executed. On the northern side is the 
pediment, on which stood probably a 
portico of peperino columns, f ragments 
of which may be seen scattered about. 
On the side of this portico was the 
principal entrance to the interior by 
a square doorway, over which is a 
niche for a ststue. Before the destruc-
tion of the vaulting the inside was 
divided into 2 floors; the uppermost, a 
large square chamber, was decorated 
with stucco ornaments. 

Temple of Fortuna Virilis, near the 
Ponte Botto, now the ch. of Santa Maria 
Egiziaca, belonging to the Armenian 
Catliolics. I t was originally erected by 
AncusMartius or Servius Tull ius ; af ter 
having been destroyed by fire, it was 
rebuilt in the time of the republic, and 
has undergone many restorations. I t 
is an oblong building, constructed of 
travertine and tufa, standing on a 
basement of travertine, which has 
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recently been laid open to the level 
of the ancient road. T h e f ront liad 
a portico of 4 columns, the interco-
lumniations of which have been walled 
u p ; the only flank now visible has 
7 columns, 5 of which are sunk in 
the walls of the celia. These columns 
are Ionic, and support an entablature 
and frieze, ornamented with lieads of 
oxen, festoons supported by cande-
labras, and figures of children. T h e 
columns and entablature were covered 
with a hard marble-like stucco, some 
portions of which remain. T h e base-
ment is much admired, and the details 
of its Ionic deeorations are generally 
regarded as the purest specimen of 
that order in Rome. 

Temples of Juno Sospita, Hope, and 
Piety. The' Ch. of S. Niccoló in Car-
cere, in a small recess out of the Piazza 
Montanara, is buil t on the site of 3 
temples, which may still be identified 
by some of their columns standing in 
their original positions. The ch. oc-
cupies the space of the middle temple, 
and portions of the others are built 
into the side walls. Of the one on the 
1. hand, at tr ibuted to Juno Sospita, 
6 Doric columns remain. T h e th i rd 
Temple, that of Piety, has 6 Ionic 
columns, with their capitais, still stand-
ing. The style of these ruins has gene-
rally been considered to refer them to 
the period of the republic; and if we 
admit the ñames under which they 
have long passed, they would mark the 
site of the Forum Olitorium. Many 
attempts have been made to identify 
the central ruin with the Temple of 
Piety, which was erected on the site 
of the Decemviral prisons, to eom-
memorate the celebrated and affect-
ing story of the " Caritas Romana." 
I t appears, however, f rom the state-
ment of Pliny, that the sites of the 
prison and temple were both occupied 
in bis time by the Thea t re of Marcel-
lus, and it would tlierefore be useless 
to enter into any of the contro-
versies on the subject. Those writers 
who have identified the site with 
the Forum Olitorium have recog-
nised in the central ruin the Temple 
of Piety, built by Acilius Glabrio, the 

duumvir , in A.U.C. 572, in fulfi lment 
of his father 's vow at the Pass of 
Thermopylse, where he defeated Antio-
cus in A.U.C. 562. There is a cell 
at the base of the columns, which is 
shown to strangers by torclilight as the 
scene of the aft'ecting story to which we 
have alluded. "VVhatever may be the 
amount of the traveller 's belief in the 
locality, he will not forget that it in-
spired those beautiful lines in the 
four th canto of 'Cli i lde H a r o l d ' in 
which the poet pictures the scene 
which has given an imperishable cele-
bri ty to the devotion of the Román 
daugl i ter :— 

" There is a dungeon, in whose dim dreár light 
What do I gaze on ? Notliing: Look again! 
Two forms are slowly shadow'd on my sight— 
Two Ínsulated pliantoms of the brain .-
It is not so; I see them full and plain— 
An oíd man, and a female young and fair, 
Fresh as a nursing mother, in whose vein 
The blood is néctar:—but what doth slie there, 

With her unmantled neck, and bosom white and 
bare ? 

But here youtli oñers to oíd age the food, 
The milk of his own gift:—it is her siró, 
To whom she renders back the debt of blood 
Born with her birth. No: he sliall not expire 
While in those warm and lovely veins the tire 
Of health and lioly feeling can provide 
Great Nature's Nile, whose deep stream rises 

higher 
Than Egypt's river:—from that gentle side 

Drink, driuk and live, oíd man ! Heaven's realm 
holds no such tide. 

The starry fable of the milky-way 
Has not tliy story's purity; it is 
A constellation of a swreeter ray, 
And sacred Nature triumphs more in this 
Reverse of her decree, than in the abyss 
"Where sparkle distant worlds:—Oh, holiest 

nurse! 
No drop of that clear stream its way shall 

miss 
To tliy sire's heart, replenishing its source 

With life, as our freed souls rejoin the Unlverse." 

Temple of Júpiter Capitolinus.—Al-
though this magnificent temple, the 
pride and wonder of ancient Rome, has 
entirely disappeared, a catalogue of the 
Román temples would be incompleto 
without some notice of its site. I t 
was long supposed to have stood on 
the space now occupied by the Cafarelli 
Palace, but it has been shown by Ca-
nina, the best authori ty on the topo-
graphy of Rome, to have occupied the 
summit of the opposite hill, the present 
site of the ch. and convent of the Ara 

c 3 
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Cceli. T h e temple, as we learn f rom 
L i v y , was founded by Tarqu in ius Pr is-
cus, and was 200 f t . in length , and 185 
f t . in wid th . I t was b u r n t down B.C. 83, 
du r ing the civil wars in the t ime of 
Sylla ,°and rebui l t f rom its foundat ions 
by him, who decorated it wi th columns 
of Pentel ic marble, b rought f rom the 
Temple of Júp i t e r Olympius at Athens, 
but not completed unt i l a f t e r the Dic-
ta to r ' s deatli , C9 years B .c. ,by Q. Luta-
t ius Ca tu lu s ; it was entirely destroyed 
du r ing the Vitel l ian riots, in A.D. 69, 
wlien so many monuments suffered 
f r o m the barbar i sm of an undisci-
pl ined soldiery : re-erected by Vespa-
sian, it was burned for the th i rd t ime 
in A.D. 80, under T i tus , and rebui l t 
by Domit ian . I t is accurate ly de-
scribed by Dionysius , who says tha t 
i t was divided into 3 cellce, tha t in 
the centre being dedicated to Júp i t e r , 
t h a t on the r t . to Minerva , and tha t 
on the 1. to J u n o . As the re is no 
t race of the bui ld ing i tself , i t would 
be superfluous to dwell upon its de-
tai ls fu r t l i e r t h a n to mention tha t i t 
was th is temple which was s t ruck by 
l igl i tning B.C. 64, Avhen the celebrated 
bronze wolf was in jured , as described 
b y Cicero. In the cell of Júp i t e r stood 
the s ta tue of the god, which is repre-
sented, on medals still ex tan t , in a sit-
t i ng posture, w i th the foot ex tended . 
A well-known t radi t ion states t ha t 
Leo I., in the middle of the 5tli cen-
t u r y , mel ted down this s ta tue to cast 
the bronze figure of St. Pe te r , now in 
t he Vat ican Bas í l ica ; but the t r ad i -
t ion, t hough repeated by numerous 
wr i t e r s , does no t seem to res t on 
any recognised au thor i ty . Several 
f a the r s of the Church—St . J e rome , St. 
Augus t in , St. Ambrose, and o thers— 
ment ion the temple as ex i s t ing in 
the i r t imes ; aud the re are other au tho-
r i t ies which notice it as late as the 8th 
cen tury , a f t e r which per iod every t race 
of i t is lost. 

Temple of Júpiter Feretrius.—This 
temple is also supposed to have stood 
on the same summit of the Capito-
line hill , and in la t te r t imes to have 
fo rmed wi th the 3 smaller edifices— 
dedicated to Mars Ul tor , Venus Vic-

t r ix , and Júp i t e r Sponsor—the temples 
placed at the 4 angles of t ha t of Júp i -
ter Capitolinus. T h e original temple 
was the first erected in Home, and was 
built by Romulus to receive the spoils 
taken f rom Acron k ing of Ccenina. 

Temple of Mars Ultor, be tween the 
Román Forum and tha t of T r a j a n , 
T h i s beaut i fu l f r a g m e n t was former ly 
considered to marlc the position of the 
Forum of Nena, or the F o r u m Trans i -
tor ium, and to be the remains of the 
magnif icent temple erected to t ha t em-
peror by his successor T r a j a n ; how-
ever, most ant iquar ies now adopt the 
opinion of Pal ladio , and regard it as 
the Temple of Mars Ul tor , erected by 
Augus t a s in the centre of his Fo rum. 
Niebul ir , on the other hand , l ike most 
of the modern Germán archseological 
school systemat ical ly opposed to all 
who preceded t hem in the s tudy of 
Román topography, has given it another 
ñame, by supposing it to have fo rmed 
par t of the Baths of Caius and Lucius 
Censar. T h e ruin , which has been ex-
cavated to its base, consists of a portion 
of the celia, wi th 3 Cor in th ian columns 
and a pi laster of the r t . per is tyle , all 
54 fee t h igh and of whi te marb le . 
T h e ornaments are in the pures t style, 
and the proport ions are regarded by 
archi tec ts as a model of the Cor in th ian 
order . Behind the columns, and par t ly 
res t ing on them, are the bui ldings of 
the convent of the Annunzia ta , wh ich 
is believed to conceal the inner per i -
style of the temple. Cióse to t he 
ru in is an ancient a rchway , called 
V Arco de' Pantani, hal f bur ied in t he 
soil, which fo rmed one of the ancient 
entrances to the F o r u m of Augus tus . 
T h e wall of the F o r u m may be t raced 
as f a r as the Piazza del Gr i l l o ; i t is 
a s tupendous f r agmen t , between 500 
and C00 feet in length , of grea t he igh t , 
and bui l t of square blocks, laid al ter-
nately on the i r sides and ends, as in 
the so-called E t r u s c a n style, showing 
t h a t th is ear ly mode of bui lding was 
continued unti l a late period. I t makes 
3 or 4 angles, and was or iginal ly 
pierced wi th 4 arches, now walled up, 
and ha l f bur ied under the accmulat ion 
of the soil. 
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Temple of Minerva Chalcidica, in the 
Román Forum, between the Palat ine 
a n d the Basílica Ju l i a . T h i s ruin has 
been keenly contested by the anti-
quar ies , having been called at var ious 
t imes the Temple of Júp i t e r Stator, 
the Gnccostasis , the Temple of the 
Dioscuri , a par t of the Comit ium, a 
senate-house, and even the bridge 
of Caligula. T h e present ñame is 
t ha t given to i t by Chev. Bunsen, 
who connects it wi th the Curia Ju l ia , 
whi ls t Canina supposes it to have been 
t h e Cur ia Ju l i a itself. I t consists of 
3 fluted columns of Greek marble of 
t h e Corinthian order, on a basement of 
t r aver t ine . T h e columns support an 
en tabla ture of grea t r ichness, and 
beaut i fu l ly proportioned. T h e flutings 
a re about 9 in. across ; the columns 
a r e 47¡j f t . h igh , and 4 f t . 9 in. in 
diameter . In execution and propor-
t ion th is f r agmen t is universal ly 
considered of the higliest order of 
a r t , and archi tects still regare! i t 
as the most perfect model of the 
Cor in th ian order . I n 1817 i t was ex-
cavated to the base for the purpose of 
i inding the angles, and more recent 
investigations have proved tha t it 
formed a port ion of an extensive edi-
iice, of which the foundat ions m a y be 
t raced for a considerable distance. 
Numerous mouldings and f ragments 
of columns have been discovered in 
the recent excavations of the Ba-
síl ica Ju l ia , and the nor th-western 
foundat ions laid open. T h e f r agmen t s 
of the Fas t i Consulares, preserved 
in the Capitol, were found near th is 
ru in in the 16th century . 

Temple of Minerva Medica, a pic tu-
resque ru in on the Esqui lme, near 
the Por ta Maggiore, consist ing of 
a building of 10 sides, 80 f t . in dia-
meter , wi th a large dome of briele, 
which forms a conspicuous object f rom 
all par t s of the surrounding gardens. 
The c i rcumference has 9 large niches 
for statues, which suggested the idea 
t h a t it was a pantheon dedicated to 
Minerva Medica. T h e discovery of 7 
of these statues at var ious t imes, and 
par t icular ly of those of Minerva and 
yEsculapius, has been addueed in con-

firmation of this view. T h e bare walls 
and some vestiges of but tresses alone 
r ema in ; bu t the building appears to 
have been lined wi th marble. T h e age 
of the temple is not known, but it is 
general ly re fer red to t he time of Gal-
lienus, and the best ant iquar ies of the 
present day consider tha t it formed a 
par t of the baths founded in the Lici-
nian Gardens by tha t emperor. 

Temple, more properly the Portico, of 
Pallas Minerva, commonly called by 
the people of the quar te r Le Colon-
nacce, not f a r f rom the ru ins of 
the Temple of Mars Ul tor . T h i s 
f ragment , which is well known f r o m 
models and engravings, is one of the 
beaut i fu l ru ins of Rome, a l though 
the details m a y be considered to mark 
the period of the decline of ar t . I t 
consists of 2 columns of the Cor in th-
ian order, suppor t ing a fine entab-
la ture and continuous fr ieze. T h e 
columns are more t h a n half bur ied 
in the e a r t h ; the i r he igh t is esti-
mated at 35 feet , and thei r c i rcum-
ference at 11. T h e y s tand in f ron t 
of a Avall of peperino, on which the 
capital of a pilaster is still visible. 
T h e fr ieze is r ichly ornamented wi th 
sculptures, represent ing the ar ts pa-
tronised by Minerva . In the a t t ic 
above the 2 columns is a fu l l - length 
statue of that goddess; and among the 
figures on the fr ieze are females weav-
i n g ; others weighing the thread, or 
measur ing the webs; others again car-
ry ing the calathus; aud a s i t t ing veiled 
figure of Pudic i t ia . In the angle is the 
reclining figure of a youtli w i th an u rn 
of water . These columns are supposed 
to have formed a portion of a portico 
or inner r e c i n c t o f t h e Forum Trans i to-
r ium, in the centre of which stood 
the Temple of Minerva, and of which 
not a t race now remains, a l though i ts 
hexas ty le pi'onaos was still erect in 
the early pa r t o f t h e 17th century, bear-
ing an inscription tha t it liad been 
erected by Nerva in the 2nd year of h is 
reign. Iñigo Jones in 1G14 saw a pa r t 
of it, and a sketch of it is given by Mr . 
Burgess f rom Camucci ' s ' Ant ichi te . ' 
I t was pulled down b y P a u l Y., and its 
beaut i fu l Cor in th ian columns c u t u p to 
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decórate his fountain 011 tlie Janiculum. 
A very exact idea of the building may 
be formed f rom Palladio 's drawings 
of it. (See his Architettura, lib. iv.) 

Temple of Neptune, formerly called 
tha t of Antoninus Pius, in the Piazza 
di Pietra , the site of the Portico 
of the Argonauts, founded by Agrippa. 
T h e reader will probably be already 
famil iar with this temple, under the 
ñame of the Dogana di Terra , or Ro-
mán custom-house. The 11 columns 
now remaining have suffered severely 
f rom the action of fire ; they belonged 
to one of the sides of the temple, 
which, according to the plan of Palla-
dio, originally consistecl of 15 columns. 
They are of white marble, in the 
Corinthian style, feet in diameter, 
and 42¿ feet high. The bases and 
capitals have almost disappeared, and 
very little of the ancient architrave 
has been preserved. Innocent XI I . 
built up a wall between the columns to 
form the front of his custom-house, 
and completed the present entablature 
with plast a \ In the interior are some 
remains of the vaulting, composed of 
enormous masses of stone, together 
with fragments of the celia, which 
form apparently the foundation of the 
modern wall. The blocks of marble, 
forming the inner parts of the archi-
trave and entablature, as seen from 
the court of the Dogana, are stupen-
dous in size. Some ruins in the ad-
joining Palazzo Cini belong to the por-
tico of the Argonauts that surrounded 
the temple. 

Pantheon, commonly called La lio-
tonda.—This celebrated edifice is one 
of those relies of ancient Rome with 
the general appearance of which most 
travellers are familiar long before they 
cross the Tiber . It is sitúated in apiazza 
between the Corso and the Piazza Na-
vona. The proportions of its portico 
have been for ages the admiration of 
travellers, and its ñame has become 
identified with architectural beauty. 
The ancients described it with admira-
tion 18 centuries ago, and it still re-
mains the best-preserved monument of 
ancient Rome. " Though plundered," 
says Forsyth, " of all its brass, except 

the ring which was nccessary to pre-
serve the aperture above; though ex-
posed to repeated fire; though some-
times flooded by the river, and always 
open to the rain, no monument of equal 
antiquity is so well preserved as this 
rotunda. I t passed with little altera-
tion from the Pagan into the present 
worship; and so convenient were its 
niches for the Christian altar, that 
Michael Angelo, ever studious of an-
cient beauty, introduced their design 
as a model in the Catholic Church ." 
" Simple, erect, severe, austere, sublime— 

Shrine of all saints and temple of all gods, 
From Jove to Jesús—spared and bless'd by 

time, 
Looking tranquillity, wbile falls or nods 
Arch, empire, each thing round thee, and man 

plods 
His way through thorns to aslies-glorious 

dome! 
Shalt thou not last ? Time's scythe and ty-

rants' rods 
Shiver upon thee—sanctuary and home 

Of art and piety—Pantheon 1 pride of lióme!'' 
Childe Harold. 

The inscription on the frieze shows 
that it was erected by Agrippa in bis 
third consulate (B.C. 27). A second 
inscription, engraved in 2 lines on the 
border of the architrave, records the 
subsequent restoration of the building 
by Septimius Severas and Caracalla. 
In 608 Boniface IV. obtained permis-
sion from the emperor Phocas to con-
sécrate it as a Christian church, under 
the ñame of S. María ad Martyres ; and 
to this circumstance the world is pro-
bably indebted for the preservaron of 
the only monument of ancient Rome 
which has retained its original ap-
pearance. The Portico, which was 
raised 5 steps above the Piazza, has 
been admitted by most writers to be 
almost beyond criticism. Forsyth de-
clares that it is " m o r e than faultless ; 
it is positively the most sublime result 
that was ever produced by so little ar-
chitecture." It is 110 feet long, and 44 
tleep, and is composed of 16 Corinthian 
columns of granite, with capitals and 
bases of white marble. 8 of these 
columns are in front, and the re-
maining 8 are arranged in 4 lines be-
hind them, so as to divide the portico 
into 3 portions. x\ll the columns are in 
their original position except 3 on the 
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E . ; one of these was added by Urban 
VI I I . in 1627, and may easily be re-
cognised by the bee, the armorial bear-
ing of the Barberinis, on the capi ta l ; 
the other 2 were added by Alex-
ander VII . in 1662, and are distin-
guished by the star over three hills of 
the Chigi family, introduced in a simi-
lar manner. Each column is composed 
of a single block 46^ English feet in 
heiglit, and 5 feet in diameter. The 
vestibule is supported by fluted pilas-
ters of white marble, corresponding 
•with the columns. On the frieze of 
the entablature is the inscription, " M. 
AGRIPPA. L. F. COS. TERTIVM. FECIT." 
The whole is surmounted by a pedi-
ment, which still retains the marks by 
which its bas-reliefs were attached. 
In the vestibule on the 1. of the door-
way is a Lat in inscription, recording 
that Urban V I I I . melted the remains 
of the bronze roof into columns to 
serve as ornaments of the higli altar 
over the Apostle's tomb i n t h e Vatican, 
and into cannons for the Castle of St. 
Angelo. Venuti states that no less tlian 
450,250 pounds weight of metal were 
removed on this occasion. As a part 
of the roof had been previously strip-
ped by the emperor Constans II . , in 
657, the reader may form some idea 
of the original magnificence of the 
temple. The marble doorway corre-
sponds in its architecture with the 
portico. Within it are bronze pilas-
ters, on which the doors are hung ; the 
opening is about 39 feet high and 
19 wide. Over it is the ancient bronze 
grating, which has been preserved un-
altered. T h e bronze doors have been 
the subject of much controversy, but 
there appears to be no ground for 
doubting their antiquity, or referr ing 
them to other than classical t imes ; 
and the best authorities agree in re-
garding them as the identical doors of 
the original edifice. The interior of the 
temple is a rotunda, covered by a dome. 
T h e rotunda is 142 feet in diameter, 
exclusive of the walls, which are said 
to be 20 feet tliick in some places. 
The height from the pavement to the 
summit is also 143 feet, and the dome 
occujjies one-lialf of the height, or 71^ 
feet. In the upriglit wall are 7 large 

recesses, 4 of which have fluted columns 
of giallo antico of the Corinthian 
order, and 2 have similar columns of 
pavonazzettomarble. The7 th , f ac ing the 
entranee, is open, and has 2 columns 
of stained pavonazzetto standing on 
each side. Between the larger recesses 
are 8 " oediculse," which have been 
converted into modern altars. Above 
these altars runs a marble cornice, 
riclily sculptured, perfectly preserved, 
and supporting an attic, with 14 
niches, surmounted by a 2nd cornice. 
From this rises the majestic dome, 
divided into square panels, which are 
supposed to have been originally 
covered with bronze. In the centre a 
circular opening, 28 feet in diameter, 
supplies the only l ightwli ichthe temple 
receives. The pavement is composed 
of porphyry and different marbles, dis-
posed alternately in round and square 
compartments. Some feet below this 
pavement is a drain to carry off the 
water which enters by the opening in 
the dome. Michel Angelo attributed 
the portico and body of the rotunda to 
Agrippa, the 1 st story of the interior 
to Hadrian, and the 2nd to Septimius 
Severus. There has been much con-
troversy in regard to the original des-
tination of the Pantheon, many con-
tending that it was connected with the 
baths constructed by Agrippa in this 
neighbourhood, and that the Corinthian 
portico was added subsequently. What -
ever valué we may be disposed to 
attach to these conjectures, it is worthy 
of remark that a pediment and enta-
blature are distinctly visible behind 
the present portico, which seems to 
have been intended to conceal them, 
and that the portico was added to a 
pre-existíng edifice. The form also 
of the Pantheon, separated from the 
portico. is simply that of the ancient 
calidarium, as may be seen on eom-
paring it with the circular chamber 
at the baths of Caracalla. The 
body of the building is of brick-
work, strengthened by numerous blind 
arches; it was formerly coated with 
marble on the outside, which has 
shared the fate of the bronzes and 
statues. The tasteless belfries which de-
form the portico were added by Bernini, 
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at the command of Urban VI I I . In 
the sacristy behincl the building some 
remains of the baths of Agrippa may 
still be recognised. The Pantheon in 
more recent times has acquired an 
interest very diíferent f rom these re-
cords of the empire and of Papal Van-
dalism. I t is sacred in the history of 
ar t as the burial-place of Rapliael, whose 
tomb is in the 3rd cliapel on the left , 
which was endowed by him, and is 
distinguished by the statue of the Ma-
donna del Sasso, executecl at his request 
by his fr iend ancl pupil Lorenzo Lotto. 
T h e Román archseologists, after having 
unsettled the faith of ages on every 
mat ter connected with the antiquities, 
began to raise doubts on Vasari's state-
ment respecting the last resting-place 
of Rapliael. It was at length deter-
mined to settle the question by exa-
mining the spot, and accordingly, on 
the 14th September, 1833, the place 
was opened in the presence of several 
ecclesiastical dignitaries, and of Cain-
muccini and otlier artists resident in 
Rome. The statement. of Vasari was 
completely verified, and the bones of 
the immortal painter were discovered 
precisely as he describes, beliind the 
altar of the chapel. " Four views of 
the tomb and its contents were en-
graved íVom drawings by Camuccini, 
and thus preserve the appearance that 
presented itself. The shroud had been 
fastened with a number of metal rings 
and points; some of these were kept 
by the Sculptor Fabris, of Rome, who 
is also in possession of casts f rom the 
skull and the r ight hand. Passavant 
remarles, judging from the cast, that 
the skull was of a singularly fine form. 
The bones of the hand were all per-
fect, but tliey crumbled to dust after 
the moiúd was taken. The skeleton 
measured about 5 feet 7 inclies; the 
cofiin was extremely narrow, indicat-
ing a very slender frame. The pre-
cious relies were ultimately restored 
to the same spot, af ter being placed 
in an antique marble sarcophagus 
from the Vatican Museum, presented 
by Pope Gregory XVI. The mem-
bers of the Academy of St. Luke were 
interested in this investigation, as 
they had been long in possession of a 

skull supposed to be that of Rapliael, 
and which had been the admiration of 
the followers of Gall and Spurzheim. 
The reputation of this relie naturally 
fell with its change of líame, the more 
irretrievably as it proved to have be-
longed to an individual of no cele-
br i ty ." — Quart. Rcv. On one side 
of the same chapel is the tomb of 
Annibale Caracci, and on the other of 
Taddeo Zucchero; and in other parts 
of the building are buried Baldassare 
Peruzzi, Pierino del Vaga, Giovanni 
da Udine, and other eminent painters. 
The monument containing the heart of 
Cardinal Consalvi, who was titular car-
dinal of this ch., erected by his friends, 
with a bas-relief likeness by Thorwald-
sen, will not fail to command the respect 
of every traveller who can appreciate 
the merits of that excellent man and 
enlightened and patriotic statesman. 
The Pantheon, formerlysurrounded by 
shops and houses, has beenconsiderably 
laid open of late years, and it is expect-
ed will be soon entirely so, the govern-
ment having purchased the greater 
number of those still built against it 
for the purpose of pulling them down: 
in consequence of the removal of these 
modern buildings, the foundations of 
a considerable portion of the portico, 
which fianked the principal edifice 
towards the E., were discovered in 
1 8 5 4 . 

Temple of Quirinus.—This celebrated 
temple, founded by Nuina, rebuilt, 
according to Livy, by the cónsul 
Papirius, and again by Augustus, 
occupied the spot where Eoniulus 
miraculously disappeared during the 
thunder-storm. The Jesuits ' gardens, 
behind the ch. of S. Andrea in Monte 
Cavallo, on the Quirinal, are supposed 
to mark its site. Fulvio states that he 
saw the foundations of the temple on 
this spot, and that Otho of Milán, then 
Senator of Rome, removed all the re-
mains and ornaments which were dis-
covered, to form the steps leading to 
the ch. of the Ara Coeli on the Capitol. 
Several fragments of antiquity have 
been discovered at various times in 
these gardens, but no remains of the 
temple are now visible. In the sub-
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jacent valley, where the ch. of S. Vitale 
now stands, is supposed to have stood 
the Portico of Quirinus. 

Temple of Remus, or of Romulus ac-
cording to some authorities, beyond the 
Román Forum, called by Bunsen and 
his followers the JEdes Penatium—a cir-
cular edifice of the time of the Empire, 
about 30 f t , in diameter, more than 
half buried under ground. In the 
3rear 527 it was adapted by Fél ix 
IV. as the vestibule to his basilica 
of SS. Cosma and Damiano. Urban 
V I I I . is said to have added the an-
cient bronze doors, which were found 
at Perugia, and to have placed in 
their present position the 2 columns 
of porphyry, with the cornice, taken 
probably f rom the ancient portico. 
The cornice serves as the jambs of the 
doorway, and its sculpture does not 
appear to be earlier than the latter 
par t of the 2nd century. Beyond 
this entrance are 2 cipollino columns, 
one with a capital, and part of an en-
tablature, deeply bur ied; they were 
formerly supposed to have belonged to 
the original portico, but notliing cer-
tain is known of their date or of the 
edifice to which they belonged. The 
church behind is raised about 20 f t . 
above the level of the ancient temple, 
which may be seen by descending into 
the oratory in the crypt below. In 
this crypt were found the fragmenís of 
the celebrated Pian of lióme, called the 
Planta Capitolina, which are now pre-
served in the museum of the Capitol. 
(see p. 230) ; they are supposed to have 
béen engravecí in the time of Septimius 
Severus or Caracalla, and to have 
«erved as the pavement of this temple. 
The oiiginal entrance appears to have 
been towards the adjoining street. 

Temple of Romulus.—'The ch. of San 
Teodoro, situated at íhe southern ex-
tremity of the Campo Vaccino, under 
the Palatine, has been supposed by 
some antiquaries to occupy the site of 
this temple. Its form is circular, f rom 
which circumstance, and f rom its be-
ing mentioned by Ovid as standing 
on the Via Nova, and subject to 
f requen t inundations as stated by 

Horace, it has been considered by 
Canina and the Román archseologists 
to be the celebrated Temple of Vesta. 
T h e antiquaries who refer it to Romulus 
rely chiefly 011 the circumstance that the 
bronze wolf now in the Capitol, and said 
to have been found in this neighbour-
hood, was tliat mentioned by Dionysius 
as standing at the Temple of Eomulus. 
But there is no proof that tlie statue in 
question (see p. 225) was found there ; 
and therefore 110 valué is to be attached 
to this doubtful statement. Another 
presumption might be deduced from the 
fact that the Román matrons carried 
their children to the Temple of Ro-
mulus to be cured, as they now do 
to the ch. of S. Teodoro every Tliurs-
day morning. Whatever may be the 
t rae state of the case, there is no doubt 
that the ch. is of high antiquity (see 
p. 169). 

Temple of Romulus (son of Maxen-
tias).—The ñame given by recent an-
tiquaries to the building known as 
the "Scude r i a , " adjoining the pre-
tended circus of Caracalla, 011 the 1. 
of the Via Appia, and near the 
tomb of Caicilia Metella. Few ruins 
have been more disputed; some call-
ing them íhe stables of the circus, 
others the Mutatorium Ca-saris, and 
others a Serapeon. The circus is 
known, from an inscription found there 
in 1825, to have been consecrated by 
Maxentius, A.Ü. 311; and the present 
building is regarded as the temple 
erected by him to his son Romulus. 
I t is a circular edifice, with a vaulted 
roof, and is enclosed in a large rectan-
gular court, surrounded by the remains 
of a Corinthian portico. In the base-
ment are niches for sepulchral urns, so 
that it seems to have been used both as a 
tomb and a temple. The diameter of the 
building is about 106 feet, and the 
thickness of the walls not less than 
14. There are íwo representations 
of this temple on coins of Romulus, 
one with a portico, the otlier with a 
dome. A few years ago the ruin was 
called the Torre de' Borgiani; f rom 
this circumstance it is supposed to 
have been converted into a stronghold 
by the Borgia family. 
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Temple of Saturn, on the Clivus 
Capitolinus, overlooking the Román 
Forum, called by Poggio Bracciolini 
in the 15th century, and others, the 
Temple of Concord. T h e ruin consists 
of a rude ' Ionic portico of 8 granite 
columns standing upon a basement of 
t ravert ine. Six of these columns are in 
f ront , and 2 on the fíanks; but they 
have been so clumsily restored that 
the intercolumniations are unequal; 
the columns are of different diameters, 
the mouldings of the base are irre-
gular, and the capitals of white marble 
are in the lowest style of the Ionic order. 
T h e pediment is a mixture of brick and 
t raver t ine with fragments taken from 
other buildings, and has arches over 
the intercolumniations. On the archi-
t rave is the inscription, SENATVS . 
POPULVSQVE . ILOMANVS— INCENDIO . 
CONSVMPTVM . RESTITVIT . T h e r e s t o r -
ation, whenever it took place, was 
conducted without any regard to the 
principies of a r t ; and the portico as 
it stands is the most tasteless monu-
ment of the Forum. Poggio, who 
describes It, saw it nearly entire in 
the 15th century ; dur ing his stay in 
Rome the greater part of the temple 
was demolished, and he mentions 
having Avitnessed the destruction of the 
celia and many of the marble orna-
ments, for the purpose of making lime. 
T h e destination of this temple has 
been settled by the recent discovery of 
the Milliarium Aureum at one of its 
angles, on the side of the Clivus Capi-
tolinus, which passed before i t ; and 
which is fu r the r confirmed by an in-
scription on an altar found near it, now 
in the Museum of the Capitol, which 
refers to the .¿Erarium or Treasury, 
which it is well known formed a par t 
of the Temple of Saturn. 

Temple of the Sun. — Under this 
ñame have been described some colos-
sal masses of masonry on the t enace 
of the Colonna gardens on the Quirinal, 
and under the adjoining Piazza della 
Pilotta. They consist of part of an 
architrave and frieze and the angle 
of a pediment, all highly ornamented in 
the Corinthian style. In point of size 
they are the most stupendous f rag-

ments in Rome. They have been sup-
posed to belong to the Temple of the Sun 
built by Aurelian. Thei r style and 
ornaments are certainly in favour of 
the opinion which fixes their age at a 
period when ar t was beginning to de-
cline ; al though the work appears too 
good to be as late as the time of Aure-
lian. T h e colossal horses which we 
now see on the Piazza di Monte Ca-
vado stood before this temple. 

Temple of Venus and Cupid, a ruin 
long known by this ñame, called by 
the Germán antiquaries the Nymphceum 
of Alexander, and by Canina the Sesso-
rium built by Constantine: i t i s situated 
in a garden near the ch. of Santa 
Croce in Gerusalemme, between the 
Aurelian wall and the Claudian aque-
duct. T h e ñame of Temple of Venus 
and Cupid has been given to it from 
the discovery, among the ruins, of a 
statue, now preserved in the Vatican, 
of a Venus with Cupid at her fee t ; on 
the pedestal is an inscription showing 
that it was dedicated to Venus by a 
certain Salustia; in the features an-
tiquaries have discovered the likeness 
of Salustia Barbia, the wife of Alex. 
Severus. The ruin possesses little in-
terest, and consists merely of 2 walls 
of brick and a large niche. 

Temple of Venus and Rome, between 
the ch. of Santa Francesca Romana 
and the Coliseum ; a double temple, 
designed and built by Hadrian, to show 
that he was superior as an architect to 
Apollodorus, whose skill in erecting 
the Forum of Tra jan had excited the 
envy of the emperor. The building is 
also interesting in connexion with the 
fate of that great architect, for, when 
asked by Hadrian for his opinion on 
his plans for this temple, his criticism, 
tha t they were good for the production 
of an Emperor, was too honest to be 
forgiven, and he paid the penalty with 
his life. The only portions now stand-
ing are the remains of the collas each 
terminated by the vaulted niches which 
contained the statues of the deities. 
Considerable fragments, however, have 
been brought to light, which have 
enabled architects to trace the plan 
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and ascertain its dimensions. I t ap-
pears from these fragments that the 
building consisted of 2 celia} turned 
back to back. At each end was a por-
tico of 10 fluted marble columns 6 feet 
in diameter, one facing the Forum, 
the other the Coliseum. The celia; 
joined each other by the vaulted 
tribunes which form the most conspi-
cuous portions of the existing ruins. 
The building was raised on a plat-
form 510 feet long and about 300 
feet wide, surrounded by a portico 
composed of nearly 200 columns 
of grey granite, of which numerous 
fragments are still seen in different 
parts of the ground. From the dia-
meter of these fragments the columns 
are supposed to have been nearly 40 
feet in height. This colonnade and 
platform rested on a rectangular 
basement raised 26 feet above the 
level space in front of the Coliseum. 
The flank, which may be traced from 
the Arch of Titus to the Meta Sudans, 
has been constructed in platforms of 
different lengths, so as to obviate the 
difficulty caused by the inequality of 
the ground. The basement of the 
front facing the Coliseum has at each 
end the remains of 2 large flights 
of steps. The apertures in it, now 
walled up, at one time gave rise to 
some controversy as to their original 
purpose: they were believed by some to 
be sepulchral vaults excavated during 
the middle ages ; by others, cellars 
in which were stored the moveable 
decorations of the Coliseum. The 
square mass in front of the steps 
at the eastern angle is supposed to 
be the pedestal of the colossal statue 
of Ñero. The Prussian antiquaries in 
the ' Beschreibung,' and Burgess in 
his ' Antiquities, ' give plans and re-
storations of the whole s tructure; but 
those in Canina's great work on Rome 
are much more correct and elabó-
rate: these plans, which are certainly 
borne out by the existing ruins, show 
that, in spite of the criticism of 
Apollodorus, it was one of the grand-
est edifices of Rome, distinguished by 
a remarkable regularity of design, 
and by great splendour of decora-
tion. 

Temple of Vespasian, on the Clivus 
Capitolinus, above the Román Forum, 
called the Temple of Júpiter Tonans 
by the older Román antiquaries, the 
Temple of Vespasian by Canina, and 
that of Saturn by Niebuhr, Bunsen, 
and other Germán archícologists. Prior 
to the French invasión, the 3 beau-
t i ful columns which compose this ruin 
were buried nearly to their capitals in 
the accumulated rubbisli. The French 
ascertained, by perforating the soil, 
that the basement liad been partly re-
moved ; it was therefore necessary to 
remove the entablature and secure the 
columns by scaffolding; the basement 
was then carefully restored, the ground 
was cleared, and the entablature re-
placed in its original position. To this 
ingenious restoration we are indebted 
for one of the most picturesque ruins 
of the Forum. The only portion of 
the basement which was found in its 
proper place contained the marks of 
steps in the intercolumniations, show-
ing how carefully every foot of ground 
was economised on this side of the 
Capitol. The columns are of white 
marble, in the Corinthian style, deeply 
fluted; in some parts they retain the 
purple colour with which they appear to 
have been painted, like the temples of 
Pompeii and of Sicily. The basement 
also was coated with marble. On the 
entablature in front theletters ESTITVER 
are still visible, the remains of the 
woi'd Restituére, proving that it was a 
restored building. On the frieze are 
sculptured various instruments of sacri-
fice—the knife, the axe, the hammer, 
the patera, and the flamen's cap. The 
colunms are 4 feet 4 inches in diame-
ter, and the general appearance of the 
ruin indicates that the temple was 
highly ornamented. We have stated 
that these columns were formerly sup-
posed to belong to the Temple of 
Júpi ter Tonans. I t is known that a 
temple of that ñame was erected by 
Augustus in gratitude for his escape 
from lightning during the expedition in 
Spain, but it was on the Capitoline h i l l ; 
the Temple of Vespasian was restored 
by Septimius Severus and Caracalla, 
to which the inscription on the enta-
blature above noticed probably refers . 
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To the 1. of the temple are some 
chambers, and a portico of Corinthian 
columns with capitals adorned with 
trophies, which has just been restored. 
I t is called by Bunsen the Schola Xantlia, 
from the ñame of a Fabius Xanthus, 
curator of the monuments, and who 
placed here the silver images of the 
Dii Consentes, and which were again 
reinstated under the portico by Vettius 
Pre tex ta tus in A.D. 307, as we see 
by an inscription upon its entabla-
ture. 

Temple of Vesta, or, according to 
Canina, of Matcr Matuta, a circular 
temple at the Bocca della Verita, near 
the Ponte Rotto, and the Temple of 
For tuna Yirilis, and first consecrated 
under the ñame of St. Stefano delle 
Carrozze, and now the church of S. 
María del Solé. This elegant little 
temple lias been for ages the admira-
ción of travellers, and the numerous 
models of it have made i tbe t te r known 
tlian perhaps any other ruin in Rome. 
The ñame of Vesta seems to have 
been giver to it on account of the cir-
cular form of the building. I t must 
not, however, be supposed that this is 
the famous Temple of Vesta erected by 
Numa, and mentioned by Horace in 
connection with the inundations of the 
T ibe r— 

" Vidimus flavum Tiborim, retortis 
Littore Et rasco violenter undis, 
Iré dejectum monumenta regum 

Templaque Vestaj"— 

which was situated between the Pala-
tine and the Capitoline hills, in the 
valley o f t h e Velabrum, subject to being 
flooded, f rom its inconsiderable height 
above the Tiber . Tha t celebrated 
temple, in which the Palladium was 
preserved, was undoubtedly nearer to 
the Román Forum, and was probably 
on the site of the ch. of S. Teodoro 
(see p. 39 and 169); and the building 
now before us is most probably one 
of those which were erected, in ac-
•cordance with the institutions of 
Numa, in each curia. The edifice 
we are now describing is generally 
referred to the time of the Antonines, 
though there is evidence tha t it ex-
isted in the reign of Vespasian, one 

of wliose coins gives a representation 
of a temple of the present form. I t 
consists of a circular celia surrounded 
by a peristyle composed originally of 
20 Corinthian columns, of which one 
only has been lost. T h e entablature 
has entirely disappeared, aud the roof 
has been replaced by an ugly covering 
of red tiles. T h e ancient portion of 
the celia and the columns are of 
white marble. The diameter of the 
celia is 26 feet, the circumference of 
the peristyle 156, the diameter of the 
columns about 3, and their height 
32. Some authors have identified this 
circular edifice with one of the several 
dedicated to Hercules in the Forum 
Boarium. 

§ 12. THEATRES AND AMPHXTHEATRES. 

Thcatre of JJalbus, erected A.U.C. 741, 
by Cornelius Balbus, at the desire of 
Augustus. I t was the smallest in 
Rome, although it is said to have con-
tained 11,600 spectators. The Palazzo 
Cenci stands upon the eminence formed 
by its ruins, but the only fragments 
now visible are a portion of one of 
the " cunei ," which may be seen 
below that palace near the gate of the 
Ghetto, and 2 columns with a portion 
of an architrave on the sides of the 
door of a house, No. 23 in the ad-
joining street of Sta. Maria in Caca-
"beris," supposed to have belonged to 
the cryptoporticus of the theatre. Near 
this the 2 colossal statues of Castor 
and Pollux, which now stand at the 
top of the stairs leading to the Piazza 
of the Capitol, were found during the 
pontificate of Pius IV. 

Theatre of Marcellns, the second 
theatre opened in Rome, in the 
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level space occupied by tbe Forum 
Olitorium, or great vegetable market , 
between tbe S. declivity of tbe Ca-
pitoline Hill and the Tiber . I t 
was begun by Ju l ius Cícsar, finished 
by Augustus, and dedicated by that 
emperor to the young Marcellus, son 
of his sister Octavia, whose ñame he 
gave to that magnificent portico near 
to the theatre which he restored as a 
place of shelter for the spectators in 
unfavourable weather. T h e ruins, 
though encumbered by the Orsini Pa-
lace, and disfigured by the dir ty shops 
which occupy the lower tier of arches, 
a re still highly interesting. T h e build-
ing is supposed to have consisted of 
2 tiers of the Doric and Ionic orders, 
upon which rose a closed wall decorated 
with Corinthian pilasters; the latter 
has entirely disappeared, and of the 
t iers of arches only 11 on each, and 
part of the 12tli, now remain. This 
f ragment , which may be seen near 
the Piazza Montañara, shows tha t the 
theat re was built externally of large 
blocks of t ravert ine. The lower story, 
now half-buried beneath the street, is 
Dor ic ; the capitals of the columns 
and the entablature, though much 
mutilated, still supply us with many 
interest ing details. T h e second story 
is Ionic. T h e th i rd was probably Co-
rinthian, but it has been superseded 
by the upper stories of the modern 
houses. Notwithstanding the objec-
tions of recent critics, it is known 
that the building excitedthe admiration 
of the ancients; Vitruvius praised the 
beauty of the wliole structure, and the 
exist ing f ragment supplied Palladio 
with the model for the Iloman Doricand 
Ionic orders. T h e ruins have formed a 
hil l of some size, on which the Palazzo 
Orsini was built by Baldassare Peruzzi. 
In the stables of the Osteria della 
Campana, some of the sloping walls, 
or " cunei," which sustained the seats, 
may be still seen; and there is no doubt 
tha t many valuable f ragments are con-
cealed by the mass of houses between 
the outer wall of the theatre and the 
Tiber . I t is stated by the Regionaries 
tha t the building was capable of con-
taining 20,000 spectators. In the 11 th 
century it was converted by Pierleone 

into a fortress, and was af terwards a 
stronghold of the Savellis. From them 
it passed to the Massimi and Orsini 
families. A fragment of the ground-
plan of this theatre, with the ñame 
annexed, is preserved in the Pianta 
Capitolina. 

Theatre of Pompe;/, the first theatre 
erected in stone at líome. I t was buil t 
by Pompey the Great, repaired by 
Tiberius and Caligula, injured by fire 
in the reign of Titus, and restored by 
several of the later emperors. I t was 
also repaired by Theodoric, and may 
therefore be considered to have been 
entire in the middle of the (¡th centy. 
In the middle ages it was converted into 
a fortress, and was the stronghold of 
the Orsinis dur ing tlie troubled times 
of the 11 th and 12th centuries. The re 
are few monuments with which so 
many historical associations are con-
nected as this theatre. I t is recorded 
by ancient writers tha t the opening of 
this new place of amusement was re-
garded by the older citizens as a cor-
ruption of moráis ; and that Pompey, to 
evade their opposition, built over the 
theatre a temple dedicated to Venus 
Victr ix, and pretended that the seats 
of the theatre were mere additions to 
the temple. T h e plan of Rome, in the 
Museum of the Capitol, gives us a very 
accurate idea of the form and propor-
tions of this theatre, but unfortunately 
the portion which contained the plan 
of the portico is imperfect. T h e site 
occupied by the theatre lies between 
the clis. of S. Andrea della Valle, 
on the N., and San Cario di Catinari , 
the Piazza di Campo di Fiori , on the 
W . ; the Via de' Chiavari, the Via de' 
Giupponari, and the Via di Tor re 
Argentina on the E. The Palazzo Pió 
is built upon its ruins. T h e semicir-
cular form of the theatre, and even 
the inclination given to the ground by 
the vault ings upon which rested the 
seats, may be traced by following the 
houses f rom the ch. of S. M. della 
Grot ta P in ta to the Piazza dei Satiri. In 
the cellars and vaults of the Palazzo Pió 
some arches and f ragments of massive 
walls may be examined; but it is to be 
regretted that so little of a building of 
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such peculiar interest in the history of j 
the Román people is accessible. In 
f ront of the theatre, extending in the 
direction of the modera Teatro Argen-
tina, was the famous portico of 100 
columns, celebrated by many of the 
poets, adorned with pamtings, statues, 
and plantations, and containing a 
Basilica or Regia. In this portico 
Brutus is said by Appian to have sat in 
judgment as prsetor on the morning of 
Cícsar's death. Cióse to the theatre 
was the memorable Curia, or seuate-
house, in which 

" Even at the base of Pompey's statue, 
Which all the while ran blood, gveat Csesar 

fell/ 'j 

The celebrated statue, well known as 
the Spada Pompey, was found in the 
Vicolo de' Leutari , between the Can-
cellaria and the Piazza di Pasquino, 
in 1553. We know from Sueto-
nius that it was removed by Augustus 
f rom the Curia, and placed before the 
basilica on a marble Janus. T h e spot 
where it was discovered corresponds 
precisely with the position indicated 
by the description of Suetonius. T h e 
statue is well known as the chief trea-
sure of the Spada Palace. Among the 
historical facts connected with this 
theatre, Aulus Gellius mentions the 
grammatical question which aróse in 
regard to the inscription for the temple, 
whether the third consulate of Pompey 
should be expressed by eos. tertium or 
tertio. T h e learned men consulted on 
the point were divided in opinion, and 
Cicero, without meeting the question, 
suggested that the (lifficulty should be 
avoided by writ ing eos. tert. Subse-
quent grammarians seem to have in-
clined to tertium, as we see inscribed 
over the portico of the Pantheon. 

Coliseum, or Colosseum.—There is no 
monument of ancient Rome which 
artists have made so familiar as the 
Coliseum; and there is certainly none 
of which the descriptions and drawings 
are so far surpassed by the reality. The 
amphitheatre was begun by Vespasian, 
in A.D. 72, on the site of the Stagnum 
Neronis, and dedicated by Ti tus in his 
eighth consulate, A.D. 80, ten years 

af ter the destruction of Jerusa lem; 
but only completed by Domitian. As 
high as the third división of the 
seats was finished by Vespasian, and 
the portion above this by Ti tus 
and his successor. The Church tra-
dition tells us that it was designed 
by Gaudentius, a Christian architect 
and martyr , and that many thousand 
captive Jews were employed in its 
construction. I t received successive 
additions from the later emperors, and 
was altered and repaired at various 
times until the beginning of tiie 6th 
century. The gladiatorial spectacles 
of which it was the scene for nearly 
400 years are matters of history, and 
it is not necessary to dwell upon them 
fu r the r than to state that, at the de-
dication of the building by Titus, 
5000 wild beasts were slaughtered in 
the arena, and the games in honour of 
the event lasted for nearly 100 days. 
The gladiatorial combats were abo-
lished by Honorius. A show of wild 
beasts, which took place in the reign 
of Theodoric, and a bull-fight at the 
expense of the Román nobles in 1332, 
are the last exhibitions of which his-
tory has left us any record. Dur ing 
the persecution of the Christians the 
amphitheatre was the scene of fear fu l 
barbarities. In the reign of Tra jan 
St. Ignatius was brought from Antioch 
purposely to be devoured by wild 
beasts in the Coliseum; and the tradi-
tions of the Church are filled with the 
ñames of martyrs who perished in its 
arena. T h e building was originally 
called the Amphitheatrum Flavium, or 
Flavian Amphitheatre, in honour of the 
family ñame of the emperors by 
whoni it was commenced, continued, 
and completed ; and the first mention 
of the ñame Coliseum, derived from 
its stupendously colossal dimensions, 
occurs in the f ragments of the Vene-
rable Bede, who records the famous 
prophecy of the Anglo - Saxon pil-
grims :— 
" While stands the Coliseum, Rome shall stand; 

When falla the Coliseum, Rome shall fall; 
And when Rome falls, the world." 

This prophecy is generally regarded 
as a proof that the amphitheatre was 
tolerably perfect in the 8th century. 
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Nearly all authorities agree that two-
thirds of the original building have en-
tirely disappeared. The western and 
southern sides are supposed to have 
been destroyed during the siege of l\ob. 
Guiscard, who showed as little rever-
enee for the monuments of Rome as 
he dicl for the temples of Psestum. 
We have already seen that , a f te r the 
ruin had been converted into a fortress 
in the middle ages, it supplied the 
Román princes for nearly 200 years 
with materials for their palaces, and 
that the palace of St. Marlc, the 
Farnese and the Barberiui palaces, 
were in great part built from its ruins. 
Af te r these spoliations the popes ap-
pear to have been anxious to turn the 
edifice to some profitable purpose. Six-
tus V. endeavoured to t ransform it into 
a woollen manufactory, and employed 
Fontana to design a plan for convert-
ing the arcades into shops; but the 
sclieme entirely failed, and was abau-
doned af ter it had cost the pope 15,000 
scudi. Clement XI., a century later, 
enclosed the lower arcades, and esta-
blished a manufactory of saltpetre 
with as little success. To prevent fur-
ther encroachments, Benedict XIV., 
in 1750, consecrated the building to 
the memory of the Christian martyrs 
who had perished in it. The French 
cleared the porticoes and removed from 
the arena the rubbish which had ac-
cumulated for centuries. Pius VII . 
built the wall which now supports the 
south - western angle, a fine speci-
men of modern masonry; his suc-
cessors have liberally contributed to-
wards the preservation of the fabr ic ; 
and very extensive works have been 
carried on during the reign of Pius 
IX., directed by Canina, to prevent 
any fur ther degradation of this most 
colossal of Román ruins. A cross now 
stands in the middle of the a rena ; and 
14 representations of Our Lord's Pas-
sion are placed at intervals around it. 
In the rude pulpit a monk preaches 
every Friday ; it is impossible not to 
be impressed with the solemnity of a 
Christian service in a site so much 
identified with the early history of our 
common faith. 

The amphitheatre is built principally 

of travertine, though large masses 
of brick-work are to be seen iu dif-
ferent parts of the interior. I ts 
form, as usual, is elliptical. T h e 
outer elevation consists of 4 stoi'ies : 
the 3 lower are composed of arches 
supported by piers faced with lialf-
columns, and the fourtli is a solid wall 
faced with pilasters, and pierced in 
the alternate compartments with 40 
square openings. In each of the lower 
tiers there were 80 arches. The first, 
of the Doric order, is nearly 30 f t . 
h igh ; the second, Ionic, about 3S f t . 
l i igh; the third is Corinthian, of the 
same height ; and the fourtli, also 
Corinthian, is 44 f t . h i g h ; above the 
last is an entablature, and many of the 
consoles which projected in order to 
support the poles of the velcirium, or 
awning, still remain. The height of 
the outer wall, according to Messrs. 
Tay lo rand Cresy, is 157 Eng l i sh fee t ; 
the major axis of the building, in-
cluding the thickness of the walls, is 
584 f t . ; the minor axis 4(38. T h e 
length of the arena is 278 ft . , the 
width 177 f t . The superficial area, 
on the same autliority, is nearly 6 
acres. The arches were numbered 
from i . to Lxxvr., as may still be 
seen 011 the N. side ; the numbers com-
mencing from the entrance towards 
the Cadian, which, occupying the space 
of 4, makes the total number 80. 
Between those numbered 38 and 39 
is one facing the Esquiline, which 
has neither number ñor cornice; it 
is about one-sixth wider tlian the 
others, and is supposed to have been 
the entrance of the emperor. On 
the opposite side there was a corre-
sponding entrance from the Palatine, 
with a subterranean passage, still 
visible. This passage was constructed 
by Commodus, who narrowly escaped 
assassination in it. The state en-
trauces for the solemn processions 
were at the extremities of the major 
axis. In the interior the centre is, of 
course, occupied by the arena. Around 
this were arranged, upon vaultings 
gradually sloping down towards the 
centre, the seats for the spectators. 
There were 4 tiers of seats corre-
sponding with the 4 outer stories. T h e 
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first s tory was composed of 3 c i rcular 
porticoes. At t he base sur rounding 
the a rena was the Podium, a k ind of 
covered gal lery, on which the em-
peror , t he senators , and the vestal 
v i rg ins h a d thei r places. Above this, 
and separated f rom it, were 3 orders of 
seats called the cavea, and an at t ic or 
roofed gal lery, as m a y be seen on se-
vera l coins on which the bui lding is 
represented. T h e first order is sup-
posed to have contained 24 rows of 
sea t s ; it te rminated in a k ind of land-
ing-plaee, f r o m which rose the second 
order , consist ing of 16 rows. A lof ty 
wall , pa r t of wíiich still exis ts , sepa-
ra ted th is f rom the third order , and is 
supposed to have been the line of demar-
cation between the patr ic ians and the 
plebeians. Above the th i rd order was 
t he at t ic and the covered ga l le ry or por-
tico a l ready ment ioned, both of wh ich 
have ent i re ly disappeared. T h e Region-
aries s tate t h a t the amphi thea t re could 
contain 87,000 spectators. T h e floor of 
the arena (probably of wood) rested on 
walls, fo rming 4 rows of small cells, 
in wh ich the wild beasts were , it is sup-
posed, confined. A staircase opens near 
the oíd Hermi tage , by which visi tors 
m a y ascend to the upper stories, and 
f r o m thence as li igh as the parapet . 
D u r i n g the ascent they will t raverse 
the ambulacro, and galleries, and will 
t hus be enabled to fo rm a better idea 
of the whole fabr ic than they could 
do f rom pages of description. A t the 
summit they will observe f r agmen t s of 
columns, cornices, &c., bui l t up in the 
walls, as if the upper port ions had been 
liastily finished wi th mater ia l s origin-
a l ly aes t ined fo r o ther purposes. T h e 
scene f r o m the summit is one of the 
most impressive, and the re a re few 
t ravel lers w h o do not vis i t the spot 
by moonl ight in order to realise t he 
maguif icent descript ion in ' M a n f r e d , ' 
the only descript ion which has ever 
done just ice to the wonde í s of the 
Col i seum:— 

" I (lo remember me, that in my youth, 
When I was wandering,—«pon such a night 
I stood within the Coliseum's wall, 
Midst the chief relies of almighty Eome ; 
The trees which grew along the broken arches 
Waved dark in the blue midnight, and ths 

stars I 

Slione through the rents of ruin ; from afar 
The watchdog bay'd beyond the Tiber; and 
More near from out the Csesars' palace carne-
The owl's long cry, and, interruptedly, 
Of distant sentinels tiie fitful song 
Begun and died upon the gentle wind. 
Some cypresses beyond the time-worn breach 
Appear'd to skirt the horizon, yet they stood 
Within a bowshot where the Caísars dwelt, 
And dwell the tuneless birds of night, amidst 
A grove which springs through levell'd battlc-

ments, 
And twines its roots with the imperial heartlis ; 
Ivy usurps the laurel's place of growtli;— 
But the gladiator's bloody Circus stands, 
A noble wreck in ruinous perl'ection! 
Wliiie Ca;sar's chumbera, and the Augustan 

halls, . 
Grovcl on earth in indistinct decay.— 
And thou didst shine, thou rolling moon, upon 
All this, and cast a wide and tender light, 
Which soften'd down the lioar austerity 
Of rugged desolation, and flll'd up, 
As 'twere anew, the gaps of centuries ; 
Leaving that beautiful which still was so, 
And making that which was not, till the place 
Became religión, and the hcart ran o'er 
A\ritli silent worship of the great of oíd :— 
Tlie dead but scepter'd sovereigns, who stiil 

rule 
Our spirits from their urns." 

Considerable speculation has been 
occasioned by the holes which a r e 
seen in the walls of the building, and 
some learned dissertations have been 
wri t ten on the subject. T h e r e is no 
doubt, as Nibby states, tha t they were 
made dur ing the middle ages in ex-
t rac t ing the iron cramps which bound 
the blocks together , when the valué of 
this meta l was ve ry g rea t compared 
to Avhat it is a t present . T h i s state-
inent seems to set at rest the opinion 
of the older ant iquaries , who supposed 
tha t they were made to receive t h e 
poles of the booths erected in the cor-
ridors du r ing the fai rs which were 
held there . Among the numerous 
wri t ings to which the Coliseum has 
given rise is one of l i igher in teres t 
to the na tura l i s t than the disputes of 
the ant iquaries ,—the quar to volume of 
Professor Sebastiani, enti t led the Flora 
Coliseo, in which he enumerates 260 
species of plants found among t h e 
ruins, and the still more complete 
' F lo ra of the Colosseum,' bv D r . 
Deak in , an Engl ish physician residing 
at Rome, who has increased the cata-
logue of species growing on it to 
420. W i t h such materials for a hortus 
siccus, i t is surpr is ing tha t the Romana 
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do not make collections fo r sale, on the 
plan of the Swiss H e r b a r i a ; we cannot 
imagine any memor ia l of the Coliseum 
which would be more acceptable to 
many travel lers . T h e Coliseum is now 
kep t in excel lent order , and ne i the r 
filth ñor d i r t is al lowed to accumulate 
as in most o ther of the Román ru ins . 

Cióse to the Coliseum is the ru in of 
the conical founta in called the Meta 
Sudans, which formed an impor tant 
appendage of the amphi thea t re . I t ap-
pears to have been a simple je t issuing 
f r o m a cone placed in the centre of a 
br ick basin, 75 feet in d iameter . I t 
was rebui l t by Domit iau , and is sup-
posed to have been intended for the 
use of t he gladia tors a f t e r the labours 
of the a rena . I t is represented on 
several medals of the amphi thea t re , of 
t h e t ime of Vespasian, T i tus , Domi-
t iau, &c. T h e founta in was const ruct -
ed of b r i ckwork , in the best s í y l e ; 
the cent ra l cavi ty and the channels 
fo r ca r ry ing off the wa te r are stil l 
visible. I t was repai red a f ew years 
since, bu t these modern res tora t ions 
m a y easily be d is t inguished f r o m the 
ancient w o r k . T w o o ther objeets con-
nected w i th t he games of the amphi -
thea t re were the V iva r ium a n d t h e 
Spol iar ium (p. 80). 

I n a l ine w i th t he Meta Sudans , 
and at t he foot of the substruct ions of 
t he T e m p l e of Venus and Rome, a re 
t h e remains of a huge quadrangu la r 
pedestal upon which the celebrated 
Colossus of Ñero is supposed to have 
stood, a f t e r i ts removal by H a d r i a n 
to m a k e room for his T e m p l e of Venus 
and Rome ; it is represented on medals 
of the Coliseum of the l a t e r emperors , 
Gord ian , Alex . Severas, &c. 

Amphitheatre of Statilius Taurus.— 
T h e r e appears to be l i t t le doubt t ha t 
the Monte Citorio is one of t he m a n y 
artificial eminences wh ich we mee t w i th 
in different par ts of the ci ty, made up of 
t h e ru in s of ancient edifices ; and the 
discovery of some masses of b r i ckwork 
sti l l re ta in ing the f o r m of " cunei ," in 
l a y i n g t h e foundat ion of the palace bui l t 
by Innocent X., has led some Román 
ant iquar ies to conclude tha t th is hi l l liad 
n s e n on the ru ins of th is a m p h i t h e a t r e ; 

i t is more probable, however , t h a t 
i t stood nearer the Tiber , perl iaps o n 
the site of the Monte Giordano and t h e 
Palazzo Gabriel l i . Be this as it mayv 
the Stat i l ian Amphi thea t r e was finished 
in the 4th consulate of A u g u s t u s ; b u t 
f r o m the silence of the La t in wr i te rs i t 
appears to have been soon eclipsed by 
the g rea te r a t t rac t ions of the Coli-
seum. N o t race of the a m p h i t h e a t r e 
remains , bu t beh ind the palace of 
Monte Citor io Avas discovered a co-
lossal column of cipollino, wh ich evi-
dent ly f r o m its unf inished s ta te liad 
never been raised, 42 f t . long by 4f f t . 
in d iameter , consequent ly one of t h e 
la rges t known monol i th masses of t h i s 
marb le . I t has been lately erected in 
the Piazza di Spagna, before the P ro -
paganda College, su rmoun ted by a 
statue of the Virgin, in honour of the 
newly int roduced dogma of the I m -
macula te Conception, 

A inphitheatrum Castrense.—Between 
the P o r t a S. Giovanni and the P o r t a 
Maggiore , and adjoining the ch. of 
Santa Croce in Gerusalemnie , are t h e 
remains of th i s amphi thea t re , con-
s t ruc ted fo r the amusement of t h e 
troops. I t s precise date is unknown , 
bu t it is genera l ly bel ieved to have 
been erected in t he re ign of T ibe r iu s , 
I t is bui l t ent i re ly of br ick. D u r i n g 
the re ign of Aure l ian one of t he sides 
was included to f o r m a p a r t of the 
n e w walls of the ci ty. Un t h e ou t -
side we see t he arches of t he l ower 
t ier filled u p ; bu t tlie ha l f - co lumns 
of t he Cor in th ian order , w i t h t he i r 
br ick capitals, a re stil l visible. T h e 
inside exhibi ts l i t t le beyond t h e out-
l ine of the grea tes t ax is of the ell ipse. 
In t he arena, bones of an imals have 
been discovered, w i th an E g y p t i a n 
s ta tue and numerous f r a g m e n t s o f 
marb le , which show t h a t t he bu i ld ing 
was r i ch ly decorated. Outs ide t h e 
ci ty wal l , and cióse to i t , a re t races of 
a circus, wh ich ant iquar ies suppose t o 
have been the Circus Var i anus . 

Circus Maximus, in the val ley be tween 
the Pa la t ine and the Avent ine , cele-
b ra ted as t he scene of t he Sabine rape . 
T h i s famous circus was founded by T a r -
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quinius Pr iscus , res tored wi th consi-
derable addit ions du r ing the republic, 
and rebui l t w i th unusual splendour by 
Ju l i u s Csesar. Augus tus embell ished 
it , and erected 011 t h e S p i n a t h e obelisk 
wh ich we now see in the Piazza del Po-
polo. T h e circus was destroyed in the 
h r e o f N e r o , and res tored by Vespasian 
and T r a j a n . Constant ine enlarged and 
decorated it, and his son Constant ius 
erected a 2nd obelisk on the Spina, tha t 
wh ich is now in f ron t of the ch. and 
palace of the La te rau . Theodor ie 
inade the last a t tenipt to restore it 
to its fo rmer splendour, bu t a f t e r his 
t ime it fell rapid ly into ru in . Dio-
nys ius describes the circus as he saw 
i t a f t e r its reconstruct ion by Ju l ius 
Cansar; he gives the length as 2187 
feet , and the b read th as 960. T h e 
circui t of the seats was 5000 feet . T h e 
porticoes alone, exclusive of the atties, 
could accommodate 150,000 persons; 
and the whole number of seats was pro-
bably not less t han 200,000. T h e end 
neares t the T ibe r was occupied by the 
cctrceres, under which the char iots stood 
before they s tar ted for the race. T h e 
o ther ex t remi ty , towards the S.E., was 
curved. I t was surrounded by the 
port icoes and seats for the spectators. 
A t this ex t remi ty are the only remains 
now visible. T h e y consist of shapeless 
masses of b r ickwork , which still show 
the direct ion of the curve. T h e first 
me ta is supposed to have stood near ly 
opposite the Jewish burial-ground, and 
the foundat ions of the Carceres are 
probably concealed by the ehurch of S. 
Mar ia in Cosmedin. T h e l i t t le s t ream 
called the Maranna , the Aqua Crabra, 
fo rming i ts Eur ipus , runs th rough the 
c i rcus in its way to the Tiber . T h e 
new gas-works of Rome, which have 
been recent ly erected near the N . W . 
ex t r emi ty , have dest royed the oval 
shape of the circus, and form an eyesore 
in the beaut i fu l vista which the classical 
t ravel ler fo rmer ly enjoyed over it f rom 
the summits of the Pa la t ine and Aven-
tine hills. 

Circus of Jiomulus or Maxentius, 
erroneously called the Circus of Cara-
calla, s i tuated beyond the Basílica of San 
Sebastiano, 011 the 1. of the Via Appia, 

and of the tomb of Csecilia Metel la .— 
T h e ñame of Circus of Caracal la , 
given to these ruins, was exploded 
by the discovery of 3 inscript ions in 
1825, recording tha t it was erected 
in honour of Romulus , the son of 
Maxent ius , A.D. 311, T h i s is the 
most per fec t circus which has been 
preserved to us, and is the re fore the 
most convenient for s tudy ing t h e 
general a r r augemen t of th is class of 
monuments . I t fo rms an oblong space, 
1580 fee t in l eng th and 260 in 
b read th . T h e outer wall is near ly 
entire, and is constructed of br ick and 
small stones, enclosing large ear then 
vases, in t roduced to l igh ten the build-
ing ; on the inner side a te r race has 
been formed by the fal l of the seats. 
A t one end of the circus are t he 
Carceres for the chariots , 6 011 each 
side of the principal entrance, flanked 
by 2 towers, supposed to have been the 
seats of the umpires . At t he other , 
wh ich is semicircular , is a wide gate-
w a y wi th a fiight of steps leading 
f rom it. T w o other entrances m a y be 
t raced near the Carceres, and a f o u r t h 
in the S.W. angle. O11 the E . side of 
the circus is a balcony, or pulvinaria, 
supposed to have been the stat ion of 
the e m p e r o r ; and near ly opposite 
are some remains of a correspond-
ing bui lding, where the prizes were 
probably d is t r ibuted . T h e Spina m a y 
be t raced t h r o u g h o u t its whole 
l e n g t h ; it is not in the middle of 
the arena, but runs obliquely, be ing 
at its ce 'mmencement about 36 feet 
nearer the eas tern t han the wes tern 
side. I t is supposed to have been 892 
fee t long, 20 broad, and f rom 2 to 5 
fee t h igh . I t was decorated wi th va-
rious works of a r t ; ainong which was 
the obelisk now s tand ing in the Piazza 
Navona . At each ex t r emi ty of the 
Spina, an eminence, on wh ich the 
Meta stood, m a y be recognised. I11 
1825 the g rea te r pa r t of this c i rcus 
was excavated by the banker To r -
lonia. D u r i n g these works, the 
Spina, the Carceres, the Grea t Gate -
way, &c., were laid open, t oge the r 
w i t h m a n y f r a g m e n t s of s tatues and 
bas-rel iefs . T h e most valuable of 
these were the 3 inscr ipt ions a l ready 
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ment ioned ; all of them bearing the 
ñame of Maxent ius . T h e follow-
ing, which is the most perfect , has 
been placed at the great en t rance ; it 
states tha t the circus was consecrated 
to Romulus, son of Maxentius:—DIVO . 
ROMVLO . N. M. Y. COS . ORI). IX. FILIO . 
D. N. MAXENTII . INVICT. VIRI . ET . 
PERP. AVG. NIPOTI . T. D I V I . MAXI-
M IANI . SENIORIS . AC . BIS . AVOVSTI. 
T h e circular temple ad jo in ing is de-
scribed as the " Temple of Romulus . " 
(p. 39). 

Circus Agonalis, or Alexandri, buil t 
by the emperor Alexander Severas, 
is clearly identified wi th the modera 
Piazza Navona, which still preserves 
the outline of the circus. and even 
the elliptical end. I t is about 750 
feet in length, and occupies the area 
of a Román Rubbio, about Eng . 
acres. Some ruins of the arches of 
the Circus may be seen under the ch. 
of S. Agnese. 

' T h e Circus of Flora was situated in 
the space between the Quirinal and P in -
cian hills, now par t ly occupied by the 
Piazza Barber ini . T h e Flaminian Circus 
has ent i rely disappeared, though con-
siderable remains existed in the lGtli 
century, when the foundations of the 
Palazzo Mattei were laid. T h e circus 
was long used as a rope-walk, aud the 
church of S. Cater ina de' Funar i , 
whose ñame is a memoria l of the 
fact , is supposed to s tand near ly on 
the centre of it . Some sculptured 
decorations of its Carceres are pre-
served in the court of the Pa l . Mattei . 

T h e Circus of Sallust, called also the 
C. Apollinaris, was si tuated in the depres-
sion between the Pincian and Viminal 
hills, and outside the Por ta Collina 
of the Servian Wal l . I ts outl ine may 
be easily t raced. Remains of the Car-
ceres are to be seen in the villa 
of Duke Massimo, and o ther ruins in 
the adjoining Villa Barber ini . T h e 
obelisk which now stands before the 
Ch. of La Tr in i t a de' Monti was found 
in this circus. 

T h e Circus of Xcro, par t ly covered by 
[Heme.'] 

the Piazza with the Basílica of St. 
Pe t e r ' s and the Palace of the Vatican, 
was destroyed by Constantine when he 
erected the church, in the 4th centy. I t 
is said by the Church tradit ion to have 
been the scene of many Chris t ian mar-
tyrdoms. T h e obelisk now in the Piaz-
za of St. Pe te r ' s stood upon its Spina. 
In the meadows behind the Cast le of 
St. Angelo some remains of another 
circus, supposed to have been tha t of 
Hadrian, were discovered in the last 
c e n t u r y ; bu t the excavations were 
subsequently ñlled up. 

§ 1 3 . COLUMNS. 

Column of AntoninusPius, discovered in 
1709 on the Monte Citorio, in the gar-
dens attached to the house of the Mis-
sions, and erected t oh im by his sons Mar-
cus Aurelius and L. Veras . T h e sha f t 
was a single piece of red grani te 48 f t . 
h igh . Fontana was employed by Cle-
ment XI . to raise it, but , the operation 
having failed, and the column broken, 
the f ragments were used to repa i r the 
obelisk in the Piazza di Monte Citorio. 
T h e pedestal was taken to the Vat ican, 
wliere it may be seen in the centre o f t h e 
Giardino della Pigna ; it is o rnamented 
wi th high reliefs, represent ing funera l 
games and the apotheosis of Antoninus 
and Faust ina . T h e fol lowing is the 
i n s c r i p t i o n o n i t : — DIVO ANTONINO 

AVGVSTO PIO — ANTONINVS AVGVSTVS 
ET — VERVS AVGVSTVS F I I J I . U p o n 
the bot tom of the granite í-haft exis ts 
an inscription in Greek , a castof which 
may be seen in the long gallery of the 
Museo Chiaramonti a t the Vat ican, 
stating tha t it was sent f rom Egypt by 

! Dioscurus, an agent of T ra j an , in the 
n in th year of his reign. 

B 
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Column of Marous Aarelius Antoninus, 
commonly called the Antonine Column, 
in t he Piazza Colonna, to which it 
g ives i ts ñame. T h i s column was long 
confounded w i t h the pi l lar represented 
on the coins of Antoninus P i u s ; and 
the e r ro r was perpe tua ted by the in-
scr ipt ion placed upon its base when 
Six tus Y . restored i t in the 16th cen-
t u r y . T h e discovery of t he la t ter 
011 the Monte Citorio, and of an in-
scr ipt ion, now in the Vat ican Museum, 
conta in ing the g r a n t of a piece of 
ground, cióse by, to a cer ta in Adrasteis, 
f r e e d m a n of Sept. Severas , charged to 
g u a r d th i s column, as procurator or cus-
todie, has removed all doubt on the sub-
j e c t ; and the present column is now 
k n o w n to be t ha t erected to Marcus 
Aure l ius by the Senate and Román 
people, A.D. 174. I t is a repeti t ion of 
t he his tor ical p i l la r of T ra j an , and 
exhib i t s t he same m i x t u r e of styles ; 
t h e bas-rel iefs sur round the sha f t in 
a spiral of similar design, bu t t hey are 
infer ior in tas te and execut ion . T h e y 
represent the conquests of t he Mar-
comans ; and are in h igher relief 
t h a n those of T r a j a n , exl i ib i t ing 
nea r ly the same amount of bat t les 
and mi l i t a ry mancBuvres. One of these 
rel iefs has a t t rac ted considerable a t -
tent ion f r o m its p resumed connection 
wi th the legión composed of Chr i s t ians 
f r o m Myt i lene . I t represents Júp i t e r 
ra in ing , w i th the wa te r fa l l ing f r o m 
his outs t re tched arms, and is regarded 
as a versión of t he s tory related by 
Eusebius , t h a t the a r m y was reduced 
to g rea t dis t ress fo r wan t of water , 
and tha t t he devot ional pract ices of 
the Chr i s t i an legión induced the em~ 
peror to reques t t h e m to p ray fo r 
ra in . T h e i r prayers were successful , 
aud the Chr is t ians h a d the m e r i t of 
sav ing the a r m y by the i r p ie ty . A 
l e t t e r is given by J u s t i n Mar ty r , in 
which the emperor acknowledges the 
f a c t ; bu t the au then t ic i ty of this docu-
men t is open to suspicion, a l though the 
C h u r c h has a lways upheld t he t ra -
di t ion, and th is sculpture has been 
regarded wi th pecul iar in te res t by 
ecclesiastical h is tor ians . T h e pedestal 
of the column was added by Fon tana , 
and is not well propor t ioned to the 

sha f t . T h e l ieight of the ent i re column 
is 122 feet 8 inclies, inc luding the base : 
the sha f t be ing 97 feet , the pedestal 
25 fee t 8 inches. T h e shaf t , includ-
ing its base and top (excluding t h e 
pedestal of the statue), is exac t ly of 
the same l ieight as t ha t of T r a j a n , 
100 Roiuan fee t (29-635 motres = 97T'5% 
E n g l i s h ) : henee the ñame of Columna 
Centenar ia , given to it in the inscr ip-
tion of A d r a s t u s above re fe r red to . 
T h e d iameter of the shaf t is 11J fee t . 
T h e pi l lar is composed of 28 blocks of 
whi te marb le . On the sunimit is a 
s ta tue of St. P a u l , 10 feet h igh , placed 
there by Sixtus V. T h e in ter ior is as-
cended by 190 steps, and is l ighted by 
42 openings ; it has f r equen t ly suffered 
f rom l igh tn iug , a t t rac ted by the bronze 
s ta tue on i ts summit . I t is supposed 
tha t i t stood in the same fo rum as 
the Temple of Antoninus , the site of 
which is now occupied by a pa r t of t h e 
modern Piazza and the Chig i Pa lace . 

Column of Phocas.—Prior to 1813 th i s 
column had baffled all t he con jec tures 
of t he ant iquar ies , as noticed by L o r d 
B y r o n — 

" Tully was not so eloquent as thou, 
Thou nameless column with a buvied base." 

In the yea r ment ioned i t was e x -
cavated to t he pedesta l , w h e n an in-
script ion was found p rov ing t h a t 
i t was erected to t he emperor P h o -
cas, by Smaragdus exa rch of I t a ly , 
A.D. 608. T h e nanie of Phocas l iad 
been erased by Herac l ius , bu t t h a t of 
Smaragdus and the da te prove t h a t 
t he column was dedica ted to h im . 
T h e pedestal is surrounded by 4 fiights 
of steps d i scovered in 1816, du r ing the 
excavat ions made a t the cost of the late 
Duchess of Devonsh i re ; t he cons t ruc-
t ion of t he steps indicates the lowest 
s tyle of a r t , and leaves no doubt tha t 
t he column was or ig ina l ly taken f r o m 
some ancient edifice. T h e s h a f t is 
composed of e ight pieces of wh i t e 
marble , in tbe Cor in th ian s t y l e ; i t was 
forn ier ly sur inounted by a gi l t s ta tue ' 
of the emperor to whom i t Avas ded i -
cated. At the base, border ing the Sacra 
Via, are some pedestals, on Avhich 
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probably stood other honorary columns 
or statues. 

Column of Trajan, the most beautiful 
of all the historical columns, dedicated, 
as the inscription 011 the pedestal tells 
us, in honour of the emperor by the 
Senate and Román people (A.D. 114), 
For 17 eenturies this noble pillar has 
been regarded as a t r iumph of a r t ; 
and there can be no doubt tha t the 
great architect Apollodorus, in erecting 
such a monument to his benefactor, 
created at the same time the most 
lasting memorial of his genius. I t is 
composed of 34 blocks of whi te marble, 
9 of which form the basement, and 
23 the s h a f t ; the remaining 2 the 
torus and capital. T h e column is in 
excellent proportion, but the architec-
ture is m i x e d ; the base and capital 
being Tuscan, the shaf t Doric, and the 
mouldings of the pedestal Corinthian. 
The pedestal is covered with bas-reliefs 
of warl ike instruments, shields, and 
lielmets; and bears an inscription sup-
ported by 2 winged figures. A series 
of bas-reliefs forms a spiral round the 
shaft , so tha t the wliole presents a 
continuous history of the mili tary 
aehievements of the emperor. These 
matchless sculptures are in a high state 
of preservation and in the best style 
of ar t . They form a perfect study of 
mil i tary ant iqui t ies ; indeed, as a re-
cord of costumes, perliaps no ancient 
monument -w hich has been preserved to 
us is so valuable. T h é bas-reliefs are 
2 feet high in the lower part , in-
creasing to nearly 4 as they approach 
the summit. They begin wi th a re-
preseníation of the passage of the 
Danube on a bridge of boats, and are 
carried on through the successive 
events of the Dacian wars, represent-
ing the construction of fortresses, 
attacks on the enemy, the emperor 
addressing his troops, the reception of 
ambassadors who sue for peace, and 
other incidental circumstances of the 
campaign. All these details will be 
found engraved in De' Rossi's work 
entitled 1 L a Colonna Tra jana diseg-
nata. The nature of the sculptures 
will be better appreciated by the 
fact tha t they contain no less tlian 

2500 human figures, besides a large 
number of horses, fortresses, &c., 
than by any minute description. In 
the interior is a spiral staircase of 
184 steps, l ighted by 42 openings, 
leading to the summit, 011 which stood 
a colossal statue of Tra jan holding the 
gilded globe which was erroneously 
supposed to have contained his ashes. 
This globe is now in the Hall of 
Bronzes at the Museum of the Capitol 
(p. 229). A statue of St. Peter in gilt 
bronze, 11 feet high, was placed upon 
the column by Sixtus V. about the 
end of the 16th century, when the feet 
of Tra jan ' s statue are said to liave 
been still visible upon the block of 
marble that supported it. T h e height 
of the shaf t is 100 Román feet, 97^ 
English, and of the entire column 
f rom its base, exclusive of the statue 
and its pedestal, 127^ feet, which re-
presents the height of the neck of 
land or isthmus which united the 
Capitoline and the Quirinal hills, that 
was cut away to make room for 
the Forum, as expressed in the fol-
lowing inscription, which states also 
tha t the column was dedicated while 
Tra jan lield the Tribuni t ian power for 
the 17th time, and in the 6th year of 
h i s r e i g n : — S E N A T V S . POPVLVSQVE . 
KOMANVS—IMP . CAESAKI . D I V I NER-
VAE F . NERVAE — TRAJANO . AVG , 
GERM . DACICO PONTIF—MAXIMO . TRIB-
POT. X V I I . IMP. V I . COS. VI . P . P — A D . 
DECLARANDVM QUANTAE . ALTITVDINIS 
— MONS ET LOCVS. TANTÍS. OPERIBUS. SIT. 
EGESTVS. This fixes tlie date about 
the period of the Par th ian wars, f rom 
which the emperor did not live to 
return, so that he never saw this most 
remarkable monument of his reign 
and greatness. T h e ashes of Trajan, 
originally placed in a golden urn, were 
deposited by his successor Hadrian 
under the column, in a vault walled 
up in 1585 by Sixtus V. 

i> 2 
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§ 1 4 . ARCHES. 

Arch of Constantino, built over the 
voad (the Via Triumphalis, the mo-
dera Via di S. Gregorio) leading 
f rom the Coliseum to the Via Appia, 
in the valley between the Ccelian and 
Palatme, to eommemorate the em-
peror 's victory over Maxentius. I t 
is one of the most imposing monu-
ments of Rome, although it exhibits 
the decline of art and is composed of 
fragments taken from one of the arches 
of Trajan, probably from that which 
stood on the Appian, near the Temple 
ofMars (see p. 319). Some writers have 
considered that the form and propor-
tions of the arch are too good for the 
time of Constantine, and regarded it as 
the Arch of Trajan, adapted by Con-
stantine, and loaded with additional 
ornaments. I t has 3 archways, with 
4 fluted columns of the Corinthian order 
on each f r o n t ; 7 of these are of giallo 
antico; the 8th was originally of the 
same material, but it was taken away 
by Clement, VI I I . to decórate a chapel 
in the Lateran. On the attic are 4 
bas-reliefs, and over each of the smaller 
arches circular medallions, all relating 
to the history of Trajan. The large 
reliefs on the flanks of the attic and 
the 8 statues of the Dacian captives 
on the architrave over each column, 
also belonged to the time of Trajan, 
and are easily distinguished from the 
inferior sculptures of Constantine 200 
years later. The upper reliefs on the 
front facing the Coliseum represent— 
1. The triumphal entry of Tra jan into 
Rome—the temple represented on the 
background is supposed to be that of 
Mars, which stood outside of the Porta 
Capena, on the Via Appia; 2. The em-
peror raising a recumbent figure, an 
allegorical allusion to the repairs of the 
Appian Way, or of the Via Trajana; 3. 
His distributing food to the people ; 4. 
The emperor on a chair of state, while 

Rome. 

a person, supposed to be Parthamasiris, 
king of Armenia, is brought before 
him. Some of these reliefs are inte-
resting as showing monuments existing 
at Rome at the period, such as the 
Rostra, the Basilica Julia, &c. On 
the southern side a r e — 1 . Tra jan 
crowning Parthamaspates, king of 
P a r t h i a ; 2. The discovery of the 
conspiracy of Decebalus, king of 
Dacia; 3. The emperor haranguing 
h issold iers ; 4. The sacrifice of the 
Suovetaurilia. On the flanks of the 
attic are the 2 reliefs supposed to 
have formed originally a single sub-
ject, the victory of Tra jan over 
Decebalus, amongst the finest works 
of the whole. The circular medal-
lions over the small arches represent 
the sports of the chace and their 
attendant sacrifices. The works of 
Constantine do not harmonise with 
these beautiful sculptures. The frieze 
which encircles the middle of the 
arch represents, in a series of indif-
ferent bas-reliefs, military processions 
and various events in the life of the 
first Christian emperor. On the flanks 
are 2 circular medallions represent-
ing the chariots of the sun and moon, 
typifying the emperor's dominion over 
the East and West. The figures of 
Fame over the a rch ; the bas-reliefs 
inside the larger opening, representing 
the conquest of Verona and the fall of 
Maxentius; the victories on the pe-
destal s of the columns, also belong to 
the age of Constantine, and show how 
mucli sculpture had degenerated even 
at that period. Over the reliefs in 
the interior of the great arch are 
t h e w o r d s FVNDATORI QVIETIS. LI-
BERATORI VRBIS : t h e f o r m e r , n o d o u b t , 
alludes to the cessation of the Chris-
tian persecutions. The inscriptions 
VOTIS x . VOTIS x x . o n t h e f a c e t o w a r d s 
the Coliseum over the smaller arches, 
and sic x. s ic xx. in the same posi-
tion on the opposite side, refer to the 
practice introduced by Augustus of 
ofFering up vows for 10 and 20 years 
for the preservation of the empire. 
In the last century the arch was par-
tially buried. Pius VII . excavated 
down to the ancient pavement; and 
as it now stands, it is, with all the 
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faults of its details, one of the most 
interesting and best preserved monu-
ments in Rome, which it owes pro-
bably to its having been dedicated to 
the first Christian sovereign. 

Arch of Dolábella and Silanus, on the 
Cachan, beyond the ch. of S. Giovanni e 
Paolo. I t is supposed to have formed 
one of the entrances to the Campus 
Martialis, where the public games in 
honour of Mars were celebrated when 
the Campus Martius was inundated by 
the Tiber . I t is a single arch of 
travertine, with an ancient inscrip-
tion, f rom which we gather tha t it 
was erected by the consuls P . Cor-
nelius Dolabella and Caius Jul ius Si-
lanus (A.D. 10). Ñero availed himself 
of it by including it in the line of the 
Claudian aqueduct to the Palatine. 
j[ A short way beyond this arch, going 
towards S. Stefano Rotondo, is a 
fine mediseval arch, surmounted by a 
canopy, with a mosaic, one of the most 
beautiful specimens of the architecture 
of the 13th century, having been erected 
by one of the Cosimati; it formed the 
portal of a church destroyed of late 
y e a r s j 

Arch of Drusus, on the Appian Way, 
cióse to the gate of St. Sebastian, the 
most ancient of the tr iumphal arches 
now existing in Rome. We learn 
f rom Suetonius that an arch was erected 
on the Via Appia by the Senate to 
Drusus, the father of the emperor 
Claudius, the youthful conqueror whom 
Horace has immortalized in two mag-
nificent odes (lib. iv. 4, 14, et seq.) :— 

" Videre Ehasti bella sub Alpibus 
Drusum gerenteni, et Yindelici;" &c.— 

I t is a single arch, built chiefly of 
travertine, with cornices of marble, 
and 2 marble columns on each side, 
of the Composite order. Above the 
entablature the remains of the pedi-
ment may be distinguished among 
the ívy and weeds which now clothe 
the summit. There is no trace of an 
ínscription. Caracalla included the 
arch in the line of the aqueduct, to 
convey water to his Thermce, of which 
a portion remains; to his restorations 

j belong probably the composite columns 
' and decorations now on it. Coins exist 
¡ on which this arch is represented sur-
i mounted by an equestrian statue be-

tween 2 military trophies. The Por ta 
di S. Sebastiano, seen in perspective 
through this arch, is one of the fa-
vourite subjects of the Roma: artists. 

Arch of Gallienus, called the Arco di 
San Vito, f rom the ch. of that saint 
adjoining. It is supposed to occupy 
the site of the Esquiline gate of the 
Servían Wall , and was dedicated to 
Gallienus and his wife Salonina, by 
a certain Marcus Aurelius Victor, a 
prefect of Rome about A.D. 260. It is a 
simple arch of travertine, with 4 Cor-
inthian pilasters and 2 buttresses. T h e 
inscription on the frieze is more than 
usually characterized by the falsehood 
of the flattery which was applied to 
the most proflígate of emperors. 

Arch of Janus Quadrifrons, in the 
Velabrum, supposed to occupy the 
centre of the open space to which 
was given the ñame of Forum Boa-
r ium. This is supposed to have been 
one of the numerous arches of the 
same kind which were constructed at 
the junction of diíferent streets, ei ther 
as places of shelter or as covered ex-
changes. I t is a h igh square mass, 
pierced in each f ront with a large arch, 
forming a vault in the centre. I t is 
constructed with the utmost solidity, 
and the base is composed of marble 
blocks of immense size, which, f rom 
the existence of bas-reliefs on thei r 
inverted surfaces, evidently belonged 
to earlier edifices. T h e fronts are 
hollowed into niches intended to re-
ceive statues, and separated by small 
stumpy pilasters. Each front is 54 feet 
in length. All the proportions and 
details are in a degenerate style of art . 
I t has been generally at tr ibuted to the 
age of Septimius Severus, al thcugh by 
some it has been referred to as late 
a period as that of Constantine. On 
the summit are some remains of 
niassive brickwork, the ruins of a 
fortress erected upon the arch by the 
Frangipanis in the middle ages. 
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Arch of Septimius Severus, in ' the 
N.W. angle of the Forum Romanum, 
ereetecl A.D. 205, by the Senate and 
people, in honour of the emperor and of 
his sons Caracalla and Geta, to com-
memorate their conquests of the Par-
thians and Persians. I t is constructed 
entirely of white marble, and con-
sists of 1 central and 2 lateral arches, 
with transverso ones in the flanks. 
On the summit, as may be seen on 
coins of both Severus and Caracalla, 
stood a car drawn by 6 horses 
abreast, containing the statues of the 
emperor and his sons. Each front 
has 4 columns of the Composite order, 
and a series of bas-reliefs representing 
different events of their Oriental wars. 
Although these sculptures are of in-
different execution, they exhibit some 
curious details of military life. They 
represent harangues, sieges, the ar-
rangement of camps, the assault with 
the battering-ram, and the submission 
of the captives. On the side towards 
the Forum we recognise the emperor 
addressin^ his troops, the taking of 
Carrlia, the siege of Nisibis and the 
flight of its king. On the rt. of the 
arch the emperor is seen receiving the 
king of Armenia and another prince, 
who comes to offer assistance; in the 
lower part the battering-ram is seen at 
work. On the front facing the Capitol, 
the sculptures on the rt . represent in the 
upper part another harangue, and in 
the lower portion the siege of Atra. 
In the upper part of the opposite com-
partment we see the passage of the Eu-
phrates and the capture of Ctesiphon; 
in the lower, the submission of an 
Arab chief, the passage of the Tigris, 
and the flight of Artabanus. In one 
of the piers is a staircase of 50 steps 
leading to the top. In the lengthy 
inscription on the attic we may easily 
recognise the erasure made by Cara-
calla of the ñame of his brother Geta, 
after he put him to death A.D. 213. The 
w o r d s a d d e d a r e , OPTIMIS FORTISST-
MISQVE PRINCIPIBVS , i n t h e 4 t h l i n e , i n 
l i e u o f P . SEPT. LVC . FIL GETIE . NOBT-
LISS . CJESART, which has been made 
out, on examining carefully the effaced 
portion and the marks of the holes 
in it by which the bronze letters of 

this part of the inscription were ori-
ginally inserted. The arch was half-
buried when Pius VI I . commenced 
his excavations in the beginning of 
the present century. In 1803 it was 
laid open to its base, when an ancient 
pavement was discovered, probably of 
the middle ages, being much above the 
level of the floor of the arch, and to-
tally unconnected with the ascent to 
the Capitol by the Clivus Capitolinus, 
which passed some yards fu r ther on 
the 1., as it was once supposed to be. 

Arch of Septimius Severus in the Vela• 
brum, also called the Arcus Argentarías, 
Arch of the Silversmiths, situated cióse 
to the church of S. Giorgio in Velabro. 
A long inscription shows that it was 
erected by the silversmiths (Argentara) 
and merchanls of the Forum Boarium 
to Septimius Severus, his wife Jul ia 
Pia, and their sons Caracalla and Geta, 
but the ñame of the latter was removed 
also here af ter his murder by Cara-
calla. As in the other arch of this em-
peror in the Forum, the line occupied 
by the ñame of Geta and his titles has 
been replaced by the words FORTISSIMO 
FELICISSIMOQVE PRINCIPI. T h i s a r c h 
consists of a mere square aperture, 
formed by a straight lintel or entablature 
supported on broad pilasters of the 
Composite order. The f ront is of 
marble; the basement and comice at 
the back are of travertine. The pi-
lasters are loaded with ornaments and 
military trophies; the other reliefs 
represent various sacrificial instru-
ments and the act of sacrifice." Some 
of the decorations are elabórate, but 
the style and execution of the whole 
indícate the decline of art . T h e in-
scription is of importance, as marking 
the site of the Forum Boarium, since 
it states that the persons who erected 
it lived on the spot (ARO.ENTARII ET 
NEGOTIANTES BOARII HUJUS LOCI QUI 
INVEHENT) . 

Arch of Titus, erected by the Senate 
and people in honour of Titus, to com-
memorate the conquest of Jerusalem. 
I t stands on the Summa Sacra Via, or 
highest point of the Via Sacra. I t is 
the most elegant of all the tr iumphal 
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arches, and. as a record of Scripture 
history is, beyond all doubt, the most 
interest ing ruin in l ióme. I t consists 
•of a single arch of whi te marble, 
wi th fluted columns of the Composite 
order on each side. In the t ime of 
P ius VI I . it was falling into ruin, 
a n d woiúd have perished but for the 
judicious restorations then made. I t 
is easy to dist inguish these modern 
additions, which are in t raver t ine, 
f rom the ancient portion. T h e f ront 
towards the Forum has suffered more 
than the other, and has preserved 
only a portion of the basement, and 
about half of the columns, wi th the 
muti lated figures of Victories over the 
arch. On the side facing the Coliseum 
t h e columns are more perfect, and 
near ly all the cornice and the at t ic are 
in tolerable preservation. T h e sculp-
tures of the frieze represent a proces-
sion of warr iors leading oxen to the 
sacrif ice; on the keystone is the figure 
of a Román warrior , nearly entire. 
On the attic is the original inscription, 
finely cut, showing by the introduction 
of the word " d ivo" tha t it was erected 
a f t e r the death of Ti tus , and without 
doubt by his successor Domit ian: SENA-
TVS . POPVLVSQVE . ROMANVS — DIVO . 
TITO . D I V I . VESPASIANI . F — VESPA-
SIANO . AVGVSTO. T h e b a s - r e l i e f s o n 
the piers under the arch are h ighly 
interest ing. On one side is a repre-
sentation of a procession bearing the 
spoils f rom the Temple of Jerusalem, 
among which may still be recognised 
t h e golden table, the silver t rumpets , 
and the seven-branched candlestick of 
massive gold, which fell into the Tiber 
f r o m the Milvian bridge dur ing the 
flight of Maxent ius , a f te r bis defeat 
•on the Via Flaminia by Constant ine. 
T h e size of this candlestick, as here 
represented, appears to be nearly a 
man ' s he igh t : so tha t both in size 
and form these bas-reliefs perfectly 
correspond wi th the description of 
•losephus, and are the only authentic 
representations of these sacred objects. 
On the other pier the emperor is repre-
sented crowned by Victory in his t r i -
umphal car, drawn by four horses, 
and surrounded by Romans carrying 
the fasces. T h e vault of the arch is 

richly ornamented wi th sunk panels 
and roses; in the centre is a bas-relief 
representing the divinization of Titus. 

§ 1 5 . BATHS— : THERMJE. 

Baths of Agrippa, erected IÍ.C. 24, in 
the Campus Martius, behind the site 
of the Pantheon, and bequeathed by 
Agrippa to the Román people. They 
are supposed to have extended as fa r as 
the Via delle Stimate, and to have been 
bounded on the sides by the street of 
the Tor re Argent ina and by the Via del 
Gesu, occupying a space of about 900 
feet f rom N. to S., and 950 f rom E. to 
W . They contained the famous bronze 
statue by Lysippus, representing the 
youth undressing, called the Apoxy-
omenos, which Tiberius removed to 
his palace, but was obliged subse-
quently to restore, in order to appease 
the clamours of the people. Consider-
able remains of these baths have been 
found in the rear of the Pantheon, and 
part icularly in the sacristy. T h e Pan-
theon, dedicated to Júpi te r Ul tor 
and several other divinities, has been 
supposed by some antiquaries to have 
originally served as the hall of entrance 
to the baths. T h e largest portion of 
these baths now exist ing, a f te r the 
Pantheon itself, may be seen in the 
Via dell ' Arco della Ciambel la ; i t is 
a portion of a circular hall, which 
antiquaries suppose to have been the 
Laconicum, out of which opened the 
cold baths . Attaclied to the Thermse 
were extensive gardens and an artificial 
lake, the Stagnum Agrippa, which occu-
pied the site near the ch. of S. Andrea 
della Valle. 

Baths of Car acalla, or Thermse An-
toninse, situated in the level space be-
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tween tlie Via Appia and the N.E. 
declivity of the Aventine. T h e y are 
the most perfect of all similar edifices 
in l ióme, and occupy an area of 
140,000 square yards, or nearly of a 
mile in circuit . Tiiey were commenced 
by Caracalla about A.D. 212, enlarged 
by Elagabalus, and completed by his 
successor Alexander Severus. Accord-
ing to Olimpidorus, they could accom-
modate 1600 bathers at a time. As it 
would be difficult for the visitor to un-
ders tand f rom a simple description the 
disposition of the different parts of 
the extensive ruin, we have had a 
ground-plan of them engravecí on the 
map of Rome which accompanies this 
vol ume, to enable h im to foliow us 
in the following details. T h e baths 
properly speaking occupied an oblong 
rectangular space 720 feet long by 
375 feet wide, in the centre of a large 
square enclosure, surrounded by pór-
ticos, gardens, a stadium, and a large 
reservoir, into which the Antonine 
Aqueduct, carr ied f rom the Claudian 
over the Arch of Drusus, emptied itself; 
in f ron t of this enclosure ran the Via 
Nova, one of the most magnificent in 
Rome dur ing the t ime of the Anto-
n ines ; the principal entrance to the 
Baths was f rom it, or on the side to-
wards the Via Appia, the modern Via 
di San Sebastiano. As an example of 
Román magnificence, if we except the 
Coliseum, there are no ruins that leave 
on the mind a stronger impression 
than the Baths of Caracalla. W e will 
suppose the visitor entering by the 
lañe which strikes off f rom the Via 
Appia, where it is crossed by the 
Marrana s t r e a m : the gate opens into 
an oblong hall of great magnitude (a), 
having on one side a circular tribuno (6), 
which retains a par t of its ancient 
stucco. Th is hall, which has a similar 
one (a) at the opposite ext remi ty of 
the baths, was r ichly paved in mosaic, 
especially the t r ibune. Opening out 
of this hall, which was surrounded 
with porticos, and destined probably 
for gladiatorial exercises, we enter 
a large oblong apar tment (e) called 
the Pinacotheca, and corresponding 
in some degree to tha t bearing the 
same ñame in the Baths of ü ioc l e t i an : 

it is more probable tha t it served as 
the Celia Calida ría, f rom the openings 
which may be seen for vapour-
conduits in the floor. On the r ight 
of this hall is a vast circular edifice, 
the Laconicum, a kind of gigantic 
vapour-bath, which had in the centre 
a large basin for cold wrater. This 
Laconicum (e) was surrounded by 
chambers. To the 1. of the Celia 
Calidaria is another oblong apar tment 
(d), but at a lower level ; this was 
probably the Celia Frigidaria , and by 
the best authori t ies is identified as the 
Celia Solearis described by Spartian. 
T h e passage in which he speaks of 
the Celia as a masterpiece of archi-
tecture, states tha t the roof was flat, 
supported by bars of brass, interwoven 
like the straps of a Román sandal. 
The Celia Calidaria must have been 
one of the most magnificent halls in 
the Thermse: it was surrounded by 
columns of grey granite, as we now 
see in the church of Sta. Maria degli 
Angeli, in the Baths of Diocletian, 
the last of which was removed in the 
16th centy. by Cosimo de' Medici, to 
support the statue of Just ice in the 
Piazza di Sta. Tr in i ta at Florence. Be-
yond the Celia Calidaria, and forming 
the S.E. portion of the rectangle of the 
Antonine Thermíe, is a second hall (a), 
similar to that by which we entered. 
Considerable excavations have been 
made here of late years, part icularly 
at the expense of the late Count Velo 
of Vicenza, and large portions of the 
pavement in mosaic laid ba re ; this 
pavement, chiefly of a fish-scale form, 
is very beautiful, and formed of pieces 
of red and green porphyry and white 
marble. T h e mosaics of the Athletes in 
the Lateran Museum were found here 
(see p. 240). T h e roof, which has long 
since fallen in, was also covered with 
white and black mosaic, as may be 
seen on many of the huge fragments 
lying about. Occupying the space be-
tween the baths and the Aventine is 
supposed to have been the Arena ( / ) , 
now a vineyard, behincl which was the 
Theat r id ium (g), and still higher up the 
reservoir (/i) for the water to supply 
the Therma». 

A convenient staircase leads up 
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one of tlie massive pillars of the 
Celia Calidaria to the top of the build-
ing, f rom which there is a splendid 
view, not only over the mass of ruins, 
bu t the Campagna, with its aque-
ducts, and the Alban hills beyond; we 
also see f rom here numerous channels 
for carrying the water f rom the roof. 
One of the most interest ing facts 
connected with these baths is the 
discovery of many precious f ragments 
of ancient sculpture, which now en-
rich the I tal ian museums, and at 
the same time at test the splendour of 
th is majest ic edifice. Among these 
are the Farnese Hercules, the colossal 
Flora, and the Toro Farnese, disco-
vered in the 16th century, and now 
in the museum at Naples ; the Atreus 
and Thyestes , the two gladiators, the 
Venus Callipyge, the baths in green 
basalt in the Museum of the Vatican, 
the granite basins in the Piazza 
Farnese, with numerous bas-reliefs, 
cameos, bronzes, medals, and other 
t reasures , most of which have been 
Iost to l ióme with the other property 
of the Farnese family. The baths are 
described by contemporary historians 
as the most magnificent edifice of 
Rome. T h e y are supposed to have 
been tolerably entire in the Cth cen-
tury, until the destruction of the 
aqueducts by Vitiges dur ing the siege 
in 537 rendered these and the other 
Thermse completely useless. F rom 
tha t t ime they fell rapidly into ruin. 
I t is related that, when the grani te 
columns of the Great Hall were re-
moved, the roofs fell in wi th so fear-
fu l a concussion that the inhabitants 
of Rome thought it was the shock of an 
earthquake. These extensive ruins 
were the favouri te haunt of the poet 
Shelley. In the preface to the ' Pro-
metheus U n b o u n d ' he says, " T h i s 
poem was chiefly wri t ten upon the 
mountainous ruins of the baths of 
Caracalla, among the flowery glades 
and thickets of odoriferous blossoming 
trees which are extended in ever-
wmding labyrinths upon its immense 
platforms and dizzy arches suspended 
m the air. The br ight blue sky of 
Rome, and the effect of the vigorous 
awakening spring in that divinest 

climate, and the new life wi th which 
it drenches the spirits even to intoxi-
cation, were the inspiration of the 
d rama." T h e ruins on either side of 
the quadrangle formed by the baths 
were, towards the Via Appia, parts of 
the portico with which they were sur-
rounded, and, on the declivity of the 
Aventine behind, of the reservoir into 
which the aqueduct emptied its waters 
for the supply of the thermaj . 

Baths of Constantino, on the summit 
of the Quirinal, exteuding over the 
ground now covered by the Consulta, 
the Palazzo Rospigliosi, and the Villa 
Aldobrandini . T h e y were erected 
about A.D. 326, and, according to an 
inscription in the Rospigliosi Palace, 
were restored by Petronius Perpenna, 
a praífect of the city, in the 4th 
centy., a f te r they had been long 
neglected. Considerable remains of 
theni existed unt i l the 16th, when 
they were removed by Pau l V. to build 
the Rospigliosi Palace. T h e most 
interest ing par ts now remaining are 
some bas-reliefs, busts, inscriptions, 
and statues, collected together in 
the Casino of the Rospigliosi palace, 
nearly all of which were found here. 
In the t ime of Clement X I I . the re-
mains of a portico, painted with his-
torical subjects, and. an ornamented 
ceiling, were discovered. T h e well-
known colossal horses before the Qui-
rinal palace, and the statues of the 
Nile and the Tiber at the foot of the 
stairs leading to the Palace of the 
Senator at the Capitol, were discovered 
among these ruins. 

Baths of Diocletian, situated a t the 
junction of the Quirinal and Viminal 
hills. These magnificent Therma; were 
begun by Diocletian and Maximian 
about A.D. 302, and finishedby Constan-
tius and Maximinus. Cardinal Baro-
nius states, on the author i ty of the 
martyrologies, that 40,000 Christ ians 
were employed upon the works, and 
it is added tha t some bricks have been 
found bearing the sign of the cross. 
I t is very probable tha t the tradit ion 
led to the consecratión of the ruins, 
and that we are indebted to this for the 

D 3 
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preservation of the finest hall which 
has been preserved f rom ancient times. 
T h e Thermse were of immense size, co-
vering a space of 150,000 square yds. ; 
and c.apable of furnishing double 
the number of baths which those of 
Caracalla, then the largest in lióme, 
could, or upwards of 3200; the ruins, 
with the buildings surrounding them, 
cover an area nearly a mile in cir-
cuit, including all the space at pre-
sent occupied by the Piazza di Termini, 
the Carthusian convent and its gardens, 
the convent and gardens of San Ber-
nardo, the public granaries, and prisons. 
The buildings occupied a rectangular 
space, having in f ront a semicircular 
Theat r id ium, with two circular halls at 
the angles, which opened into the area, 
but the use of which it is difficult to de-
termine. Both of these lat ter still 
ex i s t : one forms the modern ch. of 
San Bernardo; the other, si tuated at the 
córner of the Via dei Strozzi, is mucli 
di lapidated and has been converted into 
a public granary. Between them was the 
semicircular Theat r id ium, the remains 
of which may be traced in the gardens 
of the Bernardine monks. Between 
this and the two circular halls jus t 
described is the supposed site of the 
Libraries, to which the l i terary col-
lections of the Ulpian Basilica had 
been removed. T h e main portion of 
the Therinse, properly speaking, ap-
pears to have formed an oblong square 
in the centre of the area. T h e prin-
cipal entrances were on the N. and S., 
opening f rom the streets leading to 
the Por t a Viminalis and Por ta Collina. 
T h e great central hall, called formerly 
the Pinacotheca, but now generally 
admitted to be the Celia Calidaria, was 
converted by Micliel Angelo into the 
noble ch. of Sta. Maria degli Angeli. 
By including the circular vestibule at 
the entrance, and adding the t r ibune 
which stands opposite, Micliel An-
gelo was enabled to couvert the wliole 
edifice into a Chris t ian temple in the 
fo rm of a Greek cross. T h e vaulted 
roof still retains the metallic rings 
to which the ancient lamps were sus-
pended, and 8 massive columns of 
Egyptian granite are standing in 
thei r original position. Th is church, 

a l though considerably altered, as we 
shall see, by Vanvitelli , in the last 
century, is still one of the most im-
posing edifices in Rome. (See p. 147.) 
T h e ornaments of the baths and the 
style of the whole building indicate 
the decline of a r t : the columns did 
not support the continuous hori-
zontal entablature of more ancient 
buildings, but sustained a series of 
lof ty arches resembling the basilica s 
of later t imes. In this respect the 
modern ch. has a great advantage. 
" Michael Angelo," says Forsy th , " in 
reforming the rude magnificence of 
Diocletian, has preserved the simpli-
city and the proportions of the original, 
has given a monumental importance 
to each of its great columns, restored 
their capitals, and made one noble 
entablature pervade the whole cross ." 
Behind this hall was the Natatio, now 
partí}'occupied by the t r ibune of the ch., 
and far ther back still by the cloisters of 
the adjoining convent. In the gardens 
of the latter are some additional ruins, 
cosisting chiefly of large masses of 
b r i ckwork : some of these still retain 
par t of thei r vaulted ceiling, and are 
apparently the remains of halls whose 
arches must have been of immense 
span. In the grounds of the Villa 
Massimi are the traces of a large 
reservoir which received f rom an 
aqueduct the supply of water for the 
Thermse. 

Baths of Ñero and Alexander Severus. 
—There is some contradiction between 
the Regionaries and the other ancient 
authori t ies on the subject of these 
ba ths ; some distinctly affirming tha t 
they are identical, and others stat ing 
tha t the Baths of Severus were near 
those of Ñero. T h e only way of solv-
ing the difficulty appears to be by 
supposing tha t the baths of Severus 
were an addition to those of Ñero, 
as the lat ter were probably to those 
of Agrippa. T h e y seem to have 
stood between the church of S. Eus-
tachio, the Piazza Navona, the Piazza 
Madama, and the Pantheon. T h e 
ch. of S. Luigi de' Francesi is buil t 011 
a part of them. The Baths of Ñero, 
according to Eusebius, were built A.D. 
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<35; those of Alexander Severas, on 
the saine authori ty, about A.D. 229. 
Considerable remains have béen dis-
covered at various times under the 
Piazza Navona, the Palazzo Giusti-
niani , and the Palazzo Madama. T h e 
ch . of S. Salvatore in Thermis, near the 
post-office, also identifies the site. T h e 
•only remains now visible is the hemi-
cycle, which exists in the stable of 
a n inn in the Piazza Rondanini. T h e 
2 columns added to the portico of the 
Pantheon by Alexander VI I . are sup-
posed to have been taken f rom these 
baths. 

Baths of Titus, on the Esquiline, 
overlooking the northern side of the 
Coliseum. I t would hard ly be pos-
sible to make any descríption of these 
ruins intelligible to the s tranger with-
o u t first apprising him tha t consider-
able portions of the exist ing buildings, 
and espec.ially those now the most in-
teresting f rom their arabesque paintings, 
a r e undoubtedly anterior to the age of 
T i tus . I t is well known tha t the house 
and gardens of Msecenas spread over 
tha t par t of the Esquiline which faces 
t he Coliseum, and tha t the site was 
subsequently occupied by a par t of the 
Palace of Ñero. In the construction 
of this new edifice Ñero included 
the villa of Msecenas; and henee i t 
is possible tha t even some of the 
lower parts of the chambers now 
visible belonged to the dwellings of that 
celebrated personage. W h e n Ti tus 
(A.D. 80) constructed his baths upon 
th is site, he availed himself of the 
buildings of his predeeessors, and 
ereeted vaults and walls in the apart-
ments in order to form a substruction 
for his baths, which consequently lie 
di rect ly over the more ancient con-
structions. Doinitian, Tra jan , and 
o ther emperors, enlarged or al tered 
the design towards the N.E. , but the 
ruins are scattered over so many vine-
ya rds that i t is impossible to distin-
guish their additions with any degree 
of precisión. T h e Baths of Ti tus , 
which were constructed, as we know 
from contemporary historians, wi th 
grea t haste, are supposed to have 
occupied the space between the Via 

Polveriera and the high road 011 the 
northern side of the Coliseum, and 
covered an area of about 1150 f t . by 
850. Those of Tra jan , begun by Do-
mitian, extended in the direction of S. 
Pie t ro in Vincoli, and are supposed to 
have occupied an area of G00 f t . by 500. 
T h e crypt under the ch. of San Martino 
is supposed to have formed par t of 
these baths. One of the hemicycles was 
converted by the French into a powder 
magazine (Polveriera) , which gives 
ñame to the adjoining street. T h e 
other hemicycle forms wi th the adja-
cent vaults a kind of terrace, f rom 
which the best view of the ruins is 
obtained. On the side nearest the 
Coliseum are the ruins of a semicir-
cular theatre , wi th some remains of 
seats. T h e chambers of the Palace of 
Ñero lie under the baths in an ob-
lique direction, and are divided by 
walls and vaults, and were probably 
the dwellings of the imperial palace, 
one set opening to the S. and the other 
to the N . Among these more ancient 
remains a large oblong square, ori-
ginally forming an open court , may 
be t r a c e d ; i t was apparently sur-
rounded on 3 sides by columns, wliose 
position may still be made out. T h e 
ruins of the fountain which occupied 
the centre are also visible. Fur the r 
on is a bath-room, with a niche and 
pedestal for a statue, where it is said 
the Meleager of the Vatican stood. 
Opening upon this, and extending 
along one of the longest sides, are 
the principal apartments. T h e largest 
is opposite the founta in ; one of those 
a t the side is pointed out by the 
ciceroni as the place where the Lao-
coon was discovered in the pontifi-
cate of Leo X., al though it is proved 
on the clearest evidence tha t it was 
found in the Vigna de' Fredis , between 
the Sette Sale and S. M. Maggiore. 
T h e walls still retain thei r ancient 
stucco, and are beaut i ful ly painted. 
I t is generally supposed tha t these 
chambers belonged to the Palace of 
Ñero, founded on that of Majcenas, as 
we have already stated, in which case 
the tomb of Horace could not have been 
far distant, as we knowon the author i ty 
of Suetonius that among the ruins of his 



6 0 § 1 5 . BATHS OF TITUS. Rome. 

patron 's villa was the last resting-place 
of the poet. On the nor thern side of 
these chambers runs a long corridor, 
a k ind of crypto-porticus, discovered in 
1813. I t is celebrated for its beau t i fu l : 
painted ceiling, the colours of which 
are still vivid, though the walls are 
damp, and the whole corridor a few 
years back was par t ly filled with earth. 
These interesting works are the most 
perfect specimens of ancient paintings 
which have been preserved in Rome; 
they represent arabesques of flowers, 
birds, and animals, all of which exhibi t 
the most graceful outline and remark-
able facil i ty of design. One of the curi-
osities of these baths is a paint ing 
represent ing 2 snakes with a basin be-
tween t h e m ; the inscription explains 
the meaning of this mystic emblem, 
and conveys in unambiguous language 
the caution implied by the " commit no 
nu i sance" at the corners of our streets 
a t home. A room bears the ñame of 
Rhea Sylvia, f rom the paint ing on the 
vault representing the Bi r th of Ro-
mulus. In excavating, a small cliapel, 
dedicated to S. Felicita, was discovered 
near the modern entrance to the Camere 
Esquiline, the ñame by which those now 
subterranean halls are designated. I t 
is supposed to have been used for Chris-
t ian worship as early as the Gth cen ty . ; 
on the wall was found a Christian 
calendar, which has been engraved by 
De Romanis. Many of the other apart-
ments retain traces of very rich deco-
rations, but the ruins are so confused 
tha t no very intelligible plan has been 
yet made out of them. T h e French 
have been erroneously supposed to 
deserve the credit of making known 
the existence of these ba ths ; they 
certainly meri t great praise for clear-
ing out many of the chambers, but 
there is reason to believe that the 
greater par t liad been accessible for 
centuries. In the t ime of Leo X. 
some excavations were made which 
b rought to l ight the frescoes of the 
corridors. Vasar i mentions this fac t 
in his Life of Giovanni da Udine, 
and states tha t Giovanni and Ra-
phael were so much pleased wi th 
the paintings, tha t they studied and 
copied them for the Loggie of the Va-

tican. T h e unwor thy s tory which 
at tr ibutes to the jealousy of Raphael 
the filling up of the chambers a f t e r he 
liad copied the paintings, is unsup-
ported by the slightest author i ty , and 
is indeed contradicted by the fact t ha t 
the great painter, who was too enthu-
siastic an ant iquary to have even sug-
gested their concealment, proposed a 
plan to Leo X. for a complete survey 
and restoration of ancient Rome. T h e 
chambers and the paintings are de-
scribed by several wri ters of the 17th 
century, and it was even later t han 
this tha t they were filled up by the 
authorities to prevent their becomiug 
a shelter for band i t t i ; in 1776 they 
were again part ial ly opened by Mirri , 
for the purpose of publishing the paint-
ings ; and in 1813 the whole site was 
cleared as we now see it, when Roma-
nis ' work entit led ' Le Camere Esqui-
l ine ' was published. The re is no doubt 
tha t many interest ing f ragments still 
remain buried under the accumulat ions 
of soil. 

To the E . and at a short distance f rom 
the baths is tlie ruin called the Setto 
Sale, a massive building of 2 stories, 
one of which is still bur ied ; it was 
probably a reservoir connected with 
the Thermse. T h e ar rangement of the 
interior is pecu l ia r ; it is divided into 
9 parallel compartments by 8 walls. 
These compartments coinmunicate by 
4 arched apertures, placed so as to al-
té rna te wi th each other , and thus pre-
vent the pressure of the water on the 
outer walls. Th is ar rangement allows 
the spectator, s tanding in the first 
chamber, to look th rough all of them 
at once in an oblique direction. T h e 
length of the central compartment 
is stated by Nibby to be 40 feet, the 
height 9 feet, and the b read th 13 feet . 
T h e walls still retain the incrustat ion 
formed by deposits f rom the water . 
Near the Sette Sale is a h igh brick 
ruin, with 2 rows of niches for sta-
tues ; i t is supposed to have formed 
a par t of the palace of Ti tus , but no-
tliing whatever is_ known which will 
enable us to ident i fy it . T h e same 
observaron, indeed, may be applied to 
all the masses of brickwork behind the 
Camere Esquiline, extending towards 
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San Martino ai Monti, and S. Pietro 
in Vincoli, although it is probable they 
belong to the successive constructions 
raised by Doraitian and Trajan, to ex-
tend the original Thermce of the con-
queror of Jerusalem. 

§ 1 6 . TOMBS A N D COLUM BARIA. 

Mausoleum of Augustus, between the 
Via dei Pontefiei and the Strada di 
Ripetta, erected by Augustus during 
his lifetime, and in his Cth consulate 
(B.C. 27), in the tlien open space about 
midway between the Via Flaminia and 
the Tiber. I t was a circular building, 
stated by ancient writers to have been 
220 Román feet in diameter. Strabo 
describes it as the most remarkable 
monument in the Cainpus Martius, and 
says that it " was raised to a consider-
able elevation on foundations of white 
marble, and covered to the summit with 
plantations of evergreens. A bronze 
statue of Augustus surniounted the 
whole. In the interior were sepulchral 
chambers containing his ashes and 
those of his family and friends. The 
ground around the mausoleum was laid 
out in groves and public walks." The 
entrance, which was on the S. side, was 
flanked by 2 Egyptian obelisks, of 
which one now stands in front of the 
Palace of the Quirinal, the other in the 
Piazza of S. Maria Maggiore. The mau-
soleum contained the ashes of Augustus 
himself, of Marcellus, Octavia, M. 
Agrippa, Livia, Drusus, Germanicus 
and his wife Agrippina, Tiberius, and 
Caligula; of Drusus the son of Tiberius, 
Antonia, Claudius, Britannicus, and 
Nerva. No one was buried here after 
the time of the latter emperor. The first 
member of the imperial family whose 
ashes were deposited here was the young 
Marcellus, who died A.D. 22; and, so 
long as a fragment of this monument 

remains, the spot on which it stands 
will be hallowed in the estimation of 
the scholar, by those lines in which 
the greatest of Latin poets alludes to 
the newly-erected mausoleum :— 

" Quantos ille virum magnam Mavortis ad urbem 
Campus aget gemitus! vel quas, Tiberine, 

videbis 
Fuñera, cum tumulum pra?terlabere recen-

tem! 
Nec puer Iliaca quisquam de gente Latinos 

• In tantum spe tollet avos; nec Romula quon-
dam 

Ullo se tantum tellus jactabit alumno. 
Heu pietas, heu prisca fldes, invictaque bello 
Dextera! non illi se quisquam impune tulisset 
Obvius armato, seu cum pedes iret in hostem, 
Seu spumantis equi foderet c-alcaribus armos. 
Heu, miserando puer! si qua fata aspera 

rumpas, 
Tu Marcellus eris." 

JEneid, vi. 873. 

The mausoleum is supposed to have 
been first devastated by Robert Guis-
card ; it was converted into a fortress 
in the 12th century by the Colonna fa-
mily, who were dislodged by Frederick 
Barbarossa, in 1167, when the tomb was 
redueed to ruin. I t was converted into 
an amphitheatreforbull-f ightsunti l the 
time of Pilis VII I . , by whom all cruel 
representationsof that kind were finally 
suppressed: it is now occasionally used 
for displays of fire-woi'ks, or for exhi-
bitions of rope-dancing! The ruin is 
so surrounded by houses that it is 
difficult to examine it, or to form any 
idea of its original magnificence. The 
most accessible part is in the court of 
the Palazzo Valdambrini, in the Via 
Ripetta. The modern entrance to the 
arena is through the Palazzo Correa 
in the Via dei Ponteñci. The walls 
are of immense thickness, ofíering 
some good examples of opus reticu-
latum, and, though the interior is 
in a great extent filled up with rub-
bish, the par t accessible is sufíiciently 
capacious to liold many thousand per-
sons. The only remains now visible, 
in addition to the outer circular wall, 
are some masses of reticulated work 
in tufa, beneath the modern seats for 
the spectators. Connected with the 
mausoleum, and corresponding nearly 
to the modern Piazza di San Cario 
in the Corso, was the Bustim, men-
tioned by Strabo, where the bodies 
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of the imper ia l fami ly were burried. 
T h e site of th is Avas discovered in the 
las t century , be tween the ch. of San 
Car io in the Corso and the end of the 
Via della Croce. Some blocks of t raver -
t ine were found, bear ing the ñames of 
members of the fami ly of the Csesars. 
F i v e of t h e m may still be seen in the 
Ha l l o f t h e Statues (see p. 190) at the 
Museum of the Vat ican, where they 
serve as pedesta ls . One bears the fol-
l o w i n g i n s c r i p t i o n : — T I . CAESAR GER-
MANICI CAE3ARI8 . F HIC CREMATVS EST; 
another , less perfect, LIVIELA GERMA-
N I C I c . . . . H i c SITA EST ; a 3 r d , TITVS 
•CJESAR DRYSI CYESARIS F HIC SITVS EST ; 
a n d a 4 t h , c . CJSSAR CERMANICI CÍESAIUS 
F HIC CREMATVS EST; t h e l a t t e r t h e 
son of Germanicus , so g rea t a favou-
ri te wi th Augustus . Among the re -
m a r k a b l e c i rcumstances which have 
invested m a n y monuments of I ta ly 
w i th in teres t fo r the Br i t i sh t rave l le r , 
m a y be ment ioned, t ha t the Palazzo 
Correa , ad jo in ing the Mausoleum of 
Augus tus , was the first place in wh ich 
t h e C h u i c h of Eng land service was 
publicly pe r fo rmed in t h e capital of 
Chr i s t endom. 

Tomb of the Baker Eurysaces, outside 
the P o r t a Maggiore , on the Via Labi-
cana, t he present road to Naples by way 
of Fros inone and San Germano . T h i s 
v e r y curious monument was discovered 
in 1838 imbedded in the walls bui l t by 
Honorius , cióse to the colossal monu-
ment of the Claudian aqueduc t ; it 
was consequently so effectually con-
cealed tha t its existence was un-
k n o w n to t he older ant iquar ies . I t 
is a quadr i la te ra l bui lding of unequal 
sides, and of 3 stories or divisions, 
covered wi th slabs of t raver t ine . T h e 
l s t story, or basement, is p l a in ; the 
2nd is composed of stone mor ta r s , such 
as were used by bakers fo r knead ing 
the i r dough. On the band above is the 
fo l lowing inscription, which is repeated 
on each of the faces of the t o m b E S T 
HOC MONIMENTVM MARCEI VERGILEI 
EVRYSACIS PISTORIS REDEMTORIS A P P A -
RET ; showing tha t Eurysaces was not 
only a baker,' but a publ ic con t rac tor 
to the apparetores, c e r t a in officers 
charged to inspect t he aqueduets . 

Above this are 3 rows vof stone mor-
tars, placed on the i r sides, so t h a t t he i r 
mouths face the spectator . T h e angles 
are terminated by pilasters, suppor t ing 
a fr ieze, which still re ta ins several f r a g -
ments of in teres t ing bas-rel iefs , re-
present ing the var ious operat ions of 
baking, f rom the ca r ry ing of the corn 
to the mili to the final we igh ing and 
distr ibut ion of the bread. On the 
f ron t is a bas-relief , represent ing the 
bake r and his wife, w i t h a sarcopha-
gus being a representa t ion of a b read-
basket wh ich held the ashes, and the 
fol lowing inscription:—FVIT ATISTIA 
VXOR M I H E I — F E M I N A OPTVMA VEIXS1T 
— QVOIVS CORPORIS R E L I Q V I A E — Q V O D 
SVPERANT SVNT I N — H O C PANARIO. 
Of the ancient Panarium, or bread-bas-
ket , men t ioned in the concluding word 
of th is inscription, and which formed 
the sarcophagus of Eurysaces and his 
wife , a f r a g m e n t has been found in 
the excavat ions . T h e workmansh ip 
and the spelling of the inscription in-
dicate t he end of the republic, or the 
first years of t he empire . Al together 
the monumen t is a valuable i l lustra-
tion of the domest ic habi ts of t he 
ancient Román s. 

'Tomb of Bibulus.—One of t he lew 
remaining monuments of republ ican 
Rome, s i tuated a t the ex t r emi ty of the 
Corso, under the nor th-eas te rn angle 
of the Capitoline hil l . I t f o rms par t 
of t he wal l of a house in t he Via di 
Marfor io , on the l . hand side on en te r ing 
f rom the Via della Ripresa de ' Barber i . 
I t was a mat te r oí d ispute among 
ant iquaries whe the r this tomb was 
placed wi th in or wi thout t he wal ls of 
Servius T u l l i u s ; it is now admit ted tha t 
it stood wi thout the walls, in accord-
ance wi th the l a w o f the 12 tables, t h a t 
all tombs should be outs ide the city 
gates, and tha t i t was cióse to the an-
cient P o r t a I la tumena, on the road lead-
ing f r o m the Campus Mar t ius to the 
F o r u m . I t is a massive quadrangu la r 
bui lding of 2 stories, in the Doric style, 
and const ructed of t raver t ine . T h e 
upper s tory is decorated wi th 4 pilas-
ters d iminishing towards t he cap i ta l s ; 
pa r t of the entabla ture and ornamented 
fr ieze are still s tanding. In the cent re 
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is a niche or doorway, with a moulded 
arehitrave. On the pedestal is an in-
seription recording tha t the ground on 
which it stands was given by a decree 
of the Senate and by order o f t h e people 
(SENATVS CONSVLTO POPVLIQVE JVSSV) 
to erect on it the sepulchre of C. Pobli-
cius Bibulus, the plebeian aidile, and his 
p o s t e r i t y , "HONORIS VIRTUTISQUE CAUS-
SA." This tomb cannot be much less 
than 2000 years oíd. A part of a simi-
lar inscription exists on another face 
of the monument, part ly built into the 
wall of the adjoining house. 

Near ly opposite, in the same street, 
a r e the remains of another sepulchre, 
called, wi thout any kind of reason, 
the Tomb of the Claudian Family. I t 
is now a huge shapeless r u i n ; but 
some subterranean vaults under the 
modern dwelling are still visible, which 
cvident ly belonged to a tomb. T h e 
Flaminian Way passed between these 
two tombs in its course to the Forum. 

Tomb of Ccecilia Metella, about 2 m. 
f rom the Por ta di S. Sebastiano, on the 
Appian Way, and 3 f rom the ancient 
Por ta Capena, erected more than 19 
centuries ago to the memory of Cíecilia 
Metella, the wife of Crassus, and 
daughter of Quintus Metellus, who ob-
tained the surname of Creticus for his 
conquest of Crete, n.c. 67. Th is noble 
mausoleum is one of the best pre-
served monuments about Rome, and so 
great is the solidity of its construction 
tha t it would seem as if it were built 
for eternity. I t stands on the ex-
t remity of a remarkable stream of lava, 
which has proceeded f rom an eruption 
a t the base of the Alban hills near 
Marino. A circular tower, nearly 70 
feet in diameter, rests on a quadran-
gular basement. Th is basement is com-
posed of rubble-work, consisting of 
small stones and f ragments of brick, 
united by a cement formed of lime 
and Pouzzolana, strengthened by large 
square key-stones of travert ine, which 
project a t regular intervals f rom 
the mass. The external coating was 
stripped at various times for making 
lime, and Clement XI I . removed the 
larger masses to construct the fountain 

of Trevi . T h e circular par t of the 
tomb is coated with magnificent blocks 
of the finest travertine, fitted together 
with great precisión. I t has a beaut i ful 
frieze and cornice, over which a conical 
roof is supposed to have risen. T h e 
batt lements which have usurped its 
place were built by Boniface V I I I . in 
the 13th century, when the tomb was 
converted into one of the strongholds of 
his family. The frieze is decorated with 
bas-reliefs in whi te maihle, represent-
ing festoons al ternat ing wi th bulls ' 
heads, f rom which the tower probably 
obtained the modern ñame of " Capo 
di Bove." On a marble panel below 
the frieze, on the side towards the 
Via Appia, is the inscription :— 
CAECILIAE—Q. CRETXCI . F .—METELLAE 
. CRASSI.—Immediately over the in-
scription is a bas-relief representing 
a t rophy ; on one side is a figure of 
Victory wri t ing upon a shield ; under-
neath is a captive bound, in a s i t t ing 
pos ture : the figures on the opposite 
side have been effaced. T h e inte-
rior contains a plain circular cham-
ber, lined wi th brick, contracting as it 
ascends ; the diameter of this chamber 
is about 15 f t . ; the sarcophagus of 
white marble, now standing in the 
court of the Farnese Palace, is stated 
on doubtful authori ty to have been 
found in i t ; the roof has entirely 
disappeared, but the inclination of 
the walls pro ves tha t it was conical. 
Neither the plunder of this noble 
monument by the popes, ñor their 
conversión of it into a fortress in their 
wars with the Román barons, so seri-
ously injurcd it as the siege operations 
of the Constable de Bourbon in 1527. 
According to the Marquis Bonaparte, 
Avho Avas an eye-witness of Bourbon's 
siege, it was then as perfect as in the 
days of Crassus. Lord Byron's de-
scription of this tomb, in the four th 
canto of ' Childe Harold, ' is one of 
those eloquent bursts of feeling which 
appeal irresistibly to the heart . I t is 
impossible to describe the interest wi th 
which the genius of our great poet 
has invested the monuments of Rome, 
even to the most indifferent of English 
t ravel lers ; and there are feAv who will 
not agree with Sir Wal ter Scott, tha t 
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" the voice of Marius could not sound 
more deep and solemn among the 
ruined arches of Carthage, than the 
strains of the pilgrim amid the broken 
shrines and fallen statues of her sub-
duer ." 

" There" is a stern round tower of other days, 
Firm as a fortress, with its fence of stone, 
Such as an army's baffled strength doiays, 
Standing with half its battlements alone, 
And with two thousand years of ivy grown, 
The garland of eternity, where wave 
The green leaves over all by time o'er-

thrown ;— 
What was this tower of strength ? within its 

cave 
What treasure lay so lock'd, so hid ?—A woman's 

grave. 

But who was slie, the lady of the dead, 
Tomb'd in a palace ? Was she chaste and fair ? 
Worthy a king's—or more—a Román's bed ? 
What race of chiefs and heroes did she bear ? 
What daughter of her beauties was the heir ? 
IIow lived—liow loved—how died she ? Was 

she not 
So honour'd—and conspicuously there, 
Where meaner relies must not daré to rot, 

Placed to commemorate a more than mortal lot 

Porchance she died in youth: it may be, bow'd 
With woes far heavier than the ponderous tomb 
That weigh'd upon her gentle dust, a cloud 
fl ight gather o'er her beauty, and a gloom 
In her dark eye, prophetic of the doom 
Heaven gives its favourites—early death; yet 

shed 
A sunset charm around her, and illume 
With hectic light the Hesperus of the dead, 

Of her consuming cheek the autumnal leaf-like 
red. 

Percliance she died in age—surviving all, 
Charms, kindred, children—with the silver 

gray 
On her long tresses, which might yet recall, 
It may be, still a something of the day 
When they were braided, and her proud array 
And lovely form were envied, praised, and 

eyed 
By Rome—but whither woúld Conjecture 

stray? 
Thus much alone we know—Metella died, 

The wealthiest Roman's wife: Behold his love 
or pride 1" 

Adjoining the tomb are the extensive 
ruins of the Caetani fortress. As early 
as the beginning of the 13th century the 
Savelli family had converted the ruin 
into a s t ronghold; the Caetanis, before 
the cióse of the same century, obtained 
possession of it, and built those towers 
and battlemented walls which now 
form, from many points of view, a 
ruin scarcely less picturesque than the 
massive tomb itself. The i r armorial 

bearings are still visible on the walls. 
The ruined chapel, with its pointed 
windows, bears a resemblance to many 
English churches of the same period. 
I t was founded in 1296 by the Cae-
tanis, who seem to have converted 
the locality into a colony of their 
dependants. On a wall adjoining the 
monument of C. Metella are some 
fragments of 2 marble tombs, disco-
vered in 1824, belonging Q. Granicus 
Labeo, the Trib. Mil. of the 3rd Le-
gión, and of a certain T. Crustidius. 
The pavement of the Appian Way, 
which is remarkably perfect at this 
spot, was laid open at the same time. 
There is a subterranean passage lead-
ing from the fortress to the catacombs, 
which is supposed to have been ex-
cavated by the Caetanis. A short way 
on the 1. beyond this tomb are the quar-
ries of lava which have furnished a 
large proportion of the paving-stones 
of ancient and modern Rome. The lava 
of Capo di 1 >ove, the sílex of Pliny, a 
very different substance from the 
silex of the moderas, is celebrated 
among mineralogists as containing 
many interesting minerals—Mellilite, 
Breislakite, Pseudo-Nepheline, Comp-
tonite, Gismondite, &c.: of which the 
scientific traveller may see some fine 
specimens at Rome in the Museum of 
the Sapienza (see p. 270). 

Pyramid of Caius Cestius, the only 
sepulchral pyramid in Rome, situated 
cióse to the Porta di San Paolo. T h e 
spot is well known to every English 
traveller as being near to the last 
resting-place of so many of his country-
men, the Protestant burial-ground. 
The monument is part ly within and 
partly without the wall of Aurelian, 
who included it in his line of fortifi-
cations. I t is a massive pyramid of 
brick and tufa in the centre, covered 
with slabs of white marble from the 
base to the summit. It stands on a 
square basement of travertine 3 feet 
high. T h e height of the monument 
is 114 feet, the length of each side 
at the base 90. In the centre is a 
small chamber, 13 feet long, the stuc-
coed sides and ceiling of which are 
covered with arabesques, which were 
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first brouglit to l ight by Ottavio 
Falconieri , and described by him in 
a dissertation annexed to the work 
of Nardini . These arabesques ex-
cited great interest before the dis-
covery of the paintings at Pompeii ; 
they still retain their original br ight-
ness of colour, though some what in-
jured by the damp and the smoke of 
torches, and represent 4 female figures 
with vases and candelabra. T h e en-
trance is on the side of the cemetery. 
[The key to this chamber is kept by 
the custode of the Protestant burial-
ground, cióse by.] At 2 of the angles 
are fluted columns of white marble, of 
the Doric order, discovered during the 
excavations of 1663. At the other 
angles 2 pedestals with inscriptions 
were found, which are now preserved 
in the museum of the Capitol. On 
one of them was a bronze foot, also 
in the same museum, which probably 
belonged to a colossal statue of Caius 
Cestius. The inscriptions relate to the 
completion of the Pyramid by the exe-
cutors of C. Cestius, two of whom bore 
ñames well known in the time of Augus-
tas — M. Valerius Messalla Corvinus 
and L. Junius Silanus. There are 2 
ancient inscriptions on the monument ; 
the first, in let ters of large size, is re-
peated on the eastern and western sides: 
— C . CESTIUS. L. F. POB. EPVLO. PH. TR. 
P L . — V I L . VIR. EPVLONVM . T h e o t h e r i s 
on the f ront facing the road to Ost ia : it 
records the completion of the pyramid 
in 330 days : the let ters are consider-
ably smaller than those of the former 
i n s c r i p t i o n : — O P V S . ABSOLVTVM . EX . 
TESTAMENTO . DIEBVS . CCCXXX.—ARBI-
TRATV . — PONTI . P. F. CLA . MELAE . 
HEREDIS . ET . POTHI . T h e m o n u -
ment is of the age of Augustus, and, 
as shown by the inscriptions, was 
completed in 330 days by his lieir, 
Pontius Mela, and his freedman Po thus ; 
C. Cestius was of the Poblician tribe, a 
praetor, a t r ibune of the people, and 
one of the 7 epulones, appointed to 
prepare the banquets for the gods a t 
public solemnities. He was probably 
the person mentioned by Cicero in his 
let ter to Atticus f rom Ephesus, and in 
his oration for Flaccus. In the 17th 
century the base of the pyramid was 

buried under 16 feet of soil. I t was 
cleared and restored in 1663 by Alex-
ander V I L , as recorded by an inscrip-
tion placed beneath those already men-
tioned, and was laid open towards the 
road by Gregory X V I . a few years ago. 

Tomb of St. Constantia, beyond the 
Por ta Pia, near the church of S. Ag-
nese : erected by Constantine the Great 
to contain the magnificent sarcophagus 
of porphyry, now in the museum of the 
Vatican, in which the ashes of his 
daughter were deposited. T h e tomb 
is a circular building, decorated with 
mosaies. I t was supposed by the older 
antiquaries to have been originally in-
tended as a baptistery for the church 
of S. Agnese. I t had also been consi-
dered to be older than the time of 
Constantine, chiefly on the evidence 
afforded by the capitals of the double 
Corinthian columns which support the 
dome. But the archi tecture is not 
sufficiently puré to give much weight 
to this opinion. T h e construction and 
style of the edifice seem conclusively 
to indicate the decline of ar t under 
Constantine, to whose time the building 
is no doubt correctly referred. I t was 
converted into a church by Alexan-
der IV. in the 14th century (for a 
description of which see p. 139.) 

Tomb of the Empress St. Helena, l j m. 
beyond the Por ta Maggiore, on the Via 
Labicana, leading to Colonna. I t is 
now called the Tor re Pignat tara , f rom 
the pignatte, or ear then pots, which 
are seén in the construction of the 
roof. T h e tradition of the Church, 
f rom the time of Bede and Anastatius, 
has pointed out this ruin as the mau-
soleum of the empress Helena, wife of 
Constantine, who died in Palest ine a t 
a very advanced age. There is indeed 
no doubt t ha t the second fine porphyry 
sarcophagus in the Hall of the Greek 
Cross at the Vatican was removed 
f rom it by Anastatius IV., and de-
posited in the Lateran Basilica, f rom 
where it was t rans fe r red to the museum 
by Pius VI. T h e remains now visible 
are those of a large circular hall , wi th 
walls of great thickness. In the inte-
rior are 8 circular recesses. F rom in-
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scriptions still preserved, it appears 
that the spot was either the camp or 
the cemetery of theEquites Singulares, 
from the 2nd to the 4th century of 
our era. One of these insci'iptions, ou 
the 1. of the entrance, with a curious 
bas-relief of a knight and his page, 
bears the ñame of Aug. Claudius Vi-
runus, " Nat. Noric.," supposed by 
Cluverius to have been an ancestor 
of the existing Germán family of 
Volckmark. A farmhouse, and a ch. 
dedicated to St. Helena, have been 
buil t in the interior of the ruined 
edifice. A quarter of a mile farther on 
the road, in the Vigna del Grande, has 
been recently discovered a very inte-
resting series of Catacombs, to which 
the ñame of St. Helena has been given. 

The Mausoleum of Hadrian, now the 
Castle of St. Angelo, the celebrated 
Papal fortress of Rome. This massive 
edifice was ereeted by Hadrian about 
A.D. 130, on the rt . bank of the Tiber, 
within the gardens of Domitia, the 
aunt of Ñero. The idea was proba-
bly suggested by the mausoleum of 
Augustus, which stood on the opposite 
bank of the river, the last imperial 
niche in which having been occupied 
by the ashes of Nerva, rendered another 
necessary. 

Turn to tlie Mole which Hadrian reav'd on higli, 
Imperial mimic of oíd Egypt'a piles, 
Colossal copyist of deformiiy, 
Whose travell'd phantasy from the far Nile's 
Enormous model, doom'd the artist's toils 
To build for giants, and for hia vain earth, 
His shrunken ashes, raise this dome! How 

smiles 
The gazer's eye with philosophic mirtli, 

To view the huge design which sprung from 
such a birth !" 

The tomb was probably completed by 
Antoninus Pius, who removed the 
ashes of Hadrian from Puteoli, where 
they had been deposited in a temporary 
sepulchre. Hadrian died at Baia?, but 
we know on the authority of Dion Cas-
sius that he was interred near the JElian 
bridge, in a tomb which he had himself 
ereeted; his remains were therefore de-
posited here. After the time of Hadrian 
it became the sepulchre of Lucius Verus 
and the Antonines, and of many of 
their successors down to the time of 

Septimius Severus. Antoninus Pius 
was buried here A.D. 101 ; Marcus 
Aurelius, 180; Commodus, 192; Sep-
timius Severus, 211. It is a massive 
circular tower, 987 feet in circum-
ference, cased on the outside with huge 
rectangular courses of peperino, and 
standing on a square basement, each 
side of which is 247 ft. in length. Pro-
copius, who saw it in the 6th century, 
before it was despoiled, is the oldest 
writer by whom it is described. His 
description still affords a better idea 
of the original structure than any 
conjectural restorations. " I t is built ," 
he says, " of Parían marble ; the 
square blocks fit closely to each other 
without any cement. It has 4 equal 
sides, each a stone's-throw in length, 
In height it rises above the walls of 
the city. On the summit are statues 
of men and horses, of admirable work-
manship, in Parían marble." He goes 
on to state that it had been converted 
into a fortress considerably before his 
time, but without injury to the decora-
tions; and he tells us that in the sub-
sequent wars against the Goths the 
statues were torn from their pedestals 
by the besieged, and hurled down upon 
their assailants. I ts first conversión 
into a fortress dates probably from 
the time of Honorius, about A.D. 423. 
In the wars of Justinian we know that 
it was successively lield by the Goths 
anel the Greeks, and that it at length 
passed into the possession of the Ex-
archs, and became their citadel in 
Rome. At the cióse of the Gth century, 
accordingto the Church tradition, while 
Gregory the Great was engaged in a 
procession to St. Peter 's for the pul-
póse of offering up a solemn service to 
avert the pestilence which followed 
the inundation of 589, the Archangel 
Michael appeared to him standing on 
the summit of the fortress, in the act 
of sheathing his sword, to signify that 
the plague was stayed. In commemo-
ration of this event the pope ereeted a 
chapel on the summit, which was sub-
sequently superseded by a statue of the 
archangel. The ñame of St. Angelo 
was derived from this circumstance. 
but it does not appear to have been 
applied for several centuries af ter 
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íhe event. In the lOth century the 
mausoleum was the fortress of Maro-
zia, and the scene of many of those 
events which have rendered her ñame 
and tha t of her mother Theodora so 
disreputably celebrated in the history 
of that troubled period. John XII . , 
the grandson of the latter, about A.D. 
960, was the first pope who occupied it 
a s a place of mili tary strength. In 985 
i twas seized by Crescenzio Nomentano, 
the cónsul, who increased the fortifica-
tions to defend himself against the 
«mperor Otho III . , who had marched 
an army into Rome in defence of the 
pope. From this personage it acquired 
the ñame of the Castello di Crescen-
zio, under which it is described by 
several oíd writers. T h e history of 
the fortress f rom this t ime would be 
little less than an epitome of the 
history of Rome through the troubles 
of the middle ages. I t will be suf-
•cient to mention tha t in the l l t h and 
I2 th centuries it was held by the 
Orsinis. I t is supposed to have been 
reduced to its present form in 1378, 
•when it was occupied by the French 
eardinals who opposed the election of 
Urban VI. Boniface IX. repaired the 
fortress, and Alexander VI . about the 
yea r 1500 raised the upper part, and 
strengthened the base by erecting the 
bulwark of t ravert ine between it 
and the bridge ; he completed the co-
vered gallery which leads f rom the 
castle to the Vatican, begun by John 
X X I I I . on the foundations of the 
Leonine walls. Urban VI I I . , in 1644, 
constructed the outworksof the fortress 
f rom the designs of Bernini, and com-
pleted the fortifications by furnish-
ing them with cannon made with the 
bronze stripped from the roof of the 
Pantheon. T h e ancient portion of the 
building, forming the circular mass 
below the brickwork, may easily be 
distinguished f rom the latter additions 
of the popes. All the upper part is 
modera. The ancient quadrangular 
basement was laid open 011 one side in 
1825, and found to consist of blocks of 
peperino mixed with br ickwork. About 
the same time the original entrance 
facing the bridge was laid open, and ex-
cavations were comnienced in the in-

terior, which were attended with very 
interesting results. I t was ascertained 
tha t the immense mass contained in the 
centre a large square sepulchral chani-
ber, to which led a high and wide 
winding corridor from a species of 
atr ium opposite the entrance, the 
greater portion of wliich the visitor 
is now enabled to examine. This 
spiral corridor—which we now descend 
with the aid of torches f rom a door 
leading out of the modern staircase—is 
30 feet high and 11 feet wide, built of 
brick in the very best style, and still re-
tains traces of its marble facing and 
some fragments of the white mosaic 
with which i twas paved. I t was l ighted 
by two perpendicular pyramidal aper-
tures, which serve to show the enor-
mous thickness of the walls. T h e 
entrance is a massive and very lofty 
arch of travertine, opening towards 
the iElian bridge, but now blocked 
up. Opposite this doorway is a niche 
which contained the colossal head of 
Hadrian, now in the Vatican Museum. 
T h e sepulchral chamber, in the form 
of a Greek cross, is in the centre of 
the mausolenm; the largest niche is 
supposed to have contained the u n í 
enclosing the ashes of Hadrian, whilst 
those of his successors were placed 
in the others. I t is l ighted by two 
windows perforated in the thickness 
of the walls ; the modern stairs lead-
ing to the upper par t of the edifice 
pass over it. Excavations have laid 
open a portion of the ancient level, 
and the lateral niches are seen by de-
scending into the cells beneath the 
steps. T h e workmanship is of the best 
kind : the immense blocks of peperino 
are fitted with the utmost nicety, 
and yet the lióles in tlie walls, and 
the ornaments discovered during the 
excavations, prove tha t they were 
covered with marble. Among the ob-
jects found at various times among the 
ruins of the Moles Hadriani are the large 
granite sarcophagus and the bust of 
Hadrian in the Vat ican; the Barberini 
Faun, now at Munich ; the Dancing 
Faun, in the Florence Gallery ; and the 
porphyry urn, removed by Innocent I I . 
to the Lateran, for his own tomb. 
Some of the sepulchral inscriptions of 
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the Antonines exis ted unti l the t ime 
of Gregory X I I I . , by whora they were 
removed, and the marble on which 
they were engraved cut up to decórate 
the chapel of St. Gregory in St. Pe te r ' s . 
I n the modern pa r t of the building, the 
salo on, painted in fresco by Pier ino 
del Vaga, is wor thy of notice. I ts 
roof is decorated wi th elegant ara-
basques and ornaments in s tucco ; on 
the walls are represented battle-scenes, 
pa in ted by G. da Scioccolante; on 
t h a t upon the r ight on en ter ing is 
the portrait of P . del Vaga. Ascend-
ing h igher is the square saloon, now 
converted into a barrack-room orna-
mented with frescoes and stucco re-
liefs by Giulio Romano; the lat ter are 
ve ry beautiful , as well as the paintings 
of sea-nymphs, a l though both have 
suffered greatly f rom neglect. Open-
ing out of this hall is a circular 
apar tment surrounded by presses, 
in which were once preserved the 
secret archives of the Vatican. In the 
centre stands a huge iron-bound chest, 
in which were placed the papal t rea-
sures when the pope was forced to take 
re fuge in the castle of St. Angelo. 
Ascending still h igher are several da rk 
and dismal cel ls : one larger t han the 
rest contains a great number of oil-
jars, and is supposed to have served as 
a store for t ha t commodity, whi ls t 
o thers will have it t ha t the oil pre-
served here was heated and used as a 
means of defence by being poured on 
the assailants. Near this are some 
small cells, evidently used to contain 
crimináis, in one of which the custode 
will have it tha t Beatrice Cenci was 
confined—more probably her brothers. 
A wind ing stair now leads to the plat-
form on the summit , f rom which the 
view over the city, aud the N . E . 
par t of the Campagna, is very fine. 
T h e r e is no point f r om which the 
gigant ic mass of St. Pe te r ' s and the 
Vat ican is seen to more advantage . 
T h e bronze s ta tue of the a rchangel 
was cast by the F lemish Sculptor 
Wenschefe ld , fo r Benedict XIV. , to 
replace one in marble by Raffaele da 
Montelupo, now preserved in a niche 
a t the top of the great stairs . T h e 
celebrated girandola is no longer dis-

played f rom this castle at Eas ter , and 
at the feas t of St. Pe te r and St. Paul , 
on the 28th and 29th of J u n e ; it was 
the grandes t exliibition of fireworks in 
the wor ld : since the occupation o f t h e 
Castle of St. Angelo by the French , who 
have made it t he head-quar ters of 
their art i l lery, it is exhibi ted 011 the 
Monte Pincio. T h e s t rength of the 
castle as a mi l i ta ry position is by 
no means r emarkab le ; and it is consi-
dered by engineers to be quite inca-
pable of any long defence against the 
improved system of modern war fa re . 
I t is necessary to obtain permission 
to see the inter ior of the castle f rom 
the F r e n c h general commanding the 
place a t Rome, which is always oblig-
ingly granted on making a wr i t ten 
application, an intell igent sergeant being 
appointed to do the duty of cicerone 
to the visi tor. 

Tomb of Plautius, noticed in the ex-
cursión to Tivol i (see p. 325). 

Tomb of the Nasos. Of th is interest-
ing sepulchral monument of the family 
of Ovid very lit t le now remains ; it was 
discovered in 1674, and described by 
Santi Bartol i and Bellori, who have 
luckily lef t careful drawings of its 
paintings, in their Picturce Antiquce. I t 
is situated on the Via Flaminia, be-
yond the four th mile, a shor t way 
before reaching the modern Casale di 
Grotta Rossa. Par t ly excavated in the 
sides of the t u f a rock which forms 
the escarpment on the 1. of the road, 
it liad a Doric f ront , surmounted by a 
pediment in masonry, fac ing the road. 
T h e interior, elegantly decorated, con-
tained inscriptions to Quintus Ambro-
sius Naso, to his wife and f reedmen. 
T h e paintings represented a poet con-
ducted by Mercury to the Elysian 
Fields, supposed to be Ovid, and several 
subjects f rom his Metamorphoses ; 
henee it has been concluded that this 
was the last resting-place of one of his 
collateral descendants. 

Tomb of the Scipios, in a v ineyard near 
the P o r t a S. Sebastiano, on the lef t of 
the Appian, perhaps the most ancient 
and cer ta in ly one of the most his tor ie-
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al ly in te res t ing of all t he tombs ye t 
d iscovered. In 1616 an inscr ipt ion on 
red tu fa , now in the Barber in i l ib ra ry , 
was discovered on th is spot, bea r ing the 
ñame of LuciusScip io , son of Scipio Bar-
batus , cónsul in A.U.C. 495, as founde r 
of t he temple of the Tempes ts , a f te r h is 
conquest of Corsica. A t t ha t t ime i t was 
supposed t h a t the tomb was s i tua ted 
on ano ther pa r t of t he Appian , and 
Maffei and o ther an t iquar ies of t he 
per iod did not l iesitate to pronounce 
t h e inscr ipt ion a fo rge ry . I n 1780 
ano ther inscr ipt ion was dug up acci-
den ta l ly on the same spot, which l e f t 
no doubt t ha t t h e sepulchre of t he 
i l lus t r ious f ami ly was not f a r dis tant . 
F u r t h e r excavat ions were commenced, 
and the tomb and i ts sarcophagi were 
b r o u g h t to l igh t , a f t e r hav ing been 
und i s tu rbed fo r upwards of one-and-
t w e n t y centur ies . Several recesses or 
chambers were discovered, i r regu la r ly 
excava ted in the tu fa , w i t h 6 sarco-
phag i and numerous inscr ipt ions. T h e 
ancient en t rance was towards a cross 
road lead ing f r o m the Appian to the Via 
L a t i n a : i t has a solid a r ch cons t ruc ted 
of 11 blocks of peperino, res t ing on 
ha l f -co lumns of t he same mate r ia l , and 
suppor t ing a plain mould ing . Upon 
th i s res ts t he base of a Dor i c column, 
ind ica t ing e i ther a second s tory , or 
t h a t i t was su rmoun ted by an entabla-
ture . In one of the recesses was found 
t h e ce lebra ted sarcophagus of pepe-
r ino, bea r ing the ñame of L . Scipio 
Barba tus , now in t he Vat ican . T h e 
chambers a t present contain n o t h i n g be-
yond copies of the inscr ipt ions a t t ached 
to the different recesses in the place of 
t he origináis , wh ich have been t rans-
f e r r e d to the Vat ican , t oge the r w i th 
a laure l led bust , long supposed to be 
t h a t of the poet Enn ius . 

" Tho Scipios' tomb contains no ashes now; 
The very sepulchres lie tenantless 
Of their heroic dwellers." 

Childe llar oíd. 
In one pa r t of the sepulchral excavat ions 
add i t ionso f b r ickwork m a y b e recognis-
ed, wi th some works of a la te r per iod . 
T h e members of the Scipio f a m i l y in-
t e r r e d here, and of whom inscr ipt ions 
have been found, were Luc ius Scipio 
Barba tus , and his son, who, be ing Cón-
sul, conquered Cor s i ca ; of Aul la Cor -

nelia, wi fe of Gneus Scipio Hispal is ; of 
a son of Se. A f r i c a n u s ; of Luc ius Cor-
nel ius , son of Se. Asia t icus ; of Cor-
nelius Scipio Hispal is ; and of his son 
Luc ius Coi-nelius. Several inscript ions 

| bear ing the ñames of persons of t he 
great consular famil ies of the Corneli i , 
Cossi, and Len tu l i have also been dis-
covered, and are cons idered to have 
been in ter red he re when the f ami ly of 
the Scipios became ex t inc t . I t mus t 
not be fo rgo t ten tha t Scipio Af r i canus 
was bur ied a t L i t e rnum, where he died ; 
bu t we know f r o m L ivy tha t his s ta tue , 
wi th those of Luc ius Scipio and Ennius , 
were placed in f ron t of the f ami ly 
mausoleum a t Bome. 

Tombs 071 the Appian.—As the pr in-
cipal monumen t s on the Via Appia "\yll 
be descr ibed in our Section of E x c u r -
sions about Rome (see p. 317), we shal l 
only notice those nea r t he gates. Of 
al l t he approaches to Bome, t he Via 
Appia was the mos t r emarkab le fo r t he 
number and magnif icence of the sepul-
chra l monumen t s wh ich l ined the road , 
l ike those wh ich we see in the St ree t 
of t he T o m b s a t Pompei i . M a n y 
of t h e m are now nameless masses 
of b r i ckwork . T h e mos t impor t an t 
tombs upon the Appian , ment ioned 
by anc ient wr i te rs , were those of t he 
Scipios, the Metell i , t he Servilii , Ca -
la t inus , &c. In his T u s c u l a n Dis -
puta t ions Cicero a l ludes to t h e m in 
t he fo l lowing pas sage :—" W h e n y o u 
go out of t he P o r t a Capena, and see 
the tombs of Cala t inus , t he Scipios, 
the Servilii , a n d the Metel l i , can 
you c.onsider the i r inmates u n h a p p y ?" 
T h e only one of these fou r ye t dis-
covered wi th a n y degree of ce r t a in ty 
is t h a t of t he Scipios. On each side of 
t he road a re several ru ins of m i n o r 
tombs of wh ich no th ing is k n o w n , 
and no l igh t p robably will now be 
t h rown upon them. T h e r e is one, how-
ever , cióse to t he classical s t ream, w h i c h 
stil l re ta ins t he ñame of the " b rev is -
s imus A l m o , " wh ich has been con-
s idered the Tomb of Priscilla, t he w i f e 
of Abascant ius . T h e h igh ru in nea r ly 
opposite to t he tomb of Pr i sc i l l a , 
and on the 1. of the road, is sup-
posed to be the sepulchre of Ge ta . 
Near the ch . of Domine quo Vad i s 
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are the remains of ano ther tomb, long i 
considered to be t h a t of the Scipios 
before the real sepulchre was dis-
covered. I t is s u n n o u n t e d by a round 
tower of t he middle ages. I t appears 
to have been a c i rcular bui ld ing faced 
wi th t raver t ine , and s tands on a square 
basement . I t had 12 niches for s tatues 
a n d a c i rcular roof. About half a mile ¡ 
beyond the P o r t a San Sebastiano is I 
a massive ru in cal led the Tomb of IIo-
ratia; t h e s ty le of const ruct ion and j 
t h e f r a g m e n t s of marb le and orna-
ments which have been found near it 
show t h a t i t was an imperia l work . 

Tombs on the Via Latina.—Amongst 
the most recent and impor tant dis-
coveries in the ne ighbourhood of Rome, 
n^iie are more in teres t ing than tha t of 
these sepulchral chambers . 

T h o s e who have t ravel led f r o m 
Rome to Albano by the modern post-
road will have r emarked liow the l ine 
of sepulchres which bordered the Via 
Lat ina , and marks its direction, crosses 
the modern road diagonally a t the 
2nd milestone on the Via Appia Nova , | 
and in the direction of Frasca t i and 
Tuscu lum. T h e f a r m on the 1. of the 
road here , and extending to the arches 
of the Claudian Aqueduc t , is the 
T e n u t a of the Arco Trave r t ino del 
Corvo—the first ñame der ived f rom 
one of the large arches of the aqueduct 
in t ha t stone, under which the Via 
La t ina passed; the second supposed 
to be an abbreviat ion of Corvinus , a 
Román f ami ly who had possessions, 
as appears f rom inscriptions discovered 
hereabouts . I n t he course of last 
a u t u m n an enterpr is ing searcher a f t e r 
ant iqui t ies , Signor For tuna t i , seeing 
t h a t th is dis t r ic t had not been exca-
vated in modern times, set about the 
work at his own r i sk and cost, the first 
resul t of which was the discovery of the 
basílica of St. Stephen 's ,ment ioned else-
where (p . 356), and of extensive sub-
structions of a Román villa of the f ami ly 
of the Servilii original ly, and which in 
later t imes belonged to tha t o f t h e Asini i . 
Here were found some good specimens 
of sculpture of the t imes of Commodus , 
and numerous coins. Fol lowing up 
his researches, Sig. F . soon af ter carne 
on the pavement of the Via Lat ina , 

lined, as the other great higl iways in 
the vicini ty of Rome, with sepulchral 
monuments . T h e road itself consists 
as usual of polygonal blocks of lava, 
much worn, wi th a very wide foo twav , 
evidently of the Lower Empire , j udg-
ing f rom the careless m a n n e r of its 
construct ion and the materials em-
ployed. On each side have been 
already d u g in to two most interest ing 
t o m b s ; that on the r t , preceded by a 
tetrastyle portico facing the road, fol-
lowed by an a t r ium and t r ic l in ium 
paved in mosaic, f rom which led a 
double fiight of stairs descending into 
the funerea l vaults , which consisted of 
two large chambers : the outer one, 
which has been much injured, has a 
large niche containing a very mut i la ted 
marb le sa rcophagus ; the inner one is 
an oblong chamber 15 f t . long, wi th a 
vaulted roof covered wi th most beau-
t i fu l and well-preserved bas-reliefs in 
stucco, and in square and c i rcu la r 
compartments , represent ing n y m p h s 
r id ing on winged and sea monsters , 
nereids, &c. T h e side walls and fioor 
were covered wi th marble slabs, of 
which a port ion still r emains in si tu ; 
wliilst around were placed several 
sepulchral sarcophagi on which were 
bas-reliefs of excellent sculpture . 
These sepulchral chambers are con-
siderably below íhe level of the Via 
L a t i n a ; the last was surmounted pro-
bably by a monumen t similar to the 
two in br ickwork, still s tanding above-
g round and cióse by. As to the owner 
of this splendid mausoleum noth ing is 
known. F r o m the Signa Tegu la r i a on 
some bricks employ ed in i ts construcl ion, 
it appears to date f rom about A.D. 160. 

On the opposite side of the road, 
but less preserved near the surface, is 
w h a t may be called the Painted Tomb, 
discovered at the end of Apri l of t h i s 
y e a r ; on the level of t he road is 
also a t r ic l in ium, f r o m which a single 
flight of síeps descends inío a double 
sepulchral c h a m b e r — í h e ouíer one 
sur rounded by low arches wi th paint -
ings of birds, on which resí sarcophagi, 
some of which appear ío have be-
longed ío íhe family of íhe P a n c r a í i i ; 
íhe inscription upon one be ing still 
preserved. T h e sculpture on these 
u rns shows tha t they belong to the 3rd. 
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or perhaps to early in the followingcent. 
A8 we shall see in the catacombs and 
other sepulchral exeavations, the por-
traits of their owners have been left 
unfinished, or indeed merely sketehed 
in outline, prohably heing purehased in 
this state at the undertaker 's shop, who 
had always a stock in hand, only re-
quiring the inscription and likenesses to 
be added, the latter of little use in a situ-
ation like the present where they could 
with difficulty be seen. The inner chain-
ber, which is square, has a vaulted roof 
covered with the most beautiful stucco-
reliefs and paintings, the colours of the 
latter as fresh as when laid on 17 cen-
turies ago. The reliefs represent chiefly 
subjects relative to the history of the 
Trojan war, the Judgment of Paris, 
Acliilles at Scyros, Ulysses and Diomed 
with the Palladium, Philoctetes at 
Lemnos, Priam at the feet of Achilles, 
and detached figures of Hercules Ci-
tharedes, Júpiter and the Eagle, and a 
set of lovely groups of Centaurs hunt-
ing lions, panthers, &c. There are 8 
landscape subjects, with graceful groups 
of men and animals, in square com-
partments, and infinite arabesque deco-
rations in relief, almost equalling the 
fineness of cárneos in their execution. 
Round the base of the vault are remains 
of a cornice, and at the angles four 
figures in stucco, all now mutilated, 
although one of them wasperfect when 
discovered, but which was stolen by 
some early visitors to the excava-
r o n . The walls appear to have been 
also covered with stucco, but of which 
not a trace remains. On the floor are 
several sarcophagi, some of a good 
period of sculpture, representing the 
fables of Adonis, of Phaedra and Hip-
polytus, of Bacchus and Ariadne, &c., 
probably of the time of the An-
tonines; and in the centre a huge 
one in marble 9 ft . long, of a much 
later period, and in the same style 
as the urns of the family of Theo-
dosius in the ch. of SS. Nazario e 
Celso at Ravenna. I t has places 
for two bodies, the slceletons of which 
were nearly en t i re ; the sides and 
pyramidal or house-roof cover are 
without any kind of ornament. Dat ing 
probably from the 5th or 6th cent., 
it was evidently placed here long 

after the original construction of the 
tomb; indeed, f rom the door being 
enlarged and the vault of the outer 
chamber broken down, it is clear 
this sarcopbagus, of a semi-barbarous 
period of art, had nothing to do with 
the original owners of tliis magnificent 
mausoleum. No trace has been yet 
found to enable the archaíologist to fix 
the date of tliis second tomb; but from 
the elabórate nature of the decorations, 
and from the total absence of cinerary 
urns, all the monuments being for 
corpses entire, it cannot date from a 
later period than the reigns of the 
Antonines.* 

Tomb of Vibius Marianus,near the 6 thm. 
on the ViaCassia , the modern road froni 
Rome to Florence (see p. 267, Handboo!: 
of South Italy), commonly called the 
tomb of Ñero, for what reason is an 
enigma. I t consists of a massive square 
urn, covered with a block of marb le ; 
in f ront is an inscription to Vibius 
Marianus, who was Procurator of Sar-
dinia, Prefect of the 2nd Italian Legión, 
and a native of Dei'tona ( the moderu 
Tortona), and to his wife Regina 
Maxima ; the monument was raised 
by their daughter Vibia to her parents, 
and dates probably from the end of the 
second century. 

Columbaria.—On all the great roads 
leading out of ancient Rome consider-
able numbers of this class of sepulchres 
have been found, and particularly on 
the Appian, Latin, andFlaminianWays . 
They bear so great a similarity to 
each other, that the description of 
one will, with few exceptions, apply 
to all. They were called Columbaria, 
f rom the rows of little niches, resem-
bling the nests in a modern pigeon-
liouse, which contained the ollce, or 
urns, in which the ashes of the dead 
were deposited. In some cases the 
ashes are contained in marble urns, on 
which are engraved the ñames of the 
deceased ; but they are more generally 
placed in earthenware ollce, sunk into 
the brick-work of these recesses, with 
the ñames on a marble tablet above. 

* An account of these interesting discoveries 
will he found in Sig. L. Fortunati's ' Reiazione 
degli Scavi in Via Latina: Roma, 1858.' 
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T h e s e Columbar ia , f r o m the i r construc-
t ion , w e r e capable of conta in ing the 
ashes of l a rge nuxnbers of p e r s o n s : 
t h e y were more genera l ly set apa r t f o r 
t h e m i d d l e classes, f r eedmen , and per-
sons a t t a c h e d to t he service of g rea t 
f ami l i e s , a n d w e r e of ten erected n e a r 
t h e tombs of t he i r pa t rons . M a n y 
of t h e ex tens ive Co lumbar i a about 
R o m e appear to owe t h e i r or igin 
to specu la to r s ; in wh ich places fo r 
u r n s Avere sold, as a cer ta in n u m b e r of 
squa re f e e t o r m é t r e s of b u r y i n g - g r o u n d 
a r e n o w - a - d a y s a t Kensa l Green or 
P é r e la Cha i se . Such was ev iden t ly 
t h e o r ig in of t he numerous Co lumbar i a 
r e c e n t l y la id open along the Via Appia 
a n d Via La t ina , be tween t h e t o m b of 
t h e Scipios and the Aure l i an wal l . 

I t wil l no t be ou t of p lace here to 
a d d a f e w Avords on t he mode of bur ia l 
adop ted by the Romans a t d i f fe ren t 
per iods . I n ea r ly t imes , a n d unt i l 
toAvards t he 5th c e n t u r y of Rome, t he 
bodies of a lmos t all classes w e r e b u r i e d 
ent i re , as appea r s to have been also t he 
more usual cus tom amongs t t he E t r u s -
cans . A b o u t t h e 6th c e n t u r y of Rome 
b u r n i n g the r ema ins of the dead became 
n e a r l y genera l , a l t h o u g h the g r e a t Pa -
t r ic ian fami l ies still con t inued to fo l low 
the anc ien t mode of i n t e r m e n t . D u r i n g 
t h e fi.st Csesars c remat ion Avas un i -
ve r sa l , a n d con t inued to be so un t i l 
t h e age of t he An ton ines , w h e n the 
sy s t em of b u r y i n g t h e bodies en t i re 
w a s aga in in t roduced , and gene ra l ly 
fo l lowed in t he l a t t e r ha l f of t he 2nd, 
t h e 3rd, a n d 4 th cen tu r i e s of ou r 
e ra . I t is to th i s l a t t e r pe r iod t h a t 
a r e to be r e f e r r e d mos t of t h e l a rge 
sepu lchra l u r n s to be m e t Avith in 
our m u s e u m s . A t a st i l l l a t e r pe r iod 
coffins of térra cotta became common , 
especial ly in t he 5th and Gth cen tu r ies . 
I t is scarce ly necessary to a d d t h a t t h e 
ea r ly Chr i s t i ans Avere i n t e r r ed in coffin-
l ike u rns , or in n iches in t he ca tacombs , 
b u t t he bodies aLvays e n t i r e ; no 
ins tance to t h e con t r a ry , in t he h u n -
d r e d s of Chr i s t i an cemeteries , and f r o m 
t h e ear l ies t period, h a v i n g been y e t 
d i scovered . 

Tomb in the Vigna di Lozzano, abou t 
^ mile beyond t h e P o r t a P i a , on t h e 
r t . of t he gate , n e a r t h e E . Avall of t h e 

C a s t r u m Prsetorium, aiul p robab ly on 
the l ine of t he Via Pa t i na r í a , w h i c h 
led out of t he P o r t a Viminal is . I t con-
sists of a c r u c i f o r m c h a m b e r of t r a -
ve r t ine o r n a m e n t e d w i t h a cornice , 
and con ta ined th ree m a r b l e sa rcophag i 
c-overed Avith bas - re l i e f s r epresen t ing 
Ores tes a n d t h e Fu r i e s , and the Nio-
bides, w h i c h h a v e been removed to t h e 
L a t e r a n M u s e u m . A n upper c h a m b e r , 
supposed to h a v e been c i rcu lar , h a d 
en t i r e ly d i sappeared . T h e m a s o n r y of 
t he ex i s t i ng f r a g m e n t is of t he bes t 
k ind , bu t n o t h i n g has been d iscovered 
to enable us to ñ x t h e da te of i ts con-
s t ruc t ion . 

T h e folloAving a r e t h e Columbaria 
about Rome bes t Avorth v i s i t i n g : — 

Columbarium cal led of the Freedmen of 
Augustus, on t h e Appian , beyond t h e ch . 
of Domine quo vadis, n o w p a r t l y con-
cealed by the v i n e y a r d Vagno l in i . I t 
h a d 3 chambers , one of wh ich con-
ta ined 6 rows of n iches fo r u rn s . Seve-
ra l inscr ip t ions w e r e found , b u t mos t 
of t hem, t oge the r w i t h t h e scu lp tures 
and marb les , h a v e been r emoved . 3 
p la tes of th i s C o l u m b a r i u m h a v e been 
pub l i shed by P i r anes i . T h i s also ap-
pea r s to h a v e been a bury ing-p lace in 
common, so t ha t t he re is no au thor i ty 
for the ñame g iven to i t . 

Columbarium of the Liberti of Livia, a lso 
s i tua ted on t h e Via Appia , immed i -
a t e ly beyond t h e la t te r , a n d on t h e 
same s ide of t he road , in t he Benci 
v i n e y a r d . I t was d i scovered in 1726, 
a n d Avas j u s t l y cons idered b y an -
t iquar ie s as a va luab l e r e l i e ; b u t 
i t ha s been r ecen t ly ( les t royed, a n d 
no t r ace of t h e b u i l d i n g HOAV ex i s t s i 
I t is Avell k n o w n b y t h e Avorks of 
Gor i and P i r a n e s i ; t h e l a t t e r p u b l i s h e d 
upAvards of 300 inscr ip t ions f o u n d 
a m o n g the ru ins , mos t of w h i c h m a y 
noAv be seen in t h e Vat ican a n d Ca -
pi to l ine m u s e u m s . 

Columbaria in the Vigna Codini, on 
t h e Appian W a y , immed ia t e ly b e y o n d 
t h e g a r d e n in w h i c h t h e t o m b of t h e 
Scipios is s i tua ted . T h e s e C o l u m b a r i a , 
of w h i c h 3 a re v e r y wel l p rese rved , 
con ta in t h e c i n e r a r y u r n s chief ly of 
pe r sons a t t a ched to t h e f a m i l y of t h e 
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Csesars, a n d are by f a r the mos t in te r -
es t ing and ins t ruc t ive m o n u m e n t s of 
t h e k ind t h a t now exis t in l ióme o r its 
environs. T h a t mos t anc ien t ly dis-
covered consists of a l a rge square 
chamber , w i th a mass ive p ier in t he 
cent re , suppor t ing the roof, and pierced 
t h r o u g h o u t w i t h p igeon-holes fo r re -
ce iv ing u rn s . A n ancient flight of 
s teps leads f r o m the door above in to 
t h e bo t tom of t he Co lumbar ium, the 
walls of which were covered wi th 
frescoes and arabesques, some of which 
are still well preserved, represent ing 
birds and animals. Near this is a second 
Columbar ium equal ly capacious, bu t 
w i thou t the cent ra l pier'; it is cal led 
improper ly t h a t of t h e L ibe r t i of 
P o m p e y : in it a re several inscr ipt ions 
to persons a t t ached to t he household 
of the f ami ly of t he Cucsars, as Me-
dicus, Obstetrix, Argentarius, Cimbalista, 
a n d to a cer ta in I l y m n u s A u r e -
l ianus, t he l ib ra r ían of t h e L a t i n 
L i b r a r y in t he Por t i co of Octavia . On 
the floor a re 2 rows of smal ler u rns 
be longing to t he members of a musical 
c o n f r a t e r n i t y or club. A third Colum-
bari uvn, but nearer the road, discovered 
in 1853, is perhaps t he mos t in teres t ing 
of the tliree, and appears to have been 
tenan ted by a super ior a n d more 
wea l thy class of occupan ts than the 
o ther two ; it contains wba t migh t be 
des ignated fami ly vaults , as several of 
the ollse or pigeonholes are the proper ty 
of a single person, purchased , as s ta ted 
on the inscriptions, to receíve the ashes 
of himself and his descendants , and 
of ten enclosed in a la rger and deco-
rated recess. T h e g rea te r n u m b e r of 
the inscript ions appear to belong to 
t he t ime of Tiber ius , as m a n y of his 
household are named—amongs t o thers 
two employés in the L i b r a r y of 
Apollo on the P a l a t i n e ; a cer ta in 
Soter icus, l ibrar ían of the Greek L i -
b r a r y in t he Por t ico of Oc tav ia ; 
Scurranus, a na ti ve of the province 
of Lyons , in France , who h a d jou r -
neyed to Rome, where he died ; a f t e r 
h i s t i t l e s on the sepulchral tablet follow 
the ñames of the 15 servants who at-
tended on hiin, with the des ignat ions of 
t h e i r several occupat ions. A cur ious 
record , placed by a Koman ladv, named 

[ /¿orne . ] 

Synoris Glauconia , over the ashes of he r 
favour i te dog, whose por t ra i t heads t h e 
inscript ion, in which he is designated 
the pet or delicium of h is mistress. A 
very touch ing one in verse, of J u l i a 
P r i m a to he r husband, &c. Out of th is 
Columbar ium open a series of dark sub-
te r ranean chambers , excavated in t he 
t u f a rock, conta in ing g raves of slaves, 
it being of ra re occurrence to find tha t 
persons of tha t class were burned, t he i r 
bodies be ing t h rown pellmell into pi ts 
near the sepulchres of the i r m a s t e r s ; 
or, according to others , of Gnostic Chris-
t ians. T h e paint ings in th i s Colum-
ba r ium are well preserved. T h e larger 
u rns on the floor were placed here long 
a f t e r the or ig ina l construction of t he 
co lumbar ium. 

T h e t r i angu la r space comprised be-
tween t h e Via Appia and Via La t i na , 
and the inore modern ci ty wall of Au-
rel ian, appears to have been occupied 
by numerous Columbar ia , f o rming a 
vast necrópolis. T h a t cal led t he C. 
of Campana , f r o m i ts discoverer , near 
the P o r t a Lat ina , contains several weli-
preserved inscr ipt ions of t he t ime of 
the early Ca?sars. T h e key of it is kept 
at the ch. of San Giovanni Evangel i s ta 
cióse by. 

Columbarium of Lucíus Árruntius, &c. 
—Between the P o r t a Maggiore and 
the t emple of Mine rva Medica a re 
two Columbar ia s i tuated one on each 
side of t he road which follows the di-
rection of the ancient Via Pramest ina . 
T h a t on the 1. liand was const ructed 
(A.D. 6) by L . Ar run t iu s , t h e cónsul , 
to receive t he ashes of liis f reedn ien 
and slaves, as we learn by an in-
script ion found over t h e en t rance 
in 1736. I t has 2 small sub te r ra -
nean chambers wi th c ine ra ry u rn s . 
T h e o the r is supposed to have be-
longed to d i f ferent plebeian famil ies : i t 
consists of a s ingle chamber , deeorated 
with s tucco o rnamen t s on t h e wal ls , 
and a pa in ted cei l ing. I t has been 
preserved ent i re , and the u rns and t h e 
inscript ions m a y still be seen in t h e i r 
or ig ina l posi t ions. 

Columbarium in the Villa Pamfili-
Doria.—A very in te res t ing and ex ten-

E 
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sive series of sepulchral chambers were 
discovered a few years ago in the 
grounds of this vil la. In one of them 
are paint ings of the s tory of Niobe 
and her chi ldren, of Hercules and 
Prometheus , &c. Of some since filled 
up , the inscriptions found in them 
have been collected and preserved. 
Several tombs, ma rk ing the line of 
the Via Aurelia, were found near this 
Columbar ium, and in the grounds of 
the neighbour ing Villa Corsini, but 
they are now closed. 

§ 1 7 . A Q U E D U C T S . 

N o monuments of ancient Rome are 
a t onee more picturesque and stupen-
dous than the Aqueducts , and many t ra -
vellers are more impressed wi th the 
g randeur of the i r long lines of arches, 
best r iding the plain of the Campagna, 
than wi th any ru ins within Rome 
itself. T h e fol lowing are the prin-
cipal ancient aqueducts, a r ranged in 
the i r chronological order . W i t h the 
exception of the two first, some ves-
tiges above ground of all the others still 
r emain . 

]. Aqua Appia, the oldest aqueduct 
of Rome, constructed by Appius Clau-
dius Caicus, B.C. 311, a f t e r the com-
pletion of his Appian W a y . I t liad its 
source near Rustica, on the Via Colla-
tina, about 5 m. f rom the ci ty ; in later 
t imes another aqueduct, the A. Au-
gusta , was added to it, and the i r uni ted 
srreams entered Rome near the Por ta 
S. Lorenzo (Tibur t ina) , f rom which 
they were carried along the Caelian and 
Avert ine as far as the Por ta Tr igé-
mina, and were ent i rely subterranean, 
except a portion 60 paces long near 
the Po r t a Capena. I ts waters were 
distributed over the oldest quar ters of 
the city, and in the Transt iber ine región. 

Some portions of the watercourse were 
discovered in 1857 on the declivity of 
the Aventine, below the ch. of Santa 
Sabina; it is high and pointed, its 
course subterranean, and extending to 
near the Por ta Tr igémina. T h e whole 
length of the Appian aqueduct was 
11,190 paces ; and its water , f rom its 
sources being in the volcanic district , 
must have been good, and similar to 
the modern Acqua Vergine. 

2. Anio Vetus, constructed by Man-
l ius Curius Denta tus , B.c. 272. I t 
had its source near Augusta , in the 
valley of the Anio, 20 m. beyond T i -
voli, and pursued a course of 43 m. to 
the walls of R o m e : only 221 paces 
were above ground. T h e only f r ag -
ment now visible is on the level of the 
road, and under the A. Marcia, outside 
of the Por ta Maggiore. 

3. Aqua Marcia, constructed by Q. 
Marcius Rex, the proetor, B.C. 145. 
I ts source was near the 37th m. on 
the Via Sublacensis, at the modern 
Laghetto di Santa Lucia. I t was sub-
ter ranean except for the last 6 m. Th i s 
port ion is tha t magnificent line of 
arches near the roads to Frascat i and 
Albano, which still fo rms so grand a 
fea ture in the Campagna ; but the re 
are s t rong reasons for believing tha t 
a great portion of the exist ing arches 
belong to the t ime of Augustus . T h e 
arches now standing are buil t of pepe-
rino. Nea r the Arco Furba, on the road 
to Frascat i , this aqueduct is crossed by 
the Claudian, which runs paral lel to 
it for some distance. T h e specus may 
be seen in the ru ined f ragment fo rm-
ing par t of the Aurel ian wall outside 
the Por ta Maggiore ; and its fine chan-
nel, 6 ft . in lieight, buil t of massive 
blocks of t ravert ine, within and under 
the Aurel ian wall, and a sliort way on 
the rt , of the Por ta S. Lorenzo, wi th 
the diverticulum by which a par t of its 
waters were th rown into the Rivus 
Herculaneus, which, af ter being dis-
t r ibuted over the Cailian hill , ended 
near the Po r t a Capena. 

4. Aqua Tepula, constructed by 
Cneius Servilius Ceepio, and L. Cassius 
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Longinus, B.C. 126. I t had its source 
near the lOth m. on the Via Latina, and 
was carried into Rome over the Marcian 
arches. T h e specus may be seen at 
the Por ta S. Lorenzo and P . Maggiore, 
between those of the Marcian and the 
Ju l ián . 

5. Aqua Julia, constructed by Augus-
tus, B.C. 34, and so called in honour of 
Ju l ius Csesar. I ts source was 2 m. 
beyond that of the Tepulan, and the 
water was conveyed in a channel con-
structed above tha t aqueduct, and con-
sequently upon the Marcian arches. 
The. specus may also be seen in the 
city wall, outside and on the 1. of the 
Por ta Maggiore, f rom whence it passed 
to the Por t a S. Lorenzo, on which is 
the inscription of the time of Augustus . 

6. Aqua Virgo, constructed by Augus-
tus, A.U.C. 735. I t derives its ñame from 
the tradit ion tha t its source was pointed 
out by a young girl to some soldiers. 
T h e sources may be seen at the Tor re 
Salona, between the 7th and 8th m. on 
the Via Collatina. I ts course is sub-
terranean, with the exception of about 
1240 paces, of which 700 are on arches. 
I t was restored by Nicholas V., under 
the natae of the Acqua Verginé, and is 
still in use. I ts water is the best in 
Rome. and supplies 13 large fountains, 
including the Fontana di Trevi , those 
of the Piazza Navona, of the Piazza 
Farnese, and of the Barcaccia of the 
Piazza di Spagna, furn ish ing daily a 
mass of G6,000 cubic metres of wa te r ; 
it enters Rome on the Pincian hill, 
near the Por t a Pinciana. A portion of 
the aqueduct which conveyed the Aqua 
Virgo f rom the Pincian to the Campus 
Martius may be seen in the house No. 
12 of the Via del Nazzareno, near the 
Stamperia Camerale, before it reaches 
the Fontana di Trevi . T h e arches and 
piers are completely buried in the 
ground, but on the face of the aqueduct 
is an interesting inscription stating that 
they were repaired by Claudius in A.D. 
52, af ter liaving been ruined (DISTUR-
BATOS) by Caligula in the construction 
of his wooden amphitheatre. I t is 
probable that the line of the aqueduct 

at this point crossed a public thorough-
fare. 

7. Aqua Alsietina, constructed by 
Augustus on the r t . bank of the 
Tiber , for the use of his Naumachia. 
I t was a f te rwards restored by Tra j an , 
who introduced a new stream collected 
from sundry sources along the hills on 
the W. side of the Lake of Bracciano, 
the ancient sources of the Augustan 
aqueduct being round the smaller, La-
cus Alsietinus, the modern Lago di 
Martignano, W . of Baccano. I t was 
about 30 m. long. I t was again restored 
by the popes, and especially by Paul V., 
and now enters the Trastevere, under 
the ñame o f t h e Acqua Paola. I t supplies 
the fountains in the piazza of St. Pe te r ' í , 
the Fontana Paolina, and turns nu-
merous flour-mills on the declivity of 
the Janicule, one of its principal uses 
in ancient times. 

8. Aqua Claudia, commenced by Ca-
ligula, A.D. 36, continued and finished 
by the emperor Claudius, A.D. 50. I ts 
source was at the 38th m. on the Via 
Sublacensis. It pursued a course of more 
than 46 m. in length. For about 36 m. 
it was subterranean, and for the remain-
ing 10 m. it was carried over arches. 
Of this magnificent work, a line of 
arches no less than 6 m. in length still 
bestrides the Campagna, forming the 
grandest ruin beyond the walls of Rome. 
I t was repaired by Septimius Severus 
and by Caracalla. Sixtus V. availed 
himself of its arches in constructing his 
aqueduct of the Acqua Felice, which has 
its source near the Osteria de' Pantani , 
on the road to Palestr ina, and sup-
plies the Fontana de' Termin i , near 
the Baths of Diocletian, the Tr i tone in 
the Piazza Barberini , the fountain of 
Monte Cavallo, and 24 others in differ-
ent par ts of the modern ci ty. 

9. Anio Novus, brought to Rome 
also by Claudius. I ts source was of 
all the waters the most distant, being 
near the 42nd m. on the Via Subla-
censis. I t was the longest of all the 
aqueducts, no less than 62 m., of wliich 
48 were underground; it entered the 
city at a higher level than all the 
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others , on the 1. bank of t he Tiber . 
T h e speeus m a y sti l l be seen above 
t h a t of the C laud ian over t h e arch es 
of the P o r t a Maggiore . 

F r o m w h a t precedes it wil l be seen 
tha t f ew modern cities were be t te r sup-
plied with water than ancient Rome.; out 
of the 8 aqueducts on the 1. bank of the 
T ibe r , of which we have spoken, only 
one is still i nuse , the Aqua Virgo. T h e 
g rea t supply was on this side, from 
sources in the upper val ley of the 
A n i o ; b u t as all these, even to the 
present day, contain a certain quant i ty 
of calcareous ma t t e r in solution, it 
is probable the aqueducts became 
choked up with t raver t ine concretions 
and rendered useless. T h i s was cer-
ta in ly the case wi th the Anio Novus, 
as we see at the Vil la Brasch i nea r 
Tivol i (see p. 333). In consequence of 
the sources f rom which the modern 
aqueducts of Rome der ive thei r sup-
plies being si tuated in the volcanic 
s t ra ta , the water is excellent and salu-
brious, and una t tended wi th delr iment , 
f r o m deposit or incrusta t ion, to the 
aqueducts which convey it. Such are 
the Acque Vergine, Felice, and Paola . 

T h e aqueducts that entered Rome on 
the 1 bank of the Tiber , wi th the single 
except ion of the Acqua Vergine, did so 
near ly at the same spot, between the 
P o r t a T ibu r t ina (St. Lorenzo) and P o r t a 
Praenestina (Maggiore), the highest point 
on this side of the c i ty * (about 150 f t . 
on the surface , and above the sea, and 
superior to the levels of the Cselian, 
Capitoline, and Qui r ina l , which rendered 
the dis t r ibut ion of the i r wate rs over the 
whole of the aneient city possible. T h e 

* It may prove useful to insert a table of the 
greatest height (above the sea) of the principal 
hills about Rome 

Eng. Ft. 
Janiculum, atS Pietro in Montorio . 197 
Esquiline, at Sta. Maria Maggiore . . 1874 
Palatine, ch. of Sta. Buenoventura. . 1704 
Viminal, at St. Lorenzo Pane-Perna . 170* 
Caslian, floorof St. Giovanni in Late-

rane 168i 
Capitoline, floor ofch. of Ara Coeli . . 159 
Pincian, floor of ch. of la Trinitá de' 

Monti 1594 
Quirinal, ground floor of Pope's Palace. 157i 
Aventine, floor of ch, of St. Alessio . 1554 
Vatican, floor of St. Peter's . . . . 99 

point to which all these aqueducts con-
verged was known by the ñame of Spes 
Vetas, so called f rom a very ancient 

temple of Hope, wh ich da ted f rom the 
3rd c e n t u r y of Rome. 

T h e fo \ lowing table shows the level 
of the bo t tom of the channels of the 
several ancient aqueducts , where they 
entered Rome,a t the P o r t a Maggiore :— 

Eng. Feet. 
A q u a Appia . . . . 1 2 1 
Anio Vetus . . . . 1 4 9 
Aqua Marc ia . . . . 1 7 3 
A q u a T e p u l a . . . . 1 8 2 
Aqua J u l i a . . . . 1 9 1 
Aqua Claudia . . . 203 
Anio Novus . . . 2 1 2 

§ 1 8 . M I S C E L L A N E O U S . 

Tarpeian Rock.— On the south-eastern 
summi t of the Capi to l ine hil l , which 
faces the Pa l a t ine and is now called 
the Monte Capr ino, an t iquar ies place 
t h i s ce lebra ted rock . I t is su r rounded 
by bui ldings , and covered wi th the 
ga rden annexed to the Ins t i tu to Archte-
ologico and the G e r m á n h o s p i t a l : t he 
soil has accumula ted in such consider-
able quant i t ies a t t h e base as to h a v e 
taken away considerably f r o m its 
h e i g h t ; bu t enough remains to m a r k 

" the steep 
Tarpeian, fittest goal of Treason's race, 
The promontory whence the Traitor's íeap 
Curcd all ambition." Childe Harold. 

T h e r e a re two precipices, however , 
which en joy this ce lebra ted ñame. 
If we enter f r o m the P iazza di Ara 
Coeli, by the Via di T o r di Speccbi, 
t he first lañe on t h e 1. wil l b r ing us 
to an open cour t , in which one f r o n t of 
the precipice m a y be seen, benea th t he 
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Palazzo Caffarell i . On the o ther side 
of the hill , towards the Palat ine , in 
the gardens of the G e r m á n Hospital , 
on the Monte Caprino, we may look 
down 011 another abrupt precipice which 
cannot be much less than 7Ü feet in 
l ieight. Both consist of a mass of red 
volcanic tu fa , belonging to t he most 
ancient igneous productions of the La-
tian volcanoes. T h e lat ter is the cliff 
more generally shown to s t rangers as 
the Tarpe ian Rock. T h e custode of 
the Ins t i tu to Archaeologico keeps the 
key of the g a r d e n ; it may also be seen 
f rom below in the cour t -yard of the 
house No. 18 in the Via di Monte Ca-
prino. Th i s cer ta in ly answers bet ter 
to the descriptions of ancient au tho r s ; 
for Dionysius tells us t ha t Cassius was 
hurled down f r o m the precipice in view 
of the people assembled in the Forum, 
which could only have oceurred on 
this side of the h i l l ; there would seem, 
therefore, to be more reason for regard-
ing it as the " Tra i to r ' s Leap . " 

Mamertine Prisons, on the decl ivi ty 
of the Capitoline, near the arch of 
Septimius Severus. T h i s celebrated 
prison is one of t he few exis t ing works 
of the k ingly pe r iod : it is bui l t in the 
most massive style of E t ruscan archi-
tecture . I t was begun by Ancus Mar -
tius, and enlarged by Servius Tul l ius , 
f rom whom it took the ñame of Tu l -
lian. I t consists of two chambers or 
ce l l s : the upper one is still below 
the level of the sur rounding soil. 
L ivy ment ions the prisons of Servius 
Tul l ius in the fol lowing interes t ing 
passage (lib. i. cap. 33):—" Carcer ad 
terrorem increscentis audacice, media urbe, 
irnminens Foro, cedificatur." In another 
passage, in his 34th book, descr ibing 
the punishmerit of Quintus Pleminius , 
he says, " In inferiorem demissus car-
oerem est, necatusque." T h e first of 
these passages a t once sets a t rest 
all question as to the locality, and 
the la t te r dis t inct ly points to the 
lower of the 2 prisons which are still 
visible. If any o ther evidence were 
required, i t i s supplied by Sa l lus t ; 
and we th ink tha t it is ha rd ly possible 
to imagine any ancient descript ion 
more applicable than tha t in w h i c h 

this his tor ian relates the circumstances 
a t tending the fa te of the aceomplices 
of C a t i l i n e : — " In the pr ison called 
the Tu l l i an , " he says, " there is a 
place about 10 feet deep, when you 
have descended a l i t t le to the 1.: i t 
is su r rounded on the sides by walls, 
and is closed above by a vaul ted roof 
of stone. T h e appearance of it , f rom 
the filth, the darkness , and the smell , 
is terr i f ic ." T o these in teres t ing facts 
we will simply add tha t the pecul iar 
s tyle of their construct ion proves a 
very h igh ant iqui ty, approaching to 
t h a t which we see in the E t ruscan 
monuments of Caere, and of other sites 
anter ior to the Román period. T h e 
prison consists of 2 chambers , evidently 
excavated in the tu fa rock, and placed 
one over the other . T h e y are s i tuated 
some feet beueath the ch. of S. ( i iu -
seppe dei Fa legnami . A flight of 28 
steps conducts us to the upper cham-
ber, into which a modern door has 
been opened for the accommodation of 
the devotees, who are a t t rac ted by the 
Church tradi t ion which has given pecu-
liar sanctit.y to the spot. T h i s chamber 
is about lü feet h igh , 30 feet in length , 
and 22 in b r e a d t h ; and is const ructed 
with large masses of peperino, wi th-
out cement . Th is is considered the 
most ancient portion of the prison, and 
the original construction of Ancus Mar-
tius. T h e lower cell, called the T u l -
lian prison, forms near ly two- th i rds of 
a hollow globe 20 f t . in d iameter , ori-
ginal ly lautumice ov a quarry . I ts sides 
are formed, like those of the upper 
chamber , of large masses of peperino, 
a r r anged in 4 courses, convergí ng to-
wards the roof, not on the principie of 
an arch, but ex tending horizoutal ly to 
a cent re , as in some of the tombs at 
Tarquin i i and Caire. On examin ing 
the stones which fo rm the roof of th is 
lower chamber, i t will be seen tha t t hey 
are held together by s t rong cramps of 
iron. In the centre of the vau l t is a 
c i rcular aper ture , th rough which it is 
supposed the prisoners were let down 
into it. I t is ha rd ly possible to ima-
gine a more horr ible dungeon. Ad-
mi t t ing tha t these are the Mamer t ine 
prisons, it mus t have been in th is cell 

j tha t J u g u r t h a was s tarved to d e a t h ; 
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that the accomplices of Catiline were 
strangled by order of Cicero; and 
that Sejanus, the minister of Tiberius, 
was executed. I t would appear that 
the Mamertine prisons were exclu-
sively reserved for state crimináis, 
which will meet the argument advanced 
by some of the older antiquaries, who 
considered their small size insufficient 
for the requirements of the population. 
T h e well-known passage of Juvenal, 
referr ing to those happy times under 
the kings and tribunes when one 
place of confinement was sufficient 
for all the crimináis of Eome, is 
considered to allude distinctly to this 
pr ison:— 

" Felices proavorum atavos, felicia dicas 
Sascula, qui quondam sub Regibus atque Tri-

bunis 
Yiderunt uno contentam carcere Romam." 

Sat. iii. 

We know from Livy that the de-
cemvir Appius Claudius constructed 
a prison for plebeian offenders near 
the Forum Olitorium; and other au-
thorities might be adduced which 
s t rengthenthe opinion that the Mamer-
tine prisons were peculiarly set apart 
for political prisoners, and were con-
sequently not disqualified by their size 
for the necessities of the state. The 
following inscription on the frieze upon 
t h e f r o n t , c . VIBIVS . c . F. RVFINVS 
M. COCCEIVS . NERVA . COS . EX. S. C., 
records the ñames of the 2,consuls by 
whom the prison is supposed to have 
been repaired, A.D. 22. The Scalse Ge-
monise. from which the bodies of exe-
cuted crimináis were exposed to the 
people, were in front of the prison, 
towards the Forum. The Church tra-
dition has consecrated this prison as 
the place in which St. Pe ter was con-
fined by order of Ñero. The pillar to 
which he was bound is shown, toge-
ther with the fountain which mira-
culously sprang up to enable him 
to baptize his gaolers, Processus and 
Mart inianus; although it is distinctly 
alluded to by Plutarch in the excla-
mation of Jugurtl ia when thrown into 
the prisou. The upper chamber is 
fitted up as an oratory, dedicated to 
the Apostle. The ch. above it, dedicated 
to S. Giuseppe de' Falegnami, the pa-

trón of the líoman joiners, was built in 
1539. 

Cloaca Maxima, a subterranean canal, 
extending through the Velabrum to the 
river, well known as the opening of 
the great common sewer of ancient 
Rome into the Tiber. This stupendous 
work is a lasting memorial of early 
Román architecture. I t is still as firni 
as when its foundations were first laid, 
and is one oí* the very few monuments 
of Rome whose antiquity has never 
been assailed by the scepticism of an-
tiquaries. It was built by Tarquinius 
Priscus, the 5th king of Rome, 150 
years a f te r the foundation of the city, 
for the purpose of draining the marshy 
ground between the Palatine and the 
Capitoline hills. Livy records* the 
fact in the following passage :— 
" Infima urbis loca circa Forum, alias-
que interjectas collibus convalles, quia ex 
planis locis haud facile evehebant aquas, 
cloacis e fastigio in Tiberim ductis sic-
cat."—Lib. i., c. 38. Strabo says 
that a waggon laclen with hay might 
have passed through the cloaca in 
some places; and Dionysius describes 
it as one of the most striking evidences 
of the greatness of the Romans in his 
time. Pliny speaks of it with admi-
ration, and expresses surprise that it 
had lasted for 700 years, unatfected by 
earthquakes, by the inundations of the 
Tiber, by the masses which had rolled 
into its channel, and by the weight of 
ruins which had fallen over it. Nearly 
25 centuries have now passed over since 
its foundation, and this noble struc-
ture of the Román kings still serves 
its original purpose. There are no 
other remains of ancient Rome which 
present so many elements of durabi-
lity, and promise more to excite the 
admiration of posterity for an equal 
lapse of centuries. T h e arch way where 
it opens on the Tiber is composed of 
3 concentric courses of large blocks of 
that variety of peperino called gabina, 
put together without cement. T h e 
borings executed by Lenotte give this 
archway a height of at least 12 feet 
where it enters the T i b e r ; but the 
surface of the river rarely sinks more 
than 4 feet below the keystone. T h e 
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interior of the sewer is constructed of 
red volcanic tufa , similar to t ha t of 
the Tarpe ian rock. Many of the blocks 
are more than 5 feet in length, and 
near ly 3 feet in thickness. T h e length 
of the cloaca, f rom opposite the ch. of 
St. Giorgio in Velabro to the Tiber , is 
800 f ee t ; it forms two bends, passes 
before the fa<;ade of the ch. of Sta. 
María in Cosmedin, and nearly under 
(a little to the rt. o f ) the round Temple 
of Mater Matuta (Vesta) . T h e engi-
neer who executed the work had pro-
vided for the cleansing of the channel, 
1 st, by a considerable fa l l ; 2ndly, by the 
oblique angle of 60° at which it enters 
the T i b e r ; and 3rdly, by the gradual 
contraction of the diameter f rom 13 
to 10é feet . In consequence of the rise 
in the level of the bed of the Tiber , 
this channel has been choked up to at 
least 2-5ths of its original he ight . 
T h e par t which may be most cou-
venient ly examined is near the arch 
of Janus , following a narrow alley 
opposite the ch. of S. Giorgio in 
Velabro ; f rom this point the channel 
is entire th roughout its course to the 
r iver, into which it opens a t a short 
distance below the Ponte Rotto. T h i s 
portion was the only par t covered in 
originally, an open drain extending to 
it, f r o m the site of the Lake of Curt ius, 
the Forum, and the Velabrum. At a 
subsequent period this open canal was 
also arched over, as we may see under 
the floor of the Basilica Ju l ia , where 
it still serves for its original purpose. 
Cióse to its extrernity, in the Velabrum, 
is a br ight clear spring, called the Acqua 
Argentina, still held in repute by the 
lower orders as a remedy in certain 
maladies : it is considered by some 
ant iquaries as one of the sources of 
the Lake of J u t u r n a , and as the 
spot where Castor and Po l lux were 
seen water ing thei r horses a f te r the 
batt le of the Lake Regillus. Higher 
11P is a more copious one, issuing 
f rom beneath an arch of b r i ckwork : it 
is used as a washing-place by the poor 
inhabitants of the quarter . 

Quay called the Pulchrum Littus.— 
At the mouth of the Cloaca Maxima 
we may trace the commencement of a 

l ine of wall, bui l t of large blocks of 
t raver t ine , which evident ly formed a 
quay or embankment on the 1. bank 
of the Tiber . Its construction would 
seem to re fe r it to the period of the 
kings, and it may possibly be identified 
wi th the xa\y a.x.m, or the " pu lchrum 
l i t tus ," mentioned by P lu t a rch in his 
description of the house of Romulus. 
A road led f rom this quay to the foot 
of the Pala t ine . 

Agger and Walls of Servius Tidlius.— 
In the grounds of the Villa Barberini , 
on the 1. of the Via di Por ta Pia , among 
the ruins of the house of Sallust, are 
vestiges of this celebrated rampar t , 
which may be t raced in the rear of the 
Baths of Diocletian, t h rough the Villa 
Negroni , to behind the churcli of St. An-
tonio on the Esquiline, and the a rch 
of Gallienus, in diíferent par ts of its 
nor th-eastern circuit . T h e most per-
fect f r agmen t is tha t in the gardens of 
the Villa Negroni , now Massimi. At 
this angle of the Servían circumvalla-
tion the Agger is said to have been 
50 feet broad and a mile in l e n g t h ; the 
ditch which protected it was 100 feet 
wide and 30 feet deep; they have suh-
sequently had imperial constructions 
placed on them, or ra ther outside the 
wall. 2 very fine portions of the walls 
of Servius Tul l ius have been recent ly 
discovered in the Vigna of the Collegio 
Romano on the S. side of the Aven-
tine, not far f rom the ch. of Sta. Prisca 
(opposite to which is the gate leading 
to them), composed of large quadr i 
lateral blocks of tufa quarr ied near the 
spot; these blocks are laid alternately 
long and cross ways, as in Etruscan 
constructions ; and another f r agment 
on the declivity of the Aventine, over-
looking the Tiber , in the gardens below 
the ch. of Sta. Sabina, the continua-
tion of the Servían wall towards the 
Porta Tr igémina. 

Campus Sceleratus.—Near the point 
where the Strada di Por t a P i a is in-
tersected by the Via del Maccao stood 
the Por ta Collina of the walls of Ser-
vius Tu l l i u s ; outside which, in the 
space between it and the Aurel ian wall, 
ant iquaries place the Campus Scele-
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ratus, the spot where the vestal v i rgins 
who liad broken thei r vows were buried 
alive, lilce the nuns íu the middle ages. 

Ilouse and Gardens of Sallust.—The 
gardens of the Vigna Barberini , in the 
Via di Porta Pia, enclose some inte-
rest ing objects. Besides the Agger of 
Servius Tull ius , we find there the ruins 
of the Temple of Venus Erycina, the 
Circus Apollinaris, and vestiges of the 
luxurious palace of the historian Sal-
lust, the favouri te retreat of Ñero, 
Nerva, Aurelian, and other emperors. 
It was destroyed by Alario, and little 
now remains but traces of founda-
tions. Extens ive ruins, belonging pro-
bably to the carceres of the Circus, 
exist in the neighbouring villa lvi-
gnano-Massimo (see p. 49). 

Portico of Octavia, erected by Augustus 
on the site of tha t raised by Quintas 
Metellus, and near the thea t re of Mar-
cellus, as a place to which the spec-
tators might retire for shelter in case 
of rain. Of all the edifices of ancient 
l ióme, the archi tectural disposition of 
none is bet ter known, a considerable 
portion of the plan of it and of the tem-
ples within its area being preserved 
011 the general one of the ancient city 
( the Pianta Capitolina) preserved in 
the Capitoline Museum. I t appears 
to have formed a paral lelogram, sur-
rounded by a double arcade, supported 
l)y 270 columns, enclosing an open 
space, in the centre of which stood the 
temples of Júp i te r and Juno, erected 
by the Greek architects Batracus and 
Saurus. T h e ruins which now remain 
are si tuated in the Pescheria , the 
modern fish-market, one of the filthiest 
quar ters in Rome, and formed the en-
trance to the portico. Th i s vestibule 
had 2 f ronts , each adorned with 4 fluted 
columns and 2 pilasters of white marble 
of the Corinthian order , supporting an 
entablature and pediment . T h e portico 
was destroyed by fire in the reign of 
Ti tus , and was restored by Septimius 
Severus and Caracalla. T w o columns 
of the f ragment now remaining disap-
peared in this fire, and the restorations 
of Septimius Severus may easily be re-
cognised in the large brick arch con-

structed to supply their place, as a sup-
port to the entablature. T h e 2 pillars 
and pilasters in the f ront , and the 2 
pillars and 1 pilaster in the inner row, 
towards the portico, are sufficient to 
show the magnificence of the original 
bui ld ing: the style of the exist ing 
ruin is grand and simple, and the 
proportions and details are in every 
respect worthy of the Augustan age. 
On the archi t rave is an inscription 
recording the restorations by Septimius 
Severus and Caracalla. T h e portico 
is celebrated by ancient wri ters for 
its Greek and Lat in libraries, which 
stood behind the temples, and its valu-
able collections of statuary and paint-
ing, aniong which were the Cupid of 
Praxi te les , a Venus by Phidias , an 
iEsculapius and a Diana by Praxi teles , 
&c. Most of these doubtless perished 
in the fire; but the group of Mars and 
Cupid, in the Villa Ludovisi , is said to 
have been discovered within the pre-
cincts of the portico. Santo Bartoli 
tells us that the Venus de' Medici was 
also found here, in oppo?ition to those 
writers who state that it was discovered 
among the ruins of Hadr ian ' s villa near 
Tivoli . In the house No. 12 in the Via 
della Tr ibuna di S. Maria in Campitell i 
are 3 coluinns and a portion of the Celia 
of the Temple of Júpi ter , which stood, 
as we have seen, in the area of the 
portico. And in the dir ty alley on 
the 1. of the ruins in the Pescheria, are 
2 Corinthian columns built into a wall, 
which formed a part of the portico. 

Vivarium and Spoliarium.—At the base 
of the Cselian Lili, ex tending f rom 
below the Passionist Convent of S. Gio-
vanni e Paolo to the Coliseum, are some 
extensive ruins, which are consider-
ed to belong to the ancient Vivar ium, 
the place in which the wild beasts 
were kept before they were turned 
into the arena. Below the convent 
they consist of 8 immense arches of 
bloeks of t ravert ine : there are 2 stories, 
the lower is now interred. T h e older 
antiquaries gave them the ñame of 
Curia Ilostilia, but their position and 
ar rangement sufficiently jus t i fy their 
modern ñ a m e ; more recent authors , 
however, suppose that these arches 
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were destined to support the area in 
which was placed the Temple of Clau-
dius, now occupied by the garden and 
grounds of the convent . Beneath are 
some subter ranean caverns, excava ted 
in the tu fa as quarr ies in ancient times, 
which still re tain m a r k s of t he wc rk -
men ' s tools . 

Prcetorian Camp, buil t by Sejanus, 
the minis te r of Tiber ius , outside the 
walls of Servius Tul l ius . I t is now 
occupied by the Villa Maccao, an ex-
tensive v ineyard of the Jesui t s , s i tu-
a ted at a shor t dis tance behind the 
Baths of Dioclet ian. T h e camp was 
d ismant led by Constant ine , and 3 
sides ^of the enclosure were included 
by Aurel ian in his new wall . T o th is 
circuinstance we a re indebted for the 
preservat ion of the exact fo rm of th is 
celebrated camp, memorable as the 
scene of the principal revolut ions 
which occurred du r ing the first 3 cen-
tur ies of the Chr is t ian era . T h e vine-
ya rd no doubt conceals much of the 
ancient founda t ions ; but considerable 
remains of the corr idors are still visi-
ble, re ta in ing in some places thei r 
stucco and even the i r paint ings. Se-
veral inscript ions have been found 
f r o m t ime to t ime, confirming the his-
tory of t he locali ty. T h e circui t of 
the 3 sides, which now forms a qua-
d rangu la r project ion in the ci ty walls, 
is s tated to be 5400 feet . A par t of 
the southern side has been rough ly re-
buil t wi th large and i r regu la r stones, 
probably the work of Belisarius. T h e r e 
is a coin of Claudius , on which this 
camp is represented. 

Reservoir or Nymphceum, called the 
Trophies of Marius, a picturesque ruin 
a t the head of the Via Maggiore, so 
called f r o m the t rophies now on the 
balus t rade in f r o n t of the Capitol which 
were found here . T h e r e is no longer 
any doubt t h a t t he ñame of Mar ius 
lias been erroneously applied both to 
the t rophies themselves and to th is 
ruin. Wincke lmann regards the style 
of the sculpture of these t rophies as 
indicat ing the age of D o m i t i a n ; and 
more recent wr i te rs have re fe r red 
them and the bui ld ing 011 which they 

stood to an age as late as A lexande r 
Severas . Excavat ions made a few years 
back by the French Academy fu l ly 
confirmed the opinion of Pi ranes i , t ha t 
this ruin was e i ther a reservoir fo r 
the waters of one of the aqueducts , 
or a founta in . He found by measure-
ment tha t t he bui ld ing mus t have 
served as the reservoir of the Aqua 
Ju l ia , which was conveyed f r o m the 
P o r t a S. Lorenzo by an aqueduct , of 
which 6 arches are still s tanding. F a -
bre t t i considered t h a t it mus t have 
served l ikewise as one of the reser-
voirs of the Claudian aqueduct , whose 
waters were b rough t to it f r o m the 
Po r t a Maggiore . Nibby re fe r s t h e 
bui lding to Septimius Severus, who re-
stored the aqueducts , bu t agrees wi th 
the o ther author i t ies in consider ing it 
a reservoir . F r o m the works of a r t 
which have been found in the vicinity, 
the monumen t appears to have been 
riclily decorated. 

Fountain of Egeria, placed by the 
more ancient Román ant iquar ies , in 
opposition to all classical au thor i ty , in 
the val ley of the Almo, now called t he 
Valle Caífarel la, about a mile f rom the 
P o r t a di San Sebastiano, and irame-
diately unde r the so-called Temple of 
Bacchus, midway between the modern 
h igh road to Naples and the Via 
Appia. I t is a mere vaul ted chamber 
wi th niches, hol lowed out of a steep 
bank , and buil t chiefly of re t icula ted 
br ickwork, which appears f rom its con 
struct ion not to be older t han the re ign 
of Vespasian. I t has 8 niches 011 
each of the sides, and a l a rger one a t 
the ex t remi ty , containing a recumbent 
male s tatue much mut i la ted . T h e in-
tcres t of the spot was der ived f rom the 
tradit ion tha t i t represents the sacred 
founta in where N u m a lield his n igh t ly 
consul tat ions wi th the nyinph, and 
which he dedicated to the Muses in 
order t ha t they migh t the re hold 
counsel wi th Eger ia . T h e au thor i ty 
for this t radi t ion is the fo l lowing 
passage f rom Livy (lib. i. 21) :— 

*' Lucus erat quem médium ex opaco spccu 
fons perenni rigabat aqud : quo quia se persoepe 
Numa sine arbitris, vtlut ad co»gres.sum dea-, 
iní'erebat, Camoenis eum lucum sacravit; quod 

E 3 
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earum ibi consilia cum conjuge sua Egeria 
essent." 

T h e okler ant iquar ies implicit ly be-
l ieved the t radi t ion, and a few years 
since the Romans still repaired to the 
grot to on the first Sunday in May to 
d r ink the water , which they considered 
to possess medicinal vir tues, being im-
pregnated wi th carbonic acid gas, l ike 
m a n y issuing f rom the volcanic s trata . 
F o r near ly 3 centuries the ñame pre-
vai led almost wi thout con t rad ic t ion ; 
bu t since the recent excavat ions it has 
been general ly admit ted that , even if 
t he val ley of the Almo had been the 
Eger ian valley described by Juvena l , 
t he grot to is merely one of several 
s imilar cells tha t fo rmer ly existed in 
it, and tha t it had been converted 
ei ther into a nymphseum or a ba th . 
T h e discovery of small reservoirs 
around the spot, the remains of con-
duits still t raceable in walls of the 
chamber , of passages for collecting the 
water f rom the springs in the hill 
behind, and the copious supply which 
cont inual ly flows t h rough the bui ld-
ing, give grea t weight to this opinion. 
Pe rhaps the best explanat ion of the 
poetical legend is t ha t expressed so 
beautirul ly by Lord Byron:—• 

" Kgeria! sweet creation of some heart 
Which found no mortal resting-place so fair 
As thine ideal breast: whate'er thou art 
Or wert,—a young Aurora of the air, 
The nympholepsy of some fond despair ; 
Or, it might be, a beauty of the earth, 
Who found a more than common votary there, 
Too much adoring ; whatsoe'er thy birtli, 

Thou wert a beautiful tliought, and softly bodied 
forth." 

From the f r agmen t s of var ious kinds 
which have been found among the 
ruins, i t appears t ha t the grot to was 
paved wi th green porphyry , and the 
walls covered with slabs of marble . 
T h e ruin is now clotlied with moss and 
evergreens, the Adiantum capillus waves 
over the fountain, and long tu f t s of 
creeping plants liang over its roof. T h e 
quiet seclusion of the spot is well cal-
culated to make the t ravel ler desire 
to be a believer in the t ru th of the 
t radi t ion. 

T h e real position of the Eger ian 
val ley was immediate ly outside the 

ancient Por ta Capena, and witliin the 
present walls, on the 1. of the modern 
municipal nursery-grounds , and the 
ch. of S. Sisto, which stands near ly 
upon the site of the grove of the 
Camoence, alluded to by Livy , and by 
Juvena l in the wel l -known verses of 
the 3rd Satire (see p. 318). 

§ 1 9 . O B E L I S K S . 

T h e r e are no monuments of Rome 
of such undoubted ant iqui ty as the 
s tupendous obelisks which the em-
perors b rought f rom E g y p t as memo-
rials of thei r t r iumphs, and which the 
popes have so judiciously applied to 
the decoration of the modern ci ty. 
Sixtus Y. has the honour of having first 
employed them for this purpose. T h e 
obelisk of the Vat ican was the first 
raised, and Fontana was considered by 
the engineers of the 16th cen tury to 
have accomplislied a task not f a r shor t 
of a miracle when he successful ly 
placed i t on its pedestal . T h e follow-
ing is a list of the obelisks in the 
order of thei r erection on their present 
sites. 

Obelisk of the Vatican, ereeted b y 
Sixtus V. in 1586. T h i s obelisk is 
one solid mass of red grani te wi thout 
hieroglyphics. I t was found in the 
circus of Ñero, and is therefore s tand-
ing not f a r f r o m its original si tuation. 
I t was b rough t f rom Ileliopolis to Rome 
in the reign of Caligula. T h e account 
of its voyage is given by Pl iny , who 
says tha t the ship which carried it was 
near ly as long as the l e f t side of the 
port of Ostia. Suetonius confirms the 
immense magni tude of this ship, by 
tel l ing us tha t it was sunk by Claudius 
to form the foundat ion of the pier 
which he constructed a t the mou th of 
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his new harbour, near the moúth of 
the Tiber and the modern Porto. The 
obelisk previous to its removal stood 
nearly 011 the site now covered by the 
sacristy of St. Peter 's . I t is the only 
one in Rome which was found in the 
place it was originally intended for, 
which may account for its being still 
entire. As stated above, it was placed 
on the present pedestal in 1586 by 
the celebrated architect Domenico 
Fontana, who has lef t a highly in-
teresting account of the operation. 
No less than 500 plans had been sub-
mitted to the pope by diff'erent engin-
eers and architects, but the result ful ly 
justified his choice. 600 men, 140 
horses, and 46 cranes were employed in 
the removal. Fontana calculated the 
weight of the mass at 963,537 Román 
pounds; the expense of the operation 
was 37,975 scudi; the valué of the 
machinery and materials, amounting 
to half this sum, was presented to 
Fontana by the pope as a reward for 
his successful services. The operation 
is described at length by the writers 
of the time, and a fresco representa-
tion of it is painted on one of the 
walls in the Vatican library (see p. 215). 
Many curious facts connected with the 
process are mentioned:—the ceremony 
was preceded by the celebration of 
high mass in St. Peter 's ; the pope pro-
nounced a solemn benediction on Fon-
tana and the workmen; and it was 
ordered that no one should speak 
during the operation, on pain of death. 
I t is stated, however, that the pro-
cess would have failed f rom the ten-
sión of the ropes, if a man named 
Bresca had not infringed the order 
by calling upon the workmen to wet 
the ropes. The common story of tra-
vellers attributes this suggestion to 
an English sailor, but there is not 
the slightest ground for the statement. 
The Bresca family, iiuleed, still possess 
the privilege of supplying St. Peter 's 
wdth palm-leaves (which are brought 
f rom the vicinity of Bordighera, in Li-
guria, whence the Brescas originally 
carne; on Palm Sunday, which Sixtus V. 
granted them as an acknowledgment 
of the service of their ancestor on this 
occasion. The height of the shaft , 

: exclusive of all the ornaments, is 
| 82 f t . 6 in . ; the height of the whole 

from the ground to the top of the 
bronze cross is 132 f t . 2 in . ; its weight 
360 tons; the breadth of the base is 
8 f t . 10 in. The cross at the top was 
renewed in 1740, when some relies of 
our Saviour were deposited in a per-
foraron made to receive them. The 
following i s the dedication by Caligula 
to Augustus and Tiberius, which is still 
visible on 2 sides of the lower part of 
t h e s h a f t : — D I V O . CAES, D I V I . I V L I I . 

F. AVGVSTO . T I . CAESARI D I V I . 
AVG. F. AVGVSTO SACRVM. 

Obelisk of S. Maria Maggiore, erected 
also in 1587 by Fontana, and during 
the pontificate of Sixtus V. I t is of 
red granite, broken into three or four 
pieces, and is without hieroglyphics. 
I t was one of a pair which originally 
flanked the entrance to the mausoleum 
of Augustus. They are supposed to 
have been brought from Egypt by 
Claudius, A.D. 57. The present one 
was disinterred by Sixtus V . ; tlie 
other was placed on the Monte Ca-
vallo by Pius VI. The height of this 
obelisk, without the ornaments and 
base, is 48 f t . 5 in. 

Obelisk of tlie Lateran, the largest obe-
lisk now known,erected equally by Fon-
tana, in the pontificate of Sixtus V., in 
1588. I t is of red granite and is covered 
with hieroglyphics. I t was brought 
from Heliopolis to Alexandria by Con-
stantine the Great, and was removed 
to Rome by his son Constantius, who 
placed it on the spina of the Circus 
Maximus. I t was conveyed from 
Alexandria to the mouth of the Tiber 
in a vessel of 300 oars, and was landed 
3 m. below Rome, A.D. 357. Accord-
ing to Champollion's interpretation of 
the hieroglyphics upon it, it comme-
morates Thothmes IV. of the 18th 
dynasty, the Mceris of the Greeks. 
When it was discovered it was lying 
in the Circus Maximus, broken into 3 
pieces. In order to adapt these f rag-
ments, it was necessary to cut ofí' a 
portion of the lower par t ; notwdth-
standing this, it is still the loftiest 
obelisk in Rome. The height of the 
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shaf t , wi thout the ornaments and base, | 
is IU5 f t . 7 in . ; the whole he ight f rom 
the ground. to the cross is 141 f t . T h e 
sides are of unequal breadth at the 
base : two measure 9 f t . in., the 
o ther two only 9 f t . ; one of these sides 
is s l ight ly convex. T h e weight of the 
sha f t has been est imated at 455 tons. 

Obelisk of the Piazza del Popolo, 
erected by Fontana in 1589, dur ing • 
the pontificate of Sixtus V. I t is of 
red grani te , broken into 3 pieces, and 
is covered wi th hieroglyphics. T h i s 
is one of the most interest ing obelisks 
which have been preserved. I t stood 
before the Temple of the Sun at 
lleliopolis, where, according to Cham-
pollion, it was erected by one of the 
two brothers Maudouci and Susirei, 
who reigned before Rhamses I I . : 
whilst Lepsius a t t r ibutes it to Me-
neptha, only 150(1 years before our 
era, and Ungarel l i to Rhamses I I I . 
(Sesostris). I t was removed to Rome by 
Augustus a f te r the conquest of Egyp t , 
and placed in the Circus Maximus. It 
had fallen f rom its pedestal in the t ime 
of Valentinian, and remained buried 
unti l 1587, when Sixtus V. removed it 
to its present site. T h e height of the 
shaf t , wi thout base or ornaments, 
is 78J f e e t ; the entire height f rom 
the ground to the top of the cross is 
about 112 feet. On the sides facing 
the Por ta del Popolo and the Corso 
is the following inscription, show-
ing that Augustus renewed the de-
d i c a t i o n t o t h e S u n : — IMP. CAES. 
D I V I . F. — ' AVGVSTVS — P O N T I F E X . 
MAXIMVS — I M P . X I I . COS . X I . T R I B . 
L'OT . X I V . AEGVPTO . I N . POTESTA-
TEM . — POPVI.I . ROMANI . REDACTA. — 
SOLI . DONVM . D E D I T . 

Obelisk of the Piazza Navona, erected 
in 1651 by Bernini, in the centre of his 
great fountain , dur ing the pontificate 
of Innocent X. I t was formerly called 
the Pamphi l ian Obelisk, in honour of 
the pope's family ñame. I t is of red gra-
nite, covered with hieroglyphics, and 
is broken into 5 pieces. I t was found 
in the Circus of Romulus, near the 
Via Appia, and f rom the style of the 
hieroglyphics is now supposed to be a 

Román work of the time of Domit ian . 
I t was made, however , the subject of 
a long and elabórate dissertation by 
Father Kircher , who endeavoured to 
show tha t it was one of the obelisks of 
lleliopolis, but this conjecture has been 
exploded by modern researches. In 
its present position it s tands on a rock 
about 40 f t . h igh . T h e height of the 
shaft itself is 51 f t . 

Obelisk of the Piazza della Minerva, 
erected in 1667 by Bernini, in the 
pontificate of Alexander V I I . I t is a 
small obelisk of Egypt ian grani te with 
hieroglyphics indicat ing that it dates 
from the reign of Hophres, a k ing of 
the 26th dynas ty ; it is supposed to 
have been one of a pair which stood 
in f ron t of the temple of Isis and 
Serapis in the Campus Martius, whose 
site is now occupied by the gardens 
of the Domenican convent of the Mi-
nerva. Both these obelisks were found 
here in 1665; one was erected in f ron t 
of the P a n t h e o n ; the other , the one 
now before us, was placed by Bernini 
in the worst taste on the back of a 
marble elephant, the work of Ercole 
Fe r ra ta . I ts height without the base 
is about 17 f t . 

Obelisk of the Pantheon, erected in 
1711 by Clement X I . I t is a small 
obelisk of Egypt ian grani te , wi th 
hieroglyphics of the t ime of Psam-
mit ichus I I . , the fellow of the pre-
ceding one. I t s tands in the mids t of 
the founta in of the Piazza, to which it 
was removed by Clement X I . I ts 
he igh t wi thout the base is about 17 
feet . 

Obelisk of the Monte Cavallo, erected 
in 1786 by Antinor i , in the pontificate 
of P ius VI . I t is of red grani te , with-
out hieroglyphics, and is broken into 
2 or 3 pieces. I t fo rmer ly stood in 
f ron t of the mausoleum of Augustus , 
being the fel low of tha t in f ron t of S. 
Maria Maggiore, and was consequently 
brought f rom Egypt by Claudius, A.D. 
57. T h e he ight of the shaf t , wi thout 
the base, is 45 feet . At the sides of 
this obelisk stand the Coloss'.il Equestrian 
Group which have been called Castor 
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and Po l lux by recent ant iquar ies . 
T h e y are undoubted ly of Grecian 
workmanship , and, if we could believe 
the La t in inscription on the pedestals , 
t hey are the work of Ph id i a s and 
Prax i te les . But as they were found in 
the Baths of Constant ine, the re is good 
reason to doubt the t ru th of the in-
script ions; the s ta tues a re evident ly 
centuries older than the age of Con-
stantine, and no inscript ions of his t ime 
can be wor th much as au thor i ty . 
Canova en ter ta ined no doubt of the i r 
Greek origin, and admired the i r fine 
ana tomy and action. 

Obelisk of the Trinita dei Monti, 
erected also by Ant inor i in 1789, dur ing 
the pontificate of P ius VI . , an obelisk 
of red grani te , wi th bieroglyphics . I t 
fo rmer ly stood in the Circus of Sallust. 
T h e he igh t of the shaf t , wi thou t the 
base and ornaments , is about 48 feet . 

Obelisk of Monte Citorio, also erected 
in 1792 by A n t i n o ñ , an obelisk of red 
grani te , covered wi th bieroglyphics , 
and broken into 5 pieces. T h i s is 
one of the most celebrated of these 
monuments : it has been i l lus t ra ted 
wi th grea t learning, and has been 
admired for the remarkable beauty 
of the b ieroglyphics which remain . 
According to Lepsius ' i n t e r p r e t a r o n 
of these hieroglyphics , i t was erected 
in honour of Psammit ichus I. , of the 
2(¡th dynas ty , centur ies before 
Chr is t . I t was brougli t to Rome by 
Augus tus , f r o m Ileliopolis, and placed 
in the Campus Mart i us, where , as we 
learn f r o m the well-known description 
of P l iny , it was used in the construc-
tion of a celebrated gnomon or sun-dial . 
I t was first discovered, underground be-
h ind the ch. of S. Lorenzo in Lucina , 
in the t ime of Ju l ius I I . , bu t was not 
removed unt i l tha t of P ius V I . T h e 
f r agmen t s of the Aurel ian column. 
which was found near where th is 
obelisk now stands, were employed 
to repair it, and to fo rm the pedestal. 
T h e he ight of the sha f t wi thou t the 
base and ornaments is 72 f e e t ; the 
he igh t of the whole, f r o m the ground 
to the top of the bronze gíobe, is 
134± f e e t . 

Obelisk of Monte Pincio, sometimes 
called della Passeggia ta , f r o m being 
placed in the centre of the handsome 
public promenade on the Pincian, 
in 1822, by Pius V I I . : a small grani te 
obelisk, wi th hieroglyphics , found 
near the ch. of Santa Croce in Geru-
salemme, on the site of the Circus 
Varianus. According to Champoll ion 's 
in terpre ta t ion of the hieroglyphics , it 
was erected in honour of Ant inous , 
in the ñame of Hadr ian and Sabina. 
T h e he ight of tlie sha f t wi thout the 
base is 30 feet . 

There is a small obelisk in the grounds 
of the Villa Mattei , on the Cselian, 
found near the Capitol. I t is par t ly 
ancient , and was found, wi th that of 
the Minerva, on the site of the temple 
of Isis. I t bears an hieroglyphical 
inscript ion of the t ime of Psammi -
t ichus I I . 

§ 2 0 . B U I L D I I Í G S OF T H E M I D D L E 
A G E S . 

House of Cola di Rienzo, called by the 
people tha t of Pi la te , and former ly 
described as the T o r r e di Manzone, a 
remarkable brick bui ld ing of 2 stories, 
at the end of the Vicolo della Fon ta -
nella, near the Temple of For tuna 
Viri l is , and the E, side of the Pon te 
Rotto. T h i s s t range and incongruous 
s t ruc ture is covered wi th f r agmen t s 
of columns and ancient o rnaments of 
var ious periods, capriciously th rown 
together , wi thout any regard to t he 
principies of taste or a rchi tec tura l un i -
formi ty . On tbe side f ron t ing the V. 
della Fontanel la is an arch , supposed 
to have been once a doorway, over 
which is a long inscription, which has 
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given rise to more than the usual 
amount of ant iquar ian controversy. I t 
is in the worst style of the oíd rhyming 
verse, of which the last 5 lines may be 
quoted as an example :— 

" Primus de primis magnus Nicolaus ab imis, 
Erexit patrum decus ob renovare suorum, 
Stat Patria Crescens matrisque Tlieodora 

nomen, 
Hoc culmen clarum caro de pignore gessit, 
Davidi tribuit qui Pater exhibuit." 

At the upper par t of this inscription 
are numerous initial let ters, which 
would be an inexplicable enigma to any 
but a Román an t iqua ry ; the Pad re 
Gabrini , however has endeavoured to 
show tha t they represent the titles of 
Rienzo, the last of the Román tr ibunes : 
the fol iowing explanat ion of a par t of 
them may he received as a specimen of 
t h e w h o l e : — N . T. S. C. L. P. T. F. G. R. S. 
NIC. D. D. T. D. D. F. s. Nicolaus, Tri-
bunus, Severus, Clemens, Laurenti (Libe-
rator ?), P. (Patria; ?), Teuthonici, Filius, 
Gabrinius, Roma;, Servator, Nicolaus, 
dedit, domum, totam, Davidi, Dilecto, 
Filio, suo. Th i s conjecture assumes 
tha t t h e long Lat in inscription refers 
also to Cola and to the bequest of the 
house to his son David, Whatever 
m ay be thought of the ingenuity or 

* imaginat ion o f t h e ant iquary, it is cer-
tain tha t this pompóus phraseology 
corresponds with the titles assumed by 
Cola di Rienzo in his official acts. In 
t ha t ex t raord inary document, dated 
f r o m the Piazza of St. John Lateran, 
Aug. ] . 1.347, ci t ing the emperors and 
electors to appear before him, which 
will be found quoted by Zeferino Re, 
in his curious work ' La Vita di Cola 
di Rienzo, ' published at For l i in 18'28, 
the Tr ibune styles himself , " Nicola 
severo e clemente, libcratore di Roma, 
zelatore delV Italia, amatore del mondo 
intero, Tribuno augusto." On the archi-
t rave of one of the windows is the 
fol iowing inscription, ascribed by the 
ant iquaries to Pe t ra rch :—ADSV . RO-
MANIS . GRANDIS . HONOR . POPVLIS. I t 
can hard ly be expected tha t the t rue 
meaning of these inscriptions can ever 
be much more than mere mat te r of 
con jec ture ; and i t would be an un-
profitable task to pursue the subject 
f u r t h e r . I t will be sufficient to state 

tha t recent ant iquaries consider the 
archi tec ture to belong to the l l t h 
century, and ga ther f rom the inscrip-
tions tha t Nicholas, son of Crescen-
tius and Theodora , fortified the house 
and gave it to David his son ; tha t 
this Crescentius was the son of the 
celebrated patr ician who roused the 
people against the Emperor Otho I I I . ; 
and that the building may have been 
inhabited by Nicola di Rienzo 3 cen-
turies later (1347). Other wri ters sup-
pose tha t i t was destroyed 1313 by 
Arlot to degli Stefaneschi, and rebui l t 
by the Iioman tr ibune in its present 
form. T h e popular t radit ion is in 
favour of this opinion, and there is no 
doubt tha t the interest of the building 
is ent irely derived f rom its presumed 
connection with the " Spirto g e n t i l " 
of Pe t ra rch , to whom the au thor of 
Chi lde Harold has given addit ional 
i m m o r t a l i t y : — 

" Then turn we to lier latest tribune's ñame, 
From her ten thousand tyrants turn to thee, 
Redeomer of dark centuries of shame— 
The friend of Petrarch—hope of Italy— 
Rienzi! last of Romans! While the tree 
Of Freedom's wither'd trunk puts forth a leaf, 
Kven for thy tomb a garland let it be — 
The forum's champion, and the people's chief— 

Her new-born Numa tliou—with reign, alas! 
too brief." 

T h e style of the bui ld ing and its de-
corations marks the period when ar t 
was a t its lowest ebb ; and the s t range 
collection of ornaments and f ragments 
of ant iqui ty may perhaps be regarded 
as an apt i l lustrat ion of the taste and 
char acter of " the last of the Román 
Tr ibunes . " 

Tor de' Conti, a huge br ick tower at 
the foot of the Quirinal , in the street 
of the sanie ñame, and near the Piazza 
delle Caret te , erected by Nicholas I . 
in 858, and rebuil t in 1216 by Inno-
centi I I I . , both popes being of the 
Conti family , f rom whom it derives 
its ñame. I t formed, l ike the o ther 
towers of the same kind, a place of 
safety and defence dur ing the t roubled 
times of tlie middle ages. I t was in-
ju red by the ear thquake of 1348, and 
was par t ly pulled down by Urban V I I I . 
T h e view f rom the summit will well 
repay the fa t igue o f t h e ascent. T h i s 
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tower , or w h a t now rema ins of it, is 
supposed to s tand on t h e temple of the 
E a r t h , wh ich was s i tua ted nea r the 
house of P o m p e y . 

Torre delle Milizie, on the Qui r ina l , 
a t t he head of t he Via Magnanapol i , 
a n d wi th in the g rounds of the con-
ven t of Sta. C a t a r i n a da Siena. T h i s 
l a rge b r i ck tower ha s been cal led by 
t he c iceroni t he T o w e r of Ñero , and 
po in ted out to unsuspec t ing t r ave l l e r s 
as t he place f r o m w h i c h Ñe ro belield 
t he fire of Rome. W e k n o w f r o m 
T a c i t u s t h a t t he emperor wi tnessed 
t he des t ruc t ion of t he c i ty f r o m the 
E s q u i l m e , and t h e m a s o n r y of th is 
bu i ld ing shows t h a t i t is of mediseval 
per iod . I ts cons t ruc t ion is genera l ly 
a t t r ibu ted to P a n d u l f o del la Subar ra , 
senator of Rome, in 1210, a l though 
some an t iquar ies suppose t h a t it dates 
f rom the reign of Boniface V I I I . , a 
c e n t u r y la te r (130.3), and is supposed 
to s tand on a si te occupied by t he 
b a r r a c k s in wh ich the t roops of T r a j a n 
were qua r t e r ed . 

§ 2 1 . F O U N T A I N S . 

Fontana Paolina, on t h e J a n i c u l u m , 
t he mos t abundan t , and pe rhaps t he 
most imposing, of al l t h e Román 
foun ta ins . I t was cons t ruc ted by 
P a u l Y . in 1612, f r o m the des igns of 
F o n t a n a : bo th t he i r ñames are com-
m e m o r a t e d in t h a t of t he foun ta in . 
T h e e levat ion of t h e foun ta in is an 
imi ta t ion of the fa9ade of a c h . ; i t has 
6 Ionic co lumns of r ed g ran i te , t aken 
f r o m the T e m p l e of Minerva , wh ich 
stood in the F o r u m T r a n s i t o r i u m (see 
p. 35). Be tween the co lumns a r e 5 
n iches , 3 l a rge and 2 smal le r . I n t h e 
l a rge r ones 3 cascades fa l l in to an 
immense basin, and in the smal ler 

n iches a re 2 d ragons , the a rm or i a l 
bear ings of the pope, each of w h i c h 
pours ou t a s t r eam of w a t e r in to t h e 
same bas in . T h e wa te r is col lected 
f r o m spr ings abou t t he l ake of Brac -
ciano, and conveyed to Rome b y the 
a q u e d u c t cal led t he Acqua Pao la , 
wh ich , a f t e r f o r m i n g this noble foun-
ta in , serves to t u rn t he ch ief p a r t of 
t he ci ty flour-mills, s i tua ted in t he 
s t r ee t s be tween t h e J a n i c u l e a n d t he 
T i b e r . T h e s ty le of t he foun ta in is 
not in t h e bes t tas te , b u t the efí'ect of 
t h e w a t e r can l i a rd ly be surpassed . 
T h e v iew f r o m th i s founta in over t he 
whole of Rome a n d the C a m p a g n a is 
v e r y fine. 

Fontana del Tritone, t h e f o u n t a i n in 
the P iazza Barber in i , w h i c h now oc-
cupies the site of the Ci rcus of F l o r a . 
I t is composed of 4 dolphins suppor t ing 
a l a rge open shel l , upon w h i c h si ts 
a T r i t ó n , w h o blows up t h e w a t e r 

• th rough i t to a g r e a t l ie ight . I t is 
f r o m the des ign of Bern in i . 

Fontana delle Tartarughe, in t h e 
P iazza of the same ñame, near the 
Palazzo Mat te i , so ca l led f r o m the 4 
tor toises w h i c h o r n a m e n t i t . I t ha s 
4 bronze y o u t h f u l figures in v e r y g race -
f u l a t t i tudes ; one suppor ts a vase , f r o m 
which t he w a t e r flows in to the bas in . 
T h e des ign is by Giacomo del la P o r t a ; 
t he figures a re by T a d d e o Land in i . 

Fontana di Trevi, t he l a rges t and mos t 
ce lebra ted of t he modern foun ta ins in 
Rome, was erected by C lemen t X I I . 
in 1735, f r o m the des igns of Niccolo 
Salvi. T h e w a t e r is m a d e to fa l l over 
ar t i f icial rocks ; above wh ich , in a l a rge 
n iche in the cent re of t he fagade, is a 
colossal figure of Nept.une s t and ing in 
his car d r a w n b y horses a n d a t t ended 
by T r i t o n s . I t was scarcely to be e x -
pected t h a t t he v e r y quest ionable t a s te 
of th i s des ign would escape t he c r i -
t ic ism of F o r s y t h : he calis it " a n o t h e r 
pompous confus ion of fable and fact , 
gods and ediles, aqueduc ts and sea-
mons te rs ; but the rock-work is g r a n d , 
propor t ioned to t h e s t ream of wa te r , a n d 
a fit basement for such a r ch i t ec tu re as 
a castel d ' a cqua requ i red , not for t h e 
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f r i t t e red Cor in th ian which we find 
t h e r e . " T h e Tr i tons , horses, &e., 
and o ther figures of the founta in , are 
by P ie t ro Bracci . T h e fa?ade of the 
Palazzo Conti, against wliieh it stands, 
has 4 columns and 6 pi las ters of t ra-
ver t ine, of t he Cor in th ian o r d e r ; 
between the columns are s tatues of 
Salubr i ty and Abundance, sculptured 
by Fi l ippo Valle ; above them are 2 
bas-re l iefs ,—one by Andrea Bergondi , 
represent ing Marcus Agr ippa , who 
b rough t the Aqua Virgo into I íome; 
the o ther by Giovanni Grossi , repre-
sent ing the young vi rg in who pointed 
out t he springs to the soldiers of 
Agr ippa , as ment ioned in the account 
of tha t aqueduc t (see p. 75). Between 
the pi las ters a re 2 rows of windows. 
T h e whole is su rmounted by an at t ic, 
bea r ing an inscription in honour of 
Cleinent X I I . 

Fountains of the Piazza Navona.— 
T h i s piazza contains 3 founta ins . 
Those at the ex t remi t ies were ereeted 
by Gregory X I I I . T h e Tr i tón holding 
a dolphin by the tail is by Bern in i ; 
but there is no th ing in any of the 
figures to cali for par t icu lar notice. 
T h e cent ra l founta in , which supports 
the obelisk b rough t f r o m the Circus 
of Romulus , was raised by Bernini 
in the pontificate of Innocent X. I t 
fo rms a c i rcular basin, 73 feet in di-
ameter , wi th a mass of rock in the 
centre , to which are chained 4 r iver -
gods, represent ing the Danube , the 
Ganges , the Nile, and the Rio della 
P la ta . In grot toes pierced in the rock 
are placed a sea-horse on one side, and 
a lion on the o ther . T h e figures and 
the design of the whole founta in are 
a lmost below cr i t i c i sm; F o r s y t h calis 
i t " a fable of iEsop done into s tone ." 
T h e Piazza Navona has been a l ready 
ment ioned as the site of the ancient 
Circus Agonal is , or Circus Alexandr i . 
D u r i n g the summer inonths it is in-
unda ted twice a week for the amuse-
men t of the people, when the appear-
ance of the piazza recalls an anc ient 
Naumacl i ia . 

Fontana della Barcaccia, in the P iazza 
di Spagna, in the fo rm of a boat , 

f rom which i t derives its ñame. I t was 
designed by Bernini . I t has l i t t le 
beauty to recommend it . T h e Piazza 
di Spagna is more celebrated for the 
magnif icent fiight of steps lead ing to 
the Tr in i t a de ' Monti , begun in the 
reign of Innocent X I I I . , a t t h e expense 
of the French ambassador, Gouffier, and 
finished in 1725, f rom f u n d s bequeathed 
by h im for t ha t purpose. 

Fontana delV Acqua Felice, more 
general ly called the Fontana de' Ter-
mini, near the Ba ths of Diocle t ian. 
U n d e r the f o r m e r ñame it has been 
celebrated by Tasso in some of his 
finest Rime. T h i s foun ta in was de-
signed by Domenico Fon tana . I t has 
3 niches. In the cent ra l one is a 
colossal s ta tue of Moses s t r ik ing the 
rock, by Prospero da Brescia, Avho is 
said to have died of gr ief at the r idi -
cule exci ted by his per formance . In 
the side niches are figures of Aaron , 
by Giobat t i s ta del la Por t a , and of 
Gideon, by F lamin io Vacca. T h e 
fountain was fo rmer ly adorned by 2 
ancient Egyp t i an lions, wh ich heve 
been replaced by mode rn ones in grey 
m a r b l e ; the origináis, of black grani te , 
have been removed to the Egyp t i an 
Museum in the Vat ican. T h e y ' were 
found in f ron t of the Pan theon . 

Fountains in the Piazza of St. Peter's. 
— T h e s e magnif icent bu t simple vases 
are be t te r calculated to give general 
p leasure t h a n any o ther founta ins in 
Rome. T h e y were designed by Car io 
Maderno . T h e wa te r is t h rown up 
to a height of about 18 feet , and falls 
baek into a basin of Orienta l grani te , 
15 feet in d i a m e t e r ; i t r uns over the 
sides of this into an octagonal basin of 
t raver t ine , about 28 feet in d iameter , 
f o r m i n g a mass of spray, upon which 
the sun at t imes paints the most beau-
t i f u l ra inbows. T h e he igh t of the je t 
above the pavement of the piazza is 
64 feet . 

Fountains of the Piazza Fúmese.— 
Like the founta ins in the P iazza of 
St. Pe te r ' s , these are simple je ts fa l l ing 
inte magnif icent oblong basius of Egyp-



Sect. I . § 2 2 . p i a z z a ? . 89 

tian grani te , each 17 feet long, found 
in the Baths of Caraca l la . 

Fountain of the Ponte Sisto, placed op-
posite the Via Giulia, near the br idge 
f r o m which it takes i ts ñame. T h i s 
p re t ty founta in was const ructed by 
Pau l V., f r o m the designs of F o n t a n a . 
I t is f o rmed of 2 Ionic columns, sup-
por t ing an at t ic . F r o m an aper ture in 
the large niche the water fa l ls in a 
bodv into a basin below. 

Fontana del Campidoglio, a t the foot 
of the flight of steps leading to the 
Palace of the Senator on the Capitol . 
I t was erected by Sixtus V., and is 
ornainented wi th 3 ancient s tatues. 
T h a t in the centre is a s i t t ing marble 
figure of Minerva, d raped wi th por-
pliyry, found at Cora . T h e colossal 
recumbent figures a t the side represent 
the Nile and the T ibe r . T h e y were 
found among the ruins of the Ba ths of 
Constant ine on the Quir inal , and are 
r e fe r r ed to the t ime of the Antouines . 

Fountain of the Monte Cavallo, erected 
by P ius V I L , a simple bu t p re t ty je t , 
f lowing f r o m a noble basin of grey 
Oriental grani te , 25 feet in diameter , 
which was found in the I ioman F o r u m , 
and b rough t to the Monte Caval lo , to 
complete the decorat ions in f ront of 
the Quirinal palace. 

§ 2 2 . P I A Z Z A S . 

T h e Piazza di Spagna, Piazza Na-
vona, Piazza del Popolo, and all the 
great squares in f ron t of the principal 
churches , are sufficiently described in 
the accounts of the monuments or 
public bui ld ings f r o m which they de-
rive thei r ñames. T h e only one which 
remains to be noticed is the least a t -
t ract ive, t hough not the least cele-
brated, the 

Piazza di Pasquino, a t the angle of 
the Braschi Palace, near the Piazza 

Navona.. I t derives its ñame f r o m 
the wel l -known torso called the statue 
of Pasquín, a mut i la ted f r a g m e n t of 
an ancient s ta tue found here in t he 
lGth centy. , and considered to repre-
sent Menelaus suppor t ing the dead 
body of Pa t roc lus . No twi ths t and ing 
the in jur ies it has sustained, enough 
remains to jus t i fy the admira t ion it 
has received f r o m art is ts . Baldinucci , 
in his L i fe of Bernini , tells us t ha t 
it was considered by tha t Sculptor the 
finest f r a g m e n t of an t iqu i ty in Rome. 
I t der ives its modern líame f rom a 
tai lor cal led Pasquino, who kept a 
shop opposite, which was the rendez-
vous of all the gossips of the ci ty, 
and f rom which the i r sat ir ical wit-
t icisms on the nianners and follies 
of the chiy obtained a ready c i rcula-
t ion. T h e f ame of Pasquin is pe r -
pe tua ted in the t e rm pasquinade, and 
has tlius become E u r o p e a n ; bu t Ronie 
is the only place in which he flourishes. 
T h e s ta tue of Marfor io , wh ich for-
mer ly stood near the Arch of Septi-
mius Severas , was made the vehicle for 
rep ly ing to the a t tacks of Pasquin , and 
for many years they kept up a constant 
fire of wit and repar tee . W h e n Marfor io 
was removed to the m u s e u m of the 
Capitol , the Pope wished to reinove 
Pasquin a l so ; bu t the D u k e di Braschi , 
to whom i t belongs, would not give 
his consent. Adr ián VI . a t tempted to 
a r res t his career by order ing the s ta tue 
to be bu rn t and th rown into the T ibe r ; 
but one of the pope's f r i ends , Lodo-
vico Suessano, saved h im, by sug-
ges t ing tha t his ashes wrould t u rn into 
f rogs , and croak more te r r ib ly t h a n 
before. T h e modern Bomans seem 
to r ega rd Pasquino as pa r t of the i r 
social system : in the absence of a f r ee 
press, he has become in some measure 
the organ of public opinion, and the re 
is scarcely an event upon which lie 
does not pronounce j udgmen t . Some 
of his sayings are ex t remely broad for 
the a tmosphere of Ilonie, bu t many of 
them are very wi t ty , and fu l ly main-
tain the charac te r of his fel low-cit izens 
for satir ical ep igrams and repar tee . 
On the visit of the emperor Franc ia of 
Aus t r i a to Rome, t he fol lowing ap-
peared : — " Gaudium urbis, Fletus pro-
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vinciarum, Risus mundi." O n t h e e l e c -
t i o n of P o p e L e o X . , i n 1440, t h e 
f o l l o w i n g s a t i r i c a l a c r o s t i c a p p e a r e d , 
t o m a r k t h e d a t e MCCCCXE. : — " Multi 
cceci cardinales creaverunt ccecum deci-
mum ( X ) Leonem." D u r i n g a b a d h a r -
v e s t in t h e t i m e of P i u s V I . , w h e n t h e 
pagnot ta , o r l o a f o f 2 b a j o c c h i , h a d 
decreased c o n s i d e r a b l y i n s ize , t h e 
p a s s i o n of t h e p o p e f o r t h e i n s c r i p t i o n 
w h i c h r e c o r d s h i s m u n i f i c e n c e o n so 
m a n y of t h e s t a t u e s i n t h e V a t i c a n 
w a s s a t i r i s e d b y t h e e x h i b i t i o n o f o n e 
o f t h e s e l i t t l e r o l l s , w i t h t h e i n s c r i p -
t i o n " Munificentiá Pii Sexti." T h e 
p r o c e e d i n g s o f P i u s V I . w e r e f r e -
q u e n t l y t r e a t e d b y P a s q u i n o w i t h c o n -
s i d e r a b l e s e v e r i t y . W h e n t h e s a c r i s t y 
o f S t . P e t e r ' s w a s c o m p l e t e d t h e f o l -
l o w i n g i n s c r i p t i o n w a s p l a c e d o v e r 
t h e p r i n c i p a l d o o r : — " Quod ad Templi 
Vaticani ornamentum publica vota flagita-
bant, Pius VI. fecit," &c . P a s q u i n ' s 
r e p l y w a s a s f o l l o w s : — 

" Publica! mentiris ; Non publica vota fuere, 
Sed tumidi ingenii vota fuere tui." 

C a n o v a e x h i b i t e d h i s d r a p e d figure 
o f I t a l y f o r t h e m o n u m e n t o f A l f i e r i 
d u r i n g t h e F r e n c h i n v a s i ó n ; P a s q u i n 
i m m e d i a t e l y e x h i b i t e d t h i s c r i t i c i s m : — 
" Canova questa volta 1' ha sbagliata, 

Ha 1' Italia vestita, ed fe spogliata." 

S o o n a f t e r c e r t a i n d e c r e e s o f N a p o l e o n 
h a d b e e n p u t i n f o r c é , t h e c i t y w a s 
d e s o l a t e d b y a s e v e r e s t o r m , u p o n 
w h i c h P a s q u i n d i d n o t s p a r e t h e e m -
p e r o r . : — 

*' L'Altissimo in su, ci manda la tempesta, 
L'Altissimo qua giii, ci toglia quel che resta, 

E fra le Due Altissimi, 
Stiamo noi malissimi." 

H i s s a t i r e s f r e q u e n t l y c o n s i s t o f d i a -
l o g u e s , o f w h i c h t h e f o l l o w i n g a r e f a i r 
e x a m p l e s : — 

" I Francesi son' tutti ladri. 
Non tutti—ma Buonaparte.'' 

O n t h e m a r r i a g e of a y o u n g R o m á n , 
c a l l e d C e s a r e , t o a g i r l c a l l e d R o m a , 
P a s q u i n g a v e t h e f o l l o w i n g a d v i c e : — 
" Cave, Ccesar, ne tua Roma Respublica 
fiat!", O n t h e n e x t d a y t h e m a n 
r e p l i e d , " Casar imperat!" P a s q u i n , 
h o w e v e r , w o u l d n o t b e o u t d o n e , a n d 
a n s w e r e d , " Ergo coronabitur." H i s 
d i s t i c h o n t h e a p p o i n t m e n t o f H o l -

s t e n i u s a n d h i s t w o s u c c e s s o r s , a s 
l i b r a r i a n s o f t h e V a t i c a n , i s h i s t o -
r i c a l l y i n t e r e s t i n g . H o l s t e n i u s h a d 
a b j u r e d P r o t e s t a n t i s m , a n d w a s s u e -
c e e d e d i n h i s off ice b y L e o A l l a t i u s , a 
C h i a n , w h o w a s in t u r n s u c c e e d e d b y 
a S y r i a n , E v o d e A s s e m a n i . P a s q u i n 
n o t i c e d t h e s e e v e n t s i n t h e f o l l o w i n g 
l i n e s : — 
" Prafuit hajreticus. Post hunc, schismaticus. 

At nunc 
Pr¿eest Turca.* Petri bibliotheca, vale ! " 

A n o t h e r r e m a r k a b l e s a y i n g is r e c o r d e d 
in c o n n e c t i o n w i t h t h e c e l e b r a t e d b u l l 
o f U r b a n V I I I . , e x c o m m u n i c a t i n g a l l 
p e r s o n s w h o t o o k snuf i ' in t h e c h u r c h e s 
o f S e v i l l e . O n t h e p u b l i c a t i o n of t h i s 
d e c r e e P a s q u i n a p p r o p r i a t . e l y q u o t e d 
t h e b e a u t i f u l p a s s a g e in J o b , " W i l t 
t h o u b r e a k a l e a f d r i v e n to a n d f r o ? 
a n d w i l t t h o u p u r s u e t h e d r y s t u b b l e ? " 
Contra folium, quod vento rapitur, osten-
dis potentiam tuam, et stipulam siccam 
persequeris ? 

§ 2 3 . PROMENAI>ES, PUBI .IC WAEICS, 
OR PASSEGGIATE. 

T h e m u n i c i p a l a u t h o r i t i e s o f R o m e 
h a v e d o n e m u c h of l a t e y e a r s t o w a r d s 
i n t r e a s i n g a n d o r n a m e n t i n g t h e s e 
p l a c e s o f p u b l i c r e s o r t . 

T h e m o s t b e a u t i f u l a n d f r e q u e n t e d 
is t h a t i n t h e M o n t e P i n c i o , o c c u p y i n g 
a l l t h e l e v e l s p a c e b e t w e e n t h e M u r o 
T o r t o a n d t h e g a r d e n s o f t h e V i l l a 
M e d i c i s . T h e s e g a r d e n s a r e a.p-
p r o a c h e d b y a fine d r i v e r i s i n g f r o m 
t h e P i a z z a d e l P o p o l o , c o n s t r u c t e d in 
t h e r e i g n of P i u s V I I . , a n d b y a n o t h e r 
f r o m t h e c h . o f l a T r i n i t a d e i M o n t i . 
T h e y a r e l i a n d s o m e l y l a i d o u t i n 
flower-gardens, d r i v e s , a n d w a l k s . I n 
t h e c e n t r e is t h e o b e l i s k , d i s c o v e r e d in 
t h e C i r c u s o f V a r i a n u s , n o t i c e d a t p, 85 , 
a n d d e d i c a t e d b y I l a d r i a n t o A n t i n o u s . 
O n t h e s ide o v e r l o o k i n g t h e V i l l a 
B o r g h e s e h a s b e e n p l a c e d a n i m m e n s e 
u r n in E g y p t i a n g r a n i t e , w h i c h f o r m e d 
a f o u n t a i n i n t h e P i a z z a d i V e n e z i a , 
b u t o r i g i n a l l y f o u n d in a v i n e y a r d 
b e y o n d t h e P o r t a S . L o r e n z o ; i t is 

* Or, Turca prgst. 
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one of the la rges t masses of th is 
m a t e r i a l in R o m e , m e a s u r i n g n e a r l y 
850 cubic feet . F r o m t h e te r races 
over look ing t h e P i azza del Popolo 
we d e s c r y one of t h e finest p rospec ts 
of Rome, wi th t h e Va t i can and J a n i -
cule h i l l s in the b a c k g r o u n d . I t is 
f r o m h e r e t h a t t h e ce lebra ted G i r á n -
dola, or fireworks on E a s t e r Monday 
and on t h e evening a f t e r t he fes t iva l of 
St. Pe te r ' s , a re n o w exhib i ted . T h i s 
p romenade is the mos t fash ionable and 
resor ted to a t Rome , especial ly d u r i n g 
t h e fine a f t e r n o o n s of w i n t e r and sp r ing . 

T h e Pas segg ia t a di S. Gregor io , be-
tween the ch. of t h a t ñ a m e and t h e 
Coliseum, is p lan ted wi th mimosas , 
and af fords an agreeab le place of re-
sor t for t h e i nhab i t an t s of the n e i g h -
bou r ing poor q u a r t e r s d u r i n g t h e h e a t 
of the s u m m e r m o n t h s . 

Connec-ted w i t h tlie publ ic wa lks , 
m a y be men t ioned the mun ic ipa l n u r -
se ry grounds , nea r ly opposi te the 
The rmse of Caracal la , fo r t h e purpose 
of ra i s ing p lants to o r n a m e n t the gar -
dens a n d t h o r o u g h f a r e s . T h e y are 
nea r the ch . of S. Sisto, a n d on the 
site of t he ga rdens of the Camense, and 
cióse to the real locali ty of t h e foun ta in 
of Ege r i a (see pp . 81 a n d 318) . 

§ 2 4 . B A S Í L I C A S . 

T h e r e a re 5 g rea t Basi l icas , a n d 8 
lesser ones, in R o m e and i ts i m m e -
dia te v ic in i ty . T h e first a r e cal led 
Pa t r i a r cha l , in honour of t h e pa t r i a r chs 
of the Ca tho l i c C h u r c h , v iz . of R o m e 
itself , of Cons tant inople , A l e x a n d r i a , 
An t ioch , and J e r u s a l e m ; and are , the 
Vat ican or St. P e t e r ' s , t h e L a t e r a n or 
St. J o h n ' s , t he L i b e r i a n or Santa M a r i a 
Magg io re , the Ost ian or San Paolo , 
and San Lorenzo , t he t w o l a t t e r being 
w i t h o u t the wal ls . Of the m i n o r 
basil icas, t he most r e m a r k a b l e a re the 
Sessorian or Santa Croce in G e r u s a -
lémme, t h e Appian or S. Sebast iano, 
t h e Cons tan t in i an or SS. Apostol i , t he 
E u d o x i a n or S. P i e t r o in V incu la , &c. 

T h e five p r inc ipa l bas i l icas we shal l 
descr ibe first, as cons t i tu t ing the most 
impor t an t ecclesiast ical edifices in t h e 
cap i ta l of Chr i s t i an i ty ; the mino r ones 
wil l be inc luded in our descript ion of 
t h e c h u r c h e s p roper ly speaking. 

M a n y of t h e first chu rches were u n -
doub ted ly those edifices which , d u r i n g 
t h e P a g a n rule , h a d served as cour t s 
of just ice, or seats of t he pub l i c t r i -
bunals , a n d w h i c h as such bore t h e 
ñ a m e of Basi l icas . On the es tab l i sh -
m e n t of Chr i s t i an i t y , or , more p roper ly 
speaking , when i ts exerc ise w a s pe r -
m i t t e d in public, a f t e r the P e a c e of 
t h e C h u r c h u n d e r Cons tan t ine , t h e 
chu rches w h i c h were e rec ted e x p r e s s l y 
f o r the n e w worsl i ip appea r to h a v e 
been bu i l t on the p lan of t hese p re -
e x i s t i n g edif ices. T h e i r des ign was 
a t once s imple a n d g r a n d : the f o r m 
was oblong, cons i s t ing of a nave a n d 
two side aisles, w h i c h w e r e s e p a r a t e d 
b y l ines of c o l u m n s ; a r c h e s s p r a n g 
f r o m these co lumns , suppor t ing t h e 
h i g h wal l s w h i c h sus ta ined t h e wooden 
roof . T h e s e wal l s w e r e p ie rced w i t h 
w indows , b y w h i c h t h e who le b u i l d i n g 
was l i gh t ed . I n mos t ins tances , t h e 
t r i bune , or absis, was ra i sed above t h e 
level of t he nave, and i ts v a u l t covered 
w i t h mosaics . In f r o n t t h e r e was a 
squa re b u i l d i n g ca l led t h e quadripor-
ticus, h a v i n g a co lonnade r o u n d 3 o f 
i ts s i de s ; botli of wh ich d ispos i t ions 
m a y be seen in the i n t e r e s t i n g ch . 
of San C l e m e n t e (see p. 137). T h e 
R o m á n bas i l icas h a v e u n d e r g o n e n u -
m e r o u s add i t i ons a n d a l t e r a t i ons in 
m o d e r n t imes , a n d m a n y of t h e m h a v e 
los t t h e i r cha rac t e r i s t i c f e a t u r e s ; b u t 
t h e y stil l r e ta in t h e i r anc ien t r a n k as 
me t ropo l i t an chu rches . T h e oíd ch . 
of St. P e t e r ' s h a d al l t h e pecul ia r i t i es 
of t h e bas i l i ca ; and fo r th i s r eason 
the p re sen t bu i ld ing p rese rves the s a m e 
t i f ie , a l t h o u g h all t h a t cha rac t e r i s ed 
the or ig ina l edifice h a v e d i s a p p e a r e d . 
W e shal l commence o u r desc r ip t ion 
of the c h u r c h e s w i t h th i s mos t m a g -
nif icent of Chr i s t i an temples , w h i c h 
t h e g r e a t h i s tor ian of the Dec l ine a n d 
Fa l l of t he l t o m a n E m p i r e has so t r u l y 
des igna ted as " t h e mos t g lor ious s t ruc -
t u r e t h a t ever has been app l i ed to t h e 
use of R e l i g i ó n . " 
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1. ST. PETER'S.— AS ear ly as A.D. 
90, St. Anacle tus , b ishop of Rome, 
who had received ordina t ion f r o m St. 
P e t e r h imsel f , e rec ted an o ra to ry on 
the site of the present s t ruc ture , to 
inark the spot w h e r e the remains of 
the Apost le were deposi ted a f t e r his 
crucif ixión on the liill of S. P ie tro in 
Montor io , and where so m a n y of the 
ear ly Chr i s t i ans h a d suffered m a r t y r -
dom. In 300 Constant ine the Grea t 
ibunded a basí l ica on the spot, wh ich 
cont inued f t o m t h a t t ime to be the 
g rea t a t t rac t ion of the Chr is t ian wor ld . 
T h e facjade of this basílica may be seen 
in Raphae l ' s fresco of the Incendio del 
B o r g o ; and the in ter ior is in t roduced in 
t ha t represent ing the coronation of 
Char lemagne , and still bet ter on a paint-
ing in the chapel of Sta. Mar ía in Por t i co 
iu the sub te r ranean ch . In the t ime 
of Nicholas V .(1450) ru in menaced it , 
and tha t pope h a d a l r eady begun a 
new and more extensive bu i ld ing on 
the plans of León Bat t i s ta Alber t i and 
Bernard ino Rossell ini , w h e n the pro-
gress of the works was a r res ted by 
iiis dea th . P a u l I I . con t inued the 
d e s i g n ; bu t i t was advanc ing ve ry 
s lowly at the accession of J u l i u s 11., 
w h o de te rmined , wi th his wel l -known 
energy , to resume the works on a 
g r a n d e r and more sys temat ic p lan . 
Vasar i tells us t h a t he was an imated 
to the task by the design for his tomb, 
wh ich Michael Angelo had jus t com-
pleted. H e accordingly secured t h e 
assis tance of Braman te , w h o entered 
upon his dut ies in 1503, and began by 
pu l l ing down a par t of t he walls wh ich 
had been erected by his predecessors . 
I i i s design was a Greek cross, wi th an 
hexas ty le port ico, and an immense cu-
pola in the cent re , to be suppor ted upon 
4 colossal piers . In 1506 Ju l ius I I . 
laid the founda t ion of Braman te ' s 
bui lding, u n d e r the pier agains t which 
the s ta tue of S. Verónica now stands. 
T h e 4 piers , and the a rches which 
spr ing f r o m them, were the only par t s 
completed before Braman te ' s dea th in 
1514. In the previous y e a r J u l i u s had 
been succeeded by Leo X. T h e new 
pontiff appointed as his a rchi tec ts Giu-
l i a n o d i Sangal lo, Giovanni da Verona , 
and Raphae l , who has le f t some very 

in te res t ing le t ters re la t ing to h i s ap-
pointsuent. Sangallo, however , died iu 
1517, and Raphae l was ca r r ied off pre-
mature ly in 1520. Raphae l ' s p lan, 
which may be seen in Serlio 's work 011 
archi tec ture , was a La t in c ros s ; bu t 
nei ther lie ñor his col leagues had 
done much more t han s t rengt l ien the 
4 piers, which h a d been found too 
weak before the dea th of B raman te . 
Leo X. then employed Baldassare Pe -
ruzzi, who, despair ing of being able to 
meet the expense of Raphae l ' s plan, 
changed the design f rom a La t in to a 
Greek cross. T h e dea th of Leo in 1521 
checked the progress of the works , 
and his two inimediate successors were 
unab le to contr ibute in any mater ia l 
degree towards the execut ion of the 
des ign, so t ha t Peruzz i could do l i t t le 
more t han erec t t he t r ibune , wh ich 
was completed d u r i n g the pont if icate 
of C lement V I I . T h e n e x t pope, 
Pau l I I I . , on his accession in 1534, 
employed Anton io di Sangal lo, w h o 
r e tu rned to Raphae l ' s plan of a La t i n 
cross, and a l tered t h e a r r a n g e m e n t of 
the wliole bui ld ing, as may be seen 
f r o m his designs w h i c h a re preserved 
in the Vat ican, bu t he died before he 
could ca r ry any of them into effect. 
T h e pope appointed Giul io Romano as 
his successor ; bu t here again the same 
fa ta l i ty occurred, and the dea th of 
t h a t a r t i s t in t he saine y e a r prevented 
his en te r ing 011 the engagement . T h e 
work was then commit ted to Michcl 
Angelo, then in the 72nd year of his age . 
T h e le t te r con fe r r ing th i s appoin tment 
is still preserved. T h e pope gave h im 
unl imi ted au thor i ty to a l ter , or pul í 
down, or remodel the bu i ld ing , pre-
cisely on his own plans. Pau l 111. died 
in 1549, and his successor, J u l i u s I I I . , 
in spite of all opposition f r o m con-
tempora ry ar t is ts , confirmed the ap-
po in tment of Michel Angelo . Several 
le t ters a re in exis tence , in which the 
i l lus t r ious a r t i s t describes the annoy-
ances to which he was subjected in 
the p rogress of his t a s k ; a n d one 
wri t ten to h im by Vasar i is well known, 
in which he advises him to " f l y f r o m 
the u n g r a t e f u l Babylon, wh ich was un-
able to appreciate his gen ius . " Michel 
Angelo immedia te ly r e t u r n e d to the 
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des ign of a G r e e k cross , en la rged t h e 
t r i b u n e and t h e 2 t r ansep t s , s t r e n g t h -
ened t h e p iers f o r t h e second t ime, a n d 
began the dome on a p lan d i f f e ren t 
f r o m t h a t of B r a m a n t e , d e c l a r i n g t h a t 
he w o u l d ra i se t h e P a n t h e o n in the 
a i r . T h e d r u m of t h e dome was com-
ple ted when the g r e a t a r t i s t was ca r r i ed 
off in 1563, at t he age of 89. T h e 
cliief pecu l i a r i t y of h i s dome consis ted 
in be ing doubíe , l eav ing a cons ider -
able space between t h e outer and inner 
w a l l s — a p l an w h i c h was f o r t u n a t e l y 
adop ted by h i s successors , w h o f i n i s h e d 
i t on t h e prec ise p lans a n d m e a s u r e -
m e n t s which h e had laid down . A n o t h e r 
p a r t of h is des ign was to m a k e the f r o n t 
a C o r i n t h i a n por t ico l ike t h a t of t h e 
P a n t h e o n , w h i c h , combined w i t h the 
g r o u n d plan in the form of a G r e e k cross , 
w o u l d have a l lowed the wliole mass of 
dome to be vis ible f r o m the p iazza below. 
T h r e e y e a r s a f t e r h i s dea th , in 1566, 
P i u s V . appoin ted Vigno la and P i r r o 
L igo r io as h i s successors , w i t h s t r ic t 
i n junc t ions to a d h e r e in every p a r t i -
c u l a r to t h e designs of M. Ange lo . 
Vigno la e rec ted t h e 2 l a te ra l cupolas . 
b u t ne i the r he ñor h i s co l league l ived 
to complete the dome. T h i s h o n o u r 
•was r e se rved fo r G i a c o m o del la P o r t a , 
w h o was appo in ted u n d e r G r e g o r y 
X I I I . ; he b r o u g h t i t to a success fu l 
t e r m i n a t i o n in 1590, in the pont i f ica te 
of S ix tus V. , w h o w a s so a n x i o u s to 
see i t f in ished, t h a t he devo ted 100,000 
gold c rowns a n n u a l l y to t h e w o r k , 
and employed 600 w o r k m e n u p o n i t 
n i g h t a n d day . W h e n t h e d o m e was 
finally comple ted i t was ca lcu la ted t h a t 
30,000 lbs. w e i g h t of i ron h a d been 
used in i t s cons t ruc t ion . G iacomo 
de l la P o r t a con t inued to be employed 
b y C l e m e n t V I I I . , a n d ado rned t h e in-
te r io r of t h e dome w i t h mosa ics . U p to 
h i s dea th , in 1601, t h e p lans of Miche l 
Ange lo h a d been f a i t h f u l l y fo l lowed 
so f a r as t h e w o r k s h a d t h e n a d -
vanced , a n d t h e on ly por t ions r e -
m a i n i n g to be a d d e d w e r e t h e fa<;ade 
a n d por t ico . In 1605 P a u l V . w a s 
e l ec ted pope, and, be ing des i rous o f see -
ing the whole bu i ld ing completed d u r i n g 
his re ign , pul led d o w n all t h a t was 
then s t and ing of t h e oíd basilica, a n d 
la id the foundat ion of t h e f r o n t as i t 

n o w s tands , in 1608. H e employed 
C a r i o Maderno , t he nephew of P a n -
tana, as his a rch i tec t , w h o abandoned 
the plan of Michel Angelo, and r e -
tu rned to the Lat in cross, as or iginal ly 
designed by Raphael . H e also built. 
the fa^ade, wh ich all cr i t ics concur in 
condemning as ill sui ted to the ori-
ginal des ign . I ts g rea t defec t is t ha t 
it conceals the dome, which is so 
m u c h l i idden by t h e f ron t , t ha t t h e r e 
is no point of the piazza f r o m which 
i t can be combined in i t s f u l l . p r o -
por t ions wi th the res t of t h e fabr ic . 
T h e effect of i ts g igan t i c size is there-
f o r e lost, a n d t h e f ron t , ins tead of 
being subserv ien t to the dome, is m a d e 
to appear so p rominen t t h a t the g randes t 
f ea tu re of the bu i ld ing ha rd ly seems 
to belong to it . N o t w i t h s t a n d i n g this 
defec t , it can scarcely be doubted t ha t 
Maderno has been m o r e severely cr i t i -
cised t h a n he deserved. T h e c.ircum-
s tances w h i c h control led his des ign 
seem to have been a l toge the r fo rgo t t en , 
for , a l t hough the heavy balconies which 
in te rsec t the co lumns of t h e facjade 
lessen t h e effect a n d size, it is obvious 
t h a t they we re necessary fo r the papal 
bened ic t ion , and t h a t a n y f r o n t in 
which they did not f o r m an essent ia l 
pa r t would have been as g rea t an ano-
ma ly as the balcony in o u r own St . 
Pau l ' s , w h e r e i t is not r equ i red . T h e 
judgment , of F o r s y t h , wh ich i t has been 
t h e fashion to adop t w i thou t ref lect ion, 
dwel l s 011 Made rno ' s w o r k s wi th a 
ha r shness of crit.icism s t range ly in 
cont rad ic t ion to h i s pra ise of t he nave 
a n d ves t ibu le . T h e plan of t h e La t in 
cross was not a nove l ty , b u t me re ly a 
r e t u r n to the des igns of Raphael : a pro-
ceed ing r ende red necessary by the de-
t e rmina t ion of the pope to inc lude that. 
por t ion of t h e site of t he oíd basi l ica 
w h i c h h a d become sacred f r o m i ts 
shr ines , a n d wh ich had been en t i re ly 
exc luded in the plan of Michel Angelo . 
T h e n a v e was í inished in 1612 ; t h e 
fa^ade and por t ico in 1614 ; and t h e 
ch. was dedica ted by U r b a n V I I I . 
on t h e 18th N o v e m b e r , 1626. U n d e r 
A l e x a n d e r V I I . , Be rn in i began in 
1667 the magni f icen t colonnade which 
su r rounds the Piazza. P i u s VI . , in 
1780, erec ted the saer is ty f r o m the de-
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s igns of Car io Marchionni , g i lded the 
roof of t he in te r ior , a n d placed the 
2 clocks on the fa<jade. F r o m the first 
foundat ion , t he re fo re , in 1450, to the de-
dica t ion of the basil ica by U r b a n V I I I . , 
t h e bu i ld ing occupied a per iod of 176 
yea r s ; and if we include in the calcu-
l a r o n t h e works of P iu s V I . , we shal l 
find t ha t it r equ i red 3^ centur ies to 
b r ing the edifice to coinpletion, and tha t 
i t s progress du r ing t ha t per iod ex tended 
over the re igns of 110 less t han 43 popes. 
T h e expenses of the works we re so 
g r e a t t h a t bo th J u l i u s I I . a n d Leo X. 
resor ted to the sale of indulgences for 
t h e purpose of m e e t i n g them. T h e 
excess to which th is pract ice was carried 
is well known to have crea ted t h a t re-
ac t ion w h i c h led to t h e R e f o r m a t i o n . 
A t t h e cióse of the 17th cen tu ry the 
cost was es t imated by Car io F o n t a n a 
a t 46,800,498 scudi (10,000,000/.) , ex-
clusive of the sacris ty (900,000 scudi) , 
bel l - towers , models, mosaics, &c. T h e 
space covered by the bui ld ings of St . 
P e t e r ' s is said to measure 240,000 
squa re f e e t ; t he or ig inal p lan of Bra-
m a n t e would have covered 350,000, or 
abou t 8 Eng l i sh acres. T h e annua l 
e x p e n d i t u r e 011 repa i rs , super in tend-
ence, &c., is now 30,000 scudi (6300¿.). 

A f t e r th i s genera l ske tch of the h i s -
t o r y of th i s g randes t of Chr i s t i au 
temples , we sha l l p roceed to a more 
deta i led descr ipt ion of i ts d i f ferent 
par t s , beg inn ing w i th t h e 

Colonnades.—It is scarce ly poss ible 
to imag ine a n y t h i n g so pe r f ec t l y 
a d a p t e d to t h e f r o n t of t h e basi l ica, or 
so wel l con t r ived to conceal t he bu i ld-
ings on each s ide of the piazza, as t hese 
noble port icoes . T h e y w e r e des igned 
b y Bern in i , in t h e pont i f ica te of A l e x -
a n d e r V I I . (1657-67) , a n d a re gene ra l ly 
cons ide red as his mas te rp iece in archi -
t e c t u r e . T h e y a re semic i rcu la r , 55 
f ee t wide , suppor ted b y 4 rows of 
co lumns , 48 fee t h i g h , a r r a n g e d so as 
to leave sufficient room be tween the 
inner r o w s fo r t h e passage of 2 ca r -
r iages abreas t . T h e n u m b e r of co-
l u m n s in the 2 co lonnades is 284, be -
s ides 64 pi las ters . On t h e e n t a b l a t u r e 
s t and 192 s ta tues of sa in ts , each 12 f ee t 

in he igh t . T h e who le s t r u c t u r e and 
the s ta tues a re of t r ave r t i ne . T h e area 
enclosed by these co lonnades m e a s u r e s 
in i ts g rea t e s t d i ame te r or b r e a d t h 
787 Eng l i sh feet . T h e co lonnades te r -
mína te in 2 Galleries, 360 f ee t long 
and 23 fee t wide , w h i c h lead to t h e 
ves t ibule of St. P e t e r ' s . T h e s e ga l -
ler ies a re no t para l le l to each o the r , 
converg ing towards t h e E . , and f o r m -
ing w i th the f r o n t an i r r e g u l a r square , 
w h i c h becomes b roade r as i t ap-
p roaches the* fa<jade of the basil ica. 
T h i s a r r a n g e m e n t t ends to d imin i sh 
cons iderab ly the effect of t he bu i ld ing 
w h e n seen f r o m the opposite e x t r e m i t y 
of the p iazza ; fo r t h e eye is qu i t e 
unab le to apprec ia te t h e g r e a t d i s tance 
f r o m t h e end of the co lonnades to the 
f acade , a n d it is on ly by w a l k i n g up 
to t h e steps t h a t t h e v is i tor can be-
l ieve t h a t t h e r e is a space of 296 fee t 
f r o m t h e po in t w h e r e t h e co lonnades 
t e r m í n a t e to t h e f r o n t of t he bas i l ica . 
A t the bo t t om of the fiight of s teps 
a re 2 colossal s ta tues , of St. P e t e r by De 
Fabris, and St. P a u l by Tadolini, e rec ted 
by P i u s I X . 

T h e Focade is bu i l t ent i re ly of t r a -
vert ine, f r o m the designs of Car io Ma-
derno. I t is 379 feet long and 148¿ fee t 
h igh . I t has 3 stories and an at t ic , 
wi th 8 columns and 4 pilasters of the 
Cor in th ian order . Each s tory has 9 
windows, and is disfigured by the heavy 
balconies f r o m which the pope bestows 
his benedict ion on cer ta in fes t ivals . 
T h e columns are 8f fee t in d i ame te r 
and 92£ feet h igh , inc lud ing the capitals. 
O11 the at t ic are 13 colossal s ta tues , 18J 
feet h igh , represen t ing the Saviour and 
the T w e l v e Apostles. T h e inscr ipt ion 
011 the f r ieze of the en tab la tu re records 
i t s complet ion by P a u l V . F ive open 
en t rances lead in to the magni f icen t 
Vestibule ( k k ) , 468 feet long, 66 feet 
h igh , and 50 fee t wide, inc lud ing the 
2 ext remit ies . At each end of the 
ves t ibule is an equest r ian s t a t u e ; tha t 
on the r t . (M) is Bernini ' s of Cons tan t ine , 
t ha t on the 1. (N) is Char l emagne by 
Cornacchin i . Over the cent ra l en-
t rance , and consequent ly opposite t h e 
g r e a t door of the basilica, is t h e 
ce lebra ted mosaic of t he Navice l la , 
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represent ing St . P e t e r w a l k i n g on the 
sea, sus ta ined by the Saviour . I t was 
execu ted by Giotto in 1298, assisted by 
his pup i l P i e t ro Caval l in i , and w a s 
placed over the E . en t r ance to the qua-
driporticus in f r o n t of the oíd basí l ica . 
O n t h e des t ruc t ion of that edifice, t h e 
mosaic changed places several t imes , 
and was a t l eng th placed in i t s present 
posi t ion. I t has suf fered m u c h f r o m 
res tora t ions , and L a n z i says i t " has 
been so m u c h repa i red , tha t i t ha s lost 
i ts or ig inal des ign, and seems to be 
execu ted by an a l toget l ier d i f fe ren t 
a r t i s t . " T h e r e a re 5 en t rances lead ing 
in to the basí l ica , co r r e spond ing with 
these to t h e ves t ibule . T h e bronze 
doors of t he cen t ra l one, w h i c h a re only 
opened on g rea t occasions, be longed 
to the oíd basí l ica , and we re execu ted 
in the 15th cen tu ry , by Anton io F i l a re t e , 
and Simone, b ro ther of Donate l lo . T h e 
bas-re l iefs of t he c o m p a r t m e n t s repre-
sent O u r Sav iou r and the Vi rg in above, 
and below the m a r t y r d o m s of St. P e t e r 
a n d St. P a u l , a n d some events in the his-
to ry of Eugen ius IV . , d u r i n g whose pon-
t if icate t hey we re cast, pa r t i cu l a r ly the 
coronat ion of the empe ro r S ig i smund 
a n d t h e counci l of F lo rence . T h e bas-
re l ie fs of t h e f r a m e - w o r k a re b y no 
means in c h a r a c t e r w i th the o the r sub-
jec ts ; t h e y consist of medal l ions of Ko-
man en ipe ro r s , s a ty r s ,nymphs , and even 
m y thological subjects , such as Leda and 
t h e Swan, G a n y m e d e , t h e fable of t h e 
F o x and t h e S t o r k , & c . One of t h e side 
doors on the 1. ( l ) , w h i c h is wa l led u p 
and w i th a b ronze cross in t h e centre , is 
cal led t h e Porta Santa, w h i c h is pu l led 
down by the pope on the Chr is tmas-eve 
of the jubi lee, wh ich has t aken place 
every 25th year . T h e pope begins the 
demoli t ion of the door by s t r ik ing i t 
3 t imes wi th a si lver h a m m e r , and a t 
t he cióse of the ceremony the dates of 
the las t '2 jubi lees are placed over the 
en t rance . T h e jubi lees wh ich h a v e 
taken place in the present cen tu ry have 
been those of 1800, in the pont if icate of 
P ius V I I . ; and of 1825, in the pont i f i -
cate of Leo X I I . ; t h a t of 1850 was not 
ce lebrated, owing to the poli t ical events 
of t h a t even t fu l year . B e t w e e n the 
doorways opening in to the ch. a r e 3 
inscr ip t ions of some h is tor ica l in te res t , 

and w h i c h stood in f r o n t of t h e anc ien t 
bas í l i ca : t he copy of the bul l of Boni-
face V I I I . g r a n t i n g cer ta in indu lgences 
on the occasion of the inst i tut ion of 
the jub i lee in 1300 ; the verses com-
posed by C h a r l e m a g n e in honour of 
Pope A d r i á n I . ; a n d t h e g ran t of 
cer ta in o l ive-grounds by G r e g o r y I I . to 
supply oil for t he l amps of the c h u r c h . 

T h e Interior, in spite of all the cr i t i -
cisms of archi tec ts , is wort l iy of t he 
mos t ma jes t i c temple of the C h r i s t i a n 
world. W h a t e v e r m a y be the defects 
of pa r t i cu la r details , w h a t e v e r f au l t s 
t h e pract ised eye of the a rch i t ec t may 
detect in some of the minor o r n a m e n t s , 
we believe t ha t the m i n d s of m o s t 
persons w h o enter i t for t he first t ime 
are too much absorbed by the u n n v a l l e d 
u n i t y of its p ropor t ions to l is ten to such 
professional pedan t ry . T h e one g r e a t de-
tect is t he apparen t wan t of m a g n i t u d e 
wh ich gene ra l l y s t r ikes eve ry one a t 
first siglit . T h e m i n d does no t a t once 
become conscious of i ts immens i ty , and 
i t is only a f t e r i ts d i f fe rent pa r t s h a v e 
been e x a m i n e d , and pe rhaps only a f t e r 
severa l vis i ts , t h a t t he g igan t i c scale 
of t he bu i ld ing can be apprec ia ted . 
T h e r e can be no doubt t h a t t he colossal 
size of the s t a tues con t r ibu tes to a 
cer ta in degree to d imin i sh the rea l 
m a g n i t u d e of t h e bu i ld ing ; the eye is 
so u n a c c u s t o m e d to figures of such 
propor t ions , t h a t they supp ly a fa lse 
s t a n d a r d by wh ich t h e spec ta tor m e a -
sures t h e de ta i l s of the edifice a round , 
w i t h o u t be ing i m m e d i a t e l y sensible of 
t he fac t . 

" But thou, of temples oíd, or altars new, 
Standest alone—witli nothing like to thee— 
Worthiest of God, the holy and Uie true. 
Since Zion's desolation, when that He 
Forsook his former city, what could be, 
Of earthly structures, in his honour piled, 
Of a sublimer aspect ? Majesty, 
Power, glory, strength, and beauty—all are 

aisled 
In this eternal ark of worsliip undefiled. 

Enter : its grandeur overwlielms thee not; 
And why ? it is not lessen'd ; but thy mind, 
Expanded by the genius of the spot, 
Has grown colossal, and can only find 
A fit abode wherein appear enshrined 
Thy hopes of immortality ; and thou 
Slialt one day, if found worthy, so defined, 
See thy God face to face, as thou dost now 

His Holy of Holies, ñor be blasted by his brow." 
Childe Harold. 



The portion in a llghter tint represente the subterranean church; the circular dottcdlines the 
several cupolas. 

G. Entrance to Sacristy. 
IT. Entrance to Cupola. 
K K. Great Vestibule. 
L. La Porta Santa. 
jVl N. Statues of Constantine 

and Charlemagne. 

G r o u n d P l a n of S t . P e t e r ' s . 

A A. Nave. 
B. Tribune. 
C C. Transepts. 
1) D> D3 D3. Pilasters of Great 

Dome. 
K. Statue of St.. Peter. 
1\ Chair of St. Peter. 
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T h e m e a s u r e m e n t s of St. P e t e r ' s 
have been s ta ted v e r y d i í fe ren t ly by the 
d i f fe ren t au thor i t i e s . On t h e cen t re 
p a v e m e n t of t h e nave a re m a r k e d the 
respec t ive l e n g t h s of St. P e t e r ' s and t h e 
o t h e r p r inc ipa l chu rches of Chr i s t en -
dom. St. P e t e r ' s is t h e r e s ta ted to be 
837 palms wi th in the wal ls , w i t h o u t 
862 • 8 (additis parietibus), w h i c h , calcu-
l a t ing t h e p a l m aW5'795 E n g l i s h inches 
(or 8í nea r ly ) , wi l l g ive 613$ E n g . f t . ; 
St. P a u l ' s , London , 710 pa lms (520£ 
f t . ) ; Mi lán C a t h e d r a l , 606 pa lms (443 
f e e t ) ; St. P a u l ' s , l ióme, 572 pa lms 
(419^ f t . ) ; St. Sophia , Cons tan t inop le , 
492 pa lms (360¿ fee t ) . T h e h e i g h t 
of t he nave nea r the door is 152¿ f t . , 
t h e w i d t h a t th is por t ion is 119 p a l m s 
(87^ f t . ) . T o w a r d s the baldacchino t h e 
w i d t h decreases to 78^ f t . T h e w i d t h 
of t h e s ide aisles is 46 pa lms (33f f t . ) . 
T h e w i d t h of t h e nave a n d s ide aisles, 
i nc lud ing t h e p i las te r s t h a t s epa ra t e 
t hem, is 262 pa lms (197f f t . ) T h e ex-
t r eme l e n g t h of the t r ansep t s , f r o m end 
to end, is 44(>5 fee t . T h e h e i g h t of 
t h e ba ldacch ino , f r o m t h e p a v e m e n t 
to the top of t h e cross , is 94^ f ee t . 
T h e c i r c u m f e r e n c e of the 4 g r e a t p i l la rs 
w h i c h suppor t t h e dome is 253 fee t . 
T h e d i a m e t e r of t h e cupola , i nc lud-
ing t h e ou te r wal l s , is 195^ f e e t ; 
t h e d i a m e t e r of t he in te r io r of t h e 
cupola is 139 fee t , 3 f ee t less t h a n t h a t 
of t he P a n t h e o n . T h e h e i g h t of t h e 
dome f r o m the p a v e m e n t to the base of 
t h e l a n t e r n is 405 f e e t ; f r o m t h e pave-
m e n t to t h e top of t h e cross ou ts ide , 
611 pa lms (448 fee t ) . A c c o r d i n g to 
these m e a s u r e m e n t s , St. P e t e r ' s exceeds 
our St. P a u l ' s C a t h e d r a l , in l eng th , by 
93^ f e e t ; in h e i g h t to the top of t h e 
cross , b y 64 f e e t ; and in t h e d i a m e t e r 
of t h e cupola , i nc lud ing t h e t h i cknes s 
of its wal l s , b y 50 fee t .* 

* To render our description of St. Peter's more 
inteligible, we have inserted an accuvate ground-
plan of tlie interior of the Basilica; to the place 
of each object worthy of notice letters and num-
bers are afflxed—the Román letters to indícate 
the great features of the building, the numeráis 
the chapéis and altars, the smáller letters the 
sepulchral monuments. The same system has 
been adopted in the more detailed plan of tlie 
subterranean church, at p. 103, and in those of 
the other ecclesiastieal edifices inserted in the 
text. In the plan of St. Peter's the outlirie of 
the crypt has been introduced, but in a lighter 

[lióme.] 

T h e Nave (A A) is vau l t ed and o rna -
m e n t e d w i t h sunken coffers, r i c h l y 
deco ra t ed w i t h g i ld ing and s tucco 
o r n a m e n t s . F i v e mass ive piers , sup-
po r t i ng 4 a r ches , sepa ra te the n a v e 
f r o m t h e a i s l e s : each p ie r is f a c e d 
w i t h 2 Cor in th i an p i las te r s in s tucco, 
h a v i n g 2 n iches be tween t h e m ; t h e 
lower n iches con ta in colossal s t a tues 
of saints , f o u n d e r s of t he d i f f e ren t r e -
l ig ious o rders . C o r r e s p o n d i n g w i t h 
t h e g r e a t a r ches of the nave a re c h a -
péis in t h e side aisles, w h i c h t end to 
bréale t h e gene ra l effect by t h e i r 
i n t e r r u p t i n g l ines , a n d r e d u c e t h e 
aisles to t h e appea rance of pas sages . 
W i t h t h e excep t ion of t h e p i las te rs , 
t h e walls and piers are genera l ly faced 
wi th slabs of marble , r i ch ly var ied 
wi th medal l ions and o the r sculptures . 
Many of the upper decorat ions are in 
s tucco ; the two r ecumben t V i r tue s 
over each a r c h a re of th i s mate r ia l . 
T h e pavemen t is ent i re ly composed of 
marbles , a r r anged f r o m the designs 
of Giacomo della Po r t a and Bernin i . 
T h e holy w a t e r Basins, sus ta ined by 
cherubs , give a s t r i k ing example of 
the immense scale of the bu i ld ing . On 
en t e r ing the ch . t he che rubs appear of 
t he size of o rd ina ry ch i ld ren , and i t 
is on ly when t hey a re approached or 
compared w i th t h e h u m a n figure t h a t 
they a re f o u n d to be in rea l i ty t h a t 
of fu l l -g rown persons . 

T h e Dome is t he g rea t object w h i c h 
c o m m a n d s the admira t ion of t h e 
s t r anger w h o visi ts St. P e t e r ' s fo r t h e 
first t ime. I ts measu remen t s have 
a l ready been g iven. N o t h i n g can sur -
pass the magnif icence of its s tupen-
dous vaul t , r es t ing on the 4 colossal 
p i e r s ; and no l anguage can do jus t i ce 
to its subl ime effect . T h e surpr i se o f 
the beliolder is increased by the recol-
lection t ha t the re is ano the r outer 
cupola, and t h a t t he s ta i rs w h i c h 
lead to its summi t pass be tween t h e 
two. E a c h of the 4 p iers t h a t suppor t 
it has 2 recesses, one above the other , 

shade, to show its form and place relath e to the 
more modern church. The circular dotted lines 
show the position of the dome and several cu-
polas, by which the interior of the Basílica re-
caves its light. 

F 
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looking towards the h i g h al tar ( 1 5 ) . 
T h e lower ones (I>, D1, o2, D3) contain 
t he s ta tues of S. Verónica holding the 
Suda r ium, by Francesco Mochi; S. He -
lena w i t h the Cross, by Andrea Bolgi; 
S. Long inus , t he soldier w h o pierced 
t h e side of our Saviour, by Bernini • 
and St. A n d r e w , by Fiammingo ( D a 
Quesnoy) . E a c h of these is about 16 
feet h igh . T h e St. Andrew is the 
on ly one wh ich possesses any mer i t 
as a work of a r t . Above them are 
4 balconies, in which are preserved the 
rel ies of the respect ive saints . In t h a t 
over the s ta tue of S. Verónica is kep t 
the Sudarium, or handkerch ie f , contain-
ing the impress ion of the Saviour ' s 
f ea tu re s , w h i c h is exh ib i t ed wi th so 
m u c h ceremony to t he people du r ing 
the ho ly weelc. I n the balcony over 
St. He lena is a por t ion of t h e t rue 
c ross ; and in t h a t over St. Andrew 
the head of the saint , which was 
stolen in 1848, bu t subsequent ly re-
covei-ed, h a v i n g been h idden outside 
t h e walls be tween P o r t a di Caval l iger i 
a n d P o r t a S. Pancrazio , where a s ta-
tue of St. A n d r e w has been e rec ted 
by P ius I X . N o one is al lowed to 
vis i t these rel ies who has not the 
ranic of a canon of the C h u r c h ; and 
i t is said t h a t t h e sovereigns and 
pr inces w h o have been admi t t ed to 
examine t h e m have first received tha t 
r a n k as an honora ry dis t inct ion. T h e 
spiral columns in the recesses of the 
balconies belonged to the oíd basi-
l ica. Above these recesses, on the 
spandr i l s of t he arches , are 4 mosaic 
medal l ions , represen t ing t h e Evan-
gelists, w i t h the i r emblems ; the pen 
in the hand of St. L u k e is 7 fee t long. 
On the f r ieze, r u n n i n g r o u n d the cir-
c u m f e r e n c e of t he base of the dome, is 
t h e fol lowing inscript ion in mosa ic ; the 
le t te rs a r e 6 f t . long: TV . ES . PETRVS . ET . 
SVPER . HANC . P E T R A M . A E D I F I C A B O . EC-
CLESIAM . M E A M . E T . T I B I . D A B O . C L A V E S . 
R E G N I . COELORVM . T h e drum o f t h e 
cupola is fo rmed of 32 coupled pi las ters 
of the Cor in th ian order , w i th 16 win-
dows. T h e cupola above is d iv ided 
in to 16 compar tments , o rnamented wi th 
gi lded stuccoes and 4 rows of mosaics , 
the lowest r ep resen t ing the Saviour , 
t h e Vi rg in , and the Apost les . On 

the ceil ing of t he l an te rn is a mosaic 
of the A lmigh ty , by Marcel lo P r o -
v e n i a l , f r om a pain t ing of C a v . 
d 'Arp ino . " T h e cupo la , " says Fo r -
sy th , " i s glorious, v iewed" in its 
design, i ts a l t i tude, or even i ts de-
cora t ions ; v iewed e i ther as a whole 
or as a pa r t , i t enchants the eye, it 
satisfies the taste, i t expands t he soul. 
T h e very a i r seems to eat up all tha t 
is harsh or colossal, and leaves us 
n o t h i n g b u t the sublime to feast o n : — 
a subl ime pecul iar as t he genius of t he 
immor ta l arclii tect, and comprehensible 
only on the spot. T h e 4 su r round ing 
cupolas, t hough b u t satell i tes to t he 
ma je s ty of this , m i g h t have c rowned 
4 e legant churches . T h e ell iptical 
cupolet tas a re m e r e expedients to pal -
l ia te the defect of Maderno ' s aisles, 
which depend on t h e m for a scan ty 
l i g h t . " 

T h e Baldacchino, or g r and canopy 
cover ing the h igh a l ta r (15), s tands 
unde r t he centre of t he dome. I t is of 
bronze, suppor ted by 4 spiral columns 
of t he composite order , and covered 
with t he r ichest o rnaments and foliage, 
which are g i l t . I t is 95¿ fee t h i g h to 
t he summi t of the globe and cross. I t 
was cast f r om the designs of Bernini in 
1633, par t ly f r o m the 8374 lbs. of 
bi'onze s tr ipped f r o m t h e P a n t h e o n , 
pa r t ly f r o m meta l purchased at Venice 
by U r b a n V I I I , , wliose a rmor ia l device, 
3 bees, m a y be recognised on several 
par ts of t h e work . T h e cost of t he 
g i ld ing alone is said to h a v e been 
40,000 scud i ; of t h e whole canopy 
100,000, nea r ly 22,000?. T h e High 
Altar, unde r t he ba ldacchino, s tands 
immed ia t e ly over t h e rel ies of St . 
P e t e r . I t is only used on the g r e a t 
fes t iva ls of the C h u r c h , and the Pope 
alone can celebrate m a s s a t it, or a 
cardinal , when au thor i sed by a special 
Apostolic br ie f . T h e sunk space before 
the Confessional is sur rounded by a 
c i rcular ba lus t rade of marb le . On th i s 
are suspended 93 lamps, wh ich a re 
b u r n i n g n igh t and day . A double 
flight of steps leads down to t he shr ine . 
T h e first object wh ich a t t racts a t tent ion 
is t he knee l ing s ta tue of P i u s V I . (H), 
one of t he finest w o r k s of Canova. 
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T h e pope is represente*! p r a y i n g be fo re 
t h e t omb of t h e A p o s t l e : t h e a t t i t u d e 
and posi t ion of the figure we re pre -
ser ibed by P i u s h imse l f d u r i n g his 
cap t iv i ty . On t h e r t . side of t h e nave , 
placed aga ins t t he las t p ier , is t h e wel l -
k n o w n bronze Statue of St. Peter (E), 
on a m a r b l e cha i r , w i t h t h e foot ex-
t e n d e d . On en t e r ing t h e basi l ica, de-
votees k i ss the toe of th i s foot , p ress ing 
the i r f o r e h e a d aga ins t i t a f t e r each 
sa lu ta t ion . Some an t iqua r i e s s t a te 
t h a t i t was cas t b y St . Leo f r o m t h e 
bronze s ta tue of J ú p i t e r C a p i t o l i n u s ; 
o t h e r w r i t e r s of m o r e r ecen t da te 
asser t t h a t i t is t he iden t ica l s ta tue of 
J ú p i t e r himself , t r a n s f o r m e d in to t h a t 
of t h e Apost le . T h e r u d e execu-
t ion of the figure conclusively proves 
t h a t it i s no t a w o r k of c lassical t imes ; 
a n d it seems m u c h more l ike ly to be-
long to the ear ly ages of Chr i s t i an i ty , 
w h e n scu lp ture , l ike a rch i t ec tu re , was 
copied f r o m h e a t h e n models . 

T h e Tribune (B), decora ted f r o m the 
des igns of M i c h e l Angelo , is v e r y 
r ich in o r n a m e n t s : a t t h e bo t tom is 
t h e f amous Chair of St. Peter in bronze 
(F), w h i c h e n d o s e s t h e ident ica l one in 
w h i c h , acco rd ing to t h e C h u r c h t r a d i -
t ion, St . P e t e r a n d m a n y of h i s succes-
sors oíficiated. T h e bronze cover ing 
was exec.uted b y Bernini in 1667. I t 
is supported by f o u r f a t h e r s of t he 
C h u r c h , — S t . Augus t i n and St . A m b r o s e 
of t h e L a t i n , St. Cl i rysostom a n d St . 
A t h a n a s i u s of the G r e e k . T h e side 
wal ls of t h e T r i b u n e have been d i s -
figured by inser t ing a series of inscr ip-
t ions 011 s labs of m a r b l e re la t ive to the 
p roc lamat ion he re , in Dec . 1854, of t h e 
d o g m a of the Immacu la t e Concept ion , 
w i t h lists of t he ñames of all t h e car-
d ina ls a n d pre la tes w h o w e r e p resen t 
on t h a t occasion. 

T h e Sepulchral Monuments, w i t h t h e 
excep t ion of those of r e c e n t da te , are, 
for t he most par t , scarcely w o r t h y of 
St. P e t e r ' s as works of a r t . M a n y of 
t h e m h a v e al legorical figures in the 
s ty le of Bern in i . T h e a l ta rs of t he 
chapé is a re , w i th few except ions , de -
cora ted w i t h mosa ic copies of cele-
b ra t ed pa in t ings , and as a whole i t is 
diíficult to imagine a ser ies m o r e 

beau t i fu l l y execu ted . W e shal l not ice 
t h e mos t r e m a r k a b l e of these , a n d 
the pr inc ipa l tombs, in m a k i n g t h e 
c i rcu i t of t h e basi l ica . Beg inn ing 
f r o m t h e t r ibune , on t h e r t . of St. 
P e t e r ' s c h a i r is t h e m a u s o l e u m of 
P a u l I I I . (») , by Guglielmo della Porta, 
to wliom its execu t ion was conf idea , 
b y t h e adv i ce of Michel Angelo . 
T h e s ta tue of t h e pope is of b r o n z e : 
t h e 2 a l legor ica l f ema le figures, re-
p resen t ing P r u d e n c e a n d Jus t i ce , a r e 
of marb le . T h e J u s t i c e is said to h a v e 
been so t ru ly model led to n a t u r e , as to 
r ender d r a p e r y n e c e s s a r y ; t h e p resen t 
in s tucco was a d d e d by Bern in i . T h i s 
m o n u m e n t , wh ich f o r m e r l y s tood w h e r e 
the s ta tue of St. Verón ica now is, cost 
24,000 s c u d i ; t h e s ta tues of Peace a n d 
A b u n d a n c e , at p resen t in the F a r n e s e 
Pa lace , formed pendan t s to those re-
ma in ing , and w ere r emoved w h e n the 
tomb was placed w h e r e i t now s tands 
by U r b a n V I I I . On t h e opposi te s ide 
of t h e t r i bune is t h e m o n u m e n t of 
U r b a n V I I I (m). T h e bronze s t a tue of 
the pope is by Bernini; t hose of J u s t i c e 
a n d C h a r i t y , in marb le , by his pupils . 
P r o c e e d i n g o n w a r d s a long t h e S. side 
of the bu i ld ing by t h e 1. t r ansep t , 
t h e first mosa ic we m e e t w i t h (16) is 
a copy of Mauc in i ' s St. P e t e r and St . 
J o h n . Opposi te to i t is t h e t o m b of 
A l e x a n d e r V I I I . (o) (Ot tobuon i ) , b y 
Arrigo di San Martina : i t has a b ronze 
s t a tue of the pope, a n d 2 m a r b l e figures 
of Rel ig ión a n d P r u d e n c e , b y Angelo 
Possi; t he bas-rel ief r ep resen t s the 
canoniza t ion of 5 saints by th is pope. 
N e a r i t is t h e a l t a r of St. L e o (17) , 
over wh ich is the i m m e n s e bas- re l ie f b y 
Algardi, r ep re sen t ing t ha t pope t h r e a t -
en ing At t i l a wi th the vengeance of St . 
P e t e r and St. P a u l if he should approach 
R o m e : i t is p e r h a p s t h e l a rges t bas -
re l ief ever e x e c u t e d in m a r b l e . I n 
f r o n t of i t is a c i rcu la r m a r b l e s lab 
cove r ing t h e r emains of Leo X I I . , 
w i t h an inscr ip t ion w r i t t e n by h imse l f . 
F u r t h e r on t owards t h e t r a n s e p t is t h e 
t omb of A l e x a n d e r V I L (p), t h e l a s t 
w o r k of Bernini. T h e pope is re -
p resen ted knee l i ng , s u r r o u n d e d b y 4 
a l legor ica l figures of J u s t i c e , P r u d e n c e , 
C h a r i t y , aiul T r u t h : t h e la t ter , only by 
Bernini , was considered by Innocen t 

F 2 
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X I . so naked as to necessitate the 
drapery which now covers it. Opposite 
th i s tomb is a finely-coloured oil paint-
ing on slate by Francesco Vanni (19), 
r epresen t ing the Fa l l of Simón M a g u s ; 
it is one of t he few pic tures in oil in 
th is basil ica. E n t e r i n g the S. t ransept , 
a t the central a l ta r (21) is a copy in 
mosaic of Guido ' s celebrated pic ture 
of the Crucif ixión of St. Pe te r . T h e 
mosaic of the Incredul i ty of St. T h o m a s 
at the ad jo in ing altar , dedicated to 
h im (20), is f rom a p ic ture by Camuc-
cini, and, on the opposite side, in the 
chapel of the Stigmata (22), of St. Fran-
cis, a f te r the paint ing by Domenichino, 
now in the ch. of the Cappuccini . 
F a r t h e r on, over the altar of St. Pe ter 
and St. Andrew (23), is the mosaic of 
Anan ias and Sapphira, f r o m Roncal l i ' s 
p ic ture in S. Mar ia degli Angel í . T h e 
mosaic over the al tar of St. Gregory 
the Grea t (25) représents the Miracle 
of tha t saint , f r om A. Sacchi 's p ic ture 
in the Pinacotheca. Cióse by is the 
tomb of P ius V I I . , by Thorwaldsen (<7), 
erected at a cost of 27,000 scudi, be-
quea thed for that purpose by his devoted 
minis ter and fr iend Cardinal Consalvi . 
T h e pope is represented seated upon 
his th rone between 2 angels or geni i 
r epresen t ing His tory and T ime , and 
lower down 2 la rger figures of Power 
and Wisdom. By some the tomb is 
not regarded as wor thy of its g rea t 
Sculptor, or of one of the mos t be-
nevolent and v i r tuous pontiffs who 
ever wore the t r iple t ia ra . Agains t 
the pier opposite is the a l ta r of the 
Transf igurat ion (24), over which is the 
mosaic copy of Raphael 's celebrated 
picture of that subject, the copy here 
being somewhat larger than the or iginal 
paint ing. F r o m here en ter ing the 1. 
aisle, under the arcade is the tomb 
of Leo X I . (r), by Algardi, w i th a 
bas-rel ief represent ing the abjura t ion 
of H e n r y I V . of F rance , before the 
pope's legates, one of whom was Car-
dinal de Medicis, a f te rwards Leo XI . 
Opposite is t h a t of Innocen t X I . (s) 
íOdesca lch i ) ,by Monot, a F r e n c h a r t i s t : 
the bas-rel ief represents the ra is ing of 
the siege of Vienna by John Sobieski ; 
the 2 marble figures Religión and 
Jus t i ce . T h e Capella del Coro or the 

Choir (26) near this , in which divine 
! service is ce lebra ted dai ly before the 

assembled canons, has 3 rows of stal ls 
and 2 fine o r g a n s ; the walls and cei l ing 
are r ich ly decorated wi th g i ld ing and 
stucco ornaments , f r o m the designs 
of Giacomo della Porta. T h e mosaic 
al tarpiece of the Conception is a copy 
of the p ic ture by P ie t ro Bianchi in 

¡ Sta. María degl i Angel i . U n d e r the 
'. a rch leading to the ne ighbour ing chapel 

is the tomb of Innocent V I I I . («), of 
the Cibo f a m i l y : i t is ent i re ly of 
bronze, and is a very fine work of 
Pietro and Antonio Pollajuolo: on a 
b racke t is a s i t t ing statue of the Pope, 
hold ing a spear-liead, in al lusion to 
the g i f t of Bajaze t I I . to the pontiíf of 
the spear which pierced the side of 
our Saviour. Opposite is the stucco 
monument of Gregory X V I . ( t ) , which 
has replaced tha t of P ius V I I I . ; the 
place it occupies is appropr ia ted as 
the t empora ry rest ing-place of the las t 
pontiff, whose remains lie he re unt i l 
the dea th of his successor, when they 
are removed to the subterranean ch. or 
placed in a separate monument . A 
monument , by Tenerani, will soon be 
ra ised to P ius V I I I . , f r om a f u n d be-
queathed for tha t purpose by Card ina l 
Albani , Secretary of State du r ing his 
shor t pontif icate. T h e Chapel of the 
Presentazione (27) contains a mosaic 
copy of the Presenta t ion of the Vi rg in 
in the Temple , by Francesco Romanel l i . 
Cióse to this chapel are 2 monuments 
wh ich will not fai l to in te res t t he 
Eng l i sh t ravel ler . T h e first on the 
r t . hand , over the door (H) l ead ing to 
the roof and the cupola, is t ha t of 
M a r i a C l e m e n t i n a Sobieski, w i f e o f the 
P re t ende r J a m e s I I I . , cal led here 
Queen of Great Britain, France, and 
I r e l a n d : she died at Rome in 1745. I t 
consists of a po rphy ry sarcopliagus wi th 
alabaster d rape ry and a Genius ho ld ing 
a medal l ion por t ra i t of the queen in 
mosaic, and was designed by Filippo 
Barigioni, and executed by Pietro Bracci, 
at t he expense of the " F a b b r i c a " of 
St. Pe te r ' s . Opposite to th i s is Ca-
nova's Monument of the Stuarts (»), I t 
represents the en t rance to a mausoleum 
guarded by genii . T h e pr incipal ex -
pense of th is monumen t was de f r ayed 
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f r o m t h e p r i v y p u r s e of G e o r g e I V . 
T h e fo l iowing is t h e inscr ip t ion :— 

JACOBO I I I . 
JACOBI I I . MAGNIE BRIT. REGIS FILIO, 

KAROLO EDVARDO, 
ET HENR1CO, DECANO l'ATRVM CARDINALTYM, 

JACOBI I I I . FILIIS , 
REGI-E STIRPIS STVARDIIE POSTREMIS, 

ANNO MDCCCXIX. 
BE ATT MOKTÜI 

QUI IN DOMINO MORIUNTUR. 

" B e n e a t h t h a t u n r i v a l l e d d o m e , " 
says L o r d M a h o n , " l ie m o u l d e r i n g 
t h e r e m a i n s of w h a t w a s once a b r a v e 
a n d g a l l a n t h e a r t ; and a s t a t e ly 
m o n u m e n t f r o m t h e chise l of Canova , 
a n d a t t h e cha rge , as I bel ieve, of t h e 
H o u s e of Hanove r , ha s s ince a r i sen to 
t h e m e m o r y o f JAMES T H E T H I R D , 
CHARLES T H E T H I R D , A N D IIENRY T H E 
N I N T H , KINC.S OF E N G L A N D , — ñ a m e s 
w h i c h an E n g l i s h m a n can sca rce ly 
r e a d w i t h o u t a smi le or a s igh ! O f t e n 
a t t h e p resen t d a y does t h e Br i t i sh 
t r ave l l e r tu rn f r o m the s u n n y c res t of 
t h e P i n c i a n , or t h e c a r n i v a l t h r o n g of 
t h e Corso, to gaze in t h o u g h t f u l s i lence 
on t h a t m o c k e r y of h u m a n g rea tnes s , 
a n d t h a t l a s t r ecord of r u i n e d h o p e s ! 
T h e t omb before h i m is of a r ace j u s t l y 
e x p e l l e d ; t h e m a g n i f i c e n t t emp le t h a t 
ensh r ines i t is of a f a i t h wise ly re -
f o r m e d ; y e t w h o a t such a m o m e n t 
w o u l d h a r s h l y r e m e m b e r the e r ro r s of 
e i the r , a n d m i g h t n o t jo in in t h e p r a y e r 
even of t h a t e r r i n g C h u r c h fo r t h e de-
p a r t e d , ' KEQUIESCANT I N PACE ! ' " 
T h e t i t le of K i n g of E n g l a n d is on ly 
g iven he re t o t h e first P re t ende r , whi l s t 
we shall see it appl ied to al l t h r ee in 
t h e s ab t e r r anean c h u r c h , w h e r e t h e i r 
r e m a i n s a re in rea l i ty deposi ted. T h e 
chape l of t h e B a p t i s t e r y (28), t h e l a s t 
on th i s s ide of t h e basi l ica , con ta ins t h e 
a n c i e n t va se of red p o r p h y r y w h i c h 
f o r m e d t h e cover of t h e t o m b of t h e 
empe ro r Otl io I I . ; i t now se rves as a 
bap t i sma l fon t . T h e mosa i c of t h e 
B a p t i s m of Chr i s t is a copy f r o m Car io 
M a r a t t a ; t h e St. P e t e r bap t i z ing his 
gao l e r s m t h e M a m e r t i n e pr i sons is 
f r o m P a s s e r i ; a n d t h e B a p t i s m of the 
C e n t u r i ó n is f r o m a p i c t u r e by P r o - j 
cacc in i . 

I n t h e N . s ide ais le b e g i n n i n g f r o m 
t h e e n t r a n c e door , t he first chape l 
is ca l led t h e Capella della Pieta (1) , 
f r o m t h e ce l eb ra t ed Pieta b y Michel 
Angelo, a m a r b l e g r o u p r e p r e s e n t -
i ng t h e V i r g i n w i t h t h e body of t h e 
d e a d Sav iour on h e r knees . I t was 
one of t h e g r e a t Sculptor's first works , 
be ing e x e c u t e d w h e n h e w a s on ly 
in h i s 24 th y e a r , a t t h e e x p e n s e 
of t h e F r e n c h a m b a s s a d o r , C a r d i n a l 
J e a n de Vi l l i e r s , abbo t of St. D e n i s . 
T h e c r i t i cs of M i c h e l A n g e l o ' s own 
t i m e ob jec ted to t h e y o u t h f u l a p p e a r -
ance of t h e V i r g i n , a n d to t h e Son 
be ing r ep re sen t ed o lder t h a n t h e 
m o t h e r ; b u t he jus t i f i ed i t on t h e 
g r o u n d t h a t i t a í fo rded an a d d i t i o n a l 
p roof of t h e p u r é a n d spot less c h a r a c -
ter of t h e V i r g i n . T h e g r o u p is n o t 
seen to a d v a n t a g e in i t s p r e s e n t pos i -
t ion , a n d i ndeed seems l o s t : s o m e p o r -
t ions of i t a r e e x t r e m e l y b e a u t i f u l , a n d 
i t is m u c h to be r e g r e t t e d t h a t i t is 
n o t be t t e r p l aced . M i c h e l A n g e l o 
h a s inscr ibed h i s l í ame on t h e g i r d l e 
of t h e V i r g i n ; i t is sa id to be t h e 
on ly w o r k on w h i c h he ever d id so. 
I n t h e we l l -known l e t t e r w r i t t e n by 
F r a n c i s I . to M i c h e l A n g e l o in 1507, 
in w h i c h t h e k i n g r eques t s h i m to 
send some of h i s w o r k s to P a r i s to 
a d o r n one of t h e roya l chapé is , t h i s 
P i e t a a n d t h e s t a tue of C h r i s t in S. 
M a r i a sopra M i n e r v a a r e p a r t i c u l a r l y 
m e n t i o n e d . T h e k i n g e n t r e a t s M . 
Ange lo to sell to t h e b e a r e r of h i s 
l e t t e r , w h o w a s t h e p a i n t e r P r i m a -
t iccio , some w o r k s of t h e s a m e k i n d , 
" pou r l ' a m o u r de m o i , " a n d de -
scr ibes these p r o d u c t i o n s " c o m m e de 
choses que l ' on m ' a asseuró es t re des 
p lus exqu i se s e t exce l l en t e s en v o t r e 
a r t . " On each s ide of the a l t a r of t h e 
C a p e l l a d e l l a P i e t k a r e 2 sma l l e r chapéis , 
enclosed b y b ronze doo r s : t h a t on t h e 
1., b u i l t f r o m t h e des igns of B e r n i n i , 
called De l Croc.ifisso(2) f r o m con ta in ing 
a c ruc i f ix s cu lp tu red b y P i e t r o Caval-
l in i , a n d a mosa ic b y Cristofari, r e p r e -
s e n t i n g St. N icho la s of Bar i . H e r e a re 
preserved the pr incipal rel ies be long ing 
to St . P e t e r ' s , f r o m w h i c h t hey a re 
conveyed in g rea t c e r e m o n y to t h e 

I ba lcony over the s ta tue of St. H e l e n a 
| when exposed to pub l ic view on g r e a t 



102 § 2 4 . BASILICAS ST. pETE l t ' s . Rome. 

festivals. T h e o ther chapel , cal led t he 
Capella della Colonna, Santa, conta ins a 
column, in whi te marb le , said to have 
been b r o u g h t f r o m the Temple^ a t 
J e r u s a l e m , a n d to be t he onc aga ins t 
w h i c h our Saviour leaned when he 
d i spu ted wi th the doctors ; i t is h ighly 
o rnamen ted w i t h reliefs and spiral j 
flutings, and is enclosed in a pyra-
midal cage of i ron-work . Here also is 
a marb le Sarcophagus , on which for-
m e r l y stood the bapt i smal font , and 
bears the ñame of Anic ius Probus , pre-
fec t of Rome in the 4th cen tu ry . I t has 
five compar tmen t s wi th bas- re l iefs re -
p re sen t ing Chr i s t a n d the apos t les ; 
and , t hough h i g h l y in te res t ing as a 
Chr i s t i an monumen t , is less r e m a r k -
able as a work of a r t t hau the sarco-
phagus of J u n i u s Bassus in the subter -
r a n e a n church . Re tu rn ing into the 
aisle, is t he s ta tue of Leo X I I . (a) by 
Fabr í s , ra ised by Gregory X V I . , who 
caused t h a t of Innocent X I I I . , which 
stood here, to be removed ; and opposite 
to i t the m o n u m e n t of Chr i s t ina queen 
of Sweden (6), who died a t l ióme in 
1689. I t was ereeted by Innocen t XTL, 
f r o m the designs of Cario Fontana, and 
is o rnamen ted wi th a bas- re l ie f by 
TeMon, a F r e n c h ar t i s t , r ep resen t ing 
t h e q u e e n ' s ab ju ra t ion of P ro t e s t an t i sm 
in the ca thedra l of Innsp ruck , in 1655. 
T h e mosaic in the ad jo in ing chapel of 
St. Sebast ian (3) is a copy of t he pie-
tu r e of the m a r t y r d o m of the sa int , by 
Domenich ino , now in Sta. M a r i a degl i 
Ange l i . U n d e r the nex t a r c h w a y are 
the tombs of Innocen t X I I . (c), by 
Filippo Valle, in wh ich the pope is re-
presen ted s i t t ing, suppor ted by C h a r i t y 
a n d J u s t i c e ; and tha t of the Countess 
Ma t i l da (d), by Bernini; she died in 
1115, and was bur ied in the Benedic-
t i ne monas te ry near Man tua , bu t U r b a n 
V I I I . r emoved her remains to St. P e t e r ' s 
in 1635; the bas-rel ief on the f r o n t 
of t he sa rcophagus represeuts Gregory 
V I I . g iv ing absolut ion to the emperor 
H e n r y IV. in t he presence of the 
countess . T h e Chapel of the Holy Sacra-
ment (4) conta ins , a m o n g o ther r ich 
o rnaments , a beau t i fu l t abernac le of 
lapis lazuli and gi l t bronze in the 
fo rm of Bramante ' s c i rcu la r t emple a t 
S. P i e t ro in Montor io . T h e a l ta rp iece 

of the T r i n i t y is a f resco by Pietro da 
Cortona, who des igned the stucco bas-
rel iefs and mosaics of t he roof and 
cupola. T h i s chapel contains , before 
t he a l ta r of St. Maurice , t he tomb of 
S ix tus I V . (e), in bronze, o rnamen ted 
w i t h bas-re l iefs by Antonio Pollajuolo, 
a very beau t i fu l specimen of sepulchral 
sculpture . Ju l i u s I I . , of the same fa-
mily , is bur ied by the side of th i s 
m o n u m e n t ; the only memor ia l to th is 
ex t r ao rd ina ry pontiíf , who so ma in ly 
cont r ibuted to the ra i s ing of the mag-
nificent edifice in which his ashes now 
lie so neglected, being a smal l wh i t e 
marb le s lab let in to the p a v e m e n t ; 
t he wish of t he ambit ious pope to be 
in te r red in the tomb by Michel Ange lo 
now eree ted in the ch. S. P i e t ro in 
Vincoli h a v i n g never been fu l í i l led—an 
eternal disgrace to his fami ly , whom he 
had enr iched and raised to power, and 
to t he heads of tha t church whose in-
terests he h a d so grea t ly advanced . 
U n d e r t he ad jo in ing arcli is t he tomb 
of G r e g o r y X I I I . ( / ) , of the Buon-
compagni fami ly , d u r i n g whose pon-
tificate took place the r e f o r m of t h e 
c a l e n d a r : i t is by Camillo Rusconi; t he 
s ta tue of the pope is supported by 
figures of Rel ig ión and Power . T h e 
bas-rel ief in f r o n t represeuts the cor-
rect ion of the ca lendar . Opposite is 
the tomb of Gregory X I V . (</), a s imple 
u rn in stucco wi th an empty undeco-
ra ted uiche, owing probably to his 
h a v i n g made few cardinals du r ing his 
shor t re ign, or not h a v i n g laid t h e 
founda t ion of a p r ince ly house l ike 
t ha t of h is opposite ne ighbour , as 
was the case w i th his namesakes 
Gregory X I I I . and X V I . , whose f a m i -
lies and card ina ls have raised such 
costly memor ia l s to t h e m . T h e mo-
saic on t h e a l t a r of St. Gi ro lamo 
(6) , on the g rea t pier , is a copy of 
Domen ich ino ' s Communion of St. 
J e r o m e . T h e Chapel of the Madonna 
del Soccorso (5), ereeted by Gregory 
XIIT., f r o m t h e des igns of Michel 
Angelo , was bu i l t by Giacomo de l la 
Po r t a . T h e cupola is covered wi th 
mosaics des igned by Giro lamo Muziani , 
wh ich have been h igh ly pra ised. In 
th is chapel St. Gregory Nazianzenus is 
bur ied . Before the al tar is the slab-
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tomb of Gre go ry X V . ; and on one 
side the gorgeous m o n u m e n t of Gre -
gory X V I . (/i), f r o m the designs of 
Amic i , e rec ted a t the expense of t he 
card ina ls he created d u r i n g his long 
pontif icate. N e a r i t is t he t omb of 
I3enedict X I V . ( i ) , by Pietro Bracci: 
•with a s ta tue of t he pope, and 2 figures 
of Science a n d C h a r i t y . T h i s l ea rned 
pontiff was w o r t h y of a m o n u m e n t by 
the first a r t i s t in I t a ly . T h e opposi te 
chapel , dedicated to St. Basi l (7), has a 
mosaic al tarpiece, a f t e r Subleyra ' s pie-
t u r e of the saint celebrat ing mass before 
tlie E m p e r o r Valens . In the r t . t r ansep t 
a r e some mosaics and s t a t u e s : St. 
Wences l aus , k i n g of Bohemia , f r o m 
Carosel l i ' s p a i n t i n g ( 8 ) ; t he M a r t y r d o m 
of SS. Processus a n d M a r t i n i a n u s (9), 
f r o m V a l e n t i n ' s ; t he M a r t y r d o m of St. 
E r a s m u s (10), f r o m P o u s s i n ' s ; t h e sta-
tues of S. J e r o m e , by Pietro Bracci; S. 
Ca je t ano , by Cario Monaldi; S. Giuseppe 
Calasanzio , b y Spinazzi; and S. Bruno , 
b y Stoldtz. U n d e r the a rch beyond this 
t he mosa ic a t the a l ta r of la Navicel la 
(11), of O u r Saviour coming to the 
rescue of St. P e t e r w h e n the vessel is 
s ink ing , is f r o m a p ic tu re by Lan -
f r a n c o . Opposi te is t h e magn i f i cen t 
T o m b of C lemen t X I I I . (k), by Canova, 
one of t he few specimens of rea l ly fine 
scu lp tu re in St. P e t e r ' s . T h i s was the 
w o r k wh ich es tab l i shed Canova ' s f ame , 
a n d is st i l l cons idered by m a n y as h i s 
m a s t e r p i e c e ; i t was finished w h e n he 
was 38 years of age, and a f t e r 8 yea r s ' 
l abour . T h e pope, a fine express ive 
figure, is r ep resen ted p r a y i n g ; on one 
s ide is t he gen ius of D e a t h s i t t ing w i t h 
h is t o rch reversed , t he mos t pe r fec t 
p iece of sculp ture in t he bas i l i ca ; on 
t h e o the r is t he figure of Rel ig ión ho ld-
i n g the cross. T h e l ions a t t he angles 
h a v e received unqual i f ied a d m i r a t i o n ; 
t h e s leep ing one r a n k s a m o n g t h e 
finest efforts of mode rn sculp ture . T h e 
mosa ic beyond i t (12) is a reproduct ion 
«f t he St. Michae l by Gu ido at t h e Ca-
pucc in i c h u r c h . T h a t of S. P e t r o n i l l a 
(13), a t the e x t r e m i t y of t he aisle, is 
a copy f r o m Guerc ino ' s p i c tu re in 
t h e P inaco theca of t h e Capi to l , and 
is cons idered the finest w o r k of th i s 
c lass in St. P e t e r ' s . T h e t o m b of Cle-
m e n t X . (Al t i e r i ) ( / ) , n e a r i t , is by 

Rossi: t h e s ta tue of the pope is by Ercole 
Ferrata. T h e mosaic of St. P e t e r resus-
c i t a t i ng T a b i t h a (14), over the oppo-
si te al tar , is a f t e r a pa in t ing by Cos-
tanzi . 

Most of t he a l tars in St. P e t e r ' s are 
fianlced by e legant C o r i n t h i a n columns, 
m a n y of grey and red Sardinian grani te , 
o the r s of a ve ry beau t i fu l r ed marble , 
wi th n u m e r o u s wh i t e veins, called Cot-
tanel la , f r o m the Sabine m o u n t a i n s . 

Crypt of St. Peter's. 

2, 3, 4, 5. Chapéis of SS. Verónica, Helena, 
Andrew, and Longinus. 

6, 6. Circular corridor. 
7. Confessional ofSt. Peter. 
8. Ch. of S. Maria in Portico. 
9. Ch. of S. M. della Partorieuti. 

10. Ch. of 11 Salvatorino. 
11. Ch. of 11 Salvatore. 
12. Nave and aisles of Grotte Veocliie. 

Tombs of— a Junius liassus ; c c c of the Stuarts; 
d Gregory V.; e Otho IL ; / Alexander VI. ; 
g Pius II. and III.; h Boniface V l l l . ; i Ad-
rián IV.; l Paul III. ; m Julius I I I . ; v Nicho-
las III . ; o Urban Vi l . ; q Marcellus 1 1 . ; r In-
nocent IX.; s Card. Eroli; í Agnese Colonna. 

T h e Grotte Vaticane, or subterranean 
Church—{Admission for gent lemen is 
easily obtained on applying at the Sa-
cr is ty in the forenoon between 9 and 
11, except on f e s t iva l s ; but no female is 
al lowed to enter , except on W h i t Sun-
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day, or with a special permission f rom 
the Cardinal Arciprete of St. Peter ' s , 
to procure which it is necessary to ad-
dress a petition to the Cardinal Secre-
t a r y of State. T h i s will be managed 
b y the people at P ia le ' s and Spithover 's 
Librar ies without any trouble, and on 
p a y m e n t of a sniall gratui ty to the em-
ployé.) 

T h e subterranean ch. consists of 2 
distinct portions— the Grotte Nuove and 
Grotte Vecchie. T h e Grotte Nuove being 
a circular corr idor ,from which open some 
more ancient chapéis, and the 4 under the 
statues of SS. Verónica, Andrew, Lon-
ginus, and Helena, in the basilica above, 
wi th the chapel of the Confessional in 
the centre, they correspond, conse-
quent ly , to the area beneath Michel An-
gelo's dome. T h e Grot te Vecchie oc-
cupy the space beneath the nave of the 
modern basilica, extending to near ly 
opposite the chapel of the Sacrament and 
C h o i r ; they formed the crypt, properly 
speaking, of the more ancient edifice 
erected by Constantine. 

T h e Grotte Nuove were in a great 
measure remodelled by Paul V., retain-
ing some of the more ancient chapéis, 
who made them a receptacle for seve-
ral monuments of ar t that existed in 
the oíd basilica. T h e Grotte Vecchie 
have undergone little change, except in 
having the pavement of the oíd ch. laid 
down on their floor, and having had 
several of the sepulchral urns of the 
early popes and historical persouages, 
which stood under the portico and in 
the aisles of the oíd basilica, removed 
to them. T h e entrance to the subter-
ranean ch. is by a flight of stairs 
behind the statue of S. Verónica (2), 
and openinginto the circular corridor of 
the Grot te N u o v e ; on enter ing which 
and tu rn ing to the rt. are 2 of the original 
chapéis, the first dedicated to Sta. Maria 
in Port ico, also called thq Madonna della 
Bocciata, f rom a pic ture of the Virgin in 
i t , a t t r ibuted to Simone Memmi, which 
stood under the portico of the oíd 
basilica. On ei ther side are several 
ancient tonibs, statues of Saints J o h n 
and Matthew from the monument to 
Nicholas V., and one of St. Peter , which 
stood under the pr imi t ive por t i co ; 

several ear ly Chr is t ian inscriptions, a 
s ta tue of Benedict XI . , and a v iew 
of the oíd basilica of St. Peter ' s . Re-
enter ing the circular corridor, and oppo • 
site to the entrance of the last chapel, is 
the Capella del Salvatorino (10), and near 
it the marble cross which crowned the 
f ront of the pr imit ive basilica. Between 
the chapel of S. M. del Portico and the 
next , dedicated to the Madonna delle 
Partorienti (9), is a curious mosaic of 
our Lord giving his benedict ion: it is 
of the lü th centy. , and stood over the 
tomb of Otho I I . Th i s chapel contains 
statues of the two St. James' f rom Ni-
cholas V. 's monument , several Chris-
t ian inscriptions of the 5th and Gth 
centuries, a mosaic of the Virgin of 
the 8th, and anotlier of an ángel, 
a f t e r Giot to (?), &c. In the recess 
on the rt . of the al tar were interred 
Popes Leo I I . , I I I . , and IX., unt i l 
removed to the upper ch. by Leo X I I . 
In other par ts of this chapel are a 
ha l f - f igu re of Boniface V I I I . , a t t r i -
buted to Andrea Pisano, a portrai t in 
mosaic of Pope John VII . , and the 
paint ing of the Virgin, which gives 
its ñame to the chapel, &c. In the 
corridor (G) beyond and leading to the 
chapel of St. Andrew (4) are several 
inscriptions, one relative to the dra in-
ing of the cemetery of the Vatican by 
S. Damasus in the 4th century, remark-
able, l ike all those of that pope, for the 
elegant form of the le t te rs ; it is in 
La t in ve r se ; and numerous f ragments 
of sculpture, the most remarkable being, 
statues of Saints Bartholomew and John , 
f rom the monument of Ca l ix tus I I I . ; 
of 4 Doctors of the Church , wi th 2 
angels, f rom that of Nicholas V . ; an in-
scription of the t ime of Grat ian, Valen-
tinian, and Theodosius , relative to cer-
tain properties held by the basilica, &c. 
T h e entrance to the Grotte Vecchie is 
near liere. T h e Grotte Vecchie consist 
of 3 parallel corridors, separated by 
massive pilasters support ing low arches, 
on which rests the fioor of the central 
nave of the basilica above. In these 
grotte have been placed the sepulchral 
urns of several of the popes and histo-
rical personages which stood in the oíd 
basilica, or who have been in te r red 
here since the erection of the modern 
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one.* Nea r the en t rance of w h a t w e m a y 
cali the S. nave or corr idor is t he marb le 
inscript ion or copy of the celebrated 
donat ion to the C h u r c h of all he r pos-
sessions by the Countess Mat i lda in 1102. 
T h e a l ta r of t he Salvatore (11), a t t h e 
e x t r e m i t y of t h e cent ra l corr idor , has a 
curious bas-rel ief of t he Vi rg in by Ar-
nolfo, wh ich once stood over the monu-
men t of Boniface V I H . ; and before it a re 
the graves of Charlot te Queen of C y p r u s 
(ob. 1487) and of P ius VI . Unde r one 
of the ne ighbour ing arches in the S. 
aisle are the urns (c c c) of the 3 last 
pr inces of the house of Stuart , who died 
a t Rome—James I I I . , Char les I I I . , and 
Henry IX . , as t hey are he re designated, 
and a l i t t le beyond t h a t of P iu s V I I I . 
N e a r the ex t r emi ty of th is cor r idor are 
the tombs of Pope Gregory V. (d), and 
(e) of the E m p e r o r Otho II . , who died 
at Rome in 983-—it fo rmer ly stood under 
the portico of the ch . above ; and the 
e m p t y urn , wi th his r ecumben t s tatue 
on the cover, of Alexander V I . ( / ) , t h e 
body hav ing been removed, wi th t ha t 
of Cal ix tus I I I . , to the Spanish national 
ch . of t he M. di Monserra to in the Via 
Giul ia , wliere they now lie neglected. 
N e a r the ex t remi ty of the central nave 
are the receptacle for the prsecordia of 
C h r i s t i n a Queen of Sweden and of 
Benedict X I I I . ; t he grea ter number 
of the popes a re laid in the nor thern 
aisle. Cominencing at i t s W . e x t r e m i t y , 
are the sarcophagi of Boniface V I I I . 
(A), by Arnolfo, in te res t ing as a work 
of a r t ; of P iu s I I . and 111. (g), whose 
monuments now s tand in the ch. of 
S. A n d r e a della Valle, w h e r e t h e y were 

* The popes who died at Rome were, with very 
few exceptions, interred in S. Peter's, and nearly 
all had monuments in the oíd basílica, on the de-
structiou of which several of the latter were re-
moved to other churches in Rome (Pius II. ar.d 
111., and Eugenius IV.) : a few were set upin the 
new ch. (Sixtus IV., Jnnocent VIH.); others 
transferred to churches or chapéis founded by 
their families (Clement VIII., Sixtus V.) ; whilst 
some again were interred in churches they had 
selected as their last resting-places (Paul IV., 
Leo X., Clement VII., Innocent X., Clement 
XII.); and, last of all, Clement XIV. in the ch. 
of the SS. Apostoli, attached to the convent of 
the religious order of which he had becrt a 
inember beiore his accession. On this subject 
the readcr will find much interesting informa-
tionin Mr. Qergovianu's little volume in Ger-
mán, on the Tombs of the Popes 

removed on the des t ruc t ion of the oíd 
basíl ica : n e x t is the u rn of Adr ián I V . 
(»') (JV. Breakspear), in red grani te , and 
opposite to it that of Nicholas V . (k), the 
inscript ion upon it f r o m the pen of 
iEneas Sylvius (P ius I I . ) . Fol lowing 
the outer wall on this side of the grot te 
s tand successively the u r n s of P a u l I I . 
( l ) , w i th a r ecumben t f igure of the 
pontifF, by Mino da Fiesole; of J u l i u s I I I . 
(to) ; Nicholas I I I . (n); U r b a n I V . (o) ; 
Marcel lus I I . ( q ) ; Innocent I X . (r) ; and 
of Ca rd . Ero l i (s), once celebrated for 
its sculptures ; and in a recess beyond 
(¡5), a m o n g s t several others, t ha t of 
Agnese Caetani Colonna, the only lady 
not of roya l descent who has a m o n u -
men t in St. Pe te r ' s . Re-enter ing here 
the c i rcu la r corr idor of the Gro t t e 
Nuove is the chapel of S. Long inus (5), 
wi th a mosaic of the patrón saint over 
the al tar , f r o m a picture by A. Sacc/ii. 
Between this and the chapel of St. He lena 
(3) a re severa l mosaics and statues : 
those of our Saviour and S. A n d r e w 
f r o m the m o n u m e n t of Nicholas V . ; 
the bas-rel iefs of Adam and Eve , of the 
Las t J u d g m e n t , and the statue of C h a -
r i ty , by Mino da Fiesole, f r o m tha t of 
Pau l I I . T h e la rge bas-rel iefs repre-
sen t ing histories in t h e l ives of SS. 
Pe te r and Pau l , on e i ther side of the 
ent rance to t h e Confessional , f o rmed a 
par t of t he ciborium of S ix tus IV . in 
the oíd c h u r c h . T h e paint ings in the 
chapel of St. Helena are chiefiy relat ive 
to events in the life of St. Andrew, whose 
relies were original ly deposited he re . 

T h e Chapel of the Confession Confessional 
(7), in the fo rm of a L a t i n cross, is beneath 
the space occupied by the h igh a l ta r 
in the basílica above ; t he Confessional 
being the spot where had been depo-
sited, since the middle of the 4th centy . , 
the body of St. Peter , b rought here by S. 
Cornel ius f rom the catacombs of St. Ca-
l ix tus , on the Via Appia. T h e chapel is 
r ichly decorated. Over the a l t a r a re 
two pictures of SS. P e t e r and P a u l , cf 
the t ime of Cal ix tus I I . (1122). One of 
the very interest ing monumen t s of the 
Grotte Vaticane is t h e sarcophagus of 
J u n i u s Bassus (a), P r e f e c t o f Rome, who 
died in 359 : i t was discovered in 15y5, 
in excava t ing for the Grot te Nuove , 

F 3 
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near the spot where it now stands, op-
posite to the entrance to the chapel of 
the Confessional. T h e u r n is covered 
with sculptures, divided into compart-
ments by columns, some torse, others 
covered with arabesques in relief, each 
bas-relief represent ing a subject f rom 
the Oíd and New Testament . They are 
of importance as specimens of the best 
style of early Chris t ian sculpture. 

T h e Sacristy, eutered by a door (G) in 
t he 1. t ransept , was bu i l t by P ius V I . 
f r o m the designs of Car io March ionn i 
(1775). I n the corridor leading to it 
a re the statues of St. Pe te r and St. 
Pau l , by Mino da Fiesole, which stood 
in f ron t of the oíd basilica. F ixed 
into the walls are several ancient in-
scriptions, discovered in digging the 
foundat ions of the bu i ld ing ; and the 
celebrated one of the F ra t r e s Arvales, 
of the time of Domit ian and Elagabalus, 
so learnedly i l lustrated by Moroni. 
T h e Sacristy consists of 3 noble halls , 
decora ted wi th a r ichness of o rnamen t 
scarcely infer ior to tha t of St. Pe te r ' s 
i tself . T h e 8 fluted pi l lars of grey 
marb le in the central one, or Sagrestia 
Commune, are f r o m Hadr i an ' s vi l la . 
T h e picture of the Deposition is by 
/ . , Scibattini, bu t said to have been 
sketched by M. Angelo. T h e gilt-
bronze coclc over the clock on the arch 
once stood on the summit of the bell-
tower of the ancient basilica. Out of 
t h e Sagrest ia Commune opens, on the 
lef t , the Sagrestia, de' Cononici, which 
contains paint ings of the Madonna and 
Chi ld wi th St. J o h n , by Giulio Romano, 
and a Holy Fami ly , by II Fattore. In 
the chapter -house opening f r o m the 
S. de' Cauonici are 3 pa in t ings on panel 
by Giotto, represent ing our Saviour 
wi th Card. Stefaneschi, for whom they 
were painted, the Crucif ixión of St. 
Pe ter , and the Mar ty rdom of St. P a u l ; 
and some frescoes by Melozzo da Forli. 
T h e Sagrestia de' Beneficiati, which opens 
out of the S. C o m m u n e on the rt . , con-
tains a p ic ture of the Saviour g iv ing 
the keys to St. Pe te r , by Muziani, and 
the image of the Madonna della Febre, 
which gave its ñame to the ch. on the 
site of which P ius VI . erected the mo-
dern splendid Sacristy. In the Guarda -

roba, or Tesoro di S. Pietro, opening 
out of this, are preserved the church 
ornaments. Among the church píate 
are some crucifixes and candlesticks 
from the designs of Michel Angelo and 
Benvenuto Cellini. T h e " Da l ina t i ca , " 
worn by Leo I I I . at the coronation of 
Charlemagne, is also preserved here. 
In the Archives, entered at the end of 
the corridor (over the door of which are 
fragments of the chains of the port of 
Smyrna and of the gates of Tunis, 
the latter presented to Sixtus IV. by 
Charles V.), are a MS. Life of St. George 
with miniatures by Giotto, the famous 
parchment codex of the Philippics of 
Cicero, a Terence, and a Persius of 
very early date. The statue of Pius 
VI., near the entrance to the Sagrestia, 
is by Agostino Penna. 

Ascent of the Dome.—No one is al-
lowed to ascend without an order 
from the director of the Fabbrica of 
St. Peter's, which is granted on appli-
eation from the cónsul, and visitors are 
not admitted after 11 o'clock, although 
they can remain until 1. The ascent 
to the summit is the only means by 
which an idea can be formed of the 
immensity of St. Peter's. It presents 
one of the most extraordinary spec-
tacles in the world. A broad paved 
spiral staircase a cordoni leads us to 
the roof by so gentle an ascent that 
horses might mount it. On the 
walls of this staircase are inscriptions 
recording the opening of the Porta 
Santa on several occasions of the 
jubilees, others the ñames of members 
of the reigning houses of Europe 
who have accomplished the ascent. 
A series of passages and staircases 
carries us from the roof to the diíferent 
stages of the dome, winding between its 
double walls, and opening on the inner 
great circular gallery, from which the 
stranger may look down on the church 
below. It is from tftese two circular 
galleries at the base and top of the 
druin of the cupola that we can best 
appreciate the stupendous size and pro-
portions of the building. The people 
moving on the pavement scarcely 
appear like human beings, and the 
mosaics of the dome, which seemed 
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f r o m below to be m i n u t e a n d de l ica te 
works , a re f o u n d to be coarse ly exe -
cu ted in t h e only. s ty le w h i c h could 
p roduce effect a t such a d is tance . 

T h e s ta i rs f r o m th i s po in t lead 
be tween t h e two walls of t he dome 
to the top of the l a n t e r n , f r o m w h i c h 
a n o t h e r flight t akes us to the base of 
t h e b a l l : f r o m th i s a nea r ly vert ical 
l adder wil l a l low t h e vis i tor to ascend, 
w i thou t dange r , into t h e la t ter . T h e 
Ball, f o rmed of copper plates, is 8 f t . 
in d i ame te r , a n d l a rge enougl i to ho ld 
16 persons . A smal l i ron l adder w i n d s 
r o u n d the ex te r io r of t he bal l and leads 
to the cross, w h i c h is 16 fee t in he igh t . 
T h e v iew f r o m the ba lcony below the 
bal l is one of the finest. T h e whole 
of l i óme w i t h h e r desoía te C a m p a g n a 
is sp read ou t l ike a m a p in the fore-
g r o u n d , bounded on t h e one side by 
t h e cha in of A p e n n i n e s and the A lban 
Hil ls , a n d 011 t h e o the r by the Medi-
t e r r a n e a n . T h e r e is scarcely a n y pro-
m i n e n t objec t of i n t e re s t in t h e c i ty 
w h i c h m a y no t easi ly be d i s t ingu i shed , 
a n d the l ead ing f ea tu re s of t he Apen-
n ines and the o the r enc i rc l ing moun-
tains a re f r o m n o w h e r e s e e n t o g r ea t e r 
a d v a n t a g e . 

T h e Illuminations of St. P e t e r ' s on 
E a s t e r S u n d a y a re too wel l k n o w n to 
r equ i r e a de ta i led descr ip t ion . T o 
those w h o have wi tnessed t h e m t h e 
impress ion p roduced b y t h e i r magn i f i -
cent d isplay is too s t rong to be obl i te-
r a t e d : and those for w h o m the spectacle 
is y e t in s tore wil l find t h a t any de-
scr ip t ion f a l l s f a r s h o r t of t he rea l i ty . 
E v e r y co lumn, cornice , a n d f r ieze , 
t h e b a n d s of the dome, and all t he 
de ta i l s of t h e b u i l d i n g to t h e s u m m i t 
of t he cross, a r e l i t up w i t h l ines of 
l amps , and i ts g igan t i c a r ch i t ec tu r e 
s t ands out aga ins t t he d a r k sky in a 
comple te firmament of fire. T h e i l lu-
mina t ions a re r epea ted a t t h e F e s t i v a l 
of St. P e t e r ' s ( J u n e 29) on 2 successive 
even ings , and 011 each occasion a re said 
to cost 600 c rowns . 382 m e n a re em-
p loyed to l igh t t h e l a m p s ; and w h e n we 
cons ider the h a z a r d o u s n a t u r e of the i r 
t a sk , i t is su rp r i s i ng t h a t t h e n u m b e r 
of acc idents is v e r y smal l . T h e r e a re 
2 i l lumina t ions on each e v e n i n g ; t h e 

l s t , ca l led the silver i l l umina t ion , be -
g ins a t d u s k , a n d consists of 5900 
l a n t e r n s ; t he 2nd, cal led the golden one, 
begins a t 8 on Eas ter Sunday, at 9 on 
St. Pe te r ' s day, when , a t t he first 
s t roke of t h e clock, 900 lamps a r e 
l i gh ted so i n s t an t aneous ly t ha t i t 
seems the w o r k of e n c h a n t m e n t . T h e 
whole process is gene ra l l y comple ted 
before t h e clock has finished s t r i k i n g 
the hour , or in about 8 seconds : t h e 
en t i re b u i l d i n g is t h e n l i t up by 110 
less t h a n 6800 lamps . T h e l a n t e r n s 
used fo r the s i lver i l lumina t ion a re 
of w h i t e paper , those f o r the go lden 
a re i ron cups filled w i t h b laz ing ta l -
low and t u rpen t i ne . 

T h e p r inc ipa l Ceremonies a n d re l i -
gious serv ices in St. P e t e r ' s a n d t h e 
S ix t ine Chape l a re t h e f o l l o w i n g : — 
J a n u a r y l s t : G r a n d mass a t 10 A.M., 
in t h e S ix t ine chapel , b y t h e pope 
in person , un less t h e pope is in re -
s idence a t M o n t e Caval lo , w h e n i t 
is ce leb ra ted in t h e chape l of t h a t 
palace. T h i s applies to all t he cere -
monies excep t those a t E a s t e r a n d 
Chr i s tmas , a n d a t t he fes t iva l of St . 
P e t e r . 5 t h : Vespers in the S ix t ine , a t 
3 P.M. 6th, t he Epipliany : h i gh mass 
in the S ix t ine , a t 10 A.M. 18th, t h e 
Feast of the Cátedra di S. Pietro; h i g h 
mass b y t h e card ina l a rchpr ies t , in 
presence of the pope and sacred college 
a t S. Pe te r ' s . T h e pope is borne pro-
cessionally on th i s occasion: a t 3 P.M. 
t he vocal mus ic in the choir is v e r y 
fine. F e b r u a r y 2nd, Purification of the 
Virgin : h i g h mass by a cardinal-priest , 

in presence of the pope, preceded by 
the pont i t f ' s benedict ion of the candles, 
and a procession round the basílica, 
and followed by a T e Deum in com-
memora t ion of I iome's escape f r o m 
the effects of t he e a r t h q u a k e in 1703. 
Candles are dis t r ibuted to Cathol ics w h o 
go up t o r e c e i v e h i s holiness 's b less ing ; 
as upon Pa lm Sunday, gen t l emen m u s t 
present themselves in un i fo rm or even-
ing dress. T h e music is genera l ly v e r y 
fine bo th d u r i n g mass and a t vespers . 
T h e pope is also car r ied iu and out of 
t h e ch. processionally on th i s fes t iva l . 
O11 Ash Wednesday, h i g h mass , and t h e 
sp r ink l ing of ashes on t h e heads of t h e 
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cardinals . March and kyv'ti.—Hohj I 
Week, Palm Sunday: a t A.M. the 

pope is borne in to St. Pe t e r ' s , where , 
on a r r iv iug in the pontifical chapel, 
he receives the homage of the as-
seinbled cardinals , habi ted in violet 
r o b e s : immedia t e ly a f t e rwards his 
holiness consecrates the palms, and 
dis tr ibutes them first to the cardinals , 
then to the archbishops and bishops, the 
corps diplomatique, the canons of St. 
Pe t e r ' s , and the heads of the different 
re l ig ious orders, and last of all to the 
mi l i t a ry , and such pr íva te individuáis 
as m a y wish to receive them—the 
la t t e r inust be in un i fo rm or evening 
dress . Af t e r the dis t r ibut ion the pope 
is car r ied round St. Pe te r ' s in proces-
sion, fol lowed by all those who have 
received palms, which they carry in 
the i r h a u d s ; on their re tu rn to the 
pontifical chapel the cardinals change 
the i r violet for scarlet robes, and h igh 
mass in music is performed by a 
card ina l priest , which general ly lasts 
f r o m 11 un til 1 : this te rminated , the 
pope is carr ied to his unrobing-room, 
in the chapel of the Transf igura t ion . 
T h e whole of the ceremony on th i s 
day is ve ry impos ing : gent lemen in 
u n i f o r m are admi t ted into the ponti-
fical chape l ; ladies have places as-
s igned to them on e i ther side before 
tlie h igh al tar , and for which t ickets 
are d is t r ibuted by the pope's Major-
domo. Wednesday in Holy Week: a t 4^ 
p.M. the first miserere is chanted in 
the Sixt ine chapel in the presence 
of the pope. T o secure seats where 
the chan t ing takes place, it is neces-
sary to go at 2 o 'clock, and ladies 
inust be provided wi th t ickets , as 
ment ioned he rea f t e r . A t r iangle of 
candles is prepared previous to the 
service, and one candle is ext inguished 
at the conclusión of different psalms, 
t i l l one alone is le f t . T h i s is removed 
du r ing the s inging of the miserere 
behind the a l tar , and on its conclusión 
is again brought out, when a general 
knock ing wi th a st ick takes place,— 
the whole significant of the l ight on 
ear th du r ing our Saviour 's presence, 
his death and descent in to the tomb, 
and his resurrect ion, w i th the c i rcum-
stances which a t tended it . In the 

evening, a f t e r the services a t the 
Vat ican are finished, the Trinita de' 
Pellegrini may be visi ted, to see the 
feet of the pi lgr ims who have journeyed 
to Rome for the holy week waslied by 
the great d igni ta r ies and nobles, who 
also a t tend on them, l ike servants, a t 
their meal, and a f t e rwards assist them J 
to prepare for rest. T h e men and 
women are placed in sepárate par t s 
of the hospital , and the persons re-
gular ly engaged for those char i table 
offices are enrol led in conf ra te rn i -
ties, number ing many of the ar is-
tocracy of Rome, including his Holi-
ness and the ca rd ina l s ; several k ings 
have been so l ikewise. T o be en-
ti t led to adniission, the p i lgr ims mus t 
have come f rom a distance of more than 
60 m., and br ing certificates f rom the i r 
bishop, a t tes t ing tha t they have re-
paired to l ióme for the purpose of 
visi t ing the holy places ; these are 
examined by persons called ricevitori, 
for securi ty against deception. At 
Easter , I ta l ian pi lgr ims are enter taincd 
for 3 days, Ul t ramontanes for 4, Po r -
tuguese for 7; at other t imes of the year, 
I tal ians for 1 day, Ul t ramontanes for 2, 
Por tuguese for 5 ; the la t te r receive 
each, 011 their depar ture , a Román se-
quin, and the Bohemians a scudo. T h i s 
ceremony is repeated at the T r in i t a 
de ' Pe l legr in i every evening dur ing the 
week. ThursdayIligli mass in the 
Sixtine chapel at 10 A.M. b y a cardinal , 
in general the Dean of the Sacred 
College, about midday . If the wea the r 
permits , his Holiness about noon pro-
ceeds to the balcony in f ron t of St. Pe -
ter 's , and pronounces his benedict ion to 
the assembled mul t i tude be low; in case 
of ra in the benedict ion is given inside 
the ch. At the conclusión of the bene-
diction the pope descends to St. Pe te r ' s , 
where in the r t . -hand t ransept , fitted 
up for t he occasion, he washes the fee t 
of 13 priests , who represent the 12 
apostles, and the 13th who appeared 
miraculously to pope Gregory the 
Grea t on a s imilar occasion. About 
11 the washing of the feet is concluded, 
a f t e r which the pope, in the ga.llery over 
the port ico of St. Peter ' s , wai ts 011 the 
same 13 priests at table. I t m a y not 
be un in te res t ing to ment ion tha t these 
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represen ta t ives of the apostles a re se-
lec ted f r o m every coun t ry , t h e diplo-
ma t i c agen t s of severa l Cour t s h a v i n g 
a r i g h t of p resen ta t ion . 2 I t a l i ans a re 
chosen by the pope 's ma jor -domo, a 
Swiss by the capta in of the Swiss 
gua rd , and 2 Or ien ta l Cathol ics by the 
heads of the un i t ed A r m e n i a n and 
G r e e k C h u r c h e s a t Rome. E a c h pr ies t 
receives a gold and si lver meda l a f t e r 
h is feet have been washed , a n d car r ies 
a w a y all the v iands placed before h im, 
as well as the napk in , a n d wh i t e dress 
in wh ich he is a t t i r ed . T h e pope 
commences by pu t t ing on a r i ch ly em-
bro idered apron, w h i c h is a f t e r w a r d s 
the perquis i te of t he G r a n d C h a m b e r -
la in (Maes t ro di Camera) , a f t e r 
w h i c h bishops and pre la tes p resen t 
h im wi th the p la tes w h i c h he lays 
be fo re each p i lgr im : d u r i n g the repas t 
t h e pope 's c rossbearer (Crocifero) 
reads p raye r s . A t P.M. t h e 2nd 
miserere is chan ted in the S ix t ine 
chapel , a f t e r which his Holiness, at-
t ended by his household , proceeds to 
p r ay in t h e Capel la Pao l ina . Gen t le -
m e n in even ing dress a re admi t t ed 
to al l t he ceremonies of th is day , 
and ladies by t i cke t s issued by t h e 
m a j o r - d o m o . T h e Vat ican Museum, 
the E t r u s c a n and Egyp t i an collec-
t ions, a re open to the publ ic 011 Holy 
T h u r s d a y , f r o m l j to 5 P.M. T h e 
ca rd ina l pen i t en t i a ry sits in the N . 
t r ansep t of St. P e t e r ' s to give abso-
lu t ion for mor t a l s ins w h i c h canno t 
o the rwise be absolved. T h e h i g h a l ta r 
in St. Pe t e r ' s is washed . T h e P a u l i n e 
chapel and the d i f fe ren t " sepu lchres , " 
more pa r t i cu la r ly those in the Spanish 
a n d P o r t u g u e s e churches , and S. 
Ignazio , a r e i l l umina ted . A m o n g the 
s igh ts of th i s even ing m a y be men-
t ioned the shops of the PizzicaruoU, or 
sausage and pork dealers , in the ne igh-
bourhood of the P a n t h e o n a n d t h e 
P iazza Navona , w h i c h are a r r a n g e d in 
every sort of device, a n d br i l l i an t ly 
i l lumina ted . Good Fridny : T h e Ho ly 
Sacrament , which y e s t e r d a y was 
blessed a t t he mass in t h e S ix t ine 
chapel , is th i s m o r n i n g car r ied back 
to i t f r o m the P a u l i n e , w h e r e i t 
was deposi ted, and the sacrifice con-
s u m m a t e d by the card ina l g r a n d 

pen i t en t i a ry a t A.M. T h e pope 
and Sacred Col lege a f t e r w a r d s hea r a 
se rmón preached by a f r i a r of t he 
Black FrancisCan Order . T h e las t 
miserere is chan t ed th i s day in t h e 
S ix t ine chape l and in St. P e t e r ' s 
at 4 P.M. ; a f t e r w h i c h the pope pro-
ceeds in procession w i t h the cardi -
nals t h r o u g h the Sala Reg ia to St. 
P e t e r ' s to p ray before the tomb of the 
apos t l e ; a t t he conclusión of w h i c h 
the rel ies of the Holy Cross , t he Vol to 
Santo, a n d the spear are exh ib i t ed 
f r o m the ba lcony over the s ta tue of St. 
Verónica . T h e g rea t i l lumina ted cross, 
w h i c h was fo rmer ly suspended f r o m 
the dome on th i s even ing , has ceased to 
be so since the t ime of Leo X I I . T h e 
f igure of our Saviour , wh ich is covered 
up d u r i n g Len t , is th i s d a y unve i l ed . 
T h e ca rd ina l pen i t en t i a ry g ives abso-
lu t ion as 011 T h u r s d a y . Saturday: 
Ordina t ion a t St. J o h n L a t e r a n , and 
public bapt i sm of J e w s and o the r non-
Chr i s t i ans in the bap t i s te ry of Cons tan -
t ine a t ^ pas t 8 A.M. A t the same hour , 
or even ear l ier , b less ing of candles , 
fire, &c., in the S ix t ine chapel . H i g h 
mass in the S ix t ine a t 9 A.M. Easter 
Sunday, t he g r a n d e s t fes t iva l of t he 
Román Ca tho l i c C h u r c h , wi thou t 
except ion . D a y b r e a k is u she red in 
by the cannon of the cast le of St. 
Angelo . A t 9^ A.M. h i gh mass in St. 
Pe te r ' s , t he pope h imsel f officiat ing. 
T h e pope en te r s the ch. in solemn 
procession, eve ry inc ident of wh ich 
has a myst ica l m e a n i n g . H i s Hol i -
ness is carr ied on a por table t h rone , 
w h i c h is symbol ica l of h is e levat ion as 
the v icar of Chr i s t . Before h i m are 
ca r r ied 2 f ans of os t r i ch - fea the r s , in 
w h i c h the eyes of peacock ' s f ea the r s 
are set, as a symbol bo th t h a t v ig i -
lance is r equ i red of the pontiff , and 
also t h a t the eyes of all m e n are fixed 
upon h im. T h e t r iple c rown, i t need 
scarce ly be added, is equal ly sym-
bolical . T h e lower circlet r ep resen t s 
the c rown of tempora l domin ion , wh i l e 
the mi t r e represents the s p i r i t u a l ; 
the second ci rc le t shows the unión of 
the spi r i tua l and t empora l a u t h o r i t y , 
and the th i rd the unión of the 
pontifical , imper ia l , and royal power . 
T h e 7 cande labras ca r r ied be fo re the 
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pope by Acolytes represent the 7 
ecclesiastical rioni, or divisions of the 
c i t y ; myst ica l ly they bear reference 
to the candlest icks amid which the 
visión of the Son of God appeared to 
the Evangel is t , as described in the 
Apocalypse ; and are also typical of 
the 7 g i f t s of the spirit . 

On en te r ing St. Pe te r ' s , when the 
pope arr ives opposite the ehapel of the 
Holy Sacrament , the procession stops ; 
the pope descends f rom the throne 
and adores the Host , which is exposed 
on the i l luminated al tar of tha t ehapel. 
T h e corte'ge then passes on to the 
th rone erected on this occasion at the 
epistle-side of the t r ibune, where the 
l iomage is performed, and a f te r read-
ing to himself the prayers preparatory 
to saying mass, whi ls t the office of 
T ie rce is sung, his Holiness is vested 
fo r the celebrat ion. A procession is 
t hen formed towards the throne at the 
end of the t r ibune, which, suddenly 
t u r n i n g to the r t . , faces the h igh al tar 
and approaches it . I t consists of the 
T h u r i f e r , Crossbearer , Greek and 
L a t i n deacons and subdeacons, car-
dinal bishop and three cardinal deacons, 
the pope wi th two private chamber-
lains, and an auditor of the rota bear ing 
h L mi t re , the pa t r ia rchs and other 
prelates assistant at the throne. Near 
the a l tar it is met by the 3 júnior car-
dinals , who successively do reverence 
to his Holiness and embrace h im wi th 
a kiss on the cheek and breast , myst ic-
al ly exhib i t ing the homage paid by the 
3 Magi to the Saviour. T h e epistle and 
gospel are sung, first in La t in , then in 
Greek, to denote the unión between the 
Eas te rn and Western Churches , but the 
pr imacy of the La t in . Towards the con-
clusión of the creed (his Hol iness hav-
i n g ret i red before the epistle to the 
f a r thes t th rone) the sacred vessels are 
washed at wha t are called the credence 
tables, for the utensils of the mass. 
W h e n the pope has re turned to the 
a l tar , the sacris tan eats in his pre-
sence two part icles, pointed out^ by 
the deacon, f rom the three wafers , 
and also dr inks of the wine and 
wate r prepared for the mass. T h i s 
precaut ion against poison, though a 
mere form, is of almost immemoria l 

usage at the papal high mass. At the 
ofí'ertory is sung the motette Christus 
resurgens with the beautiful niusic of 
Felice Anerio, considered one of the 
finest concerted pieces of the papal 
choir. This is followed by the sing-
ing of the Sequence, Victime Paschuli, 
generally to the music of Simonelli. 
The music and poetry of the Church for 
Easter-day is the most beautiful in the 
whole range of sacred music. This 
Sequence especially is probably one of 
the earliest specimens of the ecelesi-
astic hymn now extant, its authorship 
having never been ascertained: like 
the magnificent anthem for Christmas, 
Quera vidistis Pastores, i t par takes of 
the dramatic, introducing, as interlo-
cutors, Mary, who returns from the 
sepulchre, and the disciples, who ques-
tion her what she has seen. It con-
cludes with a kind of chorus, which 
swells into a noble strain, after a con-
fession of faith in the resurrection. 

Before the preface two júnior car-
dinal deacons take their stat.ion beside 
the altar, facing each other, to repre-
sent the two ángels who stood at the 
sepulchre. Then is sung, as prepara-
tory to the consecration, the form 
which offers up the praises of the 
Church with those of angels, arch-
angels, thrones, and dominations; and 
after the choir has continued it in the 
Sanctus, a dead silence follows, to be 
interrupted by that burst of the silver 
trumpets at the consummation of the 
sacrifice, the effect of which can never 
be forgotten. The consecration of the 
Elements by the pope takes place at 
the high altar, to typify, it is said, 
the sufferings of the Bedeemer in sight 
of the multitude; the altar represents 
the table where the eucharist was 
instituted, and the throne the mount 
where the sacrifice was ofíered. A 
second elevation of the host and the 
chalice is made, after the pontiff has 
left the altar, by the assistant car-
dinals, and each is carried solemnly to 
the throne, where his Holiness par-
takes of both, drinking from the chalice 
through a golden tube, a vestige of the 
ancient practice at the time when com-
inunion under both kinds was general. 
The deacon and subdeacon then receive 
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f r o m his h a n d s t h e r e m a i n d e r of t h e 
consec ra ted e l emen t s . A ciborium con-
t a i n i n g o the r consec ra ted par t i c les is 
b r o u g h t w i th the same so lemni ty to t h e 
t h rone , a n d out of th i s t he ho ly f a t h e r 
admin i s te r s c o m m u n i o n , in one k i n d , 
to the ca rd ina l deacons p resen t , t he 
R o m á n pr inces , t h e Sena tor of Rome, 
and t h e Conse rva to r s . A f t e r t he con-
c lus ión of mass the pont i f f , a s s u m i n g 
t h e t r ip le c r o w n t i a ra , r esea t s h imse l f 
in the por tab le t h rone , w h e n t h e ca r -
d ina l a r chpr i e s t of St. P e t e r ' s p reseu t s 
h i m wi th a purse of w h i t e ve lve t con-
t a i n i n g the o f fe r ing m a d e to h i m fo r 
s i n g i n g mass in t h a t b a s i l i c a — p r o 
Missa bene cantata. T h e whole cere-
m o n y wi th in St. P e t e r ' s l as t s f r o m 
to LLF o 'c lock A.M. ; b u t to secure 
places , s t r ange r s o u g h t to be a t t h e 
ch . a t leas t an h o u r before the service 
commences . A t a l i t t le a f t e r 12 o 'c lock 
t h e pope p ronounces h i s bened ic t ion 
f r o m the ba lcony of St . Pe t e r ' s , in t h e 
s ame fo rm as on H o l y T h u r s d a y . T h e 
f o l l o w i n g are the words of the bene-
dic t ion , t h e A m e n be ing f o u r t imes 
chan ted , a n d b r e a k i n g finely upon the 
s i lence in w h i c h , un le s s one is v e r y 
nea r , t he who le seems to p a s s : — 

" M a y the ho ly apost les P e t e r a n d 
P a u l , in whose power a n d a u t h o r i t y 
we confide, i n t e r cede fo r us w i t h t h e 
L o r d . A m e n . T h r o u g h t h e p r a y e r s 
a n d mer i t s of t h e blessed M a r y , ever 
V i rg in , of t he b lessed Michae l t h e 
A r c h a n g e l , of t h e b lessed J o h n the 
Bapt i s t , of the ho ly apost les P e t e r a n d 
P a u l , a n d all Saints , m a y t h e Omni -
po ten t God h a v e m e r c y upon yon, 
m a y all y o u r s ins be r emi t t ed , a n d 
J e s ú s C h r i s t lead you to e t e rna l l i fe. 
A m e n . I ndu lgence , absolu t ion , a n d 
remiss ion of all y o u r sins, space fo r 
t r u e a n d f a i t h f u l r epen tance , hea r t s 
ever cont r i t e , a n d a m e n d m e n t of l i fe , 
m a y the O m n i p o t e n t and m e r c i f u l God 
afford you . A m e n . A n d m a y the bless-
ing of the O m n i p o t e n t God , F a t h e r , 
Son, a n d Holy Ghos t , descend upon 
you and r ema in w i th y o u e v e r . A m e n . " * 

* The traveller who may desire greater details 
on the impostng ceremonies of the Holy Week 
will find them in a small volume, entitled Velle 
Ponteficie Funzioni della Settimaria Santa, di 
Gaetano- Moroni; in English versions by Dr. 

A t t h e l a s t c lause, et benedictio, t h e 
pope r i ses a n d s igns the cross in f r o n t 
a n d on each side, over the people, as 
he p ronounces t h e ho ly ñ a m e s ; a t 
descendat h e s t r e t ches out h is a r m s to 
heaven , and t hen fo lds t h e m over h i s 
b reas t . T h e benedic t ion concluded, 
a ca rd ina l deacon reads in L a t i n a n d 
I t a l i an ( a f t e r w a r d s t h r o w i n g the docu-
m e n t s a inong t h e people) t h e bu l l 
of t he p l e n a r y indu lgence conceded 
to all w h o have a t t e n d e d the sacra-
m e n t s in the spi r i t of t rue r epen t -
ance, whose h e a r t s a re pur i f ied f r o m 
t h e m a l i g n a n c y of sin, a n d w h o a re , 
t he r e fo r e , in a s t a te of r econc i l i a t ion 
w i t h the C h u r c h . T h e m i l i t a r y b a n d s 
s t r ike up , t h e bells of St. P e t e r ' s a n d 
the a r t i l l e ry of St. Ange lo raise t h e i r 
chorus , as final to the ce lebra t ion of 
the r e su r rec t ion . A t 7 P.M. t h e i l lu-
mina t i on of St. P e t e r ' s c o m m e n c e s ; 
b u t it is necessa ry for ca r r i ages to go 
t h e r e some t ime be fo re to ob ta in a place . 
A t 8 P.M. t h e who le bu r s t s ou t in to a 
b r i l l i an t r u n n i n g flame, w h i c h is seen 
b e a u t i f u l l y e i the r f r o m t h e P iazza of 
St. P e t e r ' s or t he P i n c i a n H i l l ; and , if 
people a re qu ick in the i r movemen t s , i t 
m a y eas i ly be seen f r o m bo th places . 
Easter Monday: h i g h mass on th i s and 
the fo l lowing d a y in the S i x t i n e chape l 
b y a ca rd ina l pr ies t . T h e ce leb ra ted 
girándolo, w h i c h f o r m e r l y took p lace 
f r o m t h e cas t le of St. Ange lo , is n o w 
t r a n s f e r r e d to t h e M o n t e P i n c i o ; i t 
commences be tween 8 and 9 P.M., a n d 
is, pe rhaps , t h e finest exh ib i t i on of 
f i reworks in t h e w o r l d ; a n d can be 
well seen f r o m the sea ts e rec ted on the 
occasion in the P iazza del Popolo . 
Should the even ing prove un favorab le , 
it is postponed to the fo l lowing Monday . 
M a y . — Whitsunday: h i g h mass in the 
S ix t ine chapel w h e n the pope res ides 
a t t he V a t i c a n ; i t is somet imes per -
fo rmed a t S. M a r i a Magg io re . A f t e r 
12 o'clock f ema les a re a l lowed to v is i t 
t he G r o t t e Va t i cane , or s u b t e r r a n e a n 
chapéis , and the Confess ional . Corpus 
Domini: t he so lemn process ion of t h e 

England, late Bishop of Charleston, and Monsi-
gnore Baggs; and in the French pamphlet W 
the Abbé Hery on (lie same subject; all which 
may be procured atPiale's, Spithover's, or Galla-
rines libraries. 



112 § 2 4 . b a s i l i c a s — l a t e r a n . lióme. 

H o l y Sac ramen t , in w h i c h t h e pope, 
t h e c l e rgy , a n d t h e cour t t ake pa r t . 
J u n e 28th, the Eve of the Festival of St. 
Peter and St. Paul: a t 6 P.M. vespers 
in St. Pe t e r ' s in the p resence of the 
pope, who a f t e r w a r d s blesses the 
Pal l i 'a ; t h e Confess ional of St. Pe te r ' s 
is t h r o w n open on th i s occas ion; t he 
i l l u m i n a t i o n s of St. Pe t e r ' s a n d the 
g i r a n d o l a on the P i n c i a n t ake place on 
th i s a n d the s u c c e e d i n g e v e n i n g s . 29 th : 
h i g h mass in St. Pe t e r ' s , the pope 
offíciat ing, a t IOA.M. A t 3, vespers in St. 
P e t e r ' s , in the p resence of all the cardi-
na l s . N o v e m b e r l s t : h i g h mass in pre-
sence of the pope a t 10 A.M. in the S ix-
t ine chape l . A t 3 P.M. vespers for t he 
dead in t h e same, in the p resence of the 
pope a n d t h e whole cour t . 2 n d : h igh 
mass a t 10 A.M. b y the pope, in com-
m e m o r a t i o n of the dead . 3rd and 5 t h : 
a s imi l a r c e r emony for t h e sonls of all 
deceased popes and card ina ls . D e c e m -
ber .—Firs t Sunday in Advent: h i gh mass 
in t h e S i x t i n e chapel , and procession of 
t h e pope to the Capel la Pao l ina , w h i c h 
is i l l u m i n a t e d fo r t h e occasion. On 
e a c h Sunday in A d v e n t d iv ine service 
is p e r f o r m e d in the pope's chapel , e i the r 
a t t h e V a t i c a n or t h e palace on Monte 
Caval lo . 8 th , Conceptim of the Virgin: 
h i g h mass in the S ix t ine chapel . 24 th , 
Christmas Eve: vespers in the S ix t ine 
chape l a t 5. A t 8 P.M. h i g h mass , 
g e n e r a l l y in t h e p resence of the pope, 
w h i c h las ts t i l l m i d n i g h t . T h e pope 
on th i s occasion blesses the h a t and 
sword , wh ich he a f t e r w a r d s sends as a 
p re sen t to some R o m á n Ca tho l i c p r ince . 
25 th , Christmas Day: g r a n d m a s s a t 
10 A.M. in St. P e t e r ' s by the pope in 
person , a t t ended b y the card ina l s , t he 
c l e rgy , a n d t h e who le cour t . 2 6 t h : 
mass a t 10 A.M. in the S ix t ine chapel , 
in honour of St. S tephen . 2 7 t h : a 
s im i l a r service in honour of St. J o h n 
t h e E v a n g e l i s t , and vespers in St. J o h n 
L a t e r a n . 3 l s t : vespers in the S ix t ine 
chape l , a t w h i c h t h e pope is gene ra l l y 
p re sen t . 

Vespers a re s u n g eve ry d a y a t f r o m 
3 to P.M., a cco rd ing to the t ime of 
y e a r , in t h e Choi r at St. P e t e r ' s : t hey 
a r e m u c h f r e q u e n t e d on F r i d a y s a n d 
Sundays , on a c c o u n t o f the fine mus ic by 
w h i c h t hey a re gene ra l ly accompan ied . 

Tickets of admission fo r t h e ceremo-
nies of the ho ly week at St P e t e r ' s and 
the S ix t ine chape l a re necessa ry f o r 
ladies only ; ¡adíes who wish to avail 
themselves of seats must be dressed in 
black, without bonnets, and with veils, 
during all the ceremonies. G e n t l e m e n , 
if in b lack even ing dress or in u n i f o r m , 
a re a d m i t t e d into t h e body of t h e Six-
t ine and Pont i f i ca l chapéis . L a d i e s ' 
t i cke ts m a y be p rocured t h r o u g h the i r 
d ip lomat ic represen ta t ive or hankers . 
Br i t i sh subjects wil l find t h e Cónsu l 
most ob l ig ing in th is as in eve ry o the r 
respec t , b u t they must make appl ica-
tion some t ime bcforehand . ( N o tickets 
are required during the ceremonies that 
take place here at other periods of the 
year.) Admiss ion to the loggia of t h e 
ambassador s a n d p r inces d u r i n g the 
i l luminat ions , b u t wh ich a re be t te r 
seen f r o m the Piazza , is on ly to be 
obta ined on appl ica t ion to the pope ' s 
m a j o r d o m o . 

2. Basilica of the Lateran (San Gio-
vanni in Luterano).—This ce lebra ted 
basi l ica occupies the site of t he house 
of t h e sena to r P l a u t i u s L a t e r a n u s , 
f r o m w h o m it der ives its ñame . H e is 
men t ioned b y T a c i t u s as hav ing been 
impl ica ted i n the conspiracy of P iso , 
fo r w h i c h he was p u t to d e a t h b y 
Ñero . T h e si te a f t e r w a r d s passed to 
t h e f a m i l y of Marcus Aure l ius , w h o was 
born n e a r the palace . In the 4 th cen-
t u r y t h e L a t e r a n house was c o n f e r r e d 
by C o n s t a n t i n e on the b ishop of R o m e 
as his episcopal res idence. C o n s t a n t i n e 
t h e n f o u n d e d th i s basi l ica, a t t he in -
s t iga t ion of St. Sy lves te r , a s s i s t i ng 
w i t h his own hat ids to d ig t h e f o u n d a -
t ions . I t was long r e g a r d e d as the 
first o f C h r i s t i a n churches , a n d t h e in -
scr ip t ion over the door s ty les i t omnium 
urbis et orbis Ecclesiarum Mater et Caput. 
T h e chap te r of t he L a t e r a n st i l l t akes 
p recedence of t h a t of St. P e t e r ' s ; t h e 
c e r e m o n y of t a k i n g possession of the 
L a t e r a n Basil ica, is one of the first 
f o rms obse rved on t h e elect ion of a 
n e w pope, whose coroña t ion t a k e s 
p lace in i t , so t h a t fo r 1500 y e a r s i t 
has p r e se rved its r a n k and pr iv i l eges . 
I t is one of the 4 bas i l icas w h i c h 
h a v e a " P o r t a S a n t a . " I t is a lso 
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remarkable for the 5 general councils 
wh ich have been held here, and to 
which we shall refer he rea f te r . T h e 
oíd basil ica was near ly des t royed by 
fire in the pontifieate of Clement V., 
bu t it was res tored by t h a t pope, and 
subsequent ly enlarged and remodel led 
by many of his successors. C lement 
V I I I . enlarged the t ransepts and aisles 
f r o m the designs of Giacomo della 
Por t a . In t he t ime of Innocent X. 
(1644) Borromini l o a d e d t h e nave wi th 
ornaments , and sur rounded the g ran i te 
columns, no longer capable of sup-
por t ing the roof , w i th the present 
cumbrous piers. C lement X I I . com-
pleted the work of renovat ion in 1734, 
by add ing the pr incipal faQade f rom 
the designs of the F loren t ine archi-
tect Alessandro Galilei . A f t e r these 
numerous restorat ions and changes 
i t will ha rd ly be expected tha t the 
basilica has preserved much of i ts 
or iginal charac ter . T h e fa(;ade is a 
fine specimen of the a rch i tec ture of 
t he last c e n t u r y : it is bui l t en t i re ly 
of t raver t ine , and has 4 la rge columns 
and 6 pi lasters of the composite order 
sus ta in ing a mass ive en tab la ture and 
balus t rade , on which are placed colossal 
s ta tues of our Saviour and 10. saints . 
Between the columns and pi lasters are 
5 balconies ; f rom tha t in the cent re 
the pope gives his benedicton to the 
people on Ascensión D a y . T h e whole 
f ron t is broken into o rnaments and de-
tai ls , which lessen the genera l effect. 
I n the vest ibule is an ancient marb le 
s ta tue of Constant ino f rom his ba ths 
on the Quir inal . T h e r e are 5 en t rances 
unde r the portico to the bas i l i ca ; the 
middle one lias a bronze door, b r o u g h t 
by Alexander V I L f rom the ch. of 
S. Adr iano in the Forum, and supposed 
t o h a v e belonged to the Basil ica ^Emilia; 
the next door is the Por ta Santa, and is 
of course walled up. T h e interior has 
lost the d is t inc t ive charac te r s of the 
basil ica under the hands of Bor romin i : 
t he roof and walls are covered wi th 
medal l ions and stucco ornaments , 
which do not compénsate for the dis-
figurement of the ancient edifice. T h e 
in ter ior , as we now see it, consists of a 
nave with 2 aisles on each side, sepa-
ra ted by 4 rows of piers. T h o s e of the 

nave, in which Borromini has encased 
the columns of the oíd basilica, are 
pierced with niches containing statues 
of the Apostles. These statues are 
characteristic specimens of the school 
of Bernini, with all its extravagances, 
and yet, with their acknowledged 
faults, the efí'ect of so many colossal 
figures is imposing. The St. James the 
Great, the St. Matthew, the St. Andrew, 
and the St. John, are by Rusconi; the 
St. Thomas and St. Bartholomew are 
by Le Gros; the St. James the Less 
is by Angelo Rossi; the St. T h a d d e u s is 
by Lorenzo Ottoni; the St. Simón by 
Francesco Maratti; the St. Ph i l ip by 
Giuseppe Mazzuoli; and the St. P e t e r 
and St. Paul are by Monot, a French 
Sculptor. T h e one which has perhaps 
the greatest- merit as a work of art is 
the St. James the Less, by Rossi. " The 
Apostles appear to me to fall under the 
censure of an injudicious imitation of 
the manner of the painters. The 
drapery of those figures, from being 
disposed in large masses, gives un-
doubtedly that air of grandeur which 
magnitude or quantity is sure to pro-
duce ; but though it be acknowledged 
that it is managed with great skill and 
intelligence, and contrived to appear 
as light as the materials will allow, 
yet the weight and solidity of stone 
was not to be overcome."—Sir J. Rey-
nolds. Above them are some good bas-
reliefs. The great ornament of the 
ch., opening out of the 1. aisle, is the 
Corsini Chapel, built in the form of 
a Greek cross by Clement XII. , in 
lionour of his ancestor St. Andrea Cor-
sini, and from the designs of Alessandro 
Galilei ( 1 7 2 9 ) . Nothing can surpass 
the magnificence of this very beauti-
ful structure: the richest marbles, the 
most elabórate ornaments and gilding, 
columns of precious marbles, bas-re-
liefs, and even gems, have been lavished 
on its decorations with a profusión quite 
without a parallel in any other private 
chapel in Rome, except perhaps that 
of the Borghese family in Sta. Maria 
Maggiore. Notwithstanding this ex-
cess of ornament, the whole has been 
controlled and subdued by a correct 
taste, which cannot fail to be appre-
ciated after the deformities of Borro-
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m i n i ' s nave . T h e a l t a rp i ece is a mosa i c 
copy of G u i d o ' s p i c t u r e of S. A n d r e a 
C o r s i n i . T h e p o r p h y r y s a r c o p h a g u s 
w h i c h f o r m s t h e t o m b of C l e m e n t X I I . 
f o r m e r l y s tood u n d e r t h e por t i co of 
t h e P a n t h e o n ; t h e cover is m o d e r n ; 
t h e b r o n z e s t a tue of t h e pope is 
b y M a i n i ; a n d t h e 2 l a t e r a l figures 
a r e b y C a r i o M o n a l d i . Oppos i te is 
t h e t o m b of C a r d i n a l N e r i Cors in i , 
w i t h h i s s t a tue a n d 2 s i t t i n g s ta tues 
b y Main i . T h e figures in t h e n iches , 
r e p r e s e n t i n g t h e C a r d i n a l V i r tue s , a r e 
b y R u s c o n i a n d o t h e r folloAvers of 
B e r n i n i , b u t t h e y a re no t r e m a r k a b l e 
a s w o r k s of a r t . I n a v a u l t u n d e r -
n e a t h t h i s chape l is a good P i e t a b y 
A. Montauti. T h e H I G H ALTAR o f t h e 
Basi l ica s t ands b e n e a t h a magn i f i cen t 
G o t h i c t abe rnac l e , suppor ted by 4 
c o l u m n s of g r a n i t e , cur ious as a w o r k 
of t h e 14th c e n t u r y . I t was e rec ted 
i n the r e ign of U r b a n Y. , and pa r t ly 
a t t he e x p e n s e of C h a r l e s V . of F r a n c e , 
t o rece ive t h e h e a d s of St. P e t e r a n d 
St . P a u l , w h i c h w e r e f o u n d d u r i n g 
h i s r e i g n a m o n g the r u i n s of t h e oíd 
c h u r c h . I t bea r s t h e a r m s of t h e 
pope and t h e k i n g of F r a n c e , t he pro-
t ec to r of t h e basi l ica . W i t h i n the h i g h 
a l t a r is enclosed a table of wood, u p o n 
, rh ich St. P e t e r is said to haveoff ic ia ted . 
T h e h i g h a l t a r and t abe rnac le have been 
r e c e n t l y r e s to r ed a n d deco ra t ed w i t h 
m u c h magni f i cence , a t t h e e x p e n s e of 
P i u s I X . I n t h e enclosed space below 
and in f r o n t of t he Confess ional of 
St . J o h n , is the b ronze t o m b of M a r t i n 
V. , of t h e house of Co lonna , a fine 
w o r k b y Simone, b r o t h e r of Dona te l l o . 
I t f o r m e r l y s tood in t h e m i d d l e of t h e 
n a v e , n o w m a r k e d by an in la id co-
l u m n , t h e a r m s of t h e f ami ly , on t h e 
p a v e m e n t . T h e tribune h a s 4 po in t ed 
windows , wh ich , f r o m t h e insc r ip t ion 
a t t r i b u t i n g th i s p a r t of t he bas i l i ca to 
N i c h o l a s IV . , b e l o n g to t h e 13th cen-
t u r y . I t c o n t a i n s a m o d e r n p i c t u r e b y 
Agrícola of t h e Saviour , St. J o h n , a n d 
t h e V i r g i n . T h e v a u l t is cove red w i t h 
mosaics , e x e c u t e d in 1292 b y Jacopo 
da Turrita, a n d Gaddo Gaddi. T h e y re -
r e p r e s e n t o u r Sav iou r in t h e heavens , 
w i t h the r i ve r s of Pa rad i se , t h e V i r g i n 
a n d S a i n t s ; the figure n e a r t h e V i r g i n 
is t h a t of Nicho las I V . : t h e y a r e in -

t e r e s t i ng as e x a m p l e s of th i s b r a n c h of 
a r t in t h e 13th c e n t u r y . 

I n t h e l . - h a n d transept is t h e sp len-
did a l t a r of t h e H o l y S a c r a m e n t , f r o m 
t h e des igns of P a o l o Ol iv ie r i . T h e 
4 g i l t b ronze co lumns , w i t h eompos i te 
capi ta ls , a r e t r a d i t i o n a l l y sa id to h a v e 
be longed to t h e t emp le of J ú p i t e r 
Capi to l inus , a n d to h a v e been cas t b y 
A u g u s t u s f r o m t h e b ronze r o s t r a of t h e 
vesse ls c a p t u r e d a t t he ba t t l e of A c t i u m . 
Above is a f r e sco of t h e Ascens ión 
by Cav. d'Arpiño, and on the t y m p a n u m 
the A l m i g h t y , by Roncalli. N e a r th i s , 
in a recess o p e n i n g out of t h e cor r idor 
cal led t h e Portico Leonino, s u r r o u n d i n g 
t h e t r i bune , a t ab le is s h o w n as t h a t on 
w h i c h t h e Last Supper w a s ea t en ; i t is 
of cedar -wood a n d was once encased in 
s i lver . T h e second chape l on t h e r t . on 
e n t e r i n g t h e basi l ica has been purc l i ased 
b y t h e T o r l o n i a s a n d c o n v e r t e d in to 
a m a u s o l e u m for t h e i r f a m i l y ; i t ha s 
been m a g n i f i c e n t l y decora ted in gold 
a n d m a r b l e , a n d is sa id to h a v e cost 
u p w a r d s of 65,OOOZ. s te r l ing . Ove r t h e 
a l t a r is a D e s c e n t f r o m t h e Cross , in 
h i g h re l ie f , a fine w o r k b y T c n e r a n i , 
a n d on e i t h e r ' s i d e sepu lchra l m o n u -
m e n t s to t h e f i rs t d u k e a n d his wi fe , 
t h e l a t t e r hab i t ed as a R o m á n m a t r o n , 
in a r a t h e r t h e a t r i c a l a t t i t u d e , w i t h 
s t a tues of C h a r i t y a n d Hope on ei t l ier 
s ide . 

T h e chape l beyond th i s , of t he M a s -
s imo f a m i l y , f r o m t h e des ign of G i a c . 
del la P o r t a , ha s a good Cruc i f ix ión by 
Sicciolante. O u t of t h e 1. h a n d t r ansep t , 
a n d n e a r the Al t a r of t h e Sac ramen t , 
opens t h e win te r choir of the canons : 
t h e p a i n t i n g of t h e Saviour , w i th t h e 
two Saints J o h n , over t h e a l ta r , is b y 
the Cav. Arpiño; t he Corona t ion of t h e 
V i r g i n on the vaul t , b y B. Croce; a n d 
on one of t h e wal l s , a p o r t r a i t of 
Mar t i n V. , b y Scipione Gactano. T h e 
t o m b nea r the a l tar , in b lack marb le , is 
of a l ady of t h e Colonna fami ly . A 
c i rcu la r corr idor , ca l led t h e Leonine 
Portico, supposed to have been erected 
by L e o 1., s u r r o u n d s t h e T r i b u n e . 
On i ts wa l l s a re severa l sepulchra l 
m o n u m e n t s ; amongs t o the r s , those of 
t h e pa in te r s A n d r e a Sacchi a n d Cav . 
A r p i ñ o , and of A. Gal l i le i t h e a r ch i t ec t 
of t h e facade . I n the c e n t r e is a smal l 
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al tar , over which is a c ruc i f ix a t t r i -
buted to Giot to , and on each side rude 
statues of SS. P e t e r and P a u l , proba-
bly as oíd as the lOth c e n t u r y . Open-
ing on the 1., out of t he Leonine por-
t ico, a passage leads in to t h e sac r i s ty ; 
on the walls a re several inscript ions, 
a cur ious bas-rel ief v iew of the oíd 
L a t e r a n palace, and some f r a g m e n t s 
of leaden water-pipes bea r ing the l íame ' 
of Sextus La te ranus . T h e bronze door 
l ead ing to the outer sacristy (de' Bene-
Jicati) is as oíd as Celestin I I I . (1196). 
T h e inner sacr is ty (S. de' Canonici) has 
over the al tar of S. Anne a d r a w i n g 
a t t r ibu ted to Raphael, of h i s p i c tu re 
ca l l ed the Madonna d i Casa d ' A l b a „ 
now a t St. P e t e r s b u r g . 

Besides the sepulchra l m o n u m e n t s 
a l ready meut ioned, the fo l iowing are 
w o r t h y of no t i ce : of C a r d . d i P ippo, 
a good spec imen of t h e s ty le of the 
14th cen tu ry , in the r t . h a n d t r a n s e p t ; 
of popes Sylvester II . , Sergius I V . , 
and A lexande r I I I . , well k n o w n in our 
h i s to ry as the f r i end of Becket and 
St. Bernard . T h e s e 3 monumen t s , of 
Pont i f fs bur ied in the ch. , are in the r t . 
aisle, t he last was raised by Alexan-
d e r VII. 

On t h e second p ier of t h e first aisle 
on t h e r t . is t h e p o r t r a i t of Bon i -
face V I I I . by Giotto, w h o has repre -
sen ted the pope be tween two ca rd ina l s , 
a n n o u n c i n g f r o m t h e ba lcony of this 
ch . t he jub i lee of 1300. I t is t he on ly 
f r a g m e n t r e m a i n i n g of t h e f rescoes 
of Gio t to w h i c h covered t h e logg ia 
of the oíd L a t e r a n palace . T h e o t h e r 
pa in t ings in t h e basi l ica sca rce ly re-
qu i r e n o t i c e : t h e bes t a r e the Dan ie l 
b y Procaccini, a n d t h e J o ñ a s by S, 
Conca. 

T h e principal Church ceremonies w h i c h 
t a k e place in St. J o h n L a t e r a n a r e : — 
On t h e S a t u r d a y be fo re E a s t e r a f t e r 
t h e bap t i sm of the J e w s and non-Chr i s -
t ian conver t s in t h e bap t i s t e ry , t h e car-
d ina l g r a n d v ica r of Rome holds a n 
o rd ina t ion in th i s basi l ica . On Ascen-
s ion-day h i g h mass is ce lebra ted in the 
presence of the pope, w h o a f t e r w a r d s 
p ronounces h i s bened ic t ion f r o m the 
ba lcony . T h e pope aga in is p resen t 
a t h igh mass here , w i th the col lege of 
cardinals , on the F e s t i v a l of St. J o h n 

t h e Bapt i s t , t h e 24 th of J u n e . T h e 
heads of SS. P e t e r and P a ^ l a re ex -
posed to the adora t ion of the f a i t h f u l 
011 Eas te r Sunday and Monday , on the 
29tli of J u n e , on the 6th of J u l y , on 
t h e 9til Nov. , and 27th Dec . Open ing 
on t h e P iazza de l La te rano , is t h e 
l iandsome por t ico e rec ted by S ix tus V . 
f r o m t h e designs of D. Fontana. A t 
one e x t r e m t i y is t h e bronze s t a tue of 
H e n r y I V . of F r ance , b y Nicolo Cor-
dieri, erected by the canons out of 
g r a t i t u d e to the F r e n c h mona rch , w h o 
bes towed on thei r c h u r c h the r i ch 
monas te ry of Cle rac in Gascony . A s a 
work of a r t th i s s t a tue has l i t t le mer i t . 

T h e 5 General Councils w h i c h h a v e 
g iven ce lebr i ty to th i s bas i l ica , a n d 
k n o w n as the L a t e r a n Counci l s , w e r e 
the f o l i o w i n g : — I . M a r c h 19, 1123, in 
the pont i f ica te of C a l i x t u s I I . , a t w h i c h 
t h e ques t ions connec ted w i th t h e I n -
vestí t u re we re se t t led . I I . Apr i l 18, 
1139, u n d e r I n n o c e n t I I . , a t w h i c h 
t h e doc t r ines of P e t e r de B r u y s a n d 
A r n o l d of Bresc ia we re c o n d e m n e d , 
a n d measu re s t a k e n to t e r m í n a t e t h e 
sch i sm of t h e Ant ipope Ana lec tu s I I . 
I I I . M a r c h 5, 1179, u n d e r A l e x a n -
der I I I . , a t w h i c h t h e sch i sm caused 
by F r e d e r i c Barba rossa was t e r m i -
na t ed , a n d the doc t r ines of t h e 
W a l d e n s e s a n d Alb igenses we re con-
d e m n e d . I V . N o v e m b e r 11, 1215, 
u n d e r Innocen t I I I . , a t w h i c h t h e 
L a t i n P a t r i a r c h of Cons tan t inop le , t h e 
P a t r i a r c h of J e r u s a l e m , 400 bishops, 
a n d t h e ambassadors of E n g l a n d , 
F r a n c e , I l u n g a r y , A r r a g o n , Sici ly, 
C y p r u s , &c., we re p resen t . A t th i s 
counci l the doct r ines of the Alb igenses 
were aga in condemned , a n d the e r ro r s 
of A lmar io a n d t h e Abbot J o a c h i m , 
the p r e t ended p r o p h e t of Ca labr ia , in 
r e g a r d to the T r i n i t y , we re denounced 
as heres ies . V . M a y 3, 1512, s u m -
m o n e d b y J u l i u s I I . , and con t inued 
fo r a l ong t ime u n d e r Leo X. T h i s 
counci l is r e m a r k a b l e fo r the abol i t ion 
of the P r a g m a t i c Sanct ion, a n d for the 
conclusión of the Concorda t b e t w e e n 
the P o p e and F r a n c i s I . , by w h i c h t h e 
l iber t ies of t h e Gal l ican C h u r c h we re 
sacrif iced. T h e only genera l counci l 
w h i c h has been he ld s ince t ha t t ime 
was t h a t of T r e n t , A.D. 1525. 
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T h e Cloisters r e t a i n t h e i r b e a u t i f u l 
G o t h i c of t h e 12th o r 13th c e n t u r y . 
T h e o íd ep i scopa l t h r o n e , sa id t o be 
t h a t o f St . S i lves ter , w a s r e m o v e d t h e r e 
i n t h e l a s t c e n t u r y . T h e r e a r e m a n y 
c u r i o u s m o n u m e n t s i n t h e s e c lo i s t e r s 
w h i c h d e s e r v e n o t i c e ; t h e c o l u m n s e x -
h i b i t s o m e g o o d e x a m p l e s of t h e m o s a i c 
o r n a m e n t s of t h e p e r i o d . A m o n g t h e 
r e l i e s h e r e i s t h e m o u t h of a we l l , in 
m a r b l e , i n t h e c e n t r e of t h e c lo is ter , 
h a v i n g s eve ra l C h r i s t i a n e m b l e m s , such 
as R u n i c k n o t s i n r e l i e f , &c„ of a n e a r l y 
p e r i o d ; 2 c o l u m n s of P i l a t e ' s h o u s e ; 
a c o l u m n sa id by t h e t r a d i t i o n to h a v e 
b e e n sp l i t w h e n t h e v a i l of t h e T e m p l e 
w a s r e n t i n t w a i n on each s ide of t h e 
p o r p h y r y s lab on w h i c h t h e so ld i e r s 
c a s t l o t s f o r t h e S a v i o u r ' s r a i m e n t ; a 
s l a b s u p p o r t e d b y 4 c o l u m n s , w h i c h 
a r e s a i d to be t h e h e i g h t of o u r 
S a v i o u r ( t h e c o l u m n s a r e 6 f e e t h i g h ) ; 
a m i r a c u l o u s a l t a r - t a b l e , in w h i c h , 
on a p r i e s t d o u b t i n g of t h e r e a l p r e -
sence , t h e c o n s e c r a t e d w a f e r f e l l f r o m 
h i s h a n d t h r o u g h t h e s lab, a n d l e f t a 
l ióle ; s eve ra l s l ab - tombs f r o m t h e a n -
c i e n t c h u r c h , a n d a f e w R o m á n insc r ip -
t i ons . S o m e in t e r e s t i ng r e m a i n s of t he 
d e c o r a t i o n s of t he o íd bas i l i ca , in t he 
r e a r o f t h e m o d e r n edi f ice , m a y be seen 
f r o m t h e c lois ters . 

T h e Baptistery, or c h u r c h of S. Gio-
vanni in Fonte, bu i l t by C o n s t a n t i n e , 
a n d d e c o r a t e d w i t h t h e r e m a i n s of m o r e 
a n c i e n t ed i f ices , is a n o c t a g o n a l b u i l d -
i n g in b r i c k w o r k . O n t h e s ides of 
t h e e n t r a n c e a r e 2 m a g n i f i c e n t r e d p o r -
p h y r y c o l u m n s of t h e c o m p o s i t e o r d e r , 
h a l f - b u r i e d in t h e wa l l . E i g h t s u p e r b 
c o l u m n s of t h e s a m e m a t e r i a l sus t a in a 
c o r n i c e w h i c h r u n s r o u n d t h e b u i l d i n g , 
s u p p o r t i n g 8 s m a l l e r c o l u m n s of w l i i t e 
m a r b l e , w h i c h aga in suppoi ' t t h e l a n -
t e r n of t h e roof . T h e e x t e r i o r , a n d 
t h e g e n e r a l a r r a n g e m e n t of t h e i n t e -
r i o r , h a v e v e r y p r o b a b l y b e e n p r e -
s e r v e d s ince t h e t i m e of C o n s t a n t i n e , 
b u t t h e b u i l d i n g is k n o w n to h a v e been 
r e p a i r e d b y s e v e r a l popes d o w n to t h e 
17 th c e n t u r y , w h e n U r b a n V I I I . a n d 
I n n o c e n t X . r e s t o r e d i t as w e n o w see 
i t . T h e p a i n t i n g s on t h e 8 s ides of t h e 
C u p o l a , i l l u s t r a t i n g t h e L i f e o f t h e 
B a p t i s t , a re b y Andrea Sacchi; t h e f r e s -
coes on t h e w a l l s a r e b y Giacinto Girni-

gnani, Cario Maratta, a n d Andrea Camas-
sei, a n d r e p r e s e n t t h e p r i n c i p a l e v e n t s in 
the l i f e of C o n s t a n t i n e . T h e Baptismal 
Font, in t h e c e n t r e of t h e oc t agon , is 
of g r e e n b a s a l t . I t w a s i n t h i s u r n , 
w h i c h , f r o m t h e e a r l i e s t t i m e s of 
C h r i s t i a n i t y , h a s b e e n h e l d s a c r e d , 
as t h a t i n w h i c h C o n s t a n t i n e r e -
ce ived t h e r i t e o f b a p t i s m by St . Sy lves -
ter , t h a t C o l a d a R ienzo b a t h e d , 011 A u g . 
1, 1347, t h e n i g h t b e f o r e h e a p p e a r e d 
w i t h h i s i n s i g n i a of k n i g h t h o o d , a n d 
s u m m o n e d C l e m e n t V I . a n d t h e e l ec -
to r s of G e r m a n y to a p p e a r b e f o r e h i m . 
H e w a s t h e n c r o w n e d in t h e b a s i l i c a of 
t h e L a t e r a n Avith t h e 7 c r o w n s of t h e 
H o l y Sp i r i t , w h i c h h e p r e t e n d e d to be 
t y p i c a l of t h e g i f t s h e h a d r e c e i v e d 
f r o m h e a v e n . B e f o r e t h e c ióse o f t h e 
y e a r t h i s p o m p o u s d i s p l a y t e r m i n a t e d in 
h i s c a p t i v i t y a t A v i g n o n ; a n d i t w a s 
s u p e r s t i t i o u s l y b e l i e v e d b y m a n y of 
h i s o w n f o l l o w e r s t h a t h i s d o w n f a l l w a s 
a d i v i n e j u d g m e n t f o r t h e p r o f a n a t i o n 
of t h i s f o n t . O p e n i n g o u t o f t h e Bap-
t i s t e ry a r e 2 c h a p é i s — t h a t on t h e r t . 
d e d i c a t e d to S. J o h n t h e B a p t i s t , w i t h 
a b r o n z e s t a t u e b y V a l a d i e r ; t h a t on 
t h e 1. to S. J o h n t h e E v a n g e l i s t . T h e 
b a p t i s t e r y is n o w used o n t h e S a t u r -
d a y b e f o r e E a s t e r f o r b a p t i z i n g J e w s 
c o n v e r t e d to C h r i s t i a n i t y . I n t h e 
n e i g h b o u r i n g Ora to ry of San V e n -
auzio , e r e e t e d , as is supposed , b y P o p e 
J o h n I V . , ex i s t s a c u r i o u s co t empo-
r a r y mosa ic , c o n t a i n i n g t h e p o r t r a i t s 
of t h a t pon t i f f , a n d of T h e o d o r u s I . , 
h i s succes so r (A.D. 6 4 0 - 6 4 8 ) . 

T h e 8 cal a Santa.—Under a p o r t i c o on 
t h e N . s ide of t h e B a s i l i c a , e r e e t e d f r o m 
t h e d e s i g n s of F o n t a n a , is t h e Seal a 
S a n t a . S i x t u s V . , i n r e b u i l d i n g t h e 
L a t e r a n p a l a c e , r e l i g i o u s l y p r e s e r v e d 
t h a t p o r t i o n of t h e c h a p e l a n d triclinium 
of L e o I I I . w h i c h h a d e s c a p e d t h e fire 
b y w h i c h t h e a n c i e n t p a l a c e w a s de -
s t r o y e d , a n d c o n s t r u c t e d t h i s p o r t i c o 
o v e r t h e Sca l a S a n t a , w h i c h h a d a l so 
e s c a p e d t h e flames. T h e s t a i r s c o n -
s is t of 28 m a r b l e s t eps , s t a t e d b y t h e 
C h u r c h t r a d i t i o n to h a v e b e l o n g e d to 
P i l a t e ' s h o u s e , a n d to h a v e b e e n t h e 
i d e n t i c a l o n e s w h i c h o u r S a v i o u r d e -
s c e n d e d w h e n h e l e f t t h e j u d g m e n t -
s e a t . T h e y a r e o n l y a l l o w e d to be 
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ascended b y p e n i t e n t s on t h e i r k n e e s ; 
a n d t h e m u l t i t u d e of the f a i t h f u l w h o 
visi ted t h e m was so g r e a t t h a t C l e m e n t 
X I I . f o u n d i t necessa ry to p ro tec t 
t h e m by p l anks of wood, w h i c h a re said 
to h a v e since been t h r e e t i m e s r e n e w e d . 
In t h e Go th i c ehape l a t t h e s u m m i t , 
ca l led the Sancta Sanctorum, f o r m e r l y 
the p r i v a t e ehape l of t h e popes , a n d 
the on ly p a r t w h i c h r e m a i n s of t h e i r 
a n c i e n t palace , is a p a i n t i n g of the 
Saviour , 5 f t . 8 in. in h e i g h t , of Greek 
w o r k m a n s h i p , but , l ike so m a n y others , 
a t t r i b u t e d to St. L u k e , a n d said by the 
t r ad i t i on to be an e x a c t l ikeness of our 
L o r d at t h e age of 12. T h i s ehape l 
con ta ins also a l a rge col lect ion of re l ies ; 
no woman is a l lowed to enter i t . F o n -
t a n a ' s por t ico, before it was enclosed by 
P iu s IX. , was a fine s t ruc tu re , cons is t -
i n g of a double a rcade of 2 o rders , t he 
lower Doric, a n d the u p p e r C o r i n t h i a n . 
T h e Scala Santa is in the middle , and on 
each side a re 2 para l le l flights of s teps, 
by w h i c h the pen i t en t s descerní. Out -
side, and 011 the S side of the Scala Santa , 
looking towards t h e P o r t a S. Giovanni , 
is a t r ibune e rec ted by Bened ic t X I V . to 
rece ive t h e mosa ics w h i c h covered the 
triclinium of Leo. I I I . T h e y are , how-
ever , on ly copies, w h a t remained of the 
or ig ináis hav ing been depos i ted in the 
l ib ra ry of the Vat ican . T h e y r ep re -
sent t h e Saviour in the m i d s t of the 
Apost les , and on t h e face of the vau l t 
C h r i s t de l iver ing the keys to St. P e t e r 
w i th one h a n d , a n d St. P e t e r , seated, 
g i v i n g a consecra ted banne r to C h a r l e -
magne , and the P a l l i u m to St. Leo. T h e 
bu i ld ings enc los ing the Scala Santa 
have recent ly unde rgone ex tens ive re-
pai rs and decora t ion , a t t h e expense of 
Pius IX. 

T h e Lnteran Palace and Mitseum a r e 
described in a subsequent page, under 
the head of Palaces and Museums (p. 
236). 

3. Basílica of Santa Maria Maggiore, 
also cal led t h e Liberian Basílica, t h e 
t h i r d in r a n k , a n d one of t h e 4 
w h i c h have a P o r t a Santa . I t was 
f o u n d e d 011 t he h i g h e s t s u m m i t of t he 
Esqu i l ine , A.D. 352, b y P o p e L ibe r ius , 
a n d J o h n , a R o m á n pa t r i c ian , in con-

sequen ce of a m i r a c u l o u s fa l l of 
snow in the m o n t h of August , w h i c h 
covered the prec ise space occupied 
by t h e i r bas i l ica . F r o m th i s l egend , 
w h i c h is r ep re sen ted in a bas - re l i e f 
in the Borghese ehape l , t he edifice 
was a t first ca l led S. M a r i a ad N i v e s ; 
i t a f t e r w a r d s took the ñ a m e of S. 
Mar i a Maggiore, f r o m being t h e pr in-
cipal of all t he R o m á n c h u r c h e s dedi -
ca ted to t h e V i rg in . T h e in te r io r has 
u n d e r g o n e n u m e r o u s a l t e ra t ions a n d 
add i t ions , w h i c h have impa i r ed t h e 
s impl ic i ty of i ts o r ig ina l p lan ; b u t in 
spite of these c h a n g e s i t ha s r e t a ined 
m o r e of the cha rac t e r s of t he bas i l ica 
t h a n a n y o t h e r ch . w i t h i n the wa l l s of 
Rome. I t was e n l a r g e d in 432 b y St. 
S ix tus I I I . 011 i t s p r e sen t p lan , w h i c h 
has been p re se rved an i ids t all the sub-
sequen t r epa ra t ions . T h e t r i b u n e a n d 
mosa ics w e r e added 111 t h e 13th cen-
t u r y by Nicho las I V . T h e who le 
b u i l d i n g w a s r epa i r ed by G r e g o r y 
X I I I . in 1575, a n d the p r inc ipa l f agade 
was added in 1741 b y Bened ic t X I V . , 
f r o m t h e des igns of F u g a . Á t t h e 
same t ime t h e i n t e r i o r w a s comple t e ly 
r e n o v a t e d , t h e co lumns w e r e po l i shed 
and h a d a d a p t e d to t h e m new Ionic 
bases a n d capi ta l s , a n d t h e b u i l d i n g 
g e n e r a l l y was r educed to t h e s ta te 
in w h i c h we n o w see i t . T h e r e a r e 
2 f a r ades , t he p r inc ipa l f a c ing t h e 
S .E. , a n d the o the r a t t he r ea r of t h e 
basi l ica . T h e first, by F u g a , is one 
of the least h a p p y of the m a n y f a u l t s 
e x h i b i t e d in the c h u r c h a r c h i t e c t u r e 
of Bome. F r o m t h e ba lcony in t h e 
u p p e r por t i co of t h e g r e a t f agade t h e 
pope p ronounces h i s bened ic t ion on 
the Fes t iva l of t h e Assumpt ion . T h e 
vau l t of t h e por t ico is covered w i t h 
m o s a i c s ; they were 011 t he oíd fagade , 
a re wel l p rese rved , and w e r e r e s to r ed 
some yea rs ago u n d e r t h e di rect ion of 
Camucc in i , w h e n the ñ a m e of the 
ar t i s t , Philippus Rosatus, p robably a 
pup i l of the Cosi inat i scliool, was dis-
covered. T h e o the r f r o n t c o n s t r u c t e d 
by Cario Raínaldi, in the pont i f ica te of 
C l e m e n t X. , is in be t t e r t as te . T h e r e 
a re 5 doors in the pr inc ipa l f r o n t , i n -
c lud ing the wal led-up P o r t a Santa . 

T h e interior is p e r h a p s t h e finest 
of i ts class in ex i s t enee . I t cons is ts 
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of an immense nave , d iv ided f r o m the 
side aisles b y two rows of Ion ic co-
lumns of wh i t e marb le . T h e s e suppor t 
a con t inued en tab la tu re , w h i c h has un-
f o r t u n a t e l y been b roken b y the modern 
a rches flanked b y co lumns of g rey 
g r a n i t e cons t ruc ted by Sixtus V . and 
Bened ic t X I V . as en t r ances to the g rea t 
s ide chapéis . U p o n the en tab la tu re 
res t s t he upper wal l of t he nave , w i t h 
a r a n g e of f luted Cor in th ian p i las ters 
co r r e spond ing in n u m b e r to the co-
l u m n s beneath . T h e l e n g t h of t h e 
nave is 280 E n g l i s h fee t , and t h e 
b r e a d t h about 60 fee t . T h e roof , de-
s igned by Sangal lo , is flat, and divided 
in to 5 rows of panels . I t is e laborately 
carved, a n d g i l t wi th the first gold 
b r o u g h t to Spain f r o m South Amer ica , 
presented to A l e x a n d e r V I . by F e r d i -
n a n d and Isabel la . T h e side aisles a re 
compara t ive ly low a n d na r row, and 
have vau l ted roofs l i t t l e in c h a r a c t e r 
w i th tha t of t he nave . T h e whole 
bu i ld ing is r i ch ly bu t t a s t e fu l ly deco-
r a t ed . T h e sides a n d e x t r e m i t y of the 
nave above the a rch of the t r ibune a re 
covered w i th mosaics of grea t in te res t 
in the h i s to ry of a r t . T h e y rep resen t 
in c o m p a r t m e n t s d i f fe ren t subjects of 
t h e Oíd T e s t a m e n t , i l l u s t r a t ing chiefly 
t h e l ives of Moses, J o s h u a , A b r a h a m , 
Isaac , a n d Jacob . T h e y are k n o w n by 
a l e t t e r f r o m Adr i án I . to Cha r l emagne 
to have been in ex i s tence in t h e 8th 
cen tu ry , and a re genera l ly cons idered 
to da te f r o m the pont if icate of S ix tus 
I I I . , whose ñame is on the top of the 
arch. T h e vau l t ove r the t r i b u n e is 
covered w i th mosa ics by Jacopo da 
Turrita, in 1299, t he same who execu ted 
a pa r t of those in the L a t e r a n bas i l i ca : 
t h e y r ep resen t t h e Corona t ion of t h e 
V i rg in w i t h ange ls a n d 3 sa in ts on 
each side, and are inscr ibed wi th the 
ñ a m e of the a r t i s t ; those below a n d 
be tween the w indows are b y Gaddo 
Gaddi. T h e high altar is fo rmed of a 
l a rge u r n in p o r p h y r y , supposed to 
h a v e conta ined t h e body of the f o u n d e r 
of the church , over w h i c h r ises the bal-
dacch ino erec ted by Bened ic t X I V . 
f r o m t h e des igns of Fuga: i t is sup-
por ted by 4 C o r i n t h i a n co lumns of red 
p o r p h y r y , en tw ined wi th g i l t bronze 
pa lm- leaves , a n d s u r m o u n t e d by 4 

ange ls in m a r b l e by Pietro Bracci. 
Beneath the h igh a l ta r is the Confes-
sional of St. Ma t thew, where s u n d r y 
rel ies are preserved . 

T h e Sixtine Chapel, or of the Holy Sa-
crament, near the e n d o f the r t . aisle, was 
erected by Sixtus V . f r o m the des igns 
of F o n t a n a , and is r ich in marb le s a n d 
o t h e r o rnaments . I t conta ins the tomb 
of S ix tus V., w i th his s ta tue b y V a l -
so ldo ; and t h a t of P iu s V. , the urn 
of which is a fine mass of verde antico 
wi th bronze o rnamen t s . T h e a l t a r 
has a fine t abernac le sus ta ined b y 4 
angels in gi l t bronze . I t is said t h a t 
th i s chape l was commenced w h e n 
Sixtus was a ca rd ina l , a n d t h a t G r e -
gory X I I I . suspended his a l lowance on 
the g r o u n d t h a t he m u s t be a r i c h 
m a n to incur such an expense . T h e 
work wou ld have been pos tponed in 
consequence, if F o n t a n a h a d no t p laced 
a t the disposal of Sixtus , t hen Card ina l 
di Monta l to , t h e who le of h i s sav ings , 
an ac t of generos i ty w h i c h he r epa id 
b y h i s cons tan t p a t r o n a g e a f t e r h i s 
accession to the pont i f icate . T h e f r e s -
coes of the chape l a re b y Pozzo, Cesare 
Nebbia, and o the r c o n t e m p o r a r y ar t i s t s ; 
and t h e bas- re l ie fs r o u n d the monu-
m e n t s of t h e two popes, r epresen t ing 
dif ferent even t s du r ing the i r re igns— 
those of the bat t le of Lepanto , wh ich 
took place d u r i n g the pont i f icate of 
P ius V. , by Cordieri; t he s tatue of St. 
Domin i ck , b y G. B. Porta. In t h e 
cent re of this chapel is the smal le r 
one of the Presepe, where is p r e se rved 
the sacred Presepe, or t he boards of the 
mange r in which the Saviour lay a f t e r 
his b i r th , w h i c h fo rms t h e subjec t of 
a solemn ce remony and procession on 
Chr i s tmas Eve , at w h i c h the ca rd ina l -
v i ca r genera l ly officiates. T h e eradle 
consists of five boards of the m a n g e r 
where in the in fan t Saviour was deposited 
a t the N a t i v i t y ; they are enclosed in 
an urn of s i lver and crystal , w i th a fine 
gi l t figure of the chi ld on the top. A s 
to their h i s tory , they were b rough t to 
Rome f r o m Bethlehem when the r e -
mains of St. J e r o m e w e r e also removed, 
in the midd le of the 7th cen tu ry , b y 
Pope Theodorus . In the small chapel 

| of Sta. Lucia , on the r t . before en ter ing 
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the more gorgeoas one of S ix tus V. , 
t he a l t a r consists of a very curious 
Chr i s t i an sarcophagus of the 4th cen-
tury , w i th bas-relief in 2 compar tments , 
by some supposed to belong to Pe t ro -
n ius Probus , cónsul in A.D. 341, whose 
por t ra i t is in a m e d a l l i o n in f ron t . T h e 
r i chness of th i s chape l is f a r su rpassed 
b y the Capella Paolina, or Borghesiana, 
belonging to t h e Borghese fami ly , 
on the opposi te s ide of the basi l ica , 
bu i l t b y P a u l V . f r o m the des igns of 
F l a m i n i o Ponz io (1608) , a n d r e m a r k -
able for the magni f i cence of i ts arclii-
t e c t u r e and decora t ions . T h e a l t a r 
has 4 fluted co lumns of jasper , and is 
ce lebra ted for t h e mi racu lous p a i n t i n g 
of t h e Vi rg in and Chi ld , t r ad i t i ona l ly 
a t t r i bu ted to St. Luke , and p ronounced 
to be such in a papa l bul l a t tached to 
one of the wal ls . I t is t he same which 
St. Gregory t h e G r e a t carr ied in pro-
cession to stay the p lague that desolated 
l ióme in A.D. 5 9 0 ; above i t , and sur-
m o u n t i n g t h e a l ta rp iece , is a bronze 
bas- re l ie f r e p r e s e n t i n g t h e m i r a c l e of 
t he snow, above a l luded to. T h e f r e s -
coes on t h e sides of the w i n d o w s 
above the tombs, and those on the 
g r e a t a rches , are by Guido, w i t h the 
excep t ion of the Madonna , w h i c h was 
pa in ted by Lanfranco. T h e f rescoes 
a round the a l t a r and on the pendeu -
t ives beneath the cupola a re b y Cav. 
d' Arpiño; those of the cupola , repre-
sen t ing the V i rg in s t a n d i n g on the 
ha l f -n ioon, a re b y Cigoli. T h e sepul-
chra l m o n u m e n t s in th i s chape l a re 
r e m a r k a b l e : t h a t o f P a u l V . i s c o v e r e d 
w i t h bas- re l ie fs and smal l s ta tues by 
Buonvic ino , Ippol i to Buzi , and o the rs 
of t h e school of Bern in i . T h a t of 
C l e m e n t V I I I . , of t he A ldobrand in i 
f a m i l y , who gave P a u l his ca rd ina l ' s 
h a t : t he bas- re l ie fs on it a re by Mochi , 
P i e t ro Bern in i , a n d o t h e r scu lp tors 
of t he same school . T h e statues of 
bo th pontiffs are b y Silla di Viggiu. 
T h e 2 smal ler chapéis on each side of 
the entrance of the Capella Borghesiana 
are dedicated to S. Car io Bor romeo and 
Sta. F rancesca Romana , t h e i r paint ings 
by B. Croce and Baglioni. Benea th the 
Borghese Chapel are the sepulchral 
vau l t s in which the m e m b e r s of the 
family are in ter red , the last occupants 

be ing our coun t rywoman Pr incess 
Gwenda l ine Ta lbo t Borghese and he r 
3 infant chi ldren, who followed her so 
soon to t h e grave. F e w members of 
the R o m á n nobil i ty have been so un i -
versal ly regre t ted by all classes as 
Pr incess B o r g h e s e ; he r char i t ies and 
benevolence were unbounded, he r dea th 
a t t h e t ime was considered a public 
ca lami ty , and her m e m o r y is st i l l vene-
ra ted as t h a t of one wor thy of the 
h ighes t honours wi th which such a l ife 
of v i r tue and good works is rewarded 
by the church of which she was so 
b r igh t an o r n a m e n t . On the same 
side of the ch. a re the chapéis of the 
Sforza fami ly , des igned by M. Angelo, 
now the win te r choir of the canons, 
wi th a pa in t ing of the Assumpt ion 
over the al tar by Gir. da Sermoneta; 
and nex t to it the Capella Cesi, con-
ta in ing 2 sepulchral m o n u m e n t s of 
cardinals of tha t celebrated fami ly , by 
Gug. della Porta. T h e Bapt i s te ry , on 
the r t . on en t e r ing the basilica, for -
mer ly the choir , was fitted up for i ts 
present use by L e o X I I . ; t he font is a 
fine u r n of red porphry . Open ing out 
of the bapt is tery is the Sacristy, contain-
i ng a p ic ture of the Vi rg in and Chi ld , 
by Se. Gaetani; and frescoes, by Passi-
gnani. I n o the r pa r t s of t he basi l ica 
are the Go th i c tomb of C a r d i n a l Con-
salvo Rodr íguez , bishop of Albano, by 
Giovanni Cosmat i , a t the N . end of 
the r t . aisle, w i th an inscr ip t ion da ted 
1299, and a mosaic of the Vi rg in a n d 
sa in ts a b o v e ; the m o n u m e n t to Cle-
m e n t IX . , w i th scu lp tures by Guid i , 
Fance l l i , and Erco le F e r r a t a ; a monu-
men t raised by Sixtus V., when cardi -
nal, to Nicho las I V . ; t h e sepu lchra l 
s tone of P l a t i na , t he h i s to r i an of t h e 
popes, near the N . ex t r emi ty of the 1.-
hand aisle; and a t the opposite end, nea r 
the g rea t entrance, t he tomb of 2 m e m -
bers of the F rench family D e Levis , one 
a cardinal , ano ther an a rchbishop—a 
handsome specimen of the sepulchra l 
monuments of the ear ly par t of the 16th 
cen tu ry . T h e p a v e m e n t of Sta. M. 
Maggiore is ve ry beau t i fu l , cons i s t ing 
of a l t é rna te compar tmen t s of mosa ic 
and marb le . 

T h e ceremonies in th is bas i l ica d u r i n g 
the yea r are of a v e r y impos ing k ind . 
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A t t h e F e a s t of P e n t e c o s t t he pope 
p e r f o r m s h i g h mass h e r e , un le s s i t 
t a k e s p lace in t h e S i x t i n e chape l . 
O n t h e F e s t i v a l of t h e Assumpt ion , 
A u g u s t 15th, h i g h mass is a l w a y s 
p e r f o r m e d i n th i s bas i l ica b y t h e car-
d ina l a r chp r i e s t of t he basi l ica in p re -
sence of the pope, w h o a f t e r w a r d s pro-
n o u n c e s f r o m t h e ba lcony h i s bened ic -
t ion on the people . T h e c e r e m o n y on 
C h r i s t m a s E v e , in w h i c h the Prosepe 
is c a r r i e d in process ion, has been 
a l r e a d y n o t i c e d ; i t t a k e s p lace a t 3 
A.M., b u t is n o t ca lcu la ted to r e p a y 
t h e expec ta t ion of t h e v i s i to r w h o 
looks on ly to ce remon ia l d i sp lay . T h e 
P r e s e p e is exposed ove r t h e h i g h a l t a r 
t h e whole of t h e n e x t day , a n d t h e 
Pao l ine a n d S ix t ine Chapé i s opened 
and br i l l i an t ly i l l umina ted . On t h e 
5th of August the Feast of Santa Maria 
ad N i ves is ce lebra ted in t h e Borghese 
chapel . 

I n f r o n t of t h e bas i l ica is one of t h e 
m o s t b e a u t i f u l C o r i n t h i a n c o l u m n s in 
l i ó m e , ca l led t h e Colonna della Vergine. 
I t is of w h i t e m a r b l e , a n d is t h e on ly 
one w h i c h h a s been p r e se rved to 
a t t e s t t h e magn i f i cence of the bas i l ica 
of C o n s t a n t i n e , a l though i t p robab ly 
be longed to an edifice of a m u c h ea r l i e r 
pe r iod . I t is 47 f ee t h i g h w i t h o u t the 
cap i t a l a n d base, w h i c h a re no t p ro-
po r t i oned to t h e size of t h e c o l u m n . 
I t w a s e rec ted h e r e by P a u l V . in 
1613, u n d e r t h e d i r ec t ion of C a r i o 
M a d e r n o . On t h e top is a b ronze 
s t a t u e of the V i r g i n s t a n d i n g on t h e 
h a l f - m o o n , by Ber te lo t . N e a r th i s is a 
smal l p i l l a r in t h e f o r m of a c annon 
s u r m o u n t e d by a cross , to c o m m e m o r a t e 
t h e abso lu t ion g iven by C l e m e n t V I I I . 
in 1595 to H e n r y I V . of F r a n c e , on h i s 
conve r s ión f r o m the P r o t e s t a n t f a i t h . 

4. Basílica of San Paolo fuori le Mura, 
a b o u t 1|- mi le b e y o n d t h e P o r t a San 
Pao lo , and on t h e road to Ost ia , henee 
cal led t h e Basilica Ostiensis. T h i r t y -
five yea r s ago t h e r e w a s no m o n u m e n t 
a t Home w h i c h t h e love r of ear ly 
C h r i s t i a n a r t r e g a r d e d w i t h m o r e l ive ly 
i n t e r e s t t h a n th i s magn i f i cen t t e m p l e 
of t h e first ages of o u r f a i t h . I t was 
commenced by t h e e m p e r o r s Va len t i -
n i an I I . and T h e o d o s i u s in 388, on 

t h e si te of a m o r e a n c i e n t bas i l ica 
f o u n d e d b y Cons tan t ine , over t h e Ca-
tacombs of Luc ina , an ea r ly Chr i s t i an 
R o m á n lady , and comple t ed b y H o -
no r iu s in 3 9 5 : L e o I I I . r e s to r ed i t 
in t h e 8 th c e n t u r y . I n al l i ts sub-
s e q u e n t a l t e ra t ions t h e o r ig ina l p l a n 
was c a r e f u l l y p r e s e r v e d ; a n d i t w a s 
one of the first p laces to w h i c h 
t h e Chr i s t i an t r ave l l e r e n d e a v o u r e d 
to perforan a p i l g r image . T h e l e n g t h 
of t h e bas i l ica was 411 f t . , of the 
t r ansep t s 279 f t . ; t he body of t h e 
bu i ld ing was 295 ft . b y 214 f t . , a n d 
was d iv ided in to a nave and 2 a is les 
on e i t he r s ide b y 4 r o w s of C o r i n -
th ian c o l u m n s of d i f ferent k i n d s of 
m a r b l e , 20 in e a c h ; a n d t h e who le 
b u i l d i n g p r e s e n t e d an a s semblage of 
c o l u m n s a m o u n t i n g to no less t h a n 
138, m o s t of t h e m anc i en t , a n d f o r m -
i n g b y f a r t h e finest col lect ion in t h e 
wor ld . U n d e r t h e h i g h a l t a r was t h e 
t o m b w h i c h t h e t r a d i t i o n of the C h u r c h , 
f r o m t h e ea r l i e s t t imes , h a d po in t ed 
out as t h e bur ia l -p lace of St . P a u l , 
w h o s e body , on the s ame au tho r i ty , 
h a d been r e m o v e d h e r e f r o m t h e V a t i -
can in A.D. 251, a n d enc losed in a s tone 
urn, on w h i c h was engraved t h e ñ a m e 
of the Apost le . T h e mosa ics of t h e 
t r i bune , t h e b ronze ga t e cas t a t Con-
s tan t inop le , t h e ser ies of p o r t r a i t s of 
t h e Popes , its m o n u m e n t s and a l t a r s , 
all c o m b i n e d to increase t h e i n t e r e s t 
of t he sac red edifice. F o r Br i t i sh t r a -
ve l l e r s th is basi l ica possessed an a d d i -
t iona l i n t e r e s t , s ince i t was the c h u r c h 
of w h i c h the K i n g s of E n g l a n d w e r e 
p ro t ec to r s p rev ious to the R e f o r m a -
t ion , as t h e sove re igns of Aus t r i a , 
F r a n c e , . a n d Spain a re still of t he 
basil icas of t h e Va t i can , of t he L a t e r a n , 
and of Sta . M a r i a M a g g i o r e . Al l th i s , 
l iowever , h a s passed a w a y , a n d t h e 
edifice in w h i c h C h r i s t i a n w o r s h i p h a d 
been u n i n t e r r u p t e d l y ce lebra ted f o r 
nea r ly fifteen cen tu r i e s was r educed to 
a h e a p of r u i n s on t h e 16th J u l y , 1823. 
T h e roof took fire d u r i n g some r e p a i r s , 
a n d fe l l i n to t h e nave and ais les , 
w h e r e i t r a g e d w i th such f u r y , t h a t t h e 
m a r b l e c o l u m n s of the n a v e w e r e com-
p le t e ly ca lc ined , and t h e l a r g e po r -
p h y r y c o l u m n s of t h e a l t a r s a n d those 
w h i c h suppor ted t h e g r e a t a r c h of the 
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t r i b u n e were spl i t in to f r a g m e n t s . T h e 
only por t ions w h i c h escaped were t h e 
wes t e rn fagade, w i th i ts mosaics of 
t he 13th c e n t u r y ; a co lonnade e rec ted 
by Bened ic t X I I I . ; t he t r ibune , and 
t h e mosaics of t he 13th cen tu ry on its 
v a u l t ; some por t ions of the por t ra i t s 
of t h e popes ; p a r t of t he bronze 
g a t e ; 40 co lumns of the side a i s l e s ; 
a n d some sarcophagi w i th bas- re l ie fs . 
Since th i s disaster , l a rge sums have 
been con t r ibu ted by the Ca tho l ic 
sovere igns and pr inces , and b y each 
successive pope, fo r t he res to ra t ion 
of t h e b u i l d i n g ; and the "work is now 
comple ted as fa r as the in te r ior is 
concerned. T h e t r ansep t and the h i g h 
a l t a r were finished and ded ica ted in 
1840 by G r e g o r y X V I . , and the whole 
edifice in Dec." 1854, by P iu s IX., in 
the presence of an immense concourse 
of C h u r c h d ign i ta r ies and prelates f rom 
every par t of Chr is tendom. N o t h i n g 
can exceed the r i chness of t h e whole 
edifice. T h e splendid nave and aisles 
h a v e been comple ted by P i u s IX . 
T h e roof of the nave is a magni f i cen t 
specimen of modern ca rved woodwork 
and g i ld ing , h a v i n g the a rmor ia l bear -
ings of the r e ign ing pontiff in t h e 
cen t r e . T h e effect of t he 4 r anges of 
g r a n i t e co lumns is unpara l le led , cer -
t a in ly m u c h finer t h a n w h a t t h e basi l ica 
p re sen ted be fo re i t was bu rned down. 

T h e r e a r e 8 0 c o l u m n s of g r a n i t e i n all , 
between the nave and aisles, of the Co-
r in th ian order, the capi tals be ing of 
whi te marble , the columns on each side 
of the nave be ing the l a r g e s t ; in addi-
tion to which, there are 2 more colossal 
than the rest, of the Ionic order, sup-
p o r t i n g the a r c h over the h igh a l ta r 
between the t r ansep t and t h e nave , 
and which in the or iginal church was 
erected in 440 by Gal la Placidia, the 
sister of t he Empero r Honor ius . All 
these magnif icent pil lars a re monol i tes , 
f r o m the quar r i e s a t Monto r fano , nea r 
Baveno, on t h e L a g o Magg io re , f r o m 
where t h e y were conveyed on raf t s to 
the sea, and f rom the mou th of the P o 
to the i r present site in sail ing vessels . 
Benea th the a rch of Ga l la Placidia 
s tands the h igh a l ta r , u n d e r a mag-
nificent canopy support.ed by 4 co lumns 
of w h i t e oriental a labas te r , presented 

[lióme ¡] 

to G r e g o r y X V I . by M a h o m e t Ali , t h e 
late Viceroy of E g y p t ; and in the 
Confessional, over wh ich it s tands, l ie 
por t ions of the r emains of St. P e t e r 
and St. P a u l . In the cent re of t he 
t ransept , and behind the high a l tar , 
is a magni f icent t r ibune , the vau l t 
over w h i c h is covered wi th mosaics 
executed, probably, by P ie t ro Cavall.ini, 
the pupi l of Giotto, in the pontif icate 
of Honor ius I I I . , in the 13th cen tury ; 
in the centre s tands a m o d e r n r i ch ly -
decorated episcopal chair in marble , 
and on ei ther side 4 co lumns .of yiolet 
m a r b l e saved f rom the ru ins of the 
ancient basilica.; above, in a lunet te , 
is a paint ing by .Cammucc.ini repre-
senting St. P a u l borne to I l eaven b y 
Angels. O.n ei ther side of the t r ibune are 
2 chapé is ; on the 1. those of St. Stephen, 
a very beaut i fu l edifice by Pole t t i ( the 
statue of t h e pa t rón saint over the 
a l ta r is a good work by Rinaldi) , a n d 
of the Cruci f ix , wi th a s ta tue of St. 
Bridget by Car io Maderno : t he Crucif ix 
over the a l ta r is a t t r ibu ted to Pietro 
Cavallini, and supposed to be t ha t 
which spoke to St. Br idge t . On the 
opposi te side of the t r ibune is the choir, 
by Cario Maderno, which remains near ly 
as it stood before the fire; and near 
to it the chapel of St. Benedict , w i th 
a good statue of the sa in t by T e n e r a n i : 
t he small columns of g r ey marb le w h i c h 
su r round it were b rough t f rom the 
ru ins of Román V,eii. T h e a l t a r at 
the ex t r emi ty of the N . t ransept is dedi-
cated to St. Paul ; the large pic ture 
over it, by Cammuccini, represents the 
Conversión of the s a i n t ; the statues on 
the sides, of St. Gregory the Grea t and 
St. Romualdo, a re by Laboureur and 
S tocch i ; the a l t a r in the opposite 
t ransept has a pa iu t ing of the Assump-
tion, by Agrícola, and statues of St. 
Benedict and Sta. T h e r e s a ; the f rescoes 
above a re by Podesti. T h e mosaics 
of the t r ibune only required repa i r ing 
af ter the fire ; bu t as those on the a rch 
of Placidia were destroyed, these now 
upon it, represent ing our Saviour in 
the centre, w i th the 24 wise men of the 
Reyelat ions on e i ther side, a re modern 
fac-similes. T h e modern frescoes in 
the t ransept fo rm p a r t o f a series of 36, 
represent ing the pr incipal events in 

G 
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t h e l i fe of S t . P a u l , b y Gagliardi, Po-
desti, Balbi, Coghetti, de Sanctis, a n d Con-
soni; t h e y a r e t o be c o n t i n u e d o v e r 
t h e a r c h e s of t h e n a v e . T h e ser ies of 
p o r t r a i t s of t h e p o p e s in mosa ic h a v e 
been a l r e a d y c o m p l e t e d r o u n d t he t r a n -
s e p t ; t h e y i n c l u d e a l l t hose w h o oc-
c u p i e d t h e P a p a l C h a i r d o w n to J o h n 
IV. , m o s t of w h o m h a v e b e e n a c k n o w -
l e d g e d as s a i n t s b y t h e C h u r c h : t h e y 
a r e n o w in p r o g r e s s o f b e i n g c o n t i n u e d 
r o u n d t h e n a v e a n d aisles, a n d w i l l 
e m b r a c e t h e whole of t h e R o m á n P o n -
t i f f s f r o m S't. P e t e r to P i u s I X . T h e s e 
p o r t r a i t s a r e e x e c u t e d a t t h e m o s a i c 
e s t a b l i s h m e n t a t t h e V a t i c a n ; i t wi l l be 
s c a r c e l y n e c e s s a r y to i n f o r m t h e v i s i t o r , 
t h a t , e x c e p t o f t h e l a t e r popes , t h e l i k e -
n e s s e s a r e a p o c r y p h a l a n d i m a g i n a r y . 

A h a n d s o m e b e l l - t o w e r l ias been 
e r e c t e d a t t h e e x t r e m i t y o f t h e t r i b u n e . 
T h e fa<;ade of t h e bas i l i ca t o w a r d s t h e 
r i v e r i s in p rogress of b e i n g r e b u i l t 
b y P i u s I X . ; and t h e r e is a v e r y h a n d -
s o m e C o r i n t h i a n por t ico , s u p p o r t e d b y 
8 c o l u m n s of g r e y c ippol ino , a t t h e e n d 
of the N . t r a n s e p t , on t he s ide w h e r e 
t h e bas i l i ca is a p p r o a c h e d f r o m R o m e . 

T h e t o t a l l e n g t h of t h e n e w bas i l i c a 
i s 396 f e e t , n o t i n c l u d i n g t h e t r i b u n e ; 
t h e l e n g t h of t h e n a v e 3 0 6 ; t h e w i d t h 
o f t h e n a v e a n d s ide a i s les 2 2 2 ; t h e 
w i d t h of t h e t r a n s e p t s 2 5 0 ; a n d t h e 
l e n g t h o f t h e t r a n s e p t , e x c l u s i v e o f 
t h e t r i b u n e , 90 f e e t . F o r m a n y y e a r s 
p r i o r to t h e d e s t r u c t i o n of San P a o l o 
t h e m o n k s w e r e c o m p e l l e d b y m a l a r i a 
to l e a v e t h e s p o t b e f o r e t h e s u m m e r 
h e a t s set i n ; a n d u n h a p p i l y t h e r e is 
r e a s o n to b e l i e v e t h a t t h e p e s t i l e n c e 
is i n c r e a s i n g r a t h e r t h a n d i m i n i s h i n g 
in i n t e n s i t y . 

T h e p r i n c i p a l Cloister o f t h e B e n e -
d i c t i n e m o n a s t e r y a d j o i n i n g t h e b a s i -
l i c a f o r m s a s q u a r e , s u r r o u n d e d b y 
a r c a d e s s u p p o r t e d b y v e r y b e a u t i f u l 
c o u p l e d c o l u m n s of v a r i o u s s h a p e s , 
a n d is h i g h l y c u r i o u s a s an e x a i n p l e 
o f t h e m o n a s t i c a r c h i t e c t u r e of t h e 
12th a n d 13 th c e n t u r i e s . T h e c o l u m n s 
p r e s e n t a l m o s t e v e r y k n o w n v a r i e t y 
of f o r i n ; s p i r a l , t w i s t e d , fluted, a n d 
s o m e t i m e s 2 o r 3 o f t h e s e f a n c i f u l 
v a r i e t i e s c o m b i n e d . M a n y of t h e m , 
a s we l l as t h e e n t a b l a t u r e , a r e c o v e r e d 
w i t h m o s a i c s . O n t h e w a l l s a r e n u m e -

rous Román and early Christian in-
scriptions, and several sepulchral monu-
ments that once stood in the ruined 
basilica. In this monastery Pius VII. 
lived for many years as the Benedictine 
monk Barnabe Chiaramonti. 

5. Basilica of San Lorenzo, 10 m i n . 
Avalle b e y o n d t h e P o r t a d i San L o r e n z o , 
011 t h e r o a d to T i v o l i . T h e f o u n d a -
t ion of t h i s a n c i e n t b a s i l i c a is g e n e r a l l y 
a t t r i b u t e d to C o n s t a n t i n e , in 3 3 0 ; i t 
a p p e a r s to l i ave b e e n e n l a r g e d b y t h e 
e m p r e s s G a l l a P l a c i d i a in t h e 5 t h cen -
t u r y . I t w a s p a r t l y r e b u i l t i n 578 b y 
P e l a g i u s I I . I n 1216 H o n o r i u s I I I . 
r e v e r s e d t h e p l a n of t h e b u i l d i n g b y 
a d d i n g a n e w n a v e b e h i n d t h e p l a c e o f 
t h e t r i b u n e of t h e P e l a g i a n bas i l i ca , a n d 
b r i n g i n g t h e e n t r a n c e , w h i c h f o r m e r l y 
opened to t h e E . , t o t h e W . a n d o p p o s i t e 
t h e a l t a r ; h e a t the s a m e t i m e a d d e d 
t h e p r e s e n t v e s t i b u l e - p o r t i c o . * T h i s 
v e s t i b u l e - p o r t i c o (A) is s u p p o r t e d b y 6 
c o l u m n s , 4 of Avliich h a v e s p i r a l flut-
i n g s , a n d , as we l l as t h e I o n i c cap i ta l s , 
a r e of good w o r k i n a n s h i p ; t he o t h e r 2, 
e x c e p t t h e cap i t a l s , a r e less e l a b ó r a t e , 
s u r m o u n t e d b y a h a n d s o m e m a r b l e 
f r i e z e , Avith p a l m s a n d l ions ' heads , of 
a n ea r l i e r C h r i s t i a n pe r iod . On i t 
a r e m o s a i c s ; in t he c e n t r e o n e a r e 
H o n o r i u s I I I . a n d S. L o r e n z o , in a v e r y 
r u d e s ty l e , T h e p a i n t i n g s u n d e r t h e 
p o r t i c o a r e r e f e r r e d to t h e t i m e of 
H o n o r i u s I I I . ; t h e y r e p r e s e n t d i f f e r e n t 
e v e n t s i n t h e h i s t o r y o f St . L a w r e n c e 

* In visiting S. lorenzo it must be constantly 
borne in mind that the ch. of the time of Con-
stantine, as restored by Pelagius, and that added 
by Honorius, formed 2 distinct edifices; indeed, 
some ecclesiologists even suppose that the two 
churches existed contemporaneously, having each 
its separate entrance, and were turned back to 
back, as we have seen in the temples of Venus 
and Rome (p. 40). The parts belongiug to the 
earliest period are the vestibule (E), the columns 
and the sides of the presbytery, and the great 
arch of the tribune orriamented with mosaics of 
the time of Pelagius, and facing the E. Honorius 
pulled down the apse, erected the present nave 
and vestibule, and converted the ch. of Constan-
tine and Pelagius into a raised presbytery, as 
we now see it, on which he placed the high altar 
over the original confessional. In the annexed 
ground plan ofthe edifice as it now stands, the 
portions of the early basilica, almost similar in 
plan to that of S. Agnese (p. 126),are marked in 
a darker tint; the place of its tribune, now de-
stroyed, by a dotted semicircular line; and the 
edifice of Honorius, with the more recent addi-
tions, in a lighter shade. 
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a n d of tha t p o p e — a m o n g s t t h e l a t t e r 
t h e corona t ion of P e t e r C o u r t e n a y , 
c o u n t of A u x e r r e , as e m p e r o r of t h e 
E a s t , w h i c h took p lace h e r e in 1217. 

c H B c 

s: :s 

Basilica of S. Lorenzo. 

A. Vestibule. B. Nave. C, C. Aisles. D. 
Tribune. E. Vestibule of tlie primitive ch. 
F. Choir of more modern ch. G. Lateral 
portico. 1. High altar. 2. Confessional of 
St.. Lawrence. 3. Episcopal throne. 4, 4. 
Dotted lines showing the site of the apse of 
tbe primitive ch. 6,6. Altars. 1. Entrance to 
the Catacombs. a. Tomb of Cardinal Fieschi. 
b. Tomb of St. Zosimus. 

T h e Interior of t he basil ica has a nave 
(B) d iv ided f r o m t h e 2 side a is les (c) 
by 22 c o l u m n s w i t h Ionic capi ta ls , 16 of 
w h i c h a re of g r e y Corsican or Sa rd in ian 
g ran i t e , t he r e m a i n d e r o f c ipol l ino: t h e 
g r a n i t e co lumns a re of d i f fe ren t d i -
mens ions ; some, sho r t and s tumpy , be-
longed ev ident ly to a Dor i c edifice. 
T h e tribune ( D ) , w h i c h cons t i tu t ed t h e 
n a v e of t h e church bui l t by P e l a g i u s 
I I . , is r a i sed above t h e floor of t he 
nave , as in m o s t of t h e oíd ba s i l i c a s ; 
i t is sur rounded by 12 magn i f i cen t fluted 
co lumns of pavonazzetto m a r b l e , evi -

d e n t l y t a k e n f r o m some a n c i e n t b u i l d -
ing . T h e y w e r e bur i ed h a l f - w a y u p 
t h e i r s h a f t s be low t h e p r e s e n t p a v e -
m e n t un t i l 1821, w h e n t h e y were l a id 
ba r e to t h e pedes t a l s . T e n of t h e m 
h a v e C o r i n t h i a n , a n d 2 v e r y r i ch ly 
sculp tured Compos i t e cap i ta l s o rna-
men ted w i t h mi l i t a ry t r oph i e s . T h e 
e n t a b l a t u r e is also f o r m e d of f r a g -
m e n t s of more anc i en t sculp ture , a m o n g 
w h i c h f r i ezes a n d o t h e r o r n a m e n t s 
m a y be r ecogn i sed . Above th i s is a 
second r a n g e of 10 sma l l e r c o l u m n s 
of t h e same m a r b l e , a n d 2 of b l ack 
E g y p t i a n g ran i t e , which f o r m e r l y en-
closed the ga l l e ry set a p a r t for females , 
as we shall see s t i l l ex i s t i ng in the 
ch .o f Sta . Agnese fuo r i l e M u r a ( p . 126), 
which this more anc ien t por t ion of 
the basi l ica of S. Lorenzo resembled ; 
beh ind t h e T r i b u n e , and cons iderably 
below its level, is the vest ibule (E) of t he 
p r imi t ive ch. T h e p a v e m e n t is of t h a t 
va r i e ty of mosa ic ca l led opus Alexan-
drinum. T h e who le of the sides of t h e 
T r i b u n e have been recent ly excava t ed 
to a considerable depth , and , in l ay ing 
ba re the base, have led to the discovery 
of some cur ious inscr ip t ions of an ea r ly 
Chr i s t i an per iod . In the cent re of t h e 
floor of the nave is a mosaic of 2 m e n 
in a rmour , w i th t r i a n g u l a r shields, and 
su r rounded by gr i f fons ; i t is p ro -
bably of the per iod of H o n o r i u s I I I . 
T h e high altar (Y) a n d i ts baldacchino, 
suppo r t ed by 4 p o r p h y r y c o l u m n s , 
s t and above t h e Confess iona l (2 ) , 
w h e r e , in a m a r b l e u r n , a re depos i ted 
t h e r ema ins of St. L a w r e n c e , St. Ste-
p h e n , and of St. J u s t i n M a r t y r . T h e 
scene of t h e m a r t y r d o m of St. L a w -
rence is n o w m a r k e d by t h e ch . of 
S. L o r e n z o in P a n e P e r n a , on the s u m -
m i t of t h e V i m i n a l Hil l , w i t h i n the c i ty . 
B e h i n d t h e h i g h a l t a r is an e l abóra t e 
screen in mosa ic w i t h pane l s of r e d 
a n d g reen p o r p h y r y , and in i ts c en t r e 
an anc ien t episcopal cha i r (3 ) . Upon t h e 
face of t h e a rch (4) , over look ing the 
presbytery , is a curious mosa ic r e p r e -
sen t ing our Saviour and 5 sa ints . a n d 
Pope Pe lag ius I I . h imsel f ,wi th his ñ a m e 
benea th . T h i s p a r t of t he edifice w a s 
or ig ina l ly t u rned towards the e n t r a n c e 
of the ch . a n d the nave, as we see in 
all t h e ecclesiastical edific.es where t h e y 

n 2 
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have been le f t as pr imi t ive ly e rec ted— 
St . Paul ' s , Sta. M. Maggiore , &c. I t 
is bel ieved to date f rom the construc-
tion o'f the la t te r pope in the 6th cen-
t u r y . In the nave a re the two ambones 
(5, 5), or m a r b l e pulpi ts , i n t e r e s t i ng 
re í ics of the ear ly t imes of Chr i s t i an i ty . 
T h e y s t and on e a c h side of t ha t raised 
por t ion of the nave wh ich corresponded 
to the P re sby t e ry (F) in t h e basilica of 
Honor iu s ; t he Epis t l e was c h a n t e d f r o m 
t h e one on the S. s ide, w h i c h has a 
double row of s teps l ead ing to i t , the 
r ead ing -desk t u rned towards the n a v e ; 
a n d the Gospel f r o m tha t on the N . ; 
nea r the first is a mosaic candelabruin 
s t and ing on a Román cippus reversed. 
I n t h e volutes of the 8th co lumn of the 
nave on t h e r t . a r e scu lp tu red a lizard 
a n d a / ro i ; , w h i c h led W i n c k e l m a n n to 
suppose t h a t a l l these co lumns were 
t a k e n f r o m one of the t emples in the 
P o r t i c o of Octav ia . P l i n y te l ls us t h a t 
t h e a rch i t ec t s of t he temples and Por -
t ico of Mete l lus , wh ich occupied t h e 
s i te of t h a t of Octavia , were two Spar-
tans , ca l led Sauros and Ba t rachus , and 
t h a t , be ing w e a l t h y , t h e on ly r e w a r d 
+ key asked was the permiss ion to in-
scr ibe t h e i r ñ a m e s upon t h e i r w o r k . 
T h i s was r e f u s e d ; bu t they in t roduced 
t h e m in to the o r n a m e n t s of t h e bu i ld -
ing , u n d e r the figures of a l izard and 
a f r o g . T h e i d e n t i t y of t he co lumn 
seems to be confi rmed by d iscover ies , 
a m o n g t h e o r n a m e n t s of t he en -
t ab la tu re , of f r a g m e n t s r e p r e s e n t i n g 
t rophies a n d nava l memor ia l s , w h i c h 
a re supposed to a l lude to the v ic to ry 
of Actium. N e a r t h e pr incipal en-
t r ance is an anc i en t s a rcophagus (a ) 
w i t h b e a u t i f u l bas- re l ie fs r e p r e s e n t i n g 
a Román m a r r i a g e ; i t was conver t ed 
in t h e 13th c e n t u r y in to the tomb 
of C a r d i n a l Gug l i e lmo F iesch i , t h e ne-
phew of I n n o c e n t I V . : the bas-reliefs 
on the cover a re also ve ry good. I n 
t h e l e f t aisle is a smal l sub te r ranean 
ehape l (7) , ce lebra ted for the indul -
gences and pr iv i leges c o n f e r r e d on it 
b y d i f f e ren t popes. Cióse to th i s ehape l 
is t he descent in to the Catacombs of Sta. 
Ciriaca, in which the body of S. Lorenzo 
is supposed to h a v e been a t first in-
t e r r ed . T h e s e ca tacombs consist of low 
gal le r ies w i t h loculi or g raves on t h e 

s ides. T h e y are se ldom vis i ted , as 
those of Sta. Agnese , St. Sebast ian, and 
St. Calisto a re more easily examined (see 
pp. 306-311), and convey a m u c h be t t e r 
idea of the genera l disposit ion and 
a r r angemen t s of these ear ly Chr is t ian 
eemeteries . Unde r the la tera l portico 
(G) leading f r o m the chu rch to the 
convent is a curious sarcophagus (6), 
which f o r m e r l y stood beh ind the pres-
by t e ry or in the vest ibule of the ch . of 
Pelagius , wi th bas-rel iefs represent - -
itig a v in tage , the v ine-ga therers being 
Cupids , or Geni i , wi th d i f ferent b i rds 
and an ima l s ; it is believed to h a v e 
contained or ig inal ly the remains of 
Pope St. Zosimus (ob. A.D. 417), and 
subsequen t ly of Damasus I I . , who died 
in 1048. T h e r e a re some cur ious 
anc ien t f r a g m e n t s a n d inscr ip t ions in 
t h e c lois ters of t h e ad jo in ing monas -
te ry . V e r y ex tens ive excavat ions have 
been recen t ly execu ted to inst í la te t h e 
ch . of S. Lorenzo by cu t t i ng away the 
hi l l of t u f a aga ins t wh ich i t was bu i l t , 
as well as the eastern f r o n t of the ear ly 
Basilica, and where its connexion w i t h 
t h e pre-exis t ing catacombs can be well 
seen. 

A public cemete ry , t he only one about 
Rome, f o rmed d u r i n g t h e F r e n c h go-
v e r n m e n t , is cióse to the basil ica of San 
Lo renzo ; i t ha s been great ly extended 
of late years , s ince bu ry ing in chu rches 
has been in a g rea t measure and ve ry 
p roper ly i n t e rd i c t ed ; i t is now con-
fined to the noble famil ies w h o pos-
sess p ropr i e t a ry chapéis in them, and 
to ecclesiastics and members of the 
nionast ic orders. I n t h e sides of the 
walls of tufa-rock, cu t away to enlarge 
the cemetery , the visi tor wil l observe 
numerous galleries of the ca tabombs of 
Santa Cir iaca la id open. w i th the loculi 
or graves excavated in the i r sides. 

§ 2 5 . CHURCHES. 

T h e 54 par i sh chu rches of Rome f o r m 
bu t a small propor t ion of the who le 
number . U p w a r d s of 300 chu rches a r e 
e n u m e r a t e d , i ndependen t ly of those 
classed u n d e r the head of Basí l icas . 
As m i g h t be expec ted in so l a rge a 
n u m b e r , t he re are compara t ive ly few 
w h i c h possess m u c h in t e re s t fo r t h e 
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s t r ange r . I n the fo l lowing deser ip t ions 
are inc luded all those which are in any 
w a y r e m a r k a b l e for t h e i r a r ch i t ec tu re , 
t he works of a r t t hey conta in , or t he i r 
h i s to ry . In -visiting the chu rches t h e 
usua l fee to the sacris tan who shows the 
p ic tures , &c., is 2 pauls for a p a r t y ; 
one-ha l f is amply sufficient fo r a s ingle 
v is i tor . T h e churches , excep t t h e 
pr incipal basí l icas , which a re open al l 
day , are genera l ly closed f r o m 12 to 2. 
M a n y of those a t t ached to monas te r i es 
and convents are only open at an ear ly 
hour , and some only on the fest ival of 
t h e patrón saint . 

S. Agata de' Goti, or in Saburra, in 
the V i a Magnanapol i , and on the E . 
decl iv i ty of t he Quir ina l , is said to 
have been founded by Ric imer the 
leader of the Goths, about the yea r 470. 
Pol luted by the Arians , it was subse-
quent ly abandoned, but re-established 
by St. G r e g o r y the Grea t , who dedi-
cated i t to its present pa t rón saint in 
693. No par t of the ancient edifice 
remains , t h e present ch. hav ing been 
restored, as we see it, in 1633. í t con-
sists of a nave and aisles separated by 
16 columns of grey grani te , w i th Ionic 
capitals, several of the la t ter f r o m some 
ancient edifice. 

T h e only objects of in teres t to the 
t ravel ler are the tomb of Lascar i s 
and the m o n u m e n t to D . O 'Conne l l : the 
fo rmer , a simple sepulehral slab, is 
be tween the two co lumns on the r igh t 
on en te r ing ; t he la t ter agaiitst the wall 
in the 1. aisle. J o h n Lascar is was one of 
the Greek re fugees w h o fled the i r coun-
t r y a f te r the fall of Constant inople , and 
amongst the most eílicient in t roducers 
of Greek l i t e r a tu re in to western Europe . 
T h e inscription, wr i t t en by himself in 
Greek , is to the fol lowing e f fec t :— 

" Lasca r i s l ies he r e in a fo re ign 
g r a v e ; but , O s t r anger , he does not 
feel uncomfor t ab l e on t h a t accoun t— 
he r a t h e r r e j o i c e s ; y e t is no t w i t h o u t 
a pang , as a Grec i an , t h a t h i s f a t he r -
l and cannot afford h im an emanc ipa t ed 
sod of e a r t h . " 

T h e monumen t which contains the 
l ieart o fO 'Conne l l , wh ich he bequea thed 
to this ch., will p rove more in teres t ing 
to the Bri t ish visitor. I t was raised at 
the expense of Char les Bianconi , Esq. , 
of I r ish car notabi l i ty , who has styled 

himself on the dedica tory inscr ipt ion 
the " f a i t h f u l f r iend of the immor t a l 
L ibe ra to r . " T h e bas-reliefs on i t , as 
well as the whole monumen t , exe -
cuted by Benzoni in 1856, is of a v e r y 
mediocre s tyle of sculpture . T h e re -
presenta t ion of O 'Connel l r e fus ing to 
sign the Declara t ion at the Bar of the 
House of Commons in 1839 is a poor 
product ion , both as to subject and de-
sign, in spite of t he praise bestowed 
upon i t in a work on Rome lately pub-
l ished by an I r i sh M . P . ; t he inscr ip-
tion is a s t range m i x t u r e of van i t y 
and misrepresenta t ion . In the opposite 
aisle is a good m o n u m e n t to Card ina l 
Mar io y Cata lan , in the cinquecento 
style. T h e ch. of St. A g a t a is now 
a t tached to a college for the educa-
tion of young Ir ish priests , of whom 
there a re about 40 a t present on the 
establ ishment . 

S. Agnese, in the Piazza Navona, bu i l t on 
the spot w h e r e St. Agnes is said to have 
been publ ic ly exposed a f t e r he r to r tu re , 
and to have s t ruck w i t h b l indness t h e 
first person w h o saw her deg rada t ion . 
T h i s is one of the good example s of 
a ch . in the fo rm of the Greek cross . 
I t was en t i re ly r ebu i l t in 1642 by t h e 
pr inces of the Pamfi l i f ami ly , f r o m the 
des igns of G i ro l amo Raina ld i , a n d is 
gene ra l ly r e g a r d e d as his mas te rp iece . 
T h e fayade is b y Bor romin i . T h e 
cupola was added by Car io Ra ina ld i . 
T h e interior is r i c h in marb l e s and 
o rnamen t s , and has 8 fine co lumns of 
red Cotanel la marb le . T h e e n t r a n c e 
and 3 sp lendid chapé is f o r m the a r m s 
of the G r e e k c ro s s ; t h e y a re deco ra t ed 
w i t h s ta tues and l a rge bas-rel iefs b y 
A l g a r d i ; the l a t t e r scarcely m e r i t t he 
pra i ses bes towed on t h e m . T h e 
cupola was pa in ted b y Ciro Ferri a n d 
his pupi l Corbellini. A m o n g the scu lp-
tu res most dese rv ing of not ice a re t h e 
St. Sebast ian , in the chapel on t h e 1., 
an an t ique s ta tue a l t e red by Paolo 
Campi; t he St. Agnes , in the opposite 
one, by Ercole Ferrata; t he g roup of 
the Holy F a m i l y by Domenico Guidi; 
a n d t h e bas-re l ief of St. Ceci l ia by 
Antonio Raggi. T h e tomb of I n n o -
cent X., over the entrance, is b y Maini. 
In the sub t e r r anean chapel t he bas -
re l ie f over the a l t a r , which is supposed 
to s tand on the very spot of the Ci rcus 
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w h e r e St. Agnes was mar ty r ed , r e p r e -
s en t i ng lier mi racu lous ly covered wi th 
ha i r , is by Algardi. T h i s magnif icent 
ch. has been recent ly restored, in a 
splendid manne r , by the present P r ince 
Dor ia Pamfi l i , the head of the family , 

w h o have the i r bury ing-p lace in t h e 
vaul t s beneath. 

S. Agnese fuori le Mura, a basil ica 
about a mi le beyond the P o r t a P i a , 
one of the very f ew churches w h i c h 

Section and Plan of S. Agnese. 
Stairs leadtng-to the ch. 2. Entrance from the primitive atrinm. 3,3. Vestibule. 4. Stairs 

leading to gallery. 5. Nave. 6. Confessional. 1. Episcopal throne. 8. High altar. 9. 
Chapel ofS.Jerome. 10. Chapel of the Virgin. 11 . Tribune. 12. Sacristy. 13. Lowerrange 
of columns. 14. Upper ditto. 15. Wall supporting roof. 

we descend in to i t by a long flight of 
marb le s ta i rs (1) , whose wal ls a re 
covered wi th sepulchra l inscr ip t ions , 
chiefly o f t h e e a r l y C h r i s t i a n s , f o u n d in 
the ne ighbourhood. Some of these i n -

* The basilica of S. Agnese being the most 
unaltered of the early Román churches, we have 
annexed a ground plan and elevation of it on 
the same scale. 

has p re se rved its anc i en t fo rm a n d 
a r r a n g e m e n t w i thou t change , and in 
th i s respect one of the most in-
teres t ing Chris t ian edifices in or about 
Rome. I t was founded in 324 b y 
Cons tan t ine , a t t he r eques t of h is 
d a u g h t e r Cons tan t ia , on t h e spot w h e r e 
t h e body of St. A g n e s was d i scovered . 
T h e ch . be ing below the level o f t h e soil, 
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script ions are interest ing, as g iv ing the i r 
dates, by hav ing the ñames of the con-
suls of the period upon t l i em; others, al-
t h o u g h writ ten in the Greek eharac ter , 
express La t in words. One of the 
most remarkable is a large square 
tablet , covered wi th an inscript ion in 
verse, in honour of St. Agnes, by Pope 
St. Damasus ( in 366-385) ; t h e let ters 
are in the ord inary beau t i fu l form used 
in all such memoria ls of t he reign of 
tha t pontiff . E n t e r i n g the ch. f rom 
here, t he in te r ior p resen t s some s t r ik -
ing charac te r i s t i cs of t he unal tered 
bas i l i ca ; i t consists of a nave (5) 
separa ted f r o m the 2 side aisles by 16 
anc ien t columns (11) , 10 of wh ich 
a re of Serravezza breccia, 4 of t he r a re 
porta-santa, and 2 of pavonazzetto, 
wi th good Cor in th ian capitals—some 
of them curiously fluted. Above rises 
a second range (11) of columns of 
the same mater ia l , but of smaller di-
mensions, upon which rests t he wall 
pierced with windows and support ing 
the roof. These columns enclose the 
gal lery, resembling in some respects 
the t r i fo r ium of our Gothic churches, 
one of the character is t ics of the Pagan 
basilica, as described by Vi t ruvius , and 
which , in the ear ly Chris t ian ones, was 
set aside f o r females, as it was in 
the P a g a n edif ices : this gal lery in 
Sta . Agnese sur rounds 3 sides of the 
ch. Between the windows are pa in t -
ings of v i rg in mar ty r s . U n d e r the 
h igh a l ta r (8) , w i t h a ba ldacchino 
sus ta ined by 4 porpl iyry columns, 
is the confessional (6) of St. Agnes , 
where her remains are deposi ted. H e r 
s ta tue on the a l ta r is composed of an 
an t ique torso of Orienta l a l abas t e r ,w i th 
modern head , hands , &c., in bronze 
gi l t . T h e vaul t of the t r ibune is covered 
wi th a mosaic represen t ing St. Agnes 
between popes St. Symachus and Ho-
norius ; ve ry interest ing in the h is tory 
of the ar t , and of the t ime of the la t ter 
pontiff (A.D. 630), w i th an inscription 
in Lat in verse. A t the al tar of St. 
Jet 'orne (9) first on the rt., is a fine head i 
of our Saviour, in marb le , a t t r ibuted to i 
M. Angelo. T h e nex t chapel has a good 
bas-relief a l tarpiece in the c inquecento 
style, represent ing St. Lawrence and 
St. Stephen. T h e small chapel a t the 

ex t remi ty of this aisle occupies the place 
of the ancient sacristy, and the modern 
sacristy (12)probably that of the ancient 
bapt is tery. A t the side of the h i g h 
a l tar is a beaut i fu l ant ique candelabrnm 
in marble , found in the adjo in ing 
catacombs. Th i s ch., having undergone 
a thorough repair at the expense of 
the re ign ing pope, is now one of the 
most beau t i fu l about Rome : the hand-
some roof has been r e s t o r e d ; a new 
marb le pavement laid d o w n ; the in-
tervals of the lower t ier of aisles de-
corated wi th mosiacs, and por t ra i t s of 
several of the popes most connected 
wi th the basilica. T h e festival of St. 
Agnes, on the 21st of J a n u a r y , and at 
a period when our coun t rymen visit 
Rome, "will be well wor th a t tending. 
H igh mass, accompanied by excel lent 
music , is general ly celebrated by the 
t i tu la r cardinal of the ch., and is 
followed by a curious ceremony, the 
blessing of the lambs, which are placed 
upon the al tar , decorated with flowers 
and gar lands , and a re a f t e rwards 
handed over to the nuns of a convent 
in Rome, by whom they are reared for 
thei r wool, which is employed in m a k -
ing the pall iums dis t r ibuted by t h e 
pope to grea t church dignitaries, Ad-
jo in ing th i s ch . is t ha t of Sta. Costanza 
(p. 139). 

S. Agostino, in the piazza of the same 
ñame, near t h e e x t r e m i t y of the Via 
della Scrofa, which fo rms the S. con-
t inuat ion of the Via di Ripe t ta , bu i l t 
in 1483 by Card ina l d 'Es tou tev i l l e , 
a inbassador of F rance , f r o m the des igns 
of the F lo ren t i ne a rch i t ec t Baccio 
P in te l l i . T h e whole bu i ld ing was re -
s tored in the las t cen tu ry by Vanvi te l l i 
(1740). T h e e legan t bu t s imple f r o n t is 
of t r ave r t i ne t aken f rom the Col iseum : 
t he cupola was the first cons t ruc ted 
in Rome. T h e in ter ior r e t a ins some 
t races of the original pointed roof of 
the nave. One of the g rea t objects of 
in te res t in th i s ch . is t he ce lebra ted 
f resco by Raphael on the th i rd pil á s te r 
on the 1. of the n a v e : i t r ep resen t s t h e 
p rophe t Isa iah and 2 ange ls ho ld ing a 
tablet . According to Vasar i ' s account , 
Raphae l pa in ted this f resco a f t e r he liad 
seen the p rophe ts of Miche l Ange lo 
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in t h e S ix t ine chape l . T h e f r e sco was 
i n j u r e d in t h e t ime of P a u l I V . by 
a t t e m p t s to c lean i t , a n d was res to red 
b y D a n i e l e da V o l t e r r a . I n t h e chapel 
of St. A u g u s t i n is a fine p ic tu re of 
t h e sa in t a n d 2 l a t e r a l pa in t i ngs by 
Guercino. T h e s t a tue of St. T h o l n a s of 
V i l l a n o v a is b y Breóle Ferrata: T h e 
fine g r o u p in m a r b l e , r e p r e s e n t i n g the 
V i r g i n a n d t h e i n f a n t Saviour , -near tire 
en t r ance to t h e ch. , is a' r e m a r k a b l e 
w o r k of Jacopo da Sansovino, and is he ld 
in g rea t venera t ion , and cbvered wi th 
r i c h o r n a m e n t s — a l l the j ewe l l e ry upon 
it, and the numerous si lver ex-vbtos in 
t h e shape of hearts , which We see 
cover ing the pi l lars of the ch. , hav ing 
been offered to i t by devotees. T h e 
h i g h a l t a r and its" 4 ange ls a r e f r o m 
t h e clesigns of B e r n i n i . T h e M a d o n n a 
over i t is a G r e e k pa in t ing brought 
f r o m Gonstant inople. T h e r e a r e f ew 
w o r k s of a r t óf t r a n s c e n d a n t m e r i t in 
th i s cli., excep t those a l r eady men-
t ioned : t h e Madonna d i Loreto' in the 
first chapel ón t h e í . is b y M. A. di 
Caravaggio, a n d the fine group in marb le 
of the V i rg in a n d St. Aune by Andrea 
da Sansovino. T h e r e a re severa l 
sepulchra l monumen t s of ce lebrated 
m e m b e r s of the Augus t in i an order , 
amongs t others, of P a n v i n i o t h e an t i -
qua r i an , and C a r d . Nor r i s (ob. 1704). 
T h e ch. is a t th i s momen t u n d e r g o i n g 
a t h o r o u g h res to ra t ion . 

I n the a d j o i n i n g conven t , a fine 
bu i ld f t ig deá igned b y Val iv i te l l i , is 
t h e Biblioteca Ang'elica, so called- f r o m 
C a r d i n a l Ange ló Rocca , w h o f o u n d e d 
i t in 1605. I t is t h e t h i r d l i b r a r y in 
R o m e in po in t of t h e n u m b e r of 
volumbS, c o n t a i n i n g n e a r l y 90,000 
p r i n t e d bóoks a n d 3000 MSS. I n th i s 
n u m b e r a re compr i sed m a n y va luab le 
w o r k s f r o m t h e col lec t ion of Ho l s t e -
n ius , p r e s e n t e d by C a r d i n a l Ba rbe r in i . 
r t con ta ins some va luab le c inquecen to 
ed i t ióhs , somte i ned i t ed Chínese- a h d 
Cóp t i c MSS:, a Syr i ac Gospe l óf t he 
7 t h c e n t u r y , a D a n t e of t h e 14th cen -
t u r y w i th in in i a tu re s , a n d an ed i t ion 
óf W a i t ó n ' s Po lyg lo t , w i t h t h e p r e f a c e 
a c k n o w l e d g i n g t h e e n c ó u r a g e m e n t of 
C romwel l , t he " Serenis 's imus P r i n -
c e p s , " wh ich was a f t e r w a r d s a l t e r e d to 
su i t t he ded ica t ioh to C h a r l e s I I . T h e 

l i b r a r y is open da i ly , e x c e p t on hol i -
days , f r o m 8 A.M. un t i l noon . 

S. Alessio, on t h e A v e n t i n e , supposed 
to m a r k the posi t ion of t h e A r m i l u s -
t rum, w h e r e P l u t a r c h te l ls us t h a t 
T a t i u s was i n t e r r e d . I t was o r ig in -
a l ly ded ica t ed to St. Bon i face , t h e 
first ch . be ing bu i l t on the s i te of t h e 
house of t h e f a t h e r of St . A lex i s , in 
t h e 9 th c e n t u r y . I n a r ecess f r o m 
t h e pas sage l e a d i n g to the Sac r i s ty 
t h e r e is a good r e c u m b e n t s t a tue of 
Card . G u i d o di Bagno , w h o l ived in 
t h e r e i g n of L e o X., by C. M u r e n a . 
I t h a d a n a r r o w escape in 1849, d u r i n g 
t h e F r e n c h b o m b a r d m e n t , a sho t h a v -
i n g b roken t h r o u g h t h e mosa ic roof 
over i t , a n d fa l l en w i th in a few inches 
of the. s t a tue . T h e r e is a cur ious in-
scr ip t ion in t h e c o n v e n t to one of 
the Massimo fami ly , showing tha t i t 
exis ted in the lOtli c e n t u r y . T h e ch . 
of St. Alessio is a t tached to a conven t 
o f t h e Somaschi fa thers , and is seldoin 
open e x c e p t at an ear ly hou r . 

S. Anastasia,< a t the foot of t h e Pa l a -
tine, towards the T i b e r , a ve ry ancient 
founda t ion , g iv ing a t i t le to a card ina l 
pr ies t . I t is bui l t over some la rge 
Róman reservoirs , connected w i t h the 
n e i g h b o u r i n g C i rcus Maximus , a n d 
near w h e r e stood in the ear l ies t t imes 
the P o r t a Mugnonia , a n d t h e A r a 
M a x i m a of Hercu les . T h e present ch., 
erected in 1 6 3 6 , i s chief ly r e m a r k a b l e 
for 9 flutfed lon i c co lumns of Pavon-
azzet to marb le , said to have belonged 
to the T e m p l e of N e p t u n e on the 
Pala t ine , which,- as well as others of 
g r ey granite,, a r e bui l t in to the pi lasters 
of t h e nave . T h e ce lebra ted Ca rd ina l 
Mai , w h o was t i tu la r of th i s ch . , is 
bur ied in it, w h e r e a h a n d s o m e monu-
m e n t h a s been erected d u r i n g the 
p r e s e n t yea r to his m e m o r y ; in d ig-
g ing the founda t ions for wh ich , some 
cur ious por t ions of the wal ls of R o m u -
lus, and of a tower supposed to be long 
to t h e P o r t a M u g n o n i a , w e r e d is -
covered . 

S. Andrea delle Fratte, wh ich be longed 
to the Scottish Catholics before the 
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Reformation, and behind the College 
of the P ropaganda , was res tored a t the 
e n d o f the 16th cent, f r o m the designs of 
Guer ra , excep t the cupola and steeple, 
which a re by Borromini . T h e f ron t is 
by Va lad ie r (1825), and erected at the 
expense of Cardina l Consalvi . T h e 2 
ange ls on each side of the h igh a l ta r 
are by Bemini; being found too small 
to stand on the bridge of St Angelo, 
for which they were in tended, they 
were presented to this ch. by t h e 
sculptor 's descendants. T h e s ta tue of 
St. Anna , in the chapel dedicated to 
t h a t saint , is by Pacetti. In th is ch. 
a re the tombs of the P rus s i an Sculptor 
Rudolph Schadow, by his coun t ryman 
W o l f ; of Angé l ica K a u f f m a n n ; of 
George Zoega, the learned Danish ant i -
qua ry , t he wel l -known au tho r of the 
work on the Obel i sks ; and of Miss 
Falconet, a young Engl i sh lady, wi th a 
beaut i fu l recumbent figure, by the 
talented Amer ican sculptress, Miss 
Hosmer . In the second chapel on 
the 1. is a modern p ic ture of the 
Madonna , by Cades, and 2 o the rs on 
the side wall r epresen t ing her mi ra -
culous sa luta t ion, in 1842, to a F rench 
J e w named Rat isbonne, who was wan-
de r ing about the church , and which 
was fol lowed by h i s convers ión to 
Chr i s t i an i t y—an even t which c rea ted 
a good deal of sensat ion in Rome at 
t he t ime. T h i s ch . is r emarkab le for 
t h e ce remony of the Tre Ore, or 3 hours 
of Chr i s t ' s agony on the cross, and 
t h e Sette Dolori of the Virg in , which 
t akes place on Good F r iday , f rom 
12 to 3 P.M. Sermons in Eng l i sh a re 
o f ten p reached he re d u r i n g Lent , it 
being the par ish ch. of the Piazza di 
Spagna and ad jo in ing s t r e e t s — t h e 
pr incipal resor t of our coun t rymen at 
I lome. 

S. Andrea al Quirínale, in the s t ree t 
leading from the Quattro Fontane 
to the Piazza of the Quirinal, an 
elegant little ch., built by prince Ca-
millo Pamfili, nephew of Innocent X., 
f r o m the designs of Bemini; it is a t -
tached to the convent of the Noviciate 
of the Jesuits. It has a Corinthian 
fa9ade, and a semicircular portico with 
Ionic columns. The interior is oval, 

and r ich ly decora ted . In the chapel 
of St. F ranc i s Xavier , the first on the 
r t . , are 3 pa in t ings by Baciccio; t h ey re-
presen t St. F ranc i s Xav ie r bap t iz ing a 
queen in Ind ia , and the dea th of the 
sa int in the deser t is land of Sancian in 
Ch ina . T h e chapel of St. Stanislaus 
Kostka , second 0111., has an a l tarpiece 
r ep resen t ing the pa t rón sa int knee l ing 
before the Virgin, by Cario Maratta • 
the o ther pa in t ings are by Odazzi and 
Mazzanti, pupils of Baciccio. U n d e r 
the a l ta r t he body of St. Stanis laus 
is p reserved in an u rn of lapis lazul i . 
In the recess between th i s chapel and 
the h igh a l tar is t he tomb of Char l e s 
E m a n u e l IV. , k i n g of Sardinia , who 
abdica ted in 1802, and became a J e -
sui t in the ad jo in ing convent , by 
Festa, a P iedmontese Sculptor. T h e 
pa in t ing a t the h igh a l tar , r ep resen t -
ing the Crucif ix ión of St. A n d r e w , 
is by Borgognone; on each side are 
fine co lumns of Cotanel la marb le . In 
the convent is shown the chamber of St. 
Stanislaus, conver ted into a chapel by 
Chia r i . I t conta ins a s ingular s ta tue 
of the dy ing sa int , by Le Gros: t he 
head, hands , and f ee t are of whi te , 
the robes of b lack, and the couch is 
of yel low marb le . I t was nea r this 
church , probably in the ga rdens be-
hind, ex tending to the valley between 
the Quir inal and the Viminal , t h a t 
stood the celebrated T e m p l e of Quir i -
nus, erected by Romulus. 

S. Andrea delle Valle, one of the 
best specimens of more modern chu rch 
a rch i t ec tu re in Rome. I t was bui l t in 
1591, f r o m the des igns of Olivier i , and 
f inished by Car io Maderno . T h e fine 
fatjade is by Car io R a i n a l d i ; be tween 
its coupled columns of the Cor in th ian 
and composi te orders a re n iches con-
ta in ing s ta tues by Domenico Guidi, 
Ercole Fcrrata, and Fancelli. T h e 
in ter ior is ce lebrated for its frescoes. 
T h e cupola, one of the most beaut i -
ful in Ronve, is pa in ted by Lanfraneo, 
and is one of his most successful 
works. He devoted 4 yea r s to its 
execut ion , a f t e r a long s tudy of 
Correggio ' s cupola at P a r m a . T h e 
glory which he in t roduced in the 
centre of the l an te rn was cons idered 
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to f o r m an epoch in a r t . A t the 4 
ang les a re the E v a n g e l i s t s b y Dome-
nichino; on t h e vau l t of t he t r i bune 
t h e F l a g e l l a t i o n ; a n d in t h e cent ra l 
c o m p a r t m e n t , behind the al tar , t he 
Glor i f ica t ion of St. A n d r e w . T h e 
l a t t e r is mos t r e m a r k a b l e for i t s 
c lear a n d p o w e r f u l co lour ing . Of t h e 
evange l i s t s , t h e St. J o h n is an admi -
rab le f igure, p o w e r f u l l y co loured and 
b e a u t i f u l in express ion . A m i d s t t h e 
o u t c r y aga ins t these f rescoes , D o m e n i -
ch ino is sa id to h a v e v is i ted t h e m some 
t ime a f t e r t h e i r execu t ion , a n d to h a v e 
sa id , " N o n m i pa re d ' e sse r t an to 
c a t t i v o . " Lanz i , s p e a k i n g of t h e 
evange l i s t s , says tha t , " a f t e r a h u n -
d red s imi la r pe r fo rmances , t h e y a re 
s t i l l looked up to as mode l s of a r t . " 
O n t h e wal ls of t he choir a re 3 l a rge 
f r e scoes r e p r e s e n t i n g d i f fe ren t even t s 
in t h e l i fe of St. A n d r e w , b y Galabrese. 
I n the Strozzi chape l , t h e 2nd on t h e r t . , 
e ree ted f r o m t h e designs of M. Angelo, 
is a bronze Pieta, copied f r o m t h a t in 
St . Pe te r ' s , and of the El ias and Rachel 
w h i c h s tand bes ide the Moses a t S. 
P ie t ro in Vincol i . I n the r t . t r ansep t is 
a p ic tu re of S. A n d r e a di Avel l ino, b y 
Lanfranco. I n the nave a re the fine 
sepulchra l m o n u m e n t s of P ius I I . and 
P i u s I I I . , by Paolo Romano and Pasquino 
of M o n t e p u l c i a n o ; they f o r m e r l y stood 
in t h e oíd basil ica of St . Peter ' s , f r o m 
w h i c h t hey were r emoved on i ts be ing 
pul led down. T h e St. Sebas t ian in an 
a d j o i n i n g chape l is by Giovanni de' 
Vecchi. I n t h e Rucel la i chape l , t h e 

2nd on t h e 1., is t h e t omb of G iovann i 
del la Casa , t h e l e a r n e d a r chb i shop of 
Beneven to , w h o d ied in 1556. H e was 
t h e b i o g r a p h e r of C a r d i n a l s Bembo 
atid Con ta r in i , and t h e a u t h o r of t h e 
Ga la teo , or A r t of L i v i n g in t h e W o r l d . 
A n o t h e r tomb of some in t e re s t is t h a t 
of C a r d i n a l Gozzadino, n e p h e w of 
G r e g o r y X V . T h e l s t chape l on t h e 
1. con ta ins a n Assumpt ion b y Domenico 
Passignani; and 4 s ta tues , of w h i c h S. 
M a r t h a ' i s by Francesco Moclii, St . J o h n 
t h e E v a n g e l i s t by Buonvicino, t he Bap-
t i s t by Pietro Bernini, a n d the Mkgda len 
b y Cristoforo'Santi. T h i s ch . is sup-
posed to s t and on t h e si te of t h e C u r i a 
of P o m p e y , a n d v e r y n e a r to w h e r e 
Caesar fe l l . 

S. Andrea dei Scozzesi, in the s t ree t 
l ead ing f rom t h e P iazza Barber in i to 
the Quir inal , is chief ly in te res t ing to 
our nor thern fe l low-countrymen f r o m 
be ing the last rest ing-place of m a n y 
Scott ish famil ies w h o died a t R o m e ; 
it dates f r o m 1649, when i t was ereeted 
by the Marchioness of H u n t l e y and 
Coun t L e s l i e ; it is now annexed to 
the College for the E d u c a t i o n of Ca-
thol ic Priests f rom Scotland. 

S. Angelo in Pescheria, cióse to t h e por -
tico of Octavia , supposed to occupy 
a p a r t of t h e s i te of t he T e m p l e of 
J u n o , not iced u n d e r the head of An t i -
qui t ies in our descr ip t ion of t h a t por-
t i co ; b u t it is chiefly r e m a r k a b l e f r o m 
its connex ion w i t h the h i s to ry of Cola 
di Rienzo. I t was upon the wal ls of 
th i s ch . t h a t h e exh ib i t ed t h e a l le-
gor ica l p i c tu re of Rome , w h i c h first 
roused the people a g a i n s t t h e nobles . 
I t was h e r e also t h a t he a s sembled t h e 
c i t izens by sound of t r u m p e t to m e e t 
a t m i d n i g h t on the 20th May , 1347, in 
o rde r to es tab l i sh the " good e s t á t e . " 
A f t e r pass ing t h e n i g h t in re l ig ious 
observances , Cola m a r c h e d ou t of t h e 
ch . in a r m o u r , b u t w i t h h i s h e a d u n -
covered , a t t ended by t h e papa l v i ca r 
a n d n u m e r o u s fo l lowers b e a r i n g a l le -
gor ica l s t a n d a r d s of Peace , L i b e r t y , 
a n d J u s t i c e . H e proceeded in t h i s 
w a y to t h e Capi to l , a n d the re , s t a n d i n g 
be fo re t h e l ion of basal t , ca l led on t h e 
people to r a t i f y t h e ar t ic les of t h e 
Good E s t a t e . T h i s memorab l e scene 
t e r m i n a t e d b y the e leva t ion of Cola to 
power as the T r i b u n e and L i b e r a t o r 
of Rome. T h e J e w s , whose Ghetto 
is cióse by , a re compel led to p a y an 
a n n u a l t a x to th i s ch. , as wel l as to 
t h e ne ighbou r ing Casa dei Neof i t i , or 
House of the Conve r t s amongs t t he i r 
co-religionists to C h r i s t i a n i t y . 

S. Antonio Abate, n e a r Santa M a r i a 
Magg io re , supposed to s tand upon t h e 
si te of a t emple of D i a n a ; t h e on ly 
pa r t r e m a i n i n g of the ch. r ebu i l t in 
1481 is t he handsome Lombard a rch , 
wh ich now forms t h e pr incipal e n -
t rance . I n the chape l of t he sa int , on 
the r t . on en ter ing , a re two cur ious 
spec imens of coloured mosaic r e p r e -
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sen t ing t igers t ea r ing y o u n g bulls, 
T h e wal ls in the in te r ior , which was 
r e s t o r e d i n the last century , a re covered 
w i t h f rescoes r ep re sen t ing scenes in 
t h e l ife of t he saint , pa in ted by Gio-
vanni della Marca, in all of which the 
Devi l p lays a conspicuous p a r t ; 
those of the cupola of the ehapel of the 
pa t rón saint are by Pomar ando. On the 
feas t of St. A n t h o n y ( J a n u a r y 17th) 
and d u r i n g t h e whole of the fol low-
ing week the ch . is m u c h resor ted 
to by the peasan t ry to have the i r 
domest ic an imals blessed a n d spr inkled 
w i th ho ly wa te r . On the 23rd, or 
octave, all t he pos tmas ters about Rome 
send the i r horses moun ted by the i r 
post i l ions in t h e i r smar tes t l iver ies for 
t h e same purpose . T h o s e of the pope, 
of t he C h u r c h d ign i ta r ies , and Román 
pr inces , a re b rough t between 12 and 
1 o 'c lock, decora ted in t h e i r r i ches t 
t rappings . T h e ce remony was for-
mer ly an in te res t ing one, and enabled 
the v is i tor to see the finest s tuds of 
the Román ar is tocracy, but of la te years 
the great famil ies have ceased to send 
thei r horses to be blessed. 

Sant Antonio di Portoguesi, nea r the 
Via della Scrofa, the nat ional ch. of the 
Por tuguese , is a handsome edifice in-
ternal ly , of the 17th century , its walls 
be ing r ichly decorated wi th var ious 
k inds of coloured marbles and Sicilian 
j a s p e r ; none of the paint ings are of 
a n y great m e r i t ; it contains numerous 
tombs of Por tuguese who have died at 
Rome. 

S. Apollinare, in the square of the 
same ñame, nea r the ch. of S. Agos-
tino, is a handsome edifice, supposed to 
s tand on the site of a temple of Apollo, 
converted in to a Chris t ian ch. by St. 
Silvester. T h e present edifice dates 
f rom the t ime of Benedict XIV. , and 
consists of a la rge vestilmle, and an 
undiv ided n a v e ; the choir and h igh 
a l t a r were erected by t h e archi tect 
F r u g a at his own expense. In the 
vestí bule at the a l tar on t h e 1. is a 
pa in t ing of the U m b r i a n school of t he 
16th century , represen t ing the Madonna 
wi th SS. P e t e r and P a u l , e r roneously 
a t t r ibuted to Perugino. T h e adjo in ing 

extensive convent , former ly possessed 
by the Jesui ts , is now the ecclesiastical 
seminary of the diocese of Rome. 
T h i s ch . is ce lebra ted for its collection 
of sacred rel ies. 

SS. Apostoli, in the piazza of the same 
ñ a m e beh ind the Corso, founded by 
Pe lag ius I . in the 6th cen tu ry , rebui l t 
by Mar t i n V. about 1420; it is known 
amongs t early wri ters as the Basilica 
Constant iniana. T h e t r ibune was added 
by S ix tus IV. , a n d the port ico by 
J u l i u s I I . w h e n Card ina l della Bovere . 
T h e in te r io r was res tored by Francesco 
F o n t a n a . U n d e r the por t ico in front, 
of the church is an an t ique bas-rel ief 
of an eagle s t and ing in a c rown of oak , 
m u c h a d m i r e d a s a s p e c i m e n of anc ien t 
decorat ive a r t . Opposi te is the s imple 
m o n u m e n t erected by Canova to h i s 
ear ly f r i e n d and c o u n t r y m a n Volpato , 
the celebrated e n g r a v e r : i t r ep re -
senta in bas-re l ief a figure of F r i e n d -
sh ip weep ing before the hust of t h e 
deceased. T h e interior of t he ch . is 
r emarkab le for ano the r fine work of 
Canova, t he tomb of C lemen t X I V . , 
p laced over the door in the 1. aisle 
which leads into the sacr is ty . By the 
inscr ipt ion on the m o n u m e n t of Volpato 
we are told t h a t th is in te res t ing w o r k 
was execu ted by Canova in h i s 25th 
year , and we m a y the re fo re r e g a r d it 
as one of the first successful effor ts 
of t he new school of scu lp ture . I t 
consis ts of a s i t t ing s ta tue of the 
pope, and 2 figures r ep resen t ing T e m -
perance and Meekness. T h i s m o n u -
men t was ra ised to his pa t rón en t i re ly 
at t he expense of Car io Giorg i , who 
had received m a n y favours f r o m Cle-
men t X I V . , and who commiss ioned 
his f r i end Volpato to employ Canova . 
A L a t i n inscr ipt ion, placed on one of 
the pi lasters on t h e r t . , m a r k s the 
spot where the prsecordia of Mar ia Cle-
men t ina , wi fe of the first P r e t e n d e r , a re 
d e p o s i t e d : h e r tomb we have a l ready 
not iced in St. Pe t e r ' s . T h e pa in t ings 
in th i s ch . are not r e m a r k a b l e : t h e 
pic ture over the h igh a l t a r , r ep re sen t -
ing the M a r t y r d o m of the Apos t les 
P h i l i p and J a m e s , to whom this chu rch 
was or iginal ly dedicated, and whose 
remains a re beneath the h igh a l ta r , 
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is b y Dominico- M'uratori: i t is one of 
t h e la rges t alta'vpieces in Rom¿' ; and 
is painted on the wall . T h e T r i u m p h 
of the F r a n c i s c a n O r d e r in t h e muid le 
o f t h e roof is b y Bacterio. T h e St. 
A n t h o n y , in the chape l of t h a t saint , 
b y Benedetto Luti, is men t ioned by 
L a n z i as one of h i s mos t es teemed 
w o r k s . I n t h é cho i r is a good sepul-
ch ra l m o n u m e n t of t he 15th cen tu ry , 
r a i s ed by S ix tus I V . tó h i s kinsmaU 
Pie t ro R i a r i o ; and opposite to i t those 
of G a r u n d o ' Anseduno- in t h e same 
style , and near it of Card ina l Raphae l 
Riar io , f rom t h e designs of Michel 
Angelo . T h e fes t iva l of St. Bonaven--
t u r a is ce lebra ted in th is ch . on the 
14th J u l y , in the p resence of the colL 

lege of cardinals . T h e ad jo in ing con-
ven t is the head-quar te r s of t he O r d e r 
of the Black Friars , or Minor Conven-
tuals, of which Sixtus* V. and Cle-
men t X I V . were members ; in it 
were wr i t t en the celebrated le t te rs 
of t he l'atter which made so much 
noise in the last century . In the clois-
te rs of the convent ' a t e ' several monu-
ment s , removed for the most pa r t f rom 
the older church ; arribngst which are 
wor thy of not ice tvfó' to the m e m o r y 
of Card ina l Bessaf ibn, the eminent 
P a t r i a r c h of Constaht inople , who con-
t r ibu ted so' m h c h ' t o the introduct ion of 
Greek l i t e ra tu re in to Western Europe 
since the r ev iva l : born a t Treb izond , 
lie a t t ached hirnself to the Román 
chü ixh , a n d became bishop of Tus-" 
culuta- in 1466; he ra ised, d u r i n g his 
l i fe t ime; one of these memoria ls , with 
a Greek and L a t i n inscript ion f r o m h is 
own p e n ; the other Was placed in the 
church , a f t e r his dea th a t Ra.venna; in 
1472, by the monks , when his remains 
were b rough t here ; it is su rmounted 
by a very charac te r i s t ic por t ra i t of 
t h e deceased in rel ief . T h e cenotaph 
to Michel Angelo , who died in th is 
parish, and who was buried here be-
fore his remains were conveyed to 
Florence , has upon it a r ecumben t 
figure of t h e oíd man , w i th h i s v e r y 
s t r i k ing l ikeness ; i t is w i thou t any 
inscription, and' on the< K of the side 
door l'eading f r o m the clbis ter te- t he 
ch. Immedia te ly opposite to i t is one 
•of the memor ia l s to B e a s a r i t a ; in1 t he 

centre of the ou te r cloister is a l a rge 
ancient marble vase, supposed to be the 
Cantharus, or vessel used for ablut ions, 
which stood in the a t r ium of the pr imi-
t ive basilica. 

Ara Cceli, o r Santa María di Aracoeli, 
near the Cap i to l .—We h a v e a l r eady 
stated, in the descr ip t ion of t h e Ant i -
quities', t h a t the ch . of Sta. Mar ia di Ara 
Cceli occupies the site of t h e T e m p l e 
of J ú p i t e r Capi to l inus . T h e ch . is of 
h i g h an t iqu i ty , p robably as oíd as the 
4th cen tu ry , when i t was dedicated by 
St. G r e g o r y the Grea t as Santa Maria 
in Capitolio. T h e fa$ade of b r i ck-
w o r k is more recent , and was fo rmer ly 
decora ted wi th mosaics ; t he f r a g m e n t 
of Go th i c w h i c h it r e t a ins in its po in ted 
windows a n d cornice wou ld re fe r it to 
the 13th or 14th cents.- T h e in ter ior 
has a nave and 2 aisles, separa ted by 22 
co lumns of d i f fe reh t siztes and m a t e -
r ia ls , t á k e n f r o m var ious ancient 
bui ld ings . 18 a re of E g y p t i a n g ra -
n i te , 2 fluted of whi te marble , a n d 2 of 
cippolino. T h e i r bases and capi ta l s 
a re also d i s s i m i l a r ; ahd some a re so 
m u c h sho r t e r t h a n t h e o the rs t h a t i t 
ha s been necessa ry to ra ise t h e m on 
pedeStals . On the t h i r d co lumn on the 
1. o f t h e ma in entrahcfe is engraved , in 
l e t t e r s e v i d e n t l y o f the I m p e r i a l per iod 
— A CVBICVLO AVGVSTÓRUM. I t S a u -
t hen t i c i t y has no t been doub ted , and it 
would t h e r e f o r e indíca te t ha t it was 
b r o u g h t f r o m the ru ins of the Pa l ace 
of the Ctesars. T h e floor is of mosaic , 
of an anc ien t k ind , enc i rc l ing slabs 
of marb le , con ta in ing some spec imens 
o f r a r e ' var ie t ies , a m o n g s t w h i c h a 

•great abt indance óf g reen or oph i te 
p o r p h y r y . T h e ñ a m e of A r a Cceli 
hafe g iven r ise ' to cons iderable con-
t rover sy : t he t rad i t ion of the C h u r c h 
te l ls us t h a t i t ife dé r ived f r o m t h e a l ta r 
e rec ted by A u g u s t u s to commemora t e 
the p r o p h e c y of the Cumaían Sibyl 
r e spec t ing t h e coming of our Saviour . 
I t is said to h a v e borne the inscr ip t ion 
Ara primogeniti Dei, f r o m w h i c h t h e 
l egend has de r ived the modern t i t le . 
O t h e r s re jec t t h i s as an invent ion of 
the monks , and tell us t h a t the ch . in t h e 
midd le ages bore the ñ a m e of S. M a r i a 
in AUrocielo. T h e ch . and ad jo in ing 
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convent belonged to the Benedict ines 
unt i l 1252, when Innocent I V . t rans-
f e r r ed it to the Ee fo rmed Franc iscans , 
w h o have he ld i t f r o m tha t period 
to the present t ime. On en te r ing the 
ch .by the pr incipal door , the firstchapel 
on the r t . contains an admirable series 
of f rescoes by Pinturicchio, i l lus t ra t ing 
the l i fe of St. Bernard ino of S i ena : 
they were res tored some yea rs ago by 
Camuccini , and r ep resen t t he sa int 
a ssuming the hab i t of a monk, his 
P reach ing , h is Vision of Chr is t , his 
Peni tence , h is D e a t h , and his Glori-
fication. T h e paint ings on the roof 
are a t t r ibu ted to his pupil Francesco 
da Citta da Castello and to Luca Si-
gnorelli. T h e lioor of opus Alexan-
drinum, in th is chapel , is very beau-
t i fu l . Of the o the r p ic tures in the 
ch . the most r emarkab le are the Ascen-
sión, by Girolamo Muziani, In the ti th 
chapel on the 1.; t he S. J e r o m e by 
Giovanni de' Vecchi; t he paint ings in the 
chapel of St. M a r g a r e t of Cortona, 
r epresen t ing the Convers ión and D e a t h 
of the Saint , by Benefiel; t h e T r a n s -
f igurat ion, in one of the last chapéis , 
c i ted by Lanz i among those works 
of Girolamo Siciolante in which he ap-
proached neares t to R a p h a e l ; and the 
f rescoes on the roof of the chapel 
of St. An tony , by Niccolo da Pesaro. 
T h e r e are some in te res t ing tombs. 
I n the Savelli chapel , dedicated to 
St. Francis , in the r t . - hand t ransep t , is 
the Gothic monument of Luca Savelli 
(1266) , the f a the r of Pope Honor ius 
IV., and of his son Pandolfo , by Agos-
tino and Agnolo da Siena, f rom t h e de-
signs of G i o t t o ; t he base on which it 
rests is fo rmed of an anc ient sarco-
phagus covered wi th bacchanal ian em-
b lems : opposite is t ha t of t h e m o t h e r of 
t he Pope, upon which lies the statue of 
the Pont i f f himself, removed here f rom 
his monument which stood iu the oíd 
basílica of St. Peter's. Near the high 
a l ta r is t he tomb of Card ina l Giambat-
t i s ta Savelli (ob. 1492), a good speci-
men of the school of Sansovino; and 
on the floor the gravestone of Sigis-
mondo Conti , secretary to Ju l ius II . , 
f o r whom Raphael pa in ted the cele-
bra ted Madonna da Fol igno. T h i s 
exquis i te work , wh ich stood over the 

h igh a l ta r in th is church , was re-
moved to the convent of the Contesse 
at Fol igno in 1565, when Cont i ' s 
sister became a nun in tha t establ ish-
ment . T h e celebrated t ravel ler of 
t he 17th centy. , P ie t ro della Val le , is 
bur ied opposite the first a l ta r in the 
rt . aisle. Ano the r in te res t ing tomb, 
in the 1. t ransept , w i thou t an inscrip-
t ion, is t h a t of Cardina l Mat teo di 
Acquaspar ta , genera l of t he Franc is -
cans (1302), who was employed by 
Boniface V I I I . in his negotiations wi th 
the FlorentineS) and ment ioned by 
D a n t e for the modera t ion wi th wh ich 
he admin is te red the ru les of h is o rder . 
T h e 2 ambones a t t he ex t remi ty of the 
nave a re covered wi th mosaics of red , 
green , and gold. T h e insulated octa-
gonal chapel in the 1. t ransept , dedicated 
to S. Helena, is supposed to s tand on 
the site of that raised by Augustus , the 
Ara primogeniti Dei above ment ioned. 
T h e altar-table, an u rn of red po rphyry , 
once contained the body of the m o t h e r 
of Cons tan t ime. T h e present chapel 
was erected in 1798, when a pre-exist-
ing one of the 17th centy. was destroyed. 
T h e A r a Cceli is he ld in g rea t venera -
t ion by the Romans on account of a 
miraculous figure of the i n f a n t Saviour, 
the Santissimo Bambino, whose powers 
in cu r ing the sick have given it ex t r a -
o rd ina ry popular i ty . T h e legend tells 
us t ha t i t was carved by a Franc i scan 
p i lgr im out of a t ree which g rew on 
the Mount of Olives, and pa in ted by 
St. L u k e whi le the p i lgr im was sleep-
ing over his work . T h e bambino is 
r ichly decorated wi th gems and j ewel -
lery , the offerings of the pious, and is 
held in such sanc t i ty in cases of s ick-
ness , thait i t was said to receive a t 
one t ime more fees t han any phys ic ian 
in Rome. In the ear ly par t of 1849 the 
Republ ican t r iumvi ra te made the inonks 
a p resen t of t he pope's s ta te coach 
for the use of the bambino: bu t a f t e r 
the re turn o f h i s Holiness the gorgeous 
vehicle was taken f rom them, and t h e 
bambino again re sumed the oíd brown 
vehicle in which for many yea r s it h a d 
been accustomed to pay its vis i ts to 
the s ick. T h e Fes t iva l of the Presepe, 
or of the Bambino, which takes place 
f rom Chr i s tmas-day to the Feas t of the 
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Epiphany , is a t t en i led b y c rowds of 
p e a s a n t r y f r o m all pa r t s of t h e sur -
r o u n d i n g c o u n t r y . T h e 2nd chapel 111 
t h e 1. aisle is converted on th i s occa-
s ion in to a k i n d of theat r ica l s tage , 
on w h i c h t h e N a t i v i t y is r e p r e s e n t e d 
b y figures as l a r g e as l i fe , represent-
i ng the A d o r a t i o n of t h e Shepherds , 
w i th t h e Vi rg in k n e e l i n g before t h e 
image , a n d s tatues of Augus tus and 
the Sibyl , in a t a w d r y thea t r i ca l cos-
t u m e , on each side of th is species of 
t hea t r e . D u r i n g this fes t ival , and es-
pecia l ly 011 t he 26th of D e c . , a s ingula r 
exhibi t ion takes place. A k ind of s tage 
is erec ted opposi te the P re sepe , on 
w h i c h chi ldren. are made to decla im, 
and act certain sacred d r a m a s in con-
nection wi th the Adven t of our Saviour. 
T h i s takes place genera l ly be tween 3 
a n d 4 o 'clock in the evening . T o 
E n g l i s h t r ave l l e r s t h e ch. of the A r a 
Cceli ha s pecu l i a r i n t e r e s t f r o m i ts 
connex ion w i t h the grea tes t of our his-
torians, G ibbon . I t was in i t , as he 
h imse l f te l ls us , t h a t " on the 15th of 
October , 1 7 6 4 , " as h e " s a t m u s i n g 
a m i d s t t h e r u i n s of the Capi to l , w h i l e 
t h e ba re foo ted f r i a r s we re s ing ing ves-
pers , t h a t t h e idea of w r i t i n g t h e D e -
c l ine a n d F a l l of t h e city first s t a r t ed 
to h i s m i n d . " In f r o n t of t he ch . a re 
t h e 124 m a r b l e s teps said to h a v e been 
erected f r o m the ru ins of the T e m p l e of 
the Sun on the Qui r ina l . A n insc r ip t ion 
on t h e l e f t of t he g r e a t en t rance s ta tes 
t h a t t h e y we re cons t ruc ted in 1348, t h e 
y e a r of t h e p lague , by Maes t ro Lo-
renzo, of t h e R ione Colonna , t h e e x -
penses b e i n g d e f r a y e d by cha r i t ab l e 
con t r ibu t ions . Before t h e pr incipal 
en t rance is the g r a v e of F lav io Biondo, 
one of the ear l ies t wri ters on Román 
ant iqui t ies in t h e 1 5 th centy . T h e 
ad jo in ing convent is ve ry l a rge , em-
brac ing the anc ien t pa lace of the popes, 
e rec ted by P a u l I I . on t h e C a p i t o l i n e ; 
t h e l ib ra ry is ex tens ive , and r ich in 
ecclesiastical l i t e ra tu re . T h e head of 
the o rde r of t he Reformed Franc iscans , 
t h e G r e y F r i a r s of E n g l a n d in o lden 
t imes , resides he r e . 

Sta. Balbina, a very anc ient ch . on the 
Avent ine . I t is in t h e f o r m of a basi l ica, 
wi th 3 wheel windows in the f r o n t ; the 

inter ior h a s been en t i re ly modern ized , 
t he only objects w o r t h y of notice be ing 
the tomb of S te fano Sordi, by one o f 
the Cosimatis , adorned w i t h mosaics 
and h a v i n g a r ecumben t figure of t h e 
deceased. T h e bas-relief on the oppo-
site side of the ch . was b r o u g h t f r o m 
an a l t a r erec ted by Card ina l Barbo in 
the oíd basil ica of St. Pe t e r ' s . T h e 
convent of Sta. Balbina, w h i c h is su r -
rounded b y mediseval wal ls , when it 
served as a s t ronghold of the Román 
barons, has been la te ly conver ted in to a 
pen i ten t i a ry for young cr iminá is . T h e 
ch . is se ldom o p e n ; i ts p r inc ipa l inte-
r e s t is in i ts s i tuat ion, c o m m a n d i n g 
such fine v iews over t h e Cselian and 
the Baths of Caraca l la . 

S. Bartolommeo in Tsola, in t h e i s land 
of the T i b e r , and on the site of a temple 
of J ú p i t e r , or , as some ant iquar ies will 
have it, on tha t of iEsculap ius . T h e 
present ch., as we read i n a n inscr ipt ion 
in hexame te r s u n d e r the por t ico, was 
erected in 1112 by the E m p . Otlio I I I . , 
to receive the bodies of cer ta in m a r t y r s ; 
i t was successively restored by Popes 
Paschal I I . , Ge las ius I I . , and Alexande r 
I I I . , and was near ly ru ined d u r i n g the 
f r i g h t f u l inundat ion of 1557. I t ac-
qui red its present f o r m in t h e re ign of 
G r e g o r y X I I I . , f r o m the designs of 
Martir io Longh i . T h e in ter ior consists 
of a nave a n d 2 aisles, separa ted by 14 
anc ien t g ran i te co lumns. T h e "urn 
unde r the h igh a l t a r is a fine specinien 
of red p o r p h y r y , conta in ing the relies 
of St. Barthol ornew and other s a i n t s ; 
before i t is a pu tea l or m o u t h p i e c e of 
a well, w i th bas-rel iefs of the 12th 
c e n t u r y . T h e pa in t ings in the dif fer-
ent chapéis are chiefly of the 17th cen-
t u r y ; none of t h e m a re w o r t h y of par-
t icu lar not ice . I n the ga rden of t h e 
ad jo in ing Franc iscan c o n v e n t m a y be 
seen r emains of the subs t ruc t ions w h i c h 
su r rounded the is land, g iv ing to it the 
f o r m of a ship, as s ta ted in our chap t e r 
on the Ant iqu i t i e s (p. 30) . 

S. Bernardo, in the P iazza d e ' T e r -
min i , a c i rcu la r bu i ld ing of cons ide r -
able i n t e r e s t as one of t h e ha l l s 
w h i c h s tood at t h e ang le s of t he 
o u t e r c i rcu i t of t h e B a t h s of D i o -
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c le t i an . I t h a s been p r e se rved en t i r e 
by t h e p ious ca re of C a t e r i n a Sforza , 
eountess of San ta F io ra , w h o in 1598 
conve r t ed i t in to a ch . ded ica ted to St. 
B e r n a r d , and p re sen ted it to the C i s t e r -
c ian m o n a s t e r y w h i c h she f o u n d e d a n d 
e n d o w e d . T h e ch. h a s been la te ly com-
ple te ly r e s to red ; and the ren t s which 
menaced ru in to the b e a u t i f u l roof, wi th 
i ts sunk square panels, r epa i red . T h e r e 
a re several inscr ipt ions to m e m b e r s of 
t he Sforza fami ly in ter red here . A v e r y 
good m o n u m e n t to the Sculptor Tinel l i , 
by Rina ld i , h a s been lately p laced in 
th i s ch. 

S. Bibiana, no t f a r f r o m t h e P o r t a di 
San Lorenzo , f o u n d e d in t h e 5th cen-
t u r y on the site of the house of the 
saint , nea r the L ic in ian Palace , a n d 
en t i r e ly r emode l l ed b y U r b a n V I I I . 
f r o m t h e des igns of Bern in i , w h o added 
t h e fagade . T h e 8 co lumns , 6 of 
g ran i t e and 2 of marb le , w i th j ^ t t ings 
a n d Cor in th i an capi tals , s e p a r a t i n g 
t h e n a v e f r o m t h e ais les , a r e an -
t ique . On t h e wa l l s of t h e n a v e 
a r e 10 f rescoes of even t s in t h e l i fe 
of t h e s a i n t ; t hose on t h e r t . a re by 
Agostino Ciampelli; t he opposi te ones 
by Pietro da Coi-tona. T h e s t a tue of 
S. B ib iana a t t h e h i g h a l t a r is gene-
r a l l y a d m i t t e d to be t h e mas t e rp i ece 
of Bernini. I t is g r ace fu l a n d pu ré in 
s ty le , a n d forms a r e m a r k a b l e con-
t r a s t to t h e f an t a s t i c t a s te w h i c h c h a -
rac te r i se s h i s l a t e r w o r k s . B e n e a t h 
t h e a l t a r is a magn i f i cen t s a r cophagus 
of Or i en t a l a l abas te r 17 f e e t in c i r -
c u m f e r e n c e ; i t con ta ins t h e r e m a i n s 
of B ib iana a n d of 2 o t h e r sa in t s . N e a r 
t h e door , enclosed in an i ron cage, is 
t h e s tump of a co lumn, to wh ich Sta . 
Bibiana is said to have been tied when 
she suffered m a r t y r d o m . T h i s ch . is 
r a re ly open, e x c e p t on the ann ive r sa ry 
of the pat rón (Dec . 2nd) and on the 
4th Friday in Lent. 

T h e Cappuccini, or S. Maria della Con-
cezione, in the Piazza Barberini, built by 
Cardinal Francesco Barberini, brother 
of Urban VIII . It is celebrated for 
the picture of the Archangel Mi-
chael by Guido (in the first chapel 
on the rt.), classed by Lanzi among 

his best works in his softer man-
ner. Forsyth calis it the Catholic 
Apollo. " Like the Belvedere god," 
he says, " the archangel breathes that 
dignified vengeance which animates 
without distorting; while the very 
devil derives importance from his 
august adversary, and escapes the 
laugh which his figure usually pro-
vokes." The Lucifer is said to be a 
likeness of Cardinal Pamfili, after-
wards Innocent X., who had dis-
pleased Guido by his criticisms. The 
common story tells us that it is the 
portrait of Urban VIH. ; but the 
fact that the picture was painted for 
Cardinal Barberini, the pope's bro-
ther, must throw discredit on the 
statement, even if it were not esta-
blished that the satire was directed 
against his predecessor, Innocent X. 
In the same chapel is a fine picture, 
b y Gherardo della Notte, of C h r i s t in 
purple robes, &c. Cardinal Barbe-
rini is buried in the ch. before the 
high altar; his grave is marked by 
the simple inscription on the pave-
m e n t , Hic jacet pulvis, cinis, et nihil. 
Over the entrance door is the car-
toon by Francesco Beretta, represent-
ing St. Peter walking on the waters, 
used in restoring the Navicella 
which Giotto executed in mosaic, now 
under the portico of St. Peter's. In 
the chapel opposite to Guido's Arch-
angel is the Conversión of St. Paul, 
one of the best works of Pietro da Cor-
tona, " Whoever," says Lanzi, " would 
know to what lengths he carried his 
style in his altarpiece should examine 
the Conversión of St. Paul in the Ca-
puchin ch. at lióme, which, though 
placed opposite to the St. Michael of 
Guido, nevertheless fails not to excite 
the admiration of such professors as 
are willing to admit various styles of 
beauty in art." The Ecstasy of St. 
Francis, by Domenichino, in the th i rd 
chapel on the rt., was painted gratui-
tously for the ch. A fresco by Dome-
nichino, formerly in the convent, repre-
senting the death of St. Francis, has been 
recently placed here. The Dead Christ, 
in the third chapel, is by his pupil, 
Andrea Camassei. On the l.-hand side 
of the high altar is the tomb of prince 
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Sobieski, son of A l e x a n d e r I I I . , K m g 
of P o l a n d : he d ied in Rome in 1714. 
U n d e r the ch . a re 4 low vau l t ed 
chambers , which cons t i tu te the ceme-
t e r y of the convent . T h e ea r th was 
original ly brought f r o m Je rusa l em. 
T h e wal ls a re covered w i th bones and 
skulls , and severa l skele tons are s tand-
ing erec t in t h e robes of the order . 
W h e n e v e r a monk dies, he is bur ied 
in the oldest grave , f r o m which the 
bones of the las t occupant a re t hen 
r emoved to th is genera l ossuarium. 
T h e adjoining convent is the head-
quar ters of the Capuchin Fr iars , so 
widely distr ibuted over the Román 
Cathol ic world, and the residence of 
the Genera l of the Order. 

S. Cario a Catinari, so cal led f r o m 
the manufac tu r e r s of cat ini or d ishes 
and ea r thenware in general , who lived 
in the vicini ty. T h e ch. was bui l t in 
1612, f r o m the des igns of Rosat i and 
Soria. T h e cupola is one of the h ighes t 
in proport ion to its d iameter in Kome, 
and is ce lebra ted for the 4 f rescoes 
on t h e spandri ls of the cupola, by 
Domenichino, r ep re sen t ing the Card ina l 
Vir tues , Prudence , Justice, T e m p e r -
ance, and Forti tude.. In the choir, 
opening out of the sacris ty, is a fine 
ha l f - f igure of S. Cario, in fresco, by 
Guido, fo rmer ly on the fa<;ade of the 
ch . Over the h igh a l ta r is t h e large 
p ic ture r ep resen t ing the Process ion of 
S. Car io bear ing the Sudario d u r i n g the 
P lague a t Milán, by Pietro da Cortona. 
T h e vaul t above is pa in ted by Lan-
f raneo. T h e dea th of St. Anna , in the 
second chapel on the 1., is the master -
piece of Andrea Sacchi. T h e A n n u n -
ciation, in the first ehapel on the r t . , is 
by Lanfraneo. T h i s ch. is now unde r -
going extensive r epa i r s , * 

S. Cario in the Corso, the nat ional ch. 
of the Lombards, with a heavy, ill-
portioned front. The interior is from 
the designs of Martino Lunghi ( 1 6 1 4 ) , 
eompleted by Pietro da Cortona: it 
consists of a nave and side aisles di-
vided by Corinthian pilasters, and is 
handsome. At the high altar is the 
large picture of S. Cario Borromeo 
tn glory, with St. Ambrose and S.. 

Sebastian, considered to be one of the 
best works of Cario Maratta. T h e r ich 
chapel of the r t . t r ansep t has a mosaic 
copy of the Concept ion, by the same 
painter , now in the Cibo chapel at S. 
Maria del P o p o l o ; t he s ta tue of Da-
vid, by Pietro Pacilli; and t h a t of 
J u d i t h , by Lebrun. T h e St. Barnabas 
in the nex t chapel is by Francesco Mola. 
On the floor of the nave and near the 
pulpi t is the slab tomb of count Ales-
sandro Ver r i , t he au thor of t he 
' Not t i Romane, ' who died a t Rome 
in 1816. T h e fes t iva l of S. Car io 
Borromeo, on the 4th November , is 
celebrated wi th grea t pomp here, h igh 
mass being performed at 10 A.M. by a 
cardinal priest , in the presence of the 
pope and the sacred college. 

S. Cecilia, a t the ex t r emi ty of the 
T ras t eve re , near the Quay of la Ripa 
Grande , buil t on the site of the house of 
the patrón saint . I t s foundat ion da tes 
f r o m 230, in the pontif icate of U r b a n I . 
I t was rebui l t by Pascha l I . in 821, and 
en t i re ly res tored in 1599 and 1725 by 
Card ina l s Sfrondat i and Dor ia , when 
the rows of columns which formed the 
nave of the original ch. were converted 
into the present heavy pilasters, by 
bui ld ing round them, to support t h e 
roof. In the fo recour t is an an t ique 
marb le vase or cantharus , which stood 
in the quadr ipor t icus of the pr imi t ive 
basilica. T h e port ico which precedes 
the ch. has on the fr ieze some early a ia-
besques in mosaic, wi th portrai ts of 
saints, supposed to date f rom the 9th cen-
t u r y . On each side of the cross which 
forms the centre is a rude l ikeness of St. 
Cecilia. Entering the ch., and on the 
r t . of the door, is t he tomb of Cardinal 
Adam, of He r t fo rd , who was adminis -
t ra tor of t h e diocese of London (ob. 
1398) and t i tu la r cardinal o f t h i s ch. 
T h i s prelate , a very learned man in 
his t ime, took par t in the opposition 
to Urban VI . , and, having been arres ted, 
wi th five o ther cardinals, at Lucera , 
was carr ied by tha t vindict ive pope 
to G e n o a : he alone was saved by the 
interférence of the Engl ish crown, the 
others being barbarously p u t to dea th 
in the convent of S. Giovanni di P re , 
where thei r remains were discovered a 
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few years ago. On t h e sarcophagus a re 
the a rms of E n g l a n d , at t h a t t ime 3 
leopards a n d fleurs-de-lisquartered. On 
t h e 1. o f t h e en t rance is the handsome 
u r n of Card ina l Fo r t igue r ra , who played 
an active pa r t in the contests of P iu s 
I I . and P a u l I I . w i th the Malates tas 
in the Romagna , the Savell is , and t h e 
Counts of Angui l la ra , in the 15th cent . 
T h e body of St. Ceci l ia , w h i c h lay 
or ig inal ly in t h e ca tacombs of St. 
Calisto, f r o m which it was removed by 
Pascha l I . to th i s ch., is deposited in 
the confessional b e n e a t h t h e h i g h 
a l t a r ; t h e s i lver u r n in w h i c h i t had 
been p laced d i s appea red d u r i n g the 
first F r e n c h occupat ion . T h e re-
c u m b e n t s t a tue of St. Ceci l ia , by 
Stefano Moderno, is one of t h e mos t 
exp re s s ive a n d b e a u t i f u l spec imens 
of scu lp tu re w h i c h the 17th c e n t u r y 
has p roduced . I t r ep re sen t s the body 
of t h e sa in t in h e r g rave-c lo thes , 
in t h e posi t ion in w h i c h i t is de-
scr ibed to h a v e been f o u n d w h e n h e r 
t omb in the ca tacombs was opened. 
I n the r i g h t aisle, and near a c inque-
cento bas-relief of the Vi rg in and 
Chi ld , is a pa in t ing of St. Ceci l ia ap-
pea r ing to Pascha l I. , to m a k e k n o w n 
where he r r emains lay in the ca tacombs : 
i t s tood unde r the ou te r por t i co in 
f o r m e r t imes, and is supposed to be as 
oíd as the 9 t h c e n t u r y . T h e t r i bune 
con ta ins an anc i en t episcopal seat and 
some cur ious mosa ics which date 
f r o m the ch . as i t was rebui l t by P a s -
cha l I . in t h e 9th c e n t u r y . T h o s e 
on the vaul t represent O u r Saviour 
ho ld ing the book of the L a w in one 
l iand, and g iv ing h i s benedic t ion wi th 
t h e o ther , hav ing St. Pau l , St. Cecilia, 
and St. Paschal on one side, a n d S t , 
Pe te r , St. Agnes, and St. Valer ian on 
the o ther . T h e pa in t ings on the vaul t 
of the nave of the ch. a re by Seb. 
Conca. F r o m the e x t r e m i t y of the 
r t . aisle, nea r the entrance, a pass-
age leads to the chapel of Santa Ce-
ci l ia , erected in a p a r t of the house in 
w h i c h she l ived, and w h i c h appears , 
f r o m the traces of a f u r n a c e a n d leaden 
pipes, to have been connected wi th 
a ba th- room. T h e m a r t y r d o m of the 
sa int has been a t t r ibu ted to Guido ; t he 
landscapes a re by Paul Drill, bu t near ly 

effaced by damp. T h e ad jo in ing 
monas t e ry , one of t h e larges t in 
Rome, is inhabi ted by nuns of t h e 
o rder of St. Benedic t . T h e ch. of 
St. Cecil ia , except on feast-days, is 
closed a t a n ear ly hou r in the fo re -
noon. 

San Cesáreo, ca l led in Palatio, f r o m 
its v i c in i ty to w h a t was the palace a n d 
ba ths of Caracal la , a ch. on the r t . of 
the Via App ia , a sliort way before 
reach ing t h e P o r t a St. Sebas t iano. I t 
has m u c h t h e fo rm of its n e i g h b o u r SS. 
Nereo ed Achilleo (p. 1.58). I t is pr inc i -
pal ly r emarkab le for i ts raised presby-
t e ry , and the handsome tabernacle over 
the h igh al tar , behind which s tands an 
anc ien t episcopal cha i r , o rnamented 
with mosa ics ; and for its marb le pulpi t 
on torse co lumns decora ted w i th 
mosaics and heads of sphinxes , sheep, 
&c. T h e mosaics of the t r ibune a r e 
f r o m designs by Cav. Arpiño. 

San Clemente, on t h e Esqu i l ine , n e a r 
t h e B a t h s of T i t u s , in t h e s t r ee t l e ad -
ing f r o m t h e Col i seum to t h e L a t e r a n , 
is one of t h e most i n t e r e s t i n g a n d 
una l te red ea r ly C h r i s t i a n edifices in 
Rome. Accord ing to an a n c i e n t t r a -
di t ion of the C h u r c h i t s t ands on t h e 
site of t h e house of C lemen t , t h e fe l -
low- laboure r of St . P a u l , a n d t h e 
t h i r d b i shop of Rome . I t is m e n -
t ioned by St. J e rome as ex i s t ing in h i s 
t ime, and was a ch . of impor t ance in 
the re ign of G r e g o r y the Grea t , w h o 
read h e r e h i s 33rd and 38th homi l ies . 
In 772 i t w a s r e s to red by A d r i á n I . ; 
t h e cho i r was r epa i r ed abou t A.D. 880, 
b y J o h n V I I I . ; t h e mosaics of t h e 
t r ibune we re a d d e d in t h e 13th cen -
t u r y ; a n d C l e m e n t X I . , in the be-
g i n n i n g of t h e las t , r e p a i r e d a n d 
r e s to red t h e who le edifice as we now 
see i t . I n f r o n t is t h e atrium o r quad-
riporticus (B), s u r r o u n d i n g a c o u r t 62 
f t . long b y 50 f t . wide , supported on 3 
of i ts sides by gran i te co lumns w i t h 
Ionic capitals , and paved w i th débris 
of ancient marbles , amongs t wh ich the 
f r a g m e n t s of g reen ophi te p o r p h y r y a re 
very n u m e r o u s ; the en t rance to i t (A) 
is unde r an a r c h res t ing on Ionic and 
Cor in th i an columns , w h i c h dates p ro -
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b a b l y f r o m t h e 8 t h c e n t u r y . * T h e i n -
t e r i o r cons i s t s of a n a v e ( c ) , s e p a r a t e d 

San Clemente. 

A. Entrance to B. Atrium, and &. Quadri-
porticus. c. Entrance to monastery. C. Nave. 
D. Presbytery. 1, 2. Ambones. 3. Ancient 
marble screen. 4. High altar. E. Tribune. 
5. Episcopal chair. 6, 7, 8, 9. Chapéis of St. 
John, of the Rosary, of the Passion, of Jesús 
Christ, and of St. Dominick. a. Side entrance 
to the ch. from the street. 

* The quadriportícus, although retaining its 
original plan and dimensions, was originally 
surrounded by pilasters, as we see on the E. 
side ; the open portico of Ionio columns is of a 
more recent date. 

f r o m t h e s ide a i s les by 1G c o l u m n s o f 
d i f f e r e n t m a r b l e s a n d g r a n i t e w i t h 
Ion i c cap i t a l s , a n d w h i c h e v i d e n t l y be-
l o n g e d t o m o r e a n c i e n t e d i f i c e s . I n f r o n t 
o f t h e a l t a r is t h e enclosed C h o i r (D ) , 
b e a r i n g t h e s u p p o s e d m o n o g r a m of 
pope J o h n V I H . on i t s m a r b l e wal l s , 
a n d t h e r e f o r e a s o íd a s t h e 9 th c e n t y . 
A t t h e s ides a r e t h e ambones, o r p u l p i t s : 
f r o m t h a t o n t h e 1. (1) , w h i c h h a s a 
doub le s ta i r l e ad ing to i t , a n d flanked b y 
a b e a u t i f u l mosa ic c a n d e l a b r u m , t h e 
gospel was r e a d , t h e papa l ed ic t s we re 
p r o c l a i m e d , a n d t he p r ies t s p r e a c h e d 
to t h e p e o p l e ; wh i l s t f r o m t h e oppo-
site one (2 ) , w h i c h h a s r e a d i n g - d e s k s 
t u r n e d t o w a r d s t he nave a n d t he cho i r , 
t he epis t le was read by a subdeacon . Be-
h i n d t h i s is t h e t r i b u n e (E), ra ised above 
t h e r e s t of t h e ch . , a n d sepa ra t ed f r o m 
i t b y a s c r e e n (3, 3) f o r m e d of p a n e l s of 
h a n d s o m e l y c a r v e d m a r b l e n e t w o r k ; 
in t h e c e n t r e is t h e h i g h a l t a r (4 ) over 
t h e C o n f e s s i o n a l of St . C l e m e n t , a n d be-
h i n d it an ep i scopa l c h a i r (5) in m a r b l e , 
b e a r i n g t h e ñ a m e of Anas t a s iu s , w h o 
w a s t i t u l a r c a r d i n a l in t h e ea r l y p a r t 
of t h e 12th c e n t u r y . T h e p a v e m e n t 
is of opus Alexandrinum ; t h a t of the 
cho i r , w h i c h da tes p r o b a b l y f r o m J o h n 
V I I I . , is , pe rhaps , t h e m o s t p e r f e c t s p e -
c i m e n of th is b e a u t i f u l desc r ip t ion of 
m o s a i c w o r k to be seen in B o m e . 
T h e a m b o n e s a n d a l t a r a r e of v a r i e d 
co lou red marb le s , a n d c o v e r e d wdth 
mosa ics . T h e t r i b u n e is a l so c o v e r e d 
w i t h mosa i c s , e x e c u t e d , as a p p e a r s 
f r o m t h e in sc r ip t ions , a t t h e e x -
pense of C a r d i n a l Cae tau i , a n e p h e w 
of B o n i f a c e V I I I . , in 1 2 9 9 : t h e y r e -
p resen t , on t h e v a u l t , t h e C r u c i f i x i ó n , 
s u r r o u n d e d b y b e a u t i f u l a r a b e s q u e s ; a t 
t h e foot of t h e cross i s sue the 4 r i ve r s 
of P a r a d i s e , w i t h peacocks , e m b l e m s of 
E t e r n i t y , a n d s h e p h e r d s w i t h t h e i r 
d o c k s ; a n d still l o w e r down , be tween 
the two c i t ies of B e t h l e h e m a n d J e r u -
sa l em, t h e m y s t i c L a m b s u r r o u n d e d 
b y h i s sheep , w h i c h t y p i f y o u r 

i Sav iou r a n d t h e Apos t les . T h e mosa ics 
011 t h e face of t h e a r c h r e p r e s e n t O u r 
Sav iou r , h a v i n g on e a c h s ide t h e 
e m b l e m s of t he E v a n g e l i s t s , a n d below 
St . P e t e r , St. C l e m e n t , a n d St. J e r o m e , 
o n t h e r t . — S t . P a u l , S t . L a w r e n c e , a n d 
I s a i a h on the 1. T h e pa in t ings on t h e 
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walls beneath a re a t t r ibuted to Gio-
venale da Orvieto, who lived about 
A.D. 1400. I n the chapel on the rt . 
of the t r ibune (6) is a s tatue of St. 
J o h n the Baptist , by Siinone, b ro ther 
of Donatello, and in tha t of the Rosary 
(7) , on the opposite side, a Madonna 
del Rosario, by Sebastiano Conca. 
T h e Capella della Passione (8) , on 
the 1. of t he g rea t en t rance , con-
ta ins the in te res t ing f rescoes by Ma-
saccio, r ep resen t ing the Crucif ixión of 
the Saviour, and the His to ry of St. 
C lemen t and St. Ca the r ine . T h e y 
have suffered much f r o m res tora t ions . 
T h e chief subjects a re as fo l lows :— 
T h e Annuncia t ion and St. C h r i s t o p h e r ; 
St. Ca the r ine forced to I d o l a t r y ; h e r 
Ins t ruc t ion of the d a u g h t e r of k i n g 
Max imi l i an in p r i son ; h e r D e a t h ; 
h e r Dispute w i th the A l e x a n d r i a n 
Doc to r s ; t he Miracle of h e r Del iver -
a n c e ; h e r Mar ty rdom. Opposi te is 
the His to ry of St. Clement , and over 
the al tar the Crucif ixión of our Lo rd . 
I n the r t . aisle, nea r the h igh a l ta r 
and the chapel of St. J o h n the Baptist , 
is the tomb of Card ina l Roverel la , 
an in te res t ing work , bea r ing the da te 
of 1476. A m o n g i ts bas-rel iefs t he 
thy r sus and o the r bacchana l ian em-
blems used as symbols by the ear ly 
Chr i s t i ans are conspicuous. As few 
churches offer a bet ter or more in-
struct ive example of the earl ier Chr is -
t ian edifices, we have annexed a 
ground plan of i t . Beneath the ch. 
several vaul ted chambers have been 
lately opened, soine of Román work , 
others of an early Chris t ian period, 
which evidently served as places of 
Chris t ian worship. On the walls are 
rude pa in t ings representing the Mar-
ty rdom of Saints — of St. Clement, 
St. Cather ine , &c. T h e Román sub-
ter ranean vaul ts consist of very fine 
masonry or br ickwork , and probably 
be long" to the substruct ions of the 
t ime of Ñero or T i tus , and are reached 
by a high-roofed inclined p l a in ; they 
are now used by the f r i a r s as wine-
cellars. T h i s ch. and the adjoining 
convent now belong to the I r i sh monks 
of the o rder of St. Dominick . 

SS. Cosma e Damiano, in the Román 

F o r u m , a ve ry anc ient ch., bui l t near 
the site of the T e m p l e of Remus , and 
not iced u n d e r t h a t l iead in the de-
scr ipt ion of the Ant iqui t ies (p. 39) . 
Over the t r ibune is a ve ry anc i en t 
mosaic, the pa r t represent ing the mys-
t ic L a m b being supposed to date f r o m 
A.D. 530, whilst those on the vaul t 
with the figure of St. Fé l ix are much 
posterior, and consist of our Saviour 
and 6 saints. T h e c i rcular vest i -
bule opening in to the ch . has been 
fo rmed out of the ancient temple. 

S. Costanza, beyond the Por t a P i a , 
nea r the ch. of S. Agnese , e r roneous ly 
cons idered by the older an t iquar ies to 
be a temple of Bacchus. I t was bu i l t 
by Cons tan t ine as a bap t i s te ry , in 
which the two Constant ias , h is s is ter 
and daugh te r , are supposed to have 
been bapt ized. T h e bu i ld ing is c i rcu-
lar , 73 f t . in d iamete r , su r rounded by 
24 coupled g ran i t e columns wi th 
Cor inthian capitals suppor t ing t h e 
vau l t . T h e circular space be tween t h e 
r ange of columns and the outer wal l 
is covered wi th mosaics of an imals and 
b i r d s ; some of the l a t t e r—pheasan t s , 
guinea-fowl , and pa r t r i dges—very cor-
rec t ly represen ted , wi th v ine- leaves 
and bunches of grapes , and dif ferent 
operations of the vintage, which gave 
rise to the idea tha t it was a temple of 
Bacchus. But , i ndependen t ly of the 
evidence af forded by the s tyle of a rch i -
tec ture and the const ruct ion of the 
bui ld ing, which belong c lear ly to the 
decl ine of a r t , t he p o r p h y r y sarco-
phagus of the fami ly of Cons tan t ine , 
wh ich was removed f r o m the recess 
beh ind the a l ta r to the m u s e u m of the 
Vat ican by P i u s VI . , is covered w i t h 
bacchanal ian symbols of the same k i n d , 
which are now well known to have 
been f r equen t ly adopted as emblems 
by the ear ly Chr i s t i ans . T h e fes toons 
of grapes and pomegrana tes su r round-
ing the mosaics of Chr is t , w i th 2 of t he 
apostles on the side doors, are v e r y 
accurate ly de l ineated , and in the same 
style, and of the same per iod, as t h e 
bacchana l ian represen ta t ions on the 
vau l t . T h e columns were ev iden t ly 
t aken f rom some ancient edifice. 

T h e capitals are r ich ly worked . I t 
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w a s consec ra t ed as a c h . b y A l e x a n d e r 
IV . , in t h e 13th e e n t u r y , a n d ded i ca t ed 
to St. Cons t an t i a , w h o s e r e m a i n s were 
t h e n r e m o v e d f r o m th i s p o r p h y r y u rn , 
a n d deposi ted, w i t h t h e re l ies of o t h e r 
sa in t s , u n d e r t h e a l t a r in t h e cen t r e of 
t h e edif ice . Beyond bu t cióse to th is 
ch . is a n oblong enc losure , f o r m e r l y 
ca l l ed t h e H i p p o d r o m e of Cons t an t i ne . 
I t is n o w p roved by e x c a v a t i o n s to 
h a v e been a C h r i s t i a n c e m e t e r y , a t -
t ached to t h e basil ica of St . A g n e s e . 

San Crisogono, an in te res t ing ch. in the 
T ras t eve re , which is supposed to da te 
f r o m t h e t ime of Cons tan t ine the Grea t , 
a n d ded ica ted to St. Chrysogonus , w h o 
suf fered m a r t y r d o m at Aqui le ja unde r 
Dioclet ian ; it was rebu i l t in 731 by 
G r e g o r y I I I . , and restored in its pre-
sent f o r m by Card ina l Scipio Borghese , 
in 1623, a f t e r the designs of Soria. T h e 
in ter ior , l ike the ne ighbour ing more 
magnif icent edifice of Sta . Mar ia in 
Tras teve re , consists of a nave and 2 
aisles, separa ted by 22 fine g ran i te co-
l u m n s w i th m o d e r n Ion ic capi ta ls . T h e 
a r c h before t h e t r i bune is suppor t ed by 
2 magn i f i cen t co lumns of red p o r p h y r y . 
T h e h igh a l tar is unde r a canopy res t ing 
on co lumns of modern yellow alabaster , 
on ly rernarkable for the i r size. In the 
cen t r e of t h e b igh ly decora ted roof 
is a copy of Guerc ino ' s p ic ture of the 
pa t rón sa int borne to heaven by angels 
( t h e or ig ina l is now in E n g l a n d ) ; and 
above the Tabernac le , the V i rg in and 
Ch i ld , by Cav. Arpiño. T h e o t h e r pie-
tu re s he re a re l i t t le w o r t h y of not ice . 
Before the ch . is a por t ico suppor ted by 
4 fine D o r i c co lumns in or ien ta l 
grani te . S tephen Lang ton , w h o filled 
the see of C a n t e r b u r y at one of t h e 
most in teres t ing periods of our his tory, 
was t i tu l a r ca rd ina l of th i s ch . 

4. Basilica of Santa Croce in Geru-
s ilemme, t h e 4 th of the R o m á n basi l icas , 
was founded in 331 b y Constant ine , on 
the site of t h e Sessorian Pa l ace of 
Var ianus , the f a the r of E l agaba lu s , f r o m 
which it is also cal led the Sessor ian Ba-
sílica, and cióse to t h e A m p h i t h e a t r u m 
Cas t rense . I t der ives i ts p resen t ñ a m e 
f r o m the por t ion of t h e t r u e cross de-
posi ted in it by the E m p r e s s He l ena , and 

f r o m the e a r t h f r o m J e r u s a l e m w h i c h 
was b rough t he r e a n d m i x e d w i t h the 
founda t ions . I t was consec ra t ed b y 
St. Si lvester , a n d was en t i r e ly r epa i r ed 
by G r e g o r y I I . in the 8 th e e n t u r y . I t 
u n d e r w e n t f r e q u e n t a l t e r a t ions u n d e r 
l a te r popes, and was r educed in to i ts 
p resen t f o r m by Bened ic t X I V . in 
1774. T h e fa<;ade a n d the ova l por-
tico were t hen added , a n d m a n y of the 
co lumns we re cased w i t h m a s o n r y , 
f o r m i n g piers to suppor t t he roof . 
E i g h t of t h e or ig ina l co lumns , 3 of 
wh ich a re fine masses of red E g y p t i a n 
g ran i t e , st i l l r ema in , a n d d iv ide t h e 
nave f r o m t h e two ais les . T h e h i g h 
a l t a r is r e rna rkab le for t h e anc i en t 
u r n in green basa l t , w i t h 4 l ions ' heads , 
in w h i c h the r e m a i n s of SS. Cícsarius 
and Anas tas ius a re deposi ted . T w o 
of t h e 4 co lumns w h i c h suppor t t h e 
ba ldacch ino a re of t h e m a r b l e ca l l ed 
Breccia Coral l ina . T h e v a u l t of t h e 
t r i b u n e is covered w i t h f rescoes r e -
p r e s e n t i n g the Discovery of t h e Cross , 
and the t r ans fe r of a por t ion of it b y 
St. He lena to this chu rch . T h e a u t h o r 
is u n k n o w n , a l t h o u g h P in tu r i cch io has 
been supposed, bu t on ve ry doub t fu l au -
tho r i ty , to have pa in ted them, U n d e r -
nea th t h e bas i l ica is t he chape l of 
St. He lena , t h e roof of which is de -
cora ted w i t h mosa ics of t he 16th een-
t u r y , e r roneous ly a t t r ibu ted to Ba ldas -
sare P e r u z z i ; t hey rep laced o the r s 
said to have been o f t h e t ime of Valen-
t in ian I I I , ; t he s t a tue of St . He lena oc-
cupies the place of a p ic ture by Rubens , 
now in E n g l a n d ; the floor of th is chapel 
is said to be fo rmed of ea r th b rough t 
by St . Helena f rom J e r u s a l e m . A t the 
e n t r a n c e to it is an a l t a r of t he per iod , 
dedicated b y a cer ta in J u l i u s M a x i -
mi l ianus to Sta. He l ena . L a d i e s wi l l 
observe a not ice upon a m a r b l e s lab n e a r 
i t , t h a t t h e i r e n t r a n c e to t h e chape l 
is f o rb idden , u n d e r pain of e x c o m m u -
nica t ion , excep t 011 the 20th of March , 
t he ann ive r sa ry of its dedica t ion . T h e 
consec ra t ion of the go lden rose, wli ich 
t h e popes in f o r m e r t imes sent an -
nua l l y to sovere ign princes, took p lace 
in th i s basil ica. A t p resen t i t is r e -
rnarkable on ly fo r i ts l a rge col lec t ions 
of re l ies , a m o n g which are some bones 
of T h o m a s a Becke t . D u r i n g t h e 
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F r e n c h admin i s t r a t i on t h e l i b r a r y was 
removed to the V a t i c a n ; i t was sub-
sequen t ly r e s to red , b u t m a n y of t h e 
r a r e r manusc r ip t s h a d been s tolen or 
los t . T h e f r a g m e n t of t he t rue cross is 
e x h i b i t e d on one day in E a s t e r - w e e k . 

SS. Domenico and Sisto, on t h e 
Qui r ina l , a t t h e head of the Via di 
Magnanapol i , a v e r y handsome ch. 
a t t ached to a l a rge convent of D o m i n i -
can nuns . I t was erected by the archi-
tect del la Grecca in 1611. T h e f ron t , 
bu i l t of t r aver t ine , is handsome , and 
approached by a double flight of steps. 
T h e in t e r io r is h igh ly decora ted , 
a l though the pr incipal o rnamen t s a re 
in s tucco : t he frescoes over the nave 
and the h igh a l t a r are by Canuti; t he 
marb le g roup of our Saviour and the 
Magda len by Raggi, in the ls t chapel 
on the r t . ; the Cruc i f ix ión in the 3rd 
chapel on 1. is by Lanfranco. On the 
ann ive r sa ry of the m a r r i a g e of St. 
Ca the r ine ( J u l y 19) h e r desiccated hand 
is exh ib i t ed for the vene ra t ion of the 
f a i th fu l , in he r chapel , the 2nd on 1., 
over the a l t a r of w h i c h s t a n d s a p ic tu re 
of he r m a r t y r d o m , by Allegrani. 

S. Francesca Romana, n e a r to t h e 
Basi l ica of Cons t an t ine , p a r t l y bu i l t 
on the si te of t h e T e m p l e s of V e n u s 
a n d Rome, by Nieho las I . in the 9th 
c e n t u r y , and r e s to red by P a u l V. I t 
con ta ins some cur ious mosa ics of t he 
t ime of Nieholas I . on the vau l t of t he 
the apse ; be tween the 2 flights of steps 
lead ing to t h e t r ibune is t he t omb of 
St . F r ancesca , covered w i th r ich m a r -
bles a n d bronzes , b y Bernini; a n d a 
m o n u m e n t to G r e g o r y XI . , e rec ted in 
1384 by t h e sena te and people , w i t h a 
bas - re l i e f of t h e r e t u r n of the P a p a l 
C o u r t to Rome f r o m Avignon , a f t e r an 
absence of 72 yea r s , f r o m t h e des igns 
of Pietro Paolo Olivieri. N e a r th i s 
m o n u m e n t a re 2 s tones le t i n to the 
wal l , b e a r i n g a double depress ion , 
m a d e , i t is a v e r r e d , b y St. P e t e r ' s 
k n e e l i n g on t hem w h e n Simón M a g u s 
was ca r r i ed off by t h e d e m o n . Over 
the door of the sacr is ty is a p a i n t i n g 
by Sinibaldi Ibi on panel, signed and 
da ted . T h e r e f o r m e r l y ex is ted , in 
t h e Sala Cap i to la re of t h e a d j o i n i n g 

convent , a pic ture , by Pierino del Vaga, of 
P a u l I I I . and Card . Pole. A t t h e f e s t i -
val of S. F r a n c e s c a R o m a n a , on t h e 
9 th M a r c h , h i g h mass is ce l eb ra t ed 
in th i s ch . in t h e p resence of t h e 
col lege of ca rd ina l s . Santa F rancesca 
R o m a n a was a noble l ady of the 
Ponziani f ami ly , r e m a r k a b l e for h e r 
piety, who founded the o rde r of Oblate 
nuns, w h o p r inc ipa l ly occupy t h e m -
selves w i t h educa t ion , a n d of w h i c h 
the convent of T o r di Specchi, nea r the 
Capitol , is t he i r pr inc ipa l house in 
Rome. Gentile da Fabriano, t he ce le-
bra ted pa in t e r of t h e U m b r i a n school, 
is buried in th is c h . ; t he bel l - tower, 
probably of t h e 9 th or lOth cen tu ry , is 
a fine specimen of th is class of mediaeval 
edifices. 

S. Francesco a Ripa, a t the ex t r e -
m i t y of the T ras t eve re , f o u n d e d in t h e 
13th cen tu ry , in h o n o u r of St. F r a n c i s 
of Assis i , who l ived in t h e c o n v e n t 
a n d hosp i ta l a d j o i n i n g d u r i n g h i s v i s i t s 
to Rome . T h e p r e s e n t ch . a n d con-
v e n t w e r e r ebu i l t b y C a r d i n a l Lazza ro 
Pa l l av ic in i , f r o m t h e des igns of M a t t e o 
Rossi . T h e ch . con ta ins some w o r k s 
of a r t , a m o n g w h i c h a re t h e V i r g i n 
a n d Ch i ld w i t h St. A n n e , by Baciccio ; 
a N a t i v i t y by Simón Vouet; and t h e re-
c u m b e n t s t a tue of t h e b lessed L u i g i A l -
be r ton i ,by Bernini, in the Al t i e r i chape l , 
on the 1. of t he h i g h a l t a r , a v e r y c h a -
rac ter i s t ic specimen of th i s m a s t e r ' s 
s t lye. In t h e conven t t h e a p a r t m e n t s 
occupied by St. F r a n c i s a re stil l s h o w n . 

II Gesü, t h e pr incipal ch .o f t h e J e s u i t s , 
in t h e P iazza de l Gesú n e a r t h e n o r t h -
e rn foot of t h e Capitol , one of the m o s t 
g a u d y c h u r c h e s of Rome , begun in 
1575 by C a r d i n a l A le s sand ro F a r n e s e , 
f r o m the des igns of Vignola. T h e 
fa<;ade a n d cupola w e r e a d d e d b y G i a -
como del la P o r t a . T h e in t e r io r is r i c h 
in marb l e s of t h e r a r e s t k inds , a n d is 
deco ra t ed in t h e mos t gorgeous s ty le . 
T h e f rescoes of t h e cupola , t r i bune , a n d 
roof , a r e by Baciccio. T h e p a i n t i n g s 
a t t h e d i f fe ren t chapéis a re not of t h e 
first o rder . Over t h e h i g h a l t a r , de -
s igned by Giacomo de l la P o r t a , h a s 
been l a te ly p laced a p a i n t i n g of t h e 
P re sen ta t i on of the i n f a n t Saviour in 
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t h e T e m p l e , b y Gapalti. T h e D e a t h 
o f S t . F r a n c i s X a v i e r , in t h e r t . 
t r a n s e p t , is b y Cario Maratta. T h e 
c h a p e l of S. Ignaz io , i n t h e 1. t r a n -
sep t , is o n e of t h e r i c l i e s t i n R o m e . 
I t w a s d e s i g n e d b y P a d r e P o z z i , 
a n d is b r i l l i a n t l y d e c o r a t e d w i t h l ap i s 
l a z u l i a n d v e r d e a n t i q u e . T h e m a r b l e 
g r o u p of t h e T r i n i t y is b y B e r n a r d i n o 
L u d o v i s i : t h e g lobe b e l o w t h e A l -
m i g h t y is s a id to be t h e l a r g e s t m a s s 
o f l ap i s l azu l i k n o w n . . T h e a l t a r p i e c e 
of St . I g n a t i u s i s b y Padre Pozzi. Be -
h i n d t h i s p i c t u r e is t h e s i l v e r s t a t u e of 
t h e s a i n t . H i s body l ies b e n e a t h t h e 
a l t a r in a n u r n of g i l t b r o n z e . T h e 2 
a l l e g o r i c a l m a r b l e g r o u p s a t t h e s i de s 
o f t h e a l t a r , r e p r e s e n t i n g C h r i s t i a n i t y 
e m b r a c e d b y t h e b a r b a r o u s n a t i o n s , a n d 
t h e T r i u m p h of R e l i g i ó n o v e r H e r e s y , 
a r e f a n t a s t i c w o r k s o f t h e F r e n c h 
s c u l p t o r s Th-'odon a n d Le Gros. B y 
t h e s ide of t h e h i g h a l t a r is t h e m o n u -
m e n t of C a r d i n a l B e l l a r m i n o , t h e ce le-
b r a t e d c o n t r o v e r s i a l i s t of t h e R o m á n 
C h u r c h . I t was d e s i g n e d b y R a i n a l d i ; 
t h e 2 figures of R e l i g i ó n a n d W i s d o m 
a r e by Bernini. 2 g r e a t c e r e m o n i e s 
t a k e p l ace a n n u a l l y in t h i s c h . — t h e 
first, in h o n o u r of St. I g n a t i u s , on h i s 
f e s t i v a l , t h e 31s t J u l y ; t h e s e c o n d , 
a n d m o s t i m p o r t a n t , on t h e l a s t d a y 
of t h e y e a r , w h e n a s o l e m n Te Deum is 
s u n g in t h e p r e s e n c e of t he pope a n d 
s a c r e d col lege f o r t h e b less ings rece ived 
d u r i n g t he y e a r a b o u t t o cióse. T h e 
a d j o i n i n g c o n v e n t is t h e h e a d - q u a r t e r s 
of t h e J e s u i t s , a n d t h e r e s i d e n c e of 
t h e i r g e n e r a l , t h e s u p r e m e c h i e f o f t h e 
o r d e r . T h i s ch . is a b o u t to r ece ive a n 
i nc r ea se of o r n a m e n t a t i o n a t t h e e x -
pense of a m e m b e r of t h e T o r l o n i a 
f a m i l y . 

S. Giorgio in Velábro, n e a r t h e B o c c a 
de l la Y e r i t a a n d t h e a r c h of J a n u s , 
t h e o n l y c h . in R o m e d e d i c a t e d to 
t h e t u t e l a r y s a i n t of E n g l a n d . I t is of 
h i g h a n t i q u i t y , t h e f o u n d a t i o n d a t -
i n g f r o m t h e 4 t h c e n t u r y . I t w a s r e -
b u i l t in t h e 7 th , u n d e r P o p e L e o I I . 
I n t h e 13th i t w a s r e s t o r e d b y t h e 
p r i o r S t e f ano , w h o a d d e d t h e p o r t i c o , 
a s w e see b y t h e m e t r i c a l i n s c r i p t i o n 
in G o t h i c c h a r a c t e r s u p o n i ts f r o n t . 
T h e i n t e r i o r h a s 16 c o l u m n s , of d i f -

f e r e n t m a t e r i a l s a n d s ty l e s , t a k e n f r o m 
t h e r u i n s o f a n c i e n t ed i f ices . T h e s e 
c o l u m n s s u p p o r t a s e r i e s of a r c h e s , 
u p o n w h i c h r e s t s t h e w a l l p i e r c e d 
w i t h w i n d o w s , a n d a g a i n t h e f ía t r oo f , 
as in t h e e a r l y bas í l icas . A t t h e e x -
t r e m i t y of t h e l . - h a n d a is le s eve r a l 
e a r l y C h r i s t i a n in sc r ip t ions , a n d a ba s -
rel ief w i t h R u n i c kno t s , &c., a r e bui l t 
i n to t h e wall . T h e t r i b u n e w a s once 
c o v e r e d w i t h f r e scoes by Giotto, p a i n t e d 
a t t h e expense of C a r d . S tefanese l i i i n 
t h e r e i g n of Bon i face V I I I . , of w h i c h 
s ca r ce ly a t r a c e r e m a i n s , h a v i n g been 
pa in t ed o v e r . B e n e a t h t he h i g h a l t a r 
a n d i ts m a r b l e t a b e r n a c l e of t h e 13 th 
cen ty . is p r e se rved t h e h e a d of S t . 
G e o r g e , depos i t ed h e r e b y P o p e St. 
Z a c h a r i a s . T h i s c h . h a s a n h i s t o -
r i c a l i n t e r e s t in c o n n e x i o n w i t h Cola 
di R i e n z o , w h i c h g i v e s i t s t r o n g 
c l a i m s u p o n t h e p r o t e c t i o n of t h e 
R o m á n a n t i q u a r i e s . O n t h e first d a y 
of L e n t , 1347, Co la a f l ixed to i t s 
door h i s c e l e b r a t e d no t i c e a n n o u n c i n g 
t h e s p e e d y r e t u r n of t h e G o o d E s t a t e : 
—In breve tempo li Romani torneranno al 
loro antico buono stato. N o t w i t h s t a n d -
i n g t h i s , t h e c h . w o u l d h a v e f a l l e n 
i n t o r u i n s some y e a r s a g o i f t h e con-
f r a t e r n i t y of S. M a r i a de l P i a n t o h a d n o t 
o b t a i n e d a g r a n t of i t f r o m P i u s V I L 
as t h e i r p r i v a t e o r a t o r y . T h e ch . of 
St. G i o r g i o is se ldom open to t h e p u b l i c . 
On t h e d a y n e x t to A s h W e d n e s d a y , 
t h e H o l y S a c r a m e n t b e i n g e x p o s e d 
h e r e , i t is m u c h r e so r t ed to , w h e n t h e 
severa l re l ies it possesses a r e e x p o s e d 
to t h e v e n e r a t i o n of t h e f a i t h f u l , o n e 
of w h i c h is the b a n n e r , o r vexillum, o f 
red tw i l l ed si lk t i ssue , b o r n e b y t h e 
p a t r ó n sa in t of t h e c h u r c h a n d of o u r 
c o u n t r y . St. G e o r g e b e c a m e t h e t u t e l a r y 
sa in t of E n g l a n d u n d e r o u r N o r m a n 
k ings , a n d is st i l l m u c h r eve red by t h e 
G r e e k c h u r c h . B o r n in Cappadoc i a , 
h e su f f e red f o r h i s f a i t h , in t h e r e i g n 
of D i o c l e t i a n . 

S. Giovanni deiFiorentini, t h e n a t i o n a l 
c h . of t h e T u s c a n s , a t t h e e x t r e m i t y 
of t h e V i a G iu l i a , o v e r l o o k i n g t h e 
T i b e r , b u i l t b y t h e F l o r e n t i n e s in 1588, 
f r o m t h e d e s i g n s of G i a c o m o d e l l a 
P o r t a . T h e fine f a j a d o w a s a d d e d b y 
C l e m e n t X I I . , f r o m t h o s e of A l e s -
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Sandro Gali lei (1725). T h e chapel of 
S. Girolamo, in the r t . aisle, contains 
an al tarpiece represent ing St. .Terome 
pray ing before a crucifix, by Santi di 
Tito; and a fine picture of St. J e rome 
wri t iug , by Cigoli, wliich has all the de-
sign and expression of Raphael , wi th the 
colour and forcé of T i t i an . T h e paint-
ing upon the opposite wall is by Pas-
signani. I n the r t . t ransept is the cele-
bra ted picture by Salvator Posa, repre-
sent ing S. Cosma and S. Damiano con-
demned to the llames. T h e tr ibune 
is ornainented with fine columns of 
Cotanella marble, and contains the 
tombs of the Falconieri f a m i l y ; the 
marble group of the Baptism of our 
Saviour, over the al tar , is by Paggi. 
T h e chapel of the Crucif ix was painted 
by Lanfraneo. In 4th chapel on 1. S. 
Francis , by Santi di Tito; in 3rd chapel 
3 small frescoes on roof, by Tempesta, 
relative to S. Lorenzo. Cigoli is buried 
in this ch. 

SS. Giovanni e Paolo, the ch. at tached 
to the Great Passionis t Convent on the 
Cselian, a shor t distance beyond the 
Coliseum and Arch of Constantine. I t 
was bui l t by Pammachus , a f r i end of 
St. J e rome , in the 4th century , on the 
site of the house occupied by the 
saints to whom it is dedicated, who 
were ofiieers in the court of Con-
stant ia , and were put to death in 
the reign of Ju l i án . I t has a portico 
in front , supported by 8 gran i te and 
marble columns. T h e interior is hand-
some, consisting of a nave and 2 aisles, 
supported by pilasters and 1G ancient 
composite columns. T h e pavement is 
of opus Alexandrinum. T h e vaul t of 
the t r ibune is painted by Pomarancio. 
In the four th chapel on the r t . is an 
al tarpiece by Marco Benefial. Wi th in 
a rail ing in the nave is a stone on which 
the patrón saints are supposed to have 
suffered martyrdom. Adjoin ing this 
ch. are some remains of the Vivar ium, 
and of a Temple of Claudius, noticed 
under the Ant iqui t ies . 

S. Giovanni a Porta Latina, an ancient 
ch., founded on the site of a temple 
of Diana, and near the spot where the 

Evangel is t suffered mar tyrdom. I t is 
.phiefly remarkable for its goodmedia;val 
bell-tower. T h e interior contains some 
ancient marble columns. Founded by 
Adrián I., it was restored in the 12th 
century by Celestin III . , nearly as we 
now see i t . Cióse by is the small cir-
cular ch. of S. Giovanni in Oleo, on the 
spot where stood the caldron of boil-
ing oil into which the Evangel i s t was 
cas t : both are near to the closed Por ta 
Lat ina of the Aurelian wall. S. Gio-
vanni in Oleo has a handsoine frieze in 
terracotta, and was erected by a certain 
French auditor of the Pota , Benedict 
A d a m , i n the reign of Ju l ius I I . (1509). 
On the opposite side of the road is t he 
ruin of a huge tomb, which stood on 
the side of the Via Lat ina, before the 
Aurel ian wall was Uuilt. 

S. Giuseppe de' Falegnami, the ch. of 
the Confra te rn i ty of Carpenters , over 
the Mamert ine Pr isons, has, at the 
2nd al tar on 1., a Nat iv i ty , the first 
work which Cario Maratta exhibi ted 
in public. Beneath is a subter-
ranean chapel, containing a curious 
ancient crucifix, an object of great 
venerat ion. 

S. Gregorio, on the Cselian, founded 
in the 7th century on the site of the 
family mansión of St. Gregory the 
Great . T h e square a t r ium was added 
in 1G33 by Cardinal Scipio Borghese, 
f rom the designs of Soria; and the 
ch. was rebui l t in 1734 f rom those 
of Francesco Fe r ra r i . T h e in ter ior 
has 1G columns of gran i te . In t he 
chapel of the saint are some sculp-
tures of the 15th century , represent-
ing events in his l ife. T h e Salviati 
chapel, on the 1. of the t r ibune, has 
a copy of An. Caracci's p icture of St. 
Gregory , which once stood here , bu t 
is now in E n g l a n d ; a good predella 
of the school of P e r u g i n o ; and a 
fine Ancona, wi th rel iefs of the 15th 
centy . Detached f rom the ch. are 3 
chapéis , erected originally by St. Gre -
gory himself , and restored by Card . Ba-
ronius. T h e first, dedicated to St.Silvia, 
mother of the saint, has a s tatue of the 
patrón by Niccoló Cord ie r i , and a fresco 
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on t h e roof r e p r e s e n t i n g t h e A l m i g h t y 
w i t h Ange l s , by Guido. T h e second, de-
d ica ted to St. Andrew, con ta ins t h e cele-
b r a t e d f rescoes p a i n t e d as r iva l per -
f o r m a n c e s b y G u i d o and D o m e n i c h i n o . 
T h e St. A n d r e w ado r ing t h e cross as 
h e is l ed to execu t ion is by Guido; t he 
F l a g e l l a t i o n of t h e sa in t is b y Dome-
nichino. A m o n g t h e c r i t i c i sms on these 
p ic tu res , t h a t of Ann iba l Caracc i is 
not t h e l eas t r e m a r k a b l e : " G u i d o ' s , " 
h e said, " is t h e p a i n t i n g of t h e mas -
t e r ; t h i s of Domenic l i ino is t h e pa in t -
i n g of t h e scho la r w h o k n e w m o r e 
t h a n t h e m a s t e r . " L a n z i te l ls us tha t , 
w h i l e D o m e n i c h i n o was p a i n t i n g one 
of t h e execu t ione r s , he endeavou red to 
rouse h i m s e l f to anger , a n d was su r -
p r i s ed in t h e ac t of v io len t ges t i cu la -
r o n b y Ann iba l Qaracci , w h o was so 
much s t ruck w i th t h e spectac le t h a t 
h e e m b r a c e d h im, and said, " D o m e -
n ich ino , t o -day I m u s t t ake a lesson 
f r o m y o u . " So novel , says Lanz i , and 
a t t h e s ame t ime so j u s t a n d n a t u r a l , 
d id i t appea r to h im t h a t t h e p a i n t e r , 
l i ke t h e o ra tor , should fee l w i th in h i m -
sel f all t h a t h e u n d e r t a k e s to r ep re -
s e n t to o the r s . T h e t h i r d ehapel , 
ded ica t ed to S. Barbara, h a s a s t a tue of 
St. G r e g o r y b y Niccolb Cordieri, begun , 
i t is said, by his mas te r , Miche l Ange lo . 
I n t h e midd le of the ehape l is p r e se rved 
t h e m a r b l e table on w h i c h St. G r e g o r y 
is sa id to h a v e fed e v e r y m o r n i n g 12 
poor p i lg r ims . In t h e ch . is i n t e r r e d 
t h e ce l eb ra t ed I m p e r i a , t h e Aspas ia of 
t h e cour t of Leo X. I n t h e ehape l a t 
t h e e x t r e m i t y of the 1. aisle is a m o n u -
m e n t r a i sed by G r e g o r y X V I . to Car -
dinal Z u r l a , h i s successor as t h e head of 
t h e Camaldo lese o rder , a v e r y l e a r n e d 
w r i t e r on t h e geograph ica l l i t e r a tu r e 
o f the m i d d l e ages . I n t h e a t r i u m 
before t h e ch . a re severa l sepulchra l 
m o n u m e n t s , amongs t w h i c h is one of 
some i n t e r e s t to t h e E n g l i s h t ra -
v e l l e r _ t h a t of Sir E d w a r d C a r n e , of 
G l a m o r g a n s h i r e , doc tor of civi l l aw 
of t h e U n i v e r s i t y of O x f o r d , w h o was 
u n i t e d w i t h C r a n m e r in 1530 in t h e 
ce l eb ra t ed commiss ion appo in t ed to 
ob ta in t h e opin ion of t h e fo r e ign u n i -
v e r s i t i e s o n t h e d ivorce of H e n r y V I I I . 
H e was ambassado r to t h e e m p e r o r 
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Cha r l e s V. , b y w h o m h e was k n i g h t e d . 
He a f t e r w a r d s b e c a m e e n v o y to t h e 
cour t of l i ó m e ; a n d B i shop B u r n e t , in 
h i s H i s to ry of t h e R e f o r m a t i o n , has 
pub l i shed severa l of h i s de spa t ches . 
On t h e suppress ion of t h e E n g l i s h 
embassy b y E l i zabe th h e was reca l led , 
bu t P a u l I V . d e t a i n e d h i m a t Rome , 
w h e r e h e died in 1561. :Tlie l a t e pope , 
Gregory X V I . , was fo r m a n y y e a r s 
t h e abbot of t h e ad jo in ing monas t e ry , 
the head-quar t e r s of t h e Camaldolese 
order, of wh ich he was a m e m b e r be fo re 
his e levat ion to the pont if icate , d id 
m u c h to embel l i sh t h e ch . a n d t h e 
convent . T h e t e r r ace in f r o n t of t h e 
ch . c o m m a n d s one of t h e mos t pic-
t u r e s q u e views over t h e S.E. e x t r e m i t y 
of the Pa la t ine a n d the imposing ru ins 
of the P a l a c e of t h e Csesars on th i s 
s ide . 

St. Tgnazio, b e h i n d t h e D o r i a P a -
lace, t h e ch . of t h e J e s u i t s ' co l lege , 
t h e Col legio Romano , w i t h i t s m a s -
sive f r o n t by A l g a r d i , is r i c h i n 
e l abóra t e decora t ions . I t w a s bu i l t 
en t i re ly a t t h e e x p e n s e of C a r d i n a l 
Ludov i s i . I t s magni f i cence is no t in 
t h e bes t t a s te , b u t is i n t e r e s t i ng f r o m i t s 
excess ive o r n a m e n t . T h e p a i n t i n g s of 
t h e roof and t r i bune a re b y Padre Pozzi, 
and a re r e m a r k a b l e fo r t h e i r pé rspec-
t ive . T h e Lance lo t t i ehape l con ta ins 
the t o m b of S. Lodov ico Gonzaga , w i t h 
a bas - re l i e f of t h e Apo theos i s of t h e 
sa in t , b y L e Gros . N e a r the door 
l e ad ing in to the convent is t h e m o n u -
m e n t to G r e g o r y X V . , b y t h e same 
Sculptor. On t h e mass ive p ie r s of 
t h e cupola , l uck i ly l e f t un f in i shed for 
t h e finances of the Ludov i s i f ami ly 
a n d for t h e in t e re s t s of a s t ronomica l 
science, h a s been erec ted the obse rva -
to ry of t h e Col leg io Romano , now one 
of the most efficient and wel l-conducted 
es tab l i shments of t he k ind on the con-
t i nen t of E u r o p e (p. 272). T h i s ch. , 
wi th the ad jo in ing o ra to ry of L a C a r a -
vi ta , t he la t te r one of the mos t f re-
quen t ed d u r i n g Len t by the h i g h e r a n d 
fashionable female classes of Rome, 
a re a t tached to the Gregor ian U n i v e r -
s i ty , or Collegio Romano , d i rec ted by 
t h e Jesu i t f a thers . 
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St. Isidoro, 011 t h e P i n c i a n , f o u n d e d i 
in 1G22. T h e ch . is a t t a ched to the ! 
monas te ry of I r i sh G r e y F r i a r s , or j 
Refo rmed F r a n c i s c a n Observants . T h e I 
edifice owes i ts p re sen t f o r m in a 
g r e a t measure to the celebrated L u k e 
W a d d i n g , one of t h e mos t l ea rned 
member s his order has produced. E n t e r -
i ng the cli., the p ic ture of St. I s idore , 
over t h e h igh a l t a r , is b y Andrea Sacchi. 
All t h e pa in t ings in the chapel of St. 
Joseph, the l s t on rt . , a re by Cario 
Maratta, as a re those of the Concept ion 
in t h e chapel of the r t . t ransept , of the 
Crucif ix ión in t h e sacris ty, and the 
f rescoes in the P iombino chapel , l s t 
on 1. T h e h igh a l t a r has two hand -
some columns of or ienta l a labaster . 
Several sepulchral m o n u m e n t s in this 
ch . will in te res t our c o u n t r y m e n ; t h a t 
of L u k e W a d d i n g , n e a r t h e chapel of 
St . A n n e , t h e 2nd on rt. , consists of a 
m a r b l e slab wi th a long inscr ip t ion , 
p laced h e r e by his f r i end Ronconi , a 
R o m á n advóca te . Born in I re land , 
W a d d i n g , who f r o m his y o u t h embraced 
t h e ru les of the Refo rmed Franc iscans , 
became censor of the Inquis i t ion , b u t 
is bet ter k n o w n for h i s vo luminous 
h i s to ry of the F ranc i s can Order , ' An-
ua les Ordinis M i n o r u m , ' in 8 l a rge 
fol ios . H e d ied h e r e in 1557, aged 70. 
In t h e 1. t r ansep t is a handsome m o n u -
m e n t by Galass i to Miss Br ian , w h o 
died a t Rome ; a n d in t h e r t . a me-
mor ia l to Amel i a , t h e d a u g h t e r of 
J o h n P h i l p o t t Cur ran , who also died 
here , ra ised to h e r m e m o r y by the late 
L o r d Cloncur ry in 1848. 

S. Lorenzo in Damaso, cióse to t h e 
magn i f i cen t pa lace of the Cance l l e r í a , 
e rec ted in 1495 by C a r d i n a l Riar io , 
n e p h e w of S ix tus IV. , f r o m t h e de-
s igns of B r a m a n t e . I t con ta ins severa l 
m o d e r n m o n u m e n t s of t he p r ince ly 
house of Mass imi , a n d one l a t e ly 
e rec ted to t h e l a m e n t e d C o u n t Rossi , 
so b a r b a r o u s l y m u r d e r e d in t h e ad jo in -
ing pa lace in D e c e m b e r , 1849. T h e 
b u s t over it is by T e n e r a n i , w h o has 
s cu lp tu red the beaut i fu l s ta tue of t h a t 
r emarkab l e m a n for his f r i e n d and 
a d m i r e r the D u k e Massimo, and now 
in h i s vi l la 011 the gardens of Sallust . 
N e a r the m o n u m e n t of Rossi is a copy 

[.Rome. j 

of the statue of St. Hypol i tus , in the 
L a t e r a n Museum. T h e accompl i shed 
schola r and poe t Ann iba l e Caro , w h o 
d ied a t Rome in 1566, is bu r i ed in 
th i s c h . — h i s bus t , 011 one of the piers , 
is b y Dosio; and Sadoleto, the celebrated 
secre ta ry of L e o X. T h e s t a tue of 
S. Ca r io Bor romeo in the sac r i s ty is 
b y Stefano Maderno. T h e mos t r emark -
able pa in t ings he re a re the f rescoes in 
the l s t chape l 011 rt., by Seb. Conca, and 
the p ic tu re over the h i g h a l t a r , b y 
F. Zucchero. 

S. Lorenzo in Miranda, in the F o r u m , 
is on ly r e m a r k a b l e as occupy ing t h e 
celia of t he T e m p l e of An ton inus and 
F a u s t i n a , a n d fo r t h e magni f i cen t por-
t ico in f ron t . I t s appel la t ion is de r ived 
f r o m the l a t t e r a d m i r a b l e r u i n . T h e 
M a r t y r d o m of S. Lorenzo, over t h e 
pr incipal a l ta r , is a t t r i bu ted to Pietro 
da Cortona. 

S. Lorenzo in Lucina, nea r the Corso, 
f o u n d e d b y S ix tu s IV . , in t h e b e g i n -
n i n g of t h e 5 th c e n t u r y , a n d r e s t o r e d 
in i t s p re sen t f o r m b y P a u l V. in 1606, 
f r o m t h e des igns of Cosimo da B e r g a m o . 
A t t h e h i g h a l t a r , w h i c h was des igned 
by Ra ina ld i , is t h e ce l eb ra t ed C r u c i -
fixión b y Guido. T h e chape l of S. 
F r a n c e s c o h a s a p a i n t i n g b y Marco 
Benefi<d. T h i s ch . conta ins t h e monu-
m e n t to P o u s s i n , des igned by L e m o i n e , 
and e x e c u t e d b y F r e n c h a r t i s t s , a t 
t h e sugges t ion a n d cos t of C h a t e a u -
b r i a n d , w h e n F r e n c h a m b a s s a d o r a t 
Rome : t h e bas - re l i e f upon i t is a 
r eproduc t ion of Pouss in ' s w e l l - k n o w n 
landscape of t h e Arcad ia . A m o n g s t 
the inscr ip t ions u n d e r the ves t ibu le is 
a co temporary one re la t ive to the dedi -
cation of t h e c h . b y Celest in I I . in 1196, 
in the presence of numerous pre la tes , 
a t t h e head of the l is t of w h o m is an 
Archb i shop of York. 

S. Lorenzo in Pañis-Perna, on t h e 
s u m m i t of t h e Vimina l , a n d in the 
street l ead ing f rom t h e F o r u m ot 
T r a j a n to Santa M a r i a Maggiore . I t 
is supposed to s tand 011 t h e spot w h e r e 
St. Lawrence Avas mar ty r i zed , and to 

I I 
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der ivé i ts s i n g u l a r ñ a m e f r o m P e r p e n -
nia, a R o m á n l a d y , wliose inscr ip t ion 
was found on the ' spot, T h e in te r io r 
has some f rescoes b y Biccherai. A n 
a r m of St . B r i d g e t , w h o died in t h e 
a d j o i n i n g convent of t h e n u n s of Sta, 
C h i a r a , is p r e s e r v e d amongs t t he rel ies 
here. 

S. Luigi de' Francesi, in t h e P i a z z a of 
t h e s a m e ñ a m e a t t h e s o u t h e r n e x t r e -
m i t y of t h e V i a de l la Scrofa , t h e con-
t i n u a t i o n of the V i a d i R i p e t t a , e rec ted 
i n 1589 a t t he expense of C a t h e r i n e 
d e Medic i s , f r o m t h e des igns of G i a -
como de l l a P o r t a , T h e s econd cl iapel 
on t h e r t . , ded ica ted to St. Ceci l ia , con-
t a i n s 2 b r i l l i an t f r e s c o e s b y Domeni-
chino on t h e r o o f ; t h e y r e p r e s e n t t h e 
á n g e l o f f e r i ng c r o w n s to S. Cec i l ia a n d 
h e r h u s b a n d V a l e r i a n : and on t h e 
s ide wal l s , S. Cec i l i a e x p r e s s i n g h e r 
c o n t e m p t fo r t h e I d o l s ; h e r d i s t r i b u -
t i on of h e r c lo thes a m o n g t h e p o o r ; 
h e r D e a t h a n d Apo theos i s . T h e s e 
i n t e r e s t i n g w o r k s , t h o u g h s o m e w h a t 
t h e a t r i c a l l y t r e a t e d , a r e g o o d e x -
a m p l e s of D o m e n i c h i n o ' s p e c u l i a r 
s t y l e of compos i t ion a n d co lou r ing . 
T h e fine copy over the a l ta r , of I ia -
phae l ' s St . Cec i l i a , now in the G a l l e r y 
a t Bo logna , is b y Guido. T h e As-
s u m p t i o n , a t t h e liigli a l t a r , is one of 
t h e finest w o r k s of Bassano. I n t h e 
c h a p e l of St, M a t t h e w , on the 1. of the 
h i g h a l t a r , a r e 3 p i c t u r e s , r e p r e s e n t i n g 
t h e ca l l i ng of t h e Sa in t , b y M. Angelo 
Caravaggio. T h e p a i n t i n g s on t h e roof , 
a n d t h e P r o p h e t s 011 t h e s ides , a r e 
by Cao. d' Arpiño. T h i s ch. c o n t a i n s 
m a n y tombs of e m i n e n t F r e n c h m e n , 
i n c l u d i n g t h o s e of C a r d i n a l s d ' A n -
gennes and de la T r e m o u i l l e ; of C a r -
d i n a l de la G r a n g e d ' A r q u i e n , f a t h e r -
i n - l a w of Sobieski , w h o d i e d a t t h e 
a g e of 105 ; of C a r d i n a l d ' ü s s a t , a m -
b a s s a d o r f r o m H e n r y I V . ; of S e r o u x 
d ' A g i n c o u r t , t h e c e l e b r a t e d archseolo-
g i s t a n d w r i t e r 011 I t a l i a n a r t ; of P a u -
l ine de M o n t m o r i n , e r e c t e d b y C h a -
t e a u b r i a n d , b y whon i t h e insc r ip t ion 
w a s wr i t t en , a n d of t h e p a i n t e r s G u e r i n 
a n d S iga lon . A m a s s i v e m e m o r i a l 
lias been e rec t ed to the F r e n c h officers 
a n d sold iers w h o p e r i s h e d d u r i n g 
t h e m i l i t a r y ope ra t i ons aga ins t R o m e 

in 1849, a n d a n o t h e r to C laude L o r -
ra ine , at t h e expense of t h e F r e n c h 
na t ion . I t is difficult to i m a g i n e wl iy 
th i s t a r d y t r ibu te to t h e g r e a t p a i n t e r 
was no t placed over w h e r e h i s r e m a i n s 
l ay , in the ch . o f t h e T r i n i t a de ' Mon t i . 
San L u i g i is t he n a t i o n a l c h . of t h e 
F r e n c h a t R o m e , and u n d e r t h e spec ia l 
p ro tec t ion of t h e sovere igns of t h a t 
c o u n t r y . D u r i n g the F r e n c h o e c u p a -
tion m i l i t a r y mass is p e r f o r m e d h e r e 
w i th g r e a t pomp a n d in m u s i ó e v e r y 
S u n d a y m o r n i n g at 9. 

S. Mar cello, in the Corso , be long ing t o 
t h e Serv i tes , d a t i n g as f a r back as t h e 
4 th c e n t u r y . I t w a s r e b u i l t in 1519-
f r o m t h e d e s i g n s of Sansov ino , w i t h 
t h e e x c e p t i o n of t h e f a9ade , w h i c h 
was a d d e d b y C a r i o F o n t a n a . T h e 
c h a p e l of t h e C r u c i f i x ( t h e 4 th on t h e 
r t . ) is c e l e b r a t e d fo r t h e fine p a i n t i n g s 
on t h e roof b y Pieríno del Vaga, r e p r e -
s e n t i n g t h e C r e a t i o n of E v e , " w h e r e , " 
says L a n z i , " t h e r e a r e some i n f a n t i n e 
figures t h a t a l m o s t look as i f t h e y were-
a l i v e : a w o r k d e s e r v e d l y h e l d in t h e 
h i g h e s t r e p u t e . " T h e St . M a r k a n d t h e 
St. J o h n 011 t h e 1. wal l a r e b y t h e s a m e 
p a i n t e r , w i t h t h e e x c e p t i o n of t h e l i and 
a n d b a r e a r m , w h i c h w e r e finished b y 
Danieleda Voltcrra. I11 t h i s c h a p e l is t h e 
t o m b of C a r d i n a l Consa lv i , m i n i s t e r 
of P i u s V I I , , one of t h e m o s t e u -
l i g h t e n e d s t a t e s m e n of I t a l y , t h e 
l iones t a n d l ibera l r e f o r m e r of t h e 
papa l a d m i n i s t r a t i o n , w h o s e d e a t h i s 
s t i l l i n v o l v e d in t h a t p a i n f u l m y s -
t e r y w h i c h s t r e n g t h e n s t h e p o p u l a r 
be l ie f t h a t i t w a s h a s t e n e d b y 
po i son . T h e m o n u m e n t , w h i c h con-
ta ins also the r e m a i n s of h i s b r o t h e r , is 
b y Rinaldi. In t h e 4th chape l on t h e 
1. t he p i c tu re of t h e Convers ión of St . 
P a u l is b y Federigo Zucchero; t h e f r e s -
coes on the side wal ls by h i s b r o t h e r 
Taddeo. A n o t h e r tomb, to t h e 1. on 
e n t e r i n g t h e c h . , o f some in te res t , is that. 
of P i e r r e Gi l í e s , t h e F r e n c h t r a v e l l e r 
a n d w r i t e r 011 C o n s t a n t i n o p l e a n d t h e 
B o s p h o r u s , w h o d i ed in 1555. I n 
t h e 3rd c h a p e l on t h e r t . is t h e t o m b 
of o u r c o u n t r y m a n , C a r d . W e l d , w h o 
was t i t u l a r c a r d i n a l of S. Marce l lo . 
T h e c e r e m o n y of t h e E x a l t a t i o n of 
t h e Cross t a k e s p l ace in t h i s ch , , in 
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tlie presence of the college of cardi -
nals, on the 14th September . 

S. Marco, a ve ry e legan t and in teres t -
ing ch. , built on the p lan of an ancient 
basí l ica, w i t h i n the prec inc ts of the 
Palace of Venice . I t is said to have been 
founded by Pope S. M a r k in 337, and 
ded ica ted to the Evangel is t . I t was re -
bui l t in 833 by Gregory IV., who deco-
ra ted the inter ior wi th mosaics. In 1468 
Paul I I . , af ter the construct ion of the 
palace, r ebu i l t en t i r e ly t he ch. in i t s 
p resen t form, w i th t he except ion of the 
ancient t r ibune , wh ich was preserved 
wi th its mosaics of the 9th een tu ry , 
and the subter ranean ch., conta ining 
the body of St. Mark the pontiff. T h e 
port ico was then added , f rom the de-
s igns of Giu l i ano da Majano . T h e 
mosaics of t he t r i bune represent our 
Saviour and 3 saints on e i ther side, 
one of whom, Gregory IV. , holds 
the church in his h a n d ; below the 
mys t ic L a m b and 12 sheep, with the 
cities of J e rusa l em and Beth lehem, 
as we have seen a t San Clemente (p. 
137). T h e in t e r io r has a nave and 2 
aisles separa ted by 20 columns cased 
in jasper , and contains a few pain t ings . 
T h e mos t re rnarkable a re (at the first 
a l t a r on the r t . ) the I lesurrect ion, by 
Palma Giovane, e r roneously a t t r ibu ted 
to T i n t o r e t t o ; St. Mark the Pope , by 
the School ofGian Bellini (at t he a l t a r on 
the r t , of the t r ibune) ; the Adora t ion 
of the Magi , by Cario Mamita ( th i rd 
on the r t . ) . T h e m o n u m e n t of Leo-
na rdo Pesa ro of Venice , in the 1. aisle, 
is by Canova. On the Fes t iva l of St. 
Mark , Apr i l 25th, t he re is a proces-
sion of al l t he c le rgy of Rome f r o m 
this ch. to St. P e t e r ' s . Unde r t he 
portico are some ear ly Chr is t ian in-
scriptions, found amongst the ruins of 
t he original ch. 

<S". María dcr/lí Angelí, in the Piazza 
di T e r m i n i . T h i s magni f icen t church 
occupies the P inaco theca , or, accord-
ing to more recent opinions, the Celia 
Cal idar ia , of the T h e r m a ; of Diocle-
t ian, which was a l te red by Michel 
Ange lo d u r i n g the pont i f icate of P ius 

IV. , to adapt it to Chr i s t i an worsliip. 
I t is one of t he mos t impos ing 
churches iu Rome. T h e a r r a n g e m e n t 
of the anc ien t ba ths is descr ibed u n d e r 
t he l iead of " A n t i q u i t i e s " (p. 57). 
T h e g rea t ha l l was conver ted by 
Miche l Ange lo into a Greek cross by 
the addi t ion of the p resen t entrance, 
and of the t r ibune opposite. Vanvi te l l i 
in 1740 reduced the ch . to i ts p resen t 
fo rm by adap t ing the c i rcu la r ha l l , or 
Laconicum, as a vest ibule , and l eng then-
ing the choi r on the opposi te s ide. T h e 
hal l , wh ich Miche l Angelo h a d pre-
served as a nave , was t h u s conver ted 
in to a t r a n s e p t ; the chapéis opening 
o u t o f i t , i n t h e in t e rva l so f the columns, 
closed u p ; and the t ransept l eng thened , 
by conver t ing into the chapéis of the 
Beato Nicolo Albergat i ,and of S. Bruno , 
two hal ls of the ba ths . Ou account 
of t he d a m p n e s s of the g round 
Michel Ange lo was obliged to ra ise 
the pavemen t about 8 feet , so t h a t 
t he o r ig ina l bases of t h e co lumns 
r ema in bur ied to tha t depth, wli ich, by 
the accumula t ion of the debris of the 
baths, were considerably lower than the 
c i rcumjaceu t soil. Of the 16 co lumns 
of the church , the 8 in the t ransep-
only are ant ique , and are of r ed E g y p t 
t ian g ran i te , w i th a t tac l ied bases of 
wli i te marb le . T h e o thers , of br ick , 
covered wi th pa in ted stucco, in imi-
ta t ion of g ran i te , were added by Van-
vi tel l i . In t he c i rcular ves t ibule are 
the tombs of Salvator R o s a ; of Car io 
M a r a t t a ; of Ca rd ina l Par i s io , pro-
fessor of ju r i sp rudence at Bologna ; 
a n d of Ca rd ina l F rancesco Alcia t i , 
the l ea rned chancello! ' of Rome u n d e r 
P i u s I V . T h e tomb of Sa lva tor Rosa 
(1673) has an inscript ion wh ich de-
scribes l i im as the " Pic torUm sui 
tempor is nu l l i secunduni , poe t a rum 
omuium temporuni p r inc ip ibus p a r e m ; " 
a f r i end ly eulogy, which the j u d g m e n t 
of pos te r i ty has not coní i rmed. A t 
t he en t rance of the g rea t hal l is t he 
noble s ta tue of S. Bruno, by tlie F r e n c h 
Sculptor Houdon. I t is r eco rded t h a t 
C lement X I V . was a grea t a d m i r e r of 
th i s s ta tue : " I t would s p e a k , " he said, 
" if the ru le of h is o rder d id no t p re -
scribe s i lence ." T h e hal l , now fo rm-
ing the t r ansep t of t he ch. , is 297A 
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f e e t l o n g , 91 f e e t w i d e , a n d 84 f e e t 
h i g h : t h e l e n g t h o f t h e p r e s e n t n a v e 
f r o m t h e e n t r a n c e to t h e h i g h a l t a r i s 
336 f t . T h e g r a n i t e c o l u m n s a r e e a c h 
of a s i n g e p i e c e , 45 f t . h i g h a n d 16 f t . in 
c i r c u m f e r e n c e . T h e a n c i e n t c a p i t a l s , 
4 C o r i n t h i a n a n d 4 C o m p o s i t e , a r e of 
w h i t e m a r b l e , as is a l so t h e e n t a b l a t u r e , 
a l t h o u g h so w h i t e w a s h e d o v e r a s t o 
m a k e t h e m h a v e t h e l o o k of s t ucco . 
T h i s c h . c o n t a i n s s e v e r a l l a r g e a n d 
fine p a i n t i n g s w h i c h w e r e once a l t a r -
p i e c e s i n St . P e t e r ' s , w h e r e t h e y h a v e 
b e e n r e p l a c e d b y cop ies i n m o s a i c 
w h e n t h e o r i g i n á i s w e r e t r a n s p o r t e d 
to Sta. Maria degl' Angelí — a m o n g s t 
t h e m t h e m o s t c e l e b r a t e d is t h e St . 
S e b a s t i a n b y Domenichino, o n t h e r t . -
h a n d s ide o f t h e c h o i r ; i t is 22 f t . h i g h , 
a n d , b e i n g p a i n t e d on t he wa l l , i t was 
r e m o v e d w i t h c o n s u m m a t e sk i l l b y t h e 
e n g i n e e r Zabagl ia ." Oppos i t e t o i t is 
t h e B a p t i s m of O u r L o r d , a fine w o r k 
of Cario Maratta. T h e o t h e r p a i n t i n g s 
i n t h e c h o i r a r e t he P r e s e n t a t i o n in t h e 
T e m p l e , by Romanelli, a n d t he D e a t h of 
A n a n i a s , by Roncalli. T h e 8 p i c t u r e s i n 
t h e t r a n s e p t , c o m m e n c i n g on t h e r t . h a n d 
o n e n t e r i n g , a re , 1. c o p i e s o f G u i d o ' s 
C r u c i f i x i ó n of S t . P e t e r , a n d 2. of V a n n i 's 
F a l l o f S i m ó n M a g u s ; on t h e oppos i t e 
s ide , 3. St . P e t e r r e s u s c i t a t i n g T a b i t h a , 
b y Mancini, a n d 4. St . J e r o m e a n d St. 
F r a n c i s , b y Musciano—the l a n d s c a p e in 
t h e b a c k g r o u n d by Paul Brill; b e y o n d 
t h e e n t r a n c e to t he c h o i r , 5. t h e R e s u s -
c i t a t ion of T a b i t h a , b y Constanzi, a n d 
6. t h e A s s u m p t i o n , b y Bianchini; w h i l s t 
o n t he oppos i t e s ide a re , 7. t h e F a l l of 
S i m ó n M a g u s , b y P. Battoni, a n d 8. 
St. Bas i l c e l e b r a t i n g M a s s b e f o r e t h e 
E m p e r o r V a l e n s , b y Subleyras. A t e a c h 
e x t r e m i t y o f t h e t r a n s e p t a r e l a r g e 
c h a p é i s f o r m e d ou t of ha l l s o f t h e 
b a t h s ; t h a t o n t h e r t . , a n d w h i c h 
f o r m e d t he v e s t i b u l e to M i c h e l A n g e l o ' s 
ch . , is d e d i c a t e d to t h e Bea to N i c c o l o 
A l b e r g a t i ; t h a t on t h e 1. to St . B r u n o , 
o v e r t b e a l t a r o f w h i c h is a p a i n t i n g of 
S t . P e t e r a p p e a r i n g to some C a r t h u s i a n 
m o n k s , b y Odazzi, a u d on t h e s ides t w o , 
b y Tremsani, of t he d e a t h of t h e M a c c a -
bees . O n the p a v e m e n t is t h e m e r i d i a n 
l i n e t r a c e d b y B i a n c h i n i a n d M a -
r a l d i , in 1701." B e h i n d t h e c h . is t h e 
C a r t h u s i a n c o n v e n t , w i t h i t s c e l e -

b r a t e d c l o i s t e r d c s i g n e d b y M i c h e l 
A n g e l o . I t w a s f o u n d e d a n d e n -
d o w e d b y t h e O r s i n i f a m i l y . T h e 
c l o i s t e r is s u r r o u n d e d b y a p o r t i c o sus -
t a i n e d b y 100 c o l u m n s of t r a v e r t i n e of 
t h e D o r i c o r d e r , f o r m i n g f o u r fine cor -
r i d o r s . I n t h e c e n t r e o f t h e s q u a r e a r e 
t h e i m m e n s e c y p r e s s e s p l a n t e d r o u n d 
t h e f o u n t a i n • b y M i c h e l A n g e l o w h e n 
h e b u i l t t h e c l o i s t e r : t h e y n i e a s u r e 13 
f e e t in c i r c u m f e r e n c e . T h e " P o p e ' s 
o i l - c e l l a r , " as i t i s c a l l e d , i s a m e r e 
h a l l o f t h e a n c i e n t t he rn i í e , b u t i t 
p r e s e n t s n o t h i n g of a n y i n t e r e s t . 

S. Mar ta dell' Anima in t h e s t r e e t 
of t h e s a m e na rne , on t h e W . s ide o f t h e 
P i a z z a N a v o n a , b e g u n in 1400, w i t h 
m o n e y b e q u e a t h e d f o r t h e p u r p o s e b y a 
n a t i v e of G e r m a n y , a n d c o m p l e t e d f r o m 
t h e d e s i g n s of G i u l i a n o S a n g a l l o . T h e 
fine i n t e r i o r , s u p p o r t e d o n m a s s i v e p i -
l a s t e r s i n t h e I t a l i a n G o t h i c s ty le , c o n -
t a i n s a t t h e h i g h a l t a r t h e M a d o n n a 
w i t h a n g e l s a n d s a i n t s , b y Giulio Ro-
mano, m u c h i n j u r e d ; a n i n d i f f e r e n t 
c o p y of t h e P i e t a o f M i c h e l A n g e l o , 
b y Nanni di Baccio Bigio, i n t he 4 t h 
c h a p e l o n r t . ; t h e f r e s c o e s o f Ser-
moneta i n t h e c h a p e l o f t h e C r u c i f i x ; 
a n d t h o s e b y Francesco Salviati i n t h a t 
d e l C r i s t o M o r t o , 4 t h on 1 .—the figure 
of o u r S a v i o u r r i s i n g o v e r t h e a l t a r 
i s v e r y fine. T h e fine t o m b of P o p e 
A d r i á n V I . , o n t h e r t . of t h e h i g h a l t a r , 
w a s d e s i g n e d b y Baldassare Peruzzi, 
a n d e x e c u t e d b y M. Angelo Sánese a n d 
Niccolo Tribolo; oppos i t e t o it is t h a t of 
t h e D u k e of C leves , b y G e r m á n a r t i s t s 
of the 17th c e n t u r y . On t he 1. s ide o f 
t h e d o o r of t h e sac r i s ty is t h a t of L u c a s 
H o l s t e n i u s o f H a m b u r g h , t h e ce le-
b r a t e d l i b r a r í a n of t h e V a t i c a n . T w o 
s m a l l t o m b s b y Fiammingo a r e i n t e r e s t -
i n g e x a m p l e s o f t h a t Sculptor. I n t h e 
p a s s a g e l e a d i n g to t h e s a c r i s t y is a 
b a s - r e l i e f , f o r m e r l y b e l o n g i n g to t h e 
t o m b of t h e D u c d e C l e v e s , r e p r e -
s e n t i n g G r e g o r y X I I I . g i v i n g h i m h i s 
s w o r d . O n t h e 1. of t h e p r i n c i p a l e n -
t r a n c e is t h e t o m b of C a r d i n a l A n d r e a 
of A u s t r i a (ob. 1500) , a n d on t h e 1. t h a t 
of C a r d i n a l E n c k e n w o r t h fob . 1 5 3 4 ) , 
a n i n f e r i o r w o r k . S. M . de l l ' A n i m a is 
t h e n a t i o n a l ch . o f t h e G e r m a u s , a n d 
u n d e r t h e spec ia l p r o t e c t i o n of A u s t r i a . . 
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S. Alaria dell' Aracccli ( see Ara Cali). 

S. Maria Avcntina, ca l led a lso t h e 
P r i o r a t o , f r o m a p r i o r y of t h e 
K u i g h t s of M a l t a to w h i c h i t is a t -
t a c h e d , is chief ly r e m a r k a b l e fo r t h e 
fine v i e w s w h i c h i t c o m m a n d s over 
a l a r g e e x t e n t of t h e c i ty a n d 
suburbs . T h e ch . w a s r e s t o r e d in 
1765 by C a r d i n a l Rezzonico, f r o m t h e 
d e s i g n s of P i r a n e s i , w h o has over -
l o a d e d i t w i t h o r n a m e n t s . A n an -
t i c u e m a r b l e s a r cophagus , w i t h bas -
r e l i e f s of t h e Muses , se rves as t h e t omb 
of a b i shop Spinel l i . T h i s ch . suf fe red 
g r e a t l y in 1849 f r o m t h e F r e n c h 
a r t i l l e ry , t h e bes i eged h a v i n g p l aced a 
f o r m i d a b l e b a t t e r y in f r o n t of i t , w h i c h 
i t became neces sa ry to s i lence . A more 
de ta i l ed accoun t of t h e A v e n t i n e wil l 
be f o u n d u n d e r t h e h e a d of S. Sabina 
(p . 165). 

S. Maria in Campitelli, in t h e squa re 
of t h e same ñ a m e , n e a r t h e Capi to l , 
a n d on t h e si te of t h e C a r c e r e s of t h e 
F l a m i n i a n Ci rcus , bu i l t i n 1659, b y 
A l e x a n d e r V I I . , t he a r c h i t e c t b e i n g 
Einaldi; i t is a fine bu i ld ing , i n t e r n a l l y 
of t h e C o r i n t h i a n o r d e r ; i t con ta ins a 
m i r a c u l o u s i m a g e of t h e Vi rg in , w h i c h 
is sa id to h a v e s t a y e d t h e pes t i l ence in 
R o m e a t t h a t pe r iod . T h e p i c t u r e 
ove r the a l t a r in t h e 2 n d chape l on the 
r t . , r e p r e s e n t i n g t h e D e s c e n t of t he 
Sp i r i t , i s b y L ú e a G i o r d a n o . I n one of 
t h e w i n d o w s a t t h e base of t h e d o m e 
a r e 2 po r t ions of a sp i ra l co lumn of 
t r a n s l u c i d o r i en ta l a l abas t e r , in t h e 
f o r m of a cross, f o u n d in t h e n e i g h -
b o u r i n g P o r t i c o of Oc tav i a , f r o m i ts 
v i c in i ty to w h i c h th i s ch . is a lso ca l led 
S. M a r í a i n P o r t i c o . 

S. Maria in Cosmedin, in t h e Boeca 
del la Ver i ta , a l r e a d y no t i ced u n d e r t h e 
A n t i q u i t i e s (p. 31) as s t a n d i n g on 
t h e site of a t e m p l e of Ceres a n d 
P r o s e r p i n e . I t is sa id to h a v e been 
bu i l t by S. D i o n y s i u s in t h e 3rd cen-
t u r y . I t w a s r e s t o r e d by A d r i á n I . in 
782, in the f o r m of a bas i l ica . B e i n g 
i n t e n d e d for t h e G r e e k ex i l es w h o 
w e r e d r i v e n f r o m t h e E a s t by t h e 
Iconoc las t s u n d e r C o n s t a n t i n e Copro -

n i m u s , a n d h a v i n g a Señóla, o r h a l l of 
m e e t i n g , a t t a c h e d to i t fo r t h e i r use , 
i t a c q u i r e d f r o m t h a t c i r c u m s t a n c e t h e 
ñ a m e of Schola Greca: in l a t e r t i m e s 
t h e l íame of Bocca de l l a V e r i t a h a s 
been given to i t by the people. f r o m t h e 
m a r b l e m a s k wh ich we see vr .der t h e 
por t i co . T h e ñ a m e of C o s m e d i n is 
supposed to r e f e r to t h e o r n a m e n t s of 
t h e ch . I t h a s a n a v e d i v i d e d f r o m 
2 s ide a is les b y 10 a n c i e n t m a r b l e 
co lumns . B e f o r e t h e t r i b u n e is a r a i s e d 
floor of t h e anc ien t choir , as in t h e 
ear ly Chr i s t i an chu rches , w i t h a m -
bones on e a c h side, a n d torse mosa ic 
c a n d e l a b r a ; t h e p a v e m e n t is a* good 
spec imen 'of opus Alexandrium. T h e 
G o t h i c canopy over t h e h i g h a l t a r 
is suppor t ed by 4 co lumns of red por • 
p h y r y ; b e n e a t h is a red g r a n i t e u r n ; 
a n d behind, an episcopal cha i r of t h e 
12th cen ty . T h e p ic tu re o f t h e V i r g i n 
in t h e t r i b u n e is a v e r y good spec i -
m e n of e a r l y a r t ; a l t h o u g h said to 
have been b r o u g h t b y t h e G r e e k s w h e n 
they fled f r o m Constant inople , it is 
m o r e p robab ly an I t a l i an work of the 
13th cen tu ry . T h e t a b e r n a c l e of w h i t e 
m a r b l e a n d mosa i c is b y Deodato Cosi-
mati. T h e r e is an in t e r e s t i ng mosa ic 
of t he t ime of J o h n V I I . (705) in th is 
ch. , b rough t f r o m St. Pe t e r ' s ; in 
the sub te r r anean chapel unde r the t r i -
bune , or t he confess ional , a r e p r e se rved 
t h e r e m a i n s of Saint Cyr i l l a . T h e ch . 
con ta ins t h e t omb of t h e l e a r n e d C r e s -
c imbeni , t h e f o u n d e r a n d h i s to r i an of 
t h e A r c a d i a n A c a d e m y , w h o d i ed in 
1728, w h i l e canon of th i s ch . 

S. Maria di Loreto, a h a n d s o m e oc ta -
gonal ch . a t t he n o r t h e r n e x t r e m i t y of 
the f o r u m of T r a j a n , e ree ted b y A n t o n i o 
d i Sanga l lo in 1507, w i t h a double 
dome , l i t e t h a t of St. Pe te r ' s , a n d 
ch ie f ly r e m a r k a b l e fo r t h e s t a tue , in 
t h e 2nd chapel on r t . , of St. S u s a n n a 
b y Fiammingo, one of t h e finest speci-
m e n s of m o d e r n s cu lp tu re in R o m e , 
a n d one of t h e most c lass ica l w o r k s 
p roduced by t h e school of B e r n i n i . I n 
t h e l s t chapel on r t . a re mosa ic p ic tu res 
of Sta . B a r b a r a and 2 o the r saints , b y 
Kosetti ( 1 5 9 4 ) ; and a t t h e h i g h a l t a r 
a p i c tu re of t h e school of Perugino. 
T h i s ch . belongs to the Corporation of 
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bakers , whose hosp i ta l a n d cemete ry 
a re beh ind i t , 

S. Maria ad Martyres. See Pantheon 
(p . 36). 

S. Maria sopra Minerva, so ca l led 
f r o m s t a n d i n g on t h e s i te of a t emple 
of M i n e r v a , e r e c t e d by P o m p e y a f t e r 
h i s v i c t o r i e s in As ia . I t was re -
bu i l t in 1370 u n d e r G r e g o r y X I . , a n d 
g r a n t e d to t h e D o m i n i c a n m o n k s ; i t 
was r e s to red in t h e 17th c e n t u r y by 
C a r d i n a l Ba rbe r in i , f r o m t h e des igns 
of Ca r io M a d e r n o . I t is t h e on ly ch. 
in Borne in the pointed G o t h i c style. 
On t h e haré and unf iu i shed faejade 
a r e insc r ip t ions m a r k i n g t h e heigl i t 
of t he wa t e r s in d i f f e ren t i n u n d a -
t ions of the T i b e r f r o m 1422 to 1598. 
T h e in te r io r , i m p o s i n g be fo re t h e la te 
r es to ra t ions , execu ted between 1849 
a n d 1854, at an expense of 125,000 
scudi , is now magn i f i cen t ly g a u d y , 
t h e wa l l s a n d co lumns b e i n g c o v e r e d 
w i th c ippol ino m a r b l e a n d g i ld ing , 
a n d t h e roof p a i n t e d in t h e mos t 
í lorid s ty le of Go th i c decora t ion . On 
t h e J. of t h e h i g h a l t a r is t h e fu l l -
l e n g t h s ta tue of C h r i s t b y Michel 
Angelo, one of h i s f inest s ing le figures, 
h i g h l y finished, a l t h o u g h p e r h a p s de-
ficient in t h a t express ion of d i v i n i t y 
w h i c h we look fo r in a r ep resen ta t ion 
of t h e Sav iour . T h i s s t a tue is m e n -
t ioned in. t h e l e t t e r of F r a n c i s I . 
to Miche l Ange lo , r e f e r r ed to a t p. 
101, in our accoun t of t h e Pieta in St. 
P e t e r ' s , as one of those w o r k s w h i c h 
m a d e the k i n g des i rous to en r i ch h i s 
chape l a t P a r i s w i t h some p r o d u c t i o n s 
of t h e same m a t c h l e s s gen ius . I n t h e 
co r re spoud ing place opposi te is a good 
modern one of St. J o h n , b y Obicci. 
I n t h e 2nd chape l 011 t h e r t . is t h e S. 
Lodovico B e r t r a n d o , b y Baciccio; t he 
Gabr ie l l i chapel , t he 3 r d on the r t . , 
has some good frescoes 011 t he v a u l t . 
b y Museiano. T h e chape l of t h e A n -
nunc ia t ion (5 th on t h e r t . ) , p a i n t e d 
by Cesare Nebbia, con ta ins a b e a u t i f u l 
a l t a rp iece , a t t r i b u t e d to Fea Angélico 
da Fiesole, bu t m o r e p robab ly by Be-
nozzo Gozioli, a n d t h e t o m b of U r b a n 
V I I . by Buonvicino. In t h e A l d o b r a n -
d i n i chape l is the L a s t Supper , by Ba-

roccio. T h e f a t h e r and m o t h e r of Cle -
m e n t V I I I . are i n t e r r ed he re ; the 
recumbent s ta tues on the i r monument s , 
as wel l as those of C h a r i t y and of St. 
Sebast ian, a r e b y Cordieri; t h a t of 
Rel ig ión is by Mariani; t he s t a tue of 
Clement V I I I . b y Ippolito Buzie. T h e 
2 sepulchra l m o n u m e n t s in t h e riglit 
t r ansep t , of Superanzio, b i shop of Ni -
cosa, and of Coca, b ishop of Ca l a -
hor ra , a re good specimens of t h e 16th 
cen tu ry . I n the smal l G o t h i c chape l 
is a Cruc i f ix a t t r i b u t e d to Giotto. T h e 
Cara f fa chape l , a t t he e x t r e m i t y of 
t h e r t . t r ansep t , and ded i ca t ed to St. 
T h o m a s Aquinas , h a s some in t e r e s t i ng 
f rescoes , r ep re sen t ing even t s in t h e l i t e 
of t h e Saint , b y Filippino Lippi. T h e 
p ic tu re over t h e a l t a r represents Car -
d ina l Caraffa , the founder of t he chapel . 
presented to the Vi rg in by St, T h o m a s : 
t he g rea t composi t ion, on the r t . -hani l 
wall, of the Disputa t ion of St. T h o m a s is 
very fine; and the frescoes beh ind the 
a l t a r ( a l t h o u g h par t ly h idden by i t) , t h e 
Assumption with the Apostles ; all these 
pa in t i ngs , by F. Lippi, h a v e been too 
m u c h r e s to r ed . T h e roof is p a i n t e d 
by Raffaellino del Garbo. T h e t omb of 
P a u l IV . , of the Caraf fa f a m i l y , is b y 
P i r r o L igor io . T h e n e x t , or A l t i e r i 
chape l , h a s an a l t a rp i ece by Cario 
Maratta, r e p r e s e n t i n g t h e 5 sa in t s 
canon i sed b y C l e m e n t X . conduc ted 
be fo re the V i rg in by St. P e t e r . In 
the a d j o i n i n g chape l of t he Rosa ry , 
t he pa in t ings on the side walls, m u c h 
in ju red , of the h i s to ry of St. C a t h e r i n e 
of Siena, are b y Giovanni de' Vecchi; t h e 
ce i l ing , r e p r e s e n t i n g t h e M y s t e r i e s of 
t h e Rosa ry , by Marcello Venusti. Be-
t w e e n the chapé i s of t he Rosa ry and of 
St. T h o m a s Aqu inas , in t h e r t . t ransept , 
is t h e G o t h i c tomb of G u i l l a u m e D u -
r a n d (ob. 1304), t he l e a r n e d b i shop of 
M e n d e , aut l ior of the ' Ra t iona le Div i -
n o r u m Off ic iorum, ' supposed to h a v e 
been t h e first book p r i n t ed wi th move-
able types . H i s t omb is r e m a r k a b l e fo r 
i t s mosa ics a n d scu lp tu res by Giovanni 
Cosimati. B e h i n d the h igh a l t a r is t h e 
choi r , con ta in ing the m o n u m e n t s of 
Leo X . a n d C lemen t VI I . , des igned b y 
Baccio Bandinelli. T h e s ta tue of Leo is 
by Rajfaele di Montelupo, t h a t of C l e m e n t 
by Baccio Bigio. T h e floor, wh ich h a s 
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been recently new-la id in marble , is 
covered wi th sepulchral inscript ions, 
•chiefly to ecclesiastical digni tar ies con-
nected wi th the Dominican Order . 
Below the m o n u m e n t of Leo X. is t he 
g raves tone of the celebrated Card ina l 
Bembo, tlie f r i end of Michel Angelo, 
o f Baphae l , and Ariosto, and one of the 
g r e a t restorers of le t ters in the l(5tli 
c e n t u r y . Banged in a semicircle 
beyond a re the modern inscript ions to 
C a r d i n a l Casanate , the founder of the 
l i b r a ry which bears his ñame, to Padre 
M a m m a c h i , a n d to Ca rd ina l Howard , 
ÍI g raves tone in te res t ing to Eng l i sh 
í ravel lers . Cardinal Howard was Grea t 
A l m o n e r of E n g l a n d , and g randson to 
T h o m a s Ear l of Arunde l . H e died a t 
Bome in 1094, aged (¡1. I t is to be re-
g r e t t ed tha t , in the i r r age for restora-
t ion , the monks have torn up all the 
•original gravestones of the choir and 
aisles, and tha t the present inscrip-
t ions do not m a r k the places u n d e r which 
the remains of the persons re fe r red 
to once lay. I t is even s ta ted tha t , 
w i t h the still less laudable object 
of increasing the ex ten t of the vaul t 
accommodat ion, a n d for the purpose 
of a u g m e n t i n g the i r wor ld ly means 
f r o m burial-fees, t h e whole of t he 
or ig ina l vaul ts have been pul led down, 
a n d the i r contents removed péle-méle 
in to a remote córner . I t is cer ta in 
t h a t the vaul ts have been rebui l t and 
a r e ve ry extensivo. T h e high a l ta r has 
been gorgeously res tored, and the body 
of St. Cather ine of Siena placed beneath 
in an open slirine, in which she is re-
¡presented, in the habi t of lier order , 
ex tended upon a sarcophagus, round 
wh ich t apers are a lways burn ing . A 
passage out of t he 1. t ransept leads to 
t h e saeristy, over the altar, in which is 
a Cruci f ix ión by Andrea Sacchi; and 
ove r the door leading to it f r om the 
•ch. a fresco repres 'enting the Elect ion 
o f Eugenius I V . and Nicolás V., which 
took place here in 1431 and 1447. Be-
t u r n i n g to the ch., the pr inc ipa l ehapel 
in the 1. t ransept , which is dedicated to 
fet. Dominick, has some good columns 
•of black marble , and contains the 
monumen t of Benedict X I I I . by Cario 
Marchionni. In the ehapel of S. Vin-

cenzo Fer re r io , 5th out of the 1. aisle, 
is a p ic ture of the saint by Bernardo 
Castelli, the Genoese pa in te r and the 
we l l -known f r i e n d of Tasso. In t h e 
nex t ehapel , belonging to the Mafí'ei 
family 'of Verona, a re two small s ta tues 
of St. Sebastian and of the Baptist , on 
each side of the a l tar , by M i n o r í a 
Fiesole. T h e sepulchral monuments 
to twro of the Maffeis are good speci-
mens of t he cinquecento sepulchral 
style. T h e r e a re several o ther in-
teres t ing sepulchral monuments in this 
ch. In the passage leading to t h e 
door on the 1. of t he choi r a re t he tombs 
of Ca rd ina l Alessandr ino , by Giacomo 
della Porta; of Ca rd ina l P imen te l , by 
Bernini; a n d of Ca rd ina l Bonell i , by 
Cario Ilainaldi. N e a r them, l e t in to 
t he wal l , is t h e s lab- tomb of F ra 
Angél ico da Fiesole , t he celebrated 
pa in te r , whose devot ional w o r k s and 
pur i ty of l i fe a re expressed in t h e in-
scr ipt ion :— 
Non mihi sit laudi quod eram velut altor, 

Apelles, 
Sed quod lucra luis ornnia, Christe, dabaui. 

Altera nam terris opera extant, altera ccelo 
Urbs me Joannem flos tulit Etruria:." 

F r a Angél ico is r ep resen ted u n d e r 
an emacia ted figure in t he hab i t of 
his Order , a t t he f ee t of w h i c h is 
wr i t t en , " Ilicjacet Vene. Pictor Fl. Jo. 
ordinis Predicatorum, 1404." On the las t 
p i las ter of the n a v e is the m o n u m e n t 
of Baphae l Fabre t t i , the l ea rned an t i -
qua ry of Urb ino , w h o died a t Bome in 
1700. N e a r the pr incipal en t rance to 
the ch. are some monuments w o r t h y of 
notice : of Francesco Tornabuon i , by 
Mino da Fiesole; t ha t of Card ina l T e -
baldi, near to it, is by Andrea del Ve roe-
chio; and of one of the Pucc i f ami ly , by 
Giac. della Porta. T h e memor ia l to 
P a u l u s Manut ius , the son of Aldus , w h o 
died a t Borne in 1574. and was bur ied 
here, ha s d isappeared, l ike many o thers , 
du r ing the recent Vandalio res tora t ions 
by the monks . T h e Fes t iva l of St. 
T h o m a s Aquinas , on the 7th M a r c h , 
is observed in th is ch . w i t h g r e a t so-
l emni ty , and h i g h mass is pe r fo rmed 
in t he presence o f . the College of 
Cardinals . On the Fes t iva l of t he 
Annunc ia t ion , on the 25th of t he s ame 
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montli , the pope a t tends h i g h mass 
here, and a f t e rwards distr ibutes the i r 
dowries on the young gir ls port ioned 
by the Society of the Annunzia ta . 
T h e Monastery a t t ached to this ch. 
is the head-quar t e r s of the Do-
minicans , and the genera l of the 
order res ides in it. T h e Inquis i t ion, 
or Congregation of the Santo Uffizio, 
holds its s i t t ings here, since the Palace 
of the Inquis i t ion , called " the T r i -
bunal of the Holy Office," near St. 
Pe t e r ' s , has been converted into a bar-
r a c k ; as well as the Congregat ion of 
the Index . 

T h e Librar y of the Minerva, called 
t he Biblioteca Casanatense, f rom Car-
dinal Casanate , its founder , contains 
upwards of 120,000 pr in ted books 
and 4500 MSS. T h e most ancient 
of the la t ter is a Pontifical on parch-
men t of the 9th cen tury , i l luminated 
wi th minia tures . A large Bible on 
parchment , s tamped by hand wi th 
wooden characters , is in te res t ing in 
t he his tory of pr in t ing . T h i s li-
b r a r y is r icher in pr in ted books than 
any other in Rome, and is only 
surpassed by the Vat ican in mauu-
scripts . I t is open dai ly f rom to 
10F A.M., a t all seasons, and for 2 
hours in the af ternoon, which va ry 
according to the t ime of the year . 

S. Maria della Navicella, also called 
S. M. in Domnica, on the Caclian, the first 
ñame f rom a small marble ship which 
Leo X. placed in f ron t of it, a copy 
of an ancient one which stood here . 
T h e ch. is one of the oldest in 
Rome, on the site of the house of S. 
Ciriaca, which stood where the foreign 
soldiers were quartered on the Mons 
Cselius—the Castra Perigrinorum. I t 
was ent i re ly res tored by Leo X . , w h e n 
Cardinal de Medicis and t i tular of 
this ch., f rom the designs of Raphae l . 
T h e portico is by Michel Angelo. T h e 
inter ior has 18 fine columns of grani te 
and 2 of red porphyry . T h e fr ieze of 
the nave is pa in ted in chiaro-scuro by 
Giulio Remano and Pierino del Vaga. 
T h e mosaics of the t r ibune are of the 
9th century, when the ch. was restored 
under Paschal I., and are very r emark-

able for the i r execu t ion ; those of its 
vaul t represent the Virgin and Child in 
the centre, with Paschal I. at he r feet. 

S. Maria del Orto, in the Tras t eve re , 
near the Ripa Grande , deserves notice 
for its a rchi tec ture . I t was designed 
by Giulio Romano, about 1530, with 
the exception of the fasade, which 
was added by Mar t ino L u n g h i . I t 
contains an Annuncia t ion by Taddeo 
Zucchero. T h e archi tec ture of the h igh 
al tar is by Giacomo della Porta. 

S. Mario, della Pace, in a nar row 
street beyond the W . side of the 
Piazza Navona, buil t by Sixtus I Y . 
in 1487, in commeinorat ion of the 
peace of Chr is tendom, a f t e r it had 
been th rea tened by the T u r k s in 1480. 
I t was designed by Baccio Pin te l l i , 
and restored by Alexander V I I . f r om 
the designs of Pie t ro da Cortona, who 
added the semicircular portico. T h e 
inter ior consists of a short nave fol-
lowed by an octagonal t ransept , sur-
rounded by chapéis and surmounted by 
the cupola. On the face of the a rch 
o f t h e first chapel on the r t . in en-
ter ing, are the Four Sibyls by Raphael, 
—the Cumsean, Pers ian , Ph ryg ian , 
and T ibur t ine , — universa l ly classed 
among the most perfect works of 
this i l lustr ious mas te r . Unl ike the 
Isaiah in S. Agostino, these frescoes 
do not show the imitat ion of Michel 
Angelo for which tha t pa in t ing is re -
markable . T h e y were very probably 
suggested by the works of the Sixt ine 
chapel , but they bear dis t inct evidence 
of the peculiar grace of Raphae l ' s own 
style . In regard to the common s tory 
o f t h e jealousy of the two grea t ar t is ts , 
it is said tha t , when Michel Angelo 
was consul ted by the banker Chigi 
on the price which Raphael was en-
t i t led to for these Sibyls, he repl ied 
tha t every head was wor th a hundred 
crowns. T h e y have recent ly been re -
stored, but had unfor tuna te ly suífered 
f rom former repa in t ing in oil. T h e P ro -
pliets above are by Rosso Florentino, 
f rom Raphae l ' s drawings . T h e 4 paint-
ings on the walls beneath the cupola 
have been much admired : the Visi ta-
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tion is by Cario Maratta; the Presenta-
tion in the Temple is a fine work 

> of Baldassare Peruzzi's; the Nat ivi ty 
o f t h e Virgin is by Francesco Yanni; the 
Death of the Virgin is considered the 
masterpiece of Morandi. T h e high 
altar, f rom the designs of Cario Ma-
derno, has some graceful paintings on 
the vault by Albano, when young ; the 
Adoration of the Kings and the other 
paintings are by Passignani, and the 4 
saints on the pilasters by Lavinia Fon-
tana. T h e first chapel on the r t . on 
entering the ch. belongs to the Chigi 
family, and is chiefly rernarkable for 
the Sibyls by Raphael 011 the arch 
above; the bas-reliefs, children with 
the instruments of the Passion, and 
S. Bernardino, are by E. Ferrata. T h e 
second, to the Cesis, has, 011 the front 
towards the nave, very beautiful reliefs, 
r ich in arabesque designs, by Simone 
Mosca. T h e chapel itself, designed by 
Michel Angelo, contains 2 good sepul-
chral monuments of the family. On 
the opposite side of the nave, in the 
first chapel on the 1., is a lovely fresco 
by Baldassare Peruzzi, recently dis-
covered under a modern painting. 
I t represeuts a Donatario, one of the 
Ponzetti family, to whom the chapel 
belonged, presented to the Virgin by 
SS. Bridget and Catherine. T h e Na-
tivity over the altar in the next chapel 
is by Sermoneta, f rom a design, it is said, 
of Michel Angelo's. T h e large clois-
ter, with its double tier of porticos, 
was designed by Bramante (1494). 

expense. Alexander VI I . modernised 
the whole building ou the plans of 
Bernini, as we now see it. T h e 
sculptures and paintings collected in 
its numerous chapéis make it one of 
the very interest ing churches in Rome. 
T h e ls t chapel 0:1 the r t . of the en-
trance, dedicated to the Virgin and to 
St. Jerome by Cardinal Cristoforo della 
Rovere, contains the monument of the 
cardinal 011 one side, and on the opposite 
of Cardinal di Cas t ro ; the frescoes 
in the 5 lunettes of tlie vault, represent-
ing subjects-from the life of St. Jerome, 
and the celebrated altarpiece of the 
Nat ivi ty , are all by Pinturicchio. T h e 
2nd, or Cibo chapel, designed by Cario 
Fontana in the form of a Greek cross, 
is rich in verde and ñero antico, pa-
vonazzetto, alabaster, and jasper: the 
picture of the Assumption is by Cario 
Maratta. T h e 3rd chapel, dedicated to 
the Virgin by Sixtus IV., is rernarkable 
for its frescoes by Pinturicchio, repre-
senting the life of the Virgin, in 5 lu-
nettes, restored of late years by Ccmuc-
cini, as well as the picture of the 
Virgin and 4 saints over the al tar . 
In the 4th is the bas-relief of St. 
Cather ine between St. Antony of Padua 
and St. Vincent, an interest ing work of 
the 15th eentury ; the frescoes here are 
also by Pinturicchio; on the rt . is the 
handsome monumental figure of M. 
A. Albertoni, who died of the plague in 
1485; and opposite to it tha t of Cardinal 
Costa (1508). T h e vault o f t h e cho i r i s 
covered with frescoes by Pinturicchio in 
his best s ty le : the Virgin and Saviour 
in the centre ; lower down the 4 Evange-
lists and as many beautiful recumbent 
figures of sibyls; and in the corners St. 
Gregory, St. Ambrose, St. Jerome, and 
St. Augustine, the whole surrounded 
with beautiful arabesques. T h e win-
dows, in coloured glass, are by Claude 
and Guillaume de Marseilies, who 
were invited to Rome by Ju l ius I I . : 
these are the only good specimens of 
ancient painted glass in Rome. Under 
these are the magnificent tombs of 
Cardinal Ascanio Sforza, and Car-
dinal Giroloino Basso, nephew of 
Sixtus IV., by Andrea da Sansovino, 
the Sculptor of the beaut iful bas-re-
liefs at Loreto ; they are amongst t l i j 

H 3 

S. Maria del Popolo, cióse to the 
gate of the same ñame, founded, it is 
supposed, by Pasclial I I . in 1099, 
011 the spot where the ashes of Ñero 
are said to have been discovered and 
scattered to the winds. T h e tradition 
states tha t the people were constantly 
harassed by phantoms which haunt -
ed the spot, and that the ch. was 
built to protect them from these super-
natura l visitants. I t was rebuilt by 
the Román people in 1227, whence its 
ñame; restored by Sixtus IV., f rom the 
designs of Baccio Pintel l i , in 1480; 
and completed and embellished by 
Ju l ius II . , Agostino Chigi and other 
weal thy citizens "contributing to the 
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fines t sepulchral monumen t s of the 
ear ly pa r t of the 16th c e n t u r y : San-
sovino was b rough t to Home by Ju l i u s 
ÍI . to execu te t hem, and at whose ex-
pense they were raised. Over the h igh 
a l tar s tands t he m i r a c l e - w o r k i n g i m a g e 
of Sta. Mar ia del Popolo, t rad i t iona l ly 
a t t r ibuted to St. L u k e . In the chapel 
on the 1. of the h i g h a l t a r is the 
Assumpt ion , by Amibale Caracci. T h e 
Crucif ix ión of St. P e t e r and the Con-
versión of St. P a u l on the side walls are 
by M. Angelo Caravaggio. T h e frescoes 
over the al tar of the Falconier i chapel, 
the 3rd on the 1., a re by Giovanni da S. 
Giovanni, and the m o n u m e n t s of Ur -
bano and Garz ia Mil l iní by Algardi. 
T h e Chigi chapel , t he 2nd on the 1., 
dedicated to the Virgin of Loreto , was 
e rec ted and decora ted f r o m the de-
s igns of Raphael. T h e mosaics on the 
vaul t of the cupola r ep re sen t the 
creat ion of t he heaven ly bodies. Ac-
cording to an idea which prevai led in 
t he middle ages, and m a y be found 
in the poetry of Dan te , each p lane t 
is r epresen ted under t he guidance of 
a gua rd ian ángel . T h e ini t ia ls on 
the torch of Cupid indícate the ñame 
of t he ar t i s t , Lodo vico di Pace , who 
execu ted these mosaics du r ing the 
l i fe t ime of Raphael and f rom his de-
signs. T h e or iginal plan was to cover 
t he cei l ing wi th a series of subjects 
f r o m the Crea t ion to the fal l of 
A d a m ; the walls were to have been 
pa in ted with subjects f rom the N e w 
T e s t a m e n t ; and these two series were 
to be connected by 4 s ta tues of the 
P rophe t s . T h e mosaics of t he Crea -
tion have recen t ly been made k n o w n 
in E n g l a n d by the out l ine eng rav ings 
of G r ü n e r . T h e Na t iv i ty of the Virgin 
over the a l tar , and the oi l -paint ings 
be tween the windows, were begun by 
Seb'isti ino del Piombo, and finished by 
Salviati, a f te r h i scar toon . T h e STATUE 
OF J o XAH s i t t ing 011 a wliale, supposed 
to have been modelled by Raphael, was 
Kculptured by Lorenzetto Lotti. T h e 
Eli jal i , also f r o m a design of Ra -
phael , was execu ted in marb le by the 
same Sculptor; the Danie l and the 
H a b a k k u k are by Bernini, by whom 
are also the tasteless pyramida l monu-
men t s of Agostillo and Sigismondo 

Chigi . N e a r tliis chape l is t he tomb 
of a Pr incess Odescalchi Chig i (1771), 
by Paolo Posi, r emarkab le only for its 
bad taste. Besides the sepulchral 
monumen t s already noticed, those of 
Card ina l Lona to in t he 1. t r ansep t 
and of Ca rd ina l Podoca thero in t h e r t . 
a re good speeimens of the lGth centy . 
Opposite to the l a t t e r is one recent ly 
erected to Gi romet t i , the ce lebra ted 
eng rave r of cameos 011 pietra dura. 
In the corr idor leading to the sacr is ty 
is a m o n u m e n t to Gugl ie lmo da Pe re i r a , 
in the s tyle of B. da l íovezzano ; iu 
the sacris ty a fine tabernacle in marble 
in the cinquecento style, which fo rmer ly 
stood over the h igh a l ta r in the ch.. 
where i t conta ined the pa in t ing of 
the Madonna del Popolo : t he sepulchral 
monuments of Bishops Gomi t i and 
Rocca, who lived in the t ime of Sixtus 
IV. , are in t he most elabórate style of 
t he 16th centy. T h e monumen t of the 
Duke of Candía , murde red by C a s a r 
Borgia, fo rmer ly in th is ch., has dis-
appeared th rough negligence or de-
sign. T h e ne ighbour ing convent is 
tenanted by monks of the order of St. 
August ine . 

S. Maria in Trastevere, said to have 
been the first ch. publ ic ly conse-
c ra ted to d iv ine worship in Rome 
under the invocation of t he Virgin 
(Prima JEdes Deiparee dicata). I t 
was founded as a smal l ora tory by 
St. Ca l ix tus in 224, 011 the s i t eo f the 
T a b e r n a Meri tor ia , a k ind of Chelsea 
Hospital for oíd soldiers, w h e r e a source 
of pe t ro leum is said to have sprung up 
in the year of the b i r th of our Saviour, 
and f rom which the ch. is called Fons 
Olei in some ear ly ecclesiastical docu-
m e n t s : rebui l t in 340 by J u l i u s 
I . , i t was subsequent ly res tored by 
J o h n V I I . , Gregory I I . , Gregory I I I . , 
Ad r i án I., and Benedic t I I I . T h e ch. 
as it now stands was a lmost ent i re lv 
erected in 1139 by Innocent I I . : the 
tr ibune, h i g h altar, and the mosaics of 
the fo rmer are of his period. Nicho-
las V. reduced it to its present form, 
011 the plans of Berna rd ino Rossell ini . 
T h e mosaics of the fac;ade represen t 
the Vi rg in and Chi ld , and the 10 wise 
v i rg ins bear ing o f fe r ings : t hey were 
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begun in the 12th c e n t u r y under Euge -
nius I I I . , a n d completed in the 14th 
by Pietro Cavallini. T h e r e were several 
ancient inscript ions 011 the walls u n d e r 
t he portico, chiefly ear ly Chr is t ian , 
wh ich have been removed to t he Mu-
seum of the La te ran and replaced by 
ca s t s ; one, however , of an earl ier 
per iod, still remains, and is cur ious, 
a s sliowing tha t tliere were some happy 
ménages in ancient R o m e : — MAR-

CUS COCCEUS L I B . A U G . AMBROSIOS 
PHÍEPOSITUS, V E S T Í S A L B . E T R I U M -
RIIALIS, N I C E C O N J U G I SU^E CÜM QUE 
V I X I T ANNOS XXXXV., DIEBUS XI . , SINE 
ÍJLLA QUERELA. F e w h u s b a n d s i n 
Rome now-a-days could, perhaps, say 
•so much . Follows the measure in 
l eng th and b r e a d t h occupied b y the 
tomb of th is niodel of conjugal felicity. 
T h e inscription is probably of the 
t ime of T r a j a n . A n o t h e r is to a cer ta in 
Att idia , the wife of F lav ius Antoninus, 
w h o i s des ignated as " uxor rar iss ima." 
T h e mosaic of the Annunciat ion here 
is by P. Cavallini. E n t e r i n g the ch., the 
22 g ran i te columns which d iv ide the 
nave f r o m the aisles were ev iden t ly 
t a k e n f rom edifices of classical t imes : 
some have Ionic and some Corinthian 
capitals. M a n y of t he Ionic capi ta ls 
h a v e e i the r in the volutes or the flow-
«rs smal l heads of Isis, Serapis, and 
Harpocra tes . These co lumns suppor t 
a beau t i fu l cornice, also anc ien t . Do-
menicl i ino des igned the magnif icent 
roof , and pa in ted the Assumption of 
t he Virg in in the cent re of i t ; he also 
designed the chapel of t he M a d o n n a 
d i S t rada Cupa , 011 the r t . of t he h igh 
a l t a r , a n d commenced the g race fu l 
¡figure in f resco of a chi ld scat ter ing 
flowers in one of the corners of the 
vau l t ing of the l a t t e r . T h e t r ibune 
has 2 series of mosa ics : the upper 
•ones, r epresen t ing the Saviour, the 
Virg in , and 6 saints, were execu ted 
in the 12th centy. , w h e n the ch. was 
res tored by Innocen t I I . ; those below, 
i 11 0 compar tments , of the Na t iv i ty 
of the Virg in , the Annuncia t ion, the 
B i r th of our Saviour, the Adorat ion 
of the Magi , the Presenta t ion in the 
Temple , and the Vi rg in ' s dea th , are 
by Pietro Cavallini, nea r ly 2 centur ies 
la ter . Lower down, between 2 large 

1 frescoes by Ciampclli, is a good mosaic 
by Cavallini, r epresen t ing the Vi rg in , 
w i th St, Pe te r and St. P a u l p resen t ing 
Ber to ldo Stefaneschi to lier. T h e mo-
saics above were executed at his ex -
pense in 1290. O11 the face o f t h e arch 
are the four Evange l i s t s , wi th the Pro-
pliets Isaiah and Je remiah . T h e h igh 
a l ta r is over t he confessional, and is 
covered w i t h a canopy suppor ted by 4 
columns of r ed po rphyry . T h e con-
fessional contains t he r emains of St. 
Cal ix tus , and 4 o ther ea r ly popes. T h i s 
ch. has a floor of opus A l e x a n d r i n u m 
and some in te res t ing t ombs : amongs t 
wh ich m a y be ment ioned those of 
L a n f r a n c o and Ciro Fe r r i , the p a i n t e r s ; 
and of Giovann i Bot tar i , the l ea rned 
l ib ra r í an of the Vat ican , ed i to r of 
the Dic t ionary of the Del la Crusca 
Academy, au able wr i te r on ar t , AVIIO 
d ied a canon of th is ch. in 1775. I n 
the 1. t r ansep t a re t he monuments of 
C a r d i n a l d'AleuQon (ob. 1403), bro-
t h e r of P h i l i p le Bel, and of C a r d i n a l 
S tefaneschi , by Paolo, the ce lebra ted 
Román Sculptor of the I5th c e n t u r y ; 
the handsome Goth ic a l ta r , dedicated 
to SS. Ph i l i p and J ames , between 
these tombs, was also erected by the 
Card ina l d 'Alengon; the picture over i t , 
and which has been mercilessly re -
pa in ted , was of the period ; the por t ra i t 
011 the 1. is supposed to be that of the 
cardinal himself. Innocent I I . is buried 
111 this cli., the only memor ia l to him 
being a marb le slab, wi th an inscrip-
tion in Gothic characters , on the wall 
of the r t . aisle, and which was placed 
over his grave when his remains were 
removed here f rom the Basilica Cons tan-
t iniana by Clement V. when t h a t edifice 
was burned down. Near the a rch of 
the t r ibune the v is i tor wil l r e m a r k 
two singular relies—a slab of marb le 
on which the credulous m a y discover 
m a r k s of a drop of the blood of Sta. 
Doro thea , and the weight h u n g round 
the neck of St. Ca l ix tus when he was 
precipitated into the well at his mar ty r -
dom. In the sacr is ty is a handsome 
Cibor ium by Mino <la Fiesole, and over 
t he a l tar a p ic ture of t he Vi rg in and 
Saints , a t t r lbu ted to Pcrugino. N e a r 
S. M. in Tras tevere is the Benedic t ine 
Convent of San Calisto, in which is p re - ' 
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served tlie L a t í n Bible of S. Pau l i , a 
b e a u t i f u l MS. of the Sth cen tu ry , said 
to have been a p resen t f rom Char le -
m a g n e to the monlcs. T h i s bui lding 
serves as the summer residence of the 
m o n k s of S. Paolo fuo r i le Mura , when 
the mala r ia renders the i r convent at the 
la t te r un inhab i t ab le . 

8. Maria in Trivio, a Trevi, or de' Cro-
eiferi, said to have been founded by 
Bel isar ius . T h i s ch. , s i tua ted near the 
F o u n t a i n of T rev i , der ives i ts popular 
ñame f r o m the o rder of t he Crocifer i , 
to wliom i t was p resen ted by Gregory 
X I I I . in 1573. I t was rebui l t by Alex-
a n d e r VI I . , f r o m the designs of Gia-
como del Duca . I t conta ins some pie-
tures of t he Vene t i an school, pr inci -
pa l ly by Pa lma Vecchio. T h e sinall 
h is tór ica! subjects round the a l t a r of 
t he Ci'ociñsso are by II Bolognese. 
Anothe r a l ta r has a pic ture of the 
Bapt ism of our Lord , probably by one 
of Pa lma ' s scholars . 

S. Maria in Vallicella, be t t e r kuown 
by the ñame of La Chiesa Nuova, one of 
t he la rges t and most imposing churches 
in Rome, not far from the P o n t e S. 
Angelo. I t was bui l t by S. Fi l ippo 
Ner i , assis ted by Grego ry X I I I . and 
Card ina l Cesi, f r om the designs of 
Mar t i no Lungh i , in 1575. T h e in ter ior , 
ricli in marb les a n d o rnaments , was 
des igned by Pietro da Cortona, who 
pa in ted the roof, the cupola , and the 
vau l t of the t r ibune . In the first chapel 
011 the r t . is the fine Crucif ixión, by 
Scipione Gaetani. T h e Coronat ion of 
t he Vi rg in in the chapel of the t r ansep t 
is by Car,, d'Arpiño; the s ta tues of 
the two SS. J o h n by Flaminio Vaca. 
T h e h igh a l ta r is r emarkab le for 3 
paint ings by Ilubens in his y o u t l i : t ha t 
over the a l ta r represents the Vi rg in 
surrounded by a g lory of angels ; the 
one on the 1., St. Gregory , S. Maurus , 
and S. P a p i a s ; and the th i rd , S. Domi -
cilia, S. Nereus, and S. Achi l leus . In 
the chapel of the 1. t ransept is a 
fine Presen ta t ion in the T e m p l e , by 
B-irocdo. T h e h ighly-decora ted chapel 
near this is dedicated to t h e pa t ron-
saint, lns remains ly ing beneath the 
al tar , the mosaic over which is a copy 

of the picture in the gallery of the Vati-
can, the por t ra i t of the saint by Guido. 
T h e roof of the Sacristy is pa in ted by 
Pietro da Cortona; the subject is t he 
Archange l bea r ing the symbols of 
the Pass ion to H e a v e n : i t is finely 
coloured, and r emarkab le for t h e eft'ect 
of the fo reshor ten ing . T h e s ta tue of 
S. F i l ippo over the a l tar is by Algardi, 
Beyond th is is the chamber of S. Fi l ippo, 
still r e t a in ing the f u r n i t u r e wh ich he 
used, and his por t ra i t a t t r ibuted to 
Guercino. I n the small chapel is p re -
served the pic ture , by Guido, w h i c h 
so power fu l ly affected the s a i n t : t he 
ce i l ing is pa in ted by P ie t ro da Cor-
tona. R e t u r n i n g to the ch., t he th i rd 
chapel on the 1. lias a Vis i ta t ion, 
by Baroccio ; the las t chape l on th i s 
s ide is pa in t ed by Cav. d'Arpiño. 
T h i s ch. conta ins t he tonibs of t he 
Card ina l Baronius , the ce lebra ted 
annal is t of the C h u r c h , of Ca rd ina l 
T a r u g g i , a n d of Card ina l M a u r y . 
S. F i l ippo was t he inven tor of those 
composi t ions of sacred music w h i c h 
took the ñame of oratorios, f r om the 
Ora tory wh ich he founded , a n n e x e d 
to t he cli., bui l t by Borromini, con-
ta in ing frescoes of the Coronat ion of 
the V i r g i n by Romanelli, and of St. 
Cecilia by Vanni. Orator ios are still 
pe r fo rmed in th is Ora tory at 1 hou r 
a f te r sunset d u r i n g L e n t , to wh ich 
raen only are admi t t ed . S. Fi l ippo is 
also en t i t l ed to l ionourable pra ise 
for hav ing induced Card ina l Baronius 
to wr i te his ce lebra ted Annals . A t 
h is fes t ival , on the 26th May, a g r a n d 
mass is ce lebra ted in th i s ch. , in the 
presence of the pope and Sacred Col-
leges. T h e ad jo in ing Convent of S. 
Filippo Neri, t he head-quar ters of t he 
Order of the Ora tór ians , is one of t he 
best works of Borromini . T h e f íat roof 
of t h e o ra to ry is an imi ta t ion of 
t h a t of the Cel ia Solearis of the 
Ba ths of Caracal la . T h e Library con-
ta ins some in te res t ing works . T h e 
' Ena r r a t i ones in Psalmos, ' by St. 
Augus t in , on pa rehmen t , is the oldest 
MS. A La t in Bible of the Sth c e n t u r y 
is a t t r ibu ted to Aleuin. Several in-
ed i t ed manusc r ip t s of Ca rd ina l Baro-
n ius are also p rese rved here . 

S. Maria in Via Lata, in the Corso, 
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and by the side of t he Dor ia palace, 
is said by t h e C h u r c h t rad i t ion to 
occupy the spot w h e r e St. P a u l lodged 
wi th t he cen tur ión . T h e ch . was 
founded by Sergius I . in the 8th 
cen tu ry , rebui l t by Innocen t V I I I . 
iii 1485, and res to red in 1602 by 
A l e x a n d e r V I I . , w h e n the fa^ade was 
a d d e d by P ie t ro da Cor tona , w h o con-
s idered it his mas te rp iece in a rchi tec-
tu re . I n the sub te r ranean ch. is a 
sp r ing of water , wh ich accord ing to 
t he l egend sp rang up miraculous ly , 
to enable t he apostle to bapt ize h is 
disciples. T h i s church contains the 
tombs of J . G. Drouais , the eminent 
F r ench pa in t e r ; of Dodwell , the Eng l i sh 
t rave l le r in G r e e c e ; and of Princess 
Zenaide Bonapar te , the daugl i ter of 
Joseph King of Spain, and wife of 
Pr ince Char les L . Bonapar te , bet ter 
known as P r ince of Canino. She died 
at Naples in 1854. 

S. Maria dalla Vittoria, in the Via de 
P o r t a P ia , so cal led f r o m a miraculous 
p ic ture of t he Virgin, whose in ter -
cession is said to have obta ined m a n y 
vic tor ies over the T u r k s . I t was bui l t 
in its present magni f icent s tyle in 
1605, by Pau l V. T h e impos ing fa$ade 
was added f r o m the des igns of Gio. 
Ba t t i s t a Soria, a t the expense of Car -
d ina l Borghese , in r e t u r n for the s ta tue 
of the hermapl i rod i te found in t he 
ga rdens of the ad jo in ing Carmel i t e 
convent , and now in the Museum of 
t he Louvre . T h e in te r io r is by Car io 
Maderno . Some of the flags suspended 
f r o m the roof were cap tu red f r o m the 
T u r k s at the bat t le of Lepan to in 1571, 
and when t h e y were compel led to raise 
t he siege of V i e n n a in 1683. T h e 
Vi rg in and St. F ranc i s in the second 
chapel on the r t . , and the 2 p ic tures on 
t h e side walls, a re by Domenichino. T h e 
chape l of S. T e r e s a conta ins t he sta-
tue of the sa in t in ecstasy, w i th the 
Angel of D e a t h descending to t ransf ix 
h e r w i th his da r t , by Bemini, in his 
mos t affected style. T h e group of St. 
Jo seph and the Angel in the opposite 
t ransept is by D. Guidi. Those in the 
chapel of Sta. Teresa r ep re sen tmember s 
of the Venetian fami ly of Córner . T h e 

n e x t chape l conta ins t he T r i n i t y , by 
Guercino; a Crucif ixión is a copy of 
t ha t by Guido now in the ga l le ry of 
t he D u k e of Nor thu inber land ; and his 
por t ra i t of Card ina l Cornaro . 

S. Martina, in the Fo rum, one of t he 
ve ry anc ien t chu rches in Rome, sup-
posed to s tand on the site of the Secre-
tarium Senatus, was rebui l t in the 13th 
cent , by A l e x a n d e r IV. , and dedica ted 
to Santa Mar t ina . I n 1588 Sixtus V. 
gave i t to the A c a d e m y of Pa in t e r s , 
w h o rebu i l t i t in t he pont i f icate of 
U r b a n V I I I . , and dedicated i t to Santa 
Mar t ina , the i r pa t rón , whose remains 
had been recent ly discovered benea th . 
T h e des igns for th is n e w ch. were f u r -
n ished by Pietro da Cortona, who was 
so m u c h pleased wi th his work t h a t he 
cal led it his daugh te r . I t conta ins the 
or ig ina l model of T/iorwaldsen's s t a tue 
of C h r i s t bequea thed by h im. T h e 
Assumpt ion , by Sebastiano Conca, is a 
work of g r e a t mer i t . T h e sub te r ra -
nean ch., con ta in ing the tomb of S. 
Mar t ina , is r e m a r k a b l e fo r i ts flat roof, 
and for t he chape l e rec ted by P i e t r o da 
Cor tona a t h is own c.ost. T h i s a r t i s t 
was a l iberal bene fac to r to the c h . ; 
he bequeathed to i t his whole fo r tune , 
a m o u n t i n g to 100,000 scudi. T h e 
ad jo in ing Academy of St. Luke, wi th its 
gal lery of pictures , is descr ibed u n d e r 
the head of Colleges and Academies 
(p . 273). 

S. Martino ai Monti, cal led also S. 
Silvestro e S. Martino, a very handsome 
ch. on the Esqui l ine, on the r t . of t h e 
road leading f rom Sta. M. Maggiore to 
the La te ran , s tands on the ru ins of the 
Thermae of T r a j a n , a n d was buil t by S. 
Symmachus , A.D. 500, on the si te of a 
more anc ien t one founded by S. Sil ves te r 
in the t ime of Cons tan t ine . A f t e r be ing 
res tored by severa l popes in the mid-
dle ages, it was modern i sed in 1650 
by P . Fi l ippini , the genera l of the Ca r -
mel i tes . T h e nave is d iv ided f r o m 
the aisles by a double r ange of 24 
anc ient columns, of the C o r i n t h i a n 
order , and of d i f fe ren t marbles , said to 
have been b rough t f rom H a d r i a n ' s 
villa near Tivol i . T h e presen t hand-
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some roof was added by S. Car io 
Borromeo. In t he aisles are a series 
of landseapes in f resco by Gaspar 
Pousiin, w i th the prophe t E l i j a h and 
o t h e r figures by his more ce lebra ted 
b ro the r - in - l aw, Nicholas Poussin. T h e 
h igh a l ta r is ra ised upon a p la t form 
r ich ly paved wi th marb les of var ious 
colours. Benea th a flight of s teps 
leacls to the Confess ional , a r ranged 
and decorated by Pietro cía Cortona, 
conta in ing the bodies of popes S. Sil-
ves t e r and S. Mar t in . Below th i s 
is the Subte r ranean Ch. , a k ind of 
cry pt, fo rmed out of a pa r t of the Baths 
of T r a j a n . T h e anc ien t pavement is 
o f b lack and whi te mosaic, and the 
an t i que Madonna a t the a l ta r is of the 
same mater ia l . I t was in the ancient 
•ch., where the present stands, that were 
he ld by St. Silvester the conucils of 
A.D. 32-1 and 330, when the Ar ian and 
Sabell ian doctr ines w e r e condemned . 

SS. Nereo ed Achilleo, on the Appian , 
t he modern Via di S. Sebastiano, nea r 
the Baths of Caracal la , bui l t by Leo 
I I I . towards the end of the 8th cen-
tu ry , and res tored in 1597 by Cardinal 
Baronius , who was t i tu lar card ina l of 
the ch. I t is remarkable chiefly f o r . 
the enclosed choir, wi th the 2 am-
bones on it, as in the ear ly Chr i s t i an 
•churches; su r round ing the a l t a r , before 
wh ich s tands a handsome marb le ean-
de labrum, wi th elaborately sculptured 
•ornaments. T h e mosaics of the t r ibune 
are very in teres t ing, and probably of 
the t ime of Leo I I I . T h e y repre-
sent on the face of the a rch the T r a n s -
figuration. T h e canopy over the h igh 
al tar rests on 4 columns of Af r i can 
mal-ble. I n the Confessional beneath 
are the ashes of the patrón saint and 
•of Sta. Domit i l la . Behind the a l ta r is 
the ancient episcopal cha i r f r o m which 
St. Gregory the Grea t read his 26th 
H o m i l y ; a port ion of this homi ly is 
engraved on the back of it. T h e paint-
ings of the Apostles, and of Sta. Domi -
tilla, over an al tar on the 1., are by 
Roncalli. On a marb le slab is still pre-
served the impressive appeal of Car-
d ina l Baronius to his successors not to 
.alter the bui lding, or remove auy of its 

ant iqui t ies . T h e touch ing p r a y e r of 
the fa t l ier of ecclesiastical h is tory 
m i g h t be advan tageous ly fol lowed by 
some of t he Ilestorers of ou r own 
t imes. T h e fo l lowing is t he inscrip-
tion:—Presbyter, Card. Successor quis-
quís fueris, rogo te, per gloriam Dei, et 
per merita horum martyrum, nihil demito, 
nihil minuito, neo mutato; restitutam coi-
tiquitatem pie servato ; sic Deus martyrurn 
suorum precibus semper adjuvet! T h i s 
interest ing ch. is seldom open, but , 
being in the care of a hermi t , a few 
baiocchi wil l a lways procure admission. 

S. Onofrio, on the J a n i c u l u m , above 
the P o r t a d i San Spirito, bui l t in the 
re ign of Eugenius I V . (1429), for the 
monks of St. J e r o m e . Original ly in 
the pointed or Gothic style, subsequent 
restorations have lef t few traces of tha t 
archi tecture. S. Onofr io possesses a 
deep interest as the last rest ing-place 
of Tasso, who died in the ad jo in ing 
convent in 1595, when lie repaired to 
Romo to be crowned in t he Capítol . 
U n d e r the portico, and covered wi th 
glass, are 3 lunettes, in which are 
paint ings represent ing scenes f r o m tile 
life of St. J e rome , by Domenichino, 
by whom also is t he fresco of the 
Virgin and Chi ld over t he door of 
the ch. T h e remains of t he immor ta l 
au thor of the Gerusa lemme, which, 
until last year , lay on the 1. of this 
entrance, under the spot where we 
see an inscription, s ta t ing that they 
were removed in 1857, on the anniver-
sary of the poet's death, are now placed-
under a gaudy tomb erected by sub-
script ion in the chapel of St. Je rome, 
first 011 1. T h e monumen t is in the 
cinquecento style, has a bas-relief of 
the poet 's funeral , and a statue of 
Tasso by the Sculptor Fabris, one of 
the worst specimens of modern sculp-
ture in this capi tal of the fine arts. T h e 
chapel was erected at the expense of 
P ius I X . ; the pic ture over the a l ta r , 
and the decorat ions around, being per-
fectly in keeping wi th Fabris 's monu-
men t . Amongs t the other sepulchra l 
memoria ls he re are those of Alessandro 
Guid i the lyr ic poet, who died in 
1712; of J o h n Barclay, the au tho r of 
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Argenis , ' who spent the last G years 
•of his l i fe a t Rome, where he d ied in 
1621; of Cardinal Mezzofante , in the 
last chapel on the 1., a simple slab, with 
a modest inscript ion to t h a t ex t rao rd i -
na ry man, who was t i tu la r ca rd ina l of 
t he c h . ; and , on the opposite side of 
the nave, near the door leading into 
t he sacristy, a good cinquecento urn of 
Card ina l Sacco (oh. 15U5), su r rounded 
with handsome scnlptured arabesque 
•ornaments. Around the t r ibune, beh ind 
the h igh a l tar , are some in te res t ing 
f rescoes ; the lower ones by Baldassare 
Peruzzi, the upper ones by Pinturic-
chio; of the fo rmer , the Virg in and 
Oh i ld in the centre , unfor tmia te ly in-
j u r e d by res tora t ion , the Fl igl i t in to 
Egyp t , and the Massacre of the Inuo-
•cents, are ve ry good ; and of the la t te r , 
a n d in the second row, the two com-
pa r tmen t s of the Sibyls. In the 
chapel of t he Madonna di Loreto , the 
a l ta rp iece is by An. Caracci. In one 
of the upper corr idors of the ad jo in ing 
monas te ry , now hermet ica l ly closed to 
ladies, is a beau t i fu l f resco of the 
M a d o n n a and Chi ld , by Leonardo da 
Vinci, with a Donator io knee l ing before 
h e r ; and in one of the ad jo in ing rooms, 
said to have been inhabi ted by the poet, 
several relies of Tasso are preserved— 
the wax mask t aken a f t e r dea th . his 
crucif ix, bel t , inkstand, and some of his 
au tographs . T h e terrace in f ron t of 
t he ch., and the gardens of the convent , 
conimand a magnif icent view over the 
N . par t of Rome, and of the Sabine 
a n d Alban hills, wi th Soracte in the 
d i s tance . T h e t ree which bore the 
ñame of Tasso 's Oak, consecrated by 
the t rad i t ion tha t unde r its shade 
the poet was used to re t i re for medi-
ta t ion and s tudy, is in t he convent 
ga rden . I t was par t ly blown down 
•during a s torm in the a u t u m n of 1842, 
bu t numerous branches h a v e a l ready 
sprouted f rom wha t was spared. A new 
tree, p lanted to replace it, grows much 
Jess l uxur i an t ly . 

S. Pancrazio, beyond the ga te of t he 
sanie ñame, and ad jo in ing the g rounds 
of the Vil la Pamfi'li. It, s tands n e a r 
the ancient Via Vitel l ina, and was 
founded by Pope Simmachus in the 

! ea r ly pa r t of t he 6tli een tu ry , over t he 
í site of the cemetery of Calepodius . 
| A f t e r be ing long abandoned i t was 

res tored in 1609 by Ca rd ina l T o r r e s . 
Dur ing the siege of Rome by the 
F rench in 1849, the ch. of San P a n -
crazio became a position as impor tan t 
to the besiegers as were t he vil las 
in its ne ighbourhood. I t was the re -
fore t aken by s torm by two F r e n c h 
columns, unde r Gen . Regnau l t de 
St. J e a n d ' A n g e l y ; and thougl i the 
bui ld ing was several t imes f ired by the 
Romans, and the F r e n c h were as o f ten 
conipelled to abandon it, t h e y ul t i -
mate ly succeeded in r e t a in ing it , and 
made it the centre of the i r operat ions . 
T h i s ch. is rernarkable as the bur ia l -
place of Crescent ius Nomentanus , the 
ce lebra ted cónsul of Rome in the lOth 
een tury . His ep i taph exis ted pr ior to 
the restorat ions of Card ina l Tor res , 
but it has un fo r tuna t e ly d i sappeared , 
and no t race of a memor ia l so interest-
ing to t h e h is tor ian of Rome d u r i n g the 
midd le ages can now be discovered. In 
this ch. Narscs , a f t e r h a v i n g defea ted 
Tot i la , me t the pope and card ina ls , and 
marched in procession to St. P e t e r ' s to 
r e tu rn thanks for his v ic tory . I t was 
here also t h a t P e t e r I I . of Aragón was 
c rowned by Innocen t I I I . , a n d Louis 
k i n g of Naples was received by John 
X X I I . In t he Confess ional are the 
deposi ted r ema ins of St. Panc ra t i u s 
and St. Víc tor . One of the flights of 
steps in the aisles leads to the spot 
where the f o r m e r suffered m a r t y r d o m : 
the o ther to the en t rance of the cata-
combs of Calepodius , ce lebra ted as the 
bur ía l -place of m a n y ea r ly m a r t y r s . 

S. Paolo alie tre Fontanc, ancient ly 
cal led Ad Aquas Salvias, 1 m . beyond 
the Basil ica of S. Paolo fuor i le Mure , 
built on the spot where St. P a u l is said 
to have been bel ieaded. T h e present 
ch. was bui l t by Card ina l Aldobrandin i , 
f r om the designs of Giacomo della 
Por ta , in 1590. T h e in ter ior is cele-
bra ted for the 3 founta ins wh ich we a re 
told by the legend sprang up w h e r e the 
head of the apostle bounded as many 
t imes f rom the ea r th . I t contains also 
the shor t marb le pi l lar on which he 
is said to have been decapitated. T h e 
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black porpliyry columns of the a l tar 
are remarkable for t he i r size. Cióse 
to this ch. are 2 o thers , da t ing f rom 
the ear lv t imes of Chr i s t i an i ty . T h e 
first of these, SS. Vincenzo ed Anastasio, 
was buil t in 624 by Honor ius I., and 
repa i red in 798 by Leo I I I . , and is 
one of the good and unal tered speci-
mens of the ear ly Chris t ian basílicas 
of the second period, hav ing 8 arches 
on e i ther side, supported by pilasters 
instead of ancient columns, as we have 
seen in most similar edifices in "Rome, 
their only ornamentation being frescoes 
of the Apostles, f rom the designs of 
Raphael, and paintecl by his pupils. In 
f ront of this ch. is a portico supported 
on columns (of granite) , l ike that at 
S. Lorenzo fuori le Mura. T h e 3rd ch., 
called S. María Scala Coeli, is bui l t 
over the cemetery of St .Zeno, in wh ich 
were bur ied the 12,000 Chr is t ians who 
had been employed, according to the 
tradit ion, in erecting the Baths of Dio-
clet ian. T h e ch. derives its ñame from 
a visión of St. Bernard , in which, 
when celebrating mass for certain souls, 
they appeared to him ascending by 
a ladder to heaven. I t was res tored in 
1582 by Cardinal Farnese , f r om the 
designs of Vignola, and completed by 
Giacomo della Por ta . I t is an octa-
gonal bui lding, wi th a cupola. T h e 
apse is of some interest for its mosaics 
by Francesco Zucca : they are consi-
dered to be the first work of this kind, 
and in good taste, executed by the 
moderas . These 3 churches are in an 
uninhabited district of the Campagna, 
interest ing to the geologist f rom its 
numerous pits of pozzolana, which is 
procured hereabouts in great abun-
dance, and of the best quali ty, f rom 
whence it is carried to the neighbour-
ing quay, on the 1. bank of the Tiber , 
for shipment to all par ts of Europe. 

S. Pietro m Montorio, said to have 
been founded by Cons tan t ine near the 
spot where St. Pe te r was crueified, and 
rebuil t at the expense of F e r d i n a n d 
and Isabella of Spain, f rom the designs 
of Baccio Pinte l l i , towards the cióse 
of the 15th century ; it s tands on the 
site of the A r x Janiculensis , founded 
by Ancus Martius, and is supposed to 

derive its ñame of Mons Aureus, or 
Monted 'Oro, Montorio, f rom the yellow -
coloured sand atid gravel which forms 
the par t of the Jan icu le on which it is 
buil t . T h i s in te res t ing ch. na r rowly 
escaped u t t e r demoli t ion dur ing the 
siege of Rome in 1849. I t was fort if ied 
and occupied by the Romans, as the 
head-quar te r s of the i r cavalry . F r o m 
its vicini ty to the Por ta di San Pancrazio, 
the centre of operat ions of the F r e n c h 
bes ieging forcé, it was also exposed to 
the fire of the besiegers . T h e t r ibune 
and steeple were completely des t royed, 
and have been since rebui l t , as well 
as the wes tern wing of the ad jo in ing 
convent . Among the par t s which 
happily escaped i n j u r y was the Borghe-
riiii ehapel ( l s t on the rt .) , ce lebra ted 
for the paint ings of Sebastiano del 
Piombo, executed f rom the designs of 
Michel Angelo. Vasar i tells us t h a t 
they were the resul t of a combination 
between these two great masters , for 
the purpose of counterac t ing the par-
t ia l i ty evinced at Bome for Raphael . 
T h e pr incipal subject is the Flagel la -
tion of our Saviour. T h e frescoes on the 
roof represent the Transf igura t ion . 
These works cost Sebastian the labour 
of 6 years . Lanzi says tha t he pa in ted 
the Flagel la t ion in the new method 
he had invented of paint ing in oils on 
stone ; " a w o r k , " he says, " as much 
blackened by t ime, as the f rescoes 
which he executed in the same church 
are well p reserved ." Of the o ther 
works of a r t which were in the 
bui lding pr ior to 1849, some were 
damaged dur ing its occupation by 
the Román soldiery. T h e Conversión 
of St. P a u l in the ehapel of the 
saint , nex t to t he side door on 
the rt . , is by Vasari, who in t ro-
duced his own p o r t r a i t : the sepul-
chral monuments of the Monti fami ly , 
as well as the s ta tues of Religión and 
Jus t ice , were designed by h im, and 
sculptured by Bartolommeo Ammunati. 
T h e cliapel of St. J o h n the Baptis t 
(5th on the 1.) was painted by Francesco 
Salviati; the paint ing of St. J o h n is by 
D. da Volterra. T h e Dead Chris t and 
the di f ferent subjeets of the Passion 
in the next ehapel (4 th on the 1.) are 
probably by Stellaert, a l though a t t r i -
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buted to Vandyke . T h e St. F ranc i s 
rece iv ing the St igmata , in the l s t 
chapel on the 1., is said to be f rom 
a design of Michel Amelo. Behind the 
h igh a l tar is a modern copy of Guido 's 
Crucif ixión of St. Pe t e r . Before the 
first F r ench invasión, the Transf igura-
tion of Raphae l stood there ; and 
Sebast iano del P iombo pa in ted as a 
r iva l to it the Rais ing of Lazaras , 
wh ich is now in our Nat iona l Gal le ry . 
On the re tu rn of the T r a n s f i g u r a r o n 
f rom the Louvre it was placed in the 
Vat icau, and an animal s t ipend g ran ted 
to the ch. iu compensat ion for its 
loss. T h i s ch. has an interest for the 
I r ish t ravel ler , as conta in ing the graves 
of H u g h O'Nial , Barón D u n g a n n o n , 
son of the E a r l of Tyrone , and 
O 'Donnel l Ea r l of Tyrconne l l (1608), 
who, implicated in the in t r igues against 
El izabeth and James I., fled their 
country, and died a t Rome in the early 
par t o f t h e 17t l icenty. : the i r slab tomb-
stones are in the nave. In the cloister 
of the ad jo in ing convent is Braman te ' s 
ce lebra ted Temple , built at the ex-
pense of F e r d i n a n d of Spain, on the 
spot on which St. P e t e r is supposed to 
have suffered m a r t y r d o m . I t is a small 
c i rcular bui lding, susta ined by 16 
gran i te columns of the Doric o r d e r : 
it has been universa l ly admi red as a 
bijou of archi tec ture and is in every 
respect one of the most e legant works 
of modern times. In its upper chapel, 
before the altar , is a s i t t ing statue of 
St. Peter , and in the crypt below, richly 
decorated with stucco reliefs, is shown 
the hole in to which was s t ruck the Cross 
upon which the Pr ince of the Apostles 
suffered mar ty rdom. Th is beaut i ful edi-
fice had a na r row escape du r ing the 
siege of 1849, one of the F rench shells 
hav ing burst wi th in 6 fee t of i t . T h e 
v iew f rom the p la t form in f ron t of 
San P ie t ro in Montor io can ha rd ly be 
su rpassed : it is to modern Rome 
w h a t the view f rom the Capitol is to 
anc i en t ; and s t rangers should t ake 
an ear ly oppor tuni ty of v is i t ing the 
spot, in order to acquire a knowledge 
o f t h e localities and pr incipal bui ldings 
o f t h e more modern portions o f t h e ci ty. 

S. Pietro in Vincoli ( the Basílica 

Eudoxiana of ecclesiastieal writers), 011 
the Esquil ine, not far f rom the Baths of 
T i tu s , bui l t in 442, dur ing the pontifi-
cate of St. Leo the Grea t , by Eudox ia , 
wi fe of Valen t in ian I I I . , to preserve 
the chain wi th which St. Pe te r was 
bound at Je rusa lem. I t was repai red 
by Pe lag ius I . in 555, as we learn by 
an inscript ion in the c h . ; rebui l t by 
Adr ián I. in the 8th c e n t u r y ; and re-
stored in 1503 by Ju l ius I I . , f r o m the 
designs of Baccio P in te l l i . In 1705 i t 
was reduced to its present form by 
Francesco Fon tana . I t is a most in-
teres t ing edifice, o í fer ing in near ly an 
una l te red f o r m all the characters of 
t h e Chr i s t i an basílica, consist ing of a 
portico, out of which opens the fine 
nave separa ted f rom 2 side aisles by 
20 ancient fluted marb le columns of 
the Doric order , t e rmina ted by a semi-
circular t r ibune, the a rch of which is 
supported by 2 Cor in th i an columns of 
g rey g ran i te . Beside its a rch i t ec tu re 
the cliief object of in teres t in this eli. is 
the MOSES of Michel Angelo, one of t he 
most celebrated creat ions of his gi-
gaut ic genius. I t was in tended to 
form a par t of the magnif icent tomb 
of Ju l ius II . , the p lan of which was 
so imposing t h a t it is said to have 
induced the pope to u n d e r t a k e the 
rebui ld ing of St. Pe te r ' s . Michel 
Angelo ' s design was a para l le logram, 
surmounted by 40 statúes, and covered 
wi th bas-rel iefs and o ther o rnaments . 
T h e colossal s ta tue of Moses was to 
have been placed upon it. T h e vicis-
s i tudes of th i s m o n u m e n t fo rm one 
of the curious chapte rs in the h is tory 
of a r t . T h e quar re l of Michel An-
gelo w i t h Ju l i u s I I . suspended i ts pro-
gress for 2 yea r s ; but on thei r recon-
cil iat ion the g rea t Sculptor r e tu rned 
to Rome, and cont inued to work 
upon it un t i l the dea th of the pope in 
1513, I t was then suspended du r ing 
the g rea te r pa r t of the re ign of Leo X. , 
and was not fa i r ly resumed unt i l a f t e r 
his dea th . T h e original design, a f t e r 
all these in ter rupt ions , was neve r 
e x e c u t e d : Michel Angelo had only 
completed at his dea th tlie s ta tue of 
Moses and the 2 figures supposed to 
represent Religión and Vi r tue . T h e s e 

. were placed, not in the basíl ica of St. 
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Pe te r ' s , as o r ig ina l ly in t ended , bu t in 
t h e i r present eompara t ive ly obscure 
pos i t i on : two of the figures of slaves, 
wh ich were i n t ended to serve as Ca-
r y a t i d e s on t h e m o n u m e n t , a re now in 
the Louvre , a n d t h e 3rd is in the Bo-
boli ga rdens a t F lorence . T o com-
ple te this l ist of misad ven tures, t he 
pope is not bur ied under his monu-
men t , bu t near his k iusman S ix tus IV. , 
in the chapel of the Sacrament , in 
St . Pe te r ' s , and wi thou t any memo-
r ia l , except a mean marb le inscr ipt ion. 
T h e s e fac ts a re necessary to be borne 
in mind , because the Moses is not so 
advan tageous ly seen as i t wou ld have 
been if su r rounded by a l l the acces-
sories of a finished monumen t , T h e r e 
a r e few works of a r t wh ich have been 
more severe ly c r i t i c i sed ; bu t in spite 
of all t h a t has been advanced , it is 
hnpossible no t to be s t rnck wi th i ts 
eou imanding express ion and colossal 
proport ions . T h e h a n d s and a rms a re 
ex t r eme ly fine, and r iva l the g r andes t 
product ions of the Grec ian chisel . 
*' I l e re s i t s ," says Fo r sy th , " the Moses 
of Michael Angelo, f r o w n i n g wi th the 
ter r i f ic eyebrows of Olympian Jove . 
H o m e r and Ph id ias , indeed , placed 
the i r god on a golden th rone ; bu t 
Moses is cr ibbed into a n iche , l ike a 
p r e b e n d a r y in h is stall . Much wit 
has been levelled of la te at his flowing 
bea rd and his fiaming horns . One 
c r i t i c compares h is h e a l to a g o a t ' s ; 
ano the r , his dress to a gal ley-s lave 's . 
Bu t the t rue sublime resis ts all r idi-
c u l e ; t he offended l awgiver f r o w n s 
on unrepressed , and awes you w i t h 
i n h e r e n t a u t h o r i t y . " T h e figures in 
t h e niches on eacli s ide of the Moses 
a re by the same g r e a t Sculptor, those 
« f E l ias and the Sibyl above by 
Raffaello da Montelupo, the recumbent 
figure of Ju l i u s I I . by Maso dal Bosco, 
a n d the Vi rg in and Child by Sc.herano 
da Settignano. A t the first a l ta r 011 
the rt . h a n d is a p ic ture of St. August in , 
by Guercino. Beyond i t a re the monu-
ments of Ca rd ina l s Margo t t i and 
Agucci , f r om the designs of Domeni-
chino, who pa in ted the por t ra i t of the 
la t te r 011 his. T h e De l ive rance of St, 
Pe te r , a t the 2nd a l tar , is a e o p y o f t h e 
pain t ing by the same mas te r now pre-

served in t he sacr is ty . T h e chapel 
beyond the Moses contains t he linelv 
finished p ic ture of St. Marga re t , by 
Guercino. T h e t r ibune is pa in ted by Ja-
copo Goppi, a F lo ren t ine a r t i s t of t he 
16th cen tu ry , represent ing scenes in t he 
l ife of St. Pe te r . Below these 011 the 
r t . is the monumen t , wi th his bust 
in re l ief , of G. Clovio, the celebrated 
minia ture-pain ter of the 16th centy. , 
w h o was a canon of th is cli. A t the 
bottom of the apse is an anc ien t epis-
copal seat in wh i t e marb le . I11 the 
1. aisle is a curious mosaic of St. Sebas-
t ian , of the yea r 680, with the ñame, 
and in wh ich he is r epresen ted wi th a 
b e a r d ; it is one of the in teres t ing 
exaniples of this branch of a r t , and 
was placed h e r e on the occasion of the 
sa in t ' s l iaving been supposed to have 
aver ted a pesti lence tlien raging . In 
the n e x t chapel, wi th a p ic ture of a 
P ie ta over t he a l tar , is the tomb of 
Card . Cinzio Aldobrandin i , the pro-
tector o f T a s s o and nephew of Clement 
V I I I . F a r t h e r 011 is a bas-relief of St. 
P e t e r and the Angel , execu ted in 1465 
for C a r d i n a l di Cusa, whose graves tone 
is benea th i t ; and n e a r the door the 
tomb of Antonio Pol la juolo , a n d of 
his b ro ther Pe te r , with the i r bus t s ; 
the fresco over it is al legorical to the 
povver of the popes in l ibera t ing souls 
f rom purga tory , a n d was pa in ted by 
Pollajuolo 's pupils . T h e cha ins which 
give ñ a m e to t he ch. are not shown to 
visitors, bu t a re publ ic ly exh ib i t ed 011 
the Fes t iva l of St. P e t e r in Vinculis , 011 
the 1 st Augus t : t hey are preserved in a 
bronze tabernacle executed by Pol la-
juolo , in the sacr is ty , w h e r e is also 
t he I lope of Guido, pe rhaps the most 
beau t i fu l of his smal ler works , and 
t h e Del iverance of St. P e t e r , one 
of the most ce lebra ted works of the 
younge r days of Domenichino. I11 th is 
ch . I l i l deb rand was elected pope in 
1073, when he assumed the ñame of 
Grego ry V I I . T h e ad jo in ing convent 
was bu i l t by G i u l i a n o d i Sanga l lo ; one 
of the best v iews of the Coliseum is 
to be had f r o m its upper Loggia . T h e 
cistern in t he cour t was des igned by 
Michel Angelo . T h e s t ree t which 
leads f rom before the ch., the Via di St. 
Pietro iu Vincula, to t he Piazza Subnr ra , 
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is supposed to correspond wi th the 
Vicus Sceleratus, in famous in Román 

h is tory as the scene of the impie ty of 
Tu l l í a , who the re drove h e r car over 
t h e dead body of he r f a t h e r a f t e r he 
h a d been assassinated by he r husband 
T a r q u í n . In the garden of the Maro-
ni te monks, on the opposte side of the 
piazza, may be remarked one of the 
tinest spcciinens of the date-palm in 
Rome. T h e large bui lding which occu-
pies the third side of the square is the 
convent of San Francesco di Paola , the 
be l f ry of which is perched on a good 
mediseval tower of the Frangipanis . 

8. Prassede, nea r to the basilica of 
San ta Mar ia Maggiore , founded on the 
si te of a small o ra tory buil t by Pius I . 
A.I). 160, as a place of secur i ty to 
wh ich the ear ly Chr is t ians migli t re t i re 
d u r i n g the persecutions. T h e present 
edifice was ereeted in 822 by Pascha l I., 
res tored in the 15th cen tury by Ni-
cholas V., and modernised by San 
Car io Borromeo, who was t i tu la r car-
dinal of the ch. I t is r e m a r k a b l e 
as the p lace of the a t t ack of t he 
F r a n g i p a n i s on Pope Gelas ius I I . in 
1118. T h e principal en t rance f rom 
the Via di S. Mart ino consists of an 
anc ien t portico, supported by two Ionic 
co lumns of g r a n i t e ; bu t tha t open to 
the public is in the adjoining street, by 
a side-door. T h e in ter ior presents a 
n a v e divided f rom 2 side aisles by 
16 columns of g ran i te , wi th composite 
capitals , which have birds on the fo-
l iage. T h e t r ibune is ascended by a 
doub le fiight of steps, composed' of 
slabs of rosso antico, amongs t the largest 
known . T h e mosaics of this ch. are 
ve ry remarkable , and are of the period 
of Pope Paschal I., consequently of 
t he 9th centy. On the face of the 
g rea t arcli of the nave we see the 
Saviour wi th an ángel on ei ther side, 
i n the centre of a city, the gates of 
which are guarded by ange l s ; *the 
figures outside and below bear ing palm-
branches are supposed to represent the 
fa i th fu l . Over the a rch of the t r ibune 
is the myst ical L a m b in the centre, 
h a v i n g 3 candlest icks and 2 angels on 
e i ther side, and cmblemat ical figures 
o f the 4 Evangelis ts nearer the ex-

tremities. T h e 12 figures d raped in 
togas, and bear ing crowns in their 
hands, are supposed to represent the 
24 wise men of the Apocalypse. On 
the vaul t or apse our Saviour stands in 
the centre of a group of 6 sa in ts : the 
2 female ones bear ing crowns in thei r 
hands, presented to Chris t by SS. Pe ter 
and Paul , are SS. Prassede and Puden-
t i ana ; whilst the one bearing a church 
is evident ly intended for Pascha l 1., 
the restorer of this edifice. T h e band 
benea th , of a lamb bear ing a cross, 
with 6 others on ei ther side, are eniblem-
atical of our Saviour and the Apostles, 
as the rude representations of cities at 
either ex t remi ty are of Beth lehem and 
Je rusa lem. On each side of t he high 
a l tar , under the music gal ler ies , are 
pi l lars of wh i t e marble , r emarkab le 
for the i r foliage ornaments . In t he 
1. side aisle, near the door, is t he slab 
of nero-bianco g ran i te on wh ich S. P ras -
sede slept, and in the midd le of the 
nave a well in which she is said to 
have collected the bodies and blood 
of the m a r t y r s w h o sufíered on this 
hil l . T h e 3rd chapel on the rt . , of 
S. Zeno, or of la Colonna Santa, is 
entered by a door formed of 2 columns 
of the ra re black po rphyry and grani te 
(porjido e granito nero-bianco), suppor t ing 
a port ion of an elaborately sculptured 
f r i e z e ; the inter ior is covered wi th 
mosaics of the t ime of Paschal I . ; f rom 
the i r richness this chapel was former ly 
cal led the Orto del P a r a d i s o : it der ives 
its present ñame f rom a por t ion of a 
column to which our Saviour is said to 
have been bound a t his F l a g e l l a t i o n ; 
and which was brought f r o m J e r u -
salem in 1223 by a Card ina l Colonna . 
Amongst o ther relies conta ined in this 
chapel are the bodies of SS. Zeno and 
Valen t in ian . T h e tomb of Card ina l 
Cet ivo (1474), in the ad jo in ing chapel , 
wi th his r ecumben t statue, and those 
of St. Pe t e r , St. Pau l , S. Prassede , 
and S. Puden t i ana , is in te res t ing as a 
good work of the 15th cen tury . T h e 
tomb of Card ina l Anchera bears the 
da te 1286. T h e bust of Monsignore 
Santoni, by Bernini , opposite t he chapel 
of S. Zeno, is said to have been exe-
cuted when the ar t is t was only 10 
years oíd. T h e 3rd chapel on the 1. 
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contains a picture of Clirist bea r ing the j 
Cross, by Federigo Zucchero: the Ascen-
sión, on the roof, is by Cav. d'Arpiño. 
In the large chapel of S. Cario Bor-
romeo are his seat, and the table on 
which he distr ibuted food to the poor. 
T h e Confessional has 4 sarcophagi of 
ea r ly Chr is t ians . T h e sacristy con-
ta ins a pic ture of the Flagel la t ion, a t t r i -
bu ted to Giulio Romano. Amongst the 
rel ies he re , but not shown, is the Por -
t r a i t of the Saviour, which St. P e t e r is 
said to have presented to Pudens , the 
f a t h e r of S. Prassede and S .Pudenz iana . 
T h e Church t radi t ion tells us t h a t 
Pudens was the first person conver ted 
to Chr is t ian i ty by St. Pau l in l i ó m e ; 
t he apostle lodged in his house f rom 
the l s t yea r of Claudius to the 9th, 
and again A.D. 62, when he r e tu rned a 
2nd t ime to Rome. T h e depar tu re 
of the J e w s f rom Rome is ment ioned 
in Acts xvi i i . 2 ; " because t h a t Clau-
dius had commanded all J e w s to de-
pa r t f rom R o m e . " T h e apostle men-
tions Pudens in the Second Epis t le to 
T i m o t h y , iv. 21 : " Eubulus g ree te th 
thee , and Pudens , and Linus, and 
Claudia , and all the b r e t h r e n . " L inus 
is considered by the h is tor ians of the 
Church as the successor of St. P e t e r ; 
Claudia is believed to have been the 
wi fe of Pudens , and the daugh te r of 
the Bri t i sh chief Caradoc or Carae-
tacus. 

S. Prisca, on the Avent ine , a very 
ancient ch., supposed to occupy the site 
of the house in which St. Pr i sca was 
bapt ized by St. Pe te r . I t was conse-
crated by pope S. Eu t i ch ianus in 280, 
and rebui l t or res tored by Card ina l 
Gius t in iani f rom the designs of Car io 
Lombard i in 1600. I t has 24 anc ien t 
columns in the nave , and a t the h igh 
a l tar the Bapt ism of the Saint, by Pas-
signano. Th i s ch. is supposed to occupy 
the site of the ce lebra ted Temple of 
Diana, founded by Servius Tul l ius as 
the common sanctuary of the La t in 
League. 

S. Pudentiana, behind Sta. Maria 
Maggiore, in the valley between the 
Viminal and Esqui l ine, off the modern 
Via Urbana , the ancient Vicus P a t r i -

cius, is very in teres t ing f rom its his-
torical relations, and the works of 
mediaíval a r t contained in i t ; i t is sup-
posed to be the most ancient of all 
the Chris t ian edifices of Rome (omnium 
ccclesiarum urbis vetustissima), to have 
been considered in early t imes as the 
cathedral of the Chr is t ian ci ty, and 
to occupy the site of the house of 
the senator Pudens , where St. P e t e r 
lodged f rom A.D. 41 to 50, converted his 
daughters Práxedes and Pudent iana , 
and baptized many thousands of the first 
followers of our fai th, and to the la t ter 
of whom the ch. was dedicated by St. 
Pius , A.D. 145. I t was successively 
res tored by Adr ián I . in the 8th centy . , 
by Gregory V I I . and Innocent, I I . in 
the 12th, and reduced to its present 
f o rm in 1597 by Card . Caetani . I t 
consists of a nave , and formerly of side 
aisles (the la t ter hav ing been d iv ided 
oíf into chapéis) separated by 14 anc ient 
columns of grey marble . T h e mosaics 
over the t r ibune are amongst the finest 
in Rome, considering the per iod ; and 
were executed in 884, by order of Pope 
Adr ián I I I . T h e y represent our Sa-
viour surrounded by the Apostles, in 
Román costume, with S. Puden t i ana 
aud S. P ráxedes standing behind. In 
the neighbouring chapel, on the 1., dedi-
cated to St. Pe te r , is a large marble 
group by G. della Porta, representing 
our Saviour del iver ing the keys to the 
Pr ince of the Apost les ; the fioor of this 
chapel, as of several other parts of the 
ch., retains the oíd Román mosaic pave-
ment , supposed to have formed p a r t of 
Pudens ' house. T h e r e are some early 
Chris t ian inscriptions let into the walls 
•—one recently discovered in the cata-
combs, of Cornelia of the fami ly of 
the Pudent ian i , with a rude p o r t r a i t ; 
the table on which St, Pe te r ate is 
placed under the al tar . Opening out 
of the 1. aisle is the riclily decorated 
chapel of the Cae tan i s ; the Adora-
tion of the Magi over the altar, in h igh 
relief, is by Paolo Olivieri; on each side 
are fine columns of Lumachel la marble, 
and in the roof are in t roduced some 
ancient mosaics of the 4 Evangelis ts , and 
of S. P u d e n t i a n a collecting the blood of 
the mar ty r s ; the tombs on e i ther side are 
of members of the family of Cae tan i iu 
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t he 17th centy . T h e pa in t ings of t he 
oval cupola of the ch. are by Poma-
rancio. On each side of the ent rance 
to the ch. are ancient torse columns, : 

suppor t ing a lintel, on which are some 
early Chris t ian bas-rel iefs . T h e bell-
tower is a good specimen of t h e style 
of these edifices of t he 9th and l ü th 
cents. T h e present t i t u l a r ca rd ina l of 
th i s ch. is our coun t ryman D r . Wise -
m a n . S. Puden t i ana , being annexed to 
a convent of Bernard ine nuns, is seldom 
open, except a t an early hour. T h e 
grea t conventual es tabl ishment 011 the 
opposite side of the Via Urbana , called 
the Bambino Jesu , is one of t he most 
extens ive in Bome ; it belongs to nuns 
of the o rder of St. August ine , who are 
pr incipal ly occupied wi th educa t ing 
y o u n g females. 

San ti Quattro Incoronati, an in teres t -
i n g ch. built on tha t r idge of the Coelian 
which ex t ends f rom the Coliseum to 
the La te ran , and, it is supposed, on the 
site of a Temple of Diana . T h e pre-
sent edifice was bui l t by Paschal I I . , 
bu t to replace a more ancient one of 
Honor ius I. in G2G ; it is now at tached 
to a conservatory of young females, 
and is seldom open, except a t an ear ly 
hour . Before t he ch. are two square 
cour ts ; the inner one, or ig inal ly the 
quadr ipor t icus , has, buil t in to its walls, 
several columns of different marbles , 
evident ly f r o m ancient edifices. T h e 
in ter ior consists of a nave separated 
f r o m the aisles by 8 Cor in th ian columns, 
and surmounted by a gal lery, wi th an 
equal number of smaller Ionic pil lars, 
in imi ta t ion of Sta. Agnese fuo r i le 
Mura , and which, as we have s ta ted, 
was in tended for females alone. T h e 
t r ibune , which is very wide a n d ampie, 
has in the cent re an episcopal chair , 
and its vaul t and wal ls covered wi th 
frescoes of m a r t y r e d s a in t sby Giovanni 
cli S. Giovanni. Benea th in a subter-
ranean ehapel are the relies of SS. 
Carporferus , Severus, Severianus, and 
Vic tor ianus , to whom the ch. is dedi-
cated, in 4 u rns placed here by St. Leo. 
Opening (011 the r t . ) f r o m the outer 
cour t is a ehape l dedicated to S. Sil-
vester, erected by Innocen t I I I . , wi th 
some curious pa in t ings represen t ing 

events in t he life of Constant ine t he 
G r e a t . 

S. Sabba, on t he eas te rn por t ion of 
the Avent ine , near where is supposed 
to have stood the P o r t a Bauduscu lana 
of the Wal l of Servius Tul l ius , and 
011 the site of the house of Silvia, the 
mo the r of St. Gregory the Great , a 
v e r y anc ien t ch. , s t and ing isola ted 
on the sou the rn summi t of the h i l l . 
I t is more r e m a r k a b l e for its posi-
t ion, a n d for t he v iew f r o m its por t ico, 
which conta ins an anc ien t sarcophagus , 
t h a n for its a rch i t ec tu re . T h e in te r ior 
consists of a nave, separated f r o m the 
aisles by 7 ancient columns 011 e i ther 
s ide; and of a t r ibune , on the vau l t of 
which are mosaics, probably of the t ime 
of Adr ián I., of our Saviour, hav ing on 
e i ther side St. Sabba and St. Andrew, 
wi th the usual emblematical band of 
the Saviour and the Apost les , repre-
sented as a lamb and 12 sheep. 

S. Sabina, 011 the Aven t ine , supposed 
to occupy the site of t he T e m p l e of 
J u n o Begina , f o u n d e d by Cami l lus 
a f t e r the t ak ing of Vei i , and of t he 
A t r i u m erec ted by Asinius Pol l io , in 
wh ich he placed the L i b r a r y of Var ro . 
S. Sabina was bui l t in t he fo rm of a 
basi l ica in 423, by P e t e r , an I l l y r i an 
pr iest , whe re t he house of St. Sabina 
stood, as we learn by a mosaic inscr ip-
t ion over the pr inc ipa l door . S ix tus 
V., in 1587, r educed i t to its p resen t 
fo rm. I t has been res tored a t va r ious 
t imes, but has lost a g rea t dea l of 
i ts or ig inal charac te r , a n d consists of 
a nave and 2 aisles, separa ted .by 24 
fiuted wh i t e marb le columns of the 
Cor in th ian order . Arches spr ing f rom 
the columns, as in t he basi l icas. 
T h e ehapel of the Bosary , on t h e r t . 
of the h igh a l tar , conta ins t he fine 
p ic ture of the Vi rg in of the Bosary , 
with S. Dominiclc, a n d St. Cat l ie r ine of 
Siena, by Sassoferrato. T h e ehapel of 
St. Hyac in thus , in t he r t . aisle, has an 
a l tarpiece , by Livia Fontana ; t he f r e s -
coes represen t ing the Canoniza t ion , 
and subjeets f r o m the l i fe of the saint , 
a re by the two Zuccheros; in t h e 1. 
aisle is t he h a n d s o m e ehapel of St 
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C a t h e r i n e ; its cupola is paintecl by 
Odazzi. Of the sepulchra l monumen t s 
in this ch. the most wor thy of notice is 
that in mosaic of Munio di Zamora upon 
the floor o f t h e nave ; he was general of 
the Domin ican order , and lived in the 
pontif icate of Boniface V I I I . (1300). 
At the S. end of the nave is the an-
cient port ico or vestibule, now enclosed 
in the conventual bu i ld ings ; it is sup-
ported by fine spirally fluted marble 
columns, and on the walls are some 
in teres t ing early Chr i s t i an inscrip-
t i ons ; t he great door which opens 
f rom it into the ch. has r ichly sculp-
tu red marb le j a m b s o f the 12th centy. ; 
the doors are in sculptured eypress 
wood, probably of a la ter period. Be-
yond the portico is one of the gardens 
of the convent, in which may be seen 
a lemon-tree planted by St. Dominick 
himself, when a recluse here. T h e 
adjoining monastery , wh ich belongs 
to the order of St. Dominick , contains 
an extensive cloister, surrounded by 
a 4-sided portico, formed of small 
marble columns tha t support nar row 
Lombard a rches ; this cloister is con-
temporaneous wi th t he foundation of 
the convent. in the 13th centy., when 
Pope Honorius I. approved of the rules 
o f t h e Dominican order, and gave to its 
brethren the nresent site, then his 
palace, to erect their convent upon. 
F rom the cloister a door leads to the 
decl ivi ty of the Avent ine towards the 
r iver , f rom which a magnif icent pano-
rama of the Transt iber ine región will 
open before the visi tor. 

Some interest ing archseological dis-
coveries have been lately made on this 
declivity, which will be well worth 
a visit (be ing wi th in the conven-
tual precinets, ladies are precluded 
from en t e r i ng ) : they consist of several 
chambers wi th paint ings on the walls, 
and which probably formed the lower 
apar tments , dest ined for the dwel l ing 
of menials or slaves o f s o m e magnif i-
cent Román edifice. In one of these 
chambers some curious inscriptions 
scratched on the stucco may be seen, 
ainongst which can be deciphered a list 
of the ñames of slaves, the mode of 
spelling of which would re fe r t hem to 
the time of the early Csesars. T h e 

houses to which these chambers be-
longed were built en either side of t he 
Servían wall, which ran along this part 
of the hill, and a considerable f r agment 
of which is seen included in t h e n u 
T h e art is t ic mer i t o f t h e paint ings in 
these chambers has been much exag-
gerated. Lower down the declivity a 
gal lery leads into a series of intricate 
subterranean passages, cut through the 
t u f a rock, and which have been par -
tially exp lored : it is difficult to sa_\ 
what they were intended for, possibly 
to dra in more effectually the so i l ; 
several vertical shaf ts f rom the sur face 
open into them, ensuring perfect vent i -
l a r o n . At a lower level are anotl ier 
series of subterranean galleries, into 
which we m a y descend by a flight of 
circular steps, near the bottom of which 
is a chamber paved wi th mosaic wi th 
some t races of paint ing on the wal ls . 
F rom here an arched tunnel cuts at 
r ight angles a na r row gallery excavated 
in the tu fa , and which, f rom its level , 
i t sdirect ion, and its sides being covered 
with calcareous incrustations, the de-
posit of water , there isreasou to believe 
fo rmed the canal for the Aqua Appia , 
which empt ied itself at the Castellum, 
near the Por ta Tr igémina , not far f rom 
this spot, and f rom which tha t earliest 
of Román aqueducts d is t r ibuted i ts 
waters to the regions of ancient Rome, 
at the base of the P a l a t i n e a n d Cap i to -
line hills, and to that beyond the T iber . 

Al though perbaps out of place here, 
it m a y prove useful to the visitor t o 
Santa Sabina to be in formed tha t t h e 
site on which the ch. and its ga rdens 
s tand was former ly covered, beginning 
f rom the N., by the Temple of J u n o 
Regina, founded by Camil lus af te r the 
fall of Vei i ; by that of Júp i te r L iber tas , 
erected by Caius Gracchus , restored, 
by Augustus, and to which Asinius 
Poll io added an extensive a t r ium, in 
which he placed the l ib ra ry of Varro , 
the first opened to the public in Rome. 
A par t of the ch., and of the garden 
before it, is probably on the site of the 
lat ter , whi ls t tlie Temple of J u n o stood 
fa r ther back, extending to the modern 
descent to the Bocea della Veri tá , which 
follows the direction of the Cl ivus 
Publ ic ius of ancient t imes. On these 
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sites iu the middle ages rose the for-
tresses of the Savellis, and the resi-
dence of Honorius I I I . of t ha t family, 
which lie made over to the Dominican 
monks, for their gardens, in tlie 13th 
centy. If we prolong our walk fa r the r 
E . over the Avent ine , where the ch . 
of Santa Frisca stands was probably 
the site of the Temple of the Diana 
Avent ina , near which Sura , the f r iend of 
T r a j a n , erected his T h e r m a ; ; and not 
much f a r the r was the liouse of T r a j a n 
himself, before he became emperor . Iu 
the vineyard on the opposite side of the 
road f rom Santa Prisca ( Vigna del Col-
legio Romano) are two of the best pre-
served specimens of the walls of Servius 
Tul l ius tha t exist—one nearly 40 yards 
long, consist ing of massive blocks of 
volcanic t u f a admirably adjusted, and 
upon which, as below Santa Sabina, less 
durable constructions of the Imperial 
period were erected. A t the foot of the 
Aventine, and on the nar row level space 
between it and the Tiber , stood the 
portico of Fabarius , and nearer the r iver 
bank the portico of Emil ius , which ex-
tended to the Por ta Tr igémina of the 
wall of Servius Tul l ius , the position of 
which corresponds very near ly with 
that of the modern Arco Salara. 

S. Salvatore in Lauro, near the Via de' 
Coronar i , on the site of the Laure l -
grove which stood near the Por t ico of 
Europa ; it was originally of t h e G o t h i c 
style of the 15th centy. , bu t all t races 
of that have disappeared under modern 
res tora t ions : it contains a t t h e 3rd a l ta r 
on the r t . P . da Cortona 's early work of 
theNat iv i ty . T h e t o m b o f E u g e n i u s IV., 
removed f rom the oíd Basílica of St. 
Pe t e r ' s to th is ch., has a long inscrip-
tion relat ive to the Council of Basle, 
held in his pontif icate. 

San Sebastiano, about 2 miles beyond 
the gate of tha t ñame on the Via Appia. 
T h e foundat ion of th is basílica is 
scarcely less ancient t han t h a t of the 
o thers Ave h a v e descr ibed, and is also 
a t t r ibu ted to Cons tan t ine . Bu t the 
present edifice is not older than 1611, 
when it was ent i re ly rebui l t by Cardi -
nal Scipio Borghese, f r om the des igns 

of F lamin io Ponzio. All t races of t he 
anc ient basíl ica have d isappeared , and 
ne i the r the archi tec ture ñor the deco-
ra tions present any th ing which requives 
notiee. T h e chapel of St. Sebast ian, 
in the S. aisle, des igned by C i r o 
Fe r r i , has a r ecumbent s ta tue of the 
saint by Antonio Giorget t i , a f te r b i s 
master , Bernini . T h e remains of St. 
Sebastian are bur ied u n d e r t he a l t a r 
in a marble urn , hav ing been removed 
h e r e f rom t h e Vatican by Honorius 
I I I . On the opposite aisle is t he 
handsome chapel of the Albani f a m i l y , 
erected by Clement XI . as t h e b u r y i n g -
place of his liouse, and dedicated to St . 
Fabianus; and near it another celebrated 
for its relies, an enumera t ion of which 
would malee a long l i s t ; the most cu-
r ious perhaps is the stone which is said 
to contain the impression lef t by t h e 
Saviour ' s feet , when he was me t by 
St. Pe te r at the spot now occupied by 
the l i t t le ch. of Domine quo vadis, which 
was buil t to commemora te the event , 
and so cal led f r o m the words which 
St. Pe te r addressed to our Lord (see 
p. 319). On tlie 1. of the pr incipal 
door the visi tor will r emark a la rge 
marble slab, on which are inscribed 
12 hexamete r and pentameter verses 
in honour of the m a r t y r Eutycli ius r 
t hey were composed by pope St. Da -
masus, and are in the same beaut i fu l ly 
formed let ters so pecul iar to the reign 
of t l ia tpont i f f , and in the same style of 
metrical composition as we shall find 
at the catacombs of Sta. Agüese, S. 
Calisto, &c. (p. 306). 

A door on the 1. of the e n t r a n c e 
leads into the Catacombs; indeed it 
was to a porticn of the subterranean 
cemetery on this spot, s i tuated b e -
hind the high a l tar of t he ch., that 
the ñame of Catacombs, ad Catacumbas 
was first and more par t icular ly ap-
plied.* T b e only probable exp lana t ion 

* The high altar offers nothing remarkable, 
but beneath it is the Confessional, containing 
a bishop's seat, in which I'ope St. Stephen i-
said to have been martyrized. It was here 
also that the remains of St. Peter and St. 
Paul lny, from the time when they were 
recovered from certain Greek emissaries who 
were detected in attempting to carry them off to 
their country, in the reign of Vespasian, to the 
translation of those of St. Peter to the cemeíer 
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of these immense sub te r ranean gal-
ler ies is, t h a t t hey were or ig ina l ly ex-
cava ted by the ear ly Chris t ians for the 
purpose of deposi t ing the i r dead, and 
subsequently for religious worship and 
meet ing , and not for ex t rac t ing stone 
or pozzolana, as has been conjectured 
by many modern wr i t e r s ; it was pro-
bably to minor excavatioñs of the la t ter 
k ind that Cicero is supposed to al lude 
in his orat ion for Milo when he men-
t ions the h id ing-place and receptacle 
f o r th ieves on the Yia Appia, and not, 
as was at one t ime supposed, to the 
Chris t ian cemeteries, which consist of 
a series of passages or galleries, f r o m 
the pr incipal of which o thers b r a n c h 
off in di f ferent d i rec t ions ; he re and 
t h e r e are open spaces wh ich served 
as chapéis or places of mee t ing , and on 
each side of the passages are t he niches 
fo r the dead in tiers above each other . 
T h e r e can be no doubt that the ear ly 
Chr is t ians were accustomed to assemble 
in such places for d ivine worsh ip and 
for concealment , as in all the cata-
combs about Rome we meet w i th small 
chapéis or orator ies ; genera l ly square , 
some vau l ted and fo rming chambers , 
w h i c h still re ta in t races of stucco and 
paint ing. T h e graves of ch i ld ren occur 
in a la rge proport ion : sarcophagi were 
seldom found in them, being more f re -
quent ly discovered in the ru ins of the 
chapéis situated on the surface, near 
t h e passages by which t h e y were en-
tered. In the passages ye t explored 
very l i t t le marb le , excep t t ha t used for 
closing the loculi or graves, and for the 
inscr ip t ions , has been found. T h e ex-
t en t of these ca tacombs is ve ry consi-
derable , a l though the re is no founda-
t ion for the stories told t ha t some of 
t h e m reach to Ostia. T h e r e is no 
doubt however t h a t the excava t ioñs 
now seen are but a smal l por t ion of 
w h a t has been a l r eady exp lo red ; bu t 
the d a n g e r o f a l lowing such a l a b y r i n t h 
of sub te r ranean passages to r ema in 
open lias made i t necessary to cióse 
many of them. I t is also well k n o w n 

ol' St. Calixtus, and of St. Paul to bis basilica on 
the Via Ostiensis. I t was to tliis particular spot, 
beneath the ch. of St. Sebastian, that the ñame 
Gatacomb appears to have been originally and 
particularly applied. 

t h a t t he catacombs of St. Sebast ian, 
a l though ex tens ive , are by no means 
the most so of t he k i n d ; Ave have 
a l ready a l luded to those of Santa 
Cir iaca , and the re are m a n y others of 
considerable m a g n i t u d e in every diree-
tion a round Rome, to which Ave shall 
re fe r in a subsequent pa r t of this 
Avork (see p. 303). N e a r l y al l the monu-
men t s and inscr ip t ions found in t he 
catacombs of St. Sebast ian have been 
removed to the Museums of the Vat ican 
and the Lateran . T h e la rge inscript ion 
of pope Damasus , above noticed, was 
found here . 

S. Silvestro di Monte Cavallo, or in 
Capite, is r emarkab le for the 4 c i rcular 
pa in t ings on the penden t ives of t he 
cupola in the 1. t ransept , by Domeni-
chino. T h e y represen t Dav id d a n c i n g 
before t he Ark , the Queen of Sheba 
s i t t ing Avitli Solomon on the T h r o n e , 
J u d i t h showing the Head of Holo-
fernes , and E s t h e r in a SAVoon before 
Ahasuerus . Lanz i classes them among 
his ñnes t frescoes, and says tha t , for 
the composit ion and the style of t he 
d rape ry , t h e y are by some p re fe r r ed to 
all t he rest . In the Bandin i chapel of 
the l .-hand t ransept is t he Assumption, 
cons idered the best work of Scipionc 
Gaetani; it is painted on slate. T h e 
2nd chapel on the 1. has a roof pa in ted 
by Cav. d'Arpiño, and some pain t ings on 
the la te ra l Avalls by Polidoro da Cara-
vaggio; t he p ic ture of St. Dominick and 
St. Ca ther ine , over the al tar , is by 
Mariotto Albertinelli. T h e card ina ls as-
semble in th is ch. before go ing in p ro -
cession to the conclave. Cardinal Ben-
tivoglio, the his tor ian of the w a r in 
Flanders , is bur ied in this ch. 

8. Stefano Rotonda, on t he wes t e rn 
pa r t of the Cselian Lili, one of t h e 
r emarkab le churches in R o m e ; it is 
probably the adapta t ion of an ancient 
edifice to ecclesiastical purposes, and 
not , as supposed by some, one of 
those c i rcular churches buil t express ly 
for Chr is t ian purposes, l ike t h a t of 
Sta. Costanza (p. 139); the mos t gene-
ra l ly rece ived opinion IIOAV is, t ha t 
it Avas the c i rcular port ion of t he Ma-
celh'm Grande, or g r e a t m a r k e t for 
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butcher ' s -meat , erected in t he t ime of 
Ñ e r o ; all t ha t is known , and on the 
au thor i ty of Anastasius , is, tha t it was 
consecrated as a place of Chr is t ian 
worship by Pope St. Simplicius, A.D. 
467. T h e ñame expresses its c i rcular 
fo rm. T h e or iginal edifice consisted 
of 2 concent r ic rows of gran i te columns 
of the Ionic order , T h e in tercolum-
nia t ions of the outer one were filled 
up by Nicholas V. (1447), to form the 
wal l of the present bui ld ing, outside 
of which are still t races of a t h i r d 
circui t of solid wall , which fo rmed the 
ou te r enclosure in more anc ient t imes. 
T h e in ter ior , 133 f t , in d iamete r , has 
56 c o l u m n s ; 36 of these a re in t he 
outer circle, and 20 in the inner . T h e 
f o r m e r have a series of low arches 
spr ing ing f r o m them. I n the centra l 
a rea a re 2 Cor in th ian columns, h ighe r 
t han the rest , which , w i th 2 pi lasters , 
suppor t a cross w a l l : i t is probable 
t h e y were added a t a later per iod to 
suppor t the roof, as the two pi lasters 
occupy the places of Ionic columns in 
the inne r c i rcular row, and which were 
r emoved to make room for them. T h e 
p lan and deta i ls of th is curious bui ld-
ing are g iven in Can ina ' s work 
on Chr i s t i an Temples . T h e windows 
bear a resemblance to those in ear ly 
Goth ic bui ld ings beyond the Alps. 
T h e walls are covered w i t h f rescoes 
by Pomarancio, r ep resen t ing the mar -
ty rdoms of d i f t e ren t saints : a series 
of pa in t ings which are displeasing to 
t he eye and imagina t ion , h a v i n g li t t le 
to r ecommend t h e m as works of a r t . 
T h e chapel of S. P r i m u s and S. Fé l i x 
has beh ind its a l tar some mosaics of 
t he pa t rón saints of an ear ly per iod. 
I n the vest ibule is an episcopal chair , 
f r o m which St. Grego ry the Grea t is 
said to have read h is íou r th homi ly . 
T h e ch . is only opened for d iv ine 
service ear ly on Sunday morn ing , and 
on the 26th of December , t he anni-
versary 0 f St, S tephen ; bu t admi t tance 
th rough the Sacris tan can always be 
obtained. 

S. Stephen's Basilica on the Via La-
t ina (see p. 356). 

Sta. Susanna, in the Piazza di T e r -
\_Rome.~\ 

mini , n e a r Santa Mar i a del la Vi t -
toria, a chu rch a t tached to a convent 
of Berna rd ine n u n s ; its handsome 
f ron t was erected in 1603 by Car io 
Maderno. T h e in te r ior is r ich in 
ornament , and frescoes represen t ing 
events in the life of t he saint , by B. 
C'roce; the paint ing over the h igh al tar 
is by Lauretti, and those of the choir 
by C. Nebbia. T h e chapel ded ica ted 
to St. Lawrence was erec ted at the 
expense of a sister of S ix tus V. , and 
has a good a l tarpiece by the l a t t e r 
pa in te r . 

S. Teodoro, commonly called S. To to , 
a c i rcular bu i ld ing in the s t ree t lead-
ing f r o m the F o r u m to t he Bocca 
del la Ver i ta , and u n d e r the Pa la t ine 
hil l , on t he site of a Temple of Vesta , 
or of Komulus. T h e present bu i ld ing 
shows by its construct ion t h a t i t be-
longs to the decl ine of a r t : i t is sup-
posed to have been bui l t by Adr ián I . 
in the 8th cen tury , res tored by Nicho-
las V. in 1450, and by Clement X I . in 
1700. T h e mosaics of t he t r ibune a re 
of the t ime of Adr i án I . T h e claiins 
of this ch. to be considered an anc ien t 
temple are considered in our descr ip-
tion o f t h e Ant iqu i t i e s (p. 39). A v e r y 
anc ient custom of c a r r y i n g in fan t s to 
be blessed in th is ch. is still cont inued 
(every T h u r s d a y morning) , especial ly 
a f t e r the i r recovery f rom the effeets-
of vacc ina t ion . In the cen t re of t h e 
cour t before the ch. is a mut i l a ted 
P a g a n al tar , and benea th some cur ious 
vaul t s belonging to a pious c o n f r a -
t e rn i t y . 

S. Tommaso degli Inglesi, or St. Thomas 
of Canterbury, in the Via di Monser ra to , 
near the Fa rnese palace, was a t t ached 
to the Engl i sh college, but was de -
secra ted unde r t he F r e n c h republ ic . 
T h e college has been res tored, but 
not t he ch., wh ich was founded in 
775 by Offa k ing of the Eas t Saxons, 
and dedica ted to t he Holy T r i n i t y . 
T h e hospi ta l was a f t e r w a r d s bui l t 
by a wea l t hy Eng l i shman , J o h n Scop-
pard , for Engl i sh pi lgr ims. T h e ch . 
was des t royed by fire in 817, a n d 
rebui l t by Egber t . Thomas -a -Becke t , 
du r ing his visi t to Eome, lodged 

I 
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in the hospi ta l ; and on his canoni-
z a r o n by Alexander I I I . , 2 years af ter 
his death, the church was dedicated 
to him as St. Thomas of Canterbury. 
In addition to this institution, another 
hospital and an oratory, dedicated to 
St. Edmund, king and inartyr, were 
founded by an English merchant, near 
the Ripa Grande, for the benefit of 
English sailors frequenting Rome; but 
as the commerce of the two countries 
decliued, the new establishments were 
incorporated with tha t of St. Thomas. 
T h e united hospitals were converted 
into a college for English missionaries 
by G r e g o r y X I I I . in 1575, and the ch. 
was af terwards rebuilt by Cardinal 
Howard. I t is said to have been en-
dowed with considerable property by 
the above-mentioned John Scoppard. 
T h e hall of the college contains some 
curious portraits of the Román Catho-
lics who were put to death in the reigns 
of Henry V1ÍI . and Elizabeth. One 
of the arms of á Becket is preserved 
among the relies. On the 29th Dec., 
the Festival of St. Thomas, h igh mass 
is performed in the college chapel, in 
the presence of the cardinals. Dur ing 
Cardinal Wiseman's mastership, several 
sepulchral monuments from the dese-
crated ch. were placed in the lower cor-
ridors of the college ; that of Cardinal 
Bainbridge, Abp. of York and British 
Envoy to Julius II . , has a fine recum-
bent statue of the dec-eased in full pon-
tificáis and in the style of Mino da 
Fiesole. Cardinal Bainbridge died at 
Rome in 1514. Sir Thos. Dereham, a 
follower of the Stuarts (ob. 1739), has 
a monument h e r e ; as also a young 
lady of the Swinburne family, upon 
which her charms and accomplishnients 
are detailed in language little suited 
to the severe lapidary style. Attached 
to the English college, the object of 
which is to edúcate young English-
men for the Church, has been lately 
added another establislunent, under the 
denomination of Collegio Pió, to receive 
converts to Romanism and prepare 
them for the Román Catholic ministry. 

•£« Trinita de' Monti, well known to 
English visitors f rom its conspicuous 
position above the Piazza di Spagna, 

and f rom the fine fiights of steps which 
lead to it. T h e ch. was built in 1494 by 
Charles VII I . , k ing of France, at the 
instigation of S. Francesco di Paola . 
I t suffered severely at the time of the 
French revolution, and was abandoned 
in 1798, but was restored by Louis 
XVII I . , f rom the designs of Mazois. 
I t now belongs to a convent of nuns 
of the Sacre Coeur, who devote them-
selves to the education of young 
females, and is the most frequented 
institution of the kind in Rome. T h e 
ch. is closed af ter morning prayers, a t 
9J A.I\I., but strangers are admitted at 
the side door. In the second chapel 
on the r t . hand is a picture of S. 
Frangois de Sales. In the th i rd are 
the Assumption, the Presentat ion in 
the Temple, and the Massacre of the 
Innocents, by Daniele da Volterra, the 
two others from the master's designs. 
T h e Massacre of the Innocents is said 
to have been retouched by Michel An-
gelo. T h e Assumption has suffered 
considerably in its lower port ion; on 
the rt . we recognise in the oíd man 
with outstretched arm the port ra i t of 
Michel Angelo. The 5tli chapel is 
painted by the school of Sodoma, but 
the frescoes are much injured ; the 6th 
by that of Perugino, and are in better 
condition ; the high altar is an execrable 
specimen of modern French taste. T h e 
Coronation of the Virgin in the 1. 
transept is by Fed. Zucchero, and the 
prophets Isaiah and Daniel, with the 
histories of the Virgin, on the vault, by 
Pierino del Vaga and Salviati; the one 
representing the Procession of St. Gre-
gory the Great, by an unknown hand, 
is interesting for the view of the 
Mausoleum of I ladrian as it existed in 
the time of Leo X. T h e great paint ing 
of this ch. was in the first chapel on 
t h e 1., t h e DESCENT FROM T H E CROSS, t h e 
masterpiece of Daniele da Volterra, 
executed with the assistance of Michel 
Angelo, and considered byPoussin to be 
the third greatest picture in the world, 
inferior only to Raphael 's Transf igura-
r o n , and to the Communion of St. J e -
rome of Domenichino. " We migh t , " 
says Lanzi, " almost faney ourselves 
spectators of the mournful scene,—the 
Redeemer, while being removed from 
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t he cross, g radua l ly s ink ing down 
wi th all t h a t r e l axa t ion of l imb and 
u t t e r helplessness which belongs to a 
d e a d b o d y ; the assistants engaged in 
t he i r var ious dut ies , and t h r o w n into 
d i f ferent and cont ras ted a t t i tudes , in-
t en t l y occupied wi th t he sacred re-
mains wh ich they so reveren t ly gaze 
u p o n ; t he mo the r of t he Lord in 
a swoon amids t h e r afflicted com-
pan ions ; the disciple w h o m he loved 
s t and ing wi th outs t re tched arms, ab-
sorbed in con templa t ing the mys te -
r ious spectacle. T h e t r u t h in t he re-
presenta t ion of the exposed par ts of the 
body appears to be n a t u r e i tself . T h e 
colour ing of the heads and of t he 
whole p ic ture accords precisely w i th 
t he subject , d i sp laying s t r eng th r a t h e r 
t h a n delicacy, a h a r m o n y , and in shor t 
a degree of skill , of which M. Angelo 
h imsel f m igh t have been proud, if the 
pic ture h a d been inscr ibed w i t h his 
ñame . And to th is I suspect the 
au thor a l luded, when he pa in ted his 
f r i end wi th a looking-glass nea r it, 
as if to in t ima te t h a t he m i g h t recog-
nise in t he pic ture a reflection of h im-
sel f ." A few year s ago the fresco 
was de tached f r o m the wall of the 3rd 
chapel on the 1., t r ans fe r red to canvas, 
and removed to whe re i t now stands.* 
T h e 2nd chapel on 1. contains a paint-
ing of our Saviour delivering the keys 
to St. Peter , b y M . Ingres, of the F rench 
Academy, which does not appear to ad-
vantage in the midst of the more ancient 
chefs-d'oeuvre tha t surround it. In the 
nex t chapel on the 1. is a Virg in by 
Veit, in the p re -Raphae l style, wi th 
frescoes of the Annunciat ion and Salu-
tation on the side walls. In t he Mas-
simo chapel , 5th on the 1., is a Noli 
rae tangere, a t t r ibuted to Giulio Romano 
or il Fattorc, and on the r t . some fres-
coes of the modern French school. (See 
P- 146.) T h e grave of Claude de Lor-

* As this sheet was passing througli the press, 
the papers have announced the reraoval of this 
painting to the Academy of France, preparatory 
to its bevng transferred to the Louvre, founded 
on a pretended right of the French Government 
to the contentsofthe church, arising out of its 
being placed under its protection. This painting 
was onginally the gift of a Román family, who 
have protested against this act of spoliation, 
and which m the interest of the arts i t i s to be 
hoped will be prevented. 

raine was in f ron t of the 2nd column 
on the 1. before his remains were trans-
ferred to the monument raised to h im 
by the French government in the ch. 
of St. Luigi . On Sundays and great 
fest ivals vespers are sung by the nuns ; 
the music in general is v e r y good ; the 
service commencing at half an hour be-
fore sunset. 

La Trinita de' Pellegrini, nea r to the 
Pon te Sisto, bui l t in 1614, wi th a 
fa?ade designed by Francesco de ' 
Sanctis. I t is r emarkab le chiefly for 
the ce lebra ted pic ture of the T r i n i t y , 
by Guido, over t he h i g h - a l t a r ; a Ma-
donna and Chi ld w i th Saints, by Cav. 
d' Arpiño; and the same subjects by Bor-
gognone. On the W e d n e s d a y , T h u r s -
day , and F r i d a y of Holy W e e k , the 
Román nobil i ty and severa l of the car-
dinals assemble in th is ch., and wash 
the f ee t of the poor pi lgr ims. T h e 
ladies of the nobi l i ty m a y also be seen 
here on these occasions, p e r f o r m i n g 
the same office towards the female 
pi lgr ims. Annexed to this ch. is an 
hospital for convalescent patients, and 
for pi lgr ims a r r iv ing at Rome, who are 
lodged for a certain number of days 
depending on the distances f rom which 
they have come (p. 279). 

San Vitóle, in the street of the same 
ñame, which runs down the val ley of 
Quir inus , tha t separates the Quir ina l 
and Viminal hills, is a ve ry ancient 
ch., r e ta in ing i ts form of a Chr is t ian 
basilica. A f t e r hav ing remainecl long 
neglected, i t has been res tored du r ing 
the presest y e a r ; and a l though i t 
has Jost much of its original charac-
ter , it will be wor th visit ing, as pre-
senting in its outer walls, a t least, a 
good example of the ear l ier Chr is t ian 
edifices of Rome. Excep t the carved 
wooden doors leading f r o m the vesti-
bule into t he ch., there is l i t t le wor thy 
of notice in it. It is a t tached to the 
Novitiate of the Jesui ts of San A n d r e a 
al Quirinale. I ts foundation dates f rom 
the end of the Sth centy. , under Inno-
cent I . ; and it is supposed to s tand 
near the site of the Temple of Quir inus 
(see p, 38). 
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§ 2 6 . P A T A C E S AND MTTSEXIMS. 

THE VATICAN.—Tliere is no palace 
in t he worlcl which approaches t he 
Va t i can in interest , wliether we regarcl 
i t s p rominen t posi t ion in t he li istory of 
t h e Church , or the influence exercised 
by i ts collections on t h e learning and 
tas to of Chr i s tendom for nearly 300 
years . I t is an immense p ü e of build-
ings, i r regular in the i r plan, a n d com-
posed of par ts cons t ructed a t different 
t imes, w i thou t a due regare! to the ge-
neral h a r m o n y of t he whole. There 
seems to have been a palace a t t ached to 
t he basilica of St . Pe ter ' s , probably as 
early as the t ime of Constant ine . I t 
certainly existed in t he 8 t h century, for 
Char lemagne resided in i t a t his coro-
na t ion by Leo I I I . I n t h e 12 th cen-
t u r y th i s palace liad become so dilapi-
da ted t h a t i t was rebui l t by Innocen t 
I I I . , who enter ta ined P e t e r I I . , king of 
Aragón , in the new edifico. I n the fol-
lowing century i t was enlarged by 
Nicholas I I I . , Avliose addi t ions occu-
pied t h e site of t he present Tor re di 
Borg ia . T h e pope3 for upwards of 
1000 years h a d inhab i ted the La te ran 
palace, a n d did no t make the Vat ican 
the i r p e r m a n e n t residence un t i l a f te r 
the i r r e t u r n f r o m Avignon, in 1377. 
Gregory X I . then adop ted it as t h e 
Pont i f ical palace, chiefly on account of 
t he greater security given to i t by t h e 
vicinity of t h e Castle of St . Angelo. 
J o h n X X I I I . , in order to increase 
this securi ty, bui l t t h e covered gallery 
which coinmunicates between the pa-
lace and t h e for t ress . F r o m t h a t t ime 
the popes seem to have vied wi th 
each other in t h e extent and variety 
of their addit ions. Nicholas V., in 
1450, conceivcd t h e idea of mak ing i t 
the largest anel mos t beaut i fu l palace 
of^ t l ie Cliristian world, b u t he died 
before he could accomplisli h is design, 
a n d was only able to renew a por t ion 

of t he oíd edifice. Alexander V I . com-
pleted tha t pa r t of t he bui lding nearly 
as we now see i t . T h e ehapel of San 
Lorenzo, the pr ívate cliapel of Nicholas 
V., well known f rom the frescoes of F r a 
Angélico, is considered t o be t he only 
par t of t he edifice which is older t l ian 
liis t ime. T h e building3 of Alexander 
V I . were distinguislied f rom the la ter 
works by the ñame of t he Oíd Palace, 
and are now called, f rom thei r founder , 
the Apar tamento Borgia. To th is s t ruc-
tu re Sixtus I V . in 1474 added the Six-
t ine Cliapel, f r o m tlie designs of Baccio 
Pintel l i . Abou t 1490 Innocen t V I I I . 
erected at a sliort distance f r o m the pa-
lace t he villa called t he Belvedere, f r o m 
the designs of An ton io di Pol la juolo. 
Ju l i u s I I . conceived the idea of un i t ing 
the villa to t he palace, a n d employed 
B r a m a n t e to execute the design. U n d e r 
his dircction, the celebrated Loggie 
were added, a n d the large rec tangular 
space between the palace and the villa 
was clivided by a terrace separat ing t h e 
garden of the villa f r o m the lower cour ts 
of t he palace, which he in tended t o 
convert in to an amph i thea t r e for bull-
figlits a n d publ ic games. I n t he gar-
dens of the Belvedere, J u l i u s laid t h e 
foundat ions of t he Vat ican museum. 
This h o n o u r has been of ten attr ibutecl 
to Leo X . ; b u t Cabrera, in his cu-
r ious Spanish work on the Ant iqu i -
ties, publ i shed a t E o m e in 1600, enu-
merates the Laocoon, t he Apollo, t h e 
Cleopatra, and o ther s ta tues placed 
there by J u l i u s I I . A f t e r his dea th 
Leo X . completed the Loggie u n d e r t h e 
direction of Baphae l . P a u l I I I . bu i l t 
t he Sala Regia and the Paul ino Cliapel, 
f rom the designs of An ton io di Sangal-
lo ; and Sixtus V. completed the design 
of Braman te , b u t destroyed the un i ty of 
the p lan by cons t ruc t ing across the rec-
tangle t he line of bui ld ings now occu-
pied by the l ibrary. W h e n Cabrera 
wrote his description, Sixtus V . h a d 
begun a new and more imposing palace 
on the eastern side of the cour t of t h e 
Loggie, and i t was then advancing to-
wards complet ion u n d e r Clement V I I I . 
This is now t h e ordinary residence of 
t he Popo, and is by lar t he mos t con-



PALACE OF THE VATICAN. 

REFERENCES TO PLACES IN UPPER FLOOR. 

1. Anticamera delle Stanze. 
2. Chapel of S. Lorenzo. 
3. Hall of the Biga. 

i . Sculpture. . 
5. Terra Cottas 

6, 7, 8. Vases 
9. Bronzes . . . 

10. Paintings . . 

3E 

REFERENCES TO DIVISION OF LOWER FLOOR-

Gallery "f Ma/i 

1. Seala Regia. 
_ _ . f Halls of the Torso, Vase, and 
¿ ' ''* Meleager. 

5 . . 8 ( Tribunes of the Apollo Belvedere, 
' ' ' ' \ Laocoon, Antinous, and Boxers. 

13. Christian Antiquities. 
14. Papyri. 
15. Early Christian Paintings. 
16. Román Frescoes, Mosaics, Tiles, &c. 
17. Printed Books. 
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spicuous po r t i on of t h e mass of bu i ld-
ings wh ich cons t i tu te t h e Y a t i c a n P a -
lace. JN'umerous a l t e ra t ions a n d addi -
t ions were m a d e by succeeding poii t iffs . 
U n d e r U r b a n V I I I . B e r n i n i c o n s t r u c t e d 
his celebrated staircase, cal led t h e Scala 
R e g i a ; Clement X I Y . a n d P i u s V I . 
bu i l t a new r a n g e of a p a r t m e n t s fo r t h e 
M u s e o P ío-Clement in o ; a n d P i u s V I I . 
a d d e d t h e Bracc io Nuovo , a n e w wing 
covering p a r t o f t h e té r ra ce of B r a m a n t e , 
a n d r u n n i n g para l le l to t he l ib ra ry . L e o 
X I I . began a series of chamber s for t h e 
gal lery of p ic tures , wh ich were finished 
b y Gregory X V I . , d u r i n g whose pon t i -
ficate also t h e E t r u s c a n M u s e u m was 
p laced in i ts p re sen t pos i t ion . I t can 
h a r d l y be expected t h a t an edifice whose 
deve lopment m a y t h u s b e t r a c e d t h r o u g h 
u p w a r d s of f o u r centur ies shou ld have 
p rese rved any u n i f o r m i t y of p l a n ; ancl 
henee t h e genera l effect of t h e palace 
is f a r f r o m pleasing. I t is r a t l i e r 
a collection of separa te bu i ld ings t h a n 
one regu la r s t ruc tu re . T h e space i t 
occupies is i m m e n s e : i t s l e n g t h is 
1 1 5 1 E n g l i s h feet , a n d i ts b r e a d t h 767. 
T h e n u m b e r of i ts hal ls , chambers , 
galleries, &c., a lmos t exceeds be l i e f ; it 
ha s 8 g r a n d staircases, 200 smal ler ones, 
20 cour t s , a n d 4 4 2 2 rooms .* F r o m 
th i s s t a t e m e n t t h e s t r ange r m a y fo rm 
some idea of t h e ex ten t of i ts con ten t s . 

[Be fo re en te r ing on a descr ip t ion of 
t h e several collections i t may be use fu l 
t o adver t t o tl(.c r egu la t ions n o w in forcé 
as regareis m a t i n g d rawings a n d copying 
i n t h e Va t i can a n d o the r pub l i c galleries 
a t R o m e . I f at t h e Vat ican , an applica-
t i on in wr i t i ng m u s t be addressed to 
t h e Magg io rdomo, t o whose c lepar tment 
t h e M u s e u m a n d P i c t u r e Gal lery be-
l o n g ; if a t t h e Capí to l , t o t h e Pres i -
den te Ant iqua r io , n o w t h e C o m m e n d a -
to re T e n e r a n i — t h e app l i can t m u s t 
s ta te specifically wliat objeets h e wishes 
t o copy. Copy ing is no t p e r m i t t e d on 

w p J í i i ' h , ¥ o w i I l 8 description of the Vatican 
wnZrr.li o w U l e °rtler in which the stranger 
«v f t; V l s i t 3 i t s several collections for the 
f h r m i r t . T t h e P u b l i c díiy-S carrying him 

p a r t o f " consecutlvely. For 
nf (íhn l w e h a v e annexed a ground plan 
of the different apartments open to the visitor. 

t he p u b l i c days, so t l ia t a t t h e V a t i c a n 
t h e a r t i s t wil l ob ta in admiss ion on 
every day except M o n d a y ; a n d in t h e 
Capi to l ine collections except on M o n -
days a n d T h u r s d a y s , a lways exc lud ing 
feas t -days . ] 

T h e Scala Regia, t h e great s ta i r -
case by Be rn in i , is one of liis m o s t re-
m a r k a b l e works , a n d is ce lebra ted fo r 
t h e effect of i ts perspect ive . I t cons is t s 
of t w o í l ights, t h e lower decora ted w i t h 
I o n i c co lumns , a n d t h e u p p e r w i t h 
p i l a s t e r s ; t h e s tucco o r n a m e n t s a re by 
Algard i . Th i s s taircase leads f r o m t h e 
e x t r e m i t y of t h e r t . - l i and por t i co of 
B e r n i n i t o t h e Sala Regia, bu i l t by 
A n t o n i o d i Sangal lo , i n t h e pont i í i -
cate of P a u l I I I . , as a ha l l of aud ienee 
fo r t h e ambassadors . I t is decora ted 
wit l i s tucco o r n a m e n t s by Danie le 
da V o l t e r r a a n d P ie r ino del Y a g a , 
a n d is covered w i t h frescoes, i l lus-
t r a t i n g var ious events i n t h e h i s to ry 
of t h e popes . T h e m o s t r e m a r k a b l e 
of these pa in t i ngs are t h e Abso lu-
t ion of t h e E m p e r o r H e n r y I V . b y 
Gregory V I I . , i n t h e presence of t h e 
Coun tes s Ma t i l da , b y Taddeo a n d Fe-
derico Zucchero; t h e A t t a e k of T u n i s 
i n 1553, b y t h e same ; t h e Massac re of 
S t . Bar t l io lomew, t h e R e m o v a l of t h e 
I l o l y See f r o m Av ignon by G r e g o r y 
X I . , t h e Lcague aga ins t t h e T u r k s , by 
Vasari; a n d F rede r i ck B a r b a r o s s a re -
ceiving t h e B e n e d i c t i o n of A l e x a n d e r 
I I I . in t h e P iazza of S t . M a r k , b y 
GHuseppe Torta. T h e Sala Regia serves 
as a ves t ibule t o t h e Capel la Sis t ina a n d 
t h e Capel la Pao l ina . 

T h e Capella Sistina, or Sixtine Cha-
pel, is so cal led f r o m Six tus I V . , w h o 
bu i l t i t in 1473, f r o m t h e designs of 
Bacc io P in te l l i . I t is a l o f ty ob long 
hall , a b o u t 135 feet long a n d 45 feet 
wide, w i t h a gallery r u n n i n g r o u n d 
t h r e e of t h e sides. T h e walls b e n e a t h 
t h e w indows are d iv ided i n to two por -
t ions : t h e lower one, n o w p a i n t e d 
w i t h r ep resen ta t ions of d rape ry , was in-
t e n d e d t o be covered w i t h t í ie t apes t r i e s 
execu ted f r o m t h e ca r toons of R a p h a e l ; 
t h e u p p e r con ta ins a series of r e m a r k -
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able frescoes by eminent ar t is ts of tlie 
15 th century, w h o m tlie pope employed 
t o decórate t he chapel. " I t was 
designed," says Lanzi , " to give a re-
presenta t ion 'of some passages f rom 
t h e life of Moses on one side of the 
chapel, and f rom the life of Clirist 
on the other , so t ha t the Oíd L a w 
migh t be confronted by the New, the 
type by the person typified." Two of 
these subjects are on the wall over the 
m a i n entrance, and six on eaeli sido of 
t h e chapel. They s tand in the follow-
ing order. F i r s t Series (on the left, 
looking towards the Last J u d g m c n t ) : 
—1. Laica Signorelli, the Jou rney of 
Moses and Zipporah into Egyp t , one of 
t h e be s t ; 2. Sandro JBotticelli, Moses 
kill ing the Egypt ian , Moses driving 
away the Sheplierds who prevent t he 
Daugl i ters of Je t l i ro f rom drawing 
Wate r , and the Appearance of the L o r d 
in the Fiery B u s l i ; 3. Cosimo Rosselli, 
T h e Orer ' iirow of Pl iaraoh in t h e Red 
Sea ; 4. Cosimo Rosselli; Moses de-
l i v e r i n g t h e C o m m a n d m e n t s ; 5. Sandro 
Botticelli, the Rebcllion of K o r a h ; 6. 
Luca Signorelli, t he Delivering of the 
Commandments . Second Serie3 :—1. 
jPerugino, t he Bap t i sm of C h r i s t ; 2. 
Sandro Bolticelli, t he Tempta t ion ; 
3. Dom. Ghirlandajo, the Calling of 
St . Pe te r and St. A n d r e w ; 4. Cosimo 
Rosselli, the Sermón on the M o u n t ; 
5. Ferugino, Pe te r receiving the Keys, 
very fine ; 6. Cosimo Rosselli, the Las t 
S upper. A t t he sides of the entrance 
doorway are t he Archangel bearing 
away the body of Moses, by Francesco 
Salviati, and the Resurrect ion, by 
Dom. Ghirlandajo, b o t h m u c h in ju r ed 
by repairs in the t ime of Q-regory X I I I . 
Between the windows is a series of 
popes who lived at the t ime, by the 
au thors of each of the pa in t ings . 
These paint ings are highly interest ing 
in the his tory of ar t , b u t they lose their 
importance when comparecí w i th t be 
crea t ions of MICHEL ANGELO, w h o s e 
genius has given such celebrity to t he 
Sixtine chapel. 

The Roof, begun af ter Michel An-
gelo s r e t u m to Rome in 1508, a t 

t he earnest ent rea ty of Ju l i u s I I . , 
was finished in 1512 : it is generally 
stated tha t t he actual execution of 
the work, a f te r the completion of the 
eartoons, occupied only 20 mon ths . 
The design was cvidently a continua-
tion of the scheme of Scr ipture history, 
already begun upon the walls by the 
older masters, bu t it is remarkable as 
containing a much larger propor t ion 
of subjects f rom the Oíd Tes tament t h a n 
f rom the New. I t is evident a t t he 
first glance tha t no one bu t an architect 
and a painter could have conceived the 
areli i tectural decorations which form, 
as it were, a f ramework for the principal 
subjects. N o language can exaggerate 
t he grandeur and majes ty of the figures, 
which are subservient to the general 
plan, and carry out the sublime idea 
which presides over it, even in the mi-
nutes t details. O n the flat central por-
tion of the roof is a series of 9 com-
pa r tmen t s and subjects, f r om the Crea-
t ion to the Deluge. Commencing f rom 
the side o f t h e Las t J u d g m e n t : — 1 . The 
Separation o f L i g h t and Darkness ; 2. 
T h e Creation of the Sun and Moon ; 3. 
The Creation of Trees and P l a n t s ; 4. 
The Creation of A d a m ; 5. The Creation 
of Eve ; 6. The Fa l l and the Expu l s ión 

j f rom Paradise ; the serpent is here re-
• presented af ter the manne r of the early 

masters, witli the body of a female ; the 
; E v e is admi t ted by all critics to be one 
| of the mos t faultless personiíications of 
¡ female beauty which pa in t ing has ever 
produced. Tlie whole subject was so 

! m u c h admired by Raphael , t ha t he 
| made a drawing of it, which formed a 

pa r t of Sir Thos. Lawrence 's collection. 
I 7. The Sacrifico of Noali. 8. The Deluge, 

wi th a mul t i tude of small figures : this 
• was t he first subject which Michel 
' Angelo painted, a n d it is conjectured 

t h a t lie found the effect unequal to his 
expectat ions in consequence of t he 
small size of the figures, and tlierefore 
adopted a more colossal propor t ion in 
t he other subjects. 9. The Intoxica-

; t ion of Noali. The curved por t ion of 
t h e ceiling is divided into t r iangular 
eompar tments , in which are 12 s i t t ing 
figures of P rophe t s and Sibyls, the 
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largest in tlie composition. They are 
in the following order, commencing 
f rom the entrance to the chapel :—on 
the r t . on entering, Joel , t he Sibilla 
Erithrsea, Ezekicl, the Sibilla Pérsica, 
Jeremiah , Jonah , in f ron t of the Las t 
J u d g m e n t : following on the opposite 
side, the Sibilla Lybiea, Daniel, the 
Sibilla Cumgea, Isaiah, and the Si-
billa Delphica. No th ing can be more 
g rand or dignified t h a n these wonder-
f u l creat ions; the sibyls embody all 
t h a t is majest ic and graceful in woinan, 
and the prophets are ful l of inspirat ion. 
E a c h figure has its ñame inscribed 
beneath, and it is tlierefore unneces-
sary to part icularise them. A t the four 
corners of the roof are represented 
scenes in t he His to ry of t he Jews, 
where the L o r d exercised his power on 
belialf of his people ; on the 1. of the 
Las t J u d g m e n t , and looking towards it, 
are—1. The I leal ing by the Brazen Ser-
p e n t ; 2. The Punis l iment of H a m a n ; 
a n d at the opposite angles—3. David 
a n d Groliath, and, 4. J u d i t h and IIolo-
fcnies. I n t he t r iangular recesses be-
tween the P rophe t s and Sibyls, and 
in the arches over the windows, are a 
series of lovely groups of the his tory 
of the Virgin clown to the b i r t h of Our 
Saviour. 

The great fresco of the LAST JUDG-
MENT, GO feet high and 30 feet broad, 
occupies t he end wall opposite the 
entrance. T h e wall was previously 
covered wi th 3 frescoes by Perugino, 
represent ing the Assumpt ion of t he 
Virgin, Moses amongst the Bulrushes , 
a n d the Nat ivi ty . Michel Angelo de-
signed th is great work in his sixtieth 
year at t he request of Clement V I I . , 
a n d completed it in 1541, dur ing the 
pontif icate of P a u l I I I . , af ter a labour 
of nearly 8 years. I n order to encou-
i'age h im in his task, t h e pope went 
in person to his house, accompanied 
by i o cardinals ; — " an l ionour," says 
Lanzi , " unparalleled in the annals of 
a l ' ( - A t the suggestion of Sebastiano 
del I rombo, the pope, as we are to ld by 
the same authori ty , " w a s anxious to 
have the picture painted in oi ls ; bu t 
this po in t he could not carrv, M. Angelo 

liaving replied tha t he would not execute 
i t except in fresco, and t h a t oil pa in t ing 
was an occupation fit only for women 
a n d idlers, or such as h a d plenty of t ime 
to th row away." I n the upper p a r t of 
the pa in t ing is the Saviour seated w i t h 
the Virgin on his r t . hand , which is ex-
tended in the act of pronouncing con-
demnation. Above, in the angles of 
the vault , are groups of angels bearing 
the ins t rumenta of t he Passion. O n 
the r t . of the Saviour is the liost of 
saints and patr iarchs, and on the 1. 
t he mar tyrs , wi th the symbols of their 
sufíerings : St. Catherine may berecog-
nised wi th her wheel, St. Bar tholomew 
wi th his skin, St. Sebastian wi th his 
arrows, St. Peter w i th the keys, &c. 
Below is a group of angels sounding 
the last t rumpe t , a n d bearing the books 
of J u d g m e n t . On their left is re-
presented the fall of t he d a m n e d : t he 
demons are seen coming out of the pi t 
to seize them as they struggle to escape; 
their features express tlie u tmos t de-
spair, contras ted wi th t he wildest pas-
sions of rage, anguish, and def iance; 
Cliaron is ferrying another g roup across 
the Styx, a n d is s tr iking down the re-
bellious w i th his oar, in accordance 
wi th the description of D a n t e f rom 
which Michel Angelo souglit inspira-
t ion :— 

" Batte col romo qiialunque s'adagia." 

On the opposite side t he blessed are 
rising slowly and in uncer ta in ty f rom 
their graves; some are ascending t o 
lieaven, while saints and angels are 
assisting them to rise into the región of 
the blessed. I t is impossible to examine 
these details w i thou t appreciat ing the 
t remendous power by which the com-
position is pre-eminently distinguislied. 
I t is a remarkable fact in the history of 
the pa in t ing tha t it narrowly escaped 
destruct ion in t he lifetime of t he great 
ar t is t . P a u l I V . was displeased wi th 
the nud i ty of t he figures, and wislied t he 
whole to be destroyed. O n liearing of 
the pope's objection, Michel Angelo 
said, " Tell the pope t h a t this is b u t a 
small aífair, and easily to be rcmedied ; 
let h im reform the world, a n d tlie pie-
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t u res will r e fo rm themselves." T h e 
pope, however, employed Daniele da 
Vo l t e r r a t o cover tlie mos t p rominen t 
figures w i th drapery, an office which 
p r o c u r e d for h i m the n iekname of Bra-
ghettone, or t h e breeches-maker. Michel 
Angelo submi t t ed t o t h e pope 's will, b u t 
revenged himself on Messer Biagio of 
Siena , t he mas te r of t he ceremonies, who 
first suggested the indelicacy of the 
figures. H e in t roduced l i im in t he r igh t 
angle of t he picture, s tanding in liell as 
M i d a s w i th ass's ears, a n d his body 
s iu ' rounded by a serpent. Biagio com-
p la ined to t h e pope, who requestcd t h a t 
i t m i g h t be a l t e red : b u t M. Angelo 
cleclarcd t h a t i t was imposs ib le ; for 
t h o u g h his lioliness was able t o effect 
h is release f rom purga tory , he h a d no 
power over hell. I n t he last century 
Clement X I I . thougl i t t h a t t he process 
of Daniele da Vol te r ra h a d no t been 
carried fa r enough, and in his fast idious 
scruples did serious i n j u r y to the pa in t -
ing by employing Stefano Pozzi to add 
a more general covering to t h e figures. 
W e see it therefore u n d e r m a n y dis-
advantages : the damp of th ree centu-
ries, t h e smoke of t he candles a n d 
incense, a n d the neglect which it has 
evidently experienced, have obscured 
i ts effect and impai red the br ightness 
of its original colouring. T h e accidental 
explosion of t he powder magazine in 
t h e castle of St . Angelo in 1797, which 
shoolc t he buildings to the i r founda-
tions, is said to have seriously in ju red 
all t he frescoes in t he Vat ican . [ T h e 
Church ceremonies which. take place in 
the Sixtine chapel are described in t he 
account of St . Peter ' s , at p . 107.]"* 

Cap ella Paolina.—Near t he Sixtine 
chapel, and opening likewise f r o m t h e 
Sala Regia, is t he Capella Paol ina, 
buil t in 1540 by P a u l I I I . , f r om the 
designs of An ton io di Sangallo. I t is 
only used in great ceremonies. I t is 
remarkable for two. frescoes by Michel 
Angelo, which were so m u c h in ju r ed 
by the smoke of t h e candles i n t he 
t ime of Lanzi , t ha t it was even t h e n 

F O a t t c n d s daiiy at the Sixtine chapel 
to admit vjsitors to it and the Paolina. 

difficult to fo rm an opinion of the i r 
colouring. T h e first a n d t h e besí pre-
served is the Conversión of St. P a u l , 
who is represented lying on the g round , 
wi th the Saviour in the cloud, sur-
rounded by angels. T h e composi t ion 
is very fine, a n d fu l l of d igni ty . T h e 
o ther subject is under t he window, so 
t h a t it is impossible to see it in a good 
l ight . I t represents t h e Crucifixión of 
St. Pe ter , and, t h o u g h blackened by 
smoke, still re ta ins many traces of t he 
mas te r -hand . T h e other frescoes of th is 
chapel, inc luding the po r t r a i t s of 28 
popes, are by Lorenzo Sabatíni, and Fe-
derico Zucchero, who painted t h e roof. 

Sala Ducales—The great H a l l leading 
f rom the Sala Regia to t he Loggie of 
B r a m a n t e is called t he Sala Ducale, i n 
which the popes in fo rmer t imes gave 
audience to princes ; i t was reduce d t o 
i ts present f o r m by B e m i n i u n d e r 
Alexander V I I . I t is now used fo r 
hold ing the publ ic consistories, when 
the recent ly created cardinals are ad-
m i t t e d in to t h e sacred college. 

T h e Loggie were begun by Ju l i u s I I . , 
f r om the designs of B r a m a n t e , and com-
pleted by Raphae l in t he pont i f ícate of 
Leo X . They fo rm a t r iple port ico, of 
which the 2 lower stories aro suppor t ed 
by pilasters, and the t h i r d by columns. 
T h e only p a r t finislied by Raphae l is 
t h a t which faces t he city. T h e two o ther 
sides in cont inuat ion were added by 
Gfregory X I I I . and his successors, in 
order to complete t h e un i fo rmi ty of t h e 
couvt of San Damaso. Tlio Loggia of 
t he lower s tory is covered w i t h stuccoes 
and arabesques, cxecuted by G-iovanni 
da TJdine f r om the designs of Raphae l . 
The second contains tho celebrated fres-
coes which have given to i t the ñ a m e 
of t he " Loggia of Raphae l . " I t is 
composed of 13 arcades, sus ta ined by 
pi lasters covered w i t h stucco ornament 's 
a n d arabesques pa in ted by Giovanni da 
TJdine, f r o m the designs of llapliael, 
who is said to have derived the idea 
f r o m the t h e n recently discovered 
pa in t ings beneath t he B a t h s of T i tus . 
X o t l n n g can surpass t he grace a n d 
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delicacy of these decora t ions : figures, 
flowera, animals , mythological subjects , 
a n d arcl i i tectural o rnamen t s are com-
bined w i t h t he mos t de l ight fu l fancy ; 
a n d t h o u g h seriouslv i n j u r e d by t h e 
t roops of Charles Y . a n d by t h e re-
s tora t ions of Sebast iano del P iombo , 
t hey are fu l l of interest . E a c h coved 
roof of t he IB arcades contains 4 fres-
coes connected wi th some par t i cu la r 
epoch of Scr ip ture his tory, executed 
f r o m Eap lAe l ' s designs b y Giulio Ro-
mano , P ie r ino del Yaga , Pel legr ino da 
Modena , Francesco Penni , a n d Raffaelle 
del Colle. There are, therefore, 52 sepá-
r a t e subjects . Of these, 48, being those 
of the first 12 arcades, represent different 
events in t he h i s tory of t h e Oíd Testa-
m e n t ; t he last 4, cióse to t h e en-
t rance of t h e Stanze, are taken f r o m 
the New, a n d serve t o connect t h e 
typica l subjects of t he fo rmer series 
w i th t h e es tabl ishment a n d t r i umpl i of 
t he Clmreh, represented in t he frescoes 
of t he ad jo in ing Stanze. T h e O l d T e s t a -
m e n t subjects begin w i t h t he Creat ion, 
a n d end wi th the bui ld ing of t h e Temple 
of Solomon ; they s t and in tlie following 
o rder .—1. T h e Creat ion of tlie W o r l d , 
executed by Rapl iae l w i th his own l iand, 
as Lanz i tells us, in order t o serve as a 
model for t h e rest . 2. T h e h i s to ry 
of A d a m a n d Eve . 3. T h e h i s to ry 
of N o a h . These 3 subjects are by 
Giulio Romano: t h e E v e in t h e Fal l , 
i n t h e secón d arcade, is supposed to 
be by Rapl iae l himself . 4. Abra l i am 
a n d L o t ; 5. I saac ; bot l i by Francesco 
Penni. 6. J acob , by Pellegrino da 
Modena. 7. J o s e p l i ; " 8 . M o s e s ; bot l i 
by Giulio Romano. 9. A con t inua t ion 
of t h e same subject-, by Raffaelle del 
Colle. 10. J o s l m a ; a n d 11. David , by 
Pierino del Vaga. 12. Solomon, by 
Pellegrino da Modena. 13. N e w Testa-
m e n t sub jec t s ,—the Adora t i on of t h e 
Magi , t he A d o r a t i o n of t h e Shepherds , 
t l ie E a p t i s m of t he Saviour, a n d t h e 
Last Supper , by Giulio Romano. Lanz i 

j u s t l y says t h a t " t h e exposure of t he 
gallery to t h e inclemency of t h e weather 
ha s a lmost reduced it to t he squal id 
appearance of the ancient grotesques ; 
b u t they w h o saw it a f te r it was finished, 

when t h e lus t r e of t h e gilding, t h e 
snowy whiteness of t h e stuccoes, t h e 
bri l l iance of t he colours, a n d the f resh-
ness of t he marbles , made i t r e sp lenden t 
w i th beauty on every side, m u s t have 
been s t ruok w i t h amazement as a t a 
visión of Paradise . Vasa r i says m u c h 
of i t in these few words , t h a t " it is 
impossible e i ther to execute or imagine 
a more beau t i fu l work ." T h e o the r 
wings of th i s loggia have leas in teres t 
by t h e side of these beau t i fu l composi-
t ions : they conta in a series of frescoes 
in cont inua t ion of t he N e w Tes t amen t 
his tory, pa in t ed by Sicciolante da Ser-
moneta, Tempesta, Lorenzo Sabíatini, 
&c. Those of t h e gallery fo rming t h e 
con t inua t ion of the Loggia of Rapl iae l , 
a n d which were executed in t h e t ime of 
Gregory X I I I . , have been recent ly very 
judic ious ly res tored by Signor M a n t o -
v a n i : t h a t nex t t he Pope ' s a p a r t m e n t s , 
a n d which h a d never been decorated, is 
about to be so, by t h e same t a l en ted 
a r t i s t . 

[ T h e S tanze a n d the M u s e u m are 
open to t he publ ic on Mondays , except 
on Fes tas , f rom 12 t o 3 o'clock, in t h e 
win ter a n d spr ing. They may, liowever, 
be seen on any day by apply ing t o 
t h e custodes, who will expect a gra-
tu i t y ; t h e Gal lery of P ic tu res every 
day except M o n d a y . To see tlie s t a tues 
by torchligl i t an appl ica t ion m u s t be 
made to t h e ma jo r -domo, t l i rougl i t h e 
cónsul or a d ip lomat ic agent , which is 
never r e f u s e d ; his o rder will a d m i t 12 
persons on each evening. T h e fee to 
t h e custode on this occasion is 8 t o 
10 scudi. T h e Swiss gua rd expect 1 
scudo, and t h e wax torclies, of 41b. 
each, wliicli t he p a r t y are requi red t o 
p ro vicie, cost near ly 5 scudi m o r e . ] * 

* These excursions are best arranged at Spit-
hóver's and Piale's libraries, where the ñames of 
persons are set down, until a sufficient number 
to constitute the party offers. The cliarge for 
13 persons, everyt.hing includcd, is 18 scudi, 
which is distributed in fees to the attendants, 
Swiss Guards, and in payment for the wax 
torchos. The excursión embraces all the halls 
except those of the'.Candelabros, the Egyptian, 
and Etruscan Museums 

I 3 
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MUSETJM. 

T h e en t rance to t he M u s e u m is at 
t h e ex t remi ty of t he Lower Loggia, to 
t h e lef t on leaving the Sala Ducale . 

T h e Gallery of Inscriptions, or Gal-
lería Lapidaria, a long corridor, 230 
ya rds in length , is occupied almost ex-
clusively w i t h ancient sepulchral in-
script ions and monumen t s , a r ranged in 
classes by Mar in i . O n t h e r t . h a n d are 
t h e P a g a n inscript ions in Greek and 
L a t i n : those on the 1., w i t h the ex-
cept ion of a few near the entrance, are 
early Chris t ian. T h e collection con-
ta ins upwards of 3000 specimens, and 
is in every respect t he finest known. 
T h e P a g a n inscript ions are classified 
according to r anks and professions, f rom 
divinities to slaves. N o t h i n g is so 
s tr iking in t he R o m á n inscr ipt ions as 
t h e f requent disregard of g r a m m a r a n d 
or t l iography ; and m a n y of the verses 
are quite irreconcilable wi th t he laws of 
nietre, sliowing t h a t t he epi taphs of the 
ancients are as l i t t le to be t rus ted as 
indicat ions of l i terary tas te as those of 
o u r own times. Some of t he R o m á n 
t rades are cxtremely curious. W e recog-
nise the Numularius, or b a n k e r ; the 
Medicus Jumentarins, or ca t t le -doctor ; 
tl ie Lanio, or b u t c h e r ; t he Marmora-
rius, or m a s ó n ; t he Ilolitor, or green-
g roce r ; t he Invitator, or a g e n t ; t h e 
Negotiantes Vinari, or wine-merchants ; 
t he Ccesaris Prassignator, or imperial 
n o t a r y ; the JExonerator Calcarius, or 
scavenger ; t h e Pistor Magnarius, or 
vvliolesale b a k e r ; and the Navi.cularius 
Cur. Corporis Maris Hadriatici, the 
commissioner of t he H a d r i a t i c Com-
pany. Besides t he inscr ipt ions on the 
walls there are many in teres t ing sarco-
phagi, fune ra l altara, a n d cippi, w i t h 
some finely worked f r agmen t s of arclii-
tec tura l ornaments , found chiefiy in t h e 
neiglibourhood of Ostia. On one of the 
largest sarcophagi are lions devour ing 
horses and other animals in bold relief. 
The cippus bearing the ñ a m e of Luc ius 
At ime tus is ornamented wi th bas-reliefs 

represent ing a cutler 's sliop on one 
side, w i th a cus tomer bargaining for 
an article, and his worksliop on the 
other . O n the left side of t h e corri-
dor are the early Christian inscriptions, 
found in t he catacombs. These are n o t 
a r ranged on the classified p lanobserved 
in the Pagan ones. I t is impossible 
to imagine a series of more interest-
ing i l lus t ra t ions of t h e first ages of 
Christ iani ty, whe ther we regard t h e m 
as i l lus t ra t ing the funera l r i tes and re-
ligious symbols of t he early Chris t ians, 
or in connexion wi th t h e h i s tory of 
t he Church a n d the chronology of t he 
consuls dur ing t h e 4 t h and 5 t h cen-
tur ies . T h e errors of o r thography a n d 
g r a m m a r not iced in t h e P a g a n inscrip-
t ions are stil l more glar ing in those 
of the Chr is t ians : they show the r a p i d 
cor rupt ion of the L a t i n language, a n d 
sometimes enable us to fix t he pe-
r iod when ma t t e r s of fa i th were in t ro-
duced. T h e inscr ipt ions are f requent ly 
very toucli ing : t he influence of a pu re r 
creed is appa ren t in t h e cons tan t refer-
ence to a s ta te beyond the grave, which 
contras ts in a s t r iking rnanner wi th t he 
hopeless grief expressed in t h e P a g a n 
memorials . T h e representa t ions wh ich 
accompany t h e inscript ions are gene-
rally symbolical : the mos t f requent are 
tlie well-known monogram of Chr is t , 
fo rmed by t h e Greek le t ters X a n d P ; 
t he fish, or t he ixtus, composed of the 
ini t ial le t ters of the common Greek epi-
grapli , expressing " J e sús Chris t t h e 
Son of God, t he S a v i o u r ; " t h e vine, 
t he dove wi th t he olive-brancli, t h e 
anchor , t h e pa lm, a n d the slieep. T h e 
Chris t ian bas-reliefs of t he 4 t h a n d 5 t h 
centuries are taken in a great measurc 
f rom the h is tory of t h e Oíd Tes tamen t 
a n d f r o m the life of t he Saviour pre-
vious to t he crucifixión. T h e repre-
sentat ion of t he godhead does n o t occur 
on any m o n u m e n t which is refer red 
u p o n good evidence to the first 3 cen-
tur ies j and the subject of t he cruci-
fixión is so rare ly met wi th , t h a t i t 
would seem to have been purpose ly 
omi t t ed for a t least 2 centuries la ter . 
T h e Vi rg in and Child has been sup-
posed to have been in t roduced in tlic 



Sect. I. § 2 6 . MUSEO C H I A K A M O N T I . 179 

Gtli century for tlie first time as a clis-
tinct composition, but recent discoveries 
in tlie Catacombs sliow distinctly tha t 
representations of the Mother and 
Child existed at a much earlier period 
in the paintings of these early Christian 
cemeteries. An examination of these 
monuments will prove an appropriate 
and instructive study after a visit to 
the Catacombs (p. 303). At the ex-
tremity of the Gallería Lapidaria we 
enter 

The Museo Chiaramonti, founded 
by Pius VI I . , whose family ñame it 
bears, was arranged by Canova. I t 
constitutes the second división of the 
gallery, and, independently of the new 
wing called the Braccio Nuovo, con-
tains upwards of 700 specimens of 
ancient sculpture, arranged in 30 
compartments. Many are, of course, 
of secondary interest ; but, taken as 
a whole, the collection in any other 
place but Rome would be considered 
a museum in itself. The following 
are the most remarkable objects:— 
Compartment I .—1.* Ba3-relief of a 
sarcophagus, with winged bacchana-
lian íigures, supposed to be engaged in 
the Pyth ian games. 2. Apollo seated, 
a bas-relief, found in the Coliseum 
during the excavations of 1803. 5. A 
beautiful fragment of a draped female 
figure, found at Ostia. 6. Autumn, a 
recumbent figure surrounded by bac-
chanalians, found at Ostia, placed on a 
sarcophagus, with bas-reliefs of a hus-
band, wife, and a child wearing the 
bulla, 13. Winter , a recumbent figure 
of the same kind, surrounded by genii 
playing with swans and tortoises, also 
found at Ostia, and placed on a repub-
lican sarcophagus, with bas-reliefs of a 
husband and wife, and their son, bear-
ing the ñame of Publius Elius Verus. 

* The numbers given here were those placed 
on the different objects in May 1858, but we 
by no means hold ourselves responsible for 
any alterations since that period. The cata-
logues of the Vatican Museum are not worthy 
ot the collection; their price isexorbitant, con-
sidermg the information they convey,- a c.ir-
cumstancc to be attributed to their being a 
monopoly m the kands of the principal custode. 

Compartment I I .—14. Euterpe, found 
in the gardens of the Quirinal. Com-
partment I I I .—23. Fragment of a bas-
relief of the Calydonian boar-hunt, 26. 
Bust of Septimius Severas. 30. An-
toninus Pius. 49. M. Agrippa. Com-
partment V . — 7 0 . A Bacchic priest. 
74. P lu to and Cerbérus, a small sitting 
statue, found in the Villa Negroni. 
81. Ceres. 84. A Faun playing on 
the ilute, found in Hadrian 's villa. 
107. Jul ius Ctesar. 113. JEseulapius, 
with a prayer of a certain Grela-
sius to the Divinity engravecí upon 
it. Compartment VI.—120. A vestal, 
found in I ladr ian 's villa. 121. A 
sitting female figure, restored to be 
Clio. 122. Diana, of Grreek workman-
ship. 124. Statue of Augustus 011 a 
cippus of Aurelius Bassus, a prefect o í 
engineers. Compartment VI I .—130. 
A bas-relief of considerable interest, 
illustrating some religious mystery, con-
nected probably with the worship of 
the sun ; the style indicates the decline 
of art . 135. Ju l ius Caesar (?) veiled as 
the Pontifex Maximus. 144. A bearded 
Bacchus. 148. The stork's nest, an 
allegorical allusion to filial love. 157. 
Flavia Domitilla, wife of Vespasian, 
and mother of Titus. 159. Domitia, 
the wife of Domitian. 1G5. A female 
bust, a portrait , as Venus. 173. Si-
lenus thrown from the ass, a bas-relief. 
Compartment VI I I .—176. A muti lated 
figure, but remarkable for the drapery, 
found in Hadrian 's villa. Sarcophagus 
of C. J . Evliodus, and of Metilia Acte 
his wife, a priestess of Cybele, found at 
Ostia, with bas-relief of the fable of 
Admetus and Alceste. 181, Diana tri-
formis. 182. A square altar, with in-
teresting bas-reliefs representing Venus 
and Cupids, with bacchantes, at the 
Dionysiac festivals. Compartment I X . 
—197. Colossal bust of Minerva, found 
at Tor Paterno, near the site of ancient 
Laurentum, much restored. 198. Cip-
pus of large size, with fine mytliological 
reliefs, found in the Villa Giustmiani. 
219. Bust of Isis. 221. Antonia, wife 
of Drusus (?). 230. Large cippus of 
Lucia Telesina, richly ornamented with 
sphinxes, rams' lieacls, &e.3 and a bas-
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rclief containing an allegorical allusion 
t o the deafcli of Telesina and her tw in 
children. 232. Scipio Afr icanus : the 
hus t of wliite marble, and the head of 
ñero antico. Compartment X . — 244. 
A colossal bearded mask of Ooeanus, 
apparent ly belonging to some founta in . 
215. Po lhymnia . Compartment X I . — 
254. Niobe. 255. A small J ú p i t e r 
Ser apis. 264. Torso of a boy. 284. 
A boy wi th a b i rd in his h a n d and a 
b i rd ' s nest in his apron, very graceful. 
287. The sleeping fisher-boy. Com-
partment X I I . — 2 9 4 . Colossal s ta tue of 
Hercules , restored, f rom the designs of 
Canora . 297. A wrestler reposing, 
found near P o r t o d'Anzio. 295. A fine 
torso of Bacclius, w i th the head. Com-
partment X I I I . — 3 0 0 . F ragmen t of a 
shield, wi th fíghting Amazons in relief. 
308. A child r iding on a Dolphin. 
309. A leopard, very spirited. 315. A 
pantl ier , in Egyp t i an granite. 329. 
F ragmen t of a bas-relief represent ing the 
story of Diana and Acta;on. 349, 350, 
351. Fragmenta of si t t ing Muses, 
Polhymnia , Clio, and Melpomene. Com-
partment XIV.—352 . Venus Anadyo-
mena . 353. Venus on a rock. 354. 
Ano the r Venus, supposed to be coming 
out of the ba th . 355-6. Two beaut i fu l 
female statues, evidently port ra i ts , sup-
posed to be members of the family of 
Rut i l i a f rom the iuscriptions on the 
p l in ths , one of wliom was cónsul A.U.C. 
649. They were discovered at Tuscu-
lum. 357. A captive king, in pavonaz-
zetto, f rom the Villa Negroni. Com-
partment X V . 360. A bas-relief, wi th 
3 finely draped dancing female figures, 
of an early period of a r t ; found near 
the La te ran Palace. F e w of the mime-
rous bus ts in th is división have been 
identified. 392. Hadr i an . Compart-
ment X V I . — 3 9 9 . Tiberius, a fine colos-
sal bust , found in the excavations at 
Veii. 400. A si t t ing s ta tue of Tiberius, 
in the toga, wi th a crown of oak : th is 
interesting s ta tue was also found at 
Veii in 1 8 1 1 ; on the wall above is the 
restored dedieatory inscript ion which 
was found cióse to where the s ta tue was 
discovered, giving its date Trib. Potes t . 
X X I X . A .1). 401. Augustus, a colossal 

head, f rom the same locality. Com-
partment X V I I . — 408. A 'bas-relief 
of a four-wlieeled cart, very like a 
modern brake, wi th a male and female 
figure behind the driver. 417. BUST 
OF THE Y O U N G A U G U S T U S , o n e o f 
the most beaut i fu l bus ts known, found 
at Ostia, in the beginning of t he pre-
sent eentury, by M r . Fagan , t he 
Br i t i sh cónsul. I t represents the em-
peror at the age of about 14, a n d 
the mos t eminent modern sculptors 
dwell wi th admirat ion on i ts exquisito 
beauty. 418. Bus t , supposed to be of 
Jul ia , t he daugli ter of Augus tus , dis-
covered a t Ostia in 1855. 421. Demos-
thenes. 437. Septimius Severus. 441. 
Alcibiades. Compartment X V I I I . — 
451. A n y m p h . 453. Meleager re-
stored as an emperor, hold ing a globe 
and a Victory. 454. iEsculapius . 
Compartment X I X . — 4 5 6 . F r a g m e n t 
of an u rn , wi th a representat ion of 
publ ic games, and genii. 461. A stork. 
463. A wild boar in ñero antico. 464. 
A Mi thra t ic sacrifice. 466. A phoenix 
on a burn ing pile. 473. B u s t resem-
bling Antonia , wife of Drusus . Com-
partment X X . — 4 9 3 . S ta tue of Didu-
menianus, son o f t h e E m p e r o r Macr inus . 
494. T h e si t t ing s ta tue of Tiberius, 
found at JPiperno : i t was purchased for 
12,000 scudi, and is one of t he mos t 
rernarkable s tatues of tlie k ind. 495. 
A r e p e t i t i o n o f t h e C U P I D OF P R A X I -
TELES. Several other copies of th is 
s ta tue are k n o w n : t h a t now ment ioned, 
one in the Capitol, another in t he Villa 
Albani, one in London, and one in Par is . 
497. Bas-relief belong to a sarcopliagus 
of a corn-mill t u rned by liorses: interest-
ing as sliowing liow li t t le the R o m a n s 
were advanced in the meclianical ar ts . 
497a. Por t ion of a sarcopliagus, repre-
senting children playing at t he modern 
common game of castelletto. 498. 
A female s ta tue found in Hadr ian ' s villa, 
restored as Clotho. Compartment X X I . 
—505. Anton inus P ius wi th the civic 
crown. 509. Ariadne. 510A. Cato. 511. 
J u n o , fouiid near St . J o h n La te ran . 
511A. Mar ius . 512. Venus, in Grcek 
marble, found in t he B a t h s of Dioclc-
tian. 533. A female figure as Proser-
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pine, wi th a funera l chaplet and a lamb. 
534. J u n o , found afc Ostia. 535A. 
Claudius. Compartment X X I I . — 5 4 4 . 
Silenus, wi th a tiger, a very beaut i ful 
pieee of sculpture, found at Lariccia. 
515. Two torsos w i th finely-sculptured 
cuirasses—on one a relief of a Mi thra io 
sacriñee, on the other of tlie W o l f 
wi th Romulus and Remus . 546. Sa-
bina, wife of Hadr i an , as Venus, well 
known by the description of Vis-
eonti. 517. Isis, a eolossal bus t . O n 
t h e cippus below, a poet su r rounded 
by various muses, and an inscript ion 
in Greek verses in his praise. Com-
partment X X I I I . — 550. F r a g m e n t 
wi th a shield of Medusa, a n d a chace 
of different aniinals, supposed to 
al lude to t he games of the Amphi-
t h e a t r u m Castrense. 554. An ton inus 
Pius . 555. Pompey. 556. T h e young 
Lucius Verus . 560. Tra jan . 561. A 
fine expressive head, called, wi thout 
a n y author i ty , Domi t ius Enobarbus , 
t he fa ther of Ñero. 567. Allegorical 
figure resembling the monkish repre-
sentat ions of Satan in t he middle ages, 
pe rhaps of i E o n ; found a t Ostia. 
568. Bas-relief of a Mi thra t ic sacrifice, 
f r o m Ostia. Compartment X X I V . — 
587. Faus t ina t he eider probably, as 
Ceres. 589. Mercury, a very graceful 
s ta tue , found near t he Mon te di Pieth.. 
591. S ta tue of Claudius. Compart-
ment X X V . — 5 9 8 . Carneados. 600. Au-
gustus. 606A. Neptune . 621. Typhon . 
Compartment X X V I . — 636. Ceres, 
wi th the head of t he younger Faus t ina . 
I t s tands on a square a l tar wi th bas-
reliefs of different divinities, two on each 
side : 1. Apollo and D i a n a ; 2. Mars 
and M e r c u r y ; 3. F o r t u n e a n d I l o p e ; 
4 . Hercules and Sylvanus. 637. Good 
torso of a draped figure. 638. A good 
draped figure of an hermaplirodi te . 
Compartment X X V I I . — 6 4 1 . A n inte-
resting bas-relief of J u n o P r ó n u b a per-
suading Thet is to marry Peleus. 642-3. 
F ragmen t s of bas-reliefs relat ing to 
Bacchus, found in Hadr i an ' s villa. 644. 
Relief representing the dances at the 
Dionysiac mysteries, found in the Villa 
Pa lombara on the Esquil ine. 651. T h e 
boy wi th the swan, found a t Ostia. 

653A. Antonia , daugliter of M a r c An-
tony and Octavia. 668. H e a d of J ú -
pi ter Serapis. Compartment X X V I I I . 
—682. I lygeia. 684. vEsculapius, a 
fine statue, found at Ostia. 685. A 
sarcopliagus, wi th a bas-relief repre-
senting the different operat ions for 
pressing the oil f r om the olives, w i th 
t he ñames of 5 liberti , supposed to 
have belonged to Nonius Asprena tus , a 
r ich oil-merchant of Ostia, near which 
he had a villa, where this bas-relief was 
discovered. 686. The Vestal Tut ia , 
who proved her chast i ty by carrying 
water in a sieve f rom the Tiber to the 
Temple of Vesta. Compartment X X I X . 
—693. T h e young Hercules . 698. A n 
interest ing bus!, supposed to be of 
Ciero, found near the t o m b of Csecilia 
Metella. 700. A eolossal bus t of An-
toninus Pilis, found at Ostia. 701. 
Ulysses. 709. A bas-relief beaut i ful ly 
worked, wi th Bacchus r iding on a t iger , 
and Silenus on an ass. 713. Melpomene. 
Compartment X X X . — 7 3 2 . A eolossal 
recumbent s ta tue of Hercules, found in 
Hadr i an ' s villa. Opening on the left 
f rom the Museo Chiaramonti , we en te r 

T h e Braceio Nuovo. This p a r t of 
the Museo Chiaramont i was erected by 
P i u s V I I . in 1817, f rom the designs 
of t he architect Stern. I t is a noble 
hall, 260 f t , in length, and well l ighted 
f r o m the roof, which is suppor ted 
by columns of cippolino, giallo an-
tico, and grey granite, wi th Corin-
th ian capi ta l s ; in t he centre are 2 
t r ibunes , t ha t on the r t . looking in to 
t he garden of the Pigna , decorated 
wi th 2 fine columns of wliite Oriental 
alabaster and 2 of giallo antico, taken 
f rom the t o m b of Caecilia Metella. 
The íloor is paved wi th marble 
and ancient mosaics carefully restored. 
There are upwards of 40 statues and 
nearly 80 bus ts in the collection: t he 
statues are most ly placed in niclies ; 
the busts s tand on lialf-columns of 
red Oriental granite. T h e frieze is 
composed of bas-reliefs, ar ranged and 
chiefiv composed by Laboureur , t h e 
late president of the Academy of St . 
Luke. Many of the bus ts were origin-
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ally in the Ruspol i collection. The fol-
lowing are the most remarkable objects : 
—5. A Caneplxora, or Caryat id, of fine 
Greck workmansli ip, the head and fore-
a rms restored by Tliorwaldsen. 8. 
S ta tue of Commodus, as a hunter . 
9. Colossal head of a Dacian, f rom 
the F o r u m of Tra jan . 11. Silenus 
nurs ing the infant Bacchus. 14. Sta tue 
of Ant inous as Ye r tumnus ; the head 
is modern . The black and white mo-
saic in the pavement reprcsents Ulysses 
in his boat listening to the song of 
t h e Sirens; it was found at Tor ^la-
rancio. 17. F ine por t ra i t s ta tue as 
i E s c u l a p i u s : supposed to represent 
Musa, the physician of Augustus . 18. 
Colossal bust of Claudius, found at 
P i p e m o . 20. Statue in a toga, restored 
as Nerva. 25. Pudici t ia ; a fine draped 
figure. 26. Sta tue of Titus, found in 
1828 near the Lateran, wi th those of 
his daughter Ju l i a (Nos. 56 and 111) ; 
i t appears to have been painted. 27, 
40, 93. Colossal masks of Medusa, 
found in the ruins of the Temple of 
Venus and Rome. 28. Statue of Silenus, 
29, 30. Standing fauna. 31. Apr ies tess 
of Isis. 32, 33. Seated Fauns , found 
at Quintiliolo, the site of the villa of 
Quint i l ius Varus near Tivoli. 38. 
S ta tue of Ganymede, found in t he 
ru ins of some ba ths at Os t i a : on t he 
bark of the tree against which he rests 
is engraved the ñame of Pliredimos. 
39. A large vase in groen Egyp t i an 
basalt , exquisitely worked wi th reliefs of 
masks and bacchanalian emblems, found 
in f ragments near the ch. of S. An-
drea, on the Monte Cavallo. T h e mosaic 
round the grani te pedestal on which 
i t stands, representing bacchanalian 
figures, birds, &c., was found at Tor Mu-
r a n d o , on the Via Ardeat ina. 41. A 
small s ta tue of a F a u n playing on the 
ilute, found in t he ru ins of the villa 
of Lucullus, on t he Circeian promon-
tory. 44. S ta tue of the wounded Ama-
ron. 47. A Canephora. 48. B u s t of 
Trajan. 50. Sta tue of Diana terrified 
at seeing the dead Endymion . 53. 
Statue of Eur ípides holding a mask. 
5(5. Julia, daughter of Titus, wi th a 
curious eoiffure. 59. S ta tue of Abund-

ance, with the cornucopia. 62. STATUE 
OF DEMOSTHEJÍES, one of the finest and 
most celebrated in the collection. I t 
was found near the Villa Aldobrandini 
a t Frascati , and was formerly in the col-
lection of Camuecini. 67. ATHLETE, 
a semi-colossal statue, found in the 
Vicolo delle Pa lme in the Trastevere 
in 1849, near the spot where the 
Bronze I lorse , in the Capitoline M u -
seum, was discovered. So admirably 
has this s ta tue been preserved, tha t , 
a l though one a rm and botli legs were 
broken, none of the pieces were missing, 
and the only restorat ion necessary was 
a small f ragment of the nose and some 
of the fingers of the r t . l iand, which 
have been carefully restored by Profes-
sor Tenerani. I(s is of Greek marble, 
and representa a wrestler, or athlete, in 
the act of cleaning his a rm wi th a "stri-
gil." Canina, who directed the excava-
t ion in wliicli it was found, and tlio 
R o m á n ar t is ts generally, regard it as a 
work of the highest ar t , a n d declare 
it to be the product ion of Lys ippus 
(B.C. 325), his celebrated AÍ?«|votivo;, 
which is said by P l iny to have 
so pleased Tiberius, t ha t the emperor 
caused it to be t ranspor ted f r o m 
the Batl is of Agr ippa to his own 
palace, bu t f rom the clamour of t he 
people was obliged to restore i t to the 
original situation. To the objection tha t 
P l iny ' s description of t ha t s ta tue ap-
plies to a work in bronze, Canina replies 
tha t it may be a repet i t ion of the bronze 
one by Lysippus. If this l iypothesis 
be correct, the s ta tue is the first work 
of Lys ippus which has come down to 
us, and is additionally interest ing as 
being one of the few ment ioned by 
Pl iny. W h a t e v e r be i t s origin, i t 
is one of the few examples which 
have yet been found in s ta tuary of an 
athlete smoothing or cleaning his skin 
wi th the strigil, thougli paint ings of 
such are to be seen at Naples, and on 
E t r u s c a n vases. The present s ta tue is 
holding the strigil with his 1. hand , 
and is cleaning wi th i t his r t . arm, 
which he liolds extended for the pur -
pose. H i s countenance is idea l ; his 
head is small, his neck rat l ier thick, 
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and his shoulders show vigour and 
forcé, while his legs hardly surpass the 
natural size. This apparent incongruity 
is explained by the Román artists as 
indicating that the Sculptor wished to 
represent not only a wrestler but a run-
ner ; his strength being shown by the 
size of his shoulders, his small liead, and 
his short neck, as in the statues of Her-
cules ; while his lightness and quickness 
in running are shown by his legs, which 
are strong, nervous, and ratlier long. 
The dice, in the rt. hand, is a modern 
and unautliorised addition. 68. Bust 
of the young Marcus Aurelius. 69. 
The emperor Gordian the Eider (?). 
70. Caracalla, young. 71. Statue of 
the íighting Amazon; the arms are 
modern. 72. Bust of Ptolemy, son of 
Juba king of Mauritania. 77. Statue 
of Antonia, wife of the eider Drusus, 
and mother of Germanicus, Claudius, 
and Liyia; an interesting statue, re-
markable for the drapery. I t was 
found among tlie ruins of Tusculum. 
80. Statue of Plotina, wife of Trajan (?). 
81. Bust of Hadrian. 83. Statue of 
Diana, found at the Villa Adriana. 
86. Statue of Fortune, wearing a dia-
dem, and a veil hanging over the back 
of the liead to indicate her mysterious 
origin ; she liolds the rudder and the 
cornucopia: a valuable and beautiful 
statue, iinely preserved; found at Ostia. 
S7. Bust bearing the ñame of Sallust, 
very doubtful, on a torso of oriental 
alabaster. 88. Bust of Lucius Anto-
nius, brother of Marc Antony. 91. 
Bust of Marciana, sister of Trajan. 
92. The Venus Anadyomena. The 
mosaic pavement in the centre of the 
hemicycle is an interesting specimen, 
well known by the illustrations of the 
Visconti. I t represents Diana of Ephe-
sus, with arabesques and figures of 
birds around. I t was found at Poggio 
Mirteto, among the Sabine liills 95. 
Apollo witli-the lyre, in Greek marble; 
96. Bust of Marc Antony, found in 
a cavern with that of Lepidus (No. 
106), and one of Augustus, at Tor 
Sapienza, beyond the Porta Maggiore. 
97, 99,101, 103, 105. Athletes, placed 
in the nichos of the hemicycle; the 

third was found with the Faun (No. 41) 
near the Lacus Circeii; the other 4 are 
from the villa of Quíntilius at Tivoli. 
Above, in the middle of the hemicycle, 
is a bust of Pius VII . , the most ex-

| cellent of pontiffs and the generous 
founder of this gallery, by Canova. 
100. Bust of the young M. Aurelius. 
102. Bust of Augustus. 102A. Com-
modus. 106. Bust of Lepidus, found 
with No. 96. 107. A small statue of 
Minerva Polias. 108. A small statue 
of Diana. 109. The colossal group 
of the Nile, found near the church 
of the Minerva, the site of a Temple 
of Isis, in the pontificate of Leo 
X. The Nile is one of the grand-
est figures in the Vatican : the 16 
children who play around him are sup-
posed allegorical allusions to the 16 
cubits at which the rise of the river 
begins to irrígate the land: nearly all 
these children are modern. On the 
base are symbolical representations of 
the river, the Nile boats, the ibis, the 
stork, the liippopotamus, tlio iclineu-
mon, ox, lotus in flower, and croco-
dile. 111. Statue of Jvdia, the daugh-
ter of Titus, found with the statue 
of Titus (No. 26) near the Lateran. 
112. Bust of Juno Regina. 114. MI-
NERVA M E D I C A , o n e o f t h e finest d r a p e d 
statues in Rome, found on the Esqui-
lme in the ruins called the temple of 
this Divinity. I t is of fine Parían 
marble, and was formerly in the Gius-
tiniani collectioii. The rt . forearm and 
1. fíngers are modern. 117. Good statue 
of Claudius in a toga. 120. An antique 
c o p y o f t h e F A U N OF P E A X I T E L E S . 
121. Bust of Commodus, one of the 
finest known; found at Ostia. 123. 
Heroic statue of Lucius Verus, restored. 
118. Colossal liead of a Dacian prisoner, 
belonging probably to a full-length 
figure, from the Forum of Trajan. 124. 
Good bust of the eider Emperor Philip. 
129. Statue of Domitian. 132. Fine 
STATUE OF M E R C U R Y . I t w a s f o r m e r l y 
in the gardens on the Quirinal, and was 
reeognised by Canova, who had it re-
moved to the Vatican. The liead, 
which does not belong to the statue, 
was found in tlic Coliseum in 1803, 
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and replaces t ha t of Hadr i an , formerly 
u p o n it. 134. H e a d of Vespasian, re-
cently adapted to a bust wi th a tunic 
of verde antico. 135. Hermes , wi th a 
modern head, and an inscript ion in 
Greek hexameters on the base, which 
states t h a t it bore the bus t of the 
Sculptor Zeno, of Aplirodisia, in the 
island of Cyprus, who lived in the t ime 
of Marcus Aurelius. I t was formerly 
iu the Villa Negroni. 

Re-enter ing the long gallery of the 
Museo Chiaramonti , and eontinuing to 
i ts f u r t h e r end, we ascend a few steps 
t o reach the 

Museo Pió-Clementino, so called f rom 
Clement X I V . and P ius VI . , f rom 
wliom i t received i ts most impor tan t 
accessions. I t contains the collections 
formed by J id ius I I . , Leo X., Clement 
V I I . , and P a u l I I I . , and is, wi thout 
exception, t he most magnificent mu-
seum of ancient sculpture i n the world. 
P i u s V I . contr ibuted more munifi-
cently to its completion than any of 
his predecessors; there is hard ly a 
córner of it in which some object 
does n o t bear the inscription, Mu-
nificentiá Pii Sexti. The f requent re-
currence of this record has been ridiculed 
by P a s q u í n ; b u t t he best apology for 
t he pope is the simple fact t ha t he en-
r iched the musuem wi th more t h a n 
2000 specimens, and buil t f r om their 
foundat ions the Ha l l of the Animáis, 
t he Gallery of t he Muses, tiie Rotonda , 
t he Hal ls of t he Greek Cross and of t he 
Biga, the Granel Staircase, and other por-
t ions of the building, which have jus t ly 
been classed among the most splendid 
woi'ks of papal times. Entrance.—I. 
VESTIBULE OF TIIE TORSO ( 2 ) , * a d o r n e d 
with arabesques by Daniele da Volterra , 
in the reign of Ju l i u s I I I . They repre-
sent histories of the Oíd and New Te3ta-
ment , and landsoapes. 3. T h e TORSO 
BELVEDERE, sculptured by Apolloníus, 
son of Nés tor of Atliens, as we learn 
by a Greek inscription on the base, 

* The numbers in a parenthesis correspond 
to those of the different halls on the ground-plan. 
The apartments without numbers have their 
ñames printed upon the plan. 

found in the Campo dei Fior i , near 
t he site of the Theat re of Pompey , to 
whose times it is generally referred. 
This noble f ragment has commanded 
the admirat ion of the first scvdptors of 
modern t imes. Michel Angelo declared 
tha t he was its pupi l , and was indebted 
to i t for his power in representing the 
h u m a n f o r m ; and Wincke lmann consi-
dered tha t it approached nearer to the 
sublime than the Apollo Belvedere. I t 
is generally supposed to represent He r -
cules in a s tate of repose af ter labour. 
Wincke lmann though t t ha t it h a d the 
left a r m over t he heael, bu t Viscont i 
contends t h a t it formed pa r t of a group, 
a n d tha t the a r m siu-rounded some 
other figure. F laxman adopted th i s 
opinion, and in t roduced it into one of 
his fmest compositions. I n the niche op-
posite the window is t he SARCOPHAGUS 
OF L . SCIPIO B A R B A T U S . — F e w o b j e e t s 
in th is m u s e u m have been made so well 
known by models and engravings as 
this celebrated relie of republican Rome. 
I t is of t he coarse peperino, or grey 
volcanic tufa , of the Alban bilis, in 
the early Doric style, ornamented wi th 
a frieze of rosettes and tr iglyphs. T h e 
inscription bears t he ñame of Lucius 
Cornelias Scipio Barba tus , great-grand-
fa ther of Scipio Africanus, and the 
conqueror of the Samnites, who was 
c ó n s u l B.C. 2 9 7 (A.U.C. 4 5 5 ) . I t i s o n e 
of t he mos t ancient La t in inscrip-
t ions which have been handed down to 
us, and is of ten so incorrectly given on 
the models, t ha t the following copy 
may prove acceptable : — CORNELIVS . 
LVCIVS . SCIPIO . BARBATVS . GNAIVOD . 
PATEE . PROGNATVS . TORTTS . VIII . 
SAPIENSQVE . QVOITS . FORMA . VIRTV-
TEI . PARISVMA . EVIT . CONSOL . CEN*-
SOR . AIDIEIS . QVEI . FVIT . APVD . VOS . 
TAVRASIA . CISAVNA . SAMNIO . CEPIT . 
SVBIGIT . OMNE . 10VCANA . OPSIDESQV . 
ABDOVCIT. W h e n the sarcophagus was 
first opened in 1781, upwárds of 2000 
years af ter the death of Scipio Barba tus , 
the skeleton was found entire, wi th a 
r ing upon one of the fingere. T h e 
bones were carefully collected by the 
Venet ian Senator Angelo Quirini* who 
removed them to Padua . T h e r ing 
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found i ts way to England , where it is 
still preserved in the eolleetion of t he 
earl of Beverley. T h e history of th is 
interest ing relie is given by the anti-
quary Dutens , in his ' Recherches sur 
r U s a g e des Yoútes. ' H e h a d left Eng-
land in 1768 on his travels w i th L o r d 
Algemon Percy, and was in Rome at 
t h e t ime of t he discovery. H e says, 
" Le squelette etait tres entier. I I avait 
au doigt une bague, que le Pape Pie 
V I . me fit l ' honneur de me donner, et 
que j ' a i placee dans le beau recueil des 
antiques de Lo rd Beverley." The se-
pulchre of t he Scipio family, on the 
Appian, is noticed at length under 
t he liead of Tombs. T h e bus t of 
peperino crowned wi th laurel, u p o n 
the sarcophagus, has been supposed to 
be tha t of Enn ius . On the wall are t he 
original inscriptions of o ther members 
of the Scipio family found in the re-
cesses of the t o m b ; amongst which 
those of Aulla Cornelia, the daughte r 
of Se. Hispalus , and of Lucius Corn. 
Scipio, t he son of Se. Barba tus , and 
conqueror of Corsica (i3. c. 259), very 
remarkable for the singular or thography 
of the La t in . I n t he recess of the 
window is an indifferent recumbent 
s tatue called Cleopatra. I I . Round Ves-
tibule (3).—4, 5. F ragmen t s of 2 sta-
tues : remarkable for t he fine arrange-
men t of the drapery. 6. Bas-relief of 
Cupid and Psyche before P l u t o and 
Proserpine. I n the centre of this hall 
is a handsome basin in Pavonazzetto 
marble. On the balcony an ant ique 
anemoscope or 12-sided dial, each side 
containing the ñame of corresponding 
winds in Greek and La t in . The view 
f rom this balcony is so beaut i fu l t h a t i t 
gave tlie ñame of Belvedere to this por-
t ion of the palace. There is no point 
f rom which the panorama of the Alban 
hills and Sabine Apennines, wi th the 
evening sun shining on them, is seen to 
greater advantage. I I I . Hall of Ma-
lea;] er (4).—'10. S ta tue ofMeleager with 
t he boar 's h e a d a n d the dog, found near ! 

the P o r t a Pórtese in a near ly perfect j 

state, the left hand, which is supposed to 
have held a spear, only wanting. On the 
walls are some sepulchral bas-reliefs 

| represent ing—20, iEneas and Dido ; 22, 
a R o m á n galley; 21, a colossal liead of 
T r a j a n ; and an interesting historical 
inscription relative to the foundat ion of 
a temple to Hercules, by the Cónsul 
Mummius , the conqueror of Corinth, 
in accordance wi th a vow made by h im 
dur ing his celebrated campaign in 
Acliaia. 

Cortile di Belvedere, buil t f rom t h e 
designs of Bramante . This court is an 
octagon, of unequal sides, sur rounded 
by 4 open portieos, wi th 4 cabinets in 
the angles, which contain some of the 
most celebrated examples of ancient 
sculpture. The portieos contain nu-
merous statues, bas-reliefs, and sarco-
phagi, which we shall notice as we pass 
on, al ternately wi th the cabinets. Be-
ginning on the r t . h and as we enter , 
the following are the mos t interest ing 
ob jec t s :— 

First Portico (8 ' ) .—Alarge oval sarco-
phagus, wi th bas-reliefs of fauns and 
bacchantes, found in 1777 in laying 
the foundat ions for the sacristy St . of 
P e t e r ' s : i t contained 2 skeletons. 31. 
Sarcophagus wi th a Greek and L a t i n 
inscription to Sextus Var ius Marcellus, 
fa ther of the emperor E l a g a b a l u s : 
the designation of the different dignities 
wi th which he was invested is curious ; 
i t was discovered near Velletri. 29, 
100. 2 fine ba ths wi th lions' heads, 
one in black granite, the other in green 
basalt, found in the B a t h s of Caracalla. 
26. 2 fine columns of whi te marble 
covered wi th foliage in relief. 

First Cabinet (8 ) .—The Perseus, a n d 
tlic 2 boxers, Creugas and Damoxenus , 
by Canova. These celebrated figures 
were b rough t here when the ancient sta-
tues were carricd off to P a r i s ; t he 
Perseus was placed on the pedestal 
of the Apollo, and obtained the ñame 
of the Consolatrice. On the resto-
ra t ion of t he Apollo and the Lao-
coon, the Perseus and the boxers were 
ordered to remain here, in oppo-
sition to the wishes of Canova, who felt 
t h a t they would challenge comparison 
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when s tanding b j tiie side of those 
masterpieces of ancient a r t . 34. Mer-
cury Argoreus . 35. Mine rva Argolica. 

Second Portico (V1).—37. A sarcopha-
gus wi th a fine bas-relief of Bacchus a n d 
Ar iadne , f o u n d a t Or te . 43. S ta tue 
of Venus a n d Cupid : t he principal 
figure is supposed, f r o m the inscript ion 
beneath , to represent Sallustia Barb ia 
Orb iana , wife of Alexander Severas, 
ra ised to her by two of her liberta.-, 
He lp id i a a n d Sallustia. 44. A square 
a l t a r w i th low reliefs of the J u d g m e n t 
of Par ís , scenes f r o m the Siege of Troy, 
t h e birt l i of R o m u l u s a n d R e m u s &e., 
bear ing the ñame of T . 0 . Faven t ius . 
45. A n oblong a l tar of t he Lares 
Augus t i , m u c h d a m a g e d ; still 3 figures 
can be made out , on one of the sides, of 
Augus tus , of Livia, and Oc tav ia ; on 
another , those of his ancestors ; on the 
th i rd , Augus tu s hold ing a sceptre. 
Th i s relie, p robably of t he t ime of t he 
emperor himself, was found on t h e 
Palat ino. 49. Large sarcophagus, w i th 
bas-reliefs represent ing a bat t le of the 
Amazons, w i th the contest of Achilles 
a n d Pentes i lea : the two figures on t h e 
cover belong t o another tomb of a m u c h 
la ter period. 50. A fine column of the 
ra re brccciaform E g y p t i a n po rphy ry . 

Second Cabinet (7) .—35. T h e BEL-
VEDERE ANTINOÜS, c o n s i d e r e d b y V i s -
cont i to be Mercury , found near S. 
M a r t i n o ai Mont i , in t he ru ins of an 
edifice erected by Adr ián , a n d thence 
called Adrianel lo, in the pont i f ica te of 
P a u l I I I . T h e loss of t he r igh t 
a r m and lef t h a n d seriouslv inter-
feres w i th t he symmet ry of t he figure, 
a n d the foot on which i t rests is 
so badly res tored t h a t it produces 
an appearance of deformity . Tlie pro-
por t ions of th i s beaut i fu l s ta tue have 
received unqual if ied p ra i s e : its h igh 
finish is combined w i t h elegance of fo rm 
and wi th all t he gracefulness of you th . 
Domenichino m a d e it liis cons tan t 
s tudy, and decía red t h a t he was in-
debted to it for his knowledge of the 
beautiful . I t s ana tomy is p ronounced 
by J o h n Bell, a most competent j u d g e 

in th is respect, to be fault less in every 
p o i n t : he dvvells wi th en thus i am on 
its j u s t propor t ions , t he balance a n d 
living pos ture of t h e figure, the exqui-
site fo rmat ion of t he legs and ankles, 
and i ts ent ire f reedom f r o m insipid 
flatness of fea ture a n d f r o m s t ra ined 
anatomy. 54. Bas-relief, f r o m the f ron t 
of a sarcophagus, represent ing combat 
of the Amazons ; a n d another , 55, a 
proccssion of Isis , proceeding to a 
sacrifice. 57. S ta tues of Hercu les and 
V e r t u m n u s . 

Third Portico (6 ' ) .—61. A sarco-
phagus , w i t h bas-reliefs of t he Nereids 
bearing the a rms of Achilles ; another , 
58, w i th reliefs of t h e seasons; 69, a 
t h i rd wi th a ba t t l e of t he Amazons ; 
73, a f o u r t h wi th bacchanal ian figures. 
O n the la t ter a female as a reciining 
n y m p h , probably t he por t ra i t of t h e 
person to w h o m the sarcophagus be-
longed. T w o fine ba ths of E g y p t i a n 
grani te . A t t h e en t rance of the Ha l l of 
Animáis are two mastifl ' dogs (64, 65) . 

Third Cabinet (6) .—74. T h e LAOCOON, 
found in t h e Vigna de' Fredis , on t h e 
Esqui lme, between the Set te Sale a n d 
S. Mar ia Maggiore, in 1506, du r ing the 
pontif icate of J u l i u s I I . , who rewarded 
the discoverer, Felice de' Fredis , by 
bestowing on h i m half t h e receipts 
derived f rom t h e gabella of t he P o r t a 
San Giovanni. Some idea m a y be 
formed of the valué a t t ached to i ts 
discovery by the fact t ha t t he tolls 
t hus appropr ia ted were ent i rely t h e 
p roper ty of the basilica of St . J o h n 
La te ran , a n d t h a t Leo X . compro-
mised t h e m a t t e r by g ran t ing t o t h e 
family of de' F red i s t he lucrat ivo office 
of Apostol ic Secretary, on condi t ion 
t h a t t h e revenue g ran ted by his en-
thus ias t ic predecessor should be re-
s tored to t he Church . Michel Angelo, 
who was in R o m e a t t he t ime of i ts dis-
covery, called i t t he wonder of a r t ; a n d 
a curious le t te r , wr i t t en by Cesare Tr i -
vulzio t o his b ro ther Pomponio , J u l y 1, 
1506, describing t h e exci tement pro-
duced by the event, is preserved in t h e 
Le t t e re P i t tor iche . Af t e r a good deal 
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of con tro ver ,sy tliere is no longer any 
doubt t h a t tlie Laocoon is the group 
described by P l iny in the foliowing 
interesting passage: — " The fame of 
many sculptors is less diffused, because 
t he number employed upon great works 
prevented their celebri ty; for there is 
no one art is t to receive the honour of 
t he work, and where there are more 
than one tliey cannot all obtain an 
equal fame. Of this the Laocoon is an 
example, which s tands in the palace of 
t he emperor Ti tus , a work which may 
be considered superior to all others bo th 
in paint ing and s ta tuary. The whole 
group, the father , the boys, and the 
awful folds of the serpents, were formed 
out of a single block, in accordance 
with a vote of the senate, by Agesander, 
Polydorus , and Athenodorus , natives of 
Ehodes , and sculptors of the highest 
class ."—(Lib. xxxvi. c. 4.) The great 
difliculty in this passage is the s ta tement 
t ha t the group was cut ou t of a single 
b lock ; Michel Angelo is said to have 
denied the fact 011 i ts first discovery, 
and subsequent investigation has ful ly 
confirmed the accuracy of his opinion. 
Three separate pieces can be clearly 
made o u t : out of the first is formed 
the son on the 1., out of t he second 
the upper pa r t of Laocoon himself 
as far as down to the knees, and the 
rest of the group out of the third. 
Wincke lmann no doubt suggested the 
t r ue mode of reconciling these facts 
with the s ta tement of Pl iny, by advert-
ing to the probabil i ty t ha t t he joinings 
were imperceptible iñ his t ime • indeed 
i t is said to have required the practised 
eye of a Sculptor to discover them in 
the t ime of Michel Angelo. The r t . 
a r m of the father , and those of t he 
2 sons, are restorations. I n the opi-
nion of Canova the r t . a rm of Lao-
coon is not in i ts proper position, 
as a projection 011 the liead of the 
figure shows tha t the liand, or some 
other pa r t of the group, rested on 
the liead. A t present the angles formed 
by it are disagrecable to the eye, and 
detract f rom the effect of its intense 
action. Another knob 011 the serpent 
shows tha t the son on the 1. h a d his 

hand in a similar position. Vasar i tells 
us tha t Baccio Bandinell i made an a r m 
for the Laocoon in wax in 1525, which 
he followed in his copy, now in t he 
gallery of the Uffizi at Florence. This 
restoration, which was not adopted, 
seems to have suggested the present 
form, for the group is represented as we 
now see it in Marliani 's engraving, pub-
lished in 1544. F r a Griovanangelo da 
Montorsol i began a restorat ion of t h e 
a rm in marble by order of Clement 
V I I . H e made i t bend back, so as to 
come over the liead of the figure; b u t 
it does no t appear to have been com-
pleted, as Wincke lmann ment ions an 
a rm of this kind, which is t h a t now 
lying near the s ta tue in an unfinislied 
state. T h e common story, t ha t Michel 
Angelo began the restoration of the 
figure, and gave u p the task in despair, 
" because he found he could do no th ing 
wortliy of so admirable a piece," can-
not , we believe, be t raced furt l ier t l ian 
' Spence's Anecdotes, ' and probably 
liad its origin in the a t t e m p t of M o n t -
orsoli above mentioned. T h e present 
arm is of terra-cotta, and is said by 
Wincke lmann to be tlie work of Ber-
nini. The arms of the children were 
added by Agostino Cornaceliini of Pis-
toia, who merely followed Bandinell i 's 
design for the first restoration. T h e 
group of t he Laocoon is in very fine-
grained Greek marble. Scholars have 
often desired to connect this group wi th 
the fine description of the fate of Lao-
coon in the 2nd J E n c i d ; b u t the pas-
sage will no t bear tlic application, and 
aflords no t the least evidence t h a t it 
was suggested by the sculpture. There 
can be 110 doubt , liowever, of i ts hav-
ing inspired the passage in ' Childe 
I íarold , ' which has invested the s ta tue 
with addit ional interest for the Eng l i sh 
travel ler : — 

" Or, turning to the Vatican, go see 
Laocoon's torture dignifying pain— 
A father's love and mortal's agony 
With an immortal's patience blending:—vain 
The struggle ; vain, against the coiling strain 
And gripe, and deepening of the dragon's grasp, 
The oíd man'3 clench; the long euvenom'd 

chain 
Itivets the living links,—the enormous asp 

Knforces pang on pang, and stifles gasp on gasp.' 
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T h e bas-reliefs in th i s eabinet repre-
scnt—•75, t he t r i u m p h of Bacchus over 
t he I n d i a n a ; 76, a bacehanal ian pro-
eession. T h e s ta tues in t he niches are 
Po lhymnia , a n d a nympl i w i t h a shell, 
f o u n d near t h e basilica of Constant ine . 

Fourth Portico (5') .—79. Alto-relievo, 
r e p r e s e n t i n g Hercules a n d Telephus, 
Bacchus a n d a S a t y r ; 80, a sarco-
pliagus, w i t h Cupicls carrying a rms ; 
ano the r , w i t h t r i tons a n d nereids 
b e l o w ; another w i th a bas-relief of 
2 winged genii opening the t o m b 
fo r i t s owner Clodius Apol l inar i s ; 
81, a bas-relief on the wall, repre-
sent ing an E m p e r o r w i th a sacrificial 
procession, probably f rom some ancient 
t r i u m p h a l a r c h ; 8-1 and 87, a l tars f o u n d 
in t h e sepulchre of the Yolusii on the 
Y i a A p p i a — o n e i n the shape of a house 
is riclily scu lp tu red—the first repre-
sents a s i t t ing senatorial personage; ! 
85, s ta tue of H y g e i a ; 88, a bas-relief 
represen t ing R o m e accompanying a vic-
tor ious e m p e r o r ; 2 large ba ths of red 
a n d grey granite, and 2 fine masses of 
alabastro «' jpeccorelle, b rough t f rom 
t h e Vil la Adr iana , t he mos t beaut i ful 
k n o w n specimens of th is very r a r e 
marb le . 

Fourth Cabmet (5 ) .—92.The APOLLO 
BELVEDERE, founcl i n t h e e n d of t h e 
I 5 t h eentury a t P o r t o d 'Anzio, t he 
ancient A n t i u m . I t was purchased 
by J u h u s I I . , when Cardinal della 
l lovere , a n d was one of t he first speci-
mens of ancient sculpture placed in 
t he Belvedere Palace, so t h a t we may 
regard i t as t h e poin t f r o m which 
the Va t i can museum commenced. I t is 
supposed to have stood in t he ba ths 
of one of t he imperial villas at An-
t ium, which was a favour i te re t rea t of 
many of t he early einperors, a n d t h e 
b i r thplace of Caligula and Ñero. Some 
doubt has been expressed as to t he 
character in which Apol lo is repre-
sented. Viscont i considered it t h e 
s ta tue described by Pausanias , a n d 
dedicated t o t h e god in his medical 
capacity af ter t he great p lague of 
A t h e n s . Winóke lmann was of opinion 

t h a t he has j u s t slain t he serpent 
P y t h o n . T h e 1. hancl a n d r t . fore-
a r m have been res tored by Mon to r -
soli. B o t h ankles and t h e r t . leg were 
broken when it was discovered ; t h e 
original f r agmen t s were fo r tuna te ly n o t 
lost, b u t t hey have been joined in so 
careless a m a n n e r as to impa i r t h e 
act ion of the figure in t he eye of a 
Sculptor or anatomis t . I t is now 
generally admi t t ed t h a t t he s ta tue is of 
L u n i or Carrara marble ; t he opinion 
of Viscont i t h a t t he marb le is Greek, 
t hough nei ther f r o m Pente l icus ñ o r 
Paros , has found few suppor te rs . 
Canova not only rejected th is idea, b u t 
considered t h a t t he s ta tue is a copy 
f r o m a work in b ronze ; and t h a t t h e 
peculiari t ies of style in which a bronze 
s ta tue difFers f rom one in marble are 
dis t inct ly traceable, more par t i cu la r ly 
in t h e drapery . T h e first sculp tors of 
ou r t ime coincide in t he opinion of 
Canova ; some have even fixed the age 
of t he s ta tue , and refer red it to t he 
t ime of Ñero . T h e I t a l i an wr i t e r s 
describe i t as t h e work of Agasias of 
Ephesus , t he Sculptor whose ñ a m e 
occurs on the Figl i t ing Gladia tor i n 
t he Louvre , which was also found a t 
A n t i u m ; bu t there is no evidence to 
suppo r t the conjecture. L o r d B y r o n 
has t h r o w n the influence of his genius 
over th is s ta tue in one of his finest 
descript ions :— 

" Or view the Lord of the unerring bow, 
The God of life, and poesy, and light— 
The Suri in human limbs array'd, and brow 
AU radiant from his triumph in the í ight; 
The shaft hatli just been shot—the arrow 

bright 
With an immoríaVs vengeance; in his ejre 
And nostril beautiful disdain, and might, 
And majesty flash their full ltghtnings by, 

Developing in that one glance the Deity. 

But in his delicate form—a dream of Love, 
Shaped by some solitary nymph, whose breast 
Long'd for a deathless lover from above, 
And madden'd in that visión—are express'd 
AU that ideal beauty ever bless'd 
The mind with in its most nnearthly mood, 
When each conception was a lieavenly guest— 
A ray of immortality—and stood 

Starlike, around, until they gather'd to a god!" 

I 
j T h e bas-reliefs i n th i s eabinet repre-
! sent a l iun t , a n d female figures w i t h 
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a bul l about to be sacrificed. The sta-
tues in the niches are a Minerva and a 
Yenus Yictrix. 

The Octagonal court of the Belvedere 
was ereeted by Simonetti, in the ponti-
ficate of Clement X I Y . The 8 large 
marble masks were brought f rom the 
P a n t h e o n ; on the walls above are bas-
reliefs f rom Román sarcophagi, and 
below, ancient statues, which s tand on 
altars and cippi. 

Hall of the Animáis, divided by a 
vestibule into 2 parts , and paved wi th 
mosaics chiefly found at Palestrina. The 
sculptures of animals in this hall con-
st i tute the finest collection of the kind 
ever formed, and fully confirm the state-
men t of Pl iny respecting the excellence 
of the Greek sculptors in tlieirjrepresen-
tat ions of animals. I t has been with 
t r u t h called a menagerie in marble. The 
animals, of course, will be recognised at 
once, wi thout the necessity of a parti-
cular description. The following are the 
most remarkable objeets. Left branch. 
— A group of an anomalous animal and 
a Nereid. 215. Hercules leading away 
Cerberus. 205. A camel's heael; a 
crocodilo; a sphinx, in flowered ala-
baster. 194. A sow and pigs, sup-
posed to allude to the history of Alba 
Longa ; the head of an ass crowned 
wi th ivy. 213. A group of Hercules 
slaying Geryon, and carrying off his 
oxen. 195. A lion tearing a liorse. 
Right branch.—11G. Tlie beautiful grey-
hounds playing. 124. The celebrated 
group of Mi thras st abbing tlié bull, wi th 
the clog, the serpent, and the eagle, the 
mystical types of the Mithrat ie wor-
ship. 132. A stag in flowered alabaster ; 
a lion in yellow breccia, wi th the teeth 
and tongue of difforently-coloured mar-
ble. 156. a large lion in grey marble. 
170. A lion with a ball under his paw. 
I h e rape 0 f Europa . 134. Hercules 
and the Nemaean lion. 137. Group of 
Diomede and his horses slain by Her-
cules. 139. Equestr ian statue of Com-
modus throwmg a javelin. 153. A beau-

t i ful small group of goats with a sleep-
ing shepherd, called Endymion . 154. 
Pan the r in Oriental alabaster, the spots 
formed by inlaid black and yellow 
marble. 247. A large basin of Breccia 
di Serravezza, supported by 3 double 
Hermes . 119. A pointer pointing, in 
the same material . 

Gallery of Statues. — On the r t . 
l iand (248) an armed statue of Clo-
dius Alb inus ; the head of an inferior 
style to the armour, which is beauti-
ful ly sculptured, s tanding on a t ra-
vertine pedestal, b rought from the 
Buslum near the Mausoleum of Au-
gustus, and bearing the inscription, 
C. C.3JSAR. GEEMANICI C.ESARIS HIC 
CREMATVS EST. 2 5 0 . T h e h a l f - f i g u r e 
of the supposed Cupid of Praxiteles, 
c a l l e d t h e G E N I U S OF TIIE VATICAN, 
in Pa r í an marble, found on the Yia 
Labicana, outside of the Po r t a Mag-
giore ; it was evidently winged, the 
lióles for the insertion of the wings 
being visible on the shoulders. 255. A 
sitt ing statue of Par is holding the 
app le ; it is placed upon an altar 
dedicated to Hercules by the art isans 
of t he imperial mint , in the reign 
of Trajan, whose ñames are engraved 
on one of tlie sides. 256. Hercules. 
259. Minerva Pacifera wi th the olive-
branch. 262. Caligula; the bas-relief 
below represeuts a gold-beater, with 
his ñame and calling, Aurifex Rae-
tiarius. 261. A muse, or Penelope. 
264. A copy of the Apollo Sauroctonos 
of Praxiteles, found in the Villa S p a d a ; 
there is a celebrated repeti t ion of it in 
bronze in the Villa Albani. 265. The 
AMAZON, one of the finest statues in 
this collection, bu t inferior to tha t of 
the Museiun of the Capí to l ; f rom the 
inscription 011 the pedestal it appears 
to have once stood in the portico or 
schola of the .Physicians, ereeted in the 
t imeof Augustus. 270. A sitt ing female 
figure as Urania , found in the villa of 
Cassius at Tivoli ; the head does no t 
belong to the statue. 271. A si t t ing 
figure of the celebrated comic poet Posi-
dippus, found near the ch. of S. Lo-
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renzo in Pañis Perna , on the Viminal. 
Left Sicle—390.Acorrespondingstatue 
of Menander , found a t t he same place. 
These 2 statues, which formerly stood in 
t he ch. of St . Lorenzo Pañis Perna , were 
converted into saints, as is evident f rom 
marks of the points of the metal halos 
of glory on the hcads, and the bronze 
sandals on the feet, to protect t hem 
f rom tbe kisses of t he devotees. 393. 
S ta tue of the Abandoned Dido. 394. 
Nep tune . 396. A wounded Adonis, 
called also t he Barber ini Narcissus. 
397. A reclining s ta tue of Bacchus. 
406. T h e second repeti t ion of the 
celebrated F a u n of Praxiteles, disco-
vered at Fallerone, in the March of 
Ancona, 414. The celebrated recum-
ben t s ta tue of the AKIADNE, formerly 
called Cleopatra, because the bracelet 
has some resemblance to a scrpent . 
The drapery is managed with consum-
mate skill, and al together it is one of 
t h e mos t interesting draped statues in 
t he Museum. I t is celebrated by Cas-
tiglione, under the ñame of Cleopatra, 
in a beaut i fu l La t in poem wri t ten in 
honour of its discovery. 4 1 2 , 4 1 3 . The 
Barber in i candelabras, on eacli side of 
t h e Ariadne, were found in Hadr ian ' s 
Villa at Tivoli. The bas-reliefs on the 
bases represent Júp i te r , Juno , Mercury ; 
Mars , Venus, and Minerva. 416. A bas-
relief in 3 compartments , the central one 
of Ariadne abandoned, resembling the 
s ta tue (414). 420. S ta tue of Lucius 
Verus, on a pedestal, inscribed TI. 
CJESAR. DKVSI . CJESARIS . E . IIIC. 
SITVS . EST. There are o ther pedestals 
here, inscribed wi th the ñames of Caius 
Casar , t he son, and of Livilla, the 
daughte r of Germanicus (see p . 62), 
f r om the buslum of the mausoleum of 
Augus tus . I n t he centre of the H a l l 
of t he Statues is a large batli, in beau-
t i fu l oriental alabastar, discovered near 
the ch. of t he Sant i Apostoli, at Rome. 
A t t he extremity of th is apar tment , 
leading to the H a l l of t he Masks, in 
the recess of t he window overlooking 
the Giardino Belvedere is t he cele-
brated, 422, Puteal , called the Pozzo 
Giustiniani, f rom having formed a pa r t 

of the marbles in the palace of t ha t 
f ami ly ; on it are sculptured three 
bacchanalian groups, in each of which 
Bacchus and Silenus are represented as 
the principal personages ; i t is of a 
good period of ar t , and, as i ts ñame 
indicates, served as the m o u t h of a well 
or cistern. 

Hall of the Busts, the continualion 
of that of the Statues. 273. Alexander 
Severus. 274. Ju l ius Cecear. 276. Au-
gustus. 280. Marcus Agrippa, 288. 
Marcus Aurelius. 293. Menelaus. Co-
lossal ma3k in rosso antico, on a pedes-
tal of ñero antico marble, vuluable for 
the rare material . 299. A eolossal head 
of Júp i t e r Serapis, in basalt . 302. J u l i a 
Mammcea, 304. Caracalla. 306. Au-
gustus, at an advanced age, remarkable 
for the circlet r ound the head. T h e 
carneo worn 011 the forehead is supposed 
to be a por t ra i t of Ju l i u s Csesar. 307. 
Septimius Severus. 308. Ñero, as 
Apollo. 311. Otlio. 350. Livia ü r u -
silla, 4 th wife of Augus tus . 353. 
Jul ia , daughter of Ti tus . 357. Ant i -
nous. 361. H a d r i a n . 359. Sabina bis 
wife. 383. B u s t in porphyry of t h e 
Empero r Ph i l ip the Younger. 325. 
Colossal s ta tue of J ú p i t e r seatecl, hold-
ing the t h u n d e r b o l t ; on the pedestal 
a bas-relief of Silenus and a F a u n . 
382, 384. Two unique represent a t ion s 
in marble of the Organs of Respirat ion, 
interest ing as showing the knowledge of 
the ancicnts in h u m a n anatomy. 393. 
A n expressive group of half-figures of 
an aged m a n and his daughter , called 
wi thout any author i ty Cato and Por -
tia. 421. Cinerary u r n of Orienta l ala-
baster found on the site of t he Bns-
turn, near the Mausoleum of Augustus , 
in the Piazza San Cario in Corso : it is 
supposed to have contained the ashes 
of sorne member of the Imper ia l family 
not deposited in the mausoleum, as was 
the case of those who met wi th a vio-
lent death, like Agrippina, Tiberius, 
Gemellus, &c., whose inscription, unde r 
the s ta tue of L. Verus (420), instead of 
s tat ing he was burned here, has upon it 
" hic situs est ." Of t he numerous other 



Sect. I . § 26 . etruscan museum. 191 

busts in tliese chambers, there are 
scarcely any which have been identified 
with certaintv. 

Cabinet of the Maslcs (9), remark-
able chiefly for the scenic masks in 
mosaic forming the floor, which, as well 
as the beautiful border that suvrounds 
them, were found in the Villa Adriana; 
they have been much restored. 433. 
A fama in rosso antico, from the same 
place. 431. Diana Lucífera. 432, 444. 
2 good bas-reliefs of the Labours of 
Hercules. 428. The apotheosis of Ha-
drian. 436. A square tassa in rosso 
antico. 439. A Sella balnearia of the 
same material, formerly in the Lateran 
palace. I n the niches, besides the satyr 
already mentioned, are statues of—443. 
Adonis; 438. Minerva; 442. Ganymede; 
and 429. Venus coming out of the bath. 
Re-entering the Hall of the Animáis, 
from its centre opens 

The Hall ofthe Muses (10), adorned 
with 16 Corinthian columns found in 
Hadrian's villa. Nearly all the statues 
and busts Avere found in the villa of 
Cassius at Tivoli. The mosaic pave-
ment contains some interesting frag-
ments. That of a tiger was found in the 
Marcli of Ancona, the head of Medusa 
near the arch of Gallienus, and the 
theatrical figures, at Porcareecia, near 
the site of ancient Lorium. Some 
of the Hermcs of the philosophers and 
great men of antiquity have their 
ñames mscribed in Greek cliaracters; 
they are highly interesting as portraits. 
The Muses are also fine cliaracteristic 
figures. 498. Epicurus. 499. Mel-
pomene. 500. Zeno. 502. Thalia. 503. 
iEschines. 504. Urania. 505. Demos-
thenes. 506. Clio. 507. Antisthenes. 
508. Polynmia. 509. Metrodorus. 510. 
Alcibiades, found on the Calían. 511. 
Erato. 512. Epimenides. 514. Calliope. 
515. Sócrates. 516. Apollo Musagatus. 
517. Themistocles. 518. Terpsicliore. 
519. Zeno, 520. Euterpe. 521. Eurí-
pides. 523. Aspasia, with the ñame : 
this unique bust was found at Castro 
Nuovo, near Civita Vecchia. 524. 

Sapplio. 525. Pericles, very fine and 
full of expression. 529. Bias. 530. 
Lycurgus. 531. Pcriander. 489,497, 
526, and 527. Four headlcss Ilermes, 
bearing the ñames of Thales, Cleobulus, 
Solon, and Psittacus. 

Rotonda, or Circular Hall, built by 
Pius VI. from the designs of Michel-
Angelo Simonetti. In the centre is a 
grand basin in porphyry, 41 ft . in cir-
cumference, found in the Baths of Dio-
cletian. I t stands on the fine mosaic 
pavement found at Otrieoli in 1780, 
representing the head of Medusa in the 
centre, with the battle of the Centaurs 
and the Lapithse; wreaths of ílowers 
and fruit and groups of sirens, all in 
concentric bands around. On each side 
of the entrance are 2 colossal liermes, 
found in Hadrian's villa, representing 
Tragedy and Comedy. Round the hall 
are statues and colossal busts in the 
foliowmg order, beginning on the r t . 
hand:—539. Júpiter , found at Otri-
eoli, very fine. 540. Group of Her-
cules and Telephus, or of Ajax and 
Telamón, discovered near the Theatre 
of Pompey. 541. Faustina, wife of 
Antoninus Pius, from Hadrian's villa. 
542. A veiled Augustus. 543. Bust of 
Hadrian, found in his mausoleum, a 
work of very fine sculpture, perfectly 
entire, interesting as a work of art, and 
as a grand intellectual head; it is sup-
posed to have belonged to the colossal 
statue of the Emperor that stood in the 
vestibule of his tomb (see p. 67). 544. 
Statue of a draped female, restored as 
Ceres. 545. Colossal bust of Antinous, 
from Hadrian's villa. Heroic statue 
of Autoninus Pius, with an interesting 
bas-relief on the pedestal of the Games 
in the Circus. 547. The Ocean, by 
others called the Sea Divinity Glaucus, 
a colossal hermes. 548. Statue of Nerva. 
549. Colossal head of Serapis. 550. 
The colossal statue, called the Barberini 
Juno, of an excellent sculpture. 551. 
Claudius, crowned with oak-leaves. 554. 
Julia Pia, wife of Sept. Severus. 553. 
Plotina. 540. Hercules carrying the 
young Ajax. 552. Juno Sospita, or 
Lanuviana, with the goatskin, shield, 
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a n d sandals . 555. B a c c h u s a n d a faun , 
w i t h a t iger . 556. B u s t of tlie E m -
peror P e r t i n a x . Open ing o u t of t he 
R o t o n d a is t h e 

Ilall of the Greelc Cross, bui l t f rom 
t h e designs of Simonet t i , a noble hall , 
w i t h one of t h e finest mode rn doorways, 
o r n a m e n t e d by 2 colossal E g y p t i a n sta-
tues in r ed grani te , f o u n d i n H a d r i a n ' s 
villa ; t hey serve as Caryat ides t o sup-
p o r t t h e massive en tab la tu re . Tl iepave-
m e n t is composed of ancient mosaics, 
w i t h arabesques a n d a liead of Minerva 
in t he centre , found a m o n g t h e ru ins of 
Cicero 's villa a t l aRuf íne l l a , be lowTus -
c u l u m . T h e pr inc ipa l objects in th i s hal l 
are t he 2 immense sarcophagi of r ed 
E g y p t i a n po rphy ry , t h e largest known, 
a n d p robab ly t h e largest ever m a d e 
ou t of t h a t mater ia l . O n e of these 
( 5 6 6 ) i s t h e S A R C O P H A G U S OR CON-
STANTIA, t h e d a u g h t e r of Cons tan t ine , 
f o u n d in t h e t o m b erected to h e r by 
t h e emperor nea r t h e c h u r c h of S. 
Agnese fuo r i le M u r a . I t is orna-
m e n t e d w i t h bas-reliefs r epresen t ing 
a v intage, a Chr is t ian as well as a 
bacchana l ian emblem. Cons tan t i a died 
A.D. 354, and, a l t hough t h e style of 
s cu lp tu r e indicates t h a t decline of a r t 
wh ich is evident in all t h e works 
executed in t h e t ime of Cons tant ine , 
some ant iquar ies are disposed to con-
sider i t olcler t h a n t h e 4 t h cen tu ry . 
P a i d I I . , shor t ly before h is dea th , h a d 
begun to remove i t f r o m t h e t o m b to 
serve as h is own m o n u m e n t in t h e 
L a t e r a n . Sixtus I V . , h is successor, 
r es to red i t to i ts original posi t ion, b u t i t 
was u l t imate ly b r o u g h t t o t h e Va t i can 
by P i u s V I . as a companion to t he 
S A R C O P H A G U S OF T H E E M P R E S S H E -
IÍENA, 589. Th i s in teres t ing sarco-
p h a g u s exhibi ts a be t t e r style of a r t 
t h a n t h a t of St . Cons tan t i a ; i t is 
covered w i t h higli-reliefs represen t ing 
a ba t t le , w i th t h e c a p t u r e of pr i soners 
a n d po r t r a i t s of Cons tan t ine a n d his 
m o t h e r ; t h e cover is o r n a m e n t e d w i t h 
figures of Vic to ry a n d fes toons of 
flowers and f ru i t . I t was f o u n d in t h e 
t o m b of St , He lena , ou r coun t ry -
woman, now called t h e T o r r e P ig -

na t t a r a , beyond t h e P o r t a Maggiore , 
a n d was removed by A n a s t a t i u s I V . 
to t he L a t e r a n , f r o m where i t was 
b r o u g h t t o th i s m u s e u m b y P i u s 
V I . T h e sarcophagi of Sta, Con-
s tan t ia a n d Sta . He lena were so much 
m u t i l a t e d when removed to t h e Va t i can 
as t o require extensive res tora t ions , 
especially t h e la t te r , owing t o t he liigli-
reliefs w i th which i t is covered ; i ts re-
s tora t ion requi red t h e l abour of 25 
ar t i s t s du r ing as m a n y years, i n conse-
quenco of t h e grea t "hardness of t h e 
mater ia l , a n d t h e excessive diff iculty of 
work ing it , and cost u p w a r d s of 90 ,000 
scudi — very near ly 20,0001. s terl ing. 
T h e mos t remarkable s ta tues in th i s 
hal l a re—571. E u t e r p e w i t h t h e lyre . 
572. I)i di as J u l i a n i u s ; 585. Marc iana , 
t h e sister of T r a j a n ; 597. A veilecí 
A u g u s t u s as P o n t i f e x Max imus . Tlie 
2 Sphinxes (581, 582) in grey gra-
n i t e were f o u n d near t h é Vat ican . Be-
h i n d tlic sa rcophagus of S t . He l ena is 
a cur ious c ippus, f o u n d in t h e ru ins of 
a villa nea r Tivoli , bear ing t h e ñ a m e 
of Syplmx k ing of N u m i d i a , w h o was 
b r o u g h t to R o m e by Scipio Af r i canus to 
graee his t r i umpl i. T h e r e is m u c h d o u b t 
as to i ts au then t ic i ty ; indeed by some 
i t has been p ronounced t o be an absolu te 
forgery. L ivy refers t o t h e s t a t emen t of 
Po iyb ius t h a t Syphax was led in t r i -
u m p h , a n d con tends t h a t be died pre-
vious to t h a t event a t T i b u r ; a t t h e same 
t ime a d m i t t i n g t h a t Po iyb ius is an au-
thor i ty by no means to be s l ighted. A s 
it is clear f r o m th is t h a t t h e c i rcum-
stances a t t e n d i n g the dea th of Syphax 
were d o u b t f u l in t h e t ime of Livy , 
i t would be useless to a t t e m p t to recon-
cile t h e m w i t h t h i s inscr ip t ion . I t is, 
however, w o r t h y of r e m a r k t h a t h is 
d e a t h is p laced by t h a t h i s to r i an a t 
T ibu r , where th i s m o n u m e n t was 
discovered in t h e 1 5 t h cen tury . T h e 
pr inc ipa l fae t s i t relates are t h e 
dea th of S y p h a x in capt iv i ty a t T i b u r 
in h is 4 8 t h year, a n d t h e erect ion 
of th i s m o n u m e n t by P . C. Scipio. 
T h e fol lowing is a copy of th i s in-
s c r i p t i o n : — S Y P H A X N V M I D I A E R E X — A 
SCIPIONE AFRC. J U R , BEL. CAUSA. 
ROM, I N T R I T M P H . SUAI. ORNU. CAPTIVS 
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PERDUCTUS. IN TIBÜRTINO TERRJ RE-
LIGATTR—SUAMQUE SERVIT V IN ANI 
REVOL—SUPREMAM D CLAUSIT'—ETATIS 
ANN. XLVII . M.V.D.XI. CAPTIYITS Y-
OBRUT — P . C. SCIPIO CQNDITO SEPTTL. 
On the wall above this is a fmely-en-
graved inscription recording t h e re-
s torat ion by the Empress Helena of lier 
Thermee, near Sta. Maria Maggiore. 
A t the bot tom of the stairs is (600) a 
recumbent s ta tue of a r iver god, sup-
posed to represent the Tigr i s ; the re-
s torat ions of the head, r igh t arm, and 
left h a n d are a t t r ibu ted to Miohel 
Angelo : and on the landing-place, near 
t he entrance to the Museo Gregoriano, 
bas-reliefs (604) of Cybele enthroned, 
and of (605) a Dacian p r i sone r ; and 
2 columns of the ra re black Egyp t i an 
porphyry . 

The Hall of the Biga, a circular 
room, so called f rom the ancient ehariot 
on 2 wheels in white marble which 
s tands in t he centre of it. I t has two 
horses yoked to it, and seldom fails to 
receive the admirat ion of travellers ; 
bu t unfor tunate ly , it derives nearly all 
its beauty f rom the ar t of the restorer. 
The seat of the car, and the body of 
one of the horses, are t he only pa r t s 
which are ancient, and even these were 
found in different places ; t he wheels, 
the second horse, and all the remain-
ing port ions, are modern addit ions. I n 
the niches and round the room are sta-
tues of—608. The bearded Bacchus, 
or Sardanapalus, wi th t he ñame in 
Greek characters engraved on the 
mantle . 611. Alcibiades, wi th his foot 
resting on his helmet. 612. Colossal 
s tatue of a veiled personage in t h e 
act of sacrificing. 614. Apollo, wi th 
his lyre. 613, 617. Sarcophagi, wi th 
reliefs of horse and ehariot races in t he 
circus, the r iders and drivers being 
genii. 615. A Discobolus, in t he act 
oí hurling the discus; supposed t o be 
a copy of the bronze original by Nauky-
des, lound by our count ryman Gavin 
l l ami l t on near the t o m b of Gall íenus 
on the Via A p p i a : the head unfor-
tunate ly was wanting, and has been 
replaced by another, however ant ique. 

[RomeJ] 

616. S ta tue of a warrior, called Phocion. 
618. A repeti t ion of THE DISCOBOLUS 
o r MYRON, whose ñame is engraved on 
the t runk of the t ree cióse to which he 
s t a n d s ; found at the Yilla Adr iana . 
The arm, r ight leg, and head are 
r e s to red ; it is consequently less perfect 
t han tha t in the Palazzo Massimi. 
619. A n auriga, or charioteer of t he 
Oircus. 620. A phdosopher holding a 
scrol l—the head is supposed t o be t h a t 
of Sextus of Cheronea, the únele of 
P lu taroh . I n f ron t is a sarcophagus 
with the race of Pelops in relief. 

Gallery of the Candelabros, a fine 
hall nearly 300 f t . long, erected by 
Simonetti , in the reign of P ius VI . , on 
what was once an open gallery. I t 
derives i ts narne f rom several ancient 
candelabras placed in i t ; i t is divided 
into 6 compar tments separated f r o m 
each other by columns of alabaster 
f rom la Tolfa, near Civita Yecchia, and 
o ther precious marbles. Besides several 
interest ing specimens of ancient sculp-
ture, it contains a series of modern 
urns, sculptured in different species of 
porphyry and granite, to i l lustrate t he 
materials derived f rom the harder rocks 
used by the ancients. The following 
are the most remarkable objects in th is 
g a l l e r y : — H a l l I . — Nos. 2 and 66, 
t r u n k s of trees wi th birds' -nests ; seve-
ra l torsos, amongst others—7. a very 
fine one of a Bacchus, in Par ían marble. 
52. A recumbent figure of a Faun , in 
fine green basalt. Hall I I . — 7 4 . A 
satyr , wi th a F a u n extract ing a t h o r n 
f rom his foot. 81. A n Ephes ian Diana, 
f rom the Yilla Adriana. 82. Sepulchral 
u r n ; the bas-reliefs representing t h e 
d e a t h o f Agamemnon and Cassandra, by 
Eg i s thus and Clytemnestra. 84. H a n d -
some cinerary u r n of T i tus Geminius 
Stella, a centurión. 90. A tassa sup-
por ted by 3 kneeling figures, bearing 
wine-skins on thei r shoulders. 112. 
Sarcophagus wi th bas-reliefs of t he 
story of Protesi laus and Laodimia . 
Hall I I I . —All the objects in this divi-
sión were discovered in 1827, a t Tor 
Marancio, on the Yia Ardent ina , 3 ra. 
f rom the P o r t a di San Sebastiano, dur-
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ing excavations made by t h e Duchess 
of Chablais on the site of an extensive 
R o m á n villa of t he t ime of Commodus, 
which belonged to a certain Numas ia 
Procu la . They were presented by the 
discoverer t o t he Vat ican , wi th the fres-
coes of Myr rha , Pasiphas, &c., now in 
t he hal l of ancient paint ings in t he 
L ib ra ry . 131. A mosaic forming a pa r t 
of t he floor of one of the apar tments , 
probably the dining-room, represent ing 
groups of fish, prawns, sepise, dates, 
grapes, asparagus, &c. 140. B u s t of 
Sócrates. 141. S ta tue of a Bacchus 
wi th a pan the r . 153. Ano the r Bacchus 
hold ing a vase, in Pa r í an marble. 8 
small ancient frescoes let in to t he wall. 
143. H e a d of an idiot . Hall IV .—173 . 
Sarcophagus, wi th reliefs of Bacchus 
a n d Ar iadne . A n oíd fislierman, called 
Seneca, by W i n k l e m a n n . 198. A fine 
vase, s tanding on a puteal , on which is 
a bas-relief represent ing Charon landing 
souls f rom his bark. 179. A large 
marb le vase, also u p o n a putea l , sculp-
t u r e d wi th vines and Bacchanal ian 
subjects . 204. A fine Sarcophagus, 
w i t h reliefs of Diana and Apollo de-
s t roying the children of Niobe. 208. 
S ta tue called the young Marcellus, found 
a t Otricoli. 203. A n Amorino. Hall 
V.—222 . S ta tue of a female runn ing , 
t h e drapery in t he E t r u s c a n style. 
231. Comic figure wearing a mask. 
Several cippi wi th inscriptions. Hall 
VI .—250 . Vase in whi te marble w i th 
N e p t u n e and sea-horses. 255. Large 
oval u rn , wi th vine-leaves and grapes 
in relief, a n d handsome handles. 259. 
A E a u n . A milestone of t he t ime of 
Maxent ius , marked V., a n d suppor t ing 
a handsome marble u r n (266) wi th 
Cupids engaged in the vintage in relief. 
264. S ta tue of one of t he sons of Niobe. 
269. Sarcophagus represent ing the rape 
o f t h e daughte rs of Leuc ippus by Castor 
and Pol lux . 

T H E ETRUSCAN MUSETJM, o r Mu-
seo Gregoriano (to be seen every 
day except Mondays , f r o m 10 t i l l 2, 
on applícation to the Custode, at t he 
entrance of the Museo Cl i ia ramont i ; i t 
is only open to the publ ic on T h u r s d a y 

in t he H o l y weck, in consequence of 
m a n y of the objects no t being yet en-
closed in presses, and serious in ju ry 
having occurred to some of t h e m f rom 
an over-crowded a t tendance) , one of t h e 
mos t in teres t ing depar tments of the m u -
seum, created entirely by the late Pope , 
whose memory will ever be honoured 
by the s tuden t of E t r u s c a n antiquities, 
for t he zeal and liberality w i th which 
he added these valuable objects of a r t 
to t he treasures accumula ted in t h e 
Vat ican by his predecessors. M a n y of 
t h e m would have been dispersed, per -
haps irrecoverably lost, if G-regory X V I . 
h a d n o t secured t h e m for t he museum. 
They have been ar ranged in a series 
of 13 rooms. T h e first contain a col-
lection of térra» cot ta monumen t s , sar-
cophagi wi th r ecumben t figures, a n d 
o ther remains, which i t would require 
a volume to describe in detail . O u r 
l imits, therefore, will only allow us to 
po in t out t h e mos t remarkable objects 
in each chamber , referr ing the visi tor 
to Dennis ' s 'Ci t ies and Cemeteries of 
E t ru r i a , ' where mos t o f t h e objects in t he 
collection are very accurately not iced. 
First Chamber, or Vestibule ( 4 ) .—In 
the walls of th is a p a r t m e n t are placed 
numerous po r t r a i t heads, found in 
different E t r u s c a n sites. T h e 3 recum-
bent and ful l- length figures in te r ra-
cot ta fo rmed t h e l ids of sarcophagi 
found near Toscanella. T h e 2 horses ' 
heads in nenfro (volcanic tu fa ) were 
found over t h e ent rance to a t o m b 
at Vulci . Second Chamber. — This 
nar row corr idor contains two large 
tombs, one in travert ine, remarkable 
for i ts fine recumbent bearded figure 
and i ts bas-reliefs in low archaic charac-
ter, represent ing a m a n in a chariot , 
a procession of musicians, &c., t h e 
figures of which have been pa in ted 
red, t h e colour still perfect : t h e o ther 
large u rn , w i thou t a lid, has also in-
terest ing rel iefs : an extensive series of 
c inera ryurns in terracot ta , and alabaster 
u rns chiefly f r o m Vol te r ra and Chiusi, 
wi th recumbent figures on thei r lids, a n d 
decorated in f ron t wi th t he popu la r my-
thological sculptures which we have 
ment ioned as characteris t ic of these 
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u rns in our descriptions of Cliiusi and 
Vol ter ra . Third Chamber. T h e mos t 
remarkable objeets in tliis room are 
the interest ing series of small h u t urns , 
u p o n t h e sheíves in t h e corners, still 
containing the ashes of t he dead, and 
formerly supposed to be inscribed wi th 
Osean characters . They were incor-
rectly described as having been f o u n d 
someyears back under a bed ofvolcanic 
tu fa between Mar ino and Albano, and 
are considered to represent t he h u t s 
inhabi ted by the L a t i n t r ibe to which 
they belonged. Independen t ly of the i r 
h igh ant iqui ty , they are extremely 
curious as i l lustrat ions of a style differ-
ing f rom all o ther sepulchral monu-
ments which have come down to us. 
A large sarcophagus s tanding in t h e 
centre o f t h e room, found a t T a r q u i n i i i n 
1834. ; on the lid is a male beardless 
figure hold ing a scroll, t h e 4 sides are 
o rnamented wi th reliefs represent ing 
the story of Clytemnest ra and ü í g i s -
thus , of Orestes persecuted by the 
Fur ies , of t he Theban brothers , and 
of Clytemnest ra immolated to t h e 
Manes of Agamemnon ; head of a 
Medusa in n e f r o ; and a slab f rom Todi , 
wi th bil ingual inscription s in La t in 
and Umbr i an . Fourth Chamber. I n 
the centre of th is room is a s ta tue 
of Mercury in terra-cot ta , f o u n d at 
Tivoli, elegantly propor t ioned ; it is sup-
posed to be of R o m á n workmansh ip . 
A m o n g t h e o ther objeets are a terra-
cot ta u r n found a t Toscanella, bear ing 
the recumbent figure of a y o u t h wi th a 
wound in his th igh and a dog at his fee t ; 
f ragments of 3 female s ta tues found in 
exeavating the tunne l of M o n t e Catillo 
near Tivol i ; several small u r n s ; an 
extensive collection in terra-cot ta bas-
reliefs, amongst which one of Hercules 
destroying the H y d r a , of t he R o m á n 
period, a n d which shows t h a t t he 
aráist h a d before h i m the ord inary 
I olypus or Octopus , in designing the 
anomalous classical m o n s t e r ; votive 
oílerings, small po r t r a i t bus t s a n d 
proíiles, wi th o rnamented tiles, a n d 
E t r u s c a n and Greek glass vessels a n d 
ornaments , &c. Fifth Chamber (5). Th i s 
a n d the tliree next chambers conta in 

t he Tases and Tazze. The collection 
comprises examples of all t he known 
varieties of E t r u s c a n workmansh ip , 
t he elegant forms of Magna Greecia 
and the Campania contras t ing w i t h 
t h e peculiar outlines of those which be-
long more part icular ly to E t r u r i a . I l e r e 
are collected the l ight yellow vases, w i th 
par t icoloured griflins, sphinxes, and 
mythological animals, in which we t race 
E t r u s c a n a r t to i ts E g y p t i a n o r ig in ; 
most ly f rom the tombs at Cervetri . 
I n ano ther pa r t we see t he pu ré red 
vases wi th black figures, marking the 
per iod when E t r u s c a n workmanship 
was independent of E g y p t i a n inílu-
ence : in another we find examples in 
which the manufac tu re a t ta ined i t s 
highest perfection, as shown in t he 
black vases wi th red figures, where t he 
skill of the designer has realised t h e 
mos t beaut i fu l forms. T h e black vases 
of Sar teano and Vol terra , and the 
red ones of Arezzo, all wi th reliefs 
may also be recognised. Amongs t the 
great n u m b e r of vases may be par t icu-
larised one f o u n d at Yulci, w i th par t i -
coloured figures on a palé ground , repre-
senting Mercury present ing t h e in fan t 
Bacchus to Silenus ; and the celebrated 
Ponia towski vase, represent ing Tr ip to-
lemus sent by Ceres to ins t ruc t in agri-
cul ture. I n a córner near t he window of 
t he first room o f t h e vases is a l iumorous 
representat ion of J ú p i t e r serenading 
Alcmena seated a t a window, and Mer-
cury carrying a ladder on the opposite 
side to assist his fa t l ie r—as M r . Den-
nis says, t he scene is wor thy of 
' P u n c h . ' I n t he recesses of t he windows 
which look out on the Giardino della 
P i g n a are some small E t r u s c a n objeets, 
and a few good specimens of coloured 
glass, similar to t h a t of M a g n a 
Grecia. Sixth Chamber (6). La rge 
square hall, containing fine vases, of 
which the 5 mos t impor t an t are placed 
on pedestals in t he centre. Three of 
these were f o u n d at Yulci, and 2 at 
Cervetri. Of the Yulci vases, one repre-
sents Apollo a t t ended by 6 Muses ; 
another , of great in teres t and beauty, 
represents , on one side, Achilles and 
Ajax playing a t t he modern game of 
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morra, tlie diniscalia digitorium of 
classical gamestera, the ñames of these 
personages being inscribed in Greek 
letters, as well as the numbers tha t 
are issning f rom thei r mou ths ; and, on 
the other side, Castor wi th his horse 
a n d dog ; t he 3rd represents the death 
of Héc to r , and is also remarkable for i ts 
beau ty . Of the 2 Cervetri vases, one 
of globular form represents, in 4 rows, 
cliimseraa, wild boars, liona, &c., and the 
combat of G-reeks and Tro jans over 
t h e dead body of Pat roclus ; t he other, 
on one side, Peleus and Thet i s re-
ceiving the dead body of Achi l les ; 
on the opposite, Bacclius driving a 
quadriga. Seventh Chamber (7). A 
large semicircular gallery correspond-
ing to t he hemicycle of the Giardino 
Belvidere outside. Along the walls 
are arranged some of t he very fine 
pa in ted vases of the collection ; in 3 of 
the niches v e the larger AmphoríB, one 
f rom R u v o ; the finest perhaps is t h a t in 
t he central niche, representing a meeting 
between Minerva and Hercules ; ano-
ther , t he last interview between Héc to r 
a n d J l e c u b a ; two prize vases, one of 
which, allusive to a cock-fight, shows 
Minerva sur rounded by the comba tan t s ; 
ano ther t he contest between Cycnus and 
Hercules , where Minerva and Mars ap-
pear aet ing as secón ds. JEighth Cham-
ber: Hall of the Tazze (8). A long 
gallery containing a large n u m b e r of 
vasos and tazze arranged on shelves. 
A few of t h e m were found in Magna 
G r a c i a and among the Sabine hills, 
b u t by far the greater number are f rom 
Yulci and Cervetri. T h e collection 
of tazze in th is and the 2 preceding 
rooms is perhaps the mos t interest ing 
in the - m u s e u m ; it contains numerous 
specimens of the highest rar i ty and 
beauty, many of which can l iardly be 
surpassed in size, in delicacy of form, 
or in t he interest of the subjects pa in ted 
upon them. Two of t he mos t beau-
t i ful had been mended when discovered, 
a proof of the valué set u p o n t h e m by the 
E t ruscans themselves. T h e subjects 
present us wi th a complete ep i tome 
oí ancient rnytl iology; we recognise 
mos t of the deities with thei r sym-

bols, many well-known episodes in t h e 
Tro jan war and the siege of Thebes, 
the labours of Hercules , the h is tory 
of Theseus, gymnast ic exerciaes and 
games, races, combats, nup t i a l proces-
sions, and religious ri tes. T h e col-
lection of paterse and goblets, f ound 
chiefly at Vulci, ia pe rhaps unrivalled ; 
the moat remarkable have been illus-
t ra ted in the work ent i t led the ' Museo 
Gregoriano. ' Some of these patera> are 
most interest ing for the subjects repre-
sented on them, and as works of a r t : 
one repreaenting the Dragón vomi t ing 
J a a o n ; the rape of Proserpine ; ano ther 
the young Mercury as a cat t le-s tcaler ; 
and a th i rd , Ajax bearing away t h e 
body of Achilles, m a y be par t icular-
ized. The press in th is ha l l contains 
some good examples of black ware, and 
a remarkable pa in ted vase found a t 
Yulci , represent ing Menelaus has ten-
ing to avenge liimself, on enter ing Troy, 
u p o n Helen, when he is arrested by 
Love, who appears between t h e m aa a 
winged figure bearing a wrea th , 011 
which the warr ior lets fall his sword 
before t he goddesa of Persuasión, a n d 
Helen ílies to Minerva for protect ion. 
The ñame of each personage is in-
scribed in Greek cliaracters. T h e bus t 
of Gregory X V I . in th is hal l is by 
Cav. Fabria , the present Director of 
the museum. Ninth Chamber ( 9 ) , 
containing the Bronzes and Jewellery. 
The collection of bronzes in this cham-
ber is mos t interest ing, indeed almost 
unique. O n enter ing the room the 
a t t en t ion ia at once arreated by the 
bronze bier, or funera l coucli, wi th 6 
legs, found a t Cervetri , t he ancient 
Caire, in the sepulchre which was ex-
cavated in 1826 by Monsignore Rego-
lini and General Galassi, f r om whom 
i t derived the ñame of the Regolini-
Galassi tomb, as will be described in 
our account of Cervetri . Near it aro 
aeveral t r ipods , each suppor t ing a 
caldron decorated with clragons' and 
lions' heads, and a bronze t ray , sup-
posed to have served as an incense-
burner . Among the o ther treaaurea 
of tilia chamber may be ment ioned 
t h e s ta tue of a boy wearing the bulla, 
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found at Tarquinii , having an E t ruscan 
inscription on the left a r m ; — a s ta tue 
of a warr ior in a rmour , found a t Todi 
in 1835 ; the lielmet is a restorat ion, 
the coat of mail, which is beautiful ly 
worked, bears an E t ru scan or U m b r i a n 
inscript ion on the girdle, supposed to be 
the ñame of the a r t i s t ; — a very beaut i -
fu l cista mística, found at Yulci, wi th 
handles formed of female figures r id ing 
upon swans, and decorated wi th ex-
quisite reliefs representing the combat 
of Achilles and the Amazons ; th is 
cista contained, when found, various 
articles of a lady's toilette, hair-pins, 
rouge, 2 bone comb3, a mirror , now pre-
servad in one of the glass cases in the 
recess of the window, &c . ;—a small 
s ta tue of Minerva, winged, wi th an owl 
in her hand, found at Or t e ;—several 
br&ziers f rom Yulci, wi th tongs, rakes, 
and shovels ;—a s ta tue of an Aruspex, 
in his sacrificial costume, wi th an E t r u s -
can inscription on his left thigh, found 
near the T i b e r ; — a war chariot of Ro-
m á n times, found amongst the ru ins of 
t he Villa bf the Quintilii , on the 
Via Appia ; it is elaborately orna-
mented, and, wi th the exception of the 
pole and wheels, which are modern 
restorations, it is so perfect, t h a t 
doubts of i ts ant iqui ty were long enter-
tained. By the side of the car are 2 
f ragments of colossal s ta tues : the one, 
a por t ion of an arm, found in the 
barbour of Civita Vecchia, and is con-
sidered to equal any ancient work in 
metal which has come down to us ; it pro-
bably belonged to the colossal s ta tue of 
Tra jan , represented as Neptune , which 
existed t h e r e ; the second, a por t ion of 
the tail of a gigantic dolphin found at 
the same time, and supposed to have 
formed a p a r t of tlie same colossal 
marine group. Ar ranged round the 
walls are several circular sliields in 
bronze, found in the Regolini-Galassi 
t omb with the objeets already de-
scribed; some of them are 3 f t . in 
d iameter ;—another sliield found a t Bo-
marzo, of the same size, wi th a lance-
t h r u s t though it, and i ts wooden l ining 
and leather braces still perfect ; a bronze 
hand s tudded with gold na i l s ; several 

helmets , spears, battle-axes, euirasses, 
greaves, and other pieces of a rmour ; a 
very curious bronze vizor ; a long curved 
E t ruscan t r u m p e t or piticus, sucli as we 
see represented in t h e p a i n t e d bas-reliefs 
of the tombs at Cerve t r i ; some fans : 
numerous beaut i ful candelabra, of great 
variety of fo rm; and an almost countless 
collection of speccJij, or mirrors, many of 
which are highly polislied, some gilt on 
the concave sides, and others ornamented 
wi th engraved figures or inscriptions. I n 
cases placed in different par t s o f t h e room 
are most curious collections of house-
hold utensils—flesh-hooks, cups, cal-
drons, strainers, jugs, locks, weights, 
handles of fu rn i tu re richly o rnamented ; 
a series of idols in black ear thenware, 
found at Caire; small figures of ani-
mals ; comic masks ; strigils, or scrapers, 
used in t he baths ; hair-pins ; coins ; 
s tamped clay-pieces, supposed to be 
E t ruscan money; a pa i r of jo in ted clogs, 
the frame-work of bronze, with a wooden 
lining, found at V u l c i ; wri t ing imple-
ments of various k inds ; and last, t hough 
no t t he least in interest , an Alphabet, 
scratclied on a vase, or ink-bottle, of com-
m o n terra-cotta, and arranged in single 
let ters and in syllables, so t h a t it m igh t 
serve bo th as an alphabet and a spelling-
book. This rernarkable relie was found 
in one of the tombs of ancient Caere ; i t 
has 25 letters, supposed to be of the Pe-
lasgic character, read, unlike the E t r u s -
can, f rom left to r ight . Lepsius regards 
it as the mos t ancient known example 
of the Grreek a lphabet and i ts arrange-
ment , and the let ters as the mos t 
ancient forms of the Greek characters. 
Among its o ther peculiarities, t he 
let ters Uta and Omega are al together 
wranting, whde we find the Vau and 
Koppa. The Jewellery is contained in 
a s tand in the centre of the room, which 
revolves on a pivot for the convenience of 
visitors. The compar tments into which 
i t is divided contain a miscellaneous col-
lection of gold ornaments , most varied 
and beautiful . The extent of t he col-
lection is surprising when it is con-
sidered tha t mos t of the objeets in 
it were found in the single Regolini-
Galassi t o m b at Cervetri. The gold 
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and silver filigree of Genoa, t he 
chains of Yenice and Trichinopoly, do 
no t surpass them in minuteness of exe-
cution, and rarely approach t h e m in 
taste. The pa t t e rns of the female or-
namen t s are exquisitely beautiful , and 
migh t be worn as novelties in any court 
of m o d e m Europe . I n one compart-
m e n t are wreaths for t he head, eliaplets 
fo r the priests and magistrates, and 
bands for the female head-dress ; some 
are simple fillets, while others are com-
posed of leaves of ivy, myrtle, and olive, 
mos t delicately wrought . I n other 
compar tmen t s are necklaces, bracelets, 
earring3, and armlets of solid gold, 
in every variéty of p a t t e r n ; many 
of t h e m are elastic, and several are 
in the fo rm of a serpent, ei ther single 
or coiled. T h e bullae, or amidets , worn 
on the breast , are of large size, and 
elaborately wOrked. T h e r ings are of 
various kinds ; some are set wi th pre-
cious stones, others are jointed, others 
are simply composed of scarabsei set on 
a swivel. T h e earrings are even more 
varied in their p a t t e r n s ; some con-
sist of a single stone set in gold, while 
others are in the form of a ram's head, 
a b i rd , or o ther animals. The fibulse 
for fas tening the toga, the chains for 
t he neck, the gold lace, &c., are so 
beau t i fu l and minu te in workmanship , 
t h a t modern skill can produce few spe-
cimens of equal delicacy. One of the 
mos t remarkable objects in th is table is 
the embossed breastplate of the warr ior 
bur ied in the sepulchre. I t is of gold, 
wi th fibulse of an elabórate descrip-
t ion. A m o n g the silver articles are cups 
and vases, decorated wi th reliefs of an 
Egyp t i an character , some of which are 

•inscribed wi th the ñame " L a r t l i i a " 
in E t r u s c a n letters. I n an adjoin-
ing glass case is a collection of Ro-
m á n bronzes and glass, discovered at 
Pompei i in 1849 dur ing an excavation 
at which P ius I X . was p r e s e n t ; there 
are some good pieces of window-glass, 
a marble bas-relief of Alexander and 
Bueephalus, and an iron spade similar 
in form to those used a t this day in 
Eng land . Tenth Chamber. A passage 
containing a series of R o m á n water-pipes 

in lead, dug u p near t he aqueduct of 
Tra jan , cióse to t he P o r t a A u r e l i a ; a 
bronze s ta tue of a boy found near Pe-
rugia, having an E t r u s c a n inscript ion 
on the leg, and holding a bird in his 
h a n d ; and an E t r u s c a n urn , wi th an in-
scription, f rom Yulci, leads us t o — E l e -
venth Chamber, or of the Tombs (10), in 
which are preserved copies u p o n canvas 
of the paint ings discovered in t he prin-
cipal tombs of Tarquini i , and in t he 
Pa in ted Tomb of Y u l c i ; they do n o t 
give the complete series of any single 
tomb, b u t are a selection of t he choicest 
subjects. The E t r u s c a n paint ings here 
copied are not iced in our account of 
Tarquinii , at the cióse of th is volSme. 
The Vulci paint ings are f rom one of 
the few pa in ted tombs discovered on 
t h a t site. As this t o m b is now en-
tirely destroyed, and as the pa in t ings 
a t Tarquini i are rapidly perisliing f rom 
d a m p and exposure to t he a tmosphere , 
these copies are of great valué as repre-
sentat ions of cos tume a n d domestic 
manners . O n one we see a boar-
h u n t , wi th h u n t s m e n in "full chace ; 
in another a horse-race, wi th t he 
judges, t he s tand, the prize, and all 
t he anxiety of the s t a r t ; on a t h i rd is 
represented a deatli-bed scene of touch-
ing interest ; on others are various 
dances, games, funera l feasts, a n d re-
ligious ceremonies. This room also 
contains several red a n d brown fluted 
ja rs for oil and wine f rom Yeii and 
Csere; a sarcophagus in the fo rm of an 
Ion ic temple, witli an inscript ion re-
cording the ñame of Tanaqui l (Tlianch-
v i lus ) ; an inscribed cippus in t he form 
of a mi l l s tone ; ear then braziers ; some 
specimens of E t r u s c a n sculpture in 
marb le ; an inscript ion of A. D. 305 
found at Yulci , interest ing as fixing 
the ñame of the site, &c.—Return ing 
th rough the H a l l of t he Bronzes, is the 
Twelfth Chamber, oíf which is a fac-
símile of an unpa in ted t o m b ; it is 
entered by a low door, and guarded on 
each side by lions couchant f r o m Vulci. 
I t is divided in the inter ior in to 
2 vaul ted cells wi th 3 couches of 
rock, on which the bodies were 
placed, while on the walls are h u n g 
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vases, tazze, and o ther objects of 
domestic use. I n a glass case in t h e 
centre of th i s chamber are several 
handsome vases in bronze, some of a 
pecul iar yellow metal , one a k ind of 
.patera, w i th an E t ruscan inscr ipt ion. 
Mos t of these objects were f o u n d last 
vear in a t o m b of t he family of t he 
Herenni i , near Bolsena. T h e singular 
bronze vase in the fo rm of two cones, 
placed over th i s case, jo ined by the i r 
summits , was f o u n d in t he Regolini-
Galassi t o m b a t Cervetr i . 

T H E EGYPTIAN MÜSEUM, e n t e r e d 
f rom the Museo Chia ramont i a n d H a l l 
of t he Greek Cross, a l though inferior 
to m a n y similar collections N . of t h e 
Alps, presents m u c h interest . I t was 
eommenced by P i u s V I I . , by a collec-
t ion purcl iased f r o m Andrea Graddi, 
a n d wi th various E g y p t i a n ant iqui t ies 
former ly in t h e Capitol ine a n d o ther 
m u s e u m s : numerous addi t ions have 
been made to i t since then . I t consists 
of 10 rooms, placed u n d e r n e a t h t he 
E t r u s c a n collection. First Room.— 
Sundry Cuphic a n d Arabic inscr ip t ions 
on the walls ; a model of t he grea t Py ra -
mid, and some Steles. Second Room. 
Several papyr i in frames. Third Room. 
— S u r r o u n d e d wi th glass cases contain-
ing small figures in s tone and ear then-
ware of E g y p t i a n divinities. Fourth 
Room.—The smaller E g y p t i a n bronzes, 
&c. Fifth Room.—Egyptian divinities, 
scarabad, &c. Sixth Room, or semicir-
cular hall, corresponding to t h e hemi-
cycleof t he Giardino della P i g n a outside, 
su r rounded by mummies and m u m m y -
cases, a n d s ta tues of t he larger E g y p -
t ian divinities in grani te a n d basal t . 
Seventh Room.—Smaller E g y p t i a n di-
vinities in stone, and a collection of 
Canopi a n d vases in oriental a labaster . 
-Eighlh Room.—A large hal l , contain-
ing for the mos t p a r t R o m á n imita-
t ions of E g y p t i a n statues, for t h e 
mos t p a r t f r om the Villa Adr iana . 
1 hey are no t genuine E g y p t i a n monu-
ments , being merely copies of t h e t ime 
ot l l a d r i a n . The i r interest , therefore, 
consists m being i l lust ra t ions of the . 
a r t and tas te of the p e r i o d : as a 1 

work of ar t , one of the mos t remark-
able is t h e colossal s t a tue of An t inous , 
in whi te marble , a n d a recumbent figure 
of t h e Nile. Ninth Room — conta ins 
colossal s ta tues of E g y p t i a n divinities, 
chiefly of the l ion-headed goddess B u -
bastes or P a s h t . T h e two ant ique 
lions in gran i te former ly s tood a t t h e 
F o n t a n a dei Termini , nea r t he B a t h s 
of Dioclet ian. F r o m the Car touches 
which are engraved on them, they ap-
pear to da te f r o m Nectanobo I . , in t he 
beginning of t h e 4 th centv. B.C. T h e 
large female s t a tue between these l ions 
is supposed to represent a daugh te r 
of R h a m s e s I I . or Sesostris. I n 
ano ther p a r t of t he room are s ta tues 
of P to l emy Ph i l ade lphus a n d liis wife 
Arsinoe, wi th l i ieroglyphical inscrip-
t ions ; they former ly s tood in t h e 
Palace of t he Senators a t t h e Capi tol , 
a n d were discovered among the ru in s 
of t h e gardens of Sallust . Tenth Room, 
opening near t h e H a l l of t h e Greek 
Cross .—2 fine mummy-cases in green 
basalt , a n d 4 r ichly pa in ted ones in 
wood. 

B e t u r n i n g to t h e Gallery of t h e 
Candelabras, described a t p . 193, we 
en tc r t h a t of 

T h e Arazzi or Tapestries of Raphael, 
which are a r ranged in a hall , preceding 
the Gallery of Maps . They are cal led 
Arazzi, f r om having been manufac tu rad 
at Ar ra s in F landers . I n 1515 a n d the 
following year R a p h a e l designed 1 1 
car toons for t h e tapes t r ies which 
Leo X . required t o cover t h e walls 
of t he Sixtine ehapel . These car-
toons were executed by Raphae l himself , 
assisted by his p u p i l Francesco P e n n i ; 
t h e Eng l i sh traveller will scarcely re-
quire t o be in formed t h a t 7 of t h e 
n u m b e r are preserved a t H a m p t o n 
Cour t Palace, having been pu rchased 
in F l ande r s by Charles I . T h e tapes-
tr ies f rom these car toons wero worked 
unde r t he direction of B e r n h a r d van 
Orley, t h e p u p ü of Raphael , t hen resi-
den t in t he L o w Countr ies . Ten of 
t he subjeets represent t he h i s tory of 
St . P e t e r and St. P a u l ; t he 11 th , of 

1 which all t race is lost, was t he Corona-
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t ion of t he Virgin, for t he h igh al tar . 
A second series of 13 tapestr ies was 
exeeuted at a la ter period, and no t alto-
gether f rom the designs of E a p h a e l : 
they represent various scenes in the 
lite of Christ , and some among the 
n u m b e r are so much inferior to the íirst 
series in design, t h a t there is l i t t le 
doub t of the i r being by his scholars. 
D u r i n g t h e sack of Rome by the Con-
stable de Bourbon , in 1527, these tapes-
tr ies were seriously in jured and stolen 
f r o m tlie Vat ican : they were res tored 
in 1553 by the Constable Anne de 
Montmorency , bu t some valuable por-
t ions of t h e m were lost for ever. They 
were again carried off by t h e F rench 
in 1798, a n d were sold t o a J e w a t 
Genoa, who b u r n t one of them for 
t h e sake of t he gold and silver th reads 
used in t h e b r igh t l ights. Thespecu la -
t ion for tunate ly did no t pay, a n d the 
l i e b r e w offered to sell t he r e m a i n d e r ; 
when they were purchasedfor thegovern-
ment . D u r i n g the siege of 1849 they 
were again exposed to i n ju ry f rom the 
fire of the F r e n c h arti l lery. Two balls 
pene t ra ted the gallery, b u t for tuna te ly 
one fell on the floor, and the other a t 
t he foot of the " Miraculous D r a u g h t 
of Fislies." First Series.—The 10 sub-
jec ts of th i s series have sufíered m u c h 
f rom time, a n d are greatly faded, but 
t h e beauty of their composit ion is im-
perishablé, and, considering the diffi-
cul ty of t he material , they are worked 
wi th surpr is ing fidelity to the original 
designs. Tn the H a l l of the Arazzi, 
preceding the Gallery of Maps, erected 
by P i u s V I I I . , are t he fo l iowing: 
—1. T h e D e a t h of A n a n i a s ; on the 
marg in below, the r e t u r n of Cardinal 
de' Medici, a f te rwards Leo X., to Flo-
rence in 1512. 2. Our L o r d delivering 
t h e keys to St . P e t e r ; and below, the 
flight of Cardinal de' Medici f rom 
Florence in 1494, disguised as a F ran -
ciscan f r iar . 3. P a u l and Barnabas 
at L y s t r a ; and below, t he Farewel l of 
St. P a u l and St. J o h n . 4. P a u l preach-
ing at Athens . 5. Our Saviour appear ing 
in the G arden to M a r y Magdalene. 6. 
The Supper at E m m a u s . 7. The Presen-
ta t ion in the Temple. 8. The Nat ivi ty . 

Rome. 

9. T h e Ascensión. 10. T h e Adora t ion 
of t h e Magi . 11. T h e Resurrect ion. 12. 
T h e L igh t of t h e H o l y Spiri t descend-
ing on the Apostles. 13. T h e Stoning 
of St. Steplien ; and below, t he r e t u r n of 
Card. de' Medici to Florence as P a p a l 
Legate. 14. A n Allegorical composi-
t ion represent ing Religión between Jus -
tice and Bro the r ly Love, by V a n Orley 
and other pupi ls of Raphael . 

A second Hal l , or t h a t beyond t h e 
Gallery of Maps , is now closed to 
the public, b u t m a y be seen o n applica-
t ion to t he custode—1. P a u l in pr ison 
at Ph i l ipp i du r ing an ear thquake, which 
is here represented by a giant in a cavern 
beneath. 2. P a u l healing the lame m a n 
in t he Temple ; below, Cardinal de' 
Medici made pr isoner at t he ba t t le of 
Ravenna . 3. T h e Massacre of the I n -
nocents, in 3 port ions, pa r t of the car-
toons for which are now in our Na-
t ional Gallery. 4. T h e Miraculous 
D r a u g h t of F is l ies ; a n d below, t he 
ent rance of Card. de' Medec.is in to t h e 
Conclave, where he was elected P o p e 
L e o X . 5. T h e Conversión of St . Pau l . 
6. E l y m a s s t ruck bl ind. 

T h e Gallery of Maps.—This fine hall , 
500 feet . in length, is celebrated for i ts 
series of geographical maps of I t a ly and 
i ts islands, pa in ted in the reign of Gre-
g o r y X I I I . , 1572-1585,by P a d r e Ignazio 
Dan t i , a f t e rwards Bisliop of Ala t r i . 
They are interest ing chiefly as i l lustra-
t ions of the geographical knowledge 
possessed at the period of the different 
provinces of the peninsula. 

PLNACOTHECA, OR G A L L E R Y O Í 
P I C T U R E S . 

A l t h o u g h the Vat ican P inaco theca 
does n o t contain in all 50 pictures, 
it has more real t reasures t h a n any 
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collection in the world. The Trans-
figuraron, the Madonna da Foligno, 
and the Communión of St. Jerome, are 
a gallery in themselves; it is rather 
an advantage, perhaps, that there are so 
few inferior works to distract the atten-
tion of the visitor from these chef-
d'oeuvres. The collection, which was 
formerly placed in a series of email, ill-
lighted rooms at the extremity of the 
2nd Gallery of the Arazzi, and between 
the latter and the Stanze of Raphael, 

has been recently removed to a hand-
some suite of ha-lls, forming part of the 
palace erected by Gregory XI I I . , and 
opening out of the upper Loggia, where 
the pictures are seen to much more 
advantage. Instead of simple numbers, 
as formerly, the painter's ñame and the 
subject of the picture are affixed to 
each. 

The annexed plan will be useful to 
the visitor in following our notice of 
the contents of the Pinacotheca, 

P L A N OF THE PINACOTHECA AT THE YATICAN. 
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a. Entrance. d. The Madonna da Foligno. 
6 6. Upper Loggia of Palace. «. The Transfiguraron, 
c. The Communion of St. Jerome. 

Before the French invasión of the 
Papal States at the cióse of the last 
century, almost all the pictures in the 
I •naeotheca belonged to churches from 
which they were carried to the Louvre ; 
and on bemg restored in 1815, instead 
oí bemg returned to where they formerly 
stood, were retained by Pius VII . , actin'g 
on the advice of Cardinal Consalvi and 

Canova, to form this now incomparable 
collection. 

> 
ROOM I I . 

León, da Vinci.—(I.) St. Jerome 
a sketch, or cartoon. 

K 3 
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Perugino. — (I I . ) St . Benedic t , S. 
Placido, and Sta . Flavia, formerly in 
t he Benedict ine ch. of S. P ie t ro de' Casi-
nensi a t Perugia , f r o m which it was 
taken away by the F rench . 

Benozzo Gozzoli.—(III.) A predella 
w i th the miracles of St . Hyac in thus in 
compar tmen t s . 

Rapliael.—(IV.) The Annuncia t ion , 
t he Adora t ion of the Three Kings, and 
the Presen ta t ion in t he T e m p l e : 3 ex-
quisi te l i t t le p ic tures in Raphael ' s early 
manner , which originally formed the 
predella of t he Coronation of the Virg in 
(No. X X V I I . ) in t he 3rd room. 

Andrea Mantegna. — (V.) A Pietk, 
an excellent and expressive pic ture , for-
merly in t he Aldrovandi Palace at 
Bologna. 

Fra Angélico da Fiesole. — (VI. ) 
T h e legend of St . Nicliolas of Bar i re-
presented in two predella pictures, for-
merly in t he sacristy of S. Domenico at 
Perugia , f r o m which they were carried 
by the F rench to Par is , where the t h i rd 
still remains. 

F. Francia.—(VII.) T h e Virgin and 
Child, w i th St . J e rome . 

Rapliael.—(VIII.) The 3 Theological 
Vir tues , or F a i t h , Hope , and Chari ty , 
beau t i fu l circular meda l l ions ; these 
lovely subjects fo rmed the predella to 
Raphael ' s p ic ture of the E n t o m b m e n t 
now in the Borghese Gallery. 

Benvenuto Garofalo. — ( X . ) T h e 
Holy Fami ly ; t he M a d o n n a a n d Child ; 
St. J o seph and St. Ca the r ine ; former ly 
in t he P i c t u r e Gallery of the Capitol . 

Cario Crivelli, one of the oíd Vene-
t ian mas te rs .—(XI . ) The dead Chris t , 

t he Ma te r Dolorosa, w i th St . J o h n a n d 
the Magdalen. 

Guercino.—(XII.) T h e Incredu l i ty 
of St . Thomas , a fine compos i t ion ; 
t he head of t he Saviour is par t icu lar ly 
g rand . 

Murillo.—(XIV.) T h e r e t u r n of t he 
Prod iga l Son. — (XV.) T h e Marr iage of 
St . Catherine of Alexandr ia wi th t he 
I n f a n t C h r i s t ; a lovely picture. Bot l i 
these paint ings were recently presented 
to P i u s I X . by the Queen of Spain. 
A n inferior work, t he Adora t ion of t h e 
Shepherds, lately placed in th is room, 
is a t t r i bu t ed to t he same master . 

Guercino. — (XVI . ) St . J o h n the 
Bap t i s t , former ly in the Capitoline 
Collection. 

R O O M I I I . 

Domenichino.—(XVII.) Tlie COMMTT-
NION OF ST. JEROME.—This magnifi-
cent work, the undoub ted masterpiece 
of Domenichino, is generally considered 
second only to the Transf igura t ion of 
Raphael . T h e composi t ion is remark-
able for i ts un i ty and simplicity of ac-
t ion, which explain the subject a t t he 
first glance. I t was pa in ted for the ch. 
of the Ara Coeli, at Rome, b u t the monks 
quarrelled wi th Domenichino and p u t 
t he p ic ture ou t of sight . They af te r -
wards commissioned Pouss in to pa in t 
an altarpiece for t he ch., and, ins tead of 
supplying h i m wi th new canvas, they 
sent h im the St . J e r ó m e to be pa in ted 
over. H e no t only refused to commit 
such sacrilege, bu t th rew u p his engage-
ment , a n d made known t h e existence of 
t he picture, declaring t h a t he knew only 
2 pa in ters in the world, Raphae l a n d 
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Domenichino. To liim therefore we are 
indebted for the preservation of this 
masterpiece of the Bolognese school. 
The paint ing af terwards belfenged to 
the ch. of S. Girolamo delle Carita, 
f rom which it was removed to Paris . St, 
Jerome, who died at Bethlehem, is re-
presented receiving the eacrament f rom 
St. E p h r a i m of Syria, who is clothed 
in the robes of the Greek C h u r c h : 
tbe deacon bearing the cup wears the 
dalmatica, and the kneehng a t t endan t 
liolds the book of the Gospels, Santa 
Paola, on her knees, kisses the hands of 
the dying saint. The Arab and the lion 
give variety to the composition, and 
identify i t wi th the scene in which the 
action is laid. 

Raphael.—(XYIII.) The Madonna 
da Foligno, painted originally for the 
high al tar in the ch. of the Ara Cceli, 
and t ransferred in 1565 to the convent 
of Sant ' Anna , or delle Contesse, a t 
Foligno. I t was executed about the t ime 
(1512) when Raphael commenced the 
frescoes in the Stanze. The Madonna 
is represented with the Child throned 
on the clouds, surrounded by cherubs. 
Below, on one side, is St. Jerome, re-
commending to her protect ion Sigis-
mondo Conti, a native of the town, 
únele of the abbess of Foligno, and 
secretary of Ju l ius I I . , at whose cost 
it was painted. On the other side 
are St. Francis and St. J o h n the 
Bapt i s t . I n the middle, between these 
two groups, is an ángel holding a 
tablet, which is said to have borne an 
inscription recording the ñames of the 
donor and the painter , wi th the date 
1512. I n the background is the city of 
Foligno, wi th a bomb falling on i t—an 
allusion, i t ia supposed, to the pre-
servation of S. Conti dur ing the siege 
of Foligno, or f rom lightning. This 
picture is one of Raphael 's mos t re-
markable examples for the expression 
of character the ángel is the personi-
f ica ron of beauty, and the figure of 
Sigismondo Conti has all the reality 
of life. I n the St. Francis we see 
the fervour of devotion combined with 
the expression of those heavenly as-

pirations which were the charaeteristics 
of his holy life. The picture was taken 
to Paris , where it was transferred to 
canvas (having been originally painted 
on wood), in doing which it was a 
good deal injured, and, what is still 
worse, considerably retouched ; indeed, 
one of the arms of St. J o h n appears to 
have been entirely repainted. 

Raphael. — (XIX. ) The TRANSTI-
GURATION, the last and greatest oil 
picture of the immorta l master , and 
jus t ly considered as the first oil paint ing 
in the world. I t was undertaken, as 
Vasari tells us, to redeem h is repu ta t ion , 
which had suffered from the numerous 
works whose execution he had in t rus ted 
to his pupils, and which were na-
turally inferior to those executed by 
his own hand . The Transfiguration 
was painted for the cathedral of Nar-
bonne by order of Cardinal Giulio 
de' Medici, archbishop of t ha t city, 
and af terwards Clement V I I . ; i t was no t 
completed when the illustrious ar t is t 
was cut off by cleath at the early age of 
37, and was suspended over the couch 
on which his dead body lay in state, 
and afterwards carried before it at his 
funeral , while the last traces of his 
master-hand were yet wet upon the 
canvas. 

" And when all behcld 
Ilim where he lay, how changed from yester-

day— 
Him in that hour cut off, and at his head 
His last great work; when, entering in, they 

look'd 
Now on the dead, then on that masterpiece— 
Now on his face lifeless and colourless, 
Then on those forms divine that lived and 

breathed, 
And would live on for ages-al l were moved, 
And sighs burst forth and loudest lamenta-

tions." Rogers. 

F o r several years the picture was pre-
served in the church of S. Pie t ro in 
Montorio, f rom which it was removed 
to Par is by the French. On its re-
t u rn in 1815 it was placed in t h e 
Vatican, a compensation being granted 
to the church in the form of an annual 
st ipend. The twofold action of t he 
picture has been frequently criticised, 
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but it appears to be in perfect accord-
ance with the intention of the painter 
to produce a work in which the cala-
mities of life should lead the afílicted 
to look to Ileaven for comfort and 
relief. I n the upper par t of the 
composition is Mount Tabor ; the 8 
apostles are lying on the ground, un-
able to bear the supernatural iight pro-
ceeding from the "divinity of Christ, 
who is ñoating in the air, accompa-
nied by Moses and Elijah, as a per-
sonifieation of the power of the Lord 
and the source of Christian conso-
lation. Below is a representation of 
the suíferings of humanity : on one 
side are 9 apostles; on the other a 
crowd of people are bringing to them 
a demoniac boy. His limbs are fear-
fully convulsed, and every countenance 
wears an expression of terror. Two of 
the apostles point upwards to indicate 
the only Power by whom he can be 
cured. " I n the fury of the pos-
sessed," says Lanzi, " in the steady 
faith of the father, in the aflliction 
of a beautiful and interesting female, 
and the compassion evinced by the 
apostles, he has depicted the most 
pathetio story he ever conceived. And 
yet even all this does not excite our 
admiration so much as the primary 
subject on the Mount . There the 
figures of the 2 prophets and the 3 
disciples are truly admirable; but still 
more admirable is tha t of the Saviour, 
in which we seem to behold tha t efful-
gence of eternal glory, tha t spiritual 
lightness, tha t air of divinity, which 
will one day bless the eyes of the elect. 
I n the head of the Saviour, on which 
he lavished all hia powers of majesty 
and beauty, we see at once the last 
perfection of art and the last work of 
Raphael." The figure of the demoniac 
boy is said to have been finished by 
(liulio Romano, as well as a consider-
able par t of the lower portion of the 
picture. The 2 ecclesiastics who are 
seen kneeling at the extremity of the 
mount in adoration of the mysterious 
scene are St. Jul ián and St. Lawrence, 
mtroduced at the request of Cardinal 
de' Medici, in honour of his father 

Giuliano and his únele Lorenzo the 
Magnificent. 

y. X tdj^o 

R O O M I V . 

Titian. — (XX.) The Madonna and 
Child surrounded by Angels, with vari-
ous saints undernea th ; St. Sebastian, 
a fine figure, pierced with ar rows; St. 
Francis with the cross, St. Anthony of 
Padua with the hly, St. Nicholas, St. 
Ambrose, and St. Catherine. The co-
louring of the St. Sebastian is of the 
finest kind, and the detaüs of the 
dresses, &c., are elaborately worked. 
I t was once semicircular at the top, 
which is said to have given it the effect 
it now appears to w a n t : this upper 
par t was removed, in order to make it 
a companion picture to the Trans-
figuration. I n the middle is the in-
scription " Titianus faciebat," who 
painted it for the ch. of S. Nicola dei 
Frar i at Venice. 

Moretto da Brescia.—The Virgin 
and Child enthroned, between St. Je-
rome and St. Bartholomew, recently 
added to the collection, and a good 
specinien of the master. 

Titian.—(XXI.) A Doge of Venice 
—probably A. Gri t t i—a fine portrait , 
formerly in the Aldrovandi palace at 
Bologna. 

Guercino.—(XXII.) The Magdalen, 
restored by Camuccini; painted for the 
ch. of the Convertite in the Corso. 

Pinturicchio.—(XXIII.) The Coro-
nation of the Virgin : below, St. Francis 
kneeling with other saints and bishops 
in adoration, painted for the ch. of La 
F r a t ^ in Perugia. 

Perugino.— (XXIV.) The Resurrec-
tion, painted for the ch. of S. Fran-
cesco de' Conventuali at Perugia. The 
soldier flying in alarm is said to be a 
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por t ra i t of Perugino, pa in ted by 
Raphael , whom Perugino , on the o ther 
hand, has represented as a young soldier 
asleep. 

Giulio Romano and il Fattore — 
( X X V . ) The Madonna di Monte Luce, 
pain ted for the convent of Monte Luce 
near Perugia . I t was ordered in 1505, 
when Raphael was in his 22nd year ; bu t 
t he mult ipl ici ty of his engagements clid 
no t allow h im to do more for many years 
than make a finished s tudy for the pic-
ture, which was in Sir Ti lomas Law-
rence's collection. H i s occupations in-
creasing, he h a d only commenced the 
upper pa r t of t he composit ion short ly 
before his dea th : i t was a f te rwards fin-
ished by Giulio R o m a n o and Francesco 
Penni . I t bears all the evidenceof infe-
rior hands, and can scarcely be classed 
arnong the works of the great paintcr . 
T h e upper par t , pa inted by Giulio 
Romano, representing Chris t a n d the 
Virg in crowned in the lieavens, is by 
far the best. The lower, representing 
the Apostles assembled round the tomb 
of the Virgin, is by Francesco Penni . 

School of Perugino.—(XXVI.) T h e 
Adora t ion of the M a g i : the Virgin and 
Joseph are kneeling on each side of t he 
infant Sav iour ; in t he background are 
the sliepherds and the 3 kings. T h e 
greater p a r t of t he p ic ture is supposed 
to be the work of P in tur icchio and Lo 
S p a g n a ; the head of Jo seph and the 
3 kings are a t t r ibu ted to Raphael . 
Some critics a t t r ibu te t he whole pic ture 
to Lo Spagna. I n t he new arrange-
men t of the gallery, this picture, called 
il Santo Presepe, is a t t r ibu ted to Ra -
phael, Perugino, and Pintur icchio ; i t 
was painted for the ch. of L a Spinet ta 
near Todi . 

Rap l i a e l .—(XXVII . ) T h e Coronation 
of the Virgin, pa in ted for the ch. of the 
Benedictina at Perugia . I t is one of 
the earliest works of Raphael , and was 
executed dur ing his residence a t Ci t ta 
di Castello. The Madonna and the 
Saviour are th roned in the heavens, 

sur rounded by angels bearing musical 
ins t rumenta . Below are t he Apost les 
s tanding r o u n d the empty tomb, which 
seems to have suggested the idea im-
perfectly followed out by Francesco 
Penn i in t he p ic ture j u s t described. 
The Predella formerly a t tached to this 
p ic ture is preserved in t he first room 
(No. I V . ) . 

Perugino. — ( X X V I I I . ) T h e Ma-
donna and Child, th roned , w i th S. 
Lorenzo, S. Louis, S. Ercolano, and S. 
Costanzo in adorat ion. This p ic ture 
was formerly in t he Palazzo Comunale 
a t Perugia . 

Sassoferrato.— ( X X I X . ) The Virgin 
and I n f a n t Christ . 

M. A. Caravaggio.—(XXX.) T h e 
E n t o m b m e n t of our Lord , one of t he 
fínest specimens of l ight a n d shade, 
powerful ly painted, bu t deficient in 
religious expression. I t formerly stood 
in the Chiesa Nuova a t Rome, and is 
copied in mosaic in t he chapel of the 
Ho ly Sacrament in St. Pe ter ' s . 

Nieolo Alunno, or da Foligno, a large 
Gothic altarpiece in several compar t -
ments : the Coronat ion of the Virgin 
in t he cen t re ; above an Ecce H o m o , 
with Saints, Angels, and Cherubs on 
ei ther s ide ; t he whole sur rounded by 
por t ra i t s of the 6 Doctors of t h e 
C h u r c h ; whilst on the predella below 
are the Apostles and 17 female Saints : 
pa inted in 1476, lately removed here 
f rom the Museum a t t he Lateran . 

Melozzo da Forñ.—(XXXI.) Sixtus 
I V . wi th his cardinals and ofíicers of 
state, giving audience; a fresco originally 
pa in ted o n the walls of the Vat ican li-
brary, and removed by Leo X I I . M a n y 
of the figures are por t ra i ts , a n d are 
full of cha rac te r : the cardinal and pre-
late near the pope are his 2 nephews— 
Giuliano della Rovere, a f terwards J u -
lius I I . , in a Cardinal 's dress, and 
Cardinal P ie t ro Riar io in t h a t of t he 
monast ic order to which he belonged. 
I n the centre, t he kneeling figure is 
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Pla t ina , Prefect of the l ibrary of the 
Yat ican and the his tor ian of the popes. 
I n the background are 2 young m e n ; 
one, Giovanni della Rovere, bro ther of 
Ju l ius I I . ; and the tallest, Girolamo 
Riario, nephew of Cardinal Pietro, 
who became celebrated in connection 
wi th the conspiracy of the Pazzi, and 
perished miserably in the castle of 
For l i . This fresco was commissioned 
by h im and by his brother the cardinal, 
to bo th of whom, while in possession 
of t he sovereignty of his nat ive city, 
Melozzo was indebted for encourage-
ment and patronage. 

Nicolo Alunno, ano ther Ancona in 3 
compar tments ; in the centre the Cru-
cifixión with the 3 Marys, and on each 
side 2 Saints : also recently removed 
from the La te ran collection. 

ROOM V . 

Valentín.—(XXXII.) The Mar tyr -
dom of S. Processus and S. Mart inianus , 
an imi ta t ion of Caravaggio by the ablest 
of his F rench pupils, bu t it seems harclly 
wor thy of a place in this collection. I t 
has been copied in mosaic in St. Peter 's . 

Guido.—(XXXIII.) The Crucifixión 
of St. Peter , a magnificent painting, 
classed among Guido 's best works. I t 
is said t o have been painted in imita-
t ion of Caravaggio, and to have been so 
much admired tha t it procured h im the 
commission for the Aurora in the Ros-
pigliosi Palace. 

N. Poussin.—(XXXIV.) The Mar-
ty rdom of St. Erasmus , t he largest his-
torical subject he ever painted. I t is 
copied in mosaic in St. Peter ' s . 

Bar ocelo.—(XXX Y.) The Annun-
ciation, frequently described as the 
masterpiece of Baroecio, who made 
himself an engraving of i t . I t is a 
beaut i ful composition. I t formerly 
stood in one of the chapéis of S. 

Maria at Loreto, b u t was carried to 
Par is in 1797. On its restorat ion it 
was retained in Rome, in excliange fo r 
a copy in mosaic. 

Andrea Sacchi. — ( X X X V I . ) The 
miracle of St. Gregory the Great . 

Baroccio.—(XXXVII.) T h e E c s t a s y 
of S. Michelina is considered as one of 
Baroccio's finest works. I t was formerly 
in the ch. of S. Francesco at Pesaro. 

Paolo Veronese. — ( X X X V I I I . ) St . 
Helena, the mother of Constantine, wi th 
t he Vision of the Ho ly Cross. 

Guido.—(XXXIX.) The M a d o n n a 
and Child in glory, w i th St. Thomas and 
St. J e r o m e ; t he heads are beautiful . 

Cesare da Sesto.— (XL.) The Ma-
donna della Cin tura between S. J o h n 
and S. August in , signed and dated 
1521. The expression of the saints is 
very fine. 

Correggio.—(XLI.) Christ si t t ing on 
the rainbow, wi th extended arma, sur-
rounded by a host of angel3 : formerly 
in the Marescalchi Palace at Bologna, 

Andrea Sacchi.—(XLII.) S. Romu-
aldo. The saint and his 2 companions 
are represented in the act of recog-
nising the visión of t he ladder by 
which his followers ascend to heaven, 
typifying the glory of his new order. 

STANZE OF R A P H A E L . 

The Stanze are 4 chambers adjoin-
ing the loggia. Before Raphael ' s 
visit to Rome Ju l iu s I I . had em-
ployed Luca Signorelli, P ie t ro della 
Francesca, Pie t ro Perugino, and other 
celebrated art is ts of the period, to 
decórate these halls. They were still 
proceeding wi th their task, when Ra-
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phael was summoned to Home by the 
pope in order to assist them. H e was 
then in his 25th year, which fixes the 
date in 1508. The first subject which 
he painted here was the Disputa, or 
the Dispute on the Sacrament, in the 
Camera della Segnatura. The pope was 
so delighted wi th it, tha t he ordered 
the works of the earlier masters to be 
destroyed, in order t ha t the whole 
might be painted by him. A ceiling 
by Perugino, to which we shall advert 
hereafter, was preserved at Raphael ' s 
intercession as a mark of respect to 
his master, bu t all the other works 
were effaced, wi th the exception of a 
few minor paint ings on some of the ceil-
ings. Raphael immediately entered 
upon his task, and the execution of the 
work occupied t h e great painter dur ing 
the remainder of his life, which was too 
short to allow h im to complete the 
whole. Those subjects which were un-
finished at his death were executed by 
his pupüs . The prevailing idea, which 
may be traced throughout these paint-
ings, is an i l lustration of the establisli-
men t and t r iumphs of the Church f rom 
the time of Constan tine. The subjects of 
the loggia were intended to be the types 
of the history of the Saviour and of the 
rise and progress of the C h u r c h ; and 
henee the connected series has an epic 
character which adds considerably to its 
interest, and in a great measure explains 
the subjects. Those which seem to 
have less connexion with this scheme, 
as Philosophy, Theology, &c., are sup-
posed to have been executed before 
Raphael had conceived the idea of 
making the whole work subservient to a 
comprehensive eyele of Church history. 
VVith the exception of the 2 figures of 
Meekness and Just ice in the Sala di 
Constantino, all the paint ings are in 
fresco. A few years af ter they were 
completed they were seriously in jured 
during the sack of Rome by the 
Constable de Bourbon, whose troops 
are said to have l ighted thei r tires in 
the centre of the rooms. I n the last 
century they were carefully cleaned by 
Cario M a r a t t a ; bu t the smaller compo-
sitions underneath the principal sub-

jects were so much obliterated tha t he 
found it necessary to repaint many of 
them. 

The Stanze are now entered, on 
public days, f rom the Loggia of Ra-
phael, and on others f rom the Ante-
camera delle Stanze at the head of t h e 
great stairs. The order in which they 
thus s tand is—the Sala di Constantino, 
the S. di Eliodoro, the S. or Camera 
della Segnatura, and the S. del Incendio 
del B o r g o ; bu t it will be better for 
the visitor to follow the reverse arrange-
ment , as more chronological, a l though 
not strictly so. 

The Camera della Segnatura, as we 
have already mentioned, was the first 
pa in ted; the Stanza of Heliodorus and 
the S. del Incendio the n e x t ; and 
the Sala di Constant ino the last, af ter 
the death of Raphael , and by his 
scholars. 

I . The Stanza of the Incendio del 
Borgo.—The subjects of the paint ings 
in th is room are the glorification of the 
Church, i l lustrated by events in the his-
tory of Leo I I I . and Leo I Y . The selec-
tion of these pontifícates is supposed 
to be complimentary to the ñame of t he 
then reigning pontiíf, Leo X. The roof is 
remarkable for the frescoes of Perugino, 
which Raphael ' s affection for his mas ter 
would no t allow h im to eíf'ace when 
the other frescoes of the early painters 
were destroyed to make room for his 
works. I t contains 4 circular paintings, 
representing the Almighty surrounded 
by angels, the Saviour in glory, the 
Saviour wi th the Apostles, and his 
glorification between Saints and Angels. 
The walls are par t ly painted by Ra-
phael, and were completed in 1517. 
1. Incendio del Borgo, representing the 
destruction of the suburb called the 
Borgo, or the Cittá Leonina, in the 
pontificate of Leo IV. , A.D. 847. This 
district was inhabited by the Anglo-
Saxon pilgrims, f rom whom, according 
to Anastat ius, it derived the ñame of 
" Saxonum vicus." The same author i ty 
tells us tha t , in the language of these 
pilgrims, to whom he gives the ñame 
of Angli, the district was called Burgus, 
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and tha t , in eonsequence of their neg-
lect, it was burn t to the ground. The 
Church t radi t ion relates t ha t the fire 
was approaching the Vatican, when the 
pope miraculously arrested its progress 
wi th the sign of t he cross. I n the 
background is the f ron t of the oíd 
basilica of St. Pe t e r ' s : in the balcony 
fo r the papal benediction is the 
pope, surrounded by the cardinals ; 
on the steps below, the people who 
have fled to the sanctuary for shelter 
are raising their outs t re tched arms, 
in the act of imploring his inter-
cession. On each side are the burning 
houses. On the r t . a group of men 
are endeavouring to extinguish the 
flamea, while two fine female figures 
are bearing water to their assistance. 
On the 1. are several groups escaping 
wi th their kindred. Another group of 
dis tracted mothers and their children, 
in the centre of the composition, are 
earnestly s tretching out their arms to 
the pope and imploring succour. The 
composition of this subject is of the 
very highest order : the forma and ac-
tion of the principal figures bear evident 
marks of the influence of Michael An-
gelo. The details seem to have been 
suggested by the burning of T r o y : the 
group of the young m a n carrying off 
his fa ther recalls the story of iEneas 
and Anchises, followed by Ascanius and 
Creusa. A considerable pa r t of this 
p ic ture was painted by the scholars of 
R a p h a e l : the group of iEneas was 
coloured by Giulio Romano. 2. The 
Justification of Leo I I I . before Charle-
magne.—The pope is represented clear-
ing himself on oath of the calumnies 
th rown upon him by his enemies, in the 
presence of the emperor, cardinals, 
and prelates. 3. The Coronation of 
Charlemagne by Leo III., in the oíd 
basi l icaofSt . Peter ' s : a f ine composition, 
par t ly painted by Raphael , and part ly, 
it is said, by Pierino del Vaga. The pope 
and emperor, as in the former painting, 
are por t ra i ts of Leo X. and Francis I., 
as almost all in the picture are likenesses 
of persons belonging to the court of 
Leo X. 4. The Victory of Leo IV. 
over the Saracens at Ostia, painted 

f rom Raphael 's designs by Giovanni da 
Udine. The chiaroscuro subjects of this 
chamber are by Polidoro da Caravaggio : 
they are por t ra i t s of the princes who 
have been eminent benefactors of t he 
Church. One of them will not fail to 
interest the Engl ish traveller : i t bears 
the inscription, Astulphus Rex sub 
Leone IV. Pont. Britanniam Beato 
Petro veetigalem fecit. Ethelwolf was 
king of Eng land dur ing the reign of 
Leo I V . (847-855). The inscription 
confírms the opinion of those historian s 
who regard h im as the first sovereign 
of Eng land who agreed to pay the tri-
bute of Peter ' s pence to the Holy See. 
The doors and windoiv-shutters of all 
the Stanze are celebrated for their ela-
bórate carvings by Giovanni Barile. 
They were carefully copied by Pouss in 
at the command of Louis X I I I . , who 
intended to use them as models for the 
the Louvre : they are supposed to have 
been designed by Raphael . Of t he 
intarsia work, by F r a Giovanni da 
Verona, l i t t le remains. T h e mosaics, 
composed of baskets of f ru i t and the 
four winds in the córner, have lately 
been laid down on the floor he re ; they 
are f rom an ancient Román villa. 

I I . The Camera della Segnalura, 
often called the Chamber of the School 
of Athens, contains subjects i l lustrative 
of Theology, Philosophy, Poet ry , and 
Jur isprudence. The roof:—The ar-
rangement of the compar tments and 
several of the mythological figures and 
arabesques were completed by Sodoma, 
before the arrival of Raphael , who pre-
served them wi thout change. The sub-
jects painted by Raphae l are the cir-
cular pictures containing the allegorical 
íigures of the Vir tues j u s t mentioned, 
and a corresponding number of square 
ones i l lustrat ing their a t t r ibutes : t hus 
we have Theology and the Fal l of 
Man, Poe t ry and the Flaying of Mar -
syas, Phi losophy and the S tudy of t he 
Globe, Jur i sprudence and the J u d g -
ment of Solomon. The walls :—The 
four subjects on the walls are ar-
ranged immediately under the alle-
gorical figures on the roof, with which 
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each suhject corresponda. 1. Theology, 
bet ter known as the Dispute on the Sa-
crament, suggested by the " T r i u m p h s " 
of Pe t ra rch . I n the centre of the 
pic ture is an altar , wi th t he eucharis t 
overshadowed by the dove, as t he sym-
bol of Chris t on ear th : t he fa thers 
of the La t in Church, St. Gregory, St . 
Jerome, St. Ambrose, and St. August in , 
sit beside it. The ñame of each is in-
scribed on the " glory" aboye his head. 
Near them are the most eminent theo-
logians and divines ; while at each side 
is a crowd of laymen attentively listen -
ing to the tenets of t he Church. These 
groups are remarkable as containing 
severa] interest ing por t ra i t s ; Raphae l 
has represented himself and Perugino 
in the background, on the 1.; near 
them, the figure leaning on a parape t 
is B r a m a n t e ; in the r t . córner is a 
proíile of Dante , crowned wi th laurel ; 
near h im are St. Thomas Aquinas and 
D u n s Scotus. On the same side is 
Savonarola, immediately behind Dante , 
dressed in black, in proíile like the 
others. I n the upper pa r t of the compo-
sition are represented the Trini ty , wi th 
the Virgin and St. J o h n the Bap t i s t 
in glory, sur rounded by a group of 10 
majest ic figures, representing patr i -
archs and the evangelists ; the Saviour 
and the evangelists have gold glories, 
in the manner of the older masters . 
IJnderneath this composit ion is a 
chiaro-scuro, by Pier ino del Vaga, re-
present ing the Angel appearing to St . 
Augus t in on the sea-shore, and warning 
h im not to inquire too deeply into the 
mysteries of the Trini ty. 2. Poetry, 
represented by Mount. Parnassus , wi th 
Apollo and the Muses, and an assem-
blage of Greek, Román , and I ta l ian 
poets. Apollo is seated in t he mids t 
of the pic ture playing on a violin, and 
surrounded by the Muses and the epic 
poets ; on his r t . are I íomer , Virgil, 
and Dante , in a red robe, and crowned 
witlx laurel. Homer , a fine inspired 
figure, is reciting, while a young m a n 
is engaged in wri t ing down his inspira-
t ions Below these, and on each side 
oí the wmdow, are t he lyric p o e t s ; 
on one side is Sappho holding a book 

which bears her ñame, and addressing 
a g roup of four figures, represent ing 
Corinna, Pe t ra rch , Proper t ius , and 
Ovid, a fine tall figure, in a yellow 
dress. On the other side of the window 
is P indar , a venerable oíd man, en-
gaged in earnest conversation wi th 
Horace. Cióse by are Calliinachus, 
with his fínger on his lips, and a beard ; 
less figure^ supposed to be Sannazzaro. 
Above these is Boccaccio. Near th is 
fresco is inscribed the date 1511. 3. Phi-
losophy, well known by the popular t i t le 
of the " School of Athens ." A Port ico, 
or Temple, of imposing architecture, is 
crowded wi th the greatest phi losophers 
of ancient times. On a flight of steps 
in the centre of the composit ion s tand 
P la to and Aristotle, holding a vo-
lume in the act of disputat ion, a n d 
surrounded by the most celebrated 
followers of the Greek phi losophy. 
Plato, as the representat ive of the spe-
culative school, is point ing towards 
heaven ; Aristotle, as t he founder of 
the ethical and physical philosophy, 
points towards t he ear th . On the 1. 
is Sócrates, explaining his doctrines to 
Alcibiades and other disciples. On the 
lower p la t form are t he philosophers 
of lesser note. On the 1. is Py thagoras 
wri t ing 011 his knee, sur rounded by 
Empedocles and other followers ; one of 
these wears a tu rban , and another holds 
a tablet inscribed wi th the harmonio 
scale : behind h im a yout l i ful figure in 
a white cloak, wi th his hand in his 
breast , is supposed to be the por t ra i t 
of Francesco Maria della Rovere, duke 
of Urbino , the f r iend and pa t rón of 
Rapliael, and the nephew of Ju l i u s I I . 
On the rt . , Archimedes, under t he 
likeness of Bramante , is represented 
t racing a geometrical figure on the floor, 
sur rounded by a group of graceñd 
you ths at tentively watching the pro-
gress of the figure: the young m a n in 
blue by his side is Federigo I I . , duke 
of Man tua . Behind this group, in t he 
angle of the picture, are Zoroaster and 
Ptolemy, one holding a celestial and the 
other a terrestr ial globe, as t he repre-
sentativos of As t ronomy and Geo-
g r a p h y : they are bo th in the act of 
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addressing two figures in the back- i 
ground, which are portrai ts of Raphael 
himself and of his master Perugino. 
Between this group and tha t of Pytha-
goras a solitary and lialf-naked figure 
on the steps is Diogenes wi th his tub . 
This masterly composition contains 52 
figures, all characterised by the variety 
and gracefulness of their at t i tudes, and 
their masterly connexion with the 
principal action of the picture. The 
arrangement of the subject may be 
regarded as a proof of the learning of 
the period : there is abundant evidence 
t h a t Raphael, al though a very young 
man, was well versed in the history of 
ancient times ; he was also probably 
assisted by the learned men who 
lived at the court of Ju l ius I I . in 
the details of the composition, and a 
let ter is preserved in which he asks 
the advice of Ariosto on the leading 
argument of the picture. The original 
cartoon, fr>jm which some slight varia-
tions may be traced, is preserved in the 
Ambrosian library at Milán ; some of 
the oíd engravings converted it into 
P a u l preaching at Athens, and altered 
several of the figures to correspond 
wi th tha t subject. The liistorical chiaro-
scuro underneath, by Pierino del Vaga, 
represents the death of Archimedes 
wbile absorbed in his studies. Dur ing 
the siege of Rome in 1849, one of the 
French balls penetrated this chamber, 
and slightly damaged a córner of the 
vaulting. 4. Jurisprudence, represented 
in three compar tments : in the first 
over the window are three allegorical 
figures of Prudence, For t i tude , and 
Temperance; the first has two faces, 
one with youthfu l features, the other 
wi th those of bearded oíd age, indicative 
of her knowledge of the pas t and fu ture . 
On one side of the window, underneath 
the figure of For t i tude , Jus t in ian is 
presenting the Pandects to Tribonian, 
in allusion to the civil l a w ; on the 
other, under Temperance, Gregory I X . 
delivers the Decretáis to an advócate of 
the Consistory, in allusion to the canon 
law. The arrangement of this subject, 
m which law is made dependent on 
moráis, seems to have been suggested 

by the ethics of Aristotle. The pope is 
the portrai t of Ju l ius I I . ; near him are 
Cardinal de' Medici, af terwards Leo X. , 
Cardinal Farnese, af terwards Pau l I I I . , 
and Cardinal del Monte. 

I I I . Stanza ofthe Heliodorus, finished 
in 1514 : the subjects i l lustrate the tri-
umphs of the Church over her enemies, 
and the miracles by which her doctrines 
were substantiated. The roof is ar-
ranged in 4 compartments , containing 
subjects f rom the history of the Oíd Tes-
t a m e n t : the Covenant of Abraham, the 
Sacrifice of Isaac, Jacob's Dream, and 
the Appearance of God to Moses in the 
fiery Bush . The walls .—1. The Ex-
pulsión of Heliodorus from the Temple, 
taken from the 3rd chapter of the 2nd 
book of Maccabees, an allusion to the 
suecessful efforts of Ju l ius I I . in over-
coming by the sword the enemies of the 
papal power. I n the foreground is 
Heliodorus wi th his a t tendants in the 
act of bearing away the treasures of the 
temple, and flying before the two 
youths who are scourging them with 
rods. Heliodorus himself has fallen 
beneath the feet of the horse on which 
sits the avenging ángel, who drives them 
f rom the temple. I n the background 
is Onias the high-priest, at the altar, 
praying for the divine interposition. 
I n the 1. of the fresco is a group of 
amazed spectators, among whom is 
Ju l ius I I . , borne by his a t tendants 
on a chair of state, and accompanied 
by his secretaries; one of the bearers 
in f ront is a por t ra i t of Marcantonio 
Raimondi, the celebrated engraver of 
Raphael 's designs ; the person wi th the 
inscription " J o . Pe t ro de Folicariis 
Cremonen." was the Secretary of Briefs 
to Ju l ius I I . " Here," says Lanzi, " you 
may almost fancy you hear the thunder-
ing approach of the heavenly warrior 
and the neighing of his s teed; while in 
the different groups who are plundering 
the treasures o f t h e temple, and in those 
who gaze intently on the suelden conster-
nation of Heliodorus, without being able 
to imagine the cause, we see the expres-
sion of terror, amazement, joy, humili ty, 
and every passion to which h u m a n na-



Sect. I . § 2 6 . VATICAN STANZE OF RA n i A EL. 211 

ture is exposed." The whole of this fine ' 
composition is characterised by the ex-
ceeding richness of its eolouring: in 
this respect the Heliodorus and the 
Miracle of Bolsena are justly regarded 
as the very finest productions in the 
series. The Heliodorus shows how 
far Raphael had profited by the inspi-
rations of Michel Angelo, but he has 
here combined the dignity of form, 
the variety and boldness of the fore-
shortening, which characterise the work 
of that great master, with a grace 
and beauty of sentiment peculiarly his 
own. 2. The Miracle of Bolsena, 
illustrating the infallibility of the doc-
trines of the Church by the representa-
tion of that celebrated miracle. Over 
the window is the altar, with the oíB-
ciating priest regarding the bleeding 
wafer with reverential astonisliment; 
behind him are the choir-boys and the 
people pressing forward with mingled 
curiosity and awe. On the other side 
of the altar is Julius I I . praying, at-
tended by two cardinals, one of whom is 
Raf. Riario, and his Swiss guard. This 
fresco was the last work completed by 
Raphael during the reign of this war-
like pontiff. 3. Attila, or S. Leo I. pre-
venting Attila1 s entrance at the gates of 
Rome, in allusion to the victory of Leo 
X. over Louis XII . at Novara in 1513, in 
driving the French out of the states of 
Milán. On the rt. of the picture Attila 
is represented in the midst of his ca-
valry shrinking in terror before the 
apparition of St. Peter and St. Paul in 
the heavens ; his followers are already 
flying in amazement. On the other 
side is the pope, attended by two car-
dinals and the officers of his court; 
their calm expression contrasts strongly 
with the wild terror of the Huns. The 
pope is a portrait of Leo X. ; he may 
also be recognised as one of the at-
tendant cardinals, which has been ad-
duced as a proof that the painting 
was commenced in the reign of Ju-
lius II. , while Leo was yet the Car-
dinal de' Medici. On the 1. of the 
pope are three figures on horseback : 
the one m a red dress on a white horse 
is supposed to be a portrait of Peru-

gino, the crossbearer to be Raphael him-
self. 4. The Deliverance of St. Peter, 
an allusion to the liberation of Leo X., 
while cardinal and papal legate at the 
court of Spain, after his capture at the 
battle of Ravenna. I t is remarkable 
for the effect of the 4 lights. Over the 
window, the ángel is seen througli the 
gratings of the prison awakening the 
Apostle,who is sleeping between the two 
soldiers. The interior is illumined by 
the rays of light proceeding from the 
ángel. On the rt. of the window the 
ángel is leading St. Peter from the 
prison while the guards are sleeping on 
the steps ; the light, as in the former 
case, proceeds from the person of the 
ángel. On the other side of the win-
dow the guards have been alarmed and 
are rousing themselves to searcli for 
their prisoner ; onc holds a toroli, from 
which, and from the rnoon shining in 
the distance, the light of the group is 
derived. Vasari tells us that one of the 
frescoes painted in the Stanze by Pietro 
della Francesca was destroyed to make 
room for this picture. The chiaro-
scuro subjects in this chamber are alle-
gorical allusions to the reigns of Julius 
I I . and Leo X. 

IY. Sala of Constantine.—This large 
hall was not painted until after 
the death of Raphael. He had pre-
pared the drawings, and had begun to 
execute them in oil. The figures of 
Justitia and Mansuetudo, on each side 
of the great painting, were the only 
portions of the composition which he 
actually painted, for the work was in-
terrupted by his death, and ultimately 
completed in fresco by Giulio Romano, 
Francesco Penni, and Raffaelle del 
Colle. The subjects are illustrative 
of the sovereignty of the Church, 
and their mode of treatment seems 
to liave been suggested by the fres-
coes of Pietro della Francesca in the 
ch. of S. Francesco at Arezzo. 1. The 
Battle of Constantine and Maxentius 
at the Ponte Molle, entirely designed 
by Raphael, and executed by Giulio 
Romano ; tlie largest historical subject 
ever painted. No other composition 
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by Rapliael contains such a variety of 
figures, such powerful and vigorous 
action, such animation and spirit in 
every part of the picture. Bellori says 
that he appears to have been borne 
along by the energy of the warriors he 
was painting, and to have carried his 
pencü into the fight. I t representa 
the very moment of vietory: Maxen-
tius is driven into the Tiber by Con-
stantine, whose white horse rushes 
forward as if partaking of the energy 
of his rider. One body of the troops of 
Maxentius is flying over the bridge in 
disorder, while another on the 1. hand 
is gallantly sustaining the last struggle 
of despair. In the midst of this tu-
multuous scene an oíd soldier is seen 
raising the dead body of a young 
standard-bearer, one of those touching 
episodes which are so peculiarly cha-
racteristie of the gentle spirit of the 
master. The colouring, on the whole, 
is rough and duskyin the middle tints, 
but very powerful in parts. Lanzi 
says that Poussin praised it as a fine 
specimen of Giulio's manner, and con-
sidered the liardness of his style well 
suited to the fury of such a combat. 
2. The Cross appearing to Constan-
Une while addressing his troops prior 
to the battle. This and the succeeding 
subjects are the least interesting of the 
series : it is said that many deviations 
were made from Raphael's designs, and 
several episodes may be recognised 
which could not have entered into any 
composition dictated by his genius. In 
the background are several Román 
monuments. The execution of this 
subject is by Giulio Romano. 3. The 
Baptism of Constantine by St. Sil-
vester, painted by Francesco Penni (II 
Fattore), who has introduced his por-
trait in a black dress with a velvet. cap. 
The scene is interesting for the view it 
gives of the baptistery of the Lateran in 
the 15th centy. 4. Constantinos dona-
tion of Rome to the Pope, painted by 
Raffaelle del Colle. The 8 figures of 
popes between these 4 subjects are 
said to be by Giulio Romano. The 
chiaro-scuro subjects are by Polidoro 
da Caravaggio; the Triumph of Faith 

on the roof is an inferior work by Tom-
maso Lauretti ; the other paintings of 
the vault are by the Zucchero. During 
the siege of Rome in 1849 a French 
musket-ball passed through the window 
of this chamber, but did no further 
damage than the erasure of half of the 
l e t t e r T in t h e insc r ip t ion , " SIXTUS 
V. Pont." The mosaics which form 
the floor of this hall were discovered 
near the ch. of the Scala Santa, on the 
Lateran, in 1853, and recently placed 
here by order of Pius I X . ; the arrange-
ment is different from what it was in 
the ancient edifice, to adapt it to its 
present site. 

From the Sala of Costantine a low 
door leads into the Anticamera delle 
Stanze (1), or Sala delle Chiaroscure, 
from which open the Chapel of San 
Lorenzo on one side, and the Loggia 
of Raphael on the other; the former 
is not open to the public, but can be 
seen on application to the custode of 
the Stanze. 

Capella di San Lorenzo (2).—This 
little chapel is interesting in the history 
of art for its remarkable frescoes by Fra 
Angélico da Fiesole. I t was built by 
Nicholas Y. as his private chapel, and, as 
we have already remarked, is probably 
the only decorated portion of the Vatican 
palace which is older than the time of 
Alexander VI. The frescoes repre-
sent different events in the life of 
St. Steplien and St. Lawrence. Those 
on the walls are—First or Uppermost 
Series : 1. The Ordination of Stephen. 
2. Stephen giving charity ; 3. His 
preaching, a fine expressive composition ; 
4. His appearance before the Council 
at Jerusalem; 5. His being dragged 
to Execution ; 6. The Stoning of the 
Martyr. Second or Lower Series: 1. 
The Ordination of St. Lawrence by 
Sixtus II. , under the likeness of Nicho-
las V . ; 2. The Pope delivering to him 
the Church treasures for distribution 
among the poor; 3. Their Distribution 
by St. Lawrence; 4. The Saint carried 
before the Prefect Decius ; 5. His Mar-
tyrdom, A.D. 253. In the arches over 
the window and door are 4 Fathers and 
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4 Doctors of the Church, two of whom 
SS. Athanasius and Chrysostom, are 
nearly obliterated, the others have been 
badly restored ; on the roof are the 4 
Evangelists. Most of these interesting 
works have been well preserved; Lanzi 
says that all critics were delighted to be-
stow upon them the highest praise. I t is 
related that, so completely had these 
beautiful frescoes been forgotten or lost 
sight of in the last eentury, that, when 
search was made by Bottari to discover 
them after Vasari's indications, it was ne-
cessary to effect an entrance to the chapel 
tlirougli the window; and we have it 
on the authority of Goethe that it was 
one of the merits of a Germán artist 
then residing at Rome, in exploring the 
labyrinths of the "Vatican, to have dis-
covered the chapel of Nicholas V. The 
paintings were restored under the su-
perintendence of Camuccini in the 
reign of Pius YII . 

* L I B R A R Y . 

The entrance to the Library is by 
one of the doors on the 1. near the 
extremity of the Gallería Lapidaria of 
the Museum, and may be visited every 
day except when the Museum is open 
to the public, on giving a gratuity to 
the custode. 

The Vatican Library may be con-
sidered to have been founded by Ni-
cholas V. (1447), who transferred to 
his new palace the manuscripts which 
had been collected in the Lateran 
The library at the death of Nicholas 
V. is said to have contained 9000 
MSS., but many of them were dis-
persed by his successor Calixtus I I I . 
These losses were not repaired until the 
time of Sixtus IV., whose zealinrestor-
ing and augmenting the library is cele-
brated by Ariosto and by Platina, who 
was appointed its librarían about 1480. 
The present building was erected by 
Sixtus V. in 1588, from the designs of 
Fontana, a new apartment having be-
come necessary to receive the collec-
tions made by his immediate prede-

cessors, and particularly by Leo X., 
who, like his father Lorenzo the Magni-
ficent, had sent agents into distant 
countries to collect manuscripts. The 
celebrity of the library dates properly 
from the cióse of the 16th eentury, 
when the munificence of' the popes 
was aided by the acquisition of other 
important collections. The first was 
that of Frilvius Ursinus in 1600, fol-
lowed by the valuable collections oí 
the Benedictine monastery of Bobbio, 
composed cliiefly of Palimpsests. The 
library then contained 10,660 MSS., of 
which 8500 were Latin, and 2160 
Greek. The Palatine library, belong-
ing to the Elector Palatine, captured at 
Heidelberg by de Tilly, and presentad 
to Gregory XV. in 1621 by duke 
Maximilian of Bavaria, was the next 
accession; it contained 2388 MSS., 
1956 of which were Latin, and 432 
Greek. In 1658 the Vatican received 
the library of Urbino, founded by duke 
Federigo, whose passion for books was 
so great, that at the taking of Yolterra 
in 1472 he reserved nothing but a 
Hebrew Bible for his own share of the 
spod. This collection enriched the 
Vatican with 1711 Greek and Latin 
MSS. In 1690 the Bibliotheca Alex-
andrina, the collection of Christina 
queen of Sweden, was added to the 
library ; it comprehended all the lite-
rary treasures taken by her father 
Gustavus Adolphus at Prague, Wurtz-
burg, and Bremen, and amounted to 
2291 MSS., of which 2101 were Latin 
and 190 Greek. Clement XI. in the 
beginning of the last centurv presented 
55 Greek MSS. to the collection; and 
in 1746 it received the splendid library 
of the Ottobuoni family, containing 
3862 MSS., of which 3391 were Latin 
and 474 Greek. About the same time 
it was augmented by 266 MSS. from 
the library of the Marquis Capponi. 
The last addition of importance was 
that of 162 Greek MSS. from the con-
vent of S. Basilio at Grotta Ferrata. 
At the peace of 1815 the late king of 
Prussia, at the suggestion of W. Hum-
boldt, applied to Pius VII . for the 
restoration of some of the manuscripts 
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which had been plundered from the 
Heidelberg library by De Tilly. A 
more favourable moment for this re-
quest eould not have been chosen : the 
service rendered to the Church by the 
restoration of the pope to his tlirone 
was acknowíedged by that enlightened 
and virtuous pontiíf on all occasions ; 
and in this instance the request of the 
king of Prussia was immediately an-
swered by the restoration of many 
MSS. of great importance to the Ger-
mán historian. At the present time 
the Yatican Library contains in the 
Oriental collection 590 Hebrew, 787 
Arabic, 80 Coptic, 71 JEthiopic, 459 
Syriac, 64 Turkish, 65 Persian, 1 
Samaritan, 13 Armenian, 2 Iberian, 22 
Indian, 10 Clunese, and 18 Sclavonic 
manuscripts. The amount of the whole 
collection of Greek, Latin, and Oriental 
manuscripts is 23,580, the finest col-
lection in the world. The number of 
printed bocks was not more than 30,000, 
though it had been loosely stated at 
doubíe that figure, until the addition of 
the library of Count Cicognara, chiefly 
relative to the fine arts and their his-
tory, and, in 1855, of the collection of 
Cardinal Mai, a munificent donation 
of Pius IX. to the Library of the 
Yatican. The library is open daily 
for study from 9 in the morning until 
noon, excepting during the recess, 
which begins on June 16th, and con-
tinúes until Nov. On Thursdays, and 
on numerous feast-days, it is always 
closed, and the accommodation is so 
limited that only those who wisli to 
consult MSS. can find places. The 
printed books are little available for 
study ; indeed, no catalogue of them ap-
pears yet to have been made. The fee 
to the custode who shows the library, 
for a party, is from 2 to 4 pauls. 

The Anteroom (11) contains in a glass 
case a fine papyrus relating to the 
funeral rites of the Egyptians ; and two 
casts of columns with Greek inscrip-
tions, found in the Triopeum of Herodus 
Atticus on the Yia Appia (the ori-
gináis are now in the Museo Borbonico 
at Naples). A series of portraits of 

the cardinal librarians hang round this 
room; that of Cardinal Giustiniani 
is by Domenichino. In the adjoining 
room, called the Chamber of the Scribes, 
round which sit the principal librarían 
and assistants, in stalls decorated with 
intarsia-work by Frate Giovanni da 
Yerona, are tables for persons admitted 
to study and consult the MSS. in the 
Library. The ceiling is painted by 
Paul Brill and Marco da Faenza. 

The Great Hall, which is 220 ft. long, 
is divided by pilasters into 2 portions, 
and is decorated with frescoes by Scipi-
one Caietani, París Nogari, Cesare Neb-
bia, and other artists ; it underwent a 
complete restoration under Pius VI., 
and is one of the most magnificent halls 
of the kind. The beautiful marble pave-
ment has been laid down by Pius IX. 
in place of the original one in red 
tiles, and which adds greatly to the 
splendour of t he Hall. Attached to 
the pilasters and the walls are the 
painted cabinets or presses which con-
tain the MSS.; these are sjiut with 
closed doors, so that a stranger might 
walk through the entire suite of apart-
ments, and have no suspicion that he 
was surrounded by the first literary trea-
sures in the world. Between the pilas-
ters are placed several valuable modern 
works of art. Two fine tables of granite, 
supported by bronze figures by Valadier; 
a beautiful column of Oriental alabas-
tro fiorito ; a Candelabrum of Sevres 
china presented to Pius VII . by Na-
poleón ; a fine vase from the same 
manufactory to Leo XI I . by Charles 
X . ; a vase of Malachite by the Em-
peror of Russia, and a very large speci-
men of the same valuable material by 
Prince Demidoff; a fine vase of Orient al 
alabaster, made in Rome from a block. 
presented by the Pasha of Egypt ; the 
large vase in Sevres porcelain, covered 
with Christian emblems in an early 
style, presented by the present Em-
peror of the French to Pius IX. on the 
occasion of the baptism of the heir to 
the Imperial throne; and a beautiful 
basin in Aberdeen granite, a gift from 
the Duke of Northumberland to Car-
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dinal Antonelli, and by bina presented 
to the library. The frescoes on the 
walls represent on one side the founda-
tion of the most celebrated ancient 
libraries, and on the other the diíferent 
councils of the Church ; those on the 
pilasters the inventors of the cliaracters 
used in expressing the principal known 
languages. Out of the great hall a door 
on the rt. leads into the Archivio Secreto 
(12), where are preserved the most inter-
esting manuscript historical documents 
connected with the government of the 
popes, diplomatic correspondence, &c. 
The door leading into it is a fine speci-
men of modern intarsia-work, repre-
senting some ofthe principal monuments 
erected during the reign of Pius IX. 

The Galleries which ojien from 
the extremity of the G-reat Hall, and 
which occupy a length of 1200 feet, 
contain also presses with the manu-
scripts; they are divided into several 
lialls. Entering on the 1., on each side 
are presses containing the MS. collec-
tions of Queen Christina of Sweden, on 
the outside of which have been painted 
the several monuments of Rome re-
stored during the present pontificate. 
On the end wall of the second Hall Í3 
an interesting view of St. Peter's, as 
designed by Michel Angelo, surrounded 
with a square portico; and opposite 
another of the raising of the "Vatican 
obelisk by Pontana. To these succeed 
5 other halls ; the first contains the con-
tinuation of the MS, collection and a 
cabinet in which are shown the most 
curious manuscripts of the Library to 
the general visitor. The 3 Halls (13,14, 
and 15 of plan), forming the Museo 
Cristiano, follow. In the first, enclosed 
in cabinets, is a most interesting col-
lection of lamps, glass vessels, gems, 
personal ornaments, instruments for 
donaestic use of the early Cliristians, 
chiefly from the Catacombs ; there are 
also various instruments of torture em-
ployed against the early sufferers for our 
laith, amongst which deserves notice a 
plumbatum, or copper ball, íilled with 
lead and attached to a chain, found 
alongside the body of a Christian martyr 

in his tomb. Among the other objects 
are amber vessels with reliefs and Chris-
tian symbols, carvings in ivory. In the 
press marked No. 14 is the Diptyclion 
Rambonense of Agiltrude, wife of Guido 
da Spoleto, a curious specimen of Italian 
art of the 9th century ; in another a 
very fine diptycli of the 5th, on which 
inay be seen one of the earliest represen-
tations of the Cross. Beyondthis is the 
hall called the Stanza de' Papiri (14), 
containing a series of diplomas and 
cliarters from the 5th to the 8th centy., 
the oldest being of A.D. 469; on the 
ceiling and walls are historical frescoes 
by Mengs. The room (15) that follows 
contains a very interesting collection of 
Byzantine and mediseval Italian paint-
ings to the end of the 15th century, 
and a Russian Calendar of tlie 17th, 
covered with minute figures, in the 
form of a Greek cross. On the end 
wall is a fine crucifix in rock crystal, 
with two medallions, engraved in in-
taglio, the latter with scenes of our 
Lord's Passion. They were executed 
by a certain Yalerius of Yicenza, and 
added to the Library by Pius IX, 
Opening out of tlie hall of Christian 
paintings, and on the rt., is an apart-
ment of 2 rooms (16), recently verv 
handsomely restored. The first, with 
the Samson on the ceiling, painted 
by Guido, is specially destined to 
ancient frescoes, of wliich the most 
celebrated is that called the Nozze Al-
dobrandini, l'ound near the Arch o? 
Gallienus, in 1606. I t became the 
property of Clement VIII . , and has 
from this circuinstance been desig--
nated by the ñame of his family. Eor 
many years it was the chief ornament 
of the Villa Aldobrandini, and was 
considered the most precious specimen 
of ancient painting, until the disco-
veries at Herculaneum deprived it 
of that pre-eminence. Many cele-
brated painters made it the object of 
their study, and a copy by Poussin 
is preserved in the Doria gallery. Al-
though injured by restorations, it was 
considered so valuable in 1818 that 
it was purchased of Cardinal Aldobran-
dini by Pius VII . for 10,000 scudi. I t 
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í'epresents, in the opinion of Winck-
elmann, the Marriage of Peleus and 
Thetis. The composition consists of 10 
figures : the bridegroom is sitting at the 
foot of a richly-carved couch, on which 
sits the bride, attired in white drapery, 
accompanied by a female, who seems to 
be advising with her ; on the extreme 1. 
of the picture a priest and two youths 
are standing at a circular altar preparing 
for the lustral offering. Between them 
and the couch Í3 a finely draped female 
figure leaning on an altar, and holding 
what appears to be a shell. On the rt . 
of the picture is a group of 3 figures 
standing near a tripod : one holds a 
tazza; the second, a fine commanding 
personage, wears a crown ; the third is 
playing on a harp of 6 strings. The 
bridegroom, in the opinion of John 
Bell, is the finest thing he had ever 
seen. " His brown colour gives a 
singular appearance of hardihood and 
tokcn of having grappled with danger 
and felt the influence of burning suns. 
The limbs are drawn with inimitable 
skill, slender, of the finest proportions, 
making the just médium between 
strength and agility; while the low 
sustaining posture, resting firmly on 
the rt. hand, half turning towards the 
bride, is wonderfully conceived. A 
pleasing tone of purity reigns througli 
the whole composition, in which no-
thing bacchanalian oífends the eye or 
invades the chaste keeping of the scene." 
A good terracotta relief, in the Campana 
Collection, is an exact reproduction of 
the principal group in the Nozze Aldo-
brandini. The other ancient paintings 
here are, a Race of Tigers, Antelopes, 
and Apes, in which the Egyptian A. oryx 
is very accurately represented; all these 
animals bearing feathers on the head, 
as we see in the modern Román races 
of the Corso : six figures of Scylla, 
Pliscdra, Pasiphae, Canace, and Myrrha, 
discovered on the walls of a villa near 
Tor Marancio on the Yia Ardeatina: 
and a series of subjects from the 
Odyssey, found in the ruins of a Ro-
mán house in the Yia G-raziosa, on the 
Esquiline ; they have been described in 
a work by Padre Matranga, who en-

deavoured to prove that the building 
formed part of the house of Livia. The 
floor of this room has inlaid as its 
pavement an ancient mosaic, from a 
Román villa near the Porta di San 
Lorenzo. Opening out of the room 
containing the Nozze Aldobrandini is a 
smaller one containing a collection of in-
scriptions or Signa Tegularia stamped on 
Román tiles ; some Christain frescoes, 
the most worthy of notice amongst 
wlúch are—Our Saviour amongst the 
Apostles, or the Last Supper, of a dove 
with the olive-branch, and a copy of a 
female figure in the act of adoration 
(an Orante), from the Catacombs of 
St. Nereo. The pretended painting of 
Charlemagne is of very doubtful au-
thenticity. A curile seat, in bronze, 
a fragment of the mosaic which co-
vered the Triclinium of Leo I I I . near 
the Lateran Palace ; and a good Ci-
borium in La Robbia war e. Returning 
to the Library, in the fartliest room, 
formerly the chapel of Pius Y., was 
placed the collection of medals, which 
was plundered of so many of its trea-
sures by one of its own curators during 
the absence of the court in 1849. The 
number ascertained to be missing is con-
siderable. Many of these medals were of 
great rarity, and their loss is a public 
misfortune, the greater part having been 
melted down. Some were unique gold 
coins, chiefly of the Román series, 
amongst which was a medal of Antinous, 
one of the largest specimens in gold 
which had been handed down from anti-
quity. The collection is now in pro-
gress of arrangement by Padre Tessieri, 
the eminent numismatis t ; when com-
pleted, the most important specimens 
will be exposed to the public view. 
Beyond the former medal-room is a 
series of several chambers called the 
Gabinetto Borgia ( 1 7 ) , containing 
printed books, illustrated works, the 
library on the history of the Fine 
Arts formed by Cicognara, and that 
of the late Cardinal Mai, recen tly 
purchased by Pius IX. : the sculp-
tures which were formerly here have 
been removed to the Lateran Museum. 
These chambers were built by Alexander 
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VI., from whom they derive their ñame; 
they are well worth visiting for the 
paintings on the vaults and walls, 
and will be sliown .if desired by the 
person who accompanies strangers over 
the Library; they are preceded by 
some smaller rooms, also filled with 
printed books. Chamber I., remark-
able for its ceiling, decorated with 
paintings and stnccoes by Giovanni 
da Udine and Pierino del Vaga; the 
planets are said to be from the de-
signs of Raphael. Chamber II. , the 
roof painted in fresco by Pintu-
riccMo. In the lunettes are repre-
sented the Annunciation, the Nativity, 
the Adoration of the Magi, the Re-
surrection, with a portrait of Alex-
ander YI., the Ascensión, the Descent 
of the Holy Spirit, the Assumption. 
Chamber I II . , the roof painted in fresco 
by PinturiccMo, representing St. Ca-
therine before the Emperor Maximian ; 
St. Antony the Abbot visiting St. 
Paul the Hermit ; the Yisitation; the 
Martyrdom of St. Sebastian; Susanna 
in the Eatli ; St. Barbara flying from 
her father. Over the door is the por-
trait of Giulia Farnese, the favourite of 
Alexander YI., as the Madonna. Cham-
ber IY., painted by PinturiccMo with 
allegorical figures of the Virtues and 
Sciences. 

The Gallery on the right of the Great 
Ilall of the Library, contains also presses 
with manuscripts, surmounted by Etrus-
can vases, andis ornamented wíthmdif-
ferent frescoes illustrating tlie principal 
events in the troubled reigns of Pius 
VI. and Pius VII . I t is separated into 
halls by columns of ancient marbles 
and red porphyry. In one—that pre-
ccding tlie Museo Profano — are two 
curious statues of the god Mitliras, 
m the form he was venerated in the 
temples, consisting of a human figure 

a iion's head, the body entwined 
with a serpent, and holding kcys in 
each hand. On two of tlie porphvry 
columns near tlús are sculptured twin 
figures, m h l g h relief, 0f warriors, 
similar m style and costume to those at 
the córner oí the Basílica of San Marco 

\_liome.\ 

at Venice ; they were in all probability 
brought from the East during the 
Lower Empire. At the extremity of the 
rt.-hand gallery is the so-called Museo 
Profano (18), to distinguisli it from the 
M. Cristiano in the opposite gallery 
of the library; it contains a very 
valuable collection of small Greek and 
Román antiquities in bronze, ivories, 
glass, &c., consisting principally of 
lamps, vases, and personal ornaments ; 
some antique mosaics. The carvings 
in ivory, afíixed to the shutters of the 
cabinets, having, for the greater part, 
been found attached to the Christian 
sepulchres in the catacombs: they 
date from the 2nd to the 7th cen-
tury : amongst them is a remarkable 
group of a triumphal car drawn by 
four horses, a cióse resemblance to 
that of the large bas-relief of Marcus 
Aurelius on the stairs of the Palazzo 
de' Conservatori, in the Capitol. The 
collection of modern cárneos in pietra-
dura by Girometti, purchased by Gre-
gory XVI., and a very beautiful cup 
in amber, with reliefs. Two works 
of Celliiii, representing the fable of 
Perseus, and the wars of the Trojans, 
have recently been placed here. Here 
also are the nails, tiles, and other 
fragments of the framework of Cajsar's 
villa, found in the lake of Nemi, and 
long supposed to be the timbers of an 
ancient sliip. ^ 

The principal manuscript treasures 
of the library are the following :—The 
celebrated Codex Vaticanus or Bible 
of the end of the 4th or beginning of 
the bth century, in Greek, containing 
the oldest versión of the Septuagint, 
and the first Greek one of the New 
Testament. This most important do-
cument in biblical literature, which 
liad remained so long unedited, lias at 
last been published by the late Cardinal 
Mai; although printed several years 
since, scruples had arisen to prevent 
its publication, until the present year, 
when the reigning Pontiff withdrew the 
interdict of bis predecessor.* The Vir-

* V e t u s e t N o v u m T e s t a m e n t u m , e x a n t i q u i s -
s l m o Códice V a t i c a n o , e d . ANGBLDS M A I U S , 
S . R . E . , C a r d . R o m e , 1 8 5 7 . S p i t h ü v e r . 

L 
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gil of the Wi or 5th century, with 50 
miniatures, including a portrait of Vir-
gil, well known by the engravings of 
Santo Bartoli. The Terence of the 9th 
century, with miniatures. These ver-
sions of Virgil and Terence belonged 
to Cardinal Bembo, and passed with 
his other collections into the ducal 
library of Urbino : the Terence was pre-
sented to his father, Bernardo Bembo, 
by Porcello Pandonio, the Neapolitan 
poet. A Terence of the 4th or 5th 
century, the oldest known. Fragments 
of a Virgil of the 12th century. The 
Cicero de República, the celebrated pa-
limpsest discovered by Cardinal Ma'i 
under a versión of St. Augustin's Com-
mentary on the Psalms. This is con-
sidered the oldest Latin MS. extant. 
The JPalimpsest of Livy, lib. 91, from 
the library of Christina queen of Swe-
den. The Plutarch from the same col-
lection, with notes by Grotius. The 
Seneca of the 14th century, with com-
mentaries by the English Dominican 
monk Triveth, from the library of 
the dukes of Urbino. A Pliny, with 
interesting figures of animals. 'i\\e Meno-
logia Grceca, or Greijk calendar, of the 
lOtli century, ordered by the emperor 
Basil: a fine example of Byzantine art, 
brilliantly illuminated with representa-
tions of basilicas, monasteries, and mar-
tyrdoms of variou3 saints of the Greek 
Church. The Homilies of St. Gregory 
Nazianzen of the year Í063, and the 
Four Gospels of the year 1128, both 
Byzantine MSS. of great interest; the 
latter is from the IJrbino library. A 
Greek versión of the Acts of the 
Apostles, written in gold, presented to 
Innocent VIII . by Charlotte queen of 
Cvprus. The large Hebrew Bible, in 
folio, from the library of the duke of 
Urbino, for which the Jews of Venice 
ofíered its weight in gold. The Com-
mentaries on the New Testament, with 
miniatures of the 14th century, by Nie-
coló da Bologna. The Breviary of 
Matthias Corvinas of the year 1492, 
beautifully written and illuminated 
by Attavanti. The Parchment Scroll 
of a Greek MS. of the 7th century, 
32 íeet long, with miniatures of the 

history of Jo sima. The Officium Mor-
tis, with beautiful miniatures. The 
Codex Mexicanus, a calendar of im-
mense length. The cledication copy of 
the Assertio Septem Sacramentorum 
adversus Martinum Lutherum, by 
Henry VIII., printed on vellum at 
London in 1521, with the king's signa-
ture and the autograph inscription on 
the last page but one, " Finis. Henry 
Rex." 

" A n g l o r u m r e x H e n r i c u s , L e o D e c i m e , m i t t i t . 
H o c o p u s e t fidei t e s t e e t a m i c i t i e . " 

Letters from Henry VIII. to Anne 
Boleyn, 17 in number; 9 are in French, 
and 8 in English. The Dante of the 
15th century, with miniatures by Giidio 
Clovio. The Dante del Boccaccio, in 
the very beautiful writing of the autlior 
of the Decameron, to which his sig-
nature as Joliannes de Certaldo is 
affixed, and with notes said to be 
by Petrarch. Tasso's Autographs, 
containing a sketch of the first 3 
cantos of the Gerusalemme, written 
in his 19th year, and dedicated to 
the duke of Urbino ; and several 
of liis Bssays and Dialogues. Pet-
rarch's Autographs, including the 
Rime. The Latin poem of Donizo, 
in honour of the Countess Matilda, 
with her full-length portrait, and 
several historical miniatures of great 
interest; among which are the repent-
ance of the emperor Henry IV., his 
absolution by Gregory VII., &c. The 
Lives of Dulce Federigo di Montefeltro, 
by Muzio, and of Francesco Maria I. 
della Rovere, by Leoni, the latter with 
5 fine miniatures by Gitdio Clovio, 
The autograph copy of the Aunáis of 
Cardinal Baronius, in 12 voluntes. 
The Treatise of the Emperor Fredericlc 
II. on Ilaivlcing, from the Ileidelberg 
library. Several Manuscrípts ofLuther, 
and tlie principal part of the Christian 
Catechism, translated into Germán by 
Melanclithon, 1556. The most interest-
ing, to the general visitor, of these 
MSS. are now exhibited to the public, 
being placed in a handsome inlaicl 
inaliogany cabinet, in the large hall of 
the l.-hand gallery of the library, which 
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will be opened by the custode; to 
examine the others a special permission 
of the Prefect of the library is necessary, 

Mamifactory of Mosaics.—Persons 
who have admired the beautiful mosaics 
of St. Peter's sliould visit, before they 
leave the Vatican, the studio in which 
they are manufactured. The number 
of enamels of different tints preserved 
for the purposes of the works amounts 
to no less than 10,000. The manu-
facture is by no means so mechanical 
as is generally supposed: great know-
ledge of art is requisite to do justice 
to the subjeets which are thus invested 
with durability ; some idea of the dif-
ficulty of the process may be formed 
from the fact that many of the large 
pictures have occupied from 12 to 20 
years in their execution. Visitors are 
admitted daily, by means of an order, 
easily procured through their bankers : 
the entrance to the manufactory is from 
a corridor at the comer of the Court 
of S. Damaso, and on the ground floor. 

Gardens of tlie Vatican.—Few tra-
vellers visit these interesting gardens, 
which deserve to be better known: 
they are entered from the further end 
of the long gallery of the Museo Chiara-
monti. The first portion is that called 
the Giardino della Digna, in the quad-
rangle formed by the Museo Chiara-
monti, the Braccio Nuovo, the Etruscan 
Museum, and the long gallery of the 
library : it was begun by Nicholas V., 
and enlarged by Julius' I I . from the 
designs of Bramante, who constructed 
the 4 farades. In front of the princi-
pal fa9ade is a large semicircular 
niche, coníxúning the 2 bronze peacocks 
and the colossal pigna or pine-cone, 
11 feet high, found in the mausoleum 
of Hadrian, and supposed to have 
stood on the summit of the building. 
In the centre of the garden is the 
pedestal of the Column of Antoninus 
1 ras, found on Monte Citorio in 1709, 
and removed to this spot after the in-
effectual attempt of Fontana to raise 
the shaft, which was discovered at the 
same time. I t is 11 f t . high, 12 ft, on 

each of its sides, and ornamented with 
high reliefs, representing the apotlieosis 
of Antoninus and Faustina, funeral 
games, allegorical figures of Rome, and 
a genius holding an obelisk. The iiv 
scription has been alrcady quoted in the 
account of the column (p. 49). A flight 
of steps descends from the quadrangle of 
the Giardino della Pigna to the terrace 
of the Navicella, so called from a large 
fountain with a bronze sliip in the 
centre, from every point of which water 
is made to flow. The view from this 
terrace over the northern part of Rome 
is very fine. Several very ingenious 
devices of waterworks play in this gar-
den. In one place the visitor is made 
to stand on a circular space to admiro 
the bronze Pigna, when water spouts 
from invisible openings in the ground 
around him. A similar miscliievous 
device awaits him as he unpreparedly 
passes down the stairs to the terrace 
of the Navicella, 

The Gardens of the Vatican, properly 
speaking, extend beyond the long line 
of buildings of the library and palace, 
along the declivity of the hill, to the 
fortified enceinte of the walls. Tljev 
are very extensive, with casinos, formal 
flower-gardens, long alleys bordered 
with box hedges, and even rides where 
the pope can take liorse exercise, which 
court etiquette would not permit his 
doing outside his own grounds. No 
order to visit the gardens is necessary; 
a couple of pauls to the custode will be 
the best passport. 

The Casino del Papa, built by Pius 
IV. from the designs of Pirro Ligorio, 
is one of the most elegant villas in 
Rome. I t is decorated with paintings 
by Baroccio, Federigo Zucchero, and 
Santi di Tito, and has a beautiful foun-
tain which pours its waters into a basin 
of pavonazzeto, adorned with antique 
groups of children riding on a dolphin. 
Among its antiquities is an interesting 
series of bas-reliefs in térra-cotta, col-
lected by d'Agincourt and Canova. 
In the upper part of the gardens a 
portion of the mediseval wall with 
two fine round towers is still standing, 

L 2 
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beyond which Pius IV. and Urban 
V I I I . extended the present bastions. 
I t was from the most western and 
elevated point of the latter, which enfi-
lades the road from Civita Vecchia, that 
the French avmy suffered so severe and 
unexpected a repulse on their first ap-
proach to Rome in April 1849. 

The Pontifical Armourg, near the 
Sacristy of St. Peter's, contains the iron 
armour of the Constable de Bourbon, a 
melancholy record of the cruel pillage 
which devastated Rome more than all 
the attacks of the barbarians, neither 
sparing the monuments of antiquity ñor 
the works of the great masters of the 
Rcvival. His sword is preserved in the 
Kircherian Museum at the Collegio 
Romano, 

T I IE CAPÍTOL. 

The square of palaces which now 
covers the summit of the Capitoline 
Hill under the ñame of the Piazza 
del Campidoglio, was built by Paul I I I . 
from the designs of Michel Angelo. 
The effect as we approacli it from the 
Corso is imposing, although it may dis-
appoint our preconceived ideas of the 
magnifícence of the Román Capítol. 
The easy ascent by steps a cordoni was 
opened in 1536, on the occasion of the 
entrance of the emperor Charles V. 

At the foot of the central stairs are 2 
Egyptian lions, brought here by Pius IV. 
from the ch. of S. Stefano in Cacco. At 
the summit of the steps, on the angles 
of the balustrades, are 2 colossal statues, 
in marble, of Castor and Pollux stand-
ing by the side of their horses: they 
were found in the Ghetto, in the 
middle of the 16th century. Near 
these are the celebrated marble sculp-
tures called the Trophies of Marius. 
We have already noticed this misno-
mer in the description of the ruins 
(p- 81) near which they were disco-
vered. Their style shows that they are 

imperial works; Winckelmann referred 
them to the time of Domitian, and 
recent antiquaries have even assigned 
to them so late a date as that of 
Alexander Severus. Next are the sta-
tues of Constantine and his son, 
found in his baths on the Quirinal. 
At the extremity of the balustrade, 
on the rt. of the ascent, is the Mil-
liarium, or milestone, which íuarked 
the first mile on the Via Appia : it 
was found in 1584- in the Vigna Naro, 
a sliort distance beyond the modern 
Porta di San Sebastiano, and has in-
scribed on it the ñames of Vespasian and 
Nerva: as a pendant, on the opposite 
balustrade, is that which stood at 
the 7th mile on the same road, and 
which was brought here from the 
Giustiniani palace ; the inscriptions are 
identical. In the centre of the piazza 
is the bronze equestrian statue of Marcxis 
Aurelius. In the middle ages it was 
supposed to be a statue of Constantine, 
a fortúnate error for the interests of 
art, since it was this belief which 
preserved it from destruction. I t 
first stood near the arch of Septimius 
Severus ; it was then placed in front 
of the Lateran, and was removed to 
its present position by Michel Angelo 
in 1538. I t stands on a pedestal of 
marble formed from a single block of 
an architrave found in the Forum of 
Trajan. I t is the only ancient eques-
trian statue in bronze which has been 
preserved entire, and, as a specimen 
of ancient art, is admitted to be the 
finest in existence. I t was originally 
gilt, as may be seen from the traces 
of the gold still visible on the horse's 
head. The admiration of Michel 
Angelo for the statue is well known; 
it is related that he said to the 
horse " Cammina," and declared that its 
action was full of life. So highly is it 
prized, that even in recent years an 
officer was regularly appointed to take 
care of it, under the ñame of the Cus-
tode del Cavallo. A buncli of flowers is 
annually presented to the cliapter of the 
Lateran basilica as an acknowledgment 
that it belongs to them. While the 
statue stood in front of the Lateran in 
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1347, it played an important part in 
the festivities celebrated on the eleva-
tion of Cola di Rienzo to the rank of 
tribune. On that occasion wine was 
rnade to ñow out of one nostril and 
water out of the other. 

On the 3 sides of the piazza are the 
separate buildings designed by Michel 
Angelo. The central one is the Pa-
lace of the Senator; that on the rt. 
the Palace of the Conservators; that 
on the 1. contains the Museuni of the 
Capitol. 

PALACE OF THE SENATOR, 

Founded by Bonifaee IX. at the end of 
the 14th century, on the ruins of the 
Tabularium, as a fortiíied residence for 
the Senator. The fagade was orna-
niented by Michel Angelo with Corin-
thian pilasters, and made to harmonise 
with his new palaces. In front it is 
approaclied by a double flight of stairs. 
At the base is a large fountain con-
structed by Sixtus V., and ornamented 
with 3 statues: that in the centre is 
Minerva, a fine statue in porphyry, 
found at Cora, and commonly called 
Rome triumphant; the marble liead and ¡ 
arms are modern : the 2 others are co-
lossal figures of the Nile and tlie Tiber, 
found in the Colonna gardens, and! 
referable to the time of the Antonines. I 
The principal apartment in this palace 
is the hall in w hich the Senator holds i 
his court: it contains statues of Paul 
I I I . , Gregory XIII . , and Charles of | 
Anjou as Senator of Rome in the 13th 
centy. In the upper rooms are the offices 
ot the Municipality, the local pólice 
courts, the apartments of the Academy 
°t the Lincei, and, high above all, tlie 
recently constructed Observatory of 
the Capítol. From this we may ascend i 
to the 8 l l r a m i t Qf t h e T o r e m a r k . I 
able for one of tlie most instructive 
views oí Ronie, described in a pre-
cedmg pago (p. 10). The great bell of 

the Capitol, the celebrated Patarina, 
captured from Yiterbo in the middle 
ages, is suspended in this tower, and 
is rung only to announce the deatli 
of the pope and the beginning of 
the Carnival. In the lower íloor, 
occupying the portico of the Tabula-
rium, is the Museumof Ancient Architec-
ture, and lower down still the passages 
leading to some interesting remains of 
the substructions of the Capitol and of 
the Tabularium, which well deserve a 
visit, (See p. 21.) 

[The museum and gallery of the 
Capitol belong to the municipal body 
and are supported from its funds : 
they are open to the public on Mon-
days and Thursdays, from 12 uiitil 
4 P.M. Admission at other times is 
easily obtained by a small fee to the 
custocles.] 

PALACE OF THE CONSERVATORS, 

On the W. side of the square, contain-
ing the Protomoteca, or collection of 
busts of illustrious Italians, the Gallery 
of Pictures, the Bronze Wolf, &c. Under 
the arcade, within the com-t, on the rt. 
hand is a colossal statue of Julius 
Ccesar (2 a) ; on tlie 1. one of Au-
gustus (2 6), with the rostrum of a 
galley on the pedestal, an allusion 
probably to the battle of Actium. In 
different parts of the court are several 
interesting fragments: a colossal marble 
head of Domitian; the large marble 
cippus on which stood the cinerary 
urn of Agrippina (3 a), wife of Ger-
manicus, discovered near the Mauso-
leum of Augustus, with the very inter-
esting inscription—OSSA—AGRIPPINA. 
M . AGRIPPÍE F — I ) I V I . A U G . NEPOTIS . 
Y X O R I S . — G E R M A N I C I C ÍESARIS.—MA-
TRIS C GESARIS A Ü G — GERMANICI 
P R I N C I P I S ; — a c a v i t y c u t i n i t s e r v e d 
as the standard measure for grain— 
Ruliatella di grano—in the middle 



222 § 2 6 . F a l a c e s . — c a p i t o l . Borne. 

P L A N O Í T H E PALACE OE THE CONSEEVATOES—G -EOUND FLOOE. , 

o © 

Piazza del Campidoglio. 

1. Entrance from Piazza. 
2 . L o w e r C o r r i d o r . 
3 . G r e a t C o u r t . a. C i p p u s o f A g r i p p i n a . 
i a. R o m e T r i u m p h a n t . 

5 . S t a i r s l e a d i n g to U p p e r F l o o r . 
6 a, b, c, d. B a s - r e l i e f s o f M . A u r e l i u s . ^ 
7 . R o o m s o f P r o t o m o t e c a . 

ages; the inscription to Agrippina is 
of the time of Caligula, when he caused 
the ashes of his mother to be removed 
to the imperial mausoleum, from the 
place where Tiberius had caused them 
to be buried;—a fragment of a colossal 
column in red porphyry, found in the 
basilica of Constantine. The feet and 
hand of 2 colossal statues, in marble, 
are interesting fragments; they are 
supposed to have belonged to the 
statue raised on the Capitoline by 
Lucullus to Apollo, and to a second 
effigy of the same god, 30 cubits high, 
fragments of which were found behind 
the Basilica of Constantine. In the 

bac¿ part of the court are the statue 
of Rome Triumphant (4 a), and on its 
pedestal the keystone of an Arch of 
Trajan, with a bas-relief of a captured 
province, probably Dacia; 2 captive 
kings, in grey marble; the group of 
the lion attacking a horse, found in 
the bed of the Almo, remarkable for its 
fine workmanship and for the restora-
tions by Michel Angelo; a hand and 
head of a colossal bronze statue, sup-
posed to be portions of that of Com-
modus. 

The Protomoteca (7), a suite of 7 
rooms presented to the Arcadian 
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Academy by Leo X I I . They con-
tain a series of busts of illustrious 
personages, including tliose which for-
merly stood on the cornice of the 
Pantheon. Room I . (a) In this room 
are suspended the regulations of Pius 
VIL , defining the privilege of ad-
mission to this new Temple of Fame. 
The busts of eminent foreigners pre-
served here, placed in the Pan-
theon among the native celebrities, on 
the ground that they had become 
entitled by their long residence at 
Home to the honour of naturalised 
Italiana, are those of Nicholas Pous-
sin, Raphael Mengs, Winckelmann, 
Angélica Kauffmann, d'Agincourt, and 
Joseph Suvée, director of the French 
Academy. Room I I . (b) contains busts 
of celebrated musical composers — 
Saccliini, Zingarelli, Corelli, Palestrina, 
Pasiello, and Cimarosa, the latter sculp-
tured by Canova, at the expense of Car-
dinal Consalvi. Room I I I . (c), or the 
great gallery, has the busts of celebrated 
artists, orators, litterati, and scientiíic 
men — Marclii, Mantegna, Donatello, 
Giotto, Fra Angélico, Masaccio, Coreg-
gio, Palladio, Perugino, Raphael, Dante, 
Petrarca, Tasso, Colmnbus, 13. Cellini, 
Tifian, Michel Angelo, Aldus Manu-
t ius ; and of Victoria Colonna, pre-
sented by her collateral descendant, 
the present Princess Torlonia; and a 
good bust of Canova, by Baruszi. I n 
Room IV. (d) is the fine bust of Pius 
VII . , by Canova, and, round the walls, 
of the great artists of Italy, from the 
13th to the 16th century—L. da Vinci, 
Bramante, P . Veronese, Brunellcsclii, 
N. da Pisa, Orcagna, L. Ghiberti, F ra 
Bartolommeo, L. Signorelli, A. del 
Sarto, G. Romano, Garofalo, D. 
Ghirlandajo, Gio. d'Udine, Seb. clel 
Piombo, Fred. Zucchero, M. A. Rai-
mondi, Galileo, Muratori, and Tira-
boschi. Room V. (e) Artists of the 
I r -> 1 7 t l l> 18th, and 19th centur ies-
M. Eenefial, A. Caracci, Domenichino, 
A. da Cortona, Bracci the Sculptor, 
Kapini, Pickler the engraver of gems, 
Piranesi, &c. R.00m VI. ( / ) Men of eini-
nence in every department - Goldoni, 
Ven u n the arclireologist, Giorgio Tris-

sino, Alfieri, A. Caro (a bust presented 
by the late Duchess of Devonshire), 
Beccaria, Verri the autlior of the Nott i 
Romane, Morgagni the anatomist, Di 
Cesaris the poet, Bodoni the celebrated 
printer, and A. Saluzzo. Room VI I . (g) 
This chamber contains a monument to 
Canova, erected by Leo XII . , executed 
by Fabris, and the bust of Duke 
Emanuel Pliilibert of Savoy. By far 
the greater number of these busts were 
executed at the expense of Canova, 
others by the families of the persons 
represented, and a few by public-spirited 
benefactor s. 

Re-entering the square court of the 
palace at the foot of the staircase, Mi-
chel Angelo's restoration of the Duilian 
Column (o), with the fragment of the 
ancient inscription, will not fail to at-
tract attention : the fragment of an in-
scription on the pedestal is relative to 
the first naval victory over the Cartlia-
ginians, by Caius Duülius, A.ü.c. 492. 
On the staircase are some interesting 
bas-reliefs: that of Curtius leaping into 
the gulf is curious, the gulf being here 
represented as a marsíi : it is of a 
very rude style of art, and was found 
near where the event represented is 
supposed to liave occurred, opposite 
the church of Sta. Maria Liberatrice. 
The long inscription on the opposite 
wall in Gothic cliaracters is relative to 
the gift of the Caroccio, or Cliariot, sent 
to Rome as a trophy by the Emperor 
Frederick II . , by whom it was taken in 
1237 from the Milanese, at the battle 
of Corte Nuova. 

The series of large bas-reliefs, on the 
walls of the first and second landing-
places, represent events in the life of the 
Emperor Marcus Aurelius, and are not 
only interesting as works of fine sculp-
ture, but as sliowing several monuments 
of Rome as they existed during the reign 
of that sovereign. The four 011 the first 

I landing-place represent (6a) Marcus 
Aurelius sacrificing in the Temple of 

\ Júpiter Capitolinus; (6&) his triumphal 
I entry into Rome; (6c) his granting 
peace to the Germans; and (CyJ) the 
Emperor presented with globe of power 

¡ by Rome: these four fine reliefs liad 
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long been preserved in the church of 
Santa Martina in the Forum ; the other 
two, at the head of the stairs, represent-
ing an liarangue by Marcus Aurelius 
(3a), and the Apotheosis of Faustina 
(3b), were taken from the arch dedi-
cated to that emperor and to Lucius 
Ver us, which formerly existed in the 

Corso, near the Palazzo Fiano, and 
which was taken down in 1563 by 
Alexander VII . to widen that great 
thoroughfare of the modern city. Of 
the others which were on the saine 
arch, one is in possession of Duke Tor-
lonia. 

PLAN OF THE PALACE OF THE CONSERVATORS —UPPER FLOOR. 

2 . S t a i r s . 
3 . U p p e r C o r r i d o r . 
4 . 5 . R o o m s l e a d i n g t o P i c t u r e G a l l e r y . 
6 . L a n d i n g - p l a c e , w i t h B a s - r e l i e f s o f M . A u -

r e l i u s . 
7 . H a l l s o f t h e C o n s e r v a t o r s . . 7 ' 
7 a . G r e a t S a l o n e . 
7 b. H a l l o f C a p i t a n i . 

7 c . H a l l o f t h e W o l f . 
7 d. H a l l o f t h e F a s t i C o n s u l a r e s . 
7 c. H a l l o f A u d i e n c e . 
7 / . H a l l o f t h e T h r o n e . 
7 h. C h a p e l . 
8 . P a s s a g e t o P i c t u r e G a l l e r y . 
9 . P a s s a g e l e a d i n g t o M o n t e C a p r i n o . 

Ilalls of the Conservalori, not open 
to the public, but access is easily ob-
tained by a small fee to the custode. 

) lsf lloom (7a), painted in fresco by 
Cav. iV Arpiño, with sirbjects taken from 
the history of the Román kings: the 

finding of Romulus and Remus, the 
foundation of Rome, the rape of the 
Sabines, Numa Pompilius sacrificing 
with the vestals, battle between Tullus 
Hostilius and the army of Veii, battle 
of the Iíoratii and Curiatii, &c. The 
other objeets of interest are the marble 
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statues of Leo X. (a very poor produc-
tion by Gr. del Duca), of Urban Y I I I . 
by Bernini, and of Innocent X., in 
bronze, by Algardi; medallions of 
Christina of Sweden, and of María 
Casimira queen of Poland; and a re-
presentation of a sturgeon of the size 
beyond which all caught in the Tiber 
belong to the Senatus Populusque Po-
nían us. 

2ncl Room, Sala clei Capitani (76), 
painted by Laureti, with subjects from 
the history of republican Rome : Mu-
tius Scsevola burning his r t . hand be-
fore Porsenna, Brutus condemning his 
two sons to death, Horatius Cocles on 
the Sublician bridge, the battle of Lake 
Regillus. The statues in this room 
are of celebrated Román generáis in 
modern times : Marc Antonio Colonna, 
the conqueror of theTurks at Lepanto ; 
Tommaso Rospigliosi; Francesco Aldo-
brandini; Alessandro Farnese, duke of 
Parma, distinguished as a commander 
in Flanders; and Cario Barberini, 
brother of Urban V I I I . 

3rcZ Room (7c), painted in fresco by 
Laureti, wrongly attributed to Dám-
ele da Volterra, with subjects taken 
from the wars with the Cimbri. This 
liall contains the celebrated Bronze Wolf 
of the Capítol, one of the most interest-
ing relies of the early arts and history 
o f l t a ly . 

" A n d thou , t h e t h u n d e r - s t r i c k e n n u r s e of R o m e I 
S l i e - w o l f ! w h o s e b r a z e n - i m a g e d d u g s i m p a r t 
T h e mi l lc of c o n q u e s t y e t w i t h i n t h e d o m e 
W h e r e , a s a m o n u m e n t o f a n t i q u e a r t , 
T h o u s t a n d e s t : — M o t h e r of t h e m i g h t y h e a r t , 
W h i c h t h e g r e a t f o u n d e r s u c k ' d f r o m t h y w i l d 

t e a t , 
S c o r c h ' d b y t h e R o m á n J o v e ' s e t h e r i a l d a r t , 
A n d t h y l i m b s b l a c k w i t h l i g l i t n i n g — d o s t 

t h o u y e t 
G u a r d th ine i m m o r t a l c u b s , ñ o r t h y f o n d c h a r g e 

f o r g e t ? " — B y r o n . 

I t would be easy to fdl a volume with 
a recital of the controversies to which 
this specimen of ancient art has given 
riso Some authorities identify it 
with the wolf mentioned by Diony-
sius and Liyy, others regard 'it as that 
alluded to by Cicero, while Winckel-

jrcJ* «A-*» - ^ t K ^ 

mann and later antiquaries confound 
the two, and describe the wolf men-
tioned by the historian as the same 
which was struck with liglitning in 
the time of the great orator. The wolf 
of Dionysius was " an ancient work of 
brass," standing, when lie saw it, at the 
temple of Romulus under the Palatine. 
The wolf of Cicero Í3 mentioned by him, 
both in the Catiline orations and in 
his poem on the Consulate, as a small 
gilt figure of Romulus sucking tlic teat 
of a wolf which was struck with liglit-
ning, and which his liearers remembered 
to have seen in the Capítol:—" Tactus 
est ille etiam qui lianc urbem condidit 
Romulus, quem inauratum in Capitolio 
parvum atque lactantem, uberibus lu-
pinis inhiantem fuisse meministis."— 
Catilin., iii. 8. I t is generally admitted 
that the wolf of Cicero is not the one 
mentioned by Dionysius; while the 
gilding, still traceable on that before 
us, and the fracture in the liind leg, 
which to credulous eyes appear to have 
been caused by lightning, have in-
duced some writers to regard it as the 
one celebrated by Cicero in the passage 
above quoted. There is little doubt of 
its high antiquity : the workmanship 
is manifestly of an early period, at 
least the workmanship of the wolf; for 
the twins are modern. The great diffi-
culty which has arisen in the solution 
of the question is the discrepancy in the 
statements of the antiquaries respecting 
the precise spot on which it was dis-
covered. I t would lead us beyond our 
limits to follow the authorities on this 
subject; but the reader will find the 
whole question ably examined in Sir 
John Hobliouse's note to the pas-
sage of Childe Harold quoted above. 
In regard to the main fact, " it is," 
he says, " a mere conjecture where 
the image was actually dug up ; and 
perhaps, on the whole, the marks of 
the gilding and of the lightning are a 
better argument in favour of its being 
the Ciceronian wolf than any that can 
be adduced for thecontraiy opinion. At 
any rate it is reasonably selected in the 
toxt of the poem as one of the most in-
teresting relies of the ancient city, and 

L 3 
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is certainly the figure, if not the very 
animal, to which Yirgil alludes in his 
beautiful verses:— 

" ' G e m i n o s h u i c l i b e r a c i r c u m 
L u d e r e p e n d e n t e s p u e r o s , e t l a m b e r e m a t r e m 
I m p á v i d o s : i l l a m t e r e ti c e r v i c e r e f l e x a m 
M u l c e r e a l t e r n o s , e t c o r p o r a fingere l i n g u á . ' " 

Among the other objects in this cliam-
bertlie following areworthy of notice:— 
The bronze statue of the youth extract-
inga thorn from his foot, called tlieShcp-
herd Martius ; a bronze bust of Junius 
Brutus, a noble head; a bust of Michel 
Angelo, said to have been executed by 
himself; a small marble Diana Tri-
formis; a bas-relief of a sarcophagus, 
representing the gate of Hades between 
genii, not older probably than the 4th 
century; and an interesting bas-relief, 
representing a splendid edifice called the 
Temple of Solomon, with a team of oxen 
or buffaloes drawing a'vehicle laden with 
architectural decorations. Tlie picture 
of S. Francesca Romana on tlie wall is 
a good work by Romanelli; that of the 
Dead Christ opposite is by Cosimo 
JPiazza. 

4¡th lioom (7d), containing the cele-
brated Fasti Consulares, found near the 
three columns in the Román Forum, 
supposed to belong to the Temple of Mi-
nerva Chalcidica. These inscriptions con-
tain a list of all the consuls and public 
oíficers to the time of Augustus : they 
are much mutilated, and broken into 
numerous fragments ; but they are still 
legible, and have been illustrated with 
great learning by Cav. Borgliesi of San 
Marino : they give the uanaes of the 
consuls from A.U.c. 272 to the reign 
of Augustus. The records preserved 
by these inscriptions, however, had not 
been uniformly kept; after A.TJ.C. 600 
(b.C. 143) they become imperfect, several 
magistrates after that time are alto-
gether omitted, only one of the 10 
tribunes being mentioned. These in-
teresting marbles, attributed by some 
to Yerrius Flaccus, were discovered 
in the reign of Paul I I I . near the 
Temple of Castor and Pollux, when 
they were arranged by Bottari, Michel 
Angelo having designed the architec-

tural decorations by which they are 
surrounded: some portions more re-
cen tly found were added by Fea in 
1820. The bust of Gabriele Fraerno 
in this room is one of the few executed 
by Michel Angelo. 

5tli Room (le) (Hall of Audience), 
containing a bust in rosso antico, sup-
posed to be Appius Claudius, a bust of 
Tiberius, 2 bronze dueles found among 
the ruins in the gardens of Sallust, a 
small head of Isis in bronze, a head of 
Medusa by JJernini, and a Holy Family, 
after Raphael, attributed to Giulio 
Romano. There are several ancient 
busts in this room—Alcibiades, Só-
crates, Diogenes, and Sapplio. 

Cjth, the Throne Room ( 7 f ) , is orna-
mented with a frieze in fresco by 
Daniele da Volterra,, until recently attri-
buted to A. Caracci, representing events 
in the life of Alexander the Great, in 8 
compartments. The walls are hung 
with tapestry, made in the hospi-
tal of San Micliele from the clesigns of 
Rubens and Poussin. The busts in 
the four corners of this room have had 
the ñames of Ariadne, Poppsea, wife of 
Ñero, &c., given to them. 

7th Room (7g), painted in fresco with 
subjects taken from the history of the 
Punic wars, by Daniele da Volterra: they 
were at one time attributed to Perugino 
and his seliolars. The ñames of Cicero 
and Yirgil, given to two Senatorial 
statues in this room, are unsupported 
by any authority. The sitting female 
statues have been named, on no better, 
Cybele, Ceres, Polhymnia, &c. &c. 

8th Room (7/¿), a chapel containing 
on the 1. wall a Madonna and Child 
throned, with adoring angels 011 either 
side, by Piniuriechio: the 4 Evan-
gelists, by M. A. Caravaggio; the 
Almighty, on the roof, by tlie School of 
the Caracci-, Sta. Cecilia, S. Alexis, S. 

| Eustacliius, and B. Luigia Albertoni, 
by Romanelli. The altar-picture, the 

: Madonna and Child with St. Peter and 
St. Paul, is by Avanzino Nvcci. 

On the walls of the two rooms (4 and 
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•5) leading to the Picture Gallery are 
placed the modern Fas ti Consulares 
Capitolini, a series of inscriptions of 
the ñames of the Román Conserva-
tors, from the middle of the 16th centy. 
to the present time ; a pedestal (4a), on 
which probably stood a statue of Ha-
drian, with a dedicatory inscription by 
the Magistri Vicorum of the 14 Regi-
ones of Rome, with the ñames of the 
streets of 5 of these quarters; and 4 
standard measures of wine and oil in 
the 14th centy. 

GALLEEY OF PICTUKES. 

Althougli, as regards actual numbers, 
much more extensive than the Pina-
cotlieca of the Vatican (there are about 
230 pictures in all), the Capitoline 
gallery is greatly inferior as regards the 
valué of its contents. I t has few 
works, indeed, of fírst-rate merit, the 
greater number being of a second and 
tliird rate class. I t was founded by 
Benedict XIV. in the last eentury, and 
is open on the saine days, and under 
the same regulations as to copying, &c., 
as the Museum. No printed catalogue 
being yet published, we annex a de-
tailed list of all the paintings worthy of 
notice. 

First Room.—6, F. Romanelli, Santa 
Cecilia, 7, Pietro da Cortona, The 
Triumph of Bacchus. 9, Albani, A 
Magdalene. 2, Guido, The Blessed 
Spirit rising to Paradise. 10, L. Gior-
dano, Worshipping the Golden Calf. 
13, Guercino, St. John the Baptist. 
14, N. Poussin, The Triumph of Flora, 
a repetition of the same subject in the 
Louvre. 16, Guido, The Magdalene. 
18, D. da Volterra, St. John the Bap-
tist. 20, Domenichino, The Cumsean 
kmyl, an inferior repetition o f t h e same 
subject in the Borghese gallery. 21, 

f i0>nanelli, David with the íiead of 
Croiiah. 23, Mazzolino da Ferrara, The 
Marnage 0f the Madonna. 25, Ag. 
Caracci, Sketch of his large picture of 

the Communion of St. Jerome in the 
Gallery at Bologna. 26, Tintoretto, The 
Magdalene, bearing the painter's signa-
ture. 27, Fra Bartolommeo, The Pre-
sentation in the Temple. 28, An. Ca-
racci, A copy of Correggio's picture of 
St. Catherine in the Gallery at Naples. 
30, Albani, A Iloly Family. 31, Maria 
Sublegras, A copy in miniature of tlie 
Magdalene before Christ, painted by her 
husband. 32, 33, An. Caracci, Two 
Madonnas. 34, Guercino, The Sibilla 
Pérsica. 36, F. Mola, l lagar and 
Ishmael. 29, Dosso Dossi, Christ dis-
puting with the Doctors. 40, Pietro 
da Cortona, Portrait of Urban V I I I . 
41, Poussin, Orpheus. 42, Palma Vec-
chio, The good Samaritan. 44, Gau-
denzio Ferrari (?), Madonna and Cliild. 
46, Giacomo Bassano, The Adoration 
of the Magi. 47, Pietro da Cortona, 
The Rape of the Sabines. 48, Lud. 
Caracci, St. Francis. 49, Domenichino, 
S. Sebastian. 52, Sandro Botticelli, A 
Virgin, with SS. Martin and Nicholas. 
55, Ag. Caracci, A Holy Family. 54, 
56, Garofalo, Sta. Catherine and a Holy 
Family. 58, Pietro da Cortona, Iphi-
genia. 61, Guido, Il is own Portrait. 
61, Lud. Caracci, The Baptism of Our 
Saviour. 62, Scarsellino, The Adora-
tion of the Magi. 65, 67, Garofalo, 
A Madonna in Glory, and Sta. Lucia. 
69, 74, Giorgione, Portraits. ,76, Pol. 
di Caravaggio, Meleager, in ehiaro-
scuro. 78, Francia, Madonna and 
Saints. 79, 87, Gio. Bellini, S. Sebas-
tian, and the portrait of a Bisliop. 
80, Velasquez, His own portrait; 89, 
Romulus and Remus. 91, Guido, A 
Sketch of the Holy Spirit ascending to 
Paradise. 

Second Room.—94, G. Bassano, The 
Forge of Vulcan. 97 and 99, Guido, 
Cleopatra, and Lucretia. 198, Man-
tegna, A Holy Family. 101, FU. Lippi, 
Christ disputing with the Doctors. 103, 
Domenichino, Sta. Barbara. 104, Maz-
zolino da Ferrara, The Infant Saviour 
100, 106, Vandylce, Portraits of persons 
unknown. 108, Tintoretto, The Bap-
tism of Our Saviour. 109, Guercino, 
St. John the Baptist. 114, Tintoretto, 
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The Flagellation. 117, Guercino, Au-
gustus and Cleopatra. 115, 118, Bas-
sano, Christ driving the Dealers from 
the Temple, and our Saviour crowned 
by God the Father. 119, 122, 125, 
Lud. Caracci, St. Sebastian, a Holy 
Family, and St. Francis. 124, Titian, 
The Baptism of Christ, with thepainter's 
portrait in profile. 126, Guercino, St. 
Matthew. 127, Perugino, A Madonna 
and Child. 128, M. Caravaggio, A for-
tune-teller. 131, Guido, Christ and St. 
John. 1 3 2 , 1 3 6 , Gio. Bellini, Portraits, 
the first supposed to be his own. 133 
and 135, An. Caracci, Madonnas with 
St. Francis ; 134, Portrait of Michel 
Angelo, formerly attributed to liimself. 
137, Domenichino, Hercules, with a 
Landscape. 139, Gio. Bellini, St. Ber-
nard. 142, Albani, The Nativity of the 
Virgin. 143, GUERCINO, Santa Petro-
nilla, considered as one of the finest 
productions cf the master, and certainly 
the chef-d'oeuvre of the Gallery of the 
Capitol. The lower part of this large 
composition representa the grave of 
the martyr, where her body is shown to 
Flaccus, a Román Senator, to whom she 
had been betrothed : in the upper part 
the Saint is ascending to heaven. This 
picture formerly stood in St. Peter's, 
where it has been replaced by a copy 
in mosaic, perhaps one of the most 
successful facsímiles in that branch of 
copying. 1 4 5 , 1 4 6 , Cola delV Amatrice, 
(a rare master at Rome), The Assump-
tion, and the Death of the Yirgin. 
147, Andrea Sacchi, A Holy Family. 
1 4 8 , 1 4 9 , P• Veronese, Peace and Hope. 
154, Id., The Magdalene. 123, Gau-
denzio Ferrari, The Woman taken in 
Adulterv. 150, Giulio Ilomano, The 
Fornarina. 151, Scarsellino, The Fliglit 
into Egypt. 153, Cav. Arpiño, Diana. 
1 5 7 , Giulio Romano, Judith. 1 5 9 , 1 6 2 , 
Teodone, Two peasants. 161, 164, 166, 
Garofalo, The Annunciation, and the 
Madonna and Child in Glory. 163, 
Gaudenzio Ferrari, Christ in the eradle. 
169, Cario Cignani, A Madonna and 
Child. 170, Claude, A doubtful land-
scape. 175, 177, 178, Guido, Small 
pictures attributed to. 176, Tintoretto, 
The Crowning with Tliorns. 180, Ti-

tian(?), The Woman taken in Adul-
tery. 188, Guido, Europa. 189, Scar-
sellino, The Conversión of St. Paul. 
190, Pietro da Cortona, The Defeat of 
Darius at Arbela. 193, Lud. Caracci, 
Santa Cecilia. 193, P. Veronese, The 
Ascensión. 196, Giorgione, A Holy 
Family. 200 and 204, Garofalo, A 
Madonna with certain Doctors of the 
Church, and the Adoration ofthe Magi. 
203, 206, Polemburg, Landscapes. 208 
to 217, G. Vanvitelli, Yiews of the 
Ponte Sisto, of Monte Cavallo, of the 
Ponte Rotto, of the Castel Sant' Angelo, 
and other monuments at Rome. 218, 
F. Mola, David and Nathan. 222, 
Bassano, Christ in the house of Simón 
the Pharisee. 223 and 224, P. Ve-
ronese, SS. Mary and Anna with Angels. 
The Rape of Europa, a repetition of 
the picture in the Ducal Palace at 
Yenice. 228, Luca Cambiasi, A Virgin 
and Child. 

The pictures formerly in the Secret 
Cabinet at the Capitol have been trans-
ferred to the gallery of the Academy of 
St. Luke's ; and will be found noticed 
at p. 2 7 3 . 

M U S E U M OE T H E C A P Í T O L . 

The building on the E. side of the 
piazza, opposite to the palace of the 
Conservators, contains the.Museo Capi-
tolino, or Gallery of Sculpture. I t was 
begun by Clement XII . , and aug-
mented by Benedict XIV., Clement 
XII I . , Pius VI., Pius VII. , and Leo 
XI I . I t is a most interesting col-
lection, altliough much less extensive 
than that of the Vatican. The oíd cata-
logue, no longer sold, is very imperfect: 
H new onc is in preparation. At the 
bottom of the Court (6) is the colossal 
recumbent statue of the Ocean, known 
by the popular ñame of Marforio, de-
rived from its having stood in the Fo-
rum of Mars (Martis Forum) near the 
Capitol, and celebrated as having had 
pasted on it the replies to the satirieal 
witticisms of Pasquin. The 2 sarco-
phagi on either side {a, b) were found 
in the catacombs of S. Sebastian. Con-
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sular fasces in bas-relief. In the Lower 
Corridor (3) on each side of the en-
trance are the following objeets :—1. 
Endymion and his dog. 3. Colossal 
statue of Minerva. 4. Fragmcnt of a 
statue of Hercules with the Hydra. 5. 
Apollo. 6. A Sarcophagus, with good 
Bacchanalian reliefs. 9. A Román pro-
vince. 10. Colossal head of Cybele, 
found at Hadrian's villa. 21. Colossal 
statue of Diana. 23, Polyphemus. 24. 
Mereury. 26. Hadrian in sacrificial 
robes, found near S. Stefano Rotondo. 
29. Colossal statue of a warrior, called 
Pyrrhus or Mars, found on the Aven-
tine ; the armour is elaborately sculp-
sured. 30. Hercules slaying the' Hydra. 
Near this is a portion of a colossal 
statue in red porphyry. There are 
several beautiful fragments of the bases 
and capitals of the columns from the 
Temple of Concord in tliis vestibule, 
which will interest the architect, from 
the elabórate manner in which they 
are executed; and the pedestals found 
near the Pyramid of Caius Ceestius 
(see p. 65), 

with inscriptions relative 
to its erection, with the ñames of his 
execntors, Messalla Corvinus, S. Ruti-

8 Kutus, and Junius Silanus, ñames 
well known in history, and of M. 

4 . H a l l o f t h e B r o n z e s . 
5 . H a l l s o f t h e U r n s . 
6. H e m i c y c l e a n d S t a t u e o f M a r f o r i o . 

Agrippa. At the extremity of the cor-
ridor, on the 1., is the 

Hall of the Bronzes (4).—Here are 
preserved most of the bronzes belong-
ing to the Capitoline collection. In 
the centre is the bronze horse disco-
vered in the Trastevere in 1849, with 
fragments of a bull from the same lo-
cality; the foot of a male figure witli 
an elaborately ornamented sandal ; 
another foot of a colossal statue found 
on a pedestal before the pyramid of 
Caius Csestins, and supposed to have 
belonged to a statue of that personage; 
the statue of a boy, called one of the 
young Camilli, or youthful priests, insti-
tuted by Romulus ; a fine bronze vase 
found in the sea at Porto d'Anzio—the 
Greek inscription on it states that it 
was presented by Mithridates King of 
Pontus to a Gymnasium of the Eupa-
torists. Of the two large globes, one 
stood formerly upon the Milliarum be-
fore the Capitol, and is said to have 
been that held by the colossal statue of 
Trajan on the summit of his column 
(p. 51), and, by a singular error, to 
have contained the ashes of that em-
peror ; the origin of the second globe 
is unknown. A small group of the 
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Diana Trifonnis. On the wall is a 
tablet having engravecí on it an inscrip-
tion in honour of Septimius Severus 
and his sons, with portraits of the em-
peror and Caracalla; the ñame of Geta 
lias been effaced on it, as we have 
seen 011 their arches. A Diana Multi-
mammsea, the head and hands in bronze. 
Besides several smaller bronze objeets. 

TLalls of the Urns (5,5', 5").—At the 
opposite extremity of the ground floor 
corridor are 3 rooms, containing a series 
of Imperial and Consular inscriptions, 
arranged on the walls, down to the 
reign of Theodosius, and some interest-
ing specímens of ancient sculpture. In 
the first room (5), a square altar of 
Pentelic marble (c), found at Albano, 
with bas-reliefs of the Labours of 
Hercules, in the best Greek style, is 
particularly wortliy of notice; upon it 
stands a good portrait bust, attached 
to a mediseval torso of oriental alabaster. 
In the 2nd room (5'), called the Hall 
of the Sarcophagus, is a sarcophagus 
(d) discovered some years since near 
the second mile on the Yia Appia; 
the bas-reliefs in front represent a 
battle between the Gauls and Ro-
mans, in wliicli the former are seen 
with cords round their necks, as 011 
the statue of the Dying Gladiator. 
The Gaulish king killing himself is 
supposed to be Ancorestus, defeated in 
A.u.c. 417 by the Cónsul Atilius Regu-
lus. In this same room is a sepulchral 
cippus (No. 13) of T. Statilius Aper, 
measurer of tlie public buildings, with 
reliefs in which the trowel, the com-
passes, the plummet, a measure of 
length, and various instruments of his 
profession, are introduced. The latter 
shows that the ancient Román foot, 
divided into 16 parts, was not quite 
12 English inches (11-59). A Mil-
liarium, marked YII., of the time of 
Maxentius, the spelling much altered. 
The walls of this room are covered with 
an interesting series of inscriptions, ex-
tending from the reign of Ñero to those 
of Honorius and Yalentinian. In the 
3rd room (5") the most remarkable 
object is the fine sarcophagus (e), cele-

brated for its bas-relief represent-
ing the history of Achilles; the sub-
ject in front is the discovery of the 
hero amidst the daughters of Lyco-
medes. On one of the sides is the de-
parture of Achilles from Scyros; and 
on another his resolution to avenge 
the deatli of Patroclus. At the back, 
but very roughly finished, is Priam 
interceding for the body of Héctor. 
This interesting urn was found in the 
tumulus called the Monte del Grano, 
3 m. from the modern Porta Mag-
giore, on the road to Frascati. Tlie 
Portland Vase, now in the British Mu-
seum, was found inside of it. The 
2 figures 011 the lid of the sarco-
phagus have been supposed to be 
Alexander Severus and Mammsea his 
mother, but without any kind of autlio-
rity. A sitting statue of Pluto with 
Cerberus, found in the Baths of Titus. 
Several early Christian inscriptions from 
near the ch. of Santa Costanza are 
let into the walls of this room. A 
good Román mosaic of a lion sur-
rounded by Cupids, with a male figure 
standing by and spinning, the whole 
subject allegorieal probably to Hercules 
conquered by Love. The circular bas-
relief, called the Sliield of Achilles, from 
representing events in the life of that 
hero, formed a part of one of the Am-
bones in the ch. of the Ara Cceli, which 
explains the cause of the medioeval mo-
saic in the centre. 

Slaircase (7).—On the walls of tlie 
staircase leading to the upper halls 
of the Museum are the fragments of 
the celebrated Planta Capitolina, the 
ground-plan of ancient Rome en-
graved on marble, found beneath tlie 
ch. of SS. Cosma and Damiano, on 
the site of the Temple of Romulus and 
Remus (see p. 39), near the Román 
Forum: its date cannot be earlier than 
the time of Septimius Severus or Cara-
calla, having marked upon it edifices 
erected by these emperors. These frag-
ments, in 26 compartments, are invalu-
able to the Román topographer, and 
have more than once enabled him to 
throw light on disputed questions con-
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nected with the position of several 
monuments. One of the most perfect 
fragments contains a large portion of 
the ground-plan of the Tlieatre of 
Pompey; another of the Portico of 

Octavia, with the Temples of Júpiter 
and Juno within that enclosure; a third 
of the Basilica Ulpia; and a fourth of 
the Theatre of Marcellus, with the 
ñames annexed. 

MUSEUM OF THE CAPÍTOL—UPPER FLOOR. 

i ^ ^ T — r 

7. S t a i r s , P i a n t a C a p i t o l i n a . 
S. U p p e r C o r r i d o r . 
9 . H a l l o f D y i n g G l a d i a t o r . 

1 0 . H a l l o f t h e F a u n . 
1 1 . S a l o o n . 

The Gallery (8).—At the top of 
the staircase are 2 fínely-preserved 
busts (1 and 3) of Marcus Aurelius 
and Septimius Severus. The walls of 
the gallery are covered with the in-
scriptions found in the Columbaria on 
tlie Appian Way; many of which are 
very curious as conveying the ñames 
of persons attached to tlie imperial 
household, and especially the designa-
ron of their occupations, &c. Among 
the busts and statues are the foliowing : 
~7"2. Bust of Faustina, wife of Anto-
ninus Pius. 5. Silenus. 10. A curious 
sepulchral relief: the deceased ap-
pears to be in the act of making 
his will. 12. Satyr playing on a flute. 
13. An antique repetition of the Cupid 
of Praxiteles, of which we have already 
noticed others in the Museum of tlie 
Yatican. 16. Statue of Trajanus De-

1 2 . H a l l o f U l u s t r i o u s M e n . 
1 3 . H a l l o f t h e E m p e r o r s . 
1 4 . R e s e r v e d C a b i n e t . 
1 5 . H a l l o f t h e D o v e s . 

cius. 17. Ceerops. 19. Agrippina and 
Ñero. 20. An oíd Baccliante. 21. Mar-
cus Aurelius. 23. A laugliing Bac-
chus. 27. Paris. 28. Sarcophagus, 
with bas-reliefs of the Rape of Proser-
pine. 29. An octagonal cinerary urn, 
with 7 finely-sculptured Cupids, in re-
lief. 33. A Satyr playing 011 the flute. 
36. A Discobolus, badly restored, as a 
wounded warrior. 37. A wine-vase, 
with satyrs and bacchantes in low re-
lief. 38. Colossal bust of Juno, very 
grand, beautiful, and feminine, and 
linely preserved. 40. A statue like the 
children of Niobe. 42. The Della Valle 
bust of Júpiter, so called from the family 
to whom it belonged. 44. Diana Lucí-
fera. 48. Sarcophagus, with bas-reliefs 
of the birth and education of Bacchus. 
53. Psyclie with the wings of a butterfly. 
54. Bust of Antinous. 55. Venus. 56. 



232 § 2 6 . MUSEUM OF TIIE CAPITOL. Rome. 

A female sitting; the drapery, though 
coarsely executed, lias considerable 
grandeur of style. 57. Herines of 
Júpiter Amrnon. 59. Ceres. 62. Eust 
of Tiberius. 63. Bacchus, with the 
panther. 64. Fine statue of Júpiter, 
•with the eagle. On tlie altar under-
neath is a bas-relief of the history of 
the vestal Quinctia. 65. Júpiter Serapis. 
67- Bust of Hadrian, in alabaster. 70. 
Bust of Coinmodus, young, with a 
graceful bas-relief on the pedestal, of 
a female giving birds to cliildren. 71. 
Minerva, found at Yelletri. 73. Silenus. 
74. Domitius JEnobarbus, father of 
Ñero. 75. Caracalla. 76. The fine 
marble vase which formerly gave the 
ñame of "Hal l of the Tase" to the 
next room, in which it stood. I t was 
found near the tomb of Ctecilia Metella. 
I t stands on a circular pedestal, with 
bas-reliefs of 12 divinities, found at Nct-
tuno, considered by some as a speci-
men of Etruscan art, and by others 
as an example of the early Greek style. 
I t was evidently the puteal (mouth) 
of an ancient cistern, the marks of 
the cords usecl in drawing the water 
being still visible; the divinities are 
arranged in the following order :—1. 
Júpi ter ; 2. Juno; 3. Minerva; 4. 
Hercules; 5. Apollo; 6. Diana; 7. 
Mars ; 8. Venus; 9. Vesta; 10. Mer-
cury; 11. Neptune ; 12. Vid can. 

Hall of the Dying Gladiator (9).— 
Nearly all the scidptures in this hall 
are of the highest order as works of 
art, the greater part of which, having 
been carried to Paris, were brought 
back here in 1816. The first is the 
celebrated figure from which it de-
r ives i ts ñ a m e : — 1. THE DYING 
GLADIATOR («). There is little doubt 
that this wonderful figure is a Gaul, 
probably a Gaulisli herald, and it is 
generally supposed by the most emi-
nent modern sculptors that it formed 
one of a series of figures illustrat-
ing the incursión of the Gauls into 
Greece. The cord round the neck is 
seen as one of the distinctive characters 
of the Gauls in the bas-relief on the 
sarcophagus found on the Via Appia, 

and noticed at p. 230, and the liorn 
has been considered conclusive as to 
the office of the herald. Montfaucon 
and Maffei supposed that it is the 
statue by Ctesilaus, the contemporary 
of Phidias, which Pliny desci'ibes as " a 
wottnded man dying, who perfectly ex-
pressed liow much life was remain-
ing in him." But that masterpiece 
was of bronze, and, if the present 
statue be considered to agree with 
Pliny's description, it can only be re-
gardecl as a copy. The rt. arm and 
the toes of both feet have been ad-
mirably restored. 

" I s e e b e f o r e m e t h e g l a d i a t o r l i e : 
H e l e a n s u p o n h i s h a n d — h i s m a n l y b r o w 
C o n s e n t s t o d e a t h , b u t c o n q u e r s a g o n y , 
A n d h i s d r o o p ' d h e a d s i n k s g r a d u a ü y l o w — 
A n d t h r o u g h h i s s i d e t h e J a s t d r o p s , e b b i n g 

s l o w 
F r o m t h e r e d g a s h , f a l l h e a v y , o n e b y o n e , 
L i k e t h e first of a t h u n d e r - s h o w e r ; a n d n o w 
T h e a r e n a s w i m s a r o u n d h i m — h e i s g o n e , 

E r e c e a s e d t h e i n h u m a n s h o u t w h i c h h a i l ' d t h e 
w r e t c h w h o w o n . 

H e l i e a r d i t , b u t h e h e e d e d n o t — h i s e y e s 
W e r e w i t h h i s l i e a r t , a n d t h a t w a s f a r a w a y ; 
H e r e c k ' d n o t o f t h e l i f e h e l o s t ñ o r p r i z e , 
B u t w h e r e h i s r u d e h u t b y t h e D a n u b e l a y , 
T h e r e w e r e h i s y o u n g b a r b a r i a n s a l l a t p í a y , 
T h e r e w a s t h e i r D a c i a n m o t l i e r — b e , t h e i r s i r e , 
B u t c h e r ' d to malee a R o m á n h o l i d a y . 
A l l t h i s r u s h ' d w i t h h i s b l o o d — s h a l l h e e x -

p i r e , 
A n d u n a v e n g e d ? A r i s e , y e G o t h s , a n d g l u t 

your iré I " Childe Harold. 

One of the most accurate critics, John 
Bell, describes the anatomy of the 
Dying Gladiator as perfect in every 
respect. " I t is," lie says, " a most 
tragical and touching representation, 
and no one can medítate upon it with-
out the most melancholy feelings. Of 
all proofs this is the surest of the effect 
produced by art. Although not colossal, 
the proportions are beyond life, perliaps 
7 feet; and yet from its' symmetry it 
does not appear larger tlian life. The 
forms are full, round, and manly ; the 
visage mournful; the lip yielding to 
the effect of pain ; the eye deepened by 
despair; the skin of the foreliead a 
little wrinkled; tlie hair clotted in thick 
sharp-pointed locks, as if from the sweat 
of fight and exliausted strength; the 
body large; the shoulders square; the 
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balance well preserved by the hand 
on which he rests; the limbs finely 
rounded; the joints alone are slender 
and fine. No aífectation of anatomy 
here; not a mu-scle to be distinguís!] ed, 
yet the general forms perfect .as if they 
were expressed. The only anatomical 
feature discernible is that of full and 
turgid veins, yet not ostentatiously ob-
truded, but seen sliglitly along the front 
of the arras and anides, giving, like the 
olotted hair, proof of violent exertion. 
The singular art of the Sculptor is par-
ticularly to be discerned in the extended 
leg : by a less skilful hand the posture 
might have appeared constrained ; but 
here, true to nature, the liinbs are seen 
gently yielding, bending from languor, 
the lmee sinking from weakness, and 
the thigh and ankle-joint pushed out to 
support it. The forms of the Dying 
Gladiator are not ideal or exquisite, 
like the Apollo; it is all nature, all 
feeling." I t was found among the 
ruins in the gardens of Sallust, and 
was for some time in the gallery at 
the Tilla Ludovisi; it was purchased 
by Clement XII . 2. Apollo with a lyre, 
or the Lvcian Apollo, found at the Sol-
fatara, on the road to Tivoli. 3. A 
Román Matron, as Priestess, with a 
consecrated vessel in her hand. 4.Bust 
of B a c c h u s . 5 . T h e AMAZOÍT, o n e o f 
the grandest figures of its class—much 
finertlian the repetition in the Vatican. 
6. Bust of Alexander the Great. 7. 
Colossal statue of Juno or Ceres, known 
as the Juno of the Capítol. 9. Bust of 
Junius Brutus. 10. Isis, called also 
Electra or Pandora. 11. Flora, finely 
draped, found in Hadrian's villa. 13, 
The ANTINOUS of the Capítol, found also 
in Iíadrian's villa. This exquisite sta-
tue has commanded the admiration of 
all critics by its exceeding beauty. " In 
the Antinous," says John Bell, " t he 
anatomist would look in vain to detect 
even the slightest mistake or miscon- ¡ 
ceptioii; yet such is the simplicitv of 
the whole composition, so fine and'un-
dulating the forms, that a triíling error . 
would appear as a gross fault. Every : 

part is equully perfect: the bend of the 
head and declining of the neck most 

gracefid; the slioulders manly and large 
without clumsiness; the bel]y long and 
flat, yet not disfigured by leanness; the 
swelí of the broad chest under the arm 
admirable; the limbs finely tapered; 
the ease and play of the disengaged leg 
wonderful, having a serpentine curve 
arising from an accurate observance of 
the gentle bending of the knee, the 
half turning of the ankle, and the elastic 
yielding natural to the relaxed state in 
tliat position from the many joints of 
those parts." The statue contains on 
the rt. leg a red stain; and a smaller 
one on the breast, produced by iron. 
1 5 . A r e p e t i t i o n o f t h e FAUN OF P R A X I -
TELES. We have already noticed others 
in the Vatican ; this is the most beau-
tiful of all, and in Carrara marble ; it 
was found in the Tilla d'Este at Tivoli. 
16. A girl playing with a dove, terrified 
by the approach of a snake. 17. A 
good statue of Zeno, found at Civita 
Lavinia, in the ruins of a villa of 
Antoninus Pius. A large column of the 
fínest variety of white Oriental alabaster: 
it was found at the Marmorata, or quay, 
on the Tiber, at the foot of the Aventine, 
where the marbles were landed. 

Hall of the Faun (10).—On the wall 
is the celebrated Table of Bronze, in-
scribed with part of the Lex Regia, or 
the Decree of the Senate conferring the 
imperial power 011 Vespasian—the very 
table on which Cola di Rienzo ex-
pounded to his followers the power 
and rights of the Román people. I t 
was found near St. John Lateran. The 
reliefs 011 the walls occur in the follow-
ing order:—A. Four cars drawn by 
elephants, leopards, deer, and slieep, 
led by Cupids, witli the attributes of 
Apollo, Bacchus, and Mercury. B. 
Vulcan as an armourer. C. Front of 
a Christian sarcophagus, representing 
Cupids employed in the operations of 
thevintage. 1. The celebrated Faun (c) 
in rosso antico, found in Hadrian's 
villa, valuable not only for the rare 
material but for its line sculpture: it 
stands on an altar dedicated to Serapis. 
3, Colossal head of Hercules, on an 
altar dedicated to Neptune. 6. A fine 
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colossal liead of Bacchus, also on a 
rostral altar. 7. This altar, dedicated 
to Neptune, and the 2 preceding to 
Tranquilitas and the Winds, were 
found in clearing the harbour of Porto 
d'Anzio, and are supposed to have been 
votive oíferings from sailors. 13. Sar-
cophagus, with bas-reliefs representing 
the story of Diana and Endymion. 15. 
The boy with a comic mask, full of 
nature, and very fine as a work of art. 
20. Isis, restored with a head of Juno. 
21. A repetition of the boy and goose 
in the gallery of the Vatican, but in-
ferior in execution; the altar beneath 
it is dedicated to the Sun. 26. Sar-
cophagus (b), with bas-reliefs of the 
battle of Theseus and the Amazons, 
among which is a group of extraor-
dinary beaiity, representing a soldier 
dragging an Amazon from her liorse, 
while another seizes his liand and inter-
cedes for her companion. I t is men-
tioned by Elaxman in his lectures as 
one of the ílnest specimens of bas-
relief ; on the lid is another fine group 
of mourning Amazons. This fine Sarco-
phagus was found near Torre Salona, on 
the Via Collatina. Upon the walls are 
numerous Román inscriptions, with an 
interesting series of the Signa Tegu-
laria, or marks of the Roinan brick-
makers. 

The Saloon (11).—The 2 fluted co-
lumns of porta santa marble, which 
are such conspicuous ornaments of the 
niclie in this saloon, were found near 
the tomb of Csecilia Metella. The 2 
Victories which support the arms of 
Clement XI I . are said to have belonged 
to the Arch of Marcus Aurelius in the 
Corso. In the middle of the hall are 
—1. Júpiter ( f ) , in black marble, on 
a circular altar found at Porto d'Anzio. 
2 and 4. The 2 beautiful cer.taurs in 
bigio-morato (gg), amongst the fine 
works of ancient sculpture in Rome, 
were found in Hadrian's villa. On the 
base are the ñames of the sculptors, 
Aristeas and Paphias of Aphrodisium. 
A colossal statue of the infant Her-
cules, in green basalt (d), found on the 
Aventine. 5. iEseulapius, in ñero antico 

(e), 011 a circular altar, with reliefs rela-
tive to Júpiter, botli found at Porto 
d' Anzio. 6. Román matron (Julia 
PiaP). 7. Lucius Antonius. 8. Apollo 
with a lyre. 9. Statue of Marcus Au-
relius. 1Q and 25. Amazons wounded. 
11. Statues as Mars and Venus, found 
on the Isola Sacra at the moutli of the 
Tiber. 12. Isis with a lotus on the 
head. 15. The Pythian Apollo. 3, 16. 
2 statues of Minerva Bellica. 17. Co-
lossal bust of Trajan with a civic crown. 
18. A naked statue witli the head of 
Augustus. 19. Eemale statue witli the 
head of Lucilla. 21. Naked statue of 
Hadrian, as Mars, found near Ceprano. 
22. A Román in his toga, called Marius, 
from which Chantreycopiedliis statue of 
Canning in Palace Yard. 24. Hercules 
(h), in bronze gilt, found in the Fo-
rum Boarium; one of the few statues in 
which the gilding is preserved. The 
altar underneatli lias in front a bas-
relief of a recuinbent figure of Fortune. 
27. A gladiator. 28. A Praefica or 
hired mourner at funerals. 31. Co-
lossal bust of Antoninus Pius. 33. A 
hunter with a liare, found near the 
Porta Latina. 34. Harpocrates, with 
his finger on his mouth, found in 
Hadrian's villa in 1744. 

Hall of IUustrious Men (12).—The 
bas-reliefs on the walls are the follow-
ing :—A. Frieze, consisting of 5 pieces, 
probably from a temple of Neptune, 
representing sacrificial Instruments, 
prows of ships, and other naval em-
blema. B. Death of Meleager, the front 
of a sarcophagus. E . Calliope instruct-
ing Orpheus. F. An interment. Gr. 
Conveying a dead body to the funeral 
pile. I. A victory. L. A sacrifice to 
Hygeia, in rosso-antico. M. A bacchic 
scene, with the ñame of the Sculptor, 
Callimaclius, found at Orte. In the 
centre of the hall is a fine sitting 
statue (i), supposed to be of Marcus 
Claudius Marcellus, one of the greatest 
generáis of antiquity, the conqueror of 
Viridoinar, B.c. 222. Round the room, 
on 2 ranges of slielves, are placed 93 
busts of philosophers, poets, and liis-
torians:—1. Virgil, very doubtful; by 
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some called Alexander the Great. 4, 5, 
6. Sócrates. 7. Alcibiades. 8. Carneades. 
10. Séneca, 11. Aspasia (?). 13. Lycias. 
16. Marcus Agrippa, a very interesting 
bust. 17. Hieron. 19. Theoplirastus, 
eolossal. 20. Marcus Aurelius. 21, 
Diogenes. 22. Plato. 23. Tliales. 24. 
Asclepiades. 25. Tlieon. 27. Pytha-
goras. 28. Bust, caUed Alexander the 
Great, found at Piperno in 1839. 
30. Aristophanes ( ? ) . 31, 32. De-
mostlienes. 33. Pindar. 34. Sopho-
cles. 37. Hippocrates. 38. Aratus. 
39, 40. Demooritus. 41, 42, 43. Eurí-
pides. 44, 45, 46. Homer. 48. Cor-
bulo. 49. Bust of Seipio Africanus, 
with the wound on the left side of his 
head carefully worked out. 51. Pompey. 
52. Cato the Censor. 53. Aristotle. 
54. Sapplio. 55. Cleopatra. 57. Lysias. 
59. Herodotus (?), according to others 
Arminius. GO. Thucydides. 62, 94. 
Epicurus. 63. Double Ilermes of 
Epicurus and Metrodorus. 68, 69. 
Masinissa. 70. Antisthenes. 72, 73. 
The Emperor Julián. 75. Cicero, sup-
posed by some to be Asinius Pollio. 
76. Terence, diseoYered on the Via La-
tina. 82. iEschylus. There are several 
lieads wliich bear the ñame of Plato, 
but they are more probably busts of the 
bearded Bacchus. 

Hall of the Emperors (13).—On the 
walls are interesting bas-reliefs, arranged 
in the following order:—A. Triumphs 
of Bacchus, and children at the games 
of the Circus. B. Bacchus on a tiger, 
with fauns and satyrs. C. The Caly-
donian boar-hunt, not antique. E. 
The Muses. E. A good bas-relief of 
Perseus delivering Andrómeda. G. 
Sócrates with Philosopliy, ancl Ilesiod 
with a Muse; the 2 latter reliefs are 
casts from a sarcophagus in Paris. H. 
A sleeping Endymion with his dog, found 
on the Aventine. I . A bas-relief de-
dicated by a freed man of Marcus 
Aurelius to the Fountains and Nymphs: 
m íront a river-god, with a group of 
3 Nymphs, exactly similar to the 
celebrated group 0f the Graces in 
the Cathedral of Siena; and on the 
other side, Ilylas carried oíf by the 

river-nymphs. In the middle of this 
hall is the celebrated sitting Statue 
(Te) of Agrippina, the daughter of M. 
Agrippa, tlie wife of Germaiiicus and 
motlier of Caligula, remarkable for the 
ease of the position and the arrange-
ment of the drapery ; arclieeologists 
are not, liowever, agreecl on the per-
sonage wliom it represents. Around 
the room are arranged 83 busts of 
the Román emperors and empresses 
in clironological order, a collection of 
great valué, presenting us the por-
traits of some of the most remarkable 
personages in history. The follow-
ing are the most interesting:—1. Julius 
Cfesar. 2. Augustus. 3. The young 
Marcellus (?). 4, 5. Tiberius. 6. Dru-
sus, his brotlier. 7. Drusus, his son. 8. 
Antonia, the wife of the íirst Drusus, 
mother of Germanicus and Claudius. 
9. Germanicus. 19. His wife, Agrippina, 
11. Caligula, in green basalt. 12. 
Claudius. 13. Messalina, the fifth, and, 
14. Agrippina, thesixth wife of Claudius. 
15, 16. Ñero. 17. Poppoea, his wife. 18. 
Galba, 19. Otlio. 20. Vitellius. 21. 
Vespasian. 22. Titu3. 23. Julia, his 
daughter. 24. Domitian. 26. Nerva, 
supposed to be modern and by Algardi. 
27. Trajan. 28. Plotina, wife of Trajan. 
29. His sister Marciana, 30. His daugh-
ter Matidia, 31,32. Hadrian. 33. Julia 
Sabina, his wife. 34. üilius Csesar, his 
adopted son. 35. Antoninus Pius. 37. 
Annius Verus. 38. Marcus Aurelius. 
39. Faustina, his wife. 41. Lucius 
Verus. 42. His wife, Lueilla, 43. 
Commodus. 44. Crispina, his wife. 
45. Pertinax. 46. Didius Juhanus. 
48. Pescennius Niger. 49. Clodius 
Albinus. 50,51. Septimius Severus. 52. 
His wife, Julia Pia, witli a wig. 53. 
Caracalla, 54. Geta. 55. Maerinus. 
56. Didumenianus. 57. Elagabalus.. 58. 
Anna Faustina, his wife. 59. Julia 
Masa. 60. Alexander Severus. 61. 
Julia Mammsea, his mother. 62. Maxi-
minius. 63. Maximus. 64. Gordian 
the eider. 65. Gordian the younger. 
66. Puppienus. 67. Balbinus. 68. 
Gordianus Pius. 70. Trajanus Decius. 
71. Quintus Herennius. 72. Hostilianus. 
73. Trebonianus. 74, 75. Volusianus. 
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76. Gallienus. 77. Salonina, wife of > 
Gallienus. 78. Saloninus, tlieir son. 
79. Carinus. 80. Diocletian. 81. Con-
stantius Chlorus. 82. Julián. 83. 
Magnus Decentius, a speeimen of the 
lowest degradation which sculpture had 
reached. 

The Reserved Cabinet (14), a small 
room on the rt. of the gallery, may be 
seen on any other than the public days 
by giving a paúl to the custode. I t con-
t a i n s t h e V E N U S OF THE CAPÍTOL, o n e 
of the most noble of all tlic representa-
tions of that goddes3 ; is in Pentelic 
marble; and was found, it is said, in a 
walled-up chamber in the Suburra on 
the Viminal, and so entire that the only 
parts fraefured were the point of the 
nose and one of the lingers. Leda and 
the Swan, of very inferior workman-
ship ; and the Cupid and Psyche found 
on the Aventine, two graceful figures. 

The Hall of the Dores (15).—37. 
The Iliac Table, a bas-relief repre-
senting the principal events in the 
history of the Iliad and the fall of 
Troy, by Stesichorus, with the deliver-
ance of -/Eneas; engravecí and illus-
trated by Fabretti, who refers it to the 
time of Ñero. 41. Triumph of Bacchus. 
69. The fine sarcopliagus of Gcrontia, 
with bas-reliefs of the history of Diana 
and Endymion. Aboye it are 2 mosaic 
masks, found in the vineyard of the 
Jesuits on the Aventine. 77. Diana of 
Ephesus,orMultimammea. 100. Asinall 
sarcopliagus, with interesting reliefs, 
representing the creation and destruc-
tion of the soul according to the doc-
trines of the later Platonists. 101. 
T h e c e l e b r a t e d DOVES of P L I N Y , o n e 
of the finest and most perfectly pre-
served specimens of ancient mosaic. I t 
represents 4 doves drinking, with a 
beautiful border surrounding the com-
position, and is formed of natural 
stones, so small that 160 pieces are 
contained in a square incli. It, is sup-
posed to be the mosaic by Sosus, de-
scribed by Pliny as a proof of the per-
fection to which that art had reached 
in his dav. He says there is at 

Pergamos a wonderful speeimen of a 
dove drinking, and darkening the water 
with the sliaclow of her head; on the 
lip of the vessel others are pluming 
themselves. " Mirabilis ibi columba 
bibens, et aquam umbra capitis infus-
cans. Apricantur alise scabentes sese 
in catliari labro." I t was found in 
Villa Adriana in 1737 by Cardinal 
Furietti, from wliom it was purcliased 
by Clement X I I I . I n the recess of one 
of the windows is an interesting collec-
tion of writing styles, discovered a few 
years ago in cleaning out the fiight of 
steps leading from the Tabularium of 
the Capitol to the Forum (see p. 21) ; 
and on the shelves a large collection of 
busts, evidently portraits, several of 
which are íinely executed; and upon 
the walls above several Pagan and 
earlv Christian inscriptions. 

The Tabularium of the Capitol has 
been recently fítted up to form a 
kind of Arcliitectural Museum. I t 
contains several fragments discovered 
in the excavations of the neiglibouring 
Forum and Basilica Ju l i a : two very 
fine specimens from the Temple of Ves-
pasian and from that of Minerva Clial-
cidica have been placed here, and re-
stored so as to convey a correct idea of 
the entablature and friezes of these 
chefs-d'ceuvre of the Román Corintliian 
style (see pp. 35, 41). 

T H E LATEIÍAN. 

The Lateran was the palace of the 
popes from the time of Constantine to 
the period of the return of the Holy 
See from Avignon (1377), when Gre-
gory XI. transferred the papal residenee 
to the Vatican. The ancient palace was 
destroyed by fire in the pontificate of 
Clement V., and was rebuilt by Sixtus V. 
from the designs of Fontana. I t was 
converted into a public hospital by 
Innocent XI I . in 1693; and in 184*3 
into a Museum by Gregory XVI., as 
the best means of preventing the build-
ing from falling into a state of dilapi-
dación, and of providing a suitable de-
pository for the works of art for which 

' J / J U *? /7 C ^ ^ 9 
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room coulcl not be found at the Vatican 
and the Capitol; and for a museum of 
Christian antiquities. 

The Lateran Museum is not yet open 
to the public, but a paúl to each of the 
custodes (there are 2) will procure ad-
mission at any time. 

The museum consists of a series of 
rooms on the ground and the first 
floors : in the former are contained the 
marbles, in the latter some interesting 
pictures and mosaics. 

On entering the palace from the 
Piazza cli San Giovanni we will com-
mence our visit by the 4 rooms on 
the right hand, continuing afterwards 
through those on the left. As there is 
no catalogue, and as very few of the ob-
jects are named, we sliall endcavour to 
point out the most remarkable in each 
room, as they were in the spring of 
1858, without being responsible for 
visitors finding tliem still in the saine 
places : the Lateran Museum being the 
receptacle for all recent discoveries and 
acquisitions, the arrangement of its 
contents is constantly varying. 

Itoom I., now chiefly occupied by the 
marbles formerly in the Appartamento 
or Gabinetto Borgia at the Vatican, 
and from which they were removed to 
make room for the library of Cardinal 
Mai purchased by Pius IX. There 
are several interesting bas-reliefs here, 
among which deserve to be noticed 
— a procession of lictors and sena-
tors, found in the Forum of Trajan, 
with the figure of that Emperor; 2 
boxers in high relief, only a frag-
ment of a larger composition; portion 
of a sarcophagus, with Mars, Diana, 
Miseá, and Endymion ; a representa-
r o n of a circus-race, an emperor giving 
the signal for the start ; Hclen and 
Paris ; the Tages from Falerii; a leave-
taking between a soldier and his wife ; 
and portions of frieze which belonged 
to the Basilica Ulpia, representing ara-
besques, with children, chimaeras, &c., 
beautifullv worked out. Room I I . 
The marbles here were also brought 
from the Appartamento Borgia, and 
consist chiefly of architectural frag-
ments, many of great beauty. Room 

I I I . The Braschi Antinous, a colossal 
statue, found at Santa Maria della 
Villa, near Palcstrina, on the site of 
one of Hadrian's villas; it is of Carrara 
marble, and 11 ft. in height: this statue 
belonged to Duke Braschi, from wliom 
it was purchased for 12,000 scudi by 
Gregory XVI. Room IV. Several an-
cient marbles, amongst which are a 
statue of Mars; a repetition of the Faun 
of Praxiteles; a good bust of the young 
Tiberius; a bas-relief of Medea and 
the daughters of Pelias; statues of 
Mars and of a naked Germanicus, and 
several sepulchral cippi and bas-reliefs, 
discovered during tlie recent excava-
tions on the Via Appia. Crossing the 
gateway are, Room V., a stag, in grey 
marble ; a cow of the short-horned va-
riety ; a mutilated female figure seated 
on a lynx, the original idea, pro-
bably, of Daneker's celebrated group 
of Ariadne on the panther; a good 
bust called Scipio; a cippus with a bas-
relief of a cock-íight, the backers being 
Cupids, or Genii, one of whom is car-
rying oíf the dead bird, in a weeping 
mood, whilst the victor is borne to 
an altar, round which laurel crowns 
are suspended : although of diminutive 
dimensions, there is much character 
in the difierent groups. Room VI . 
Statues of several members of the 
family of Germanicus, discovered at 
Cervetri, the ancient Ceere, in 1839, 
where they decorated the theatre of the 
Román Municipum, in the ruins of 
which they were found, consisting of 
full-length draped and erect figures of 
Drusus, Agrippina the wife of Ger-
manicus, and Livia; 2 sitting statues of 
Tiberius and Claudius, crowned with 
wreaths of oak-leaves—the heads and 
torsos are very fine, the legs and arms 
wanting ; 2 statues in armour of Ger-
manicus and Britannicus; a colossal 
bust of Augustus; a bas-relief sup-
posed to have belonged to an altar, 
with figures, having inscriptions be-
neath, of the inhabitants of the Etrus-
can cities of Vetulonia, Vulci, and Tar-
quinii, the 3 first letters of FwZcentani 
being alone wanting; 2 recumbent 
statues of Silenus ; and several frag-
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ments of dedicatory inscriptions: all 
the objects in this room were found 
at Cervetri. Room VI I . Statue of 
Sophocles, found at Terracina: it is 
the finest specimen of sculpture in 
the Lateran Museum, and very simi-
lar to that of JEschin.es (miscalled 
Aristides) in the Museo Borbonico at 
Naples. A Faun found with the 
Athlete of the Vatican in the Traste-
vere ; a good female draped figure; an 
Apollino from Caere. Room V I I I . A 
statue of Neptune from Porto, the legs 
and arms restored ; bas-relief, probably 
representing a mask-sliop, although it 
has been called a poet immersed in 
study ; and several unimportant busts. 
Room IX. Several architectural frag-
ments; the base of a handsome can-
delabros from the Forum. Room X. 
Bas-reliefs of a sepulchral monument 
of the Aterii, discovered in 1848 at 
Cento Celle, on the Via Labicana; 
amongst which are two fragments, one 
representing a tomb in low relief, in 
the form of a temple, with a crane 
alongside moved by a tread-wheel for 
raising stones, a curious specimen of 
the mechanical arts of the ancients; 
on the top of the cranc is a bouquet 
of flowers and palm-branches ; the 
other represents several monuments of 
Home, amongst which an arch of Isis, 
and the better-known one of Titus, 
w i t h t h e ñ a m e , ARCUS IN SACHA 
VIA SUMMA ; a draped statue called 
Cato ; a fine male bust in high relief, 
with a serpent. Room XI . A pedestal 
with bas-relief representing instruments 
used in coining, from Román Veii; 
bas-relief of Psyche and Cupid, and of 
a Nereid on a sea-monster. Room XI I . 
3 large sarcophagi, discovered at the 
Vigna Lozzano (see p. 72), with reliefs 
representing the slaugliter of Niobe and 
her children; the history of Orestes and 
the Furies. Room X I I I . Fragment of 
a bas-relief of the storming of Olympus 
by the Titans, and another of Pylades 
and Orestes in a good style of art. 
Room XIV. The most interesting ob-
ject in this room is the unfinislied 
statue of a captive barbarían, found 
near the Theatre of Pompey, still pre-

serving the S c u l p t o r ' s points t o guide 
the workman in preparing the marble 
for the artist's cliisel; 2 fine columns of 
unpolislied Pavonazzetto marble, with 
the ñame of the emperor Hadrian cut 
on their bases, indicating their destina-
tion,—they were discovered a few years 
ago at the Marmorata, the quay on the 
Tiber at the foot of the Aventine, where 
all the marble arriving at Rome was 
landed in ancient, as it continúes to lie 
in modern times. 

The First-JJoor consists also of a 
large suite of apartments, in which 
have been deposited sundry paintings 
and ancient mosaics, and the Christian 
Museum, the first in importance being 
the latter. 

T h e CHRISTIAN MUSEUM , f o u n d e d 
by Pius IX., has been very judi-
ciously arranged by Padre Marelii and 
Cav. de' Rossi. The entrance to it is 
from the rt.-hand córner of the great 
quadrangle, or lower portico. Near the 
door stands a very large Christian 
candelabrum in marble, covered with 
curious sculptures : it was formerly be-
side the High Altar in the Basilica 
of S. Paolo fuori le Mura : it dates 
from the lOtli cent. Entermg the Mu-
seum by a corridor that leads to the 
great hall, now formed out of what was 
formerly the state passage leading from 
the palace to the basilica, the roof of 
which is covered with arabesques and 
other frescoes of the time of Sextus V., 
at the bottom of the stairs is one of the 
most remarkable sarcophagi in the col-
lection, as it is also the largest. I t was 
discovered some years ago under the 
floor, and near the Confessional of the 
Basilica of St. Paul's, in sinking the 
foundations to support the new taber-
nacle and its gorgeous columns in orien-
tal alabaster (p. 121). This sarcophagus, 
which is supposed to date from tlic last 
third of the 4th cent., wlien the basilica 
was re-erectcd by Theodosius, is remark-
able for it s sculptures. In the centre aro 
two unfinislied busts in relief of its 
occupants : the other bas-reliefs are also 
partly in an unfinislied state, and ar-
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rangecl in two rows ; in the upper one, 
on the 1., is a malo figure seated, in the 
act of benediction, with another beliind 
and a third in front, supposed to re-
present the Trinity; the Saviour pre-
senting the figure of the Eve created 
to the Fathcr; next comes a group of 
Christ, with Adam, Eve,and the Serpent; 
on the other side the changing of the 
water into wine; the multiplication of the 
loaves; and the resurrection of Lazaras, 
with Martha kneeling below. The 
lower range of reliefs represent the 
Virgin and Child, with the three kings, 
in Phrygian bonnets, presenting their 
offerings ; the miracle of restoring sight 
to the blind; the nakcd figure in the 
centre between 2 lions, once supposed to 
be Daniel, is now generally believed to 
represent a martyr in the arena. The 
subjects beyond this are St. Peter and 
our Saviour, the former carried off 
prisoner by the Jews, who wcar a 
stra-nge form of cap, and wdio present 
those characteristic Ilebrew physiogno-
mies which we meet every day in the 
purlieus of the Ghetto and our own 
Iloundsditch; andlastofallMoses strik-
ing the rock, with Jews drinking from 
the spring. The otlier principal sarco-
phagi are arranged on either side of the 
h a l l t h o s e on the 1. are the most 
remarkable for their sculptures, which 
represent the frcquently repeated sub-
jects of the Good Slieplierd; the Cliil-
dren in the Fiery Furnace; Daniel 
amidst the Lions; Moses striking the 
Ecck ; the Resurrection of Lazaras, 
expressed by a male figure striking a 
dead body with a wand ; Jonah thrown 
to the whale, and cmerging from an-
other, now generally considered to be 
emblematical of martyrdom, and sliow-
ing the short passage the sufterer has 
had to undergo from his being engulfed 
to his exit and arrival iií the región of 
bliss, represented by a figure reclining 
under an arbour; the Healing of the 
Blind and Paralytic, &c. One of the 
interesting sarcophagi in this museum 
is covered with reliefs of different 
operations of the vintage, with three 
figures of the Good Shephcrd in f ront ; 
on another the Labarum of Constantino, 

with figures of the sleeping and waking 
soldiers beneath. Near the upper end of 
the hall, on ascending the stairs, is an 
interesting bas-relief of Elijali ascending 
to heaven from a ehariot drawn by 
4 horses, and leaving his cloak to Elias: 
this subject is considered by Christian 
archaeologists to be emblematical of 
Christ transferring his powers in the 
form of the Pallium to St. Peter, who 
receives the gift with great vencration, 
holding forth a fold of his own mantle 
to receive it. This piece of sculpture, 
which formed the front of a sarcopha-
gus, is considered to date from the 
early part of the 4th cent. The rude 
scratching on a marble slab of St. Peter 
and St. Paul, with their ñames beneath, 
near it, are of a barbarous period, pro-
bably in the6th or 7th. The sarcophagus 
under a tabernacle, supported by 2 
beautiful torse columns of Pavonaz-
zetto marble, is intended to show how 
the tombs were placed in the vesti-
bules of the early basilicas, for it may 
not be out of place to inform our read-
ers that most of those in this museum 
were so situated, although a few were 
discovered in the subterranean recesses 
of the catacombs.* At the end of the 
liall is the sitting statue of St. Hippo-
litus, which lias been removed here from 
the Vatican Library : it was discovered 
near the basilica of S. Lorenzo fuori le 
Mura, and, although the liead is modern, 
it is perhaps the finest specimen of 
Christian scúlpture handed down to us; 
it is considered to be contemporaneous 
with the saint. On one side of the 
chair is engraved the Pasclial Calendar, 
composed to combat the error of thoso 
early Christians who observed the festi-
val of Eastcr on the same day as the 
Jews ; and on the opposite side a list of 
the works of the saint. 

* I n t l i c e a r l y t i m e s of C h r i s t i a n i t y n o h u -
m a n r e m a i n s e x c e p t t h o s e o f s a i n t s a n d m a r t y r s 
w e r e a d m i t t e d i n t o t h e c h u r c h e s , t h e t o m b s o f 
a l l o t h e r s b e i n g c o n i i n c d to t h e v e s t í b u l o s o r t o 
t h e q u a d r a p o r t i c i . S u b s e q u e n t l y , s a r c o p h a g i 
w e r e a l l o w e d to b e p l a c e d a t t h e c o l u m n s o f 
t h e i n t e r i o r n e a r e s t t o t h e e n t r a n c e . T h e 
g e n e r a l i n t r o d u c t i o n o f s e p u l c h r a l m o n u m e n t s , 
a n d of b u r i a l in c h u r c h e s , t o o k p l a c e a t a m u c h 
l a t e r a n d c o m p a r a d v e l y r e c e n t p e r i o d . 
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Opening from near this, we enter the i 
upper corridor of the Palace, on the walls 
of which are now being placed most of 
the early Christian inscriptions dis-
covered of late years, chiefly in the cata-
combs. In the central compartments 
are facsímiles of several of those written 
by Pope Damasus, which we have seen 
in some of the basílicas, and which we 
shall find in certain subterranean ceme-
teries. Out of one córner of this corridor 
we enter a suite of rooms formed by 
elosing up the arches of one side of the 
fine portico of Fontana: in the two first 
are arranged a series of accurate copies 
of some of the most important paintings 
in the catacombs, prepared for Marchi's 
publication. One of these cartoons 
contains 3 subjects of the Adoration of 
the Magi, remarkable as representing 2, 
3, and 4 kings ; the most ancient is that 
from the Catacombs of SS. Nereo ed 
Achilleo, and believed to have been 
executed at the end of the 2nd cent, 
(see p. 311). In the 3rd room have 
been placed a series of frescoes, cut 
from the walls of S. Agnese fuori le 
Mura, interesting in the history of 
Italian painting, being of the 13th cent., 
and attributed to the school of the Cosi-
matis, known for their wrorks in mosaic. 

From here we enter the State apart-
ments of the palace by the Hall of 
the Mosaics, at the N.E. córner: form-
ing the floor is the great mosaic 
of the Athletes, found in the Baths 
of Caracalla, consisting of full-length 
figures and busts of boxers ; the mosaic 
is rough when examined closelv, but 
the eifect of the whole, when viewed 
from the gallery round the room, is 
very fine: each boxer occupies a sepá-
rate compartment; the ñames of Jo-
VINVS ALTMNVS, IOBIANVS, &C., u p o n 
it may be tliose of some of the com-
batants. On the walls are hung draw-
ings to show how these mosaics were 
originally placed in the halls of the 
Therma?. 

In the next Room (IT.), on the N.side 
of the palace, are the following pictures: 
—SirThos. Lawrence's portrait of Ge o. 
IV., presented by that sovereign to 
Pius VII . Ouercino, the Ascensión of 

the Virgin. Cav. Arpiño, the Annuncia-
tion. Room I I I .— Giulio Romano, the 
Martyrdom of St. Stephen. Cammuc-
cini, a cartoon of his picture of St. 
Thomas. An interesting series of an-
cient mosaics: one set consisting of 
theatrieal masks, with the ñame of He-
raclitus, possibly the artist by wlioni 
they were executed, beneath; another, 
more recently discovered in the Vigna 
Lupi, near the Porta di S. Paolo, repre-
senta the remains of a banquet, well-
picked fisli-bones,.lettuce-leaves, claws 
of cray-fisli, &c.; and a third, relative 
to Egypt, with animals and emblems of 
that country. Room IV. Marco Pal-
mezzano, a painter of Forli, little known 
out of Italy : 2 large pictures of Virgin, 
Child, and Saints, with the artist's 
ñame: one of these paintings is very 
fine, it represents Our Lady entlironed, 
surrounded by SS. John the Baptist, 
Lorenzo, Francis, Benedict, Dominick, 
and Peter, and. bears the artist's ñame 
and date (1481). C. Crivelli, Virgin 
surrounded by 4 saints. Fra Angélico 
da Fiesole, the Madonna with Angels 
above, with several small subjects on 
the predella beneath. Giovanni Sanzio, 
St. Jerome. Room V. Cario Crivelli, 
a Madonna, signed and ¿lated 1481. 
Sassoferralo, portrait of Sixtus V. 
M. A. Caravaggio, Christ appearing 
to the Apostles: 2 good specimens 
of modern Román tapestry after pic-
tures of Fra Bartolommco. Room VI . 
Cola di Amatrice, the Ascensión of 
the Virgin : Andrea del Sarto, a IIolv 
Family. Room VI I . Cesare da Sesto, 
the Baptism of Our Saviour. Fra 
Filippo Lippi, an Ancona of the Coro-
nation of the Virgin and Saints. Luca 
Signorelli, 2 pictures of SS. Catlie-
rine of Siena and Ursula, SS. Law-
rence and Benedict. The 2 rooms that 
follow (VIII . and IX.) are at present 
unfurnislied. Room X., or the Great 
Hall of the Council, surrounded by por-
traits of the popes. The inner court 
of the palace is very fine; the frescoes 
which decórate its corridors were painted 
by T. Zucchero. I t will be worth the vi-
sitor's while to ascend to the Belvedere 
at the top of the palace, from which the 
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view of the Alban and Sabine hills, 
and over the Carapagna extending from 
their base to Rome, is magnificent. 

QUIRINAL PALACE. 

Palazzo Pontificio or del Quirinale, 
the pope's palace on Monte Cava lio. 
The present edifice was begun by 
Gregory XIII . in 1574, eontinued by 
Sixtus Y. and Clement VIII . from the 
designs of D. Fontana, enlarged by 
Paul V. and Innocent X., and by Cle-
ment XII., from the designs of Ber-
nini. The garden was added by 
Urban VIII . I t was the favonrite 
residence of Pius VII., and has been 
since inhabited by his successors during 
a part of the summer. It has been the 
seat of the Conclaves for the election 
of the pope for many years ; the new 
pontiff 's ñame is announced to the 
people from the balcony over the prin-
cipal entrance. As it now stands, the 
Palace of the Quirinal is the most ha-
bitable and princely of the Papal re-
sidences in Rome, Gregory XVI. and 
Pius IX. having done much to em-
bellisli it, and opened several new apart-
ments, decorated with fine specimens 
of tapestry and other gifts from dif-
ferent sovereigns to the Head of the 
Church. To see the apartments, which 
are open every day from 10 until 2, an 
order from the pope's major-domo is 
necessary, which may easily be ob-
tained through the cónsul or banker. 

As at present shown, the visitor, on 
ascending the great stairs on the 1., 
enters by the Sala Regia, a grand hall 
190 feet long, built in the pontificate of 
Paul V., having a richly decorated but 
heavy carved and gilt ceiling. From this 
hall we enter the series of 14< rooms fitted 
yP V P i u s VII. and Gregory XVI., and 
mhabited by the pope during his resi-

u ? c a ! t h e Quirinal, forming the 
whole S W. front of the palace, on the 
side of the Piazza di Monte Cavallo. 
In the fourth of the rooms are several 
pictures, amongst others Correggio's 

[/¿orne.] 

Madonna, with S. Jerome, and the Last 
Supper, by Raroccio. In the Sth, a fine 
specimen of oíd Gobelins tapestry, repre-
senting the marriage of Louis XIV. In 
the 6th and 7th some magnifícently em-
broidered ecclesiastical vestments—fine 
specimens of this kind of work. In the 
8th and 9th, 4 very large specimens of 
tapestry representing the miraculous 
draught of fishes and the Last Supper : 
above are some frescoes by Borgognone 
and Salvator Rosa. These 2 rooms, 
and that of the Throne which follows, 
each 100 f t . long, are magnifícently 
decorated. Beyond the latter is the snite 
that constitutes the apartments in-
habited by the pope, consisting of his 
hall of private audience, his study and 
bedroom. In the latter, simply fürnished 
with a brass bedstead, expired Pius 
VII. Beyond these an elegant suite of 
apartments, overlooking the Quirinal 
garden, was fitted up by that Pope, 
for the reception of the emperor of 
Austria during his visit to Rome in 
1819, in one oí which, No. 19, are some 
good paintings : St. Peter and St. Paul, 
by Fra Bartolommeo, one of which is 
said to have been finished by Raphael; 
St. Bernard by Sebastiano del Piombo ; 
St. George, by Pordenone; a Sibyl, by 
Garofalo ; the Adoration of the Magi, 
by Guercino; Adonis, by Paul Veronese; 
SS. Eustachius and Liberius, by An. 
Caracci; Sta. Cecilia, by Vanni; the 
Resurrection, by Vandylce; a Holy 
Family, by P. Battoni ; and a handsome 
Sévres china vase, a present from Na-
poleón to Pius VIL Following this 
picture-gallery is a series of 7 rooms, 
chiefly fitted up by the present pope, 
one of which, called the Sala d1 Audien-
cia de' Principi, has a frieze and bas-
relief by Thorwaldsen, representing the 
entrance of Alexander into Babylon; 
a modern Gobelins tapestry of S. Ste-
phen ; and in the floor an ancient mo-
saic of Mercury. In the next room is a 
picture of the Court of the Begum of 
Sirdana, painted in India, containing 
her own portrait and that of Dyce 
Sombre, by whom it was presented to 
the Pope, and of her spritual adviser, 
Bishop Julius Csesar. Farther on, in 

M 
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Boom XXIII . , are Finelli's bas-reliefs 
of the Triumphs of Trajan, converted, 
like other monuments of that emperor, 
into those of Constantine. Another 
picture-gallery contains an ancient 
copy of Raphael's St. John in the 
Desert; David and Groliah, by Guer-
cino ¡ a battle-fíeld, by Salvator Rosa; 
an Ecce Homo, by Domenichino; the 
Three Kings, by VandyJce. The prívate 
chapel of the pope opens from the 
second picture-gallery, and contains 
one of Guido's finest works, the An-
nunciation, and Albani's frescoes of 
the life of the Virgin. In a room 
beyond the picture gallery, leading to 
the great hall, or Sala del Consistorio, 
are views of the interior of the ancient 
basilicas of St. Peter's, S. Paolo, Sta. 
Maria Maggiore, and St. John Lateran, 
as they were before the modern restora-
tions, and of the present basilica of the 
Vatican, beyond which opens the Sala 
del Consistorio, or great hall of the 
Consistory, a bare room, having a fine 
fresco of the Virgin and Child, by 
Cario Maratta, on one of the walls. 

The gardens can be visited on any day 
from 8 until 12, with an order, also from 
the pope's major-domo. They are of 
considerable extent, stiff and formal, in 
spite of the statues and fountains. 
Among these curiosities is an organ 
played by water. The casino, designed 
by Fuga, is decorated with frescoes by 
Orizonte, Pompeo Baltoni, and Pan-
nini; two views of the Piazza of Monte 
Cavallo, and the Piazza of S. Maria 
Maggiore, by the latter artist, are much 
admired. 

PRÍVATE PALACES. 

The palaces of Rome constitute 
one of its characteristic features. ISTo 
less than 75 are enumerated in the 
guide-books; but without including 
those which have slight pretensions 
to the honour of such a designation, 
there can be no doubt that Rome 
contains a larger number of princely 

' residences than any other city in the 
i world. The Román palaces are in 
many respeets peculiar in their archi-
tecture, and present a valuable fíeld 
for the study of the artist. In no 
capital do we find such grand effeets 
of size and of magnificence. No class 
of buildings has been more severely 
criticised, and yet architects have been 
compelled to admit that no edifices of 
the same kind in Europe are so free 
from what is mean and paltry in style. 
All this magnificence, however, is con-
fined to the architecture. The inte-
riors, with few exceptions, present the 
most striking contrasta, and ill accord 
either in their decorations or their fur-
niture with our English ideas of palaces. 
The plan is generally a quadrangle, 
with a large staircase opening on the 
court. The windows of the ground-
floor are usually barred, giving the 
lower part of the building the ap-
pearance of a prison : the apart-
ments of this floor are often let out to 
tradesmen, or used for stables, coach-
houses, or offices. The staircase lead-
ing to the upper rooms is frequently of 
marble, but often so badly cared for 
that the effect of the material is com-
pletely lost. The upper fioors form 
suites of apartments running round 
the whole quadrangle, and frequently 
communieate with each other. These 
chambers are so numerous that one 
floor affords suíficient accommodation 
for the family: henee it often happens 
that the owner reseryes this portion 
for his own use, iind lets out the 
remainder. Columns of marble and 
gilded ceilings are not wanting, but the 
supply of furniture is not abundant, 
and its style is clumsy and antiquated. 
The apartments occupied by the family 
are less liable to these objections, whilst 
in some (Pal. Doria) there is a degree 
of splendour and magnificence unsur-
passed in the dwellings of Royalty 
North of the Alps. In the palaces of 
the Román princes and oíd nobility the 
ante-chamber contains a lofty canopy 
on which the armorial bearings of the 
family are emblazoned, with a throne, 
the emblem of their once feudal rights. 
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In the following list we have not 
confined our notices to those palaces 
which liave obtained celebrity for their 
moveable works of art, but have in-
cluded those also which have permanent 
attractions as specimens of architecture. 
[The usual fee to the custode, who shows 
the visitor the picture galleries of the 
palaces, is from 2 to 4 pauls for a party, 
and 1 paúl for a single person.] 

Palazzo Altemps, near the ch. of S. 
Apollinare, built or renewed in 1580 
by Martino Longhi the eider, and con-
sidered one of his most important 
works. The porticoes of the court are 
by Baldassare Peruzzi, which is much 
admired for its fine architectural de-
tails. 

Palazzo Altieri, in the Piazza del 
Gesu, with one of the most extended 
farades in Rome, built by Cardinal 
Altieri in 1670, during the pon-
tificate of his kinsman Clement X., 
from the designs of Giovanni Antonio 
Rossi. I t was formerly celebrated for 
its fine library, rich in MSS.; but this 
has disappeared with all the other col-
lections of this princely family. 

Palazzo Barberini, begun by Urban 
VII I . from the designs of Cario Ma-
derno, continued by Borromini, and 
fínished by Bernini in 1640. I t is 
one of the largest palaces in Rome, 
and contains a small collection of 
paintings and a valuable library. The 
winding staircase is the best example 
of this species of construction in Rome. 
The bas-relief of the Lion on the 
landing-place of the grand staircase 
was found near Tivoli. The large sa-
loon or antechamber on the first fioor 
is remarkable for the frescoes on its 
ceiling by Pietro cía Cortona, classed 
hy Lanzi among those compositions 
in which he carried the freedom and 
elegance 0f his style to its utmost 
length. They are' allegorical repre-
sentations of the glory of the Barbe-
rini íamily, and present a singular mix-
ture oí sacred and profane subjects. 
i he lew statues and sarcophagi now 

remaining, after the dispersión of the 
once celebrated Barberini collection, 
were found at Palestrina and in the 
gardens of Sallust. The gallery of 
pictures, now considerably reduced in 
number, contains still some fine speci-
mens of art. I t is arranged in 2 rooms 
on the ground-íloor (on the rt . in enter-
ing the court), and is open daily from 
1 to 4. l s t Room.—1. Poussin. The 
Death of Germanicus. — 2. Claude. 
Landscape at the Acqua Cetosa. 3. 
A Marina, 4. Another Landscape.—-
5. Domenichino. Adam and Eve.—7. 
Titian, or more probably Palma Vec-
chio. The Schiava, or Slave, in red and 
white costume.—8. Lanfranco. Santa 
Cecilia.—10. Scipione Gaetano. Por-
trait of Lucrezia Cenci, the step-mo-
ther of Beatrice.—11. Raphael. The 
so-called FORNARINA, very differently 
treated, and very unlike the Forna-
rina of the Tribune at Elorence: the 
armlet bears Raphael's ñame. —12 . 
GUIDO, PORTRAIT OR BEATRICE CENCI : 
one of tlie most celebrated portraits 
in Rome. According to the tradi-
tion, it was taken on the night 
before her execution ; other accounts 
state that it was painted by Guido 
from memory after he had seen her 
on the scaffold. The terrible tra-
gedy which has invested this picture 
with so much interest took place at 
Petrella, and is noticed in the Hand-
book for South Italy.—2nd Room.— 
13. Albani. Galatea with Tritons. 
2 pictures of Children and Nymphs. 
—16. Beliverti. Joseph and Poti-
phar's wife. —17. Francia. Virgin, 
Child, and S. Jerome; a fine picture, 
especially the head of the saint.—19. 
A. del Sarto. A good Holy Family.— 
20. School of Raphael. Virgin, Child, 
and S. Joseph.—21. Sodoma. Virgin 
and Child.—24. Baldassare Peruzzi. 
Pygmalion.—25. Guido. S. Urbano.— 
26 and 27. Locatelli. Acteon and Diana, 
Calista and Nymphs. — 28. Innocenzo 
da Imola. Virgin and Child.—29. Al-
bert Durer. Clirist disputing with the 
Doctors.—30. Gio. Bellini. Virgin and 
Child. In an anteroom are somo 
inferior pictures and copies, and a 

M 2 
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few good ones in the prívate apart-
ments of the family, but which are not 
shown. The Librcvry {Bíbliotheca Bar-
berini) is celebrated for its MSS. and its 
other literary treasures. I t is situated 
on the uppermost floor of the palace, 
at the top of the circular staircase ; 
and is open to the public 011 Thurs-
days from 9 till 2. The MSS., 7000 
in number, form the peculiar feature 
of this library; they were collected 
principally by Cardinal Francesco Bar-
berini, the nephew of Urban VII I . 
Among the most interesting are the 
letters and papers of Galileo, Bembo, 
Cardinal Bellarmino, Benedetto Cas-
telli, Della Casa, &c.; and the ofRcial 
reports addressed to Urban VI I I . on 
the state of Catholicism in England 
during the reign of Charles I. , which 
are full of inedited materials for the 
history of the Stuarts. There is a long 
and interesting correspondence between 
Perese and Cardinal Barberini: a fine 
copy of the Bible in the Samaritan clia-
racter : a most interesting copy of the 
Holy Scriptures, which dates from the 
early part of the 4th century, copied 
by a certain Peter " in the Mesopotamia 
of Babylon;" this date, which would 
make it the oldest MS. on parchment in 
existence, is very doubtful; it is more 
probable that it was copied, some centu-
ries later, from a MS. bearing the earlier 
date. A beautiful Greek MS. of the 
Liturgies of St. Basil of the 7th or 8th 
century. There are several MSS. of 
Dante: one of the most remarkable of 
wliich is a folio volume on parchment, 
with a few miniatures of 1419, copied 
by one Füippo Landi of Borgo San Se-
polcro. A missal with fine illumina-
tions, by Giulio Clovio, executed for 
Card. Ximenes; and another by Ghir-
landajo, or Girolamo dei Libri. A most 
interesting volume to the archseologist 
and architect contains numerous draw-
ings and plans of the ancient mo-
numents of Rome, by Giuliano da 
Sangallo : it bears the date of 1465 : 
amongst the drawings which it contains 
are a series of the triumphal arches, 
many of the temples still standing 
in the 15th century at Rome, which 

have since disappeared, and sketches of 
galleys, in one of which are introduced 
paddle-wheels like those in use in 
our modern steamboats, but moved 
by a windlass. The printed books 
amount to 50,000 : many of them are 
valuable on account of the autograph 
notes in them by celebrated personages 
and scholars. The Hebrew Bible of 1488 
is one of the 12 known copies of the first 
complete edition by Soncino. The Latin 
versión of Plato, by Ficino, is covered 
with marginal notes by Tasso, and his 
father Bernardo; the rare Dante of 
Venice, 1477, is filled with annotations 
by Bembo; and another edit. of the ' Di-
vina Commedia' has some curious notes 
by Tasso : a few very early Christian 
sculptures in ivory are also preserved 
here. In the court behind the palace is 
the fragment of an inscription which 
will not fail to interest British travel-
lers. I t is a portion of the dedication 
of the triumphal arch erected to the 
emperor Claudius by the senate and 
Román people, to commemorate the 
conquest of Britain. I t was found near 
the Sciarra palace, where that arch is 
known to have stood. The letters aro 
of the finest form ofthe imperial period, 
and were of bronze, sunk into the 
marble. 

Balazzo Borghese, in the Piazza 
of the same ñame. This immense 
palace was begun in 1590 by Cardinal 
Dezza, from the designs of Martino 
Lunghi, and completed by Paul V. 
(Borghese) from those of Flaminio 
Ponzio. The court is surrounded by 
porticoes sustained by 96 granite co-
lumns, Doric in the lower and Corinth-
ian in the upper story. Among the 
colossal statues preserved here are 
Julia Pia as Thalia; another Muse; 
the Apollo Musagetes ; and a fragment 
of an Amazon. The gallery, which is 
one of the richest in Rome, is on the 
ground-fioor, and is liberally tlirown 
open to artists and visitors every day, 
except Saturday and Sunday, from 9 
A.M. until 3 P.M. I t is arranged in 12 
rooms, in each of which there are hand-
catalogues for the use of visitors. We 
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G-ROUND P L A N OE THE P I C T U R E G-ALLERY AT THE B O R G I I E S E PALACE. 
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shall therefore only notice here the most 
remarkable paintings out of upwards of 
850 which constitute this magnificent 
collection. Room I. — 1. S. Botticelli. 
Madonna and Child.—2. Lor. de Credi. 
A Holy Family. — 3. Paris Alfani. A 
Holy Family.—30,34. Perugino. ANaz-
zareno and Madonna.—Mazzolino da 
Ferrara. ANativity.—33. Leonardo da 
Vinci. The Saviour.—35. Rapliael. A 
Portrait of himself in his youth (?).—36. 
F. Lippi. Portrait of Savonarola.—48. 
Perugino. San Sebastiano. — 49, 57. 
Pinturiechio. Events in the life of 
Joseph; the ñames of the principal 
persons are written under them,—43, 
61. Francia. Yirgin and Child, and a 
half-fígure of St. Anthony.—69. A. 
Pollajuolo. The Nativity. And several 
pictures of the schools of Perugino, 
Raphael, and Leonardo da Yinci. Room 
I I . — 2 h a n d s o m e f o u n t a i n s i n a l a -
bastro fiorito are placed in the centre o 
this room—l, 2, 5, 8,10,13. Garofalo. 
Ihe Deposition, No. 8, a fine picture — 
b. Francia. Madonna and Saints.—20. 
Raphael. Portrait of a cardinal: a very 
fine portrait.—23. Dosso Bossi. Circe. 
—2o. RAPHAEL. A portrait called Cassar 
.Borgia. 28. Giulio Romano. Copy of 

Raphael's Julius II.—31. Fra Bario-
lommeo. A Holy Family.—34. A. del 
Sarto. Holy Family.—37. RAPHAEL. 
His magnificent picture of the Deposi-
tion or Entombment of Christ (b). The 
E N T O M B M E N T w a s p a i n t e d b y R a p h a e l 
in his 24th year. I t was executed by 
the illustrious artist after his return 
from Florence for the ch. of St. Fran-
cesco at Perugia, being a commission 
from Atalanta Baglioni, soon after 
Griovanni Paolo Baglioni had regained 
the sovereignty of that city. On one side 
of the composition the Saviour is borne 
to the sepulchre by 2 men, whose ve-
hement action contrasts strongly with 
the lifeless body; the intensity and 
varied expression of grief are finely 
shown in the S. Peter, the S. John, and 
the Magdalen, who surround the corpse, 
while, on the other side, the Yirgin, 
overwhehned by her aflliction, has 
fainted in the arms of her attendants. 
I t bears the signature Raphael Urbinas, 
and date M.D.VII. Some sketches for 
this picture were in Sil* Tlios. Law-
rence's collection; the finest in that of 
the Uffizi at Florence. The subjects 
of the predella, 3 figures of Faith, 
Hope, and Charity, are in the Pina-
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cotkeca at the Vatican, — 39. So-
doma. A Holy Family.—50. FRANCIA. 
S. Stephen, a very fine picture; and 
42. A Madonna. — 64. Giulio Romano. 
A copy of Raphael's Fornarina of the 
Barberini Gallery.— 34, 35. Andrea del 
Sarto. Holy Families.—52. Timoteo da 
Urbino. A very interesting portrait of 
Raphael. — 54. Garofalo. The Ma-
donna, with S. Peter and S. Paul, a 
small picture; and several others by 
the same painter, under the Nos. 55, 
5 6 , 5 7 , 6 0 , 6 1 , a n d 6 7 . - 5 8 . Maz-
zolino da Ferrara. The Adoration of 
the Magi. — Room I I I . — A. Solario. 
Christ bearing the Cross. 4. Va.sari. 
Lucretia.—6. A. del Sarto. The Mag-
dalen.—7, 8. Michel Angelo. 2 Apos-
tles, paintings on panel, in his early 
manner.—11. Giulio Romano. Copy of 
Raphael's S. John in the Desert.—18. 
Vasari. Leda.—24, 28, and 29. Andrea 
del Sarto. Madonna and Child, with An-
gels and S. John, the second a fine pic-
ture.—32 and 33. Pierino del Vaga. A, 
Madonna and a Holy Family. — 34. 
Pontormo. S. Sebastian. — 35. Andrea 
del Sarto. Venus and Cupid.—39, 40. 
Cario Dolce. Madonna and Child, and 
the Adoration.—40. CORREGGIO. DA-
NAE (c) ; a very fine and celebrated pic-
ture.—42. Bronzino. Portrai t of Cosi-
mo I . de Medicis.—46. Sassoferrato. 
Virgin and Child.—48. SEBASTIAN DEL 
PIOMBO. Our Saviour at the column, 
said to have been sketched by Michei 
Angelo as the original design for the 
well-known painting in S. Pietro Mont-
orio. 49. Sassoferrato. A fine Mag-
dalen. Room IV.— An. Caracci. A 
Deposition from the Cross.—2. DO-
M E N I C H I N O . T H E CÜMÍEAN S I B Y L (d), 
one of his most celebrated and gracefui 
paintings.—3. Lod. Caracci. S. Caterina 
da Siena borne to Heaven by Angels.— 
Ag. Caracci. A Pieta.—10. Cav. Arpiño. 
The Rape of Europa. — 1 5 . Guido 
Cagnacci. A good Sibyl.—18. An. Ca-
racci. S. Francis.—19. Luca Giordano. 
S. Ignatius devoured by wdd beasts in 
the ampitheatre.—23. Guido. Head of 
S. Joseph.—30. Cigoli. S. Francis.—32. 
An. Caracci. S. Dominick. — 34. Id. 
Head of Christ.—24. Elisabetta Sirani. 

Lucretia. 39, 40. A Madonna ; an 
Adolorata, 45 and 18. Cario Dolce. 
A good Madonna ; Our Saviour.—4-6. 
Sassoferrato. Madonna and Chüd. 
Room Y.—5. ScipioneGaetano. A Holy 
Family. — 6. Cao. Arpiño. The Fla-
gellation.—11, 12, 13, 14. ALBANO. 4 
fine circular picture3 (f g), representing 
t h e S e a s o n s . — 1 5 . DOMENICHINO. T h e 
Chase of Diana (e), a very celebrated 
picture ; the goddess, attended by her 
nymphs, is awarding the prize of the 
bow and quiver to one of them who has 
jus t shot off her arrovv.—21. Francesco 
Mola. S. Peter released from prison. 
—25. Fed. Zucchero. A Deposition.— 
26. Caravaggio. Madonna and Child, 
with Santa Anna.—27. Padovanino. 
Venus dressing. Room VI.—1. Guer-
cino. La Madonna Adolorata.—3. An-
drea Sacchi. Portrai t of Orazio Giusti-
niani.—5. Guercino. The Return of the 
Prodigal Son.—7. Pietro da Cortona. 
Portrai t of G. Ghislieri, in imitation of 
Vandyke's style.—10. Ribera. St. Sta-
nislaus with the infant Christ.—13 
Sassoferrato. Copy of Titian's Three 
Ages of Man.—24, 25. Gaspar Poussin. 
2 landscapes. Room V I I . — A long gal-
lery, called the Stanza degli Specchi, 
the walls being covered with mirrors. 
On 2 tables of red porphyry are an-
tique bronze statuettes,and in the,centre 
one formed of an immense variety of 
ancient marbles. The paintings on the 
mirrors are for the putti by Crociferi; 
the flowers by Mario dei Fiori. Room 
V I I I . — 2, 3. Borgognone. Battle-
pieces.— 33. Salvator Rosa. A land-
scape.—100. Paul Potter. Cattle feed-
ing.—87. Paul Brill. Madonna with 
animals. There are some mosaics by 
Matteo Provenzale in this room : the 
best, No. 1, a portrait of Paul V. 
Room IX.—1, 2, 3. Frescoes from 
the Casino of Raphael, afterwards 
the Villa Olgiati, which once stood in 

: the grounds of the Villa Borghese, 
' f rom the walls of which they were 
detached; the two first (1 and 2) 
represent the marriage of Alexander 
and Roxana. No. 3 (h) is the cele-
brated painting of Archers Shooting at 
a target with the arrows of the sleeping 
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Cupid ; a magnificent composition, 
perhaps unequalled in fresco-painting. 
There are some other frescoes of the 
school of Giulio Romano, from the Villa 
Lante on the Janiculum. Room X.— 
This and the following room are chiefly 
dedicated to the Venetian school.—2. 
TITIAN. The Three Graces.—3. Paul 
Veronese. Sta. Cecilia.—Luca Cambiase. 
Venus and Adonis. — 13. Giorgione. 
David bearing the head of Goliah.—14. 
Paul Veronese. St. Jolm preaching in 
the Desert.—16. Titian. San Dominick. 
—19. Bassano. His own portrait.—21. 
T I T I A N . SACRED AND P R O F A N E L O V E (i); 
an allegorical composition representing 
2 figures sitting near the edge of a foun-
tain : one clothed in white with a red 
slecve, the other with a red drapery 
over the 1. shoulder ; a young Cupid is 
looking into the water. 22. Lionello 
Spada. A Concert. 34. P. Veronese. 
SS. Cosimo e "Damiano. — 43. The 
Preaching of Our Lord : a sketch for a 
large picture. Room XI.—1. Lorenzo 
Lotto. A Madonna and Saints.—2. 
Paul Veronese. S. Antony preaching 
to the Fishes.—3. Titian. Holy Family 
with St. John.—8, 11. P. Veronese. 
The Crucifixión; and a Venus and Cu-
pid.—11. Luca Cambiaso. Venus on a 
Dolphin.—15, 16. Bonifazio. Jesús in 
the house of Zebedee, and the Return 
of the Prodigal Son, 2 good specimens 
of the master.—17. Titian. Samsorx.— 
33. Palma Vecchio. Madonna and 
Saints.—26. Cario Crivelli. Christ on 
the Cross, with SS. Jerome and Chris-
topher.—34. Licino da Pordenone. I l is 
own portrait, surrounded by his family. 
— 32. Gian Bellini. Madonna and 
Child, with S. Peter. Room X I I . The 
pictures in this room are of the Dutch 
and Flemish schools. — 1. Vandylce. 
Christ on the Cross. 7, 27. The EN-
TOMBMENT (&).—22. PaulPotter. Cat-
tle.—-21. Rembrandt (?) Boors on the 
lee. Portrait of Marie de Medicis.—15. 
Rubens. The Visitation of S. Elizabeth. 

"0,24, 35. Holbein. 3 unknown por-
traits.—-19. Albert Durer. Portrait of 
Louis V I duke of Bavaria.—23. Back-
huysen. A magnificent sea-piece.—26. 
leniers. Boors drinking.—36. Luca 

Cranach. A portrait. 43. A Venus 
and Cupid.—40. Handthorst. Lot and 
his Daughters. 

Palazzo Braschi, forming the angle 
of the Piazza di Pasquino, buüt at the 
cióse of the last century by Pius VI. , 
for his nephew the duke Braschi, from 
the designs of Morelli. I t is remarkable 
for its imposing staircase, ornamented 
with 16 columns of red oriental granite, 
and 4 statues of Commodus, Ceres, 
Achilles, and Bacchus. The palace once 
contained a small collection of pictures, 
but they have been all dispersed within 
the last few years. The minister from 
the United States now occupies a por-
tion of this fine palace. The celebrated 
statue of Pasquin, which stands against 
one of the walls of this palace, has 
already been noticed at p. 89. 

Palazzo Buonaparte, formerly Ri-
nuccini, at the córner of the Piazza di 
Venezia and Corso, built in 1660 from 
the designs of Gio. de' Rossi. I t was 
formerly the property of Madame Mere, 
the mother of Napoleon, who died here, 
and at present belongs to her great-
grandson, Prince Joseph Buonaparte. 
I t contains some modern pictures con-
nected with the history of the first 
French empire, chiefly portraits of mem-
bers of the Imperial family. 

Palazzo Campana, at the córner of 
the Via Babuino and Piazza del Popolo, 
is celebrated for its ricli collection of 
Etruscan bronzes and jewellery, formed 
by its owner,Marquis Campana,formerly 
director of the great public pawnbroking 
establishment, the Monte di Pieta. The 
Campana Museum is qmte unique as 
regards Etruscan a r t ; in many respects 
superior to the Museo Gregoriano at 
the Vatican. The specimens consist for 
the most partof goldornaments, earringe 
in the formof genii,necklacesof scarabcei, 
filigree brooches, bracelets, and neck-
chains, torques, chapelets in form of 
foliage, &c.; the head of the liorned 
Bacchus, and a gold fíbula with an 
Etruscan inscription, equal, if they do 
not surpassj the finest productions of 
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Trichinopoly or Genoa. One of the 
most remarkable objects in this collec-
tion is a superb Scarabseus in sar-
donyx, representing Cadmus destroying 
tlie Dragón. The collection of Etruscan 
vases is also very fine, several pre-
senting historieal scenes, with Greek 
and Etruscan inscriptions. That of 
Bronzes comprises a fine series of 
Etruscan and Román objects : 2 beau-
tiful tripods, a mirror of extraordinary 
beauty and size, and a cinerary urn of 
most rare occurrence in metal; it 
was found near Perugia, containing the 
ashes of the dead, with a golden neck-
iace, now amongst the jewellery ; a bier 
of bronze, with the bottom in lattice-
work,like that in the Museo Gregoriano, 
with the helmet, breastplate, greaves, 
und sword of the warrior whose body 
reposed upon it. There are several fine 
specimens of Etruscan helmets, with 
delicate wreaths of gold foliage placed 
upon them. The collection of glass 
and enamels is most interesting, 
consisting of elegant tazze of blue, 
white, and yellow glass mounted on 
filigree stands precisely as they were 
taken from the tombs. The series of 
Etruscan vases, not only from Etruria 
proper, but from Magna Grecia, is rich 
and extensive. In addition to the col-
lection of more valuable objects at his 
own residence, Marquis Campana pos-
sesses a very extensive one of his finest 
Etruscan vases, especialiy from Cervetri, 
in a series of rooms at No. 509 in the 
Corso, and another at the Monte di 
Pietá, consisting of perhaps the finest 
known series of terracotta bas-reliefs oí' 
the Román period, described in his work 
entitled ' Antiche Opere di Plastica,' of 
miniatureworksofsculpture from Magna 
Grecia, and of various Etruscan sculp-
tures, amongst which are a very curious 
sarcophagus discovered at Cervetri, with 
two very characteristic íigures, with an 
almost Chinese pliysiognomy, on the 
covers, some ancient frescoes, &c. The 
marbles, which form a very important 
collection, are placed in a series of 
rooms in the neighbouring Via Mar-
gutta, and a part have been removed 
to the Villa Campana on the Cse-

lian, near St. John Lateran, for which 
strangers can obtain admission; it 
is rich in inedited inscriptions, cine-
rary urns, Etruscan sarcophagi, with 
some good busts (amongst others a fine 
one of Hadrian), and specimens of an-
cient sculpture. The gardens are orna-
mented with exotic plants, fountains, 
grottoes, &c., and an exact fac-simile 
of an Etruscan sepulclire. Besides the 
objects above noticed at the Palazzo in 
the Via Babuino, two collections have 
been recently added to them: one of 
Majolica, filling 4 rooms, and contain-
ing some of the, perhaps, finest speci-
mens in existence of Urbino and Gub-
bio ware ; and a gallery of several hun-
dred pictures, none, however, of first-
rate character; perhaps the Vallom-
brosa copy or replica of Raphael's 
Madonna del Carduellino is the most 
remarkable. Erom the recent misfor-
tunes of the owner, it is to be feared 
these magnificent collections will be 
ere long dispersed. 

Palazzo dellat Cancellería, one of the 
most magnificent palaces in Rome, 
begun by Cardinal Mezzarota, and 
completed in 1495 by Cardinal Riario, 
nephew of Sixtus IV., from the designs 
of Bramante. I t was built with tra-
vertine taken from the Coliseum; the 
44 columns of red granite which sustain 
the double portico of its court are sup-
posed to have belonged to the Theatre 
of Pompey. The gateway was de-
signed by Fontana. The great saloon 
is decorated with frescoes by Vasari, 
Salviati, &c., the first representing 
events in the history of Paul I I I . This 
palace is the official residence of the 
Cardinal Vice-Chancellor, and the seat 
of several Ecclesiastical Boards or Con-
gregazioni. In June 1848 it was the 
place of meeting of the Román Par-
liament, summoned by Pius IX. at the 
commencement of the reforms which 
finally drove him fromhis capital. In the 
next month it was the scene of the me-
morable outrage in which the mob burst 
into the chamber while the deputies were 
sitting, and demanded an immediate 
declaration of war against Austria. In 
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the November following it acquired an 
infamous celebrity as the scene of the 
assassination of Count Rossi, the en-
lightened minister of Pius IX., on going 
to a meeting of the Chambers, then as-
sembled here; this atrocious crime took 
place at the foot of the great staircase, 
on the 1., near to a door now closed. 
The inner court of the palace is very 
beautiful, surrounded by a double Doric 
portico, surmounted by an elegant attic 
ornamented with Corinthian pilasters. 
The front, towards the Piazza and ad-
joining street, is also very fine, although 
spoiled near the W. angle by some un-
seemly constructions, and by the mean 
bell-tower of the ch. of St. Lorenzo in 
Damaso; the great entrance of Fon-
tana is not in the best harmony with 
the architecture of Bramante's edifice. 

Palazzo di Casería, or Caetani, for-
merly a portion of the P. Mattei 
in the Via delle Botteghe Scure, the 
residence of the Duke di Sermoncta, 
the head of the great family of Cae-
tani. The first floor, which is hand-
somely fumished, contains several fa-
mily pictures, and is generally let to 
rich foreigners, the situation near the 
foot of the Capítol being healthy at 
all seasons. The family archives pre-
served in this palace are perhaps the 
most complete of any of the great 
Román liouses; several deeds and 
donations to the Caetanis being of the 
9th and lOth centuries. The Caetanis 
were once lords of all the country from 
Velletri to Fondi; they gave 2 popes to 
the throne of St. Peter, Gelasius II . and 
Boniface VIII . , and were the rivals of 
the Colonnas and Orsinis in their long 
contests with the popes in the l l t h and 
12th centuries. The present head of 
the family is the talented Duke of 
Sermoneta, well known to many of 
our countrymen who have visited 
Rome. 

Palazzo Cenci.—There are 2 palaces 
known by this ñame in Rome. The 
first, called also P. Maccarani, from 
its present owner, i s situated oppo-
site the church of S. Eustachio, near 

the Pantheon; it was built in ] 526 
from the designs of Giulio Romano, 
and is only remarkable for its archi-
tecture. The second Cenci Palace, 
the ancient residence of the family, 
stands partly 011 the site of the Theatre 
of Balbus, near the western entrance 
to the Ghetto. Opposite to the pa-
lace is the little church of S. Tommaso 
a' Cenci, founded in 1113 by Cencío 
bishop of Sabina, and granted by Julius 
I I . to Rocco Cencío, whose descendant, 
the notorious Count Francesco, re-
built it in 1575. The palace, an immense 
and gloomy pile of massive architec-
ture, was for many years deserted and 
left without doors or windows or any 
sign of human habitation, to tell, as 
forcibly as a building could, the record 
of crime : it seemed to have been 
stricken with the curse of which Bea-
trice Cenci was the victim. Within the 
last few years, however, it has been 
made habit able, and a part of it was long 
occupied as a studio by the celebrated 
Germán painter Overbeck. I t has re-
cently been purchased by the Govern-
ment. Shelley notices the court sup-
ported by granite columns, and adorned 
withantique friezesof fine workmanship, 
and built up according to the ancient 
Italian fasliion with balcony over bal-
cony of open work. l í e was particularly 
struck with one of the gates, formed of 
immense stones, and leading through 
a dark and lofty passage opening into 
gloomy subterranean chambers. I ts 
position in the most obscure quarter of 
Rome, and its gloomy aspect, are per-
fectly in accordance with the atrocities 
perpetrated within its walls, which led 
to the tragedy enacted at another place 
(Petrella—Handbook of South Italy, 
Rte. 142), which has given suchmelan-
choly interest to the ñame of Cenci. 

Palazzo Chigi, forming one of the 
sides of the Piazza Colonna, built in 
1526 from the designs of Giacomo della 
Porta, and completed by Cario Ma-
derno. In one of the antechambers 
are the Skull and the Sleeping Child, 
sculptured by Bernini, as emblems of 
Ufe and death. In the saloon are 3 

M 3 
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ancient statues: a Yenus, in Parían 
marble, with a Greek inscription ; 
Mercury with the caduceus; and an 
Apollo, supposed to be of the time of 
Hadrian. The pictures are in the apart-
ments occupied by the family, and are 
consequently not generally open to 
the public. Among them the following 
may be noticed:—I.— Guercino. St. 
Francis.— Guido. St. Cecilia; a Na-
tivity.— Caravaggio. St. John the Bap-
tist drinking at a spring. II.—•'Pietroda 
Cortona. A Guardian Angel.— Guer-
cino. Christ at the column.—Agostino 
Caracci. A dead Christ.—Salvator 
Rosa. A satyr disputing with a phi-
losopher, who is said to be a portrait 
of Salvator himself.—Titian. Two por-
traits. — Spagnoletto. A Magdalen. 
¿II.—Andrea Sacehi. Sketch for the 
picture of S. Romualdo, in the Vatican; 
a Saint; the Blessed Bernardo Tolomei 
of Siena.— Guido. A Pietá. In the 
upper rooms is a cabinet adorned with 
sketches by Giulio Romano, Rernini, 
Andrea Sacehi, &c. The IÁbrary is 
the most interesting part of the palace. 
I t was founded by Alexander VII. , 
and is rich in MSS. of great interest. 
Among these are the Chronicles of 
St. Benedict and St. Andrew, an in-
edited Chronicle of the Monastery of 
San Oreste or Soracte, a Dionysius 
of Ilalicarnassus of the 9th century, a 
Daniel of the Septuagint versión, an 
illuminated Missal of 1450, a folio vo-
lume of French and Flemish music, 
containing motettes and masses, dated 
1490; a letter of Henry V I H . to the 
Count Palatine, requesting him to show 
no mercy to Luther; several inedited 
letters of Melanchthon, some sonnets of 
Tasso, 20 volumes of original documents 
relating to the treaty of Westphalia, 
and a large collection of inedited and 
almost unknown materials for the 
literary and political history of Europe. 
Near the Palazzo Chigi, forming the 
"VV. side of the Piazza Colonna, is that 
belonging to the Hospital of San Mi-
chele, remarkable for its fine Ionic por-
tico ; the principal part of the columns 
having been discovered amongst the 
ruins of the Román Municipium of 

Veii. This palace, formerly occupied by 
the Post and other public offices, is 
now a guard-house for the French gar-
rison. On the first floor is the club of 
the French officers belonging to the 
latter. The other palaces forming the 
sides of the Piazza Colonna are on the 
E. the Palazzo Piombino, inhabited by 
the head of the Buoncampagm Ludo-
visi family; and on the S. the Palazzo 
Nicolini. 

Palazzo Cicciaporci, now Falconieri, 
in the Via de' Banchi Nuovi, not far 
from the S. extremity of the Ponte di 
S. Angelo, built in 1526, is remarkable 
for its architecture by Giulio Romano. 
Near this is the Palazzo Cesarini, inha-
bited by the ducal family of that ñame, 
long inhabited by Alexander VI. as 
Cardinal Lenzuoli Borgia, before his 
elevation to the pontificate. 

Palazzo Colonna, in the Piazza di 
SS. Apostoli, commenced by Pope 
Martin V. in the 15th century, and 
completed in later times. I t formed at 
one period the residence of Julius II. , 
and subsequently of San Cario when 
Cardinal Borromeo. I t still belongs to 
the princely family wliose ñame it bears ; 
a portion of the state apartments have 
been let for several years past, and now 
form the residence of the Ambassador of 
France. The apartment on the ground-
floor contains some frescoes of Tem-
pesta, of Pomarancio, and Gaspar 
Poussin; those on the ceilings have 
been even attributed to Perugino. The 
Colonna picture gallery, once the most 
considerable in Rome, has been much 
reduced by división amongst mem-
bers of the family; it still contains 
some fine works, which are arranged 
in a series of rooms leading to the 
Hall or Gallery for which the palace 
is so celebrated. The gallery is open 
every day, except liolidays, to the public. 
The ñames of the masters only are 
affixed on each painting. In the three 
rooms (A B C) preceding those of the 
pictures are some specimens of Gobelins 
and Arras tapestry, and a good bust of 
Yitellius. Room I .—S. Botticelli. Ma-
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donna and Child.— Giovanni Sanzio. 
Portrait of a Boy in a red cap.—Luino. 
Virgin and Child.— Giacomo Avanzi. 
A Crucifixión. — Albano. Two large 
Landscapes, with groups of figures.— 
Giulio Romano. The Madonna and 
Child. — Gentile da Fabriano. A 
Madonna surrounded by angels.—Par-
migianino. A Holy Family.—Innocenzio 
da Imola. A Holy Family.—Guercino. 
Moses.—P. da Cortona. The Resurrec-
t ion ; below are portraits of several 
persons rising from their sepulchres. 
Passing through the Throne-room (II.), 
is Room III .— Titian. A fine portrait 
ot (Jnofrio Panvino, the celebrated anti-
cuarían, as an Austin friar.—Girolamo 
da Trevigi. A portrait, supposed to 
be of Poggio Bracciolini, the Florentine 

historian. These portraits were long 
considered to be by Titian, and called 
Luther and Calvin, for which there 
was not the remotest foundation. — 
Bronzino. A Holy Family.— Carletto 
Cagliari. A Lady playing on the guitar. 
— Guercino. The Guardian Angel.— 
Albano. The Rape of Europa.—An. 
Carraci, the Mangia Faggioli, a ridi-
culous caricature, but true to life.—Lo 
Spagna. S. Jerome in the Desert.— 
Paris Bordone. Madonna, with St. 
Sebastian and other Saints.—Holbein. 
A portrait of Lorenzo Colonna, brother 
to Martin V.—Paul Veronese. A fine 
male portrait.—I). Crespi. San Cario.— 
F. Mola. Death of Abel.—Guido. S. 
Agnes.—Sassoferrato. A Madonna.— 
Guercino. The Angel Gabriel.—Giov. 
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Bellini. S. Bernardo.—Salviati. The 
Resurrection of Lazaras. — Rubens. 
Joseph and his Bretliren; a sketch.— 
Scarsellini. The Apparition of the 
Yirgin to some Franciscan friars. The 
paintings in the centre of the ceiling, 
representing the Apotheosis of Martin 
Y., are by Lutti and Pompeo Battoni. 
Room IV.—This room, which forms 
one of the extremities of the great gal-
lery, is covered with landscapes ; eight 
in tempera, by Gaspar Poussin.—A 
small pretty Claude.—Poussin. Apollo 
and Daphne.— Wouvermans. 2 large 
battle-pieces.—Salvator Rosa. A sea-
shore scene. 2 good landscapes by 
Swanevelt; several by Orizonte and 
Crescenzio di Onofri; some BergJiems, 
P. Brills, and Canalettis. On one side 
of this hall is a handsome cabinet, with 
27 bas-reliefs in ivory, executed by the 
Germán artist Steinliart, and copied 
from Michel Angelo' s Last Judgment 
in the Sistine Chapel, and from 26 of 
Raphael's subjects in the Loggie.— 
The Great Hall or Gallery (V.), one 
of the finest in Rome, is ornamented 
with ancient statues, none of which 
are of any meri t ; the walls are de-
corated with Venetian mirrors, painted 
with wreaths of flowers and Cupids, 
the former by Mario dei Fiori, the 
latter by Cario Maratta. In the recess 
of one of the windows a good bas-relief 
of a gigantic head of Minerva. On 
the tables are antique bronzes, and 
a small bronze statue of a faun, by 
Sansovino; the roof is covered with 
frescoes relative to the deeds of the 
Colonna family; the largest, in the 
centre, by Coli and Gherardi, represents 
the Battle of Lepanto. The foliowing are 
the principal pictures on the sides of the 
Great Hall, and the raised one beyond 
it towards the garden : — Rubens. An 
Assumption.— C. Allori. The Descent 
into Hades.—B. Strozzi. La Carita 
Romana. — Subtermans. Portrait of 
Federigo Colonna.—Two St. Jeromes 
by Guercino and Spagnoletto.—Salviati, 
Adam and Eve in the Garden.— Van-
dyJce. Fine portrait of C. Colonna, 
Duke de' Marsi.— Guercino. Martyrdom 
of S. Emerenziana. — Albano. An 

Ecce Homo.—Se. Gaetano. Portrait of 
Antonio Colonna.—Several members of 
the Colonna family round a table, with 
their ñames, by the same artist.— G. 
Cagliari. Portrait of Stefano Colonna. 
—Salviati. Adam and Eve.—Tinto-
retto. Narcissus.— Vasari. Two re-
cumbent figures of Venus. — Ghir-
landajo. Two pictures of the Rape of 
the Sabines, and the Peace celebrated 
between the Romans and Sabines.— 
Palma Vecchio. St. Peter presenting 
a Donatario to the Madonna and Child. 
—TITIAN. A Holy Family.— Vandyke. 
Portrait of Lucrezia Colonna. — L. 
de Leyde. The Temptations of St. 
Antony.—Bronzino. Venus and Cupid. 
—Ag. Caracci. Portrait of Cardinal 
Pompeo Colonna.— Giorgione. Portrait 
of Giacomo Sciarra Colonna.—Simone 
da Pesaro. S. Sebastian. — Poussin. 
Shepherdesses asleep. — S. Rosa. St. 
John in the Desert, and St. John 
preaching in the Wilderness; the painter 
is said to have introduced his own like-
ness into the first picture.— Two fine 
male portraits.—> Nicola da Foligno. 
A curious picture of the Madonna libe-
rating a child from the Demon.—An. 
Caracci. The Magdalen in Glory.— 
Lanfraneo. St. Peter in Prison.— Guido. 
S. Francis and Angéls. I n the centre of 
(VI.) the hall next the garden is the so-
called Colonna Bellica (b), a torse column 
in red marble, surmounted by a statue 
of Mars; round the column run a series 
of low reliefs, commencing with a sacri-
fice and continued with military pro-
cessions, the whole probably a work of 
the 16th century. The gardens behind 
the palace extencl along the western 
slope of the hill, and are well 
planted in box and ilexes. There are 
some colossal ruins in the Colonna 
gardens, which belong probably to the 
Temple of the Sun, erected by Aurelian 
on the Quirinal. 

Palazzo della Consulta, on Monte 
Cavallo, built by Clement XII . , from 
the designs of Fuga, in 1730. Attached 
to it are cavalry barracks. The palace 
is considered one of Fuga's most suc-
cessful works. 
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Palazzo Corsini, in the Lungara of 
the Trastevere, built by the Riario family, 
enlarged and altered into its present 
form by Clement XII. , in 1729, from 
the designs of Fuga, In the 17th 
century it was the residence of Chris-
tina queen of Sweden, who died in it 
in 1689. A grand double staircase 
leads to the gallery, which is open 
every day, except Sunday, from 10 
until 2 ; there are hand-catalognes in 
Italian and French in all the rooms. 
Opening out of the great hall of the 
palace (XII.), we enter Room I. A 
marble sarcophagus, found near Porto 
d'Anzio, ornamented with reliefs of Tri-
tons and Nereids ; and over the entrance 
door a portion of an early Christian urn, 
with reliefs representingthevintage.—9. 
Teresa Muratori. The Plague at Milán. 
—6. Baroccio. Holy Family. — 10. 
C. Maratta. Marriage of St. Catherine. 
—17, 18, 20, 21. Locatelli. Rural 
scenes in the style of Teniers.—24, 26. 
Canaletti. Yiews of Yenice. Room I I . 
contains no paintings worth noticing: 
out of it opens on the 1. Room I I I . , or 
the Gallery, where there are some fine 
pictures. 1. Guercino. An Ecco Homo. 
2. Corlo Bolee. Madonna and Child.— 
6. Inn. da Imola, and 9. Andrea del 

Sarto. Holy Families.—10. Lodovico 
Caracci. The Nativity of the Yirgin. 
—15. A. del Sarto. A small Yirgin 
and Child.—17. Michael A. Caravaggio. 
The same subject.—26. Fra Barto-
lommeo. A Holy Family.—28. Teniers. 
Duteh Boers.—36. Garofalo. A Holy 
Family.—39. Allano. Mercury and 
Apollo. — 44. Portrait of Julius II., 
attributed to Raphael.—45. Pietro da 
Cortona. The Nativity of the Yirgin. 
—49. Cario Bolee. St. Apollonia.— 
50. Titian. Portrait of Philip I I . of 
Spain. — 54. C. Maratta. A Holy 
Family; and 70, theFl ight intoEgypt . 
—52. C. Sarracini. Yanity, personi-
fíed by a female arranging her dress, 
with an attendant holding a mirror 
before lier. — 61. Vasari. A Holy 
Family.—88. C. Bolee; and 89. Guido. 
Two Ecce Hornos, placed, with the same 
subject (1) by Guercino, near each other, 
to show the respective powers of expres-
sion by these three masters. Room IV. 
11. GUERCINO. Herodias.—18. Andrea 
Sacchi. A small Crucifixión of St. 
Andrew.—19. Guido. The Crucifixión 
of St. Peter.—20. Guercino. St. John. 
—22. F. Baroccio. Our Saviour and 
the Magdalene. — 27. An. Caracci. 
Two good colossal heads.—28. Titian. 
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St. Jerome.—41. RAPHAEL. Replica 
of the Fornarina of the Florentine 
gallery.—43. Cario Maratta. A Holy 
Family.—44. Albert Durer. A haré. 
—45. Cario Dolce. A Magdalene.— 
51, 52. Albano. Two oval paintings 
of Venus and Cupids.—53. Spagnoletto. 
Deathof Adonis.—55. Lodovico Caracci. 
A Deposition. And 11 small subjects by 
Callot representing scenes in the life of a 
soldier. An ancient chair (5) in marble, 
supposed to be Etruscan, discovered 
near the Lateran ; the low reliefs upon 
it represent a procession of warriors, a 
boar-hunt, and sacrificial ceremonies. 
On one of the tables is an ancient silver 
vase, enclosing another covered with 
beautiful reliefs representing Orestes 
before the Council of the Areopagus. 
lioóm V. 12. Cario Dolce. St. Agnes. 
—14. Cario Maratta. An Annunciation. 
•—16. Schidone, and 19. Del Rosso. 
Holy Families.—23. Albano. Virgin 
and Child.—24. Guereino. Christ and 
the Samaritan; and 40, id. AnAnnuncia-
tion.—28. Giorgione. Christ and St. 
Peter. — 30. Parmigiano. A Holy 
Family. — 37, 38, 39. Guido. An 
Adolorata, Ecce Homo, and St. J o h n ; 
and 45. A small Crucifixión. Room VI . 
All the paintings in this room are 
portraits. Titian. Two Sons of Charles 
V.—31, 35. Holbein. His own and his 
Wife 's portraits. — 43. Albert Durer. 
Port ra i t of Cardinal Albert of Branden-
burg.—40. Bronzino. Portrai t of Car-
dinal Bibiena, very doubtful. — 4-7. 
Campiglia. Portrai t of Rubens.—50. 
Titian. Card. Alessandro Farnese.— 
54. Portrai t of Lorenzo de' Medicis.— 

67. A pretended miniature of Mary 
Queen of Scots, at tr ibuted to Oliver.— 
68. Baciccio. Card. Neri Corsini. Room 
V I L II.MURILLO. Fine picture of VIR-
GIN AND CHILD.—21. Luca Giordano. 
Christ disputing with the Doctors.—13. 
G.Poussin. Fine Landscape.—22,23,24. 
Fra Angélico. 3 small paintings repre-
senting the Descent of the Holy Spirit, 
the Ascensión, and our Lord in Grlory. 
These three portions formed one pic-
ture ; the miniature heads of the saints 
are fine.—15. Rubens. St. Sebastian. 
—18. Garofalo. Christ bearing the 

Cross, the head of the Saviour remark-
able for the resignation and placidity of 
its expression.—20, 25. G. Poussin. 
Good Landscapes.—26. Lodovico Car-
acci. Martyrdom of St. Bartholomew. 
—27. C. Maratta. An Annunciation. 
—28, 34. Origonte. Two good Land-
scapes. — 30. Titian. The Woman 
taken in Adultery.—35. Domenicliino. 
Portrai t of a Gronfaloniere of the 
Church.— 48. Pomarancio. Charity. 
Room V I I I . 2. Francia. Virgin and 
Child.—6. Claude. A good specimen. 
—8. VandyJce. Jesús before Pilate.— 
10. P. da Caravaggio. A drawing of 
Niobe and her Children, dated 1567.— 
11. Poussin. A Holy Family.—13. 
Guido. Contemplation.—15, 21, 25, 
40,4-1,42. G. Poussin. 6 landscapes.— 
18. Domenichino. Susannah at the 
Bath.—24. Guercino; and 25. Spagno-
letto. Two pictures of St. Jerome. 
—29. Correggio (?). Christ in the 
Grarden.—Mosaic portrai ts of Clement 
X I I . , and of his nephew Cardinal Neri 
Corsini.—Room I X . 2. Teniers. Inte-
rior of a Dutch Farmhouse.—6. N. 
Poussin. The Tr iumph of O v i d — 9 . 
Velasquez. Por t ra i t of Innocent X. 
—12. Salvator Rosa. Prometheus de-
voured by the Vu l tu re—14 . Solimena. 
St. J o h n in the Desert.— C. Maratta. 
The Trinity.—25, 28, 29, 35. S. Rosa. 
— Batt le - pieces. — 3 2 . Domenichino. 
Christ laid in the Sepulchre. I n a 
room (X.) beyond this, but generally 
closed, are—a bronze bas-relief of the 
Rape of Europa, at tr ibuted to Cel-
l ini ; an antique mosaic representing 
oxen frightened by thunder ; and a 
portrait of Clement X I I . in pietra 
dura. The Corsini Library, founded 
by Clement X I I . , contains upwards of 
1300 MSS., some autograplis of Chris-
tina of Sweden, and a great number 
of cinquecento editions. I t is open to 
the public every day, except on festi-
vals, for 3 hours before sunset. The 
number of printed books is about 
60,000, well arranged, with good cata-
logues, and easily accessible; the col-
lection of engravings is one of the largest 
in Italy. Behind the palace are the 
gardens and the pret ty Villa Corsini, 
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placed on the declivity of the Jani-
culum. The view from it embraces a 
magnificent panorama of Rome. 

Palazzo Costaguti, in the Piazza delle 
Tartarughe, built by C. Lombardi: it is 
rernarkable for its fine ceilings, painted 
in fresco by Domenichino, Guercino, 
Albano, and other eminent artista of 
their time. There are 6 ceilings, m 
the following order:—I. Albano. Her-
cules wounding the Centaur Nessus. 
I I . Domenichino. Apollo in his car; 
Time discovering Truth, &c. I I I . Guer-
cino. Rinaldo and Armida on a cha-
riot drawn by dragons. IV. Cav. 
d'Arpiño. Juno nursing Hercules ; 
Venus with Cupids and other divini-
ties. V. Lanfranco. Justice and 
Peace. VI. Romanelli. Arion saved 
by the dolphin. 

Curia Dmocentiana, more generally 
known as the P. di Monte Citorio, from 
the piazza in which it is situated, an 
imposing edifice, begun in 1642 by 
Innocent X. from the designs of Ber-
nini, and completed by Innocent XI I . 
from those of Cario Fontana. I t was 
appropriated by the latter pontiíf as 
the seat of the higher courts of law, 
under the ñame of the Curia Innocen-
tiana. I t contains on the ground-floor 
the offices of the Director-General of 
Pólice and of Passports; on the fírst-
floor those of the Auditors of the Ca-
mera and Segnatura, and the Civil 
Court of the First Instance. This 
palace is supposed to stand on the 
site of the Amphitheatre of Statüius 
Taurus. _ 
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Palazzo Doria-Pamphili,in the Corso. 
This immense edifice, the most 

magnificent perhaps of all the Román 
palaces, interesting to English tra-
vellers from its connexion with our 
noble house of Talbot, was erected at 

L 

various times and by different architects. 
The side facing the Corso is from the 
designs of Valvasori; that facing the 
Collegio Romano was designed by Pietro 
da Cortona, the vestibule being added 
by Borromini; the fa£ade which fronts 
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the Piazza di Yenezia is from the de-
signs of Paolo Amati. The Gallery, 
which is open on Tuesdays and Fridays, 
contains many fírst-rate works, with a 
greater number naturally of a second-
rate charácter. There are upwards 
of 800 pictures, distributed over 18 
rooms and galleries, which are most 
liberally thrown open to the public, 
with good hand catalogues in each 
room of its contents. In the order 
in which strangers visit the gallery, the 
following are the most remarkable pic-
tures :—Entering from the principal 
stairs, in the 1. hand córner of the 
great quadrangle (A), the great Hall 
(1), a very beautiful apartment lately 
ereeted: it is decorated with ancient 
marbles and pictures, chiefly land-
8 capes, the most worthy of notice 
being several by Gaspar Poussin, espe-
cially No. 23 and 19, and a Marina 
by í f . Poussin. Amongst the marbles 
are 3 sarcophagi with bas-reliefs; a 
statue of a beardéd Bacchus ; a frag-
ment of a Chimsera, found in the ruins 
of Lorium ; a group of Ulysses con-
cealed under the body of a sheep ; and 
a portion of the table of a Triclinium 
with handsome arabesques, discovered 
in the ruins of Pompey's Villa at 
Albano, the site of the modern Villa 
Doria. Opening out of this Hall, 
on the 1., are a series of rooms, occu-
pying 3 sides of the palace. The 
paintings which cover their walls are in 
general second-rate; the following, how-
ever, may be noticed. Room Í I .—5. 
Gian. Rellini. A Circumcision.—27. 
Taddeo Bartolo. An Ancona, with 
Madonna and Saints.—28. Fra Filip-
po IAppi. The Annunciation. — 33. 
Guercino. St. Agnes: the fine group 
of the Centaur in rosso and ñero an-
tico marbles in the centre of the room, 
lately discovered in the grounds of the 
Villa Doria at Albano: the 2 groups of 
children are by Algardi. I n the bed-
room (III . ) , opening on the rt., are a 
Holy Family by A. del Sarto, and, 9, 
a Virgin by Sassoferrato. Room IV. 
—Several bronzes, amongst which a 
curious water-pail, with subjects rela-
tive to the life of David scratched upon 

it, in the Byzantine style of the 
4th century; a recumbent figure of 
Júp i t e r ; and a bath. Room V.—1. 
Vasari. A Holy Family.—17. Quentin 
Matsys. The Misers.—21. Reccafumi. 
The Marriage of St. Catherine. The 
marble group of Jacob and the Angel 
is by the school of Rernini. Room 
VI. — 5. Sandro Botticelli. A Holy 
Family.—22. Domenichino. A small 
Assumption. In the adjoining Octagon 
Cabinet (b), opening out of Room VII . , 
are several small subjects attributed to 
Breughel. A bust, by Algardi, of Olvm-
pia Madalchini Pamfili, and a modern 
one of the present Prince Doria. I n 
the 4 following rooms, VII . , VI I I . , IX., 
and X., there is little to detain the 
visitor: from the latter he will enter 
the quadrangular gallery surrounding 
the 4 sides (A) of the Great Court of the 
palace, in which are placed the best 
pictures in the collection. GREAT GAL-
LERY, X I I I . W. Branch, on the 1. 
(Braccio a Sinistra).—3. A. Caracci. 
The Magdalene.—4. Pierin del Vaga. 
Galatea.— 9. Sassoferrato. A Holy 
Family.—15, 37. A. del Sarto. Holy 
Families.—16. Breughel. The Creation. 
—21. Guercino. The Prodigal Son.— 
25. Claude. The FJight into Egypt.— 
26. Garofalo. The Visitation of St. 
Elizabeth.—36. The Flight into Egypt ; 
the landscape by Gaspar, the figures 
by Nicholas Poussin.—38. N. Poussin. 
A copy of the Nozze Aldobrandini (see 
p, 215): the differences between this copy 
and the original fresco arise from re-
storations made on the latter and since 
removed.—47. Albano. Holy Family 
and 2 female Saints.—-51. Dosso Dossi. 
The Expulsión of the Vendors from 
the Temple. West Branch of Gallery, 
X I V . (2° Braccio).—5. Guercino. St. 
Peter. —14 . RAPHAEL. Portraits of 
Baldo and Bartolo.—17. Titian. A 
fine Male Portrait . — 21. Vandylce. 
Portrai t of a Widow.—25, 30, 60* 65. 
Breughel. The Four Elements; the 
animals and plants beautifully rendered. 
—26. Titian. Sacrifico of ísaac.—37. 
Rubens. Portrai t of his wife; and 50, 
of a Friar , called his Confessor. — 53. 
LEONARDO DA VINCI. Portrait of Joanna 
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IT. of Aragón, Queen of Naples, a 
lovely picture.—61. Benvenuto da Or-
tolano. The Nativity, a good painting 
of this rare master.—63. Breughel. The 
Creation of Eve; and 70. Id. Para-
dise.—66. Garofalo. A Holy Family. 
—69. Correggio. A cartoon of G-lory 
crowning Yirtue. — 76. Teniers. A 
Vil! age Feast.—80. Portraits of Titian 
and his wife, attributed to himself. N. 
Branch of Gallery (3o Braccio)—1, 
6,19, 28, and 34. An. Caracol. A series 
of good paintings, in the form of lu-
nettes, of the Assumption, the Flight 
into Egvpt, tlic Nativity, tlie Adora-
tion of the Magi, and the Entombment 
of Our Saviour.—18. Id. A Pietá or 
Dead Clirist.—5. CLAUDE. Mercury 
stealing the Cattle of Apollo.—12. Id. 
The celebrated Molino, one of Claude's 
ñnest landscapes.—23. Id. The Tem-
ple or Sacrifice of Apollo.—33. Id. 
The Hunting Diana, a small picture 
inferior to the 2 last.—11. The por-
trait of Machiavelli, attributed to A. 
del Sarto and Bronzino, with the in-
scription Nicolaus Maghiavellius, His-
toriarían Scriplor.—10. Titian. Por-
trait of his Wife.—16. Christ on the 
Cross, attributed, on doubtful grounds, 
to Michel Angelo.—21. Garofalo. St. 
Catherine.—25. Schidone. St. Roch.— 
27. Giorgione. A fine portrait.—29. 
Paul Veronese. A pretended portrait of 
Lucretia Borgia.—30. Guercino. Endy-
mion.—31. Fra Bartolommeo, Holy 
Family. In the Cabinct (c) at the extre-
mity of this branch of the gallery have 
been placed some pictures connected 
with the history of the Doria family. 
—No. 2. A portrait of the cele-
brated Andrea Doria, surrounded by 
naval emblems, attributed to Seb. del 
Piombo. — 3. Another of Gianetto 
Doria, by Bronzino.— 5. Innocent X., 
the founder of the Pamfili family, 
by Velasquez. The bust of Princess 
Mary Talbot Doria is by Tenerani.— 
6. The Deposition, with the portraits 
oí the Donatorii, a good specimen of 
Hans Hemeling. The Gallery of the 
Mirrors, XVI. (Q. de Specchi), which 
runs parallel to the Corso, is profusely 
decorated with looking-glasses and an-

cient statues, none of any great valué; 
the frescoes on the roof are by Mellani, 
a painter of the last century. Beyond 
the Great Gallery are a series of rooms 
(XI., XII. , &c.) communicating with 
those inhabited by the family, which, as 
well as the elegant chapel, can only be 
visited with a permission from Prince 
Doria, One of these, the Throne Room, 
contains several works of Poussirís, 
amongst otliers his celebrated land-
scape of the Ponte Lueano. 

Palazzo Falconieri, in the Via Giulia, 
built in the 17th century from the 
designs of Borromini. This palace was 
formerly celebrated for the gallery of 
Cardinal Fesch, by wliom it was oc-
cupied for many years prior to his 
death in 1839. 

Palazzo Farnese, the property of the 
king of Naples, by wliose family it was 
inherited, as the descendants of Eli-
zabeth Farnese, the last of her line; be-
gun by Paul III . , wliile Cardinal, from 
the designs of Antonio di Sangallo, 
it was fínished by his nephew, Cardinal 
Alessandro Farnese, under the direction 
of Michel Angelo (1526). The fagade 
towards the Tiber, with its Loggia, was 
added by Giacomo della Porta. The 
architecture of this palace is beyond all 
doubt the finest in Rome ; but it loses 
much of its interest when we know 
that the blocks of travertine of whicli 
it is constructed were taken from the 
theatre of Marcellus and the Coliseum, 
of whose ruin, says Gibbon, " the 
nepliews of Paul I I I . are the guilty 
agents, and every traveller who views 
the Farnese palace may curse the sa-
crilege and luxury of these upstart 
princes." The piazza, aderned with 2 
handsome fountains, is arranged in such 
a manner that the palace is seen to 
great advantage. The granite basins of 
the fountains, 17 feet in length and 4 
feet in deptli, were found in the Baths 
of Caracalla. On entering the palace 
the size of the blocks of travertine, 
and the precisión with which they are 
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fitted, will not fail to attract attention. 
Nothing can surpass the solidity of the 
construction: the basement of the court, 
wdiich was laid down by Vignola on the 
original plan of Sangallo, and the first 
story, by Vignola himself, are worthy 
of the best times of architecture. All 
the upper part of the building, with the 
imposing entablature, are by Michel 
Angelo. The court was originally sur-
rounded by two ranges of open portieos, 
as we have seen at the P. della Cancel-
lería (p. 24S), the lower Doric still 
open; the upper Ionic has had its arches 
closed in recent times with brickwork 
and windows, which takes much away 
from the grandeur of this once superb 
atrium. Above the Ionic portico rises 
the attic with its Corinthian pilasters, 
by Michel Angelo. In the lower portico 
of the court is the sarcophagus, said, but 
on doubtful authority, to have been 
found in the tomb of Csecilia Metella. 
Its form, as well as the rude style of the 
bas-reüefs of scenes of the chace upon 
it, are evidently of a period posterior to 
the times of the wife of Crassus. During 
the siege of Rome in 1849 the palace 
was struck by several shot from the 
breaching batteries of the French, the 
marks of which were evident until 
lately on the fayade towards the Tiber: 
its cornice and roof were somewhat 
injured, but no damage was done to 
the interior. In former times the pa-
lace was remarkable for its fine collection 
of statues. The frescoes of An. Caracci 
and his scliolars are the great attraction 
of the Gallery on the upper floor. 
These fine works occupied no less than 
8 years in execution, and were rewarded 
with the small sum of 500 gold crowns 
(120Z.). The centre-piece represents 
the Triumph of Bacchus and Ariadne, 
attended by fauns, satyrs, and bac-
chantes, and preceded by Silenus on 
an ass. The other subjects are,—Pan 
bringing goatskins to Diana; Mercury 
presentin g the apple to Paris; Apollo 
carrying off Hyacinth; the Eagle and 
G-anymede ; Polyphemus playing on the 
Pipes; the pursuit of Acis; Perseus 
and Andrómeda (by Guido); contest of 
Perseus andPhineus; Júpiter and Juno; 

Galatea, with tritons and nymphs; 
Apollo flaying Marsyas ; Bóreas carry-
ing off Orythia ; recall of Eurydice ; 
Europa 011 the Bull; Diana and Endy-
mion; Hercules and Iole; Aurora and 
Cephalus in a car; Anchises and 
Venus; Cupid binding a Satyr; Sala-
mucis and Hermaphroditus; Syrinx and 
Pan ; Leander guided by Cupid swim-
ming to meet Hero. The 8 small sub-
jects over the niches and windows are 
by Domenichino; they represent Arion 
on his dolphin; Prometheus ; Hercules 
killing the dragón of the Hesperides ; 
his deliverance of Prometheus ; the fall 
of Icarus; Calisto in the bath; the 
same nymph ehanged into a bear; 
Apollo receiving the lyre from Mercury. 
In another apartment, called the Gabi-

. netto, are other frescoes by An. Caracci; 
on the roof is an oil-painting of Hercules 
on the cross-road (between Vice and Vir-
tue), a copy of a picture by this master 
which has been removed to Naples. 
The frescoes are,—Hercules supporting 
the globe ; Anapius and Ampliinome 
saving their parents l'rom an eruption 
of iE tna ; Ulysses and Circe; Ulysses 
passing the island of the Sirens; Per-
seus and Medusa; Hercules and the 
Nemsean Lion. Other rooms are painted 
in fresco by Daniele da Volterra, Tad-
deo Zucchero, Franóesco Salviati¿ and 
Vasari, but they are not open to the 
public. The principal subjects repre-
sent the signing of the treaty of peace 
between Charles V. and Francis I., and 
the dispute between Lutlier and the 
papal nuncio Card. Cajetan (Caetani). 
The colossalgroup of AlessandroFarnese 
crowned by Victory, with the Scheldt 
and Flanders at his feet, the work of 
Moscliino, was sculptured out of a 
column taken from tlie Basilica of Con-
stantine. Some of the rooms are re-
markable for their beautifully carved 
ceilings. There are some specimens 
of sculpture still remaining, but of 

' little valué; all the best, having been 
transported to Naples, form the prin-
cipal riches of the Museo Borbonico. 

The Farnesina, in the Lungara of the 
Trastevere, opposite the Corsini Palace 
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(open every day, except Sundays and 
feast-days), also the property of the king 
of Naples, built in 1506, by Agostino 
Chigi, the great banker of the 16th 
century, from the designs of Baldassare 
Peruzzi. I t is celebrated for its fres-
coes by Raphael and his scholars, 
Giulio Romano, Francesco Penni, Gio-
vanni da TJdine, and Raffaello del 
Colle. Several of them were repainted 
and much injured by Cario Maratta, so 
that, although we still have the designs 
of the illustrious master, the original 
colouring has disappeared. I.— The 
large entrancc-hatt facing the court-yard: 
the painting upon the ceiling represents 
the story of Psyche, designed by Ra-
phael, but executed for the greater part 
by his scholars. 1. Venus showing 
Psyche to Cupid. 2. Cupid showing 
Psyche to the three G-races ; the nearest 
of the G-races is by Raphael's own hand. 
3. Juno and Ceres intercecling with 
Venus in behalf of Psyche. 4. Venus 
in her car hastening to claim the inter-
ference of Júpiter. 5. Venus before 
Jupiter praying for vengeance against 
Psyche. 6. Mercury sent to publish 
the order of Júpiter. 7. Psyche borne 
by genii, with the vase of paint given 
by Proserpine to appease the anger of 
Venus. 8. Psyche presenting the vase 
to Venus. 9. Cupid complaining to 
Júpiter of the cruelty of his mother, 
one of the most graceful compositions 
of the series. 10. Mercury carrying 
Psyche to Olympus. On the flat part 
of the vault are 2 large frescoes, one 
representing the judgment of the gods 
on the appeal of Cupid ; the other, 
the marriage of Cupid and Psyche. In 
the lunettes are graceful figures of 
young Cupids, with the attributes of 
dilferent divinities who have acknow-
ledged the power of Love. I I . Hall of 
the Galatea.—In the exquisite compo-
sition from which this room derives its 
ñame, Galatea is represented in her 
shell, drawn by dolphins, surrounded 
by tritons and nymphs, and attended 
by genii sporting in the air, the whole 
characterized by a grace and delicacy 
of feeling which bespeak the master-
hand. With the exception of the group 

of Tritons on the rt. of Galatea, it was 
entirely painted by Raphael. The fres-
cores of the roof, representing Diana in 
her car, and the fable of Medusa, are by 
Baldassare Beruzzi. The figures in 
chiaroscuro and the other ornaments 
are by the same artist. I t is said that 
when first painted the effect of those 
in chiaroscuro was such, that Titian 
thought they were ornaments in relief, 
and desired that a ladder might be 
brought, in order that he might ascer-
tain the fact. The lunettes, painted by 
Sebastiano del Biombo soon after his 
arrival in Rome, and Daniele da Vol-
terra, represent Diana on her car, 
and Medusa. In one of them is a 
colossal head, said to have been sketched 
in charcoal by Michel Angelo. As the 
story runs, the great painter had paid 
a visit to D. da Volterra, and, after 
waiting for some time to no purpose, 
he adopted this mode of apprising 
Daniele of his visit. The landscapes 
on the walls were painted long subse-
quently by Gaspar Poussin. I I I . In 
the upper story are 2 halls : in the first 
and largest the architectural paintings 
are by Baldassare Peruzzi; the Forge 
of Vulcan, and the large frieze repre-
senting subjects from the Metamor-
phoses of Ovid, are attributed to Giulio 
Romano : in the second room the Mar-
riage of Alexander and Roxana, and 
the Family of Darius at the feet of 
Alexander, are by Sodoma. The Far-
nesina Palace acquired great celebrity 
during the reign of Leo X. as the resi-
dence of Agostino Chigi. He was a 
liberal though an ostentatious patrón of 
literature and the arts, whose cliief pride 
was the exhibition of princely magnifí-
cenee, not only as the Mecsenas of his 
time, but as the great Ainpliitryon of 
Rome. His entertainment to Leo X., 
the cardinals, and the ambassadors, in 
1518, was the most costly banquet of 
modern times. Tizio, who was present 
on the occasion, tells us that the price of 
3 íish served up at the banquet amounted 
to 250 crowns; and it is related that 
the píate used was tlirown into the 
Tiber, by Chigi's orders, as it was 
removed from table. The Farnesina 
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is said to have been built purposely 
for the entertainment, and as a monu-
ment of his luxury and taste. The 
palace afterwards becaine the property 
of the Farnese princes, and has passed, 
like all their other possessions, into 
the hands of the royal family of Naples, 
who established in it an Academy of 
Painting, where a number of pupils 
were maintained at the expense of the 
Government of Naples until lately. In 
the garden are some frescoes in the 
style of Raphael, and on the outer 
wall are remains of paintings by Bal-
dassare Peruzzi. 

Palazzo di Firenze, in the Piazza of 
the same ñame, not far from the Palazzo 
Borghese, rebuilt by Vignola about 1560, 
remarkable only for its architecture. 
I t is the property of the Tuscan govern-
ment, and is the residence of its mi-
nister to the Holy See, and the seat 
of the Tuscan Academy of Fine 
Arts. 

Palazzo Giraud, in the Piazza Scos-
sacavalli of the Borgo. I t has an in-
terest for English travellers as the palace 
of the representatives of England at the 
Court of Rome before the Reformation. 
I t was built in 1506 by Bramante, 
for Cardinal Adriano da Corneto, 
who presented it to Henry VIII . , and 
for some years it was the residence 
of the English ambassador. I t was 
given by Henry VII I . to Cardinal Cam-
peggio, and was subsequently converted 
into an ecclesiastical college by Innocent 
X I I . On the removal of the college 
to near the Ponte Sisto, the palace was 
purchased from the Government by the 
Marquis Giraud, who rebuilt the prin-
cipal gateway. A few years since it 
became the property by purchase of 
the banker Torlonia. Cardinal Wolsey 
resided in it during his last visit to 
Rome. 

Palazzo Giustiniani, near the ch. 
of San Luigi dei Francesi, and the post-
office, begun by Giovanni Fontana in 
1580, and completed by Borromini, 
formerly celebrated for its paint-

ings and sculptures. I t is built on 
a portion of the site of Nero's Baths : 
its museum was celebrated for its an-
tiquities, many of which were found 
upon the spot. The greater part of 
these treasures have been dispersed; 
amongst those remaining are a statue of 
Vesta and some bas-reliefs in the walls 
round the court, which belonged to 
sepulchral urns, one of which, more 
remarkable than the rest, represents a 
Bacchanalian procession, in which are 
Asiatic elephants and dromedaries, well 
delineated, and a chariot drawn by 
lions. 

Palace of the Inquisition, a vast 
edifice built by Pius V., behind St. 
Peter's, and used as a prison for 
members of religious communities, or 
for persons in holy orders. The archives 
which have been collected in this In-
stitution for centuries past are said 
to be of the highest interest, includ-
ing the details of many important 
triáis, such as those of Galileo and of 
Giordano Bruno, the correspondence 
relating to the Reformation in England, 
and a series of Decrees from the year 
1549 down to our own times. The 
institution had also two very interest-
ing libraiñes, one of which contained 
copies of the originál editions of the 
works of the Reformers in the 16th 
and I7th centuries, now become ex-
tremely rare. The tribunal of the In-
quisition was suppressed by the Román 
Assembly in February, 1849, but was 
re-established in June of the same year 
by Pius IX., in an apartment at the 
Vatican. The building has been ot 
late years occupied as a barrack by the 
French troops. 

Palazzo Lante, near the ch. of St. 
Eustachio. I t contains a few ancient 
statues, of which the most remarkable 
is the group placed on the fountain in 
the court, and supposed to represent 
Ino nursing Bacchus. 

Palazzo Madama, built in 1642 by 
Catherine de' Medici, from the designs 
of Paolo Marucelli. I t occupies a por-
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tion of the site covered by Nero's Baths. 
I t contains nothing to interest the 
stranger, and is rernarkable only for its 
architecture. I t is now occupied by 
the offices of the Minister of Finances, 
and the Post and Diligence offices. 

Palazzo Massimi, delle Colonne, 
near the ch. of S. Andre della Valle, 
begun in 1626 from the designs of 
Baldassare Peruzzi. The fine portico 
of 6 Doric columns, the double court 
and its pretty fountain, may be classed 
among the good examples of modern 
architecture; the palace is considered 
as Baldassare's masterpiece. I t is also 
interesting as the last work he exe-
cuted. I t contains the celebrated Dis-
cobolus, found on the Esquiline in 
1781, near to where the so-called 
Trophies of Marius stood. This noble 
statue is supposed to be a copy of 
the farnous one in bronze by Myron, 
and is one of the fínest specimens 
of ancient sculpture in Rome. The 
lesser front of the palace, towards the 
Piazza Navona, has some frescoes in 
chiaro-scuro by Daniele da Volterra. 
In a room on the upper floor, now 
converted into a chapel, took place the 
miraculous resuscitation of one of the 
Massimi family by S. Filippo Neri, in 
1584. I t was in the adjoining Pal. 
Pirro, so called from the statue of 
Pyrrhus or Mars, now in the Capitoline 
Museum, that Pietro de' Massimi, in 
1487, established the earliest printing-
office in Rome, and where the first 
works that issued from it, the Apuleius, 
and St. Augustine's de Civitate Dei, 
were printed by Sweynheim and Pan-
nartz. 

Palazzo Mattei, built on the site 
of the Circus of Flaminius by duke 
Asdrubal Mattei, from the designs of 
Cario Maderno (1615). I t is a fine 
building, and still contains some an-
cient marbles in the court and under 
the portico of the l s t floor. The gal-
lery of pictures, once celebrated, has 
been dispersed since the extinction of 
the family in the male line; of the few 
works of art that remain the follow-

ing are only wortliy of notice:—I. 
The roof of the first room is painted in 
fresco by Pomarancio. The principal 
pictures are Charles I . and Charles I I . 
of England, by Vandyke; Sta. Bona-
ventura, by Tintoretto; 4 landscapes, 
by Paul Brill. I I . The two Seasons, 
by Paul Brill; Holy Family, by the 
school of the Caracci; 4 pictures of 
dealers in fisli and other eatables, by 
Passerotti. I II . The two Seasons, by 
Paul Brill, forming the suite to those 
in the preceding room. IV. The roof 
painted by Lanfranco. The Saerifice 
of Isaac, by Guido. V. The gallery ; 
the roof painted by Pietro da Cortona. 
—Lanfranco. The Saerifice of Isaac. 
—Tempesta. The Entry of Charles V. 
into Bologna. — Pietro da Cortona. 
The Nativity. IV. The roof painted 
in chiaro-scuro, by Domenichino. This 
palace forms only a portion of what it 
once was; the present P. di Caserta, 
towards the Via delle Botteghe Sacre, 
having formed one división; and the 
Pal. Longhi, from the designs of Vig-
ilóla, in the Piazza Paganica, another. 

Palazzo Muti-Papazurri, in the Piazza 
of the SS. Apostoli, interesting to 
English travellers from having been 
the residence for many years of the 
Pretender Charles Edward, who died 
in it in 1769. 

Palazzo Niccolini, nearly opposite 
Giulio Romano's Cicciaporci Palace, in 
the Via de' Banchi Nuovi, rernarkable 
for its fine architecture by Giacomo di 
Sansovino (1526). 

Palazzo Odescalchi, or Bracciano, 
opposite the ch. of the SS. Apostoli, 
formerly a Chigi palace, built by Car-
dinal Fabio Chigi from the designs of 
Bernini, and completed from those of 
Cario Maderno: the fa^ade is by 
Bernini. The collections of pictures, 
statues, and especially of gems, once 
preserved here, have been sold and dis-
persed. 

Palazzo Orsini, formerly the P. 
Savelli, built in 1526 by Baldassare 
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Peruzzi on the ruins of the Theatre of 
Marcellus. I t is remarkable chiefly 
for the vestiges of the ancient theatre 
which are still traceable beneath and 
aro un d it. 

Palazzo Pamfili, in the Piazza P a -
vona, on the 1. of the ch. of S. Agnese, 
built by Innocent X. from the designs 
of Girolamo Eainaldi, in 1650. The 
roof of the gallery was painted by Pietro 
da Cortona, the frescoes representing the 
adventures of -/Eneas: there are also 
some by Eomanelli and G. Poussin in 
the different apartments. This palace 
was the residence of Olimpia Maidal-
chini Pamphili, whose adventurous life 
has been noticed in our description of 
Viterbo. (HandbooJc of Central Italy.) 

Palazzo Rospigliosi, on the Quirinal, 
built in 1603, by Cardinal Scipio 
Borghese, from the designs of Flaminio 
Ponzio, on the site of the Thermse of 
Constantine. I t afterwards belonged 
to Cardinal Bentivoglio, and was pur-
chased from him by Cardinal Mazarin, 
who enlarged it from the designs of 
Cario Maderno. I t was from that 
time until 1704 the residence of the 
French ambassadors, and finally passed 
into the Rospigliosi family. The ca-
sino, which alone is shown, and is 
open to visitors on Wednesdays and 
Saturdays, consists of 3 halls on the 
garden floor; on the roof of the cen-
t r a l one is t h e AURORA b y GUIDO, 
one of the most celebrated frescoes in 
Eome; Aurora is represented scattering 
flowers before the chariot of the sun, 
drawn by 4 piebald horses; 7 female 
figures, in the most graceful action, 
surround the chariot, and typify the 
advance of the Ilours. The composi-
tion is extremely beautiful, and the 
colouring brilliant beyond all other ex-
amples of the master. A large mirror 
has been so arranged as to enable 
the visitor to view the fresco with 
greater facility. The frescoes of the 
frieze are by Tempesta, the landscapes by 
Paul Brill. There are some busts round 
this hall, a statue of Diana, 2 columns 
of rosso antico, remarkable for their size, 

and a bronze horse found in the ruins of 
the Baths. In the adjoining rooms are 
—I. Ilall on the right. A large and 
fine picture of Adam and Eve in Para-
dise after the Fall, by Domeni-
chino ; the Death of Samson, by Lodo-
vico Caracci; the Head of Guido, by 
himself; a portrait, by Vandyke.—II. 
Hall on the left. The Triumph of 
David, by Domenichino; 13 pictures 
of the Saviour and the 12 Apostles, 
by liubens, many of them copies; the 
Saviour bearing the Cross, by Daniele 
da' Volterra; Poussin, his own portrait; 
Tobias, by Cigoli ; a Pieta, by Pas-
signani; busts of Seneca, Hadrian, 
Septimius Severus, &c.; and in the 
centre of the room a small antique 
bronze horse, found near the Baths 
of Titus. During the siege of Eome in 
1849, a 24 Ib. shot (it is preserved with 
an inscription in one of the rooms) 
from the French batteries, after pass-
ing cióse to the equestrian statues 
on the Monte Cavallo, struck the roof 
of one of the lateral pavilions of the 
Casino, and knocked to pieces some of 
the woodwork; but no mischief was 
done to the works of art. In the garden 
are several fragments of antique sculp-
tures, found chiefly among the ruins 
of the Baths, and one of the largest 
trees in Europe of the South American 
Schinus Molle. The apartments of the 
palace inhabited by the family contain 
several fine paintings, and an interest-
ing bust of Scipio Africanus in green 
basalt, said to have been found at Lin-
ternum: they are not shown to strangers. 

Palazzo Huspoli, in the Corso, built 
in 1586 by the Eucellai family, from 
the designs of Bartolommeo Ammanati. 
The staircase, composed of 115 steps 
of white marble, erected by Martillo 
Lunghi (1550) for Cardinal Caetani, 
is considered the finest construction 
of this kind in Eome. The ground 
floor is occupied by the Café Nuovo. 

Palazzo Sacchetti, in the Yia Julia 
(No. 66), built by Antonio di Sangallo 
for his own residence, early in the l7 th 
century, and completed by Nanni Bigio. 
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The architecture is much admired. Only 
2 sides have been completed, those to-
wards the E. and N., which show the 
beautiful cornice by which the walls are 
surmounted. At the death of San-
gallo the palace became the property of 
Cardinal Ricci, who formed in it a valu-
able collection of statues and antiques. 
The palaceand its antiquities passed suc 
cessively from the Ricci family to those 
of Caroli, Acquaviva, and Sacchetti, 
and ultimately came into the possession 
of Benedict XIV., who removed the 
sculptures to the Capitol, where they 
became the foundation of the present 
museum. The palace once bore the arms 
of Paul III., and the inscription, Tu 
mihi quodcumque hoc rerum est, a 
grateful record of Sangallo's obligations 
to the pope, who first discovered his 
genius, and encouraged it by his con-
stant patronage: both, however, have 
been wantonly efFaced. 

Palazzo Sciarra, in the Piazza Sci-
arra, built in 1603 by Labacco, with a 
Doric doorway, attributed to Vignola. 
The gallery is small, but contains some 
first-rate works of a r t : it is arranged 
in 4 rooms on the first floor, and is 
open to the public on Saturdays only. 
Many of the best pictures were formerly 
in the Barberini collection :— 

Boom, I. 2, Oav. Arpiño, an Ecce 
Homo ; 3, P. da Cortona, Santa Bar-
bara ; 9, Lanfranco, Cleopatra ; 10, 
a copy of Raphael's Transfiguration, 
attributed to Giulio Romano; 13, Inn. 
da Iviola, Virgin and Child ; 5 and 15, 
Valentino, two large pictures of the De-
collation of St. John the Baptist, and of 
Rome Triumphant; 16, Garofalo, the 
Samaritan at the well; 19, Cario 
Dolce, a small Crucifixión; 20, Titian, 
a small but very pretty Madonna and 
Child. 

Boom I I . is chiefly filled with land-
scapes. 14, 22, Paul Brill, two good 
landscapes in his second manner; 17, 
18, Claude, the Flight into Egypt, 
and a beautiful Sunset; 26, a large pic-
ture of a religious ceremony in the 
Church of il Gesu, the figures by 
A. Saccki, the architectural portion by 

Galiardi; 37, 39, Claude (P), two Land-
scapes ; 36, N. Poussin, St. Mattliew and 
the Angel; Canalelti, a View of the 
Castel Novo, at Naples ; 54, Paul Brill, 
a good Landscape in his first manner. 

Room, III. 6, Baroccio, a Deposition ; 
Francia, a Holy Family; 8, Eliz. Serani, 
Charity; 9, Garofalo (?), a hunting 
scene; 17, Gaudenzio Ferrari, a large 
allegorical picture, called the Oíd and 
New Testament—there is a good group 
of an ángel leading a Pranciscan monlc 
to the judgment-seat in the foreground, 
below a strangerocky landscape; 19, P. 
da Cortona, a small picture of S. 
Bruno; 23, Garafalo, a small Noli me 
tangere ; 26, Id., La Vestale Claudia ; 
Albano, a Holy Family; 32, C.Maratta, 
id.; 33, Giulio Romano, a copy of the 
Barberini Fornarina; 36, Lucas von 
Leyden, Madonna and Angels, signed 
and dated 1504, an elaborately worked 
small picture; 41, Garofalo, the Ado-
ration of the Magi; and four large indif-
ferent Bassanos. 

Room IV. 1, Fra Bartolommeo, a 
beautiful group of the Madonna, Child, 
and St. John ; 5, 7, Guercino, St. John 
the Evangelist, and St. Mark; 6, RA-
PHAEL, T H E P L A Y E E ON T H E V I O L I N , 
dated 1518; 8, Giorgione, the Execu-
tioner presenting the Head of St. John 
to Herodias ; 12, Agostino Caracci, 
Conjugal Love; 16, Caravaggio, the 
Tliree Gamesters; 17, LEONAEDO DA 
V I N C I , M O D E S T Y AND V A N I T Y , o n e 
of the finest and most characteristic 
pictures of the master; 19, Guido, a 
Magdalen ; 15, 20, Breughel, two small 
Landscapes ; 22, a small picture in six 
compartments, representing events in 
the life of onr Saviour, attributed to 
Giotto ; 26, Perugino, a beautiful St. 
Sebastian ; 27, N. Poussin, Martyrdom 
of St. Erasmus ; 28, Guercino, St. 
J a m e s ; 29, TITIAN, t h e so-called BELLA 
D O N N A D I T I Z I A N O , o n e o f T i t i a n ' s 
finest portraits ; 31, Alhert Durer, the 
Death of the Virgin; 32, GUIDO, 
THE M A G D A L E N DELLE R A D I C I . 

P. De Regis or Silvestri, formerly 
Farnesina (sometimes called della Li-
notta), in the dirty lañe called the Via 
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dell' Aquila, leading from tlie Yia de' 
Baullari to opposite tlie Palace of the 
Cancellería, is a very beautiful speci-
men of the domestic architecture of the 
16th cent. Little is known of its his-
tory ; it bears on the frieze the lilies of 
the Farneses, and has been attributed to 
Bramante, A. di Sangallo, and B. Pe-
ruzzi, and even to Michel Angelo, and 
was once known as the Farnesina of M. 
Angelo. Its small Doric cortile is very 
handsome: unfortunately it is sur-
rounded by mean buildings, and is in a 
dirty quarter: it is now in a sadly ne-
glected state. 

Palazzo Spada (alia Regola), in the 
Piazza di Capo di Ferro (open daily 
from 10 to 3), near the Farnese Palace, 
begun by Cardinal Capo di Ferro in 
1564, from the designs of Giulio Maz-
zoni, a pupil of Daniele da Yolterra's. 
I t was decorated by Borromini, who 
has left in one of the courts a proof 
of his capricious taste in the faniastic 
colonnade of Doric columns, erected 
for the sake of its perspective. The 
great treasure of this palace is the 
Statue of Pompey, which stands in 
the principal antechamber which pre-
cedes the picture-gallery, on the l s t 
íloor, a eolossal figure holding the globe, 
found, as we have elsewhere stated, in 
the Yicolo de' Leutari, near the Can-
cellería, in 1553. This noble figure has 
been regarded for about 300 years as 
the idéntica! statue which stood in the 
Curia of Pompey, and at whose base 
" great Csesar fell." I t is 11 feet high, 
and of Greek marble. We are told 
by Suetonius that Augustus removed 
it from the Curia, and placed it on a 
marble Janus in front of the basilica. 
The spot on which it was found 
corresponds precisely with this lo-
cality. When it was discovered the 
head was lying under one house and 
the body under another: and Flami-
nio Yacca tells us that the two pro-
prietors were on the point of dividing 
the statue, when Julius I I I . inter-
posed, and purchased it for 500 crowns. 
The disputes and scepticism of anti-

quaries have led, as usual, to abundant 
controversy on its authenticity, but, 
after having been called Augustus, 
Alexander tire Great, and an unknown 
emperor, by successive critics, the an-
cient belief has triumphed, and it is 
likely to preserve the title of the Spada 
Pompey long after all its critics have 
been forgotten. 

" A n d t h o u , d r e a d s t a t u e I y e t e x i s t e n t i n 
T h e a u s t e r e s t f o r m o f n a k e d m a j e s t y , 
T h o u w h o b e h e l d e s t , ' m i d t h e a s s a s s i n s ' d i n , 
A t t h y b a t h e d b a s e t h e b l o o d y C a s s a r l i e , 
F o l d i n g h i s r o b e i n d y i n g d i g n i t y , 
A n o f f e r i n g t o t h i n e a l t a r f r o m t h e q u e e n 
Of g o d s a n d m e n , g r e a t N e m e s i s ! d i d h e d i e , 
A n d t h o u , t o o , p e r i s h , P o m p e y f h a v e y e b e e n 

V i c t o r s o f e o u n t l e s s k i n g s , o r p u p p e t s o f a 
s c e n e ? " 

In a note to this passage of Childe 
Harold, Sir John Hobhouse examines 
the evidence on the authenticity of 
the statue. " The projected división 
of the Spada Pompey," he says, " has 
already been recorded by the historian 
of the Decline and Fall. of the Román 
Empire. Mr. Gibbon found it in the 
memorials of Flaminio Vacca; and it 
may be added to his mention of it, that 
pope Julius III . gave the contending 
owners 500 crowns for the statue, and 
presented it to Cardinal Capo di Ferro, 
who had prevented the judgment of 
Solomon from being executed upon the 
image. In a more civilized age this 
statue was exposed to an actual opera-
t ion; for the French, who acted the 
Brutus of Voltaire in a neighbouring 
theatre, resolved that their Casar should 
fall at the base of that Pompey which 
was supposed to have been sprinkled 
with the blood of the original dictator. 
The hero was therefore removed to 
the arena of the amphitheatre, and, 
to facilítate its transport, suffered the 
temporary amputation of the right arm. 
The republican tragedians had to plead 
that the arm was a restoration; but 
their accusers do not believe that the 
integrity of the statue would have pro-
tected it. The love of finding every 
coincidence has discovered the true 
Casarían ichor in a stain on the 1. leg and 
foo t ; but colder criticism has rejected 
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not only the blood,* but the portrait, 
and assigned the globe of power rather 
to the first of the emperors than to the 
last of the republican masters of Rome. 
Winckelmann is loth to allow an heroic 
statue of a Román citizen, but the 
Grimani Agrippa, a contemporary al-
most, is heroic; and naked Román 
figures were only very rare, not abso-
lutely forbidden. The face accords 
much better with the ' liominem in-
tegrum et castum et gravem,' than 
with any of the busts of Augustus, and 
is too st-ern for him who was beautiful, 
says Suetonius, at all periods of his life. 
The pretended likeness to Alexander 
the Great cannot be discerned, but the 
traits resemble the medal of Pompey. 
The objectionable globe may not have 
been an ill-applied ñattery to liim who 
found Asia Minor the boundary, and 
left it the centre, of the Román empire. 
I t seems that Winckelmann has made 
a mistake in tliinking that no proof of 
the identitv of this statue with that 
which received the bloody sacrifice can 
be derived from the spot where it was 
discovered. Flaminius Vacca says 
sotto una cantina, and this cantina is 
known to have been in the Yicolo de' 
Leutari, near the Cancellería; a posi-
tion corresponding exactly to that of 
the Janus before the basilica of Pom-
pey's Theatre, to which Augustus trans-
ferred the statue after the curia was 
either burnt or taken down. Part of 
the Pompeian shade, the portico, ex-
isted in the beginning of the 15th cen-
tury, and the atriurn was still called 
Satrum. So says Biondo. At all 
events, so imposing is the stern majesty 
of the statue, and so memorable is the 
story, that the play of the imagination 
leaves no room for the exercise of the 
judgment, and the fiction, if a fiction 
it is, operates on tlie spectator with an 
effect not less powerful than truth." 
During the siege of Rome in 1849 the 
statue had a wonderful escape from 
destruction ; several shot from the 

* R e d s t a i n s o f t h i s d e s c r i p t i o n a r e f r e q u e n t 
i n s t a t u e s o f G r e e k m a r b l e , a n d p r o d u c e d b y t h e 
a l t e r a t i o n o f a m i n u t e q u a n t i t y o f i r o n p y r i t e s ; 
n o t s o i n t h o s e o f C a r r a r a o r P a r o s . 

[ i f o m e . ] 

French batteries struck the walis of the 
palace, some breaking through the mas-
sive structure, and two struck the wall 
of tlie room next to tliat in which stands 
the statue without injuring it. Among 
the other antiques of this palace 
(in a room on the ground-floor), the 
most remarkable are the sitting statue 
of a philosopher, generally believed to 
be Aristotle, not only from the best 
authenticated likenesses, but from the 
first letters (ARIS) of the ñame, al-
though some antiquaries will have it 
thatitis Aristides; and the beautiful bas-
reliefs which formed the pavement of St. 
Agnese beyond the Porta Pia, where they 
were discovered in the last century, witli 
the sculptured sides downwards. Their 
subjects are,—1. París on Mount Ida ; 
2. Belleroplion watering Pegasus; 3, 
Ampliion and Zethus; 4. Ulysses and 
Diomede robbing the temple of Mi-
nerva ; 5, 6. París and CEnone ; 7. 
Adonis or Meleager; 8. Adrastus and 
Hypsipyle finding the body of Arche-
morus; 9. Pasiphae and Dsedalus. The 
two casts are from the bas-reliefs in 
the Capitol. The Gallery has a collec-
tion of pictures, the greater number of 
which are of very doubtful authenticity, 
arranged in 4 rooms on the upper floor. 
Room I.—10. Se. Gaetano. Portrait of 
Julius II.—32. Lanfraneo. Cain and 
Abel.—41. Camuccini. Portrait of Car-
dinal Patrizzi.—45. Guercino, David. 
—56. Luca Giordano. The Sacrifice 
of Iphigenia. Room II.—9- Guido. 
Juditli with the head of Ilolofernes. 
—19. N. Poussin. Jacob and his Bro-
thers,—17. L,eonardo da Vinci. A copy 
of his Dispute with the Doctors, in our 
National Gallery.—8,10. Breugliel. The 
Preaching of St. John.—2. Titian. Por-
trait of Cardinal Fal. Spada.-—26. 
Allano. Bacchantes.—32, 33. Guercino. 
St. John the Evangelist, and Santa 
Lucia. Room I I I . , or Gallery.—20. 
Guido. The Rapeof Helen.—24. Titian. 
A good Portrait of Cardinal Spada. — 
27, 28. Mantegna. Christ bearing the 
Cross, with the Almighty above.— 33. 
VandyTce. A Man playing on the 
Violoncello. 2. A copy of the St. John 
in the Borghese Gallery, attributed to 

N 
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Paolo Veronese.—48. Guereino. The 
Death ofDido.—49. M. A . Caravaggio. 
Goliath.—71. A Portrait ofBalthasare 
Castiglione. In the room between the 
Hall of the Pompey and the Picture 
Gallery are some frescoes by Luzio 
Romano. 

Palazzo Torlonia, in the Piazza 
di Venezia, built by the Bolog-
netti family, about 1650, from the 
designs of Cario Fontana, and pur-
ehased at the beginning of the present 
century by Torlonia, the great "Román 
banker. All its collections were formed 
by him, and the principal works it 
contains are the productions of modern 
artists. The ceilings of the rooms are 
painted by Camuccini, Pelagi, and 
Landi: and in a cabinet built for the 
purpose is Canova?s statue of Hercules 
throwing Lycas into the sea. 

Palazzo di Venezia, at the extremity 
of the Corso, the ancient palace of the 
republic of Yenice. This castellated 
palace was built in 1468 by Paul II., a 
Yenetian, from the designs of Giuliano 
da Majano. The materials, like those of 
the Farnese Palace, were taken from 
the Coliseum. The palace was sold by 
Clement VI I I . to the republic of Yenice. 
It. remained in the possession of the re-
public until its fall, when it passed to 
the emperor of Austria. Its battle-
mented walls give it the air of an oíd 
feudal fortress. It is now the resi-
dence of the Austrian minister, and is 
undergoing a very judicious restora-
tion, having been much mutilated and 
neglected of late years. 

Palazzo Vidoni, formerly the P. 
Caffarelli and P. Stoppani, near the 
ch. of S. Andrea della Valle, interest-
ing as the most important building 
in Rome designed by Raphael (1513). 
The upper part is a subsequent addi-
tion, and harmonises badly with the 
lia idsome architecture of the two lower 
floors. At the foot of the stairs is a 
statue of Marcus Aurelius. Amongst 
other objects of interest in this palace 
are the fragments of the ancient Román 

Calendar found in the last century at 
Palestrina by Cardinal Stoppani, and 
illustrated by Nibby. The Emperor 
Charles V. inhabited this palace during 
his visit to Rome. The palace has lately 
undergone a thorougli restoration, both 
in and outside, the latter in harmony 
with the original state it was when 
built; it suffered much in 1849, having 
been at one time converted into a mili-
tary hospital. 

§ 2 7 . IILSTORICAXI IIOTRSES. 

The attractions offered to the tra-
veller by the palaces and the museums 
of Rome too frequently distract atten-
tion from the unobtrusive houses which 
are identified with the memory of great 
ñames in the history of the fine arts. 
The first in interest is the 

House of Raphael, situated in tbe 
Via dei Coronari, a small street near 
the Ponte di S. Angelo. In this house 
the great painter resided for many 
years before he removed to that built, 
for him by Bramante in the Piazza 
Rusticucci, in which he died, and 
which was pulled down to enlarge the 
Piazza of St. Peter's. I t is the house 
with which he endowed the chapel in 
the Pantheon where his ashes still re-
pose. I t was renovated and partly 
rebuilt in 1705, when Cario Maratta 
painted on the fagade a portrait of Ra-
phael in chiaro-scuro. This interesting 
record is almost effaced. 

House of Pietro da Cortona.—In 
the street called the Via Pedaccliia 
is the house built and inhabited by 
Pietro da Cortona: there is a marble 
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slab with an inscription over the door. 
His skill and judgment in architecture 
are shown even on the small scale on 
which his house is constructed; the 
Windows, the door, the portico, and the 
little court are of the Doric order, and 
still exhibit many traces of the peculiar 
taste of this talented artist. 

House of Bernini, now Silvestrelli, 
No. 11, Via della Mercede, was the resi-
dence of the artist: in another, bearing 
the same ñame and tenanted by his 
descendants, in the Corso, opposite to 
the P. Ruspoli, is under the gateway 
his semi-colossal statue of Truth. 

House of the Zuccheri. — At the 
northern extremity of the Via Sistina 
is the house formerly called the Palazzo 
della Regina di Polonia, in comme-
moration of Maria Casimira queen of 
Poland, who resided in it for some 
years. I t is interesting as having been 
built by Taddeo and Federigo Zuccheri 
for their private residence. The ground-
floor was adorned by Federigo with 
frescoes, representing portraits of his 
own family, conversazioni, &c. A few 
years ago the palace was the resi-
dence of the Prussian cónsul-general 
Bartholdi, under whose auspices it 
became remarkable for a high class of 
frescoes, painted in one of the upper 
chambers by some of the most eminent 
Germán artists of the day. They are 
illustrative of the history of Joseph: 
the Joseph sold by his brethren is by 
OverlecJc; the scene with Potiphar's 
wife, by Ph. Veit; Jacob's Lamentation, 
and the interpretation of the Dream 
in prison, by W. Schadow; the inter-
pretation of the king's dream, &c., by 
Cornelius; the 7 years of plenty, by 
Ph. Veit; the 7 years of famine, by 
Overbeek. 

House of Poussin, in the Piazza 
della Trinita, No. 9, near the Trinitá 
de Monti. For nearly 40 years this 
house was occupied by Nicholas Poussin. 
Many of the great painter's most in-
teresting letters are dated from it, and 
he died there at an advanced a°-e in 

1665. The Pincian is identifíed with 
the ñames of the most celebrated land-
scape-painters. Opposite the house of 
Poussin was the House of Claude Lor-
raine; and that of Salvator Rosa is 
not far distant. 

House of Conrad Sweynheim.—Ad-
joining the Palazzo Massimi delle Co-
lonne is the Palazzo Pirro (see p. 261), 
in which Conrad Sweynheim and Ar-
nold Pannartz established the first 
printing press at Rome in 1467. They 
liad settled previously at Subiaco ; but 
in consequence of a disagreement with 
the monks they removed to Rome in 
1467, and established here the second 
printing press in Italy. The imprint of 
their works speciíies the locality " in 
domo Petri de Maximis." The Be 
Oratore of Cicero and the De Civitate 
Dei of St. Augustin were printed here 
in 1468. The house was restored about 
1510 by Baldassare Peruzzi. 

§ 2 8 . A R T I S T S ' S T U D I O S . 

Among those cliaracteristics of Mo-
dern Rome which are capable of afford-
ing thehighest interest tothe intellectual 
visitor, we know none which possess 
a greater charm than the studios of the 
artists. Travellers in general are little 
aware of the interest which these studios 
are calculated to afford, and many leave 
Rome without making the acquaintance 
of a single artist. In the case of English 
travellers, in particular, this neglect is 
the more inexcusable, as some of our 
countrymen are amongst the most 
eminent artists of the Eterna! City, 
and many of their finest works are to 
be found in the private galleries of 
Great Britain. The instruction to be 

N 2 
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derived in the s trullos of these gentle-
men is afforded on all occasions in the 
most obliging manner. 

The following list only embraces the 
most celebrated of the artists of Rome, 
and more particularly those of English 
and American origin. A very useful 
little book in English, ' The Artistical 
Directory, or Guide to the Studios of 
the Italian and Foreign Painters and 
Sculptors Pesident in lióme,' by Signor 
Bonfigli, containing a complete list of 
all, may be had at Spithover's and 
Piale's libraries. 

SCULPTORS. — John Gihson, R A . , 
3STo. 4, Via della Fontanella. between 
the Via Babiuno and the Corso. Eirst 
amongst our countrymen resident at 
Rome is this distinguished Sculptor, who 
merits the high praise of having united 
the styles of the two greatest sculptors 
of modern Rome, Canova and Thorwald-
sen . most of his works are in England, 
but models of all will be found in his stu-
dio.—Maedonald, Stalle di Barberini, 7, 
Piazza Barberini. I n addition to some 
imaginativo works of a very high order, 
Maedonald has obtained more fame 
for the t ru th and beauty of his busts 
than any artist in Rome.—Tenerani, 
No. 40, Via delle Colonette, in Piazza 
Barberini. Tenerani's style of sculpture 
is in the fínest dramatic taste, combined 
with deep feeling for nature. He is the 
íirst Román Sculptor now living, uniting 
the beautiful forms of nature with the 
cliarms of Q-reek art. His Descent from 
the Cross in the Torlonia chapel at the 
Lateran, his wounded Venus, and his 
Psyche, are among the fine produc-
tions of modern art.—Spence, No. 10B, 
Via degli Incurabili,an English Sculptor, 
who has produced some very beautiful 
works of late years, the Highland Mary, 
the Seasons, and a Venus and Cupid, 
amongst the number.—Miss Ilosmer, 
a very talented young American lady, 
and one of the very few pupils of our 
great Sculptor Gribson, adjoining whose 
studio she has also hers, and where 
her principal works may be seen: her 
statue of JEnone, her recumbent figures 
of Beatrice Cenci and of Miss Fal-

connet on her tomb in the ch. of Sant' 
Andrea della Frate, and her Puck, are 
well worthy of the admiration bestowed 
upon them. — Alfred Gatley, a very 
talented English artist, 29, Vicolo delle 
Lavandare, Piazza dell' Oca, near the 
Piazza del Popolo : his large bas-reliefs 
of the Passage of the Red Sea, and of 
the Song of Moses, for the monument 
of Mr . Miller at Craigentinny, near 
Edinburgh, are rernarkable works, not' 
only for their general composition, but 
for the strict observance of the cotem-
porary costume, &c. — Tadolini, No. 
150A, Via Babuino, a Sculptor from the 
Eepublic of San Marino, very popular 
in Italy.— -Wolf a Prussian artist, No. 
151, Via delle Quattro Fontane, belongs 
to the schooi of Tliorwaldsen.—Rinaldi, 
one of the few remaining pupils of 
Canova, at Canova's studio, No. 27, 
Via delle Colonette, out of the Corso, 
behind the church of S. Giacomo 
degli Incurabili, the present Professor 
of the Academy of St. Luke : his 
Ulysses recognised by his Dog, in the 
Marquis of VVestminster's collection, 
and the Joan of Are executed as a 
commission for king Louis Philippe, 
are very beautiful.—Shalcespear Wood, 
No. 504 in the Corso, a clever English 
Sculptor for statues, busts, and medal-
lion likenesses.—Mr. Jackson, 8, Via 
di Porta Pinciana, has been successful 
in his small portrait busts. — Mozier, 
an American artist, No. 54, Via Mar-
gutta, and Pogers, 4, Piazza Barberini: 
the former has acquired some cele-
brity for his statue of Poehontas, and 
the latter for his groups of Indians ; 
and loes, also from the U. S., 18, Via 
S. Basilio, has lately produced a good 
statue of Pandora,—Bisett i , No. 45, 
Vicolo del Vantaggio, near the Corso, 
a clever Piedmontese Sculptor, whose 
groups of Hope and Innocence are 
much admired. — Benzoni, No. 73, 
Vicolo del Borghe'tto, near the Hotel 
de Russie, is a Sculptor of considerable 
reputat ion.—Imhojf] a Swiss, No. 8, 
Piazza Barberini ; his Atalanta and 
Rebecca are two fine works.—Troschel, 
from Berlín, Professor of the Academy, 
No. 11, Via de' Cappuccini; his Girl 
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asleep over lier Spinning in Queen Vic-
toria' s collection, and liis Grraces at 
Potsdam, are amongst his most admired 
works.—Strazza, 54, Via Sistina, who 
obtained a medal for his statue of 
Ishmael at the Great Exhibition in 
1851, and author of one of the Peri 
of Lalla, Rookh.—JBienaimé, No. 16, 
Via di San Basilio—Cav. Fahris, No. 
14, Via Felice, Director of the Vatican 
Museum, has acquired reputation for 
his busts and sepulchral monuments. 
— Gott, No. 155, Via Babuino, remark-
able for his execution of dogs and 
animáis generally.—Jacometti, No. 41, 
Piazza Barberini; his most celebrated 
works are his groups of our Saviour 
and Judas, and Pilate showing Christ 
to the people.— Gajassi, No. 1, behind 
the Tribuna of S. Cario in Corso, 
author of Milton's Eve and several 
large works.—Stocchi, No. 28A, Vicolo 
di Jesu Maria.—A. Kolberg, a pupil of 
Tliorwaldsen's, 29, Via della Purifíca-
zione, an artist of considerable merit. 

santry and cattle, are unrivalled. No 
painter has better succeeded in repre-
senting with accuracy the magnificent 
outline of the distant mountains, the 
details of the ancient edifices, and the 
splendid colouring cast by an Italian 
sun over the Cainpagna and the ruins 
scattered over it. — Dessoulavy, No. 
33, Via Margutta, behind the Via 
Babuino. One of the very talented of 
our English landscape-painters: his 
great merits are well known to admirers 
of this beautiful branch of art . Few 
artist in modern times has invested 
the ruins and classical scenery of Rome 
with a greater interest.—Page, 39, Via 
Babuino, an American painter, chiefly 
of portraits.—Arthur Strutt, Via del 
Babuino, No. 135, a very clever painter 
of landscapes and Román costumes; he 
has produced some large paintings on 
the Via Appia, and other parts of the 
Campagna, which have been much ad-
mired; and is the author of an interest-
ing boolc of Travels in Calabria. Mr. S. 
gives lessons, and can be highly recom-
mended as a master for landscape 
drawing and painting.—Mr. Charles 
Coleman, No. 26, Via dei Zucchelli, 
out of the Via Felice, author of a series 
of very talented etcliings of the animals 
and scenery of the Campagna, and of 
groups of its cattle, published at Rome. 
—Mr. Dunbar, water-colour artist, 4, Via 
in Arcione.—Mr. Boardman, portrait 
and historical painter, No. 15, Vicolo 
de' Greci : he executes clever small 
works of peasant groups, cattle, &c.— 
Minardi, Palazzo Colonna, considered 
one of the first draughtsmen in Italy. 
—Podesti, No. 86, Via S. Claudio, in 
great repute as an historical painter.— 
Several eminent painters from the 
United States have of late years settled at 
Rome:—G. Brown, No. 7, Vicolo de' 
Aliberti, off the Via del Babuino, land-
scapes.—Thompson, 68, Via Sistina, 
historical and portrait painter.— Chap-
man, 135, Via Babuino, landscape 
painter, and author of a good work on 
' the Elementary Principies of Art . '— 
Lehman, 192, Ripetta, a Germán his-
tórica! and genre painter.—Nicholls, 4, 
Vicolo dei Greci, landscapes. — Miss 

PAINTEES.—OverbecJc, No . 9, Via 
dell' Olmo, near Santa Maria Maggiore, 
f i l i s studio is open on Sundays and 
festas from L2 to 2.) This eminent Ger-
mán was one of the first masters of the 
modern school who recurred to the 
simple manner of the early Italian paint-
ers, or, as it is now designated, the pre-
Raphaelite style. His subjects are 
chiefly of a religious character, and are 
particularly adapted to the devotional 
feeling which characterises the period 
of art which lie has adopted as his 
model. — Cavaliere Capalti, No. 14, 
Ripa del Fiume, near the Piazza del 
Popolo, without a rival in Rome, or 
in Italy, as a portrait-painter, and well 
known in England by his numerous 
works of the latter description painted 
for our countrymen.—Penry Williams, 

12, Piazza Mignanelli. No artist 
is entitled to more honourable mention 
than Penry Williams : his style is pecu-
liarly bis own ; his feeling for every tliing 
that is beautiful in nature is combined 
with the most delicate yet powerful 
execution; his views of scenery about 
Rome, combined with groups of pea-
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Chaivner, G, Yia Laurina, well known 
as one of the cleverest copyists in Home 
of the oíd masters.—Toérmer, Hótel 
de Russie, Yia Babuino, a Saxon artist, 
who excels in the Flemish style.— 
Achille JBenouville, 61, Yia Babuino, a 
French landscape-painter in oils and 
water-colours, of considerable talent. M. 
B. receives a limited number of pupils 
at his studio, having separate rooms for 
ladies and gentlemen.— Vallati, No. 5, 
Via Margutta, the first painter of wild 
animals, especially boars, in Italy : his 
experience as a sportsman in í'ormer 
days particularly qualifies him for this 
class of subjects.—Meyer, No. 42, Via 
della Croce, a Danish painter of comic 
subjects: his studies of the Italian 
character in its comic features are un-
rivalled.—Neiobold, No. 6, Via de' Cap-
puccini, an English landscape-painter, 
whose studio will enable the traveller 
to supply himself with admirable re-
miniscences of Román scenery at very 
reasonable prices. — Mr. JEayles, 123, 
Via Felice, for Román costumes.— Cane-
vari, 110, Piazza Borghese, 2nd floor, 
portrait-painter in oils and chalks, often 
considered to approach the charms of 
Vandyke incolouring.— Castelli, 33, Via 
Margutta, perhaps the best landscape-
painter among the Italian artists at 
Rome.— Gagliardi, Palazzo Guistiniani, 
a good historical and fresco painter.— 
Mariannecci, 7, Vicolo del Babuino, 
makes good copies of the oíd masters 
in crayons, guasso, and water-colours. 
— Cavalleri, No. 49, Via Margutta, a 
portrait-painter.—Coghetti, an histori-
cal painter, Palazzo Altemps, Piazza 
S. Apollinare.—Con.toni, No. 7, Vicolo 
di Vantaggio.— Chierici, 33, Via delle 
Mercede, a very talented art ist .—Prof. 
Pasqualini, historical painter, Palazzo 
di Firenze.— Guardabassi, from Peru-
gia, Via della Croce, historical painter. 
— Riedel, No. 55, Via Margutta, for his 
effects of lights and shades.—Koelman, 
a Belgian artist, No. 57, Via dell' Olmo, 
one of the best copyists in miniature of 
the works of the oíd masters. Amici, 
42, Via Margutta, painter, in water-
colours, of laudscapes and peasant 
groups, and author of a good collection 

of engraved views of Rome.—Knebel, 
330, Yia Margutta, landscape painter, 
gives lessons in drawing.—The prin-
cipal copyists of the oíd masters are— 
Cortazzi, 509, Via del Corso ; Mazzo-
lini, 437, Piazza di San Cario in Corso 
—perhaps the two best copyists of his-
torical and large pictures in Rome; Cav. 
Chatelain, 226, Via Ripet ta: Jiatti, 
No. 75, Piazza di S. Silvestro ; Campa-
nile, No. 77, Via della Croce; Casa-
bianca, Palazzetto Borghese: at whose 
houses extensive collections of copies 
may always be seen. 

§ 2 9 . C o L L E C K E S A N D A C A D E M I E S . 

Collegio della Sapienza, the Univer-
sity of Rome, founded by Innocent IV. 
in 1244, as a school for the canon and 
civil law. I t was enlarged in 1295 by 
Boniface VIII . , who created the theo-
logical schools; the pliilological profes-
sorsliips were added in 1310 by Cle-
ment Y. Subsequent pontilfs enlarged 
the plan by the introduction of scienti-
fic studies, and endowed the university 
with the taxes on various articles of 
excise. The present building was begun 
by Leo X. from the designs of Michel 
Angelo, and finished in 1576, under 
Gregory XII I . , by Giacomo della Porta. 
The oblong court, with its double por-
tico, sustained in the lower tier by 
Doric and in the upper by Ionic pilas-
ters, was built by this able architect. 
The ch. and its spiral cupola are in the 
most fantastic style of Borromini. The 
university derives the title of the Sapi-
enza from the inscription over one of 
the entrances, Initium Sapientiae timor 
Domini. Its organisation was entirely 
remodelled by Leo XII . in 1825. I t 
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is under the direction of the Cardinal-
President of the Congregation of Stu-
dies, oftlie Cardinal Camerlengo, and of 
a rector: it has 5 faculties—theology, 
law, medicine, natural philosophy, 
and philology. The number of profess-
ors is 42, 5 of wliom are attached to 
the college of theology, 7 to the col-
lege of law, 13 to the college of medi-
cine, 11 to that of natural philosophy, 
and 6 to that of philology. All their 
lectures are gratuitous, their salaries, 
about 400 scudi yearly, being paid by 
the government. The number of stu-
dents at present exceeds 500. At-
tached to the university is a Library, 
founded by Alexander Y11., and liberaliy 
increased by Leo XII. I t is open daily 
from 8 to 12, and for 2 hours in the 
afternoon, with the exception of Thurs-
days. The Museum contains a very 
good collection of minerals, recently 
much increased by the purchase of tlie 
collection of Monsignore Spada, par-
ticularly rich in Russian specimens ; a 
collection of gems bequeathed by Leo 
X I I . ; an extensive series of geological 
specimens illustrative of Brocchi's 
work on the " Suolo di Roma ; " a col-
lection of fossil organic remains of the 
environs of Rome; a series of the prin-
cipal varieties of marbles and stone 
used in the ancient monuments of 
Rome, formed by Signor Belli; a col-
lection of zoology and comparative 
anatomy ; an extensive cabinet of phi-
losophical instruments. Attached to 
the medical faculty is a small Boianic 
Garden, adjoining the Salviati Palace, 
in the Trastevere, and to that of natu-
ral philosophy, the Astronomical Ob-
servatory on the summit of the Capítol. 

Collegio Romano, built in 1582 by 
Gregory XIII . , from the designs of 
R- Ammanati; it is also called the 
1'ni ver sita Gregoriana, and is exclu-
sively under the management of the 
Jesuits. The course of mstruction em-
braces the learned languages, theology, 
rhetorio, and different branches of 
natural phdosophy, astronomy, and 
mathematics. Attached to the college 
are a library; the museum founded by 

the learned Father Kircher; and the 
Gbservatory. The Library—very rich 
inBibles and works on biblical litera ture 
—contains several Chínese works on 
astronomy collected by the Jesuit mis-
sionaries, and some editions of the 
classics with notes by Christina queen 
of Sweden. It was formerly cele-
brated for its literary treasures, but 
many of the most valuable works have 
disappeared. The Kircherian Museum 
contains a very rich collection of classi-
cal antiquities and other objects, many 
of which are most interesting. Gentle-
men are admitted on Sundays from 10 to 
midday, when they will experience every 
civility and information from its learned 
Director, Father Marclii, the most 
learned of the living Román archseolo-
gists. The cabinet of medals embraces 
a very complete series of Román and 
Etruscan coins, and the most perfect 
known of the Román As. The Etrus-
can antiquities were long considered 
unique, but the Gregorian Museum in 
the Vatican has now thrown this part 
of the Kircherian collection into the 
sliade. Among the specimens of Etrus-
can workmanship are cliains, bracelets, 
necklaces, and curious ornaments. The 
Román bronzes are numerous, all kinds 
of vases for domestic uses, balances, 
mirrors, and some vessels in a peculiar 
yellow metal, an alloy of copper with 
about 4 per cent, of tin, remarkable 
for the little alteration it has nnder-
gone. Amongst the very interesting 
objects is the celebrated Cista Mística, 
a cylindrical bronze vase and cover, 
a prize-box given to gladiators, and 
by them used for containing all the 
requisitos for their toilette before enter-
ing the arena: it is supported upon 3 
elaborately-worked eagle's claws press-
ing On as many toads, and covered 
with engravings, representing on one 
side a gladiator landing from a boat 
with the cista in his hand, and on the 
other Amycus vanquished, attached to 
a tree by Pollux, and surrounded by the 
Argonauts; this curious specimen of an-
cient art, discovered near Prgencste, has 
been illustrated by Padre Maschi in 
his ' Descrizzione della Cista Mística 
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trovata a Pales trina.' Another is a 
fine bronze seat lately discovered near 
Osimo : the bars of the feet are beauti-
fully inlaid with silver tracings, with 
very chaste figures of the heads of a 
swan, of an ass, and of a Silenus on the 
arms. The bronze sculptures and terra-
cottas are also interesting : amongst the 
former a very beautiful statue of Bac-
chus ; a series of the so-called Plioenician 
bronze figures found in the island of 
Sardinia; a very important collection of 
Román weights and measures—amongst 
the former some standard ones, having 
marked upon them the weight, and 
t h e i n s c r i p t i o n o f TEMPLI OPIS AUQ-, i n 
relief characters of silver, such stan-
dards were preserved in that temple; 
and an unique collection of Missilia, 
or Glandes Missiles, in lead, as throvvn 
from slings, several bearing inscrip-
tions or messages between the be-
siegers and besieged. Some found at 
Perugia are very curious, and date 
from the siege of that town by Au-
gustus ; in one, the besiegers tell their 
adversaries that they are aware they 
are reduced to the last straits, ESAVBIS 
ET ME CELAS, o n e o f t h e r e p l i e s t o 
which is in terms not to be repeated. 
Among the recent additions to the Kir-
cherian Museum are a series of silver 
vases, some of great beauty from their 
exquisite ornaments, discovered atYicar-
ello, the ancient Aquse Aureliae, on the 
Lake of Bracciano; 3 of these vases 
have engraved upon them itineraries 
from Cádiz to Rome, giving the ñame 
of the several stations and the dis-
tances between each, forming important 
documents for the ancient geography 
of this portion of the Román world. 
They appear to date from the reigns 
of the earlier Ceesars, certainly anterior 
to that of Trajan, as places founded 
by that emperor are not included 
in their lists ; these vases are supposed 
to have been thrown into the mineral 
springs, where they were discovered, 
by inhabitants of Gades, who, having 
been cured of their infirmities at these 
baths, offered them to the divinity that 
presided over the waters. Round the 
walls are hung several mosaics (one of 

guinea-fowl is interesting). In the 
anteroom, which opens out of the 
cloister into the Museum, are numerous 
Román cippi and inscriptions. Among 
the other curiosities preserved here is 
the sword of the Constable de Bourbon, 
of Eastern manufacture, bearing his 
ñame on the blade and those of 2 Italian 
generáis to whom it had previously 
belonged; a collection of walking-sticks 
of the common cañe, covered with 
engravings in the Marc Antonio style ; a 
large beam, with its nails, of the sup-
posed sliip of Tiberius, discovered at the 
bottom of the lake of Nemi; and in the 
long gallery several ancient marbles 
and frescoes, most of the latter ruined 
by restorations. At the extremity of 
this gallery opens a room entirely de-
dicated to early Christian antiquities : 
round the walls are placed a series of 
inscriptions, and sepulchral bas-reliefs 
from the Catacombs and the churches 
which stood over the lat ter; in glass 
cases are several small lamps in terra-
cotta, with Christian emblems, one hav-
ing a relief of Constantine, with the 
Cross on his helmet and sliield, is 
worthy of notice ; two handsome tazze 
in agate, found in graves in the Cata-
combs ; a figure of our Saviour in 
silver and enamel, found in the ch. 
of Sta. Maria in Trastevere, and sup-
posed to date from the 5th century, 
the oldest specimen of this kind of work 
yet discovered. In a long gallery, form-
ing another side of the quadrangle, is 
deposited the Collection of Natural Ilis-
tory formed by Father Kircher; it is in 
great confusion as to arrangement, but 
contains many interesting specimens, 
especially of fossil organic remains of 
the country about Rome. [Ladies are 
only admitted to this museum by 
a special permission from the Pope, 
which it is very difficult to obtain, in 
consequence of its being in the interior 
of a convent.] 

The Observatory of the Collegio 
Romano is one of the most important 
of the recent additions to this seat 
of learning, and at this time the most 
complete establisliment of the kind 
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in I t a l y ; former ly placed in a rickety 
tower at tlie S .E. quadrangle of t he 
convent, it now s tands on two of the 
immense solid piers raised by Car-
dinal Ludovis i t o suppor t t he cupola 
of his church of S. Ignacio. Besides 
the in s t rumen t s for cur ren t astronó-
mica! researches, such as t he t rans i t 
elocks, mura l circle, &c., i t possesses 
a magnificent equatorial by Merz of 
Munich , a donat ion f rom a member 
of the order, a ided by the Pope, who 
has cont r ibu ted mos t liberally f rom 
his pr ivate f u n d s to t he flourishing 
state of the Observatory. T h e ap-
para tus for registering the atmosplieric 
pressure, invented by the present di-
rector, will interest our scientific coun-
t rymeu . At tached to the es tabl ishment 
is a good Astronomical Library and a 
Magnet ic Observatory wi th Eng l i sh 
appara tus . The visi tor will always 
experience every a t t en t ion and facility 
f rom the able director, Fat l ie r Secclii, 
a foreign Eellow of the Boyal Society 
and of mos t of our Br i t i sh scientific 
societies, in visiting the Observatory, 
which he has made one of t h e mos t 
efficient and really useful working esta-
bl ishments of the k ind*on the conti-
nen t of Europe . St rangers are admi t t ed 
(not ladies) every Sunday f r o m 10 to 
12 o'clock A.M. 

The Collegio di Propaganda Fide, in 
the Piazza di Spagna. T h e College 
of t he P ropaganda was founded in 
1622 by Gregory X V . , for t he purpose 
of educat ing as missionaries young 
foreigners f rom infidel or heret ical 
countries, who migh t af terwards r e tu rn 
and spread the Catholic fa i th among 
their count rymen. T h e present bui ld-
ing was erected by U r b a n V I I I . f rom 
the designs of Bernin i , a n d completed 
under the direction of Borromini , The 
celebrated printing-oflice established 
here is r ich in Or ienta l characters, and 
has produced many works of great typo-
graphical beauty. Tlie annua l examina-
r o n of the pupils , which takes place in 
J a n u a r y , is an interest ing seene, which 
few travellers who are t hen in Borne 
omit to a t t e n d ; t he pupi l s reci t ing 
poetry a n d speeches in thei r several lan-

guages, accompanied also by music, as 
per formed in their countries. I n f ron t 
of the college has been erected a column 
of cippoiino marble, of t he Cor inthian 
order, su rmoun ted by a bronze s ta tue 
of the Virgüi , in commemorat ion of t he 
publicat ion by P ius IX. , in 1854, of t he 
Bul l establisliing the dogma of t he Im-
maculate Conception. R o u n d the base 
are s ta tues of David by Tadolini , Moses 
by Revelli, and Ezekiel by Chelli, wi th 
indifferent bas-reliefs; t h a t looking to-
wards t he College, of t he ceremony in 
St. Pe te r ' s on the occasion, contains 
several cotemporary por t ra i t s of Car-
dinals, &c., b u t as a work of a r t the 
whole m o n u m e n t is a very poor aña ir. 
The fine sliaft of cippoiino is sadly 
spoiled by tlie fantas t ic bronze net-
work extending u p two-f if ths of i ts 
he ight . 

The Academy of St. Liüce, in t he Via 
Bonella, near tlie Fo rum.—Tl ie R o m á n 
Academy of the F i n e A r t s was founded 
in 1588 by Sixtus V., who endowed 
t h e confra terni ty of painters w i th t he 
ch. adjoining, formerly dedicated to St . 
Mar t ina . T h e academy is composed of 
painters , sculptors, and architects, who 
direct t he schools of t he fine ar ts . 
The collection of pictures, which has 
been lately m u c h enlarged, contains 
several very fine specimens, amongs t 
others all those which formed t h e 
Secret Cabinet a t the Capitol, and 
which, f rom a false feeling of delicacy, 
were tliere sliut u p f r o m publ ic view. 
T h e paint ings are arranged in one long 
hall, in to which two smaller open, of 
which we have annexed a plan showing 
the places of the principal pictures :— 

I . Large Hall, or New Gallery. 
—Poussin, Bacchus and A r i a d n e ; 
Vandyke, Virgin , Child, and 2 Angels ; 
Id., St . Je rome, a sketch for a large 
p ic ture ; Vernet, two seapieces ; Pietro 
da Cartona, a good copy of Raphae l ' s 
Galatea in t he Farnes ina Palace ¡ 
Paolo Veronese, Vani ty , personified 
by a lady looking a t herself in a 
m i r r o r ; Titian, Vani ty , a r ecumbent 
naked figure ; Vandyke, a female por-
t ra i t , called erroneously Queen Eliza-
b e t h ; Harlow, Wolsey receiving the 

N 3 
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II. 
R O O M 

OF 

P O R T R A I T S . 

5 7 

N E W 

I . 

G A L L E R Y . 

a. Entrance to Gallery from Anteroom. 

1. Poussin Bacchus & Ariadne. 
I. « i & . . { ^ n g , C h i l d , a n d 
3. Titian St. Jeróme. 

4, 5. Vernet Maicenas. 
4' . Albani Holy Family. 
6. C.MarattafC°py of Galatea of 

( Raphael. 
7. P . Veronese. .Vanity. 
8. Harloio Cardinal Wolsey. 
9. Clau.de Seaport. 

10. CatK Arpiño.. Andrómeda. 
11. Raphael Fresco of Child. 
11' Portrait of Zuccari. 
13. Titian Calista and Nymphs. 
14. Guercino.... M agdalen. 
i 5. Guido Cagnacci.. Lucretia. 
16. Guido Fortune. 

18, Schnetz Prometheus. 

ra. 
H A L L 

OP 

B A C C H U S A N D 
A R I A D N E , 
* 

G U I D O . 

PLAN OF GALLERY OF ACCADEMIA DI S. LUCA AT ROME.—APRIL 5, 1854. 

cardinal ' s liat f r o m t h e h a n d s of t h e 
Arcl ibishop in Can te rbury C a t h e d r a l ; 
Claude, a beaut i fu l p ic ture of a seapor t ; 
Cav. Arpiño, Andrómeda , a very p r e t t y 
small p i c tu re ; H. Hemling, t h e Vi rg in 
a n d C h i l d ; Antonio and Jacopo Palma, 
4i p ic tures , of t he Graces, Susanna a n d 
t h e E lders , &c.; Paolo Veronese, Su-
sanna ; Titian, his sketch for t he large 
p ic tu re of P a u l I I I . a n d his 2 nephews, 
n o w in t h e gallery at Naples ; Hayez, 
a gladiator ; Handhórst, a vestal aban-
doned t o die in pr i son . 

I I . Room of Portraits of Members of 
the Aoademy, m<5stly m o d e r n ; t h a t of 
T . Zuccaro by liimself is an except ion. 

Amongs t o the r academicians figure t h e 
f a the r of t h e p resen t K i n g of Spain, 
a n d t h e la te D u k e of Sussex in a 
H i g h l a n d costume, t he t w o veriest 
daubs in t h e collection; Velasquez, 
P o r t r a i t of I n n o c e n t X I . ; an excellent 
P o r t r a i t of our Br i t i sh Canova, Gibson, 
by his t a len ted f r iend , Pewry Williams; 
RAPHAEL, a fresco of a Child, a lovely 
composi t ion, given by W i c a r . 

I I I . — O n t h e roof Guido's pic-
t u r e of Bacchus a n d Ar iadne . Ti-
tian, Calista and N y m p h s : th i s p ic ture , 
which belonged to t h e Ossuna family, 
being purchased in E n g l a n d by Signor 
Pel legrini , was given by h i m to the 
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Academy; it is a fine, b u t no t Tery 
delicate pictm'e to look on. Guercino, a 
Magdalen, painted originally in fresco 
and transferred to canvas. Guido Cag-
nacci, Tarquín killing Lucret ia , one of 
the best p roduc t ions of t he m a s t e r ; 
this was one of the pictures most 
screened f rom public view in the Secret 
Cabinet. GUIDO'S celebrated F o r -
tune. RAPHAEL, St. Luke paint ing 
the por t ra i t o f t h e Virgin and Child, on 
pane l ; a fine f ragment . There is rea son 
to believe tha t only a por t ion of this 
picture, the Madonna and infant Christ , 
is by Raphael . Titian, the Saviour and 
the Pharisee. Baroccio, St. Bartliolo-
mew a n d St . Andrew. Schnetz, the 
present director of the F rench Academy 
in Rome, Prometl ieus. I n one of the 
presses in this room is now sliut u p the 
skull which for so long a t ime passed as 
t ha t of Raphael , un t i l t he real one was 
found on opening his grave in the Pan-
theon (see p. 38). The skull in ques-
t ion is now considered to be t h a t of 
Raffaele Adju tor io , who founded a re-
ligious confra terni ty of pa in ters in the 
same ch. 

I n a suite of apar tments under t he 
gallery are preserved the pictures and 
drawings which have received the aca-
démica! prizes of late vears, some casts 
of the works of Canova, Tborwaldsen 
&c., and a series of those of the Egina 
marbles presented recently by the King 
of Bavar ia to P ius I X . The galleries 
of the Academy of St. Luke are open 
every day, on giving a small fee to t he 
custode. There are neither numbers , 
ñames, ñor catalogues of the paint-
ings, so t h a t t he custode's assistance is 
necessary. 

Accademia Arclieologica includes 
among its members some of the mos t 
learned archseologists of Eu rope . I t 
has published several volumes of t rans-
ac t ions ; it liolds i ts meetings month ly 
(on Thursdays) , in one of t he halls of 
the Cnivers i ty of the Sapienza. 

Accademia degli Arcadi.—Few o f t h e 
I ta l ian societies are so celebrated as the 
Arcadian Academy 0 f Rome, founded 

in 1690 by Gravina and Crescimbeni. 
I t s laws, says Mr . Spalding, " were 
d rawn out in 10 tables, in a style imi-
ta t ing the ancient Román . T h e con-
s t i tu t ion was declared republ ican ; t he 
first magis t ra te was styled custos ; t he 
members were called s l iepherds; it was 
solemnly enacted t h a t their numbor 
should not exceed the n u m b e r of farnis 
in Arcadia ; each pcrson on his admis-
sion took a pastoral ñame, and had an 
Arcadian ñame assigned to h i m ; t he 
business of the meetings was to be con-
ducted wliolly in the allegorical lan-
guage, and the speeches and verses ns 
much so as possible. The a im of t h e 
academy was to rescue l i terary tas te 
f rom the prevalen! corrupt ions of t he 
t ime : t he purpose, t h e whim, and the 
celebrity of some among the originators 
made it instant ly fasli ionable; and in 
a few years it numbered about 2000 
members, propagat ing itself by colonies 
all over I ta ly . T h e associat'ion com-
pletely failed in i ts proposed design, 
bu t its farce was played with all gravity 
dur ing the 18 th e e n t u r y ; and besides 
I tal ians, scarcely any dist inguished 
foreigner could escape f rom the City of 
the Seven Hi l l s wi thout having éntered 
its ranks. I n 1788 Goethe was en-
rolled as an Arcadian, by the t i t le cf 
Megalio Melpomenio ; and received, 
unde r the academic seal, a gran t of the 
lauds enti t led the Melpomenean Fields, 
sacred to. the Tragic Muse. T h e Ar-
cadia lias survived all the clianges of 
I t a l y ; it still liolds i ts meetings in 
Rome, l istens to pas tora l sonnets, and 
christens I ta l ian clergymen, Eng l i sh 
squires, and Germán counsellors of 
s tate by the ñames of the heatliens. 
I t publishes, moreoveri, a regular j o u r -
nal, t he Giornale Arcad ico ; which, 
altliough it was a favourite object of r id i -
cule wi th the men of letters in o ther 
provinces, condescends to follow slowlv 
the progi-ess of knowledge, and of ten 
furnishes foreigners wi th interest ing 
informat ion, no t only l i terary b u t 
scientifíc." 

Accademia de' Lincei, the earliest 
scientifíc society in I ta ly , founded in 
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1603 by Pr ince Federigo Cesi and o ther 
contemporary phüosophers , amongst 
others Galileo. I t derives i ts ñame 
f r o m i ts device, t he lynx, emblematical 
of watchfulness . I t was re-organized in 
1849 by P ius IX. , and is still devoted 
to the na tu r a l and mathemat ica l sci-
ences. T h e meetings are he ld at 1 
o'clock on the first Sunday of every 
mon th , in the upper rooms o f t h e Palace 
of the Senator at the Capitol. Duke 
M assimo, the most eminent of the 
R o m á n nobili ty for his scientific ac-
quirements and general learning, is the 
Pres ident , and Professor Volpicelli, a 
ta lented wri ter on Physics, t he Secre-
tary . I t publishes regularly i ts t ransac-
t ions. 

Accademia Tiberina, founded in 1812 
for the promot ion of historical studies, 
especially those re la t ing to Rome. T h e 
meetings take place every M o n d a y in 
t h e Palazzo Maccarani . 

Accademia Filarmónica, an insti-
t u t i o n of recent date, whose concerts 
afí'ord proof of the tas te for music a-
mong the educated classes of Rome. 
T h e academy is under t he direction of 
a president and council, and holds i ts 
assemblies in the Palazzo Altieri, where 
concerts are given dur ing Advent and 
L e n t when the thea t res are closed, 
and sometimes in one of t he theatres . 
These assemblies are often very bril-
l iant , the seats in t he pi t being the 
mos t fashionable ; those in f ron t being 
reserved for t he ladies of t he R o m á n 
aristrocracy. Fore ign visitors will be 
able to procure admission on applica-
t ion t o the president, or to t he members 
of the Academy. 

Archceoloyical Institute,founded some 
years since under the auspices of the king 
of Prussia , who contr ibutes mos t libe-
rally, indeed almost entirely, to i ts sup-
por t . M a n y eminent Germán scholars 
have delivered lectures a t the Ins t i tu te , 
and Bunsen , Gerhard , Lepsius, and 
B r a u n have contr ibuted to t he Transac-
t ions it has publ i shed—a most interest-
ing collection on Archteological Science. 

The meetings are held weekly, generally 
on Fr idays a t 3 P.M., and to which 
s trangers are freely admi t ted , in t he 
apa r tmen t s of t he I n s t i t u t e on the 
Monte Caprino behind the Capitol, 
when papers are read on archseological 
subjects. D r . Henzel is t he present 
learned ancl talented secretary of t h e 
society. 

T h e Academies of France, Florence, 
a n d Naples are es tabl ishments where 
a number of young artists, selected 
f rom their respective countries, are 
educated at t he expense of the i r go-
vernments for a certain period'. T h e 
Academy of F rance is lodged in t he 
Villa Medici, on the P i n c i a n ; t h a t of 
Florence in the Palazzo di Firenze, t h e 
residence of t he Tuscan min i s t e r ; and 
t h a t of Naples in the Farnes ina . 

§ 30. IIOSPITALS AND CLIAKITABLE 
INSTITUTIONS. 

F e w cities in E u r o p e are so distin-
guished for their ins t i tu t ions of pub-
lic char i ty as Rome, and in none 
are t h e hospi tals more magnificently 
lodged, or endowed wi th more princely 
liberality. T h e annua l endowment of 
these establ ishments is no less t h a n 
258,390 scudi, de r i ved f rom lands, f r om 
grants , and f rom the Papa l t reasury, * for-

* According to the Returns published by 
Monsignore Morrichini in 1842, 

Scudi. Scudi. 
The total amount expended in 

charities in Rome, including 
hospitals, poor-houses, ele-
mentary schools, marriage 
portions for girls, orphans, 
&c., was 780,700 

Of which, from prívate re-
venues and contributions . 349,846 

By the general treasury . . 430,854 
The 
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merly administered by separate confra-
ternities. The liospitals were placed by 
the French government under one gene-
ral board, as in Paris, from which the 
best results were obtained ; but of late 
years the ancient system has in some 
degree been restored, each establish-
ment being placed under a separate 
direction, a system fraught with job-
bing and abuses, althougli there is a 
prelate at their head. In ordinary 
times the hos) ñtals can receive about 
4000 patients. Formerly ill-administered 
and badly managed in their domestic ar-
rangements, considerable improvement3 
have been introduced of late years, espe-
cially since 1849, from diminishing the 
interference of tlieclergy and monks, and 
limiting it to its purely spiritual duties. 
One of the great ameliorations as re-
gards the interior economy of the hos-
pitals dates from the introduction,by the 

The annual receipts of the 8 
hospitals at the same period 
were, from property and pri-
vate endowments . . . 156,77o 

Contributed by the general 
treasury 102,620 

258,390 

The poor-houses of S. Michele, 
with 530 inmates. . . . 50,000 

Ditto of Sta. Maria degli An-
gelí, 950 inmates. . . . 43,200 

Of which 39,000 se. were 83,200 
contributed by the trea-
sury. 

13 institutions for distributing 
970 marriage portions . . . . 

14 Conservatories for the edu-
cación of 597 female orphans, 
from private sources. . . 23,570 

By the general treasury . 28,620 

Charity distributed á domicilio 
from the Pope and prívate 
charities 46,392 

Contributed by the Govern-
ment . . . . . . . 160,000 

Contributed by the Govern-
ment by employing the poor 
m public works 

Percentaje on the receipts of 
the lottery for alms 29,376 
The number of children receiving education 

^ ^ ° H l n f e n t Í l e C5136). Sonóle regionarie 
(1:>92) Scuole regolare (4030), and the Scuole 
parrochiale (1100), was 11,758. 

35,356 

52,190 

206,392 

52,000 

late Princess Doria, of those admirable 
women, the Sisters of Charity, whose 
services have brought about a complete 
revolution in what may be called the 
domestic management. I t is to France, 
under tlie direction of the benevolent 
lady above-mentioned, that the poor 
of the Eternal City are indebted for 
this amelioration, and which, however 
strange it may appear, met with great 
opposition at first from the ecclesiasti-
cal element in the management of these 
useful institutions. Notwithstanding, 
however, their great wealth, the Román 
hospitals are still behind those of Flo-
rence and of Milán, and it is a remark-
able circumstance that, with such a wide 
fíelcl for pathological investigation, the 
Román medical school is by far the 
least advanced in Italy, behind those 
of the secondary provincal towns of 
Tuscany and Lombardy, a better proof 
of which cannot be adduced than that 
in the present century Rome has not 
produced an eminent medical man from 
its own school, and that there is not a 
single medical periódica! published in 
this great centre of disease and suffering, 
and, what may appear still more strange 
to our medical readers, not a medical 
society of any description in the capital 
of the Christian world, with its 180,000 
inhabitants. I n general the hospitals 
are clean and well ventilated, owing to 
the large wards, which in the climate 
of Rome can be adopted. I n the larger 
establisliments the wards generally 
converge towards a centre, where the 
altar stands under a dome, a form also 
contributing to good ventilation. This 
system of large wards also renders the 
general service easier and more econo-
mical. The principal hospitals of Rome 
are— 

The great one of Santo Spirito, on 
the riglit bank of the Tiber, near St. 
Peter's. Founded at the end of the 
12th centy. by Innocent I I I . , it has 
gone on increasing, so as now to form 
almost a small town within itself: it is 
so richly endowed that it lias acquired 
the title of il piu gran Signore di Roma, 
possessing large property in the city,and 
a considerable extent of the country 
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which t h e traveller passes over be-
tween R o m e a n d Civita Yecchia. I t s 
finances are said to be i l l-managed, being 
unde r t h e direction of an ecclesiastical 
adminis t ra t ion . San to Spir i to consists 
of an hospi ta l proper ly speaking for t he 
sick, of t he male sex only, of a clinical 
ward , a n d of one for t he mil i tary , of a 
foundl ing hospital , and a luna t ic asy-
l u m for botli sexes. T h e hospi ta l con-
ta ins in ordinary t imes about f>00 me-
dical and surgical cases, 430 lunatics, 
a n d about 400 foundl ings ; b u t on ex-
t r ao rd ina ry occasions, as on the outbreak 
of an epidemic, or when agüe sets in 
du r ing the summer m o n t h s amongs t the 
labour ing popula t ion of t he Campagna , 
t h e accommodat ion fo r t he sick can 
be nearly doubled in an adjoining 
bui ld ing kep t in readiness for t he 
purpose . Áll diseases aro admi t ted , 
a n d t h e n u m b e r of pa t ien t s annual ly 
falls l i t t le shor t of 15,000 ; the dea ths 
avereging l i t t le more t h a n 7f per cent. 
Th i s small a m o u n t of mor ta l i ty is t o 
be a t t r i bu t ed to the c i rcumstance t h a t 
a large p ropor t ion of t he admissions 
are cases of the ord inary in te rmi t t en t 
fever, which seldom proves fa ta l in t h e 
outset , and which is soon relieved 
by an early adminis t ra t ion of quinine. 
A t t a c h e d to t h e hospi ta l is a clinical 
wa rd of 18 beds. There is also a Pa -
thological Museum, and a l ibrary, a 
great pa r t of the books a n d in s t rumen t s 
in which were bequeathed by the emi-
n e n t physician Lancisi . The Foundling 
Hospital in S. Spir i to is capable of 
containing upwards of 3000 chi ldren; 
t he n u m b e r annual ly received is about 
800. I n 1846, t he last period for which 
we have seen r e tu rn s, embracing a pe-
r iod of 5 years, ou t of 5382 received 
in t he hospi ta l 2941 died, giving a mor-
ta l i ty of 57 per cent . I t m u s t be ob-
served t h a t t he great p ropor t ion of 
t h e foundl ings are sent ou t t o nurse 
in t he country , where t he mor ta l i ty is 
still more considerable. I n addi t ion to 
th i s hospi tal , t he re are several o thers 
in Rome, which swell t h e n u m b e r 
of foundl ings t o u p w a r d s of 3000 
annua l l y : they offer such facilities for 
admission, t h a t chi ldren are b rough t 

here f rom all pa r t s of t he Papa l States , 
and f rom t h e neiglibouring provinces of 
t he k ingdom of Naples. T h e L u n a t i c 
Asy lum contains about 430 inmates , 
t he average dea ths 11 per cent . Owing 
to t he conflned n a t u r e of the locality, 
to t h e w a n t of gardens a n d large 
courts , t h e hospi ta l is a real p r i s o n ; 
whi ls t t he ne ighbourhood of t h e river 
engenders b a d a i r — t h e s i tua t ion in 
every way unf i t for i ts object . T h e 
wards are very cleanly kept , and t h e 
poor inmates well a t t ended to, especi-
ally in t he female división, since t h e 
in t roduc t ion of t he Sisters of Char i ty . 
One of the mos t f requent predisposing 
causes of men ta l alienation met w i th 
here arises f rom religious sc rup les ; the 
relat ive p ropor t ion of ecclesiastics and 
nuiis to t he o ther inmates is tlierefore 
considerable. 

The o ther hospi ta ls in R o m e are t he 
Santissimo Salvatore, near S. Griovanni 
di La te rano , for sick and aged females, 
founded soon a f te r San to Spiri to, by 
Cardinal C o l o n n a ; it can admi t 600 
pat ients . T h e mor ta l i ty is here greater 
t l ian in any o ther hospi ta l in Rome, 
being upwards of 14 per cent. , owing 
to t he insalubrious s i tuat ion in which it 
is placed, and to i ts containing m a n y oíd 
people aífected wi th chronic diseases. 
—San Giacomo in Augusta, i\\ t h e Corso, 
a surgical and Lock hospi ta l for b o t h 
sexes, wi th about 400 beds ; t h e annua l 
admissions exceed 2000. This hospi ta l 
has been lately en la rged ,bu t its s i tuat ion 
is no t good, and t h e vent i la t ion migh t be 
be t te r managed. I n general, as to clean-
liness, this hospi ta l is behind SanSpir i to . 
—La Consolazione, or Santa Maria 
della Consolazione, o n t h e S .E . declivity 
of the Capitol ine hill, receives pa t ien ts 
of bo th sexes for surgical diseases, and 
espeeially accidents . T h e n u m b e r of 
beds is about 160, b u t rarely more than 
half of t h a t n u m b e r are occupied. 
F r o m being s i tuated near t he populous 
quar te rs of t he M o n t i and Trastevere, 
mos t of t he cases of s tabbing are taken 
to it . .Tlie wards are clean and airy, and 
the s i tuat ion heal thy, which will account 
in some measure for t h e low annua l 
r a te of mor t a l i t y—5¿ per c e n t . — S a n 



Sect. I. § 30. HOSPITALS AND CHARITABLE INSTITUTIONS. 

Giovanni di Calamita, or dei Benfratelli, 
in the island of t he Tiber, and, curiously 
enough, on the site of an hospi ta l at-
tached in ancient t imes to t he temple 
of Esculap ius : i ts more recent ñame 
of Fate íene, fratelli, " D o good, 
bre thren ," has been derived f rom the 
inscription on the begging-box of t he 
fr iars of the order of the Spanish San 
J u a n de Dios de Calabita, by wliom it 
was founded in 1538 : it only receives 
male pat ients affected witli acute dis-
eases. I t has 74 beds, b u t t he average 
number of pa t ients does no t exceed 40 ; 
t he mor ta l i ty 7 i per c e n t . — S a n Galli-
cano, in t he Trastevere, for diseases of 
the skin a n d for persons of bo th sexes. 
The building, founded in 1724, is well 
suited for t he purpose, a n d contains 2 
large and well-ventilated wards wi th 
accommodat ion for 240in-door pat ients . 
T h e pr incipal cutaneous diseases found 
here are psora and ringworm, the l a t t e r 
still t reated by a cruel and pa inful rae-
t h o d long abandoned in o ther pa r t s of 
E u r o p e ; i t is very prevalent in the 
mari t i ine distr icts about Rome, par t icu-
larly on the declivities of t h e Yolscian 
hills, about Sczze, P iperno , &c.—Sta . 
Trinitá dé1 Pellegrini, near t he P o n t e de' 
Qua t t ro Capi, chiefly used as an hospital 
for convalescents, where poor pa t ien ts 
are removed f rom the o ther ins t i tu t ions : 
on their recovery they are admi t t ed 
here for 3 days or more, and receive 
elothing if necessary on leaving. The 
number of pa t ients who can be received 
amounts to nearly 500. This inst i tut ion, 
the ut i l i ty of which cannot be too highly 
spoken of, forms a p a r t of t he great 
establ ishment for the reception of pil-
grims, founded by S. Ei l ippo l í e r i in 
1500. I n ordinary years about 4000 of 
these travellers are lodged in it, bu t in 
those of Jubilees (every quar te r of 
a century) 300,000 have received re-
l i e f ; in 1625, as many as 582,760 ; in 
1725, 382,14.0; and in 1825, 263,592 
pilgrims received assistance h e r e . — S a n 
Bocco, a small lying-in hospital , near 
t he Ripet ta , w i th ' 20 beds, t he only one 
of the kind in Rome. T h e r e is great 
l iberali ty as to t he admission of pat ients , 
and no th ing can exceed the precaut ions 

adopted to ensure secresy, and t o avoid 
everytli ing t h a t can h u r t t he feelings 
or i n ju re the repu ta t ion hereaf te r of 
those who are admi t ted in to i t . 

I n addi t ion to these public hospitals , 
there are several small ins t i tu t ions of 
a more pr ivate n a t u r e belonging to 
different nat ions a n d corporat ions : the 
Germans , Spaniards, Por tuguese , Lom-
bards, Florentinos, and Lucchese have 
each thei r separate hosp i ta l s ; t ha t of 
t he Germán Pro tes tan ts , founded by 
subscriptions, chiefly a t t he inst igat ion 
of Chevalier Bunsen, on the Mon te Ca-
prino, near t he Capitol, for poor Pro-
testants , deserves par t icular ment ion. 
I t can accommodate 8 or 10 patients , 
who are received gratui tously, or, if they 
can afford it, on payment of a small 
daily re t r ibut ion. T h e hospital is unde r 
the protect ion of the Pruss ian Lcgation, 
near to which it is s i tuated: the sick ward 
forms a floor in a large building overlook-
ing the F o r u m and thePala t ine , tlie uppe r 
p a r t of which is occupied by the oílicers 
of t h e . Arcliseological Ins t i tu te , i ts li-
brary , &c., and by apar tments let ou t 
chiefly to ar t is ts or foreign l i terary men 
visiting Rome. The hospital depart-
men t is well deserving of t he suppor t 
of our count rymen who visit Rome , 
as t he only one where poor Br i t i sh 
Pro tes tan t s can be received wi thou t 
being subjected to the persecution of 
t he fr iars and a t t endan t s in t he otlier 
hospitals to br ing about their conver-
sión to R o m a n i s m ; upon no chari ty 
in R o m e can the contr ibut ion of t he 
Engl i sh P ro t e s t an t be more worthi ly 
bes towed! 

Besides the o ther chari table ins t i tu-
t ions of t he city, there are numerous 
confraternit ies for visiting the sick, for 
bury ing the dead, and for d is t r ibut ing 
marr iage por t ions t o young girls. I n 
the la t te r way a sum of 35,000 scudi, 
d is t r ibuted in 925 port ions, is annu-
ally granted, no t including similar gif ts 
f rom private families. I t is no t to be sup-
posed, however, t h a t th is figure repre-
sents t he n u m b e r of marriages, as in 
many cases the same girl will rec-eive 
a por t ion f rom more t h a n one insti* 
tu t ion . Ano the r ver}- laudable mode 
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of char i ty is the d is t r ibut ion of relief at 
t he liomes of t h e poor by different 
confra terni t ies or Commissioni ele' Sus-
sidii, as they are designated. I n th is 
way upwards of 225,000 scudi (4-5,000/.) 
are expended annual ly , of which the 
general t reasury contr ibutes 179,364 
scudi. All this is independent of t he 
large sums given by local confra terni -
ties, a n d the rich ar is tocrat ic families, 
whose estates are many of them heavily 
burdened for t he purpose . I t may sur-
pr ise t he traveller therefore, w i th such a 
profus ion of cliarities in every shape, 
t h a t mendic i ty exists at H o m e to such 
a glaring extent . There is no doub t 
t h a t publ ic char i ty is i n many cases in-
discriminately, and of ten injudiciously 
bestowed, and offers a p r e m i u m to 
idleness ; i t has t he effect of drawing 
t o t h e .capital those hordes of s tu rdy 
beggars by w h o m the s t ranger is 
assailed a t every t u r n i n g ; b u t it is 
also t j be feared t h a t th i s system is 
encouraged by the Catholic Church to 
an ex ten t t h a t is a t t ended w i t h con-
sequences t he con t ra ry t o those in-
tended to be obtained. The re is no 
large city in which street-begging is 
prac t i sed wi th more annoyance t o t he 
publ ic t h a n Rome, and few places 
where, f r om the large sums bestowed 
in char i ty , i t ouglit less to exist. 

T h e Hospital of San Michele, a t t h e 
R i p a Grande , is an immense establish-
ment , former ly in tended as an asylum 
for poor chi ldren and inf i rm pe r sons ; 
b u t of late years converted in to an 
es tabl ishment for indus t r i a l purposes . 
T h e hospital , proper ly so called, now 
consists of a house of i ndus t ry for chil-
d ren of b o t h sexes, a house ofcorrec t ion 
fo r women and juveni le offenders, a n d 
schools of t h e indus t r ia l a n d fine arta, 
i n wldch drawing, pa in t ing , music , 
sculp ture , &c., are t aug l i t : in the indus-
t r i a l por t ion upwards of 800 persons 
are employed ; t h e organization of 
th i s p a r t of t he es tabl ishment is due 
t o t he efforts of the present director Car-
dinal Tost i . T h e school of a r t s per-
haps aims a t an educat ion beyond t h e 
powers of the pupi ls , a l though i t has 

produced some mon of eminence, 
amongst others the celebrated engravers 
Calamata and Mercur i j , The educa-
t ion of t he boys migh t be t u rned 
perhaps to more useful objeets. An-
nexed to th i s hospi ta l , b u t entirely dis-
t inc t f r o m it, is a large prison, chiefly 
for the recept ion of poü t ica l offenders, 
a n d for persons accused of serious 
crimes. 

Worlchouse of Sta. Maria degli An-
gelí.—This establishment, founded by 
Leo X I I . in 1824, in t he granaries of 
t h e Government , at t h e B a t h s of Dio-
cletian, contains nearly 1000 boys and 
girls, who are selected among deserving 
objeets in different parishes of t he city. 
T h e boys are taugl i t t r ades and music, 
t he girls wha t is necessary for domestic 
service. T h e es tabl ishment is sup-
por t ed chiefly by the Government , 
which cont r ibutes 39,000 scudi an-
nual ly, and f rom t h e prof i t s of t h e 
labour of i ts inmates . 

There is no poor or work house in 
our Eng l i sh sense for oíd people in 
Rome, which m a y be considered as one 
of the reasons for the excessive a m o u n t 
of street mendici ty . 

§ 3 1 . P R O T E S T A N T B U R I A L - G R O U N D . 

T h e P r o t e s t a n t Bu r i a l -g round is one 
of those objeets wh ich al l foreign t ra-
ve l le rs wi l l r e g a r d w i t h me lancho ly 
in te res t . I t is s i tua ted n e a r t he P o r t a 
d i S. Pao lo , cióse to t h e P y r a m i d of 
Ca ius Cest ius . T h e si lence a n d seclu-
sion of t h e spot , and the inscr ip t ions 
wh ich tel l t he Br i t i sh t r ave l l e r in his 
na t ive tongue of those w h o h a v e found 
t h e i r las t res t ing-p lace b e n e a t h t he 
b r i g h t skies of t h e E t e r n a l C i ty , ap-
pea l i r res is t ib ly to t he h é a r t . " T h e 
cemete ry has an a i r of r o m a n t i c beau ty , 
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which fo rms a s t r i k i n g con t ras t w i t h 
the t o m b of t he anc i en t R o m á n a n d 
w i t h t h e mass ive c i ty wal l s a n d towers 
wh ich over look it. A m o n g those w h o 
a re bur ied h e r e a r e t h e poets She l ley 
a n d Kea t s , R i c h a r d W y a t t t he Sculp-
tor , a n d J o h n Bell t h e ce leb ra ted sur -
geon . T h e tombstone of Shel ley is 
in t h e u p p e r p a r t of the n e w bur i a l -
g round , u n d e r the Aure l i an wal l , wi th 
th i s inscr ip t ion : — " P e r c y Bysshe 
She l l ey . Cor C o r d i u m . N a t u s i v A u g . 
MDCCXCII. obi i t VIII J u l . MDCCCXXII. 

" Nothing of liim that doth fade, 
But doth suffer a sea change 
Into something rich and sirange." 

T h e express ion Cor Cordium, " t he 
h e a r t of h e a r t s , " is in a l lus ion to 
t h e asser ted fac t , t h a t , w h e n his 
b o d y was b u r n t on t h e shores of t h e 
gu l f of Spezia, t he h e a r t was t h e only 
por t ion t h a t t he tire d id no t consume. 
In t he oíd c e m e t e r y is t he g rave -
stone of h is f r i e n d J o h n Kea t s , w i t h 
t h e fo l lowing inscr ip t ion : — " T h i s 
g r a v e con ta ins all t h a t w a s mor t a l of 
a y o u n g Eng l i sh poet , who , on his 
d e a t h b e d , in t h e b i t t e rness of his 
h e a r t a t t he mal ic ious power of his 
enemies , des i red these words to be en-
g raven on h is t o m b s t o n e : ' H e r e lies 
one whose ñ a m e was w r i t in wa te r . ' 
Peb rua ry ' 24 , 1821." T h e g rave of J o h n 
Bell is cióse by. By f a r t he g r e a t e r 
n u m b e r of m o n u m e n t s b e a r t he naines 
of E n g l i s h m e n : t he o t h e r P r o t e s t a n t s 
i n t e r r e d h e r e a re cliiefly c i t izens of 
t he U n i t e d States , G e r m a n s , and Swiss. 
T h e r e a re also severa l Russians , t he fol-
lower s of t he G r e e k C h u r c h be ing consi-
de r ed a t Rome as beyond the palé of its 
church , or " Acatolici," T h e m o n u m e n t s 
a re in be t t e r t as te t h a n those of t he E n g -
lish c e m e t e r y a t L e g h o r n , a l t hough 
less so p e r h a p s t h a n one m i g h t e x p e c t to 
find in th i s capi ta l of the F i n e A r t s : 
t h e r e is a g r e a t dea l too m u c h affecta-
t ion, and a d i sp lay of s en t imen ta l i sm in 
m a n y of t he inscr ip t ions w h i c h would 
be b e t t e r p laced a t P é r e la Cha i se . 
T h e r e are , however , except ions , and 
we would d i rec t t he s teps of our fe l low 
c o u n t r y m e n to the p la in t r a v e r t i n e 
slab, w i th i ts s imple a n d fee l ing inscr ip-
tion, e rec ted by C a p t a i n Spencer , 

R .N . , to 5 Br i t i sh sai lors w h o were 
d r o w n e d , " w h e n on d u t y f r o m t h e i r 
sh ip off F iumic ino , in May , 1825, as a 
t e s t imony of respec t a n d r e g r e t of 
t h e i r c a p t a i n . " N e a r the en t r ance is a 
memor ia l to t h e amiable Chev . Kcestner, 
wel l known amongs t t he Br i t i sh com-
m u n i t y of Rome, raised by his f r i ends , 
chiefly E n g l i s h . T h e g r o u n d is re -
m a r k a b l y well kep t . A deep t r e n c h 
s u r r o u n d s t he oíd c e m e t e r y , w h i c h was 
abandoned as t h e p l an ta t ions round 
the g raves w e r e l ike ly to mask t h e 
v iew of t h e p y r a m i d of Ca ius Ces t ius . 
T h e n e w bu r i a l -g round , which has 
been recent ly m u c h enlarged, is en -
closed by a wa l l a t t he expense of t h e 
papal g o v e r n m e n t . A sum a m o u n t i n g 
to about 1000 scudi , subscr ibed by 
Br i t i sh and o t h e r P ro t e s t an t s , is in-
vested in t h e R o m á n f u n d s , t h e in-
te res t of wh ich is app l i ed to d e f r a y 
the sa l a ry of a sex ton , w h o is a l w a y s 
in a t teudance , a n d the expenses of 
r epa i r s . T h e bur ia l - fees are, at least 
for t he purchase of the ground , ex-
t remely modera t e . 

§ 32 . CLIMATE. 

T h e not ice of t h e P r o t e s t a n t bu r i a l -
g round , where so m a n y m o n u m e n t s 
bear t he ñ a m e s of our c o u n t r y m e n 
w h o h a v e vis i ted R o m e in t h e p u r -
su i t of h e a l t h , m a y n a t u r a l l y l ead to 
the cons idera t ion of i ts c l ima te . Sir 
J a m e s C la rk , in his w o r k on C l i m a t e , 
descr ibes it as " m i l d a n d soft , bu t 
r a t h e r r e l a x i n g a n d oppress ive . I ts 
m e a n a n n u a l t e m p e r a t u r e , as d e t e r -
m i n e d by 26 y e a r s ' observa t ions a t 
t h e Col legio R o m a n o , is 59° 7', or 9^° 
h i g h e r t h a n t h a t of L o n d o n , I o be low 
t h a t of Naples , a n d 4 o be low t h a t of 
M a d e i r a . T h e m e a n t e m p e r a t u r e of 
w i n t e r s t i l l r ema ins 10° h i g h e r t h a n 
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t h a t of L o n d o n , a n d is s o m e w h a t 
h i g h e r t h a n t h a t of Nap les , bu t is 11 ° 
below tha t of M a d e i r a . I n sp r ing t h e 
m e a n t e m p e r a t u r e is 9 o above L o n d o n , 
I o co lde r t h a n Nap le s , a n d 4 o co lde r 
t h a n M a d e i r a . I n r a n g e of t e m -
p e r a t u r e R o m e h a s t h e a d v a n t a g e 
of Nap les , P i sa , a n d P r o v e n c e , bu t 
n o t of Nice . I t s d i u r n a l r a n g e is 
n e a r l y double t h a t of L o n d o n , P e n -
zance , a n d M a d e i r a . I n s t ead iness of 
t e m p e r a t u r e f r o m d a y to day R o m e 
comes a f t e r M a d e i r a , Nice , P i sa , b u t 
p r ecedes N a p l e s a n d P a u . " I n r e g a r d 
to moi s tu re , Rome, a l t h o u g h a sof t , 
c a n n o t be cons idered a d a m p c l ima te . 
U p o n c o m p a r i n g i t w i t h t h e d r y , 
p a r c h i n g c l ima te of P r o v e n c e , a n d 
w i t h t h a t of Nice , we find t h a t abou t 
o n e - t h i r d m o r e r a i n fa l ls , a n d on a 
g r e a t e r n u m b e r of days . I t is, h o w -
eve r , cons ide rab ly d r i e r t h a n P i s a , 
a n d m u c h m o r e so t h a n t h e S .W. 
of F r a n c e . T h e f ros t s w h i c h occur 
in D e c e m b e r a n d J a n u a r y a r e sel-
d o m of long con t inuance , be ing more 
t h e effect of rad ia t ion u n d e r a br i l l ian t 
c lea r sky than of a f r e e z i n g a t m o -
sphere , as in m o r e n o r t h e r n la t i tudes , 
general ly occu r r ing d u r i n g t h e n i g h t 
a n d d i s a p p e a r i n g be fo re t h e n o o n d a y 
sun . ( T h e mon th of J a n u a r y , 1858, 
a f forded a r e m a r k a b l e except ion to this , 
i t h a v i n g f rozen nea r ly e v e r y n i g h t 
d u r i n g the last ha l f of t h e mon th , the 
t h e r m o m e t e r fa l l ing on two occasions 
to 22° F a h r . ) T h e t h e r m o m e t e r in an 
o r d i n a r y w i n t e r se ldom fa l l s lower t h a n 
25° F a h r . , a l t h o u g h i t ha s been as low 
as 17° (in F e b r u a r y , 1845). J a n u a r y 
and December a re t h e coldes t , a n d J u l y 
t h e h o t t e s t m o n t h s in t h e y e a r , t h e i r re-
spec t ive m e a n t e m p e r a t u r e s b e i n g 44°6 ' 
a n d 74° 7', a n d the g r ea t e s t h e a t i n t h e 
s h a d e 83° 5'. Snow is n o t c o m m o n , a n d 
se ldom l ies on t h e g r o u n d fo r m o r e 
t h a n 24 hours . T h e N . w ind , or tramon-
tana, p reva i l s o f t e n fo r a cons ide rab le 
t i m e d u r i n g the w i n t e r a n d spr ing , as it 
d id d u r i n g the present y e a r f o r near ly 3 
m o n t h s : when long-con t inued , i t is mo-
d é r a t e a n d ag reeab l e ; b u t i t is some-
t imes h a r s h a n d p e n e t r a t i n g , w h i c h sel-
d o m e x t e n d s b e y o n d 3 days . T h e sir-
occo, or S. a n d S .E . w ind , a l t h o u g h 
r e l a x i n g , p roduces l i t t l e i n c o n v e n i e n c e 

d u r i n g t h e wdnter m o n t h s ; in s u m m e r 
i t s d e b i l i t a t i n g effects a re more 
m a r k e d a n d oppress ive . Al l classes a t 
Rome a g r e e in r e g a r d i n g t h e h o u r 
i m m e d i a t e l y fo l l owing sunse t as t h e 
mos t u n h e a l t h y p a r t of t h e day , 
a n d in s u m m e r espec ia l ly f e w of t h e 
na t ives expose t hemse lves to i ts in -
fluence. A n o t h e r local p e c u l i a r i t y 
is t he ca re w i t h w h i c h t h e R o m a n s 
avo id t h e s u n n y s ide of t h e s t r ee t a n d 
e x p o s u r e to t h e sun g e n e r a l l y : i t 
is a s a y i n g t h a t n o n e bu t E u g l i s h -
m e n a n d dogs w a l k in t h e s u n s h i n e 
a t R o m e , a n d t h e prac t ice of o u r 
c o u n t r y m e n c e r t a i n l y jus t i f ies t h e p ro -
verb . In a c i ty bu i l t l ike R o m e t h e 
na t ive p rac t i ce in th i s ins tance is u n -
ques t i onab ly t he mos t p r u d e n t ; f o r 
t h e r a p i d t r a n s i t i o n f r o m a p o w e r f u l 
sun to s h a d y s t ree t s open to t h e keen 
sp r ing winds is seve re ly fe l t by i nva -
l ids. T h e malaria f evers , w h i c h h a v e 
ex i s ted f r o m t h e ea r l i e s t pe r iod of 
wh ich we possess a n y cor rec t h i s to rv . 
h a v e no doub t b e e n i nc rea sed by t h e 
depopu la t ion of t he c o u n t r y . T h e y a r e 
of t h e s ame n a t u r e , bo th in t h e i r pro-
d u c i n g causes a n d gene ra l c h a r a c t e r s , 
as t h e f e v e r s w h i c h a r e so common in 
t h e f ens of L incolns l i i re a n d E s s e x in 
our o w n coun t ry , in H o l l a n d , a n d i n 
m a r s h y d i s t r i c t s over e v e r y p a r t of 
t he globe, and a t incons iderab le he igh t 
above the sea. T h e fo rm and s y m p -
toms u n d e r wh ich these f eve r s m a n i f e s t 
t h e m s e l v e s m a y diíí'er a c c o r d i n g to t he 
in tens i ty of t he p roduc ing cause , or to 
local c i r cums tances in t h e n a t u r e of t h e 
c l ima t e or season w h e n t h e y o c c u r ; b u t 
i t is t h e s ame d i sease , f r o m t h e f e n s 
of L i n c o l n s h i r e a n d the s w a m p s of 
W a l c h e r e n to t h e pes t i l en t i a l shores 
of A f r i c a , on ly inc reased in seve r i ty , 
caiteris paribns, as t h e t e m p e r a t u r e in-
creases . M a l a r i a f e v e r s se ldom occur 
a t R o m e be fo re J u l y , a n d t h e y cease 
ea r ly in Oc tober w i th t he first au-
t u m n a l r a ins , a pe r iod d u r i n g w h i c h 
f e w s t r a n g e r s res ide t h e r e . T h e f eve r s 
of th i s k i n d w h i c h e x i s t a t o t h e r 
seasons a r e gene ra l ly re lapses , or cora-
p l i cá ted w i t h o t h e r d iseases , such as 
c a t a r r h a l a f f ec t ions : t he m o n t h s of 
J a n u a r y and F e b r u a r y of t he p resen t 
y e a r (1858) have been r e m a r k a b l e in-
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stances of th is fact , w h e n the mor ta l -
i ty amongs t the na t ive popu la t ion was 
a t one t ime increased t h r e e - f o l d by 
influenza, accompanied by fever . One 
of t h e mos t f r e q u e n t predispos ing 
causes of th i s f e v e r is exposure to 
cu r r en t s of cold air , or chi l ls in d a m p 
places , i m m e d i a t e l y a f t e r t h e body has 
been h e a t e d by exerc i se a n d in a s ta te 
of pe rsp i ra t ion . T h i s is a more f re -
q u e n t source of o t h e r d iseases also 
a m o n g s t r ange r s in I t a ly t h a n is gene-
r a l l y be l ieved by those who a re u n -
acqua in t ed wi th t h e n a t u r e of t h e 
c l ima te . E x p o s u r e to t h e d i r e c t in-
f luence of t h e sun, espec ia l ly in t he 
spr ing , is also an e x c i t i n g cause, a n d 
a f r e q u e n t de t e rmin ing cause of re-
lapses . A n o t h e r is i m p r o p e r d ie t . A n 
idea p reva i l s t h a t f u l l l i v ing a n d a 
l ibe ra l a l lowance of wine a re necessa ry 
to p re se rve h e a l t h in s i tua t ions sub-
j ec t to m a l a r i a . T h i s is an e r roneous 
o p i n i o n ; and m a n y of our coun t rymen 
suffer in I t a l y f r o m a c t i n g 011 i t . Sir 
J a m e s C la rk r e m a r k s t he long-observed 
e x e m p t i o n of t he populous pa r t s of 
l a rge towns , in consequence of t he 
g r e a t e r d ryness of t he a tmosphe re , and 
adds , " A person m a y , I bel ieve , s leep 
w i t h pe r f ec t s a fe ty in t he cen t r e of 
t h e P o n t i n e m a r s h e s by h a v i n g h is 
room k e p t we l l h e a t e d by a fire d u r -
ing t h e n i g h t . " A c c o r d i n g to t he 
expe r i ence of t h e Romans , t he mias -
m a t a wh ich p roduce m a l a r i a f eve r s 
r ise chief ly f r o m t h e C a m p a g n a , a n d 
f r o m t h e d a m p g rounds of t he de-
se r t ed v i l las ; t h e y a r e dense and 
l ieavy , h a n g i n g upon t h e g r o u n d l ike 
t h e n i g h t fogs of L inco lnsh i r e . T h e y 
a re invar iab ly dispel led by fire, a n d 
t h e i r a d v a n c e is p reven ted by wal ls a n d 
houses . H e n e e we find t h a t t h e con-
ven t s on some of t h e h i l l s w i t h i n t he 
i m m e d i a t e c i rcui t of t he c i ty wal ls a r e 
occupied f r o m y e a r to y e a r by rel i -
gious commun i t i e s w i t h compara t i ve 
innocu i ty , wh i l e it wou ld be d a n g e r o u s 
to s leep outs ide t he same wal l s fo r a 
s ingle n igh t . N o t h i n g is now be t t e r 
unde r s tood t h a n t h a t t he progress of 
m a l a r i a a t Rome is d e p e n d e n t on the 
s ta te of t he popula t ion . W h e n e v e r 
t he popula t ion has d imin i shed , t he d is-
t r i c t in wh ich the decrease has t a k e n 

place has beeome u n h e a l t h y ; a n d 
w h e n e v e r a l a rge n u m b e r of persons 
has been c rowded in to a confined 
space, as in t h e G h e t t o a n d the h i g h l y -
peopled qua r t e r s a round the Cap i to -
l ine I l i l l , t he sa lubr i ty of t he s i tua t ion 
has become a p p a r e n t in spite of t h e 
unc lean ly hab i t s of t h e p e o p l e : to 
persons affected with gout , r h e u m a t i s m , 
and ne rvous aífections, a sou thern aspect 
in their dwell ings is of the grea tes t i m -
portance. T h e R o m á n wr i te rs , w h o ha-ve 
col lected some cur ious proofs of these 
faets , s ta te t h a t s t ree t p a v e m e n t s and 
the founda t i ons of houses eft 'ectually 
des t roy m a l a r i a by p r e v e n t i n g the e m a -
na t ion of t h e m i a s m a t a ; a n d t h a t , 
w h e n e v e r a v i l l a a n d i ts g a r d e n s a re 
a b a n d o n e d by t h e owners as a m e r e 
a p p e n d a g e to t h e f a m i l y pa lace , t h e 
si te becomes u n h e a l t h y , a n d r e m a i n s 
so as long as i t con t inúes u n i n h a b i t e d . 
I t is also wel l k n o w n t h a t the body 
is more suscept ible of t he in t luence 
of m a l a r i a d u r i n g s leep t h a n w h e n 
a w a k e : henee t h e cour iers w h o c a r r v 
t he mai l s a t all seasons b e t w e e n R o m e 
a n d Nap le s m a k e i t a ru le no t to 
s leep whi l s t cross ing t h e P o n t i n e 
marshes , and gene ra l l y smoke as an 
add i t i ona l secur i ty . I n r e g a r d to 
Rome as a res idence fo r inval ids , i t 
is gene ra l l y cons idered one of t h e 
best in I t a ly in t be ea r ly s tages of 
consumpt ion . In th i s class of m a -
ladies , t h e symptoms w h i c h h a d con-
t i nued d u r i n g the ou tward j o u r n e y 
f r e q u e n t l y d i sappea r a f t e r a sl iort 
r e s i d e n c e ; b u t in t h e advanced s tages 
t he d isease gene ra l ly p roceeds more 
r a p i d l y t h a n in E n g l a n d . In b ron -
ch ia l aífect ions a n d in ch ron ic r h e u -
m a t i s m i t has been found bene f i c i a l ; 
b u t w i t h persons d isposed to apo-
p l exy , or w h o h a v e a l r eady suffered 
f r o m p a r a l y t i c aífect ions, a n d va le -
t u d i n a r i a n s of a ne rvous m e l a n c h o l i c 
t e m p e r a m e n t , or sub jec t to m e n t a l 
despondeney , t h e c l ima te of R o m e 
does no t agree : in m a n y such cases, 
indeed , a r es idence a t Rome is f r a u g h t 
w i th d a n g e r ; ño r is i t p rope r for 
persons disposed to hamio r rhag ic affec-
t ions, or for those w h o h a v e suffered 
f r o m i n t e r m i t t e n t fevers , a t a preced-
ing per iod, however d i s tan t . T h e 
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fo l lowing remarles a re of impor t -
ance to t he inva l id : — " T h e r e is 
no place w h e r e so m a n y t empta t ions 
ex i s t to a l lu re h i m f r o m t h e k i n d 
of l i fe w h i c h he o n g h t to l ead . T h e 
cold churches , a n d t h e st i l l colder m u -
seums of t h e V a t i c a n and the Capi to l , 
t h e anc ien t ba ths , &c., a re fu l l of 
d a n g e r to t he de l ica te i n v a l i d ; and if 
h is vis i ts be long or f r e q u e n t l y re -
pea ted , h e h a d be t t e r h a v e r e m a i n e d 
in h is own coun t ry . I t is a g r i ev -
ous mi s t ake to i m a g i n e t h a t w h e n 
once i n such a p lace t he evi l is ove r , 
a n d t h a t one m a y as well r e m a i n to 
see t he t h i n g fu l ly . T h i s is f a r f r o m 
be ing t h e case : a shor t v is i t to these 
places is m u c h less dange rous t h a n a 
l ong one. T h e body is capable of 
m a i n t a i n i n g i ts t e m p e r a t u r e a n d of 
res i s t ing the in ju r ious effeets of a cold 
d a m p a tmosphere fo r a ce r t a in l e n g t h 
of t i m e w i t h compara t i ve i m p u n i t y ; 
bu t if the inva l id r e m a i n t i l l he be-
comes chi l led, a n d t i l l the blood fo r -
sakes t he su r face a n d ex t r emi t i e s a n d 
is fo rced upon the i n t e rna l organs , h e 
n e e d not be surpr i sed if an inc rease 
of h is disease, w h e t h e r of t h e lungs or 
of t h e d iges t ive organs , be t h e con-
sequence of such exposure . E x c u r -
sions in to t he coun t ry w h e n t h e w a r m 
w e a t h e r o f sp r ing commences , pa r t i cu -
l a r l y when m a d e on horseback , a re 
a n o t h e r and a f r e q u e n t source of mis-
ch ie f to de l ica te inval ids , especial ly if 
r e t u r n i n g a f t e r sunset ." In selecting 
the i r place of residence, inva l ids cannot 
be too ca re fu l in avo id ing d a m p quar -
ters , and should bear in mind the wel l -
k n o w n Román say ing , t h a t , where the 
S'tn does not enter, the physioian invariably 
must. 

T h e fo l lowing notice on the c l imate 
of Rome, especially in i ts re la t ion wi th 
disease, has been d r awn up for t h e 
E d i t o r by one of t he most e m i n e n t 
I t a l i an phys ic ians there , more than a n y 
o the r consul ted b y our coun t rymen :— 

" I t has been a fashion of late years 
to abuse the c l imate of Rome in con-
sumpt ive cases, j u s t as m u c h as i ts 
beneficial ac t ion h a d been over ra ted 
before . I t is the usual course of h u m a n 
opinions. W e shal l endeavour to repre -

sent th ings as they rea l ly a re , for the 
in fo rma t ion no t only of invalids, bu t 
of medical m e n , who do not seeni 
genera l ly to possess ve ry clear notions 
on the na tu re of the Román cl imate . 

" I t is a common impression amongst 
the na t ives t ha t the a i r of Rome 
thickens the blood ( addensa il sangue) . 
T h e f ac t is, th i s c l imate is pa r t i cu la r ly 
favourable to t h e sanguif icat ion, in-
creas ing the quan t i t y and improv ing 
the quaí i ty of the blood. T h e c l imate 
will , therefore , prove very beneficial 
in scrofulous cases, to persons of a 
l ympha t i c disposit ion w i t h debi l i ta ted 
const i tu t ions , a n d genera l ly in cases 
accompanied wi th languid c i rcula t ion 
and genera l debi l i ty . I t is well known 
tha t pu lmonary consumpt ion or iginates 
in the g rea te r n u m b e r of ins tances in 
such const i tut ions, and, there fore , t he 
c l imate of Rome proves pa r t i cu la r ly 
beneficial in all cases of slow or pro-
trac.ted consumpt ion and in the first 
stages of the disease, or when it is not 
so fa r advanced as to be accompanied 
wi th fever and an inf lamnia tory act ion 
of the sys tem. Should this last be t he 
Case, or consumpt ion be suddenly de-
veloped in a sanguineous t e m p e r a m e n t 
and an in f l ammatory cons t i tu t ion , the 
c l imate of Rome produces a ve ry 
pre judic ia l act ion, and the disease 
h u m e s at a rapid pace to its fa ta l 
t e rmina t ion — a remarle appl icable to 
all southern el imates . 

" T h e pecul iar i t ies a l r eady not iced 
as be longing to the R o m á n c l imate 
wi l l expla in how it acts un favourab ly 
in fu l l or ple t l ior ic habi ts , disposed to 
apop lexy and to abdominal congestions. 

" Rome is ve ry in ju r ious in w h a t is 
general ly k n o w n by the des ignat ion of 
weak stomachs • and i t is pa r t i cu la r ly 
pre judic ia l in cases of atonic dyspepsia 
and hypochondr i aca l afíections. On 
the con t ra ry , i t is beneficial to per-
sons afFected wi th in f lammatory action 
or i r r i t a t ion of the mucous membranes , 
and in well -character ised gastritis. 

" I t is a very common pre jud ice 
amongs t fore igners tha t t he c l imate of 
Rome is un favourab le to chi ldren. If 
t h e y a r e del icate, it is qui te t he re-
ve rse ; fo r in general it proves ve ry 
advan tageous to the younges t ages ; it 
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is t rue , however , tha t the Eng l i sh will 
persist in sending out the i r ehi ldren 
clothed as they would do a t honie, 
wi th haré legs and in l ight dresses. 
This is a system strongly to be reprobated, 
being the most frequent cause of illness 
amongst your infantine countrymen. 

" I t has also been said tha t the 
el imate of Rome is prejudicia l to per-
sons subject to diarrhcea and dysentery . 
•>uch is not the case, except ing in the 
hottest months of the year , when 110 
foreigners , and few of the be t te r classes 
amongst natives, remain in the city. 

" Much idle t a lk has been circulated 
about Iioman fevers. T h e real Román 
fever is no th ing else than the o rd inary 
in te rmi t teu t fever or agüe, the same 
which exis ts in all marshy countr ies 
of t empera te and Southern Europe . 
Th i s fever , however , at Rome, in ra re 
cases, assumes sometimes a very ma-
l ignant character , there cal led the 
Febbre Perniciosa, and if not a t tended 
to or cut shor t in t ime is very l ikely to 
prove f a t a l ; on the other hand, if 
proper ly a t tended to at the outset, i t 
is easily subdued. T h e other fevers 
which are occasionally met wi th a t 
Rome are exac t ly the same as every-
where else, and only ignorance of their 
na tu ré has given to them the ñame of 
Román fevers. T y p h u s fever , so preva-
lent in more nor thern countr ies , is 
almost unknown at Rome. Instead of 
it, another form, called Febbre nervosa, 
or nervous fever, by tlfe nat ives, which 
presents some of the characters of the 
typhus , is not rare amongst foreign 
v i s i to rs ; bu t it is a l together different, 
less dangerous , and, above all, not con-
tagious. 

" Atonic gout is general ly deve-
loped, or t h rown out on the joints , wi th 
much advantage to the consti tut ion, 
by the el imate of Rome, and chiefly 
if the residence of the inval id has 
been protracted th rough the ho t t e r 
months . 

" T h e r e is a good deal of (lifference 
in the intensi ty of action of the eli-
mate on heal th and disease in the 
different quar ters of Rome. Consump-
tive, delicate, and feeble persons will 
find a s i tuat ion better suited to thei r 
ai lments in the level or lower portion 

of the city — in thé Rione di Campo 
Marzo, for example , where little move-
m e n t exists in the atmosphere, and 
whe re t he t empera ture is more equable, 
and less subject to sudden changes. B u t 
persons endowed wi th better hea l th 
would do well to fix the i r residence i 11 
the h igher , hil ly portion of the city, 
about the Via Sistina, Via Gregor iana , 
or Via delle Qua t t ro Fontane , and avoid 
the Via di Babuino, which is considered 
by all physicians as less hea l thy , espe-
cially towards t he Piazza del Popolo, 
than the other portions of the foreign 
quar ter of the ci ty . But in every 
case i t wil l a lways be mat te r of the 
greatest impor tance tha t the apar t -
ments should have a southern or western 
aspect , as in no place more than in 
Rome is the saying true-—dove non va il 
solé va il medico." 

§ 3 3 . O N T H E GEOLOGY OF T H E 
COUNTRY ABOUT R O M E . 

As many t ravel lers t ake an interest 
in this a t t rac t ive branch of na tura l 
science, a short description of the 
physical s t ruc ture of the dis t r ic t in 
which the Ete rna l Ci ty is s i tua ted 
m a y not be entirely out of place in a 
work l ike the present . 

As has been a l r eady stated (p. 1), 
t he extensive low coun t ry which bears 
the general ñame of the Campagna , 
fo rms a kind of amphi thea t re , closed 
towards the N . E . , E. , and S.E. by 
the last declivit ies of the U m b r i a n 
and Sabine Apennines , and of t h e 
Volscian mounta ins , whi ls t it is open 
towards the shores of the Medi te r -
ranean. In th is amphi thea t re have 
risen the volcanic groups of the Alban 
hills, so fine an object in the Román 
landscape, and of the Monte Cimino, 
fo rming the southern boundary of 
the great plain of E t r u r i a ; and the 
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two insulated offshoots f r o m the Sabine 
A p e n n i n e s — the Montes Corniculani , 
or liills of Monticell i , and the classical 
So rae te. 

T h e h ighes t points of the enci rc l ing 
moun ta in s of the E . of the C a m p a g n a 
are t he Monte G e n a r o to the N . of 
Tivol i , 4165 f e e t ; and the Monte di 
Semprevisa , south of Rocca Mass ima 
in the Volseian mounta ins , 5038. 

T h e geological fo rmat ions t h a t 
enter into t he composit ion of the par t 
of I ta ly under eonsiderat ion are re fe r -
able to t h e Secondary , Te r t i a ry , and 
Qua te rnary periods, and to t h e volcanic 
e rupt ions of d i í ferent ages . 

SECONDARY ROCKS.—The great mass 
of t he U m b r i a n and Sabine moun ta ins 
cons i s to f l imes tone , re ferable , as f a r as 
has been h i ther to ascertained, to the 
Oolit ic and Neocomian per iods . T h e 
g rea te r pa r t of the Apenn ines between 
Na rn i and Pa l e s t r i na appear to belong 
to the fo rmer , as well as the de tached 
groups of Soracte and of the Corniculan 
h i l l s : whi ls t a l a rge portion of t he 
Volseian range, ex t end ing f r o m Rocca 
Massima to T e r r a c i n a , wi th the outly-
ing mass which forms the Circean 
promontory , appear to belong to the 
older Cretaceous or Neocomian . T h e 
most ancient beds appear to be referable 
to t h e infer ior oolite, or even to the 
lias, of wh ich they contain charac-
terist ic fossils (at Mont ice l l i ) : some 
traces of the anomalous fossil Aptycus , 
found in the same locality, and in t he 
rocks behind Tivol i , would indicate for 
cer ta in beds an age contemporaneous 
wi th t ha t of our Br i t i sh middle oolites 
and O x f o r d clay. T h e insulated r idge 
of Soracte, which rose as an island in 
t he T e r t i a r y sea, and amidst t he dejec-
t ions of t he most anc ient volcanoes of 
t he distr ict , as it still s tands in the 
midst of the Campagna , consists en-
t i re ly of l imestone conta in ing fossils 
analogous to those of our infer ior oolite. 
Upon some of the h igher points of the 
Sabine Apennines , beds of Neocomian 
limestones have been d i scovered ; bu t 
these are m u c h more developed in the 
mountains of the Hern ic i and the 
Volsci, t he l a t t e r separa t ing the 
Pon t ine marshes f r o m the va l ley of 

t he Sacco, and which , a f t e r hav ing 
t h r o w n ofl ' the spur, the " saxis latecan-
dentibus," a t t he base of wh ich T e r -
rac ina s tands , the Monte Circel lo , a n d 
the promontory of Gaeta , cont inué 
in to t he k ingdom of Naples, to w h e r e 
the Li r i s rounds its S .E. ex t r emi ty , 
before e m p t y i n g itself into the sea as 
the m o d e r n r iver Gar ig l iano . 

T h e best locali ty for e x a m i n i n g the 
secondary s t ra ta in the more imme-
diate v ic in i ty of Rome will be at 
Monticell i (p . 339), oneof t he g roup of 
the Montes Corniculani , a t t he foot of 
Monte Genaro, and about 18 miles f r o m 
the capi ta l . T h e conical hi l l on wh ich 
tha t p ic turesque vi l lage is s i tuated is 
fo rmed en t i re ly of beds of l imestone, 
t he base consist ing of a whi te va r i e ty , 
which , f r o m the g rea t n u m b e r of 
Terebratulse (71 resupinata) it contains , 
may be re fer red to the midd le l ias of 
the Bri t i sh Is lands, whils t t he cent ra l 
pa r t , r emarkab le fo r a red bed, gene-
ra l ly known by the I ta l ian geologists 
as the i r calcareo ammonitico rosso, and 
w h i c h is ex t remely a b u n d a n t in a m -
moni tes (A . insignis , A . ta t r icus , A . 
bifrons, A. discoides, A . comensis, A . 
fimbritus, A. heterophyl lus , A . n o r m a n -
ianus, A. thouarens i s ,A . s te rna l i s ,&c . ) , 
is referable to t h e upper lias and infer ior 
oolite. H i g h e r up still the existence of 
t he Aptychus would indicate an age con-
temporaneous with t he O x f o r d clay and 
midd le oolites of N . Europe . T h e cal-
careous rock is par t ia l ly dolomit ized a t 
Monticel l i , whe re it is ex tens ive ly 
quar r ied for m a k i n g l ime, supp ly ing iu 
modern t imes the whole of tha t mater ia l 
used in the const ruct ions o f t h e capital . 
N o t race of cretaceous rocks exis ts in 
th is .ne ighbourhood, but al l round the 
base of the 3 hi l ls of Monticell i , S. 
Angelo in Capoccio, a n d Poggio Cesi , 
m a y be observed the Pliocene mar l s 
in hor izonta l s t r a t a , cliaracterised by 
fossils s imilar t í those of the Vat ican , 
par t icu la r ly at Formel lo , a t t he S. 
ex t r emi ty of t he group , w h e r e c lay-
pi ts to supply br ick-ki lns have been 
opened in them. 

T h e geologist w h o visits this dis-
t r ic t m a y obtain m u c h usefu l infor-
inat ion f r o m the Abbate Car io Rus -
coni, w h o l ives at Mont ice l l i : he is 
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well acquainted with the loealit ies I 
where fossils are to be met with, and of 
which he possesses a la rge collection. 

T h e rocks of the crelaceous period 
consist of a compact grey l imestone 
conta in ing Hippuri tes , Inocerami , &c., 
and of a macüjno or calcareous sand-
stone entirely s imilar to tha t so com-
mon in T u s c a n y , a n d by some geologists 
r e f e r r ed to the Eocene rocks of the 
Te r t i a ry period. T h i s macigno is ex-
tensively developed in the upper val ley 
of the Anio and in the mounta ins of 
the Hernici , and nearer t h e Mediter-
ranean in the mounta ins of the Tol fa , 
fo rming thei r last declivit ies towards 
the coast, as may he seen near to 
Civi ta Yecchia , fo rming the l ine of 
shore between tha t por t and Santa 
Marinella, the ancient P u n i c u m ; it 
m a y be well examined in the cut t ings 
for the rai lway between these two sta-
tions. 

TERTIARY ROCKS.—If we include the 
Macignos not iced in the last paragraph 
amongst the cretaceous rocks, as is 
now general ly done, the t e r t i a ry 
rocks of this par t of Cen t ra l I ta ly in 
general , and of the environs of Rome 
in par t icu lar , can be only re fer red to 
the pliocene period, described by 
Brocchi and the I ta l ian geologists 
under the general designat ion of Sub-
apennine mar l s and sands ; i t is doubt-
ful tha t any rocks of the eocene or 
miocene periods exist in the district 
under consideration. 

T h e pliocene group in the more 
immediate vicini ty of the capital con-
sists of, 1, a ve ry th ick mass o f b l u e 
argi l laceous mar ls , k n o w n by t h e local 
ñame of creta, with numerous remains 
of fossil cephalopodous mollusca— 
Cleodora, Cymbul ia , Cuvier ia , Hyalea, 
&c. (base of the Vat ican hills, &c . ) ; 
2, an extensive series of s t ra ta of 
greyer marls , passing gradual ly into, 
5, the sands which consti tute the upper 
par t of the series. All these beds 
are well developed on the range of 
hills parallel to the r igh t bank of the 
Tiber , between the Monte Mar io and 
the S. ex t r emi ty o f t h e Janic.ule, where 
the blue mar l s are extensively dug 
for m a k i n g bricks and ti les ; and the 

yellow sands and gravel on the road 
leading f rom the Por ta de' Caval legier i 
to the Villa Pampli i l i -Doria , a par t of 
the lovely grounds of which is situ-
ated upon them. 

Professor Ponzi , who has consider-
able geological knowledge of the for-
mat ions about Rome, has subdivided 
these te r t ia ry beds into several sepá-
ra te zones, b u t t he whole belong to 
one and the same period, and a re in 
every respect identical wi th the grea t 
te r t ia ry mar l deposits of o ther par ts 
of I ta ly , so well described by Brocchi , 
and consisting of an infer ior argi l la-
ceous deposit , and a superior one of 
sands and gravel . 

T h e best loealities for obta in ing the 
fossil shells a r e—for the d i í fe ren t 
species of cephalopodi, in the blue marl 
pits behind the Vat ican palace and St. 
Peter 's , and in t he Val d' Inferno, lead-
ing towards Monte M a r i o ; and for 
those in the grey mar ly super incum-
bent beds, and o f t h e sands above, on the 
E . decl ivi ty of the Monte Mario, near 
the Vil la Madama, and in a ravine to 
the N . of the mi l i t a ry exercis ing 
ground on the rt. bank of the Tiber , on 
the 1. a f te r crossing the P o n t e Molle 
(see also p. 301). 

More than 300 species, identical for 
the mos t par t w i t h those of the Sub-
apennine format ions of the val ley of 
the P o , and described in Brocchi 's 
' Conchiologia Fossile Subapennina, ' 
have been h i the r to discovered in 
the environs of the E t e r n a l Ci ty , 
chiefly by the late lamented Count 
de Rayneval , for m a n y years F rench 
ambassador at Rome, who had com-
pleted a beaut i ful geological mono-
g raph of the district , wi th a descrip-
tion of i ts fossils, and which was on 
the eve of publication, when t h a t ex-
cellent man, and ta lented public ser-
vant, was cut off, to the loss of soience 
and o f t h e publ ic service of his country , 
of which he was so bri l l iant an orna-
ment . 

T h e loealities best adapted for the 
examina t ion of t he t e r t i a ry s t ra ta 
will be the l ine of hills border ing t h e 
r t . side of t he valley of the Tiber , 
f rom about a mile N. of the vi l la Mel-
lini that crowns the Monte Mario, to 
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Pozzo Panta leo and S. Passera at the 
S. ex t remi ty of the Monte Verde, and 
in the cut t ings of the rai lway as f a r 
as L a Magl iana. Monte Mario itself 
is fo rmed of Pliocene marls and sands, 
on which rest t he more modern vol-
canic conglomerates of t h e C a m p a g n a . 
Behind the Vatican Basilica and 
Pa lace are numerous clay-pits in the 
lowest Pliocene beds, covered with 
beds of yellow mar ine sands, which 
for m the continuation of the Jan icu-
lum. Fa r the r S. t he compact or 
older volcanic tufas rest immediately 
on the l a t t e r ; the series of longi-
tudinal r idges which are crossed by 
the roads tha t lead f rom Bome to Civita 
Vecchia, and to Por to , being com-
posed, in the bottom of the in te r -
ven ing valleys between them, also of 
te r t ia ry rocks. W i t h i n Bome itself, 
and on the 1. bank of the Tiber , t he 
only t race of the marine deposit 
h i ther to discovered has been 011 the 
E. side of the Capitol in excavat ions 
under the hospital of la Consolazione 
(p. 278.). O11 the N . E . par t of the 
Campagna the Pliocene beds are 
largely developed on the lines of the 
Vias Nomen tana and Salara, forming 
the greater par t of the lower hil ly 
región between the T ibe r and the base 
of the Sabine Apennines, character ised 
by its oak-woods and vineyards , and 
beneath the volcanic conglomerates on 
the opposite bank of the r iver . In the 
bot tom of the valleys of Leprignano, 
and in the environs of Eignauo, t he 
t e r t i a ry marls , as noticed elsewhere, 
conta in remains of a species of fossil 
elepliant, a very rare occurrence in 
the lower Pliocene beds of I ta ly . 
Between Soracte and the T iber are 
the ter t iary hills of Ponzano, extend-
ing to Ponte Felice, beyond which the 
format ion is connected with t he Plio-
cene, región of Centra l I taly, Tuscany , 
&c., a long the val leys of the Ñera , of 
the Tiber , and of the Chiana . 

VOLCANIC R O C K S . — B y f a r t h e 
greatest par t of the surface of the 
Campagna in the environs of the 
capital is formed of mater ia ls of 
ígneo us origin. 

T h e y may be classed under two 
heads, ve ry different in the i r mine-
ralogical characters, as they are in the 
mode in which they have been depo-
sited, their age, &c. 

T h e more ancient, which appear to 
have immediately succeeded the ter-
t iary mar ine deposits, or even to have 
been contemporaneous with them, and 
to be the result of submar ine volcanic 
action, consists, 111 the more immedia te 
vicinity of Rome, and wi th in the c i ty 
itself, of a red volcanic tufa formed by 
an aggloineration of ashes and frag-
ments of pumice : it has been desig-
nated by the ñame of Tufa lithoide by 
the local geologists ; and was, and still 
is, much used for building purposes. 
I t forms the lower par t of most of the 
Seven Hil ls on the 1. bank of the Tiber , 
const i tut ing the Tarpe ian rock beneath 
the Capitol , the lower portion of the 
Palat ine, Quirinal , Esquiline, and Aven-
tine. I t reposes directly 011 the mar ine 
beds, bu t h i ther to no marine organic 
remains have been discovered in it. In 
the more nor thern par t of the Cam-
pagna, this rock, there coniposed of 
white ashes and pumice, offers passages 
to the subjacent mar ine strata, and is 
ent i re ly similar to the pumice tufa of 
Naples mineralogically, as by its age 
and position. No trace of the craters 
which produced this older tu fa can 
now be discovered. 

A cer tain in te rva l appears to have 
existed between the lat ter deposit and 
the more modern volcanic rocks of the 
Campagna , dur ing which the land seems 
to have been raised, ahd several, par ts 
of it covered with f r e shwa te r lakes or 
marslies. I t is to this period tha t 
belong the s t ra ta of cinders, ashes, &c., 
which form the more immediate sur-
face, which are often very regular ly 
stratified, and contain impressions of 
leaves of land plants, and here and the re 
beds of calcareous gravel and mar ls , 
wi th land and f reshwater shells. Of 
the first, the beds forming the Mons 
Sacer, on each side of the V i a Nomen-
tana, m a y be cited as an example ; of 
the lat ter , the marls wi th lymnea: be-
neath the statue of Marcus Aurel ius on 
the In te rmont ium of the Capitol, and 
the tufaceous beds, on which rests 
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tlie ci ty wall , above the Por ta di S. 
Spirito in the Tras tevere . But the 
greater par t of these more recent 
volcanic rocks have been deposited 
on dry l and ; the beds are in general 
hor izonta l : the deposits of Pozzolana 
or volcanic ashes, so extensively used 
for m a k i n g mortar , belong to th i s 
period of subaérial volcanoes, the tufa 
i¡ranciare in which the Catacombs or 
ear ly Chr is t ian cemeteries are hol-
lowed out, and probably the more com-
pact variet ies of tu fa known under the 
ñame of Peper ino, quarried at Albano 
and Marino.* and tha t which borders 
the Lago di Castiglione, the ancient 
Lacus Gabinus . 

T o this second period of volcanic 
action belong also all the modern 
craters in the vicini ty of Rome, and 
the numerous masses of lava which 
appear in the shape of currents , pro-
t ruded masses, or dykes . 

Craters. — T h e most remarkbale 
crá ter of the Latian volcanoes is 
the Monte Cavo, fo rming the highest 
point of the Alban range ; the central 
opening at the summit now forms the 
so-called Campo d 'Annibale (see p. 
351). It is one of the finest examples 
of tha t species of volcanic vents called 
craters of elevation by the late cele-
brated Von Buch. N u m e r o u s masses 
of lava have protruded f rom its s ides ; 
at its base are several smaller craters , 
of which the lakes of Albano and Nemi, 
and the Val Lar iccia on its west side, 
are the most rernarkable. Extens ive 
cur rents of lava descend f rom the de-
clivities of the Alban hil ls , one of the 
longest being tha t which can be traced 
f rom near Marino to the tomb of CÍC-
cilia Metella on the Appian Way , 
giving off a branch which runs to 
near the T ibe r at 1'Acquacetosa, a short 
distance beyond the Basilica of S. 
Paolo. Another underl ies the hill of 
Tuscu lum ; a third fo rms the eminence 
on which Colonna is perched and a 
considerable e x t e n t of the country 

* Professor Ponzi supposes, from the exist-
ence of fossil wood in the Alban peperino, that 
it has been the result, of mud eruptions: its 
greater solidity may perhaps with more proba-
bility be attributed to subsequent gaseous ema-
nations passing through it. 

[Rome.] 

a r o u n d ; a four th prot rudes under the 
hill on which Velletri s t ands ; whilst 
several less extensive are cut t h rough 
by the l ine of rai lway between Albano 
and Frascat i . In the nor thern par t of 
the Campagna we have the great cra-
ter i form depressions, now filled by the 
Lakes of Bracciano and Bolsena ; and 
far ther still, the picturesque elevation 
crá ter of Vico, 011 the S. dec l iv i ty .of 
the Ciminian range. T h e designation 
of craters given to the Lakes of Gabi i 
and of the Solfatara are misnomers. 
T h a t of Lepr ignano, which a few years 
ago burs t for th , is of the na tu re of the 
Modenese and Sicilian Salses or m u d 
volcanoes, being produced by a sndden 
development of carbonic acid gas 
th rough the subjacent ter t iary strata. 

T h e r e can be little doubt that all 
the exis t ing volcanic openings were 
sub-aérial vents, and tha t , whilst those 
which vomited the earl ier igneous 
deposits were submarine, and have eti-
t i re ly disappeared, those of the sub-
aérial craters o f t h e Román Campagna 
have all the characters of volcanoes 
actually in operation on the surface of 
our continents . 

T o the mineralogist t he volcanic 
rocks of the vicinity of Rome will 
furn ish several in teres t ing species of 
simple minerals . In the lava, so ex-
tensively quarr ied for paving stone 
in the quarr ies of Capo di Bove, a 
short distance beyond the tomb of 
Caecilia Metella, he may procure pseu-
do-nepheline, gismondite, breislakite, 
meionite, &c . ; and in the masses of 
pre-exis t ing rocks imbedded in the 
peperino or t u f a o f Marino and Albano, 
many of the same simple minerals 
as are found in the dejections of 
the Fosso Grande 011 the decl ivi ty of 
Vesuvius — such as fine crystals of 
leucite, of lazulite, garnet , vesuvian, 
pleonaste, augite, meionite, nepheline, 
mica, and numerous f ragments of 
compac.t and dolomitized l imestone. 

Gaseous emanations, Mineral springs, 
fyc., abound in the vic ini ty of Rome, 
and may be considered as one of the 
last or expi r ing efforts of volcanic 

f action. T h e most rernarkable now in 
i act ivi ty are those called Solfataras, 
j emit t ing carbonic acid and sulphur-

o 
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etted hydrogen gases ; and when in 
contact wi th springs g i v i n g r i s e t o those 
acidulated waters wh ich abound round 
the capital . W h e n rising t h rough the 
pure ly volcanic rocks, these waters con-
ta in bu t a small quant i ty of mineral 
substances, whereas nearer to the l ime-
stone beds of the Apennines they are 
la rgely impregnated with calcareous 
mat te r , aud have produced those ex-
tensive deposits of t raver t ine or f resh-
water l imestone so abundan t in many 
par ts of the Campagna . T h e most re-
markable of these springs are the small 
lakes of the L a g o di T a r t a r i and Solfa-
tara near Tivol i (see pp 324, 3 2 5 ) ; tha t 
they were fo rmer ly much more widely 
d is t r ibutedis evident f rom the masses of 
calcareous incrustat ions found amongst 
the strat if ied volcanic deposits, as we 
see wi th in Rome itself on the declivity 
of the Avent ine towards the Tiber , 
and on the nor the rn prolongation of 
t he Monte Pincio between the Villa 
Borghese and the P o n t e Molle. T h e 
minera l spr ing of t he Acquacetosa, 
near the Ponte Molle, so m u c h resorted 
to by the Romans in t he summer , 
and of the Acqua Santa on the road to 
Albano, a re the best known near the 
capi ta l . 

D I L U V I A L QUATEUNARY D E P O S I T S , 
Fossil Mammalia, §c.—It is an ex-
t remely difficult point in the classifi-
cation of the t e r t i a ry deposits around 
Rome to í ix wi th ce r t a in ty where 
those belonging to the Pl iocene end, 
and those of the Post-Pl iocene or Di lu-
vial period commence. T h e upper por-
tion o f t h e former , consist ing of beds of 
sand and calcareous gravel , appears to 
pass insensibly into those s imilar ly 
coniposed, but cbaracter ised by the 
presence of scat tered remains of fossil 
animals. As a general character , how-
ever , t he diluvial deposits contain a 
greater proportion of dc'bris of volcanic 
rocks. T h e best localities for examin-
i n g them will be in the gravel-pi ts on 
the N. side of the Ponte Molle, where 
they fo rm the l i neo f elevations which 
extend f rom the ancient Via F lamin ia 
on the rt . bank of the T iber to the base 
o f t h e range of Monte Mario, crossed by 

the modern roads to Civita Caste l lana 
and to L a Stor ta ( the Via Cassia) , and 
border ing on the N. the mi l i tary ex-
ercis ing ground of the Farnes ina . In 
this di luvial deposit, consisting of sands 
and gravel , a re bones of t he e lephant 
(E. meridionalis) , rhinoceros ( t ichori-
nus), hippopotamus, one or two ext inct 
species of ox, liorse, hog, and deer , 
wi th those of a species of Felis, very 
near ly allied to the lynx , which still 
lives in this count ry . 

Fossil Mammalia.—The list in the 
preceding paragraph embraces nearly 
all the species of ex t inc t quadrupeds 
tha t are found in t he most mode rn 
geological deposits of the environs 
of Rome. T h e r e is one c i rcum-
stance, hovvever, which deserves to 
be more par t icu lar ly noticed, the 
exis tence of two species of elephants, 
a n d of different geological a g e s ; the 
one in the lower Pl iocene marls , the 
o ther in the di luvial and contempo-
raneous volcanic deposits. T h e ex-
istence of the e lephant in the lower 
par t of the Pl iocene is a recen t dis-
covery in the history of palseontology, 
hav ing been found in the te r t ia ry ma-
rine beds near Rignano at the foot of 
Soracte, where an undis turbed skeleton 
was dug out dur ing the present yea r . 
T h e species appears to be the Ele-
phas an t iquus of Falconer . T h e second, 
or E . meridional is , is remarkable for 
its colossal s ta ture and the large (limen-
sions of its t u sks ; its bones, sca t tered 
in the beds of diluvial sand and gravel , 
have seldom been found uni ted ; some 
of the larges t have been discovered 
in the beds of fluviatile volcanic tufa 
on the decl ivi ty of Monte Verde, 
outside of the P o r t a Pórtese, and in 
t he cut t ings for t he ra i lway, beyond 
the la t ter , in. the Monte delle Pichi , 
near la M a g l i a n a ; it is very doubt -
fu l t h a t the E lephas pr imogenius , so 
abundant ly found in Nor the rn Europe , 
has been ye t m e t with in Central 
I t a ly . 

QUATEUNAUY POST-PLIOCENE D E -
POSITS — A L L U V I A L FORMATIONS. — 
T h e most remarkable deposits of th is 
k ind are those at the m o u t h of the 
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Tiber, and which will be not iced more 
par t icular ly in describing the classical 
sites of that distr ict , under the heads 
of Excurs ions to Ostia, Por to , &c. (pp. 
391, 394). T h e Isola Sacra, which 
occupies an area of several square m., 
has been ent i rely formed wi th in the 
historical period by the a l luvium 
of the Tiber , and which is still en-
croaching on the sea at the ra te of 
upwards of 12 ft . annual ly. T h e 
dis t r ic t of the Pon t ine Marshes is an 
immense qua te rnary deposit of a simi-
lar nature, ex tend ing f rom the base 
of the Volscian mounta ins on the E. , 
and the volcanic región of La t ium on 
the N. , to the shores of the Mediterra-
nean, and which is also extending f rom 
similar causes, and the banks of sand 
thrown up by the sea. A quaternary 
deposit of another k ind consists of a 
loose and porous calcareous rock, 
which forms the plain parallel to the 
coast, near ly in the whole ex ten t f rom 
Pal idoro , on the road f rom Rome to 
Civi ta Vecchia, to L e g h o r n ; it con-
tains recent mar ine shells, and con-
sists of a loose t raver t ine and agglo-
mera ted sand, with extensive beds of 
gravel regular ly s t ra t i f ied ; it is quar-
r ied for building-stone between Pal i-
doro and Palo, and beyond the la t te r 
fo rms the low land at the base of the 
hills of Cervetr i and La Tolfa , as it 
does in the environs of Civi ta Vecch ia ; 
it is s imilar to that quarr ied so exten-
sively behind Leghorn for the hy-
draul ic works of the p o r t ; in some 
places it is seen as high as 40 and 
50 f t . above the present sea level. 

Travertine may, in general , be con-
sidered as a quaternary deposit, al-
though some of it is contemporaneous 
wi th the last ter t iary period, whi ls t 
others are stil l in a state of actual 
deposit. T h e most extensive masses 
of t raver t ine exist near the base of 
the calcareous Apennines, and espe-
cially in the plain below Tivoli , and 
have furnished all t h a t stone so exten-
sively used in the ancient and modern 
monuments of Rome. In former times 
the action which produced it was much 
more active than at present, and, as 
a l ready remarked, may be considered 
the expi r ing effort of the volcanic 

agency in this par t of I t a ly . T h e 
t raver t ine seldom contains traces of 
o ther organic bodies than vegetables. 
T h e non-existence of animal remains 
may be at t r ibuted to the waters by 
which it was deposited conta ining in 
solution sulphuret ted liydrogen gas, 
which rendered it unfi t for animal 
life. 

T h e geologist will find in the Mu-
seum of Mineralogy, a t the Univers i ty 
of LaSapienza (p. 271), avery extensive 
collection of the rocks and fossils of 
the hills wi th in the walls of Rome, 
formed by the eminent geologist Broc-
chi, to i l lustrate h is work ' Descriz-
zione del Suolo di Roma, ' 1 vol. 8vo. ; 
and a fine series of the simple 
minerals f r o m Capo di Bove and 
Albano, f o rming par t of the collection 
sold by Count Spada to the Román 
government . 

§ 34. VILLAS. 

" A few card ina l s , " says For sy th , 
" crea ted all the g rea t vil las of Rome. 
T h e i r r iches, the i r taste, the i r l earn-
ing, t he i r leisure, the i r f ruga l i ty , all 
conspired in this single object . Whi l e 
the eminen t founder was squander ing 
thousands on a s tatue, he would al lot 
bu t one crown fo r his own d inner . 
He h a d no chi ldren , no stud, no dogs 
to keep . He buil t , indeed, for his 
own pleasure, or for the admira t ion of 
o t h e r s ; bu t he embell ished his coun-
t ry , he promoted the resor t of r ich fo-
re igners , and he afi'orded them a h i g h 
inte l lectual t rea t for a few pauls, 
which never entered into his pocket . 

o 2 
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His tas te gene ra l ly descernís to h is 
he i rs , who m a r k the i r l i t t le re igns by 
successive addi t ions to t he stock. How 
se ldom are g r e a t fo r tunes spent so 
e legan t ly in E n g l a n d ! How m a n y 
a re absorbed in the table, t he field, 
or t he t u r f ! — e x p e n s e s which centre 
and end in the r ich egot is t h imse l f . " 

Villa Albani ( to be seen on Tuesdays , 
by an order , to be obta ined a t the palace 
of Don Vincenzo Colonna, near the ch. 
of Gesu, or t h r o u g h the Cónsul or a 
banke r ) , a short distance on the r t . be-
yond the P o r t a Salara , built in t he 
middle of the las t c e n t u r y by Card ina l 
Alessandro Albani . T h e design was en-
t i r e ly h is own, and was execu ted unde r 
h is super in tendence by Car io March i -
onni . " H e r e , " says Fo r sy th , " i s a v i l la 
of exquis i te design, p lanned by a pro-
found an t iqua ry . H e r e Ca rd ina l Al-
bani , h a v i n g spent his l i fe in col lect ing 
anc ien t sculpture , fo rmed such por t i -
coes and such saloons to receive i t 
as an oíd R o m á n would h a v e d o n e : 
port icoes whe re the s ta tues stood f r ee 
upon the pavemen t be tween columns 
propor t ioned to t he i r s t a t u r e ; saloons 
wh ich were not s tocked bu t embel -
l ished wi th fami l ies of a l l ied s ta tues , 
a n d seemed fu l l w i thou t a crowd. 
H e r e W i n c k e l m a n n grew into an an-
t i q u a r y unde r the ca rd ina l ' s pa t ronage 
a n d i n s t r u c t i o n ; a n d h e r e he projected 
bis h i s to ry of ar t , which br ings th i s 
collection con t inua l ly in to v i e w . " At 
the F r e n c h invasión u n d e r Napoleon 
the Albani f ami ly incur red the dis-
pleasure of the conquerors , who carr ied 
off f rom the v i l la 294 pieces of sculp-
tu re . At the p e a c e o f 1515, the spoils, 
which had been sent to Pa r i s , were 
res to red to pr ince Albani , who, be ing 
uuwi l l ing or unab le to incur t he ex-
pense of t he i r removal , sold t h e m , 
wi th t he single except ion of the Ant i -
nous, to the k i n g of Bava r i a . N o t w i t h -
s t a n d i n g these losses, the vil la is still 
r ich , be ing surpassed only by the Mu-
seums of the Vat ican and the Capi tol . 
F o r t u n a t e l v for the in teres ts of a r t , the 
mansión d id not suffer , as some o thers 
about Rome did, d u r i n g the insur rec-
t ionary movement s in 1849, and i t 
t he re fo re r ema ins in al l i ts beau ty , 

wi th its c h a r m i n g grouuds , i ts sculp-
tures , a n d o ther artistic t reasures un-
touched. T h e objeets of ar t are con-
ta ined in the Casino and the Coffee-house, 
between which is an extensive par te r re , 
or ornamenta l garden , laid out wi th 
grea t taste. 

I . T h e Casino consists of a fine 
portico, decorated wi th columns of 
grani te and cippolino, surmounted by 
a sui te of rooms, and h a v i n g on each 
side wings in the fo rm of gal ler ies . 
opening f r o m as many vestibules, all of 
which are decorated wi th sculptures . 
T h e r e are no catalogues, bu t each ob-
ject has its ñame at tached, mos t of the 
determinat ions having been made by 
Wincke lmann . Coinmencing with the 
Portico, the most remarkable objeets in 
it a re s i t t ing s ta tues of Ju l ius Csesar, 
Augustus, and Agrippina , and of ano-
ther female, supposed to be Faus t ina . 
Statues in niches of T ibe r ius , Lucius 
Verus , T r a j a n , Marcus Aurel ius , An-
toninus P ius , and H a d r i a n ; few, if 
any , of these s ta tues have however 
the i r or ig inal heads . 2 a l tars w i t h re-
l iefs of a dance of t h e l l o u r s and 
3 fine basins in pavonazzet to and 
cippolino marble . O f t h e many Hermes , 
tha t of M e r c u r y with a Greek in-
scription is the most interes t ing. On 
the 1. of the port ico is ( I I . ) the Vest i -
bule or Atrio of the Carya t id , so cal led 
f rom a statue of a Caryat ide , or Cane-
phora, bea r ing on the back of the bas-
ke t the ñames of t he sculptors Cr i ton 
and Nicholaus of Athens, who are sup-
posed to have l ived in the t ime of 
Augustus . F rom the ves t ibule opens the 
1. gal lery, used as a conservatory, in 
which are placed a series of busts , t h e 
most r emarkab le being those of Alex-
ander the Grea t , Scipio Afr icanus , I l an -
nibal, I lomer , and E p i c u r u s ; of the 
statues in the niches the most wor thy 
of notice a re—a male figure grasp-
ing a dagger , cal led Bru tus wi thout 
any reason, being probably a com-
ba tan t in the a r e n a ; Venus ; a F a u n 
with f r u i t iu his lion-skin covering, 
a Muse, and a handsome Vase, w i t h 
dolphins for the hand les . Re turn-
ing through the great portico, on the 
r t . a re a series of rooms fo rming the 
corresponding wing of the casino, 
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a vestibule, followed by the C011-
servatory, out of which opens a 
series of smaller rooms, divided off 
as follows:—1. Atrio di Giunone con-
tains a statue of J u n o and several busts. 
2. A F a u n and young Bacchus, in 
the centre a vase with Bacchanal ian 
reliefs ; Hermes of Eurípides and 
Numa. T h e next room, 3. Sala dalle Co-
lorirte, is paved with an ancient mosaic, 
and has a remarkable column of ala-
baster of the beautiful var ie ty called 
Fiorito, found near the Naval ia in the 
VignaCesarini . T h e sarcophagus which 
stands here, with reliefs of the marr iage 
of Peleus and Thet is , has been pro-
nounced by Winckelmann to be one 
of the finest bas-reliefs in existence ; 
a circular altar with reliefs repre-
senting a t r iumphal dance ; an Etruscan 
priestess; Livia as J u n o sacrificing. 
5th Room, or of the Terracottas.—Busts 
of Caracalla and P e r t i n a x ; a curious 
bas-relief representing Diogenes in a 
large ja r receiving Alexande r ; a bas-
relief of Daedalus and Icarus in rosso-
antico ; a colossal mask of a river-god ; 
an ancient fresco represent ing a land-
scape ; several interest ing terracotta 
bas-reliefs, found in the grounds of the 
Villa Casería, now the Convent of the 
Liguorini , on the Esquiline, the most 
remarkable being, the fitting out of the 
A r g o ; Latona and Ar temis ; a fr ieze 
of the H o u r s ; Silenus in a bacchana-
lian scene, &c. 6th Room.—In the centre 
a large tazza with the Labours of 
Hercules, found near the temple of 
tha t demigod erected by Domit ian 
on the Via A p p i a ; Leda and the 
S w a n ; on the walls are several Po -
nían inscriptions. Ith Room.—Small 
bas-relief represent ing Ipl i igenia in 
Taur is sacrificing Orestes and P y -
lades at the a l tar of D i a n a ; an inter-
est ing mosaic of the inunda t ion of 
the N i l e ; a bas-relief in Pavonaz-
zet.to marble of a bacchanalian feas t ; 
a bust of Lucius Verus. 8th Room.— 
A Faun in Par ían m a r b l e ; a s ta tue of 
Apollo on a t r i p o d ; a repet i t ion of the 
F a u n of Praxi te les . Th i s room opens 
011 a terrace shaded with ilexes, lead-
ing to the Bigliardo, and on which 
are placed numerous sepulchral cippi. 
Over the door is a bas-relief, supposed 

to represent a combat of Acliilles. 
T h e Bigliardo is handsomely decorated 
with marbles, and has a few indifi 'erent 
statues; i t is generally closed. Re-
tu rn ing to the g rea t portico, f rom an 
oval vestibule of the casino opens a 
fiight of steps leading to the l s t floor 
of the palace: in this vestibule are 
statues of Ceres and Isis, Bacchus and 
Hercules, and some colossal masks At 
the foot of the staircase are a statue of 
Rome t r i u m p h a n t ; and an ancient 
paint ing of two females, called Livia 
and Octavia, sacrificing to M a r s ; and 
as we ascend bas-reliefs of the death 
of the chi ldren of N iobe ; a colossal 
mask in rosso-antico; and a la rge bas-
relief of dancing peasan t s : 2 very 
curious bas-reliefs represent ing a poul -
terer ' s shop, on one of which are en-
graved, as a pufF, some lines of Virgil : 
and over the side doors 2 f r agmen t s 
of friezes, supposed to represent t h e 
distribution of corn to the people by 
Antoninus Pius in honour of his wife, 
and a procession of draped females, 
called the orphan chi ldren of Faus t ina . 
APARTMENTS ON IST FLOOR.—1, Sala 
Ovale : in the centre a fine large tazza, 
with good bas-reliefs of a bacchanalian 
feast, where we see Hercules, wi th a 
satyr when his head is turned emptying 
the demigod 's goblet. T h e statues 
round the room are the supposed P to l -
emy by S tephanus ; a Cupid bending 
t h e b o w ; F a u n s ; a Si lenus; and a Mer-
cury. On each side of the window 
are 2 very good columns of giallo-
antico; and above a curious bas-rel ief 
of a race of ch i ldren ; in which are 
represented the carceres of a circus. , 
T h e door on the r t . leads into the, 2, 
Gallería Nobile, a fine room, opening 
out of which are several smal ler 
ones : the roof is painted by Mengs, 
and represents Parnassus wi th Apollo 
and the Muses ; the walls are r ichly 
ornamented with marbles and mosaics, 
and have several bas-reliefs let into 
them, the most remarkable of which 
are Hercules and the Hesperides; Daxla-
lus and Ica rus ; a male personage called 

; Ant inous holding a horse in f ron t of 
! a Cor in th ian por t i co ; Alexander and 
! Bucephalus ; f igures of Antoninus and 
; Faus t ina , personifying Peace and 
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Rome. Over the principal entrance 
a bas-relief in the archaic style, 
represent ing a sacriñce, wi th a tem-
ple in the backg round : the figures 
sacrificing are those of Hebe, Diana, 
Venus, Apollo. In the lst room on the 
r t . are Hermes of Sócrates, Theophra s -
tus, and Hippocrates, those of Sócrates 
and Marcus Agr ippa being the bes t ; 
and over the chhnney a very ancient 
bas-relief of Zeto, Ant iope, and Ara-
phion. In the 2nd room is a small 
collection of pictures removed f rom the 
Palazzo Albani , at Rome, the best 
of which are—Perugino, a pa in t ing 
in 5 eompartments , represent ing the 
Adorat ion of the in fan t Saviour by the 
Vi rg in with saints, the Crucifixión, the 
Magdalen , and an Assuniption, signed 
and dated 1491, consequently one of Pe-
rugino 's ear ly works. Giulio Romano, 2 
coinpositions in water-colours of baccha-
nalian scenes. Guido, the head of an oíd 
man. 'Titian, small por t ra i t of Paul I I I . 
Luca Giordano, 2 pictures of chi ldren. 
Giorgione, a good male portrai t . Tinto-
retto, a Crucifixión. Albano, a small Holy 
Fami ly . ' Vanderwerf, a Descent f rom 
the Cross. Luca Signorelli, the Virgin 
and Child, w i th SS. Lawrence, James , 
Sebastian, and the Donatorio, for w h o m 
the pic ture was painted ; in the nex t 
room are Domenichino's cartoons for 
the paint ings in the church of Sta. 
"Maria della Vi t to r ia ; one by A. Caracci; 
and another of a Crucifixión, by 
Baroccio. Returning to the Gallería 
Nobile, the 1 sí Room on the le f t contans 
the celebrated bas-relief of ANTINOUS 
CROWNED WITH THE LOTUS-í'LOWER, 
found in the ruins of the Villa Adriana, 
and which Wincke lmann has descr ibed 
wi th r ap tu re : " as f r e sh and as h igh ly 
finished," he says, " as if i t h a d jus t 
l e f t the sculptor 's s tudio. T h i s work, 
a f t e r the Apollo and the Laocoon, is 
pe rhaps the most beau t i fu l monument of 
an t iqu i ty which has been t ransmi t ted 
to u s . " 2nd Room.—Four E t ruscan 
sepulchral urns in a labas ter ; bas-reliefs, 
Hercules and Apollo contes t ing for the 
t r ipod ; a series of bas-reliefs in an ar -
chaic or Etruscan style, of a procession 
of Mercury, Minerva, Apollo, and 
D i a n a ; a sacrifice by Berenice, the 
wife of Ptolemy Eve rge t e s ; and of Leu-

cothea with young Bacchus and Nymphs . 
In the Srd Room are some more car-
toons by Domenichino. F r o m this 
we enter the Gabinetto a t the eastern 
ex t remi ty of the casino, which contains 
several fine specimens of ancient a r t : 
the bronze APOLLO SAUROCTONOS, con-
sidered by Winckelmann as the or iginal 
s tatue by Praxi te les , described by Pl iny 
—it was found on the Aventiue, and 
has been much restored ; a small bronze 
statue of Mine rva ; an ancient copy, 
also in bronze, of the Farnese Her-
cules; fine bas-relief of the Repose of 
Hercules, wi th a Greek inscription, 
and another supposed to be of the poet 
Pe r seus ; a Diana in alabaster, wi th 
head and hands of b ronze ; a Canopus, 
probably of the t ime of Hadrian, wi th 
reliefs, in green basa l t ; a legless s tatue 
of iEsop, a fine specimen in Pentel ic 
marb l e ; a small one of Diogenes. In 
the remain ing rooms have been placed 
several pictures of l i t t le interest, chiefly 
portrai ts , b rough t f rom the Palazzo 
Albani, and a series of indifferent 
tapestries f rom Flemish designs, exe-
cuted at Rome. 

T h e Coffee-house.—The second par t of 
the Villa Albani consists of a semicir-
cular portico, supported by columns of 
grani te . Under the arcade are several 
statues, busts, and masks. Amongst t he 
former , ihose most worthy of notíce are 
Isocrates, Hortensius, Chrys ippus , a 
veiled Cal igula , Antisthenes, Balbinus, 
Hadr i an , 2 statues of Caryatids, and 
others of Bacchus and Hercules. I n 
the vestibule, leading fj-om the portico 
to the Gallery, is a fine tazza in Egyp-
t ian breccia, with statues of Marsyas, 
Juno , Silenus. T h e Gallery.—Ancient 
mosaics form the p a v e m e n t ; statues 
of J u n o and a nymph—on the pedestals 
on which they s tand are ancient mo-
saics, one of which. found at Atina, near 
Arpiño, represents the del ivery of He-
sione f rom the mons te r—the o ther , f r o m 
Sarsina, in the Komagna ; an Ibis wi th 
a se rpent in rosso-ant ico; a handsome 
cande labrum ; s ta tues of At las bear ing 
a Zodiac and its signs on his shoulders, 
with Júp i t e r in the c e n t r e ; and of 
the Bona Dea wi th a F a w n ; a la rge 
bust of Júp i t e r Serapis in red por-
p h y r y ; and a Cupid concealed behind 
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a comic mask. Egyptian Hall.—In an 
open portico benea th t he coffee-house 
have been a r ranged several Egyp t i an 
statues, one of t he goddess Pascht , 
in black grani te , and another , colossal, 
of P to lemy Ph i l ade lphus ; in t he 
centre of the room is an e lephant 
in the same mater ia l , t rue to nature , 
of the Asiatic species: several speci-
mens of sculpture and inseríptions are 
l e t in to the adjoining wall, which forms 
one of the foundat ions of the pa r t e r re . 
Near the entrance to the grounds on 
the 1. is a marble pillar, supposed to 
have been a Meta f rom some circus. 

The Villa Albani is now the proper ty 
of the Count di Castelbarco, a Milanese 
nobleman, to whom it has descended 
as heir in the female line, on the dea th 
of the last prince, Cardinal Albani, 
secre tary of state d u r i n g the pontif i-
cate of P ius V I I I . ; i t is most l iberally 
kept up for the benefit and instruction 
of s t rangers visi t ing the capital . T h e 
view of the Sabine and Alban ranges 
f rom the upper par t of this vil la is ve ry 
fine. 

Villa Borghese, outside the P o r t a del 
Popolo, and e x t e n d i n g to nea r the Via 
S a l a r a ; open to the public every day, 
a f t e r 12 o'clock ; and the Casino, wi th 
its galleries of statues, on Saturdays , ! 
f rom 12 unt i l 4 in win te r and spring, 
and a f te r 3 P.M. d u r i n g the s u m m e r 
months. T h e Vil la Borghese, one of 
the favour i te resorts of the Román 
people in summer , and the most con-
ven ien t p romenade for the upper 
classes and fore ign res idents at all 
seasons, h a d remained compara t ive ly 
closed of late years , in consequence 
of the res torat ions and new lay ing 1 

out of the grounds, rendered necessary 
by the devas ta t ions commit ted, and 
the cu t t ing down of the p lan ta t ions 
dur ing the siege in 184!). I t has 
been recently reopened wi th increased 
facil i t ies, and, du r ing the winter and 
spring months, forms the most fashion-
able and agreeable of all the dr ives 
j m d walks round the capital. A F r e n c h 
corps hav ing succeeded in fo rming a ! 
lodgment on the range of he ights ex -
t end ing f rom the P o n t e Molle to t he 
1 or ta del Popolo, and in the grounds of 

the Vi l la Borghese i tself , in 1849, t he 
R o m á n Comniission of Defence was 
obliged, f rom s t ra tegic considerat ions , 
to order the des t ruc t ion of the t rees 
e x t e n d i n g on the slopes towards the 
ci ty walls, to depr ive the besiegers of a 
cover in case of the i r a t t ack ing Rome 
011 th is side. I t is to be regre t t ed , 
however , t h a t t he unjust i f iable de-
struct ion of an aqueduct , for the less 
honourable mot ive of s tea l ing t h e 
leaden pipes, was pe rpe t r a t ed by per-
sons unconnected wi th the author i -
ties, as well as o ther ve ry ex tens ive 
damage , and for wh ich the noble owner 
has received no compensat ion. T h e 
Cas ino remained lucki ly un touched , 
as did t he specimens of sculpture 
which i t contains, a l though a t one 
t ime it was proposed to remove the 
la t te r to the Vat ican for the salte of 
securi ty. 

T h e principal a t t rac t ion of the Vil la 
Borghese is the Casino, former ly used 
as a summer residence, bu t now con-
ver ted into a museum of s ta tuary . I t 
was erected by Card . Scipio Borghese , 
f rom the designs of Vansanzio, en-
la rged du r ing the last een tury , a n d 
converted into a gal lery of sculpture 
by the present P r i n c e Borghese, 
under the direct ion of the eminen t 
archi tect Canina , to whom also are 
due the inter ior a r rangements , de-
corations, &c, T h e Borghese f ami ly 
fo rmer ly possessed a very r ich col-
lection of ancient sculpture found in 
excava t ing on their numerous posses-
sions, and especially at Gabii , which 
were a r r a n g e d he re and in ano the r 
casino cióse by called the Museum 
Gabinum. T h e most va luable of these 
were removed to Par i s by Napoleon, 
for which an indemni ty of 15 mil l ions 
of f ranes was gran ted to Pr ince Bor-
ghese, but ' of which a large sum re-
mained, as it still does, unpaid a t the 
fal l of the F rench empire . A grea t 
por t ion, therefore , of the present col-
lect ion of the Vil la Borghese has 
been made by the two last pr inces 

T h e Casino consists of 2 floors, t h e 
rooms on the lower one be ing confined 
to ancient sculpture , those above to 
mode rn s ta tuary and pictures . T h e r e 



290 § 3 4 . VILLA BORGHESE. Rome. 

PLAN OF GALLERY AT CASINO BORGHESE—GROUND FLOOR. 

a. Entrances. 

6. Stairs to Seconci 
Story. 

c. Cabinet. 
fío I ocl 

cu —nn l-nu—- nu 

Soale 
í 

I. Yestibule. d, d. Candelabras. 
It. Salone. 

I I I . Ilall of Juno. b. Statue of Juno. 
IV*. Hall of Hercules, e. Amazon. 

V. llail of Apollo, g. Statue of Apollo. 
VI. Gallería. 

a re cata logues for each floor, w h i c h 
will be l en t to t he vis i tor , upon appl i -
cat ion to the custode. I. T h e en t rance 
is f r o m a port ico 70 f t . long, enclosed 
by an i ron grat ing, u n d e r wh ich a re 
r a n g e d — 2 , 1 1 , 23. anc ien t candelabras ; 
t h r e e m u t i l a t e d bas-rel iefs f r o m the 
A r c h of C laud ius , w h i c h stood near 
the Piazza S c i a r r a ; 14. a sarcophagus , 
w i th bas-rel iefs of nava l sports, w i th 
t he represen ta t ion of a h a r b o u r and a 
l igh thouse .—II . Grea t Ha l l or Salone. 
T h i s magnif icent room, t he cei l ing of 
which , pa in ted by Mar io Rossi in 
t h e last cen tury , represents the ar-
r ival of Cainil lus at the Capi tol , is 
paved wi th anc ien t mosaics of gla-
dia tors and combatan ts in the a m p h i -
thea t re , discovered in 1834, aniongst 
t h e ru ins of a B o m a n vi l la a t la 
Gios t ra , near T o r r e Nuova , one of the 
Borghese possessions on the Via Pra;-
nest ina. These mosaics a re in te res t ing 
for the costumes of t he figures repre-
sented, and the animals t hey are com-
hating—lions, t igers, pan the r s , oxen , 

VIL Hall of the Hermaphrodite. /¡.Statue 
of Hermaphrodite. 

VIH. Hall of'l 'yrteus. i. Statue ofTyrteus. 
IX. Egyptian Hall. k. Statue of PaUemon. 

X. Hall of the Faun. I. Statue of Faun. 

deer , buffaloes, and even the o r y x 
antelope and ost r iches . Many of the 
figures have the i r ñames a n n e x e d : a 
cer ta in Astacius waves a flag over his 
fallen an tagonis t Astinus ; another , de-
s igna ted as Alumnus Victor , holds up 
in m a r k of t r i u m p h the bloody kn i fe 
which he has jus t d r a w n f rom the 
mortal wound infl icted on his adver -
sary . As a work of ' a r t this mo-
saic has l i t t le pre tensions , a n d da tes 
probably f r o m the lat ter pa r t of the 
3rd cen tu ry . I t is supposed, l ike a 
somewha t similar one discovered in 
the Thermse of Caraca l l a and now in 
the L a t e r a n Museum, to have deco-
ra ted the gladiators ' unrobing-room in 
t h e Boman vi l la above men t ioned . 
T h e pr inc ipa l specimens of sculpture 
in t he Salone are—1. a s ta tue of D i a n a ; 
5. the colossal bus t of J u n o ; and 3. 
a n o t h e r of I s i s ; 4. a colossal danc ing 
f a u n ; 7. a s ta tue of T i b e r i u s ; 9. 
A u g u s t u s ; 11. a s ta tue of Bacchus, 
fo rming pa r t of a g roup of tha t d jv i -
ni ty and A m p e l u s ; 15. a colossal figure 
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of Bacchus ; a s tatue of Cal igula ; 14 
and 16. colossal busts of Had r i an and 
Antoninus Pius .—Bas-re l iefs of young 
Bacckus and Pan , beneath No. 11; and 
the large alto-relievo of Cur t ius leap-
ing into the gulf. T h e busts of the 
12 Ca'sars, in coloured marble , are 
modern, as well as the medall ions on 
the pi las ters ; the frescoes of animals on 
the roof are by Peters . Opening out 
of the Salone on the r t . is Roon*, I I I . , 
the Sala di Giunone, so called f rom the 
statue of J u n o Prónuba (6), which 
stauds in the cent re , discovered in a 
Román vi l la near Monte Calvi, at the 
32nd mile on the Via Salara : the other 
s ta tues are, 3. U r a n i a ; 9. Leda and 
the Swan with C u p i d ; 4. Ceres ; 5. a 
Venus Geni t r ix ; 20. an interest ing bas-
relief, discovered a t T o r r e Nuova, 
r epresen t ing the bir th of Te l ephus ; 
11. an archaic bas-relief o fCassandra . 
T h e paint ings of the roof are by De 
Ange l i s ; t h a t in the centre represent-
ing the J u d g m e n t of Paris.—Room 1 V . , 
called the Sala di Ercole, f rom the 
m a n y sculptures relat ing to Hercules 
which it contains. T h e group in the 
centre is tha t of a combat ing Amazon 
( / ) ; 2 bas-reliefs {e e) (3, 4 ,17, and 18), 
which formed the sides and covers of 
sarcophagi, of the Labours of Hercules ; 
another sarcophagus, wi th , 10. a bas-
relief of Fa the r Ocean sur rounded by 
Sea Ny inphs ; 21. a s tatue of Venus, 
not unl ike tha t of the Cap i to l ; several 
statues, and, 6. a g igant ic bust of Her-
cules; one, 5, represent ing Hercules 
in female a t t i re wi th a distatf.— 
Room V., or Camera di Apollo. T h i s 
room, decorated with columns of Egyp-
tian granite, has paint ings of Apollo 
and Daphne, by Angele t t i ; of the Valle 
of Tempe, by Moore ; and of Apollo 
and Diana, by Labruzz i : in the centre 
is, 1. a statue"of Apollo (cj); and round 
it others of the Muses. 3. A bust of 
Scipio Af r i canus ; 4. A s tatue of the 
Metamorphosis of Daphne into a laurel-
t r e e ; 6. A good torso of a Venus ; 7 and 
11. Busts of Bacchantes ; 8. A statue of 
Melpomene; 10. o f C l i o ; 19. A si t t ing 
fcgu re of Anacreon, f rom Monte C a l v i ; 
14. A colossal bust of Lucilla, wife of 
Luc iusVerus ; 16. E r a t o ; 18. Polymnia . 
A na r row passage (c) leads to Room 

VI. , the Gallería, or Grea t Gal lery , a 
magnificent hall , 60 f t . long,opening on 
the garden, decorated with paint ings 
by Marche t t i and De Angelis. T h e 
story of Galatea is painted by the la t ter . 
2 columns and the pilasters are in 
oriental a labas te r ; the medall ions by 
ar t is ts of the last century. T h e series 
of busts, in porphyry , of the 12 
Csesars are modern . T h e red por-
phyry urn is said to have been brought 
f rom the Mausoleum of Hadr ian . 32. 
A bronze statue of Geta in his youth. 
— Room VI I . Gahinetto, or of the Her-
maphrodite. 7. T h e statue (h) of tha t 
fabulous creation, was found nea r 
the ch. of Sta. Mar ia del la Vit-
toria , wi th that of the same subject 
now in the Louvre . 3. A s ta tue 
of a F a u n or Sa tyr ; 6. Bust of 
T i tu s ; 9. Bust of Sappho ; 11. A copy 
in marb le of the bronze statue of the 
shepherd Mar t ius in the Palazzo 
dei Conservator i a t the Cap i to l ; 10. 
A bust of T i b e r i u s ; 13. A bust of 
Corbu lon ; 15. A headless s tatue of 
a youth , supposed to be Ilp, of fine 
workinaiiship, discovered iq,1830 nea r 
Mentana, the ancient Nomentum. T h e 
ancient mosaics on the floor, repre-
sent ing fishing scenes, were found near 
Castel Arcione, on the road to Tivol i , 
and are in teres t ing as showing tha t 
the mode of fishing wi th a round or 
cast net was exac t ly the same as is 
now pract ised on the banks of the 
Tiber.—Room, VI I I . Camera di Tirteo, 
former ly called della Candelabra, the 
candelabra hav ing been lately re-
moved to the Vestibule to make room 
for—1. the s ta tue of Tyrtseus (¿), now 
in the centre of th is apar tment . T h e 
Borghese Gladia tor , one of the finest 
statues in the Louvre , fo rmer ly stood 
here. T h e paint ings, by P e c h e u x 
and Thie rs , represent the D e a t h of 
Milo, Polydamas , and Theseus . Of 
the other s ta tues the most r emarkab le 
are — 2. Minerva Pol ias ; 4. Apollo in 
a toga, witli a griffon and a t r i pod : 5. 
A colossal bust of L u c i l l a j 7. A tr iple 
Carya t id or C a n e p h o r a ; 10. Leda and 
the Swan, discovered nea r Frasca t i in 
1823; 15. iEsculapius and his son 
Telesphorus . — Room IX., or Camera 
Egizziaca. In the centre s tands a m a r -

o 3 



290 
§ 3 4 . VILLA BORGHESE. Rome. 

ble g roup of a boy on a do lph in (/i), t ry - ¡ 
i n g to fo rcé open its m o u t h , a n d ca l led 
Palaemon, son of A lamos a n d I n o ; 
3. I s i s ; 4. P a r i s ; 8. Ce res in b lack 
m a r b l e ; 10. A m o d e r n s ta tue of a 
Gipsy , in bronze a n d m a r b l e ; 19. A 
colossal bust of H a d r i a n ; 20. A n in-
d i f f e r en t s t a tue of a Venus .—Room X . 
Camera del Fauno. 1. T h e fine s t a tue 
of t h e F a u n in the cen t r e of t h i s 
r o o m was d iscovered in 1832, w i t h 
severa l o thers p u r c h a s e d by P . Bor-
ghese , in the r u i n s of a R o m á n Vil la 
at t he 32nd mi le on the V i a Sa la ra . 
2. S ta tue of Ceres ; 3. M e r c u r y Liri-
cinus, or i n v e n t o r of t he l y r e ; 4. Co-
lossal S a t y r ; 8. Copy of t he F a u n of 
P r a x i t e l e s ; 9 . P l u t o ; 14. S i t t ing s t a tue 
of P e r i a n d e r . B u s t s : 6. of S e n e c a ; 
7. of M i n e r v a Gorgo lapha , or w i t h the 
h e a d of Medusa on h e r h e l m e t . 19. 
G r o u p of Bacchus a n d L ibera . 

T h e Upper Slory is r e a c h e d f r o m the 
Gallería a t 6 by a w i n d i n g s ta i rcase , a n d 
is e n t e r e d by—Room I., or t he Gallería. 
T h e frescoes on the ce i l ing a re by Lan-
f r a n c o ; t he Landscapes on the side-
wal ls by I l a c k a e r t and M a r c h e t t i . T h e 
t h r e e p r inc ipa l g roups of s t a tues in t he 
c e n t r e a r e by Bern in i , a n d r ep resen t , 
2, / E n e a s c a r r y i n g off Anchises , one of 
t h e a r t i s t ' s ear l ies t works , said to h a v e 
been execu ted w h e n he was on ly 15 
y e a r s oíd ; 1, Apollo and D a p h n e , when 
he was in h is 18th y e a r ; a n d , 3, Dav id 
in t h e ac t of s laying Gol ia th , one of 
Bern in i ' s finest works , execu ted in the 
shor t space of seven n ionths . T h e 
seve ra l m a r b l e vases a r e m o d e r n . — 
Room I I . Camera deíRitratti. 1, T h e bus t 
of P a u l V . b y Be rn in i ; 27, the po r t r a i t of 
M a r c An ton io Borghese , f a t h e r of t h a t 
pope, by Gu ido ; 1, t h a t of P a u l V., by 
C a r a v a g g i o ; the bus t of C a r d . Scipione 
Borghese is also by Bern in i . T h e 
numerous o ther f ami ly por t r a i t s h e r e 
a re of l i t t le in t e res t as works of a r t . 
O p e n i n g out of th is room is one p a i n t e d 
w i t h a r c h i t e c t u r a l subjects by M a r -
che t t i ; a u d beyond the l a t t e r a cabi-
ne t , 011 t h e ce i l ing of wh ich is a good, 
a l t h o u g h not v e r y chas te , p a i n t i n g of 
a Sa ty r , Cupid , a n d s leep ing V e n u s , 
by G a g n e r e a u , cal led also J ú p i t e r 
and Ant iope.—Room V . Camera della 
Venere Viñcitrice, so cal led f r o m the , 1, 

s t a tue of P r i n c e s s P a u l i n e Borghese , 
s is ter of t he first Napo leon , by Ca -
nova, w h o h a s r e p r e s e n t e d her as 
Venus V ic t r i x . She was one of t he 
mos t beau t i fu l l y - e l egan t w o m e n of h e r 
day . T h e bas-re l iefs over t he f o u r 
doors, in giallo-antico, by Poce t t i , r e -
present — 2. J ú p i t e r a n d his E a g l e ; 
3. V e n u s a n d C u p i d ; 6. P a r i s ; 7. 
Apollo. T h e s t a tues , 4 a n d 5. of 
V e n u s and P a r i s a re by P e n n a . T h e 
pa in t ings of He len and Pa r i s , t h e 
D e a t h of Achi l l e s , the D e p a r t u r e of 
He len , 011 t he walls, a n d those on the 
cei l ing, a re by Gav in Hami l ton , an 
Eng l i sh a r t i s t se t t led in Rome in t h e 
las t c e n t u r y . T h e P resen ta t ion of the 
I n f a n t P a r i s to Hecuba , in the oc tagou 
above the cen t ra l w indow, is one of 
t he ear l ies t works of C a m m u c c i n i . 
—Room V I . , Camera di Orizonte, has i ts 
wal ls covered w i t h p ic tures , p a i n t e d 
by Bloemer , of A n t w e r p , ca l led Ori-
zonte by the I t a l i ans . T h e sculptures 
on the cb imney-p iece , in rosso-ant ico, 
of a bacchana l i an procession and sacri-
fice a r e b y A. P e n n a ; and the m o d e r n 
s ta tue of a Bacchan te p lay ing on t h e 
ly re , w i th a Cup id , by Tado l in i . 
On the opposite s ide of t he Cas ino , 
a n d on the same floor, a r e 2 rooms 
c o n t a i n i n g a n u m b e r of ind i f fe ren t 
pic tures , amongs t which , severa l of 
an ima l s by P e t e r s ; a San Mar ino , 
by Pompeo B a t t o n i ; a r e p r e s e n t a r o n 
of a t o u r n a m e n t at t he Vat ican , in the 
presence of the pope and h i s cour t , is 
i n t e res t ing for the cos tumes , and fo r the 
v iew of St. P e t e r ' s , t h e n in progress , 
when t h e ra i s ing of the dome had only 
been commenced ; a n d an ind i f fe ren t 
m o d e r n s ta tue of D i a n a by Cavaceppi. 

In t h e u p p e r p a r t o f t h e g rounds was 
s i tua ted t h e V i l l a Olg ia t i , be t t e r k n o w n 
by i ts t r ad i t i ona l ñame of t he Casino of 
Raphael. I t consis ted of 3 rooms deco-
r a t e d wi th frescoes, a rabasques , a n d 
meda l l ions , in w h i c h R a p h a e l ' s b e a u t y 
of des ign was combined wi th t h e mos t 
de l i ca te f a n c y . T h e y w e r e f o r t u n a t e l y 
r e m o v e d to t he Borghese P a l a c e be fo re 
t h e even t s of 1849 (see p 245) , w h e n 
the cas ino was demol i shed . T h e 
fresco, d o u b t f u l l y a t t r i bu t ed also to 
Raphae l , o f t h e R a p e of Helen , was 
r emoved be fo re the Cas ino carne i n to 
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Pr ince Borghese ' s possession, a n d is 
now in t he Campana col lect ion: it is 
well k n o w n , as be ing f r equen t ly repro-
duced, en t i re or in part , on the ea r then -
ware of Urb ino andGubb io . In ano the r 
par t of the pa rk is a fac - s imi le of a 
small Román temple dedica ted to Faus-
tina, the per is ty le of 2 g ran i te columns 
with the i r ancient Cor in th ian capitals, 
and with copies before it of the Greek 
inscriptions, now at the Louvre , found 
in the Vil la of Herodus Att icus, on the 
Via Appia. 

Villa Ludovisi, was founded by C a r d . 
Ludovisi , t he n e p h e w of Grego ry XV. , 
and is now the p roper ty of the pr ince 
of P iombino , of t he Buoncompagni 
fami ly , t he descendan t also of tfte 
Ludovis is , w i th whose o rder it m a y be 
seen on T h u r s d a y s , d u r i n g the win ter 
and spring, when not inhabi ted by the 
family T h e grounds, which are very 
extensive, r each ing f rom the P o r t a 
Pinciana to the P o r t a Salara, include 
a portion of the Gardens of Sallust. 
T h e y contain 3 casinos. T h e largest , on 
the 1. of the en t rance , buil t f r om the 
designs of Domenichino , ha s no th ing 
w o r t h y of notice in the i n t e r i o r ; i t is 
inhab i ted by the younge r members of 
t he f ami ly . T h e 2nd casino, on the 
rt . , conta ins a r ich collect ion of anc ien t 
sculpture , a r ranged in two rooms on the 
ground floor, wi th good ca ta logues for 
the use of visitors.—Room I . T h e pr in-
cipal objeets in th is ha l l are s ta tues of 
-¿Esculapius, Apollo, the bearded H e r -
cules, Venus , Anton inus Pius, Mercu ry 
with a you th p lac ing a wrea th on his 
h e a d ; busts of Claudius , Ju l i u s Csesar, 
Vespasian, and A n t i n o u s ; Hermes of 
Vic tory , Minerva , Theseus , and Her -
cu les ; 34. A bas-re l ief of t he r ape of 
E u r o p a ; a f ine thea t r ica l mask in rosso-
antico ; 9. T h e s i t t ing s ta tue o f a S e n -
ator, with the ñame of the Sculptor, 
Zeno, on the drapery.—Room I I . Con-
ta ining, i . the fine g roup of t he 
si t t ing Mars wi th a Cup id a t his 
feet , found wi th in t he prec inc ts of 
the Por t ico of Octavia , and res tored 
by B e r n i n i ; another of Apollo and 
D i a n a ; a third of P a n and S y r i n x ; 
a s ta tue of C l e o p a t r a ; a s i t t ing gla-
d ia tor ; s ta tues of Hercules , Bacchus , 

Mercury , and A g r i p p i n a ; 7. T h e cele-
b ra t ed g roup cons idered by Wincke l -
m a n n to represen t Orestes d iscovered 
by E lec t r a , bea r ing the ñame of a 
G r e e k Sculptor, Mane laus son of Ste-
p h a n u s ; 9. A fine s ta tue of a Sa tyr , .» 
t he torso and legs alone anc ien t ; 23. 
Good s tatue of Marcus Aure l ius ; 2G. A 
torso, supposed to be of B a c c h u s ; 
30. A statue of Bacchus ; 28. T h e 
g roup cal led Paj tus and Ar r i a , or the 
Gau l s lay ing his wi fe , considered by 
W i n c k e l m a n n to represen t Canace re-
ce iv ing the sword sent by h e r f a t h e r 
.íEolus; 34. A eolossal figure of the 
Venus of C n i d o s ; 41. T h e fine eolos-
sal head known as t he Ludovis i 
J u n o ; 43. Bern in i ' s g roup of P lu to 
ca r ry ing off Proserpine ; 44. A bust of 
H y g e i a ; a eolossal Minerva , by A n -
t iochus of At l iens ; 51. A bronze bus t 
of J u l i u s Ca;sar ; 54. T h e s i t t ing s ta tue 
of a Hero . I n t he Casino of the 
Aurora, occupy ing the h ighes t p a r t 
of t he grounds , and inhab i ted by the 
f ami ly in May and J u n e , is the cele-
b ra ted fresco, by Guercino, r ep resen t -
ing Auro ra in h e r car d r iv ing away 
N i g h t and sca t t e r ing flowers in h e r 
course. In one of the lune t tes is D a y -
break , r epresen ted as a you th h o l d i n g 
a torch in one h a n d and flowers 
in the o ther . In ano the r opposite is 
Even ing , as a young female s leeping. 
In one of t he ad jo in ing rooms are 4 
landscapes in fresco, w i t h a circle of -
angels in t he c e n t r e ; 2 pa in t ed by 
Domenichino, and 2 by Guercino-, and in 
ano the r some ve ry beau t i fu l groups of 
Cupids , by T . Zucchero . On the ceil-
ing o f t h e upper saloon, over t he H a l l 
o f t h e Aurora , is a fine f resco o f F a m e , 
accompanied by Forcé and Vi r tue , also 
by Guercino; f r o m the te r race 011 the 
roof opens one of t he most ex tens ive 
pano ramas over Rome and the ad-
jo in ing Campagna . T h e ga rden con-
tains m a n y statues, an t ique marb les , 
a n d o ther sculp tures ; a m o n g which 
a re a Sa ty r a t t r ibu ted to Michel 
Angelo ; a ve ry fine Sepulchra l U r n , 
wi th h igh re l iefs of a combat be tween 
Romans and some barbarous n a t i o n ; 
and opposite t he en t rance gate a eo-
lossal block of Egyp t i an g ran i te , 011 
w h i c h is supposed to h a v e stood the 
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Sal lust ian Obelisk (p. 85) ; i t measures 
323 cubic fee t , and weighs nea r ly 25 
tons ; it was found w i t h i n the prec ine ts 
of th i s vi l la . T h e g rounds are tas te-
fu l ly laid out in p leasure-grounds , and 
wel l p ierced wi th dr ives and al leys of 
b o x , eve rg reen oaks, and cypresses : 
n e a r t he en t rance , on the 1., are two 
g igan t ic specimens of the P la t anus 
orientalis , amongst t he la rges t t h a t 
ex i s t of this t ree . 

Villa Lante, on the J an i cu lum, bui l t 
f r o m the designs of Giul io Romano, 
conta ined 4 rooms pa in ted in f resco by 
Giulio Romano and his scholars. T h e s e 
frescoes have been removed to the Pa -
lazzo Borghese . As the vil la has been 
conver ted into a conven t of the nuns 
of the Sacró Cceur, i t is closed excep t 
to ladies. 

Villa Madama, on t he eas te rn slopes 
of Monte Mario, about 1¿ m. f rom the 
Por to del Popolo. T h i s in te res t ing 
v i l l a der ives i ts ñame f r o m M a r g a r e t 
of Aus t r ia , the natura l d a u g h t e r of 
Char les V , who marr ied Alessandro 
de ' Medici . I t became the proper ty 
a f t e r w a r d s of Ot tavio Farnese , duke 
of P a r m a , and now belongs to the k ing 
of Naples , bu t has long r ema ined un-
tenan ted . I t was bui l t by Card ina l 
Giul io de ' Medici ( a f t e rwards Clement 
V I I . ) f r o m the designs of Raphael . 
T h e villa (¡onsists of a beau t i fu l logqia, 
opening on a terrace garden, and r i ch ly 
decorated wi th pa in t ings by Giulio 
Romano and Giovanni da Udine: the 
cen t ra l cupola of its vaul t is pa r t i cu-
lar ly beaut i fu l , especially its fr ieze in 
f resco of griífons, and the whi le rel iefs 
upon a blue ground on the pendent ives . 
In two rooms on the E . side of the 
bu i ld ing are some good f rescoes; those 
f o r m i n g the f r ieze round the large hall 
and the ceiling, represent ing Apollo 
and D iana in the i r char io t , wi th b i rds 
and animals , are by Giulio Romano. 
T h e s e frescoes a re engraved in 
G r ü n e r ' s work on ' T h e Archi tec-
tu ra l Decora t ions of Rome d u r i n g the 
15th and 16th Centur ies . ' A road 
opening out of tha t connec t ing the 
Ponte Molle with the P o r t a Angél ica 
leads to the Villa Madama, which can 

now be visi ted, t he f ami ly of the gar-
dener of the ne ighbour ing g rounds re-
s id ing in it. T h e house is be t t e rca red for 
than it former ly was, and the beaut i fu l 
loggia enclosed in glass. F rom the ter -
race opening out of the grea t hall t he re 
is a lovely view over the plain of the 
Tiber , the N. pa r t of the city, and the 
Sabine Mounta ins . On the sununi t of 
t he hi l l above is the Villa Mellini, un t i l 
lately be longing to t he Falconier i 
f ami ly . T h e v iew f r o m the t e r r ace 
in f r o n t is h i g h l y in te res t ing , and 
may be en joyed fo r a small fee to t he 
cus tode ; i t commands not only . the 
modern ci ty and many of the anc ien t 
monuments , bu t the immense pla ins of 
the Campagna f r o m the Sabine hi l ls to 
tlffc sea-coast (see p. 301). 

Villa Massimi, f o rmer ly Giustini-
ani, nea r t he La t e r an , r emarkab le for 
i ts in te res t ing frescoes i l lus t ra t ing the 
chefs-d'cjeuvre of Dan te , Ariosto, and 
Tasso, by mode rn G e r m á n mas te rs . 
T h e first room conta ins subjects f rom 
the Div ina Commedia , by Koch and Ph. 
Veit; t he subjects of t he 2nd, by 

Schnorr, are f r o m the Or lando Furioso ; 
those of t he 3rd, by Ocerbeck and 
F'úhrich, a re f r o m the Gerusa lemme 
L i b e r a t a . 

Villa Mattei, on the Caelian, now be-
longing to a con f r a t e rn i t y of fore ign 
nuns, and, be ing converted in to a con-
vent , is closed to male visitors. T h e 
g rounds command splendid v iews— 
t h a t of the Alban hills, wi th the 
aqueduc t s of the Campagna and the 
walls of Rome in the fo reg round , 
is, perhaps , u n s u r p a s s e d ; t he view 
over the ba ths of Caracal la and the 
Aven t ine is also ve ry fine. Several spe-
c imens of anc ien t marb les are placed 
in di f ferent par ts of t he grounds, many 
of which have been found on the spot ; 
of the la t te r , 011 each side of t he fine 
alley of i lexes, twopedes t a l s of s ta tues 
dedica ted to Marcus Aurel ius by the 
officers and soldiers of the 5th eohor t of 
the Vigil i , w h o were s ta t ioned h e r e ; 
the i r ñames are all inscr ibed on 
t hem. T h e pr incipal in te res t of 
the Villa Mat te i is f r o m its s i tuat ion 
and the magnif icent views f rom its 
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grounds. T h e wall of Servius Tul l ius 
encireled the pa r t of the Cselian on 
"which the Vil la Matte i stands, aud the 
modern bastión, raised by Paul I I I . at 
its extremity , rests upon the ruins of 
these more ancient defences. 

Villa Medici.—This fine villa, the seat 
of the F rench Academy, and the pro-
perty of the French government , was 
built by Card ina l Ricci, of Montepulci-
ano , f rom the designs o fAnniba le Lippi , 
"with the exception of the garden fa<;ade, 
which is a t t r ibuted to Michel Angelo. 
It was subsequently enlarged by Card . 
Alessandro de ' Medici, pr ior to his be ing 
elected Pope as Leo X I . T h e si tuat ion 
is one of the finest in Rome, and the 
grounds of the vi l la are near ly a mile 
in circuit . T h e vil la contains a fine 
collection of casts, and in the garden 
is a colossal s ta tue of Rome. T h e 
F rench Academy, founded in 1666 by 
Louis XIV. , was established in th is 
vil la in the beginning of the present 
c e n t u r y ; an annual exhibi t ion of pic-
tures by F r e n c h art is ts takes place 
here every year in May. T h e gardens 
have been liberally opened to s t rangers 
of late years, a great advantage to the 
foreign families residing about the 
Piazza di Spagna. Upon the walls of 
the palace towards the ga rden are 
several in teres t ing f r agmen t s of an-
cient sculpture, amongst o thers a 
curious relief of H. Coccles on the 
Sublician Bridge. 

Villa Mellini, on the summit of the 
Monte Mario, about a mile f rom the 
Por t a Angélica by an exeellent car-
r iage road : i t hav ing la te ly changed 
hands, to see the grounds an order 
f rom the new owner is necessary. 
I t was built by Mario Mellini, 
f rom whoni the hill on which it 
stands derived its ñame. I t is placed 
in one of the finest situations about 
Rome, its great at t ract ion being the 
magnificent view it commands over 
the city, the Campagna, and the dis-
tant mountains. T h e casino offers 
lit t le mterest , except for the view from 
the Belvidere on its summit. T h e 
Monte Mario is an interesting point in 
a geological point of view, be ing com-

posed of beds of the te r t ia ry mar ine 
s t ra ta clays and sands, on which rest 
those of volcanic tufa . T h e marine beds, 
especially those of gravel and sand, 
are rich in fossil shells of the Subapen-
nine or Pliocene period, more than 300 
species hav ing been obtained f rom 
this local i ty; tlie best points where 
they can be procured are on the slopes 
toward the Tiber , behind the Villa 
Madama, and along a pa th leading 
through oak woods, and par t icular ly 
in the ravine which opens into the 
meadows of la Farnesina, now used as 
a military exercising ground, and at i ts 
N . W . ex t remi ty . 

Villa Negroni, or Massimi, near S. 
Mar ia Maggiore , former ly one of the 
most beaut i fu l villas wi th in the wal ls 
of Rome. I t is now let, a f t e r hav ing 
been long deserted, and its extens ive 
grounds are converted into k i tchen-
gardens . T h e famous agger of 
Servius Tul l ius m a y be t raced 
th rough a g rea t port ion of this vi l la . 
T h e mound on the upper pa r t of it, 
p lanted with cypresses and cedars, 
commands one of the most extens ive 
views of ancient and modern Rome. 
Near ly all the ant ique statues and 
marbles which have" been dug up at 
var ious t imes wi th in the precincts of 
this vi l la are now dispersed. 

Villa Palatina, fo rmer ly the Vil la 
Spada, and now converted into a con-
vent of French nuns, and therefore 
closed to visitors. T h e remains of 
the Palace of the Csesars, still visible 
in the grounds of this in te res t ing 
vil la, and the Casino, painted by 
Giulio Romano, have been a l ready 
noticed. T h e gardens are pre t t i ly 
laid out, but the house—half Chinese, 
hal f G o t h i c - offers a s ingular ly dis-
agreeable contras t wi th the classic 
scenery and ruins by which it is sur-
rounded. T h e ent rance is f rom the 
street leading f rom the Arch of T i tu s 
to the ch. of San Bonaventura , and 
cióse to the la t te r . 

Villa Pamfili-Doria, entered by a gate 
about ^ m. beyond the Por ta S. Pan -
crazio, the most extensive vil la on this 



302 § 34. v i l l a p a m f i l i - d o r i a . Rome. 

side of Rome, the g rounds exceed ing 
4 m. in circui t . I t was presented by 
Innoeent X. to Olimpia Maidalchin i , 
the wife of his b ro ther , in 1650, and was 
a r ranged f rom the designs of Antinori 
and Algard i . T h e grounds , which are 
most l iberal ly thrown open at all hours 
and seasons to the public, even when 
the fami ly resides the re (May and 
June) , are laid out in gardens , avenues, 
terreces, and plantat ions , among which 
the lo f ty pines, which form so con-
spicuous a fea ture in all views of Rome 
on this side, add considerably to the 
beauty of the spot. T h e founta ins and 
cascades are in the fan tas t ic s tyle of 
the last een tury . T h e Casino was 
also buil t by Algardi . In 1849 the 
casino and the grounds of the vil la 
were occupied by the republ ican 
troops of Gar iba ld i , who ma in ta ined 
his position here for many weeks 
against the whole power of the F rench 
a rmy . T h e advan tages of the s i tu-
at ion soon made it essefitial to the 
success of Genera l Oudinot ' s opera-
tions t ha t the Romans should be dis-
lodged, and, a f t e r hav ing been t aken 
and r e t aken several t imes, the casino 
and its grounds were finally occupied 
by the F rench troops. Some port ions 
of the bui ld ing süffered du r ing these 
operat ions, bu t have since been com-
pletely res tored, the loss fa l i ing en-
t irely on the owner. D u r i n g the f re -
quen t s t ruggles be tween the contend-
ing a r añes on this spot, several men 
fell on both s ides ; and it is needless 
to say t h a t the gardens , founta ins , 
s tatues, and other edifices, were seri-
ously in ju red . F rom the side of the 
g rounds over looking St. Pe te r ' s we 
have a bet ter v iew pe rhaps of the 
flank of t he basil ica t han can be ob-
ta ined f r o m a n y o the r place. T h e 
columbar ia and tombs discovered in 
these g rounds m a r k the l ine of t he 
anc ient Via Aure l ia . T h e most com-
plete columbar ium, a ve ry large one, 
and sur rounded by several smaller , is 
immedia te ly behind the Cas ino ; it also 
suffered d u r i n g one of the last combats 
in 1849, by the fal l of its wa l l s ; it 
contains some h u n d r e d urns , but few 
inscr ip t ions; and is considerably below 
the surface. Near it has been recently 

erected a semicircular church decorated 
with ancient Cor in th ian columns for the 
use of the fami ly , and communica t ing 
with the casino by a sub te r ranean 
passage, and on the opposite side a 
Swiss cot tage and d a i r y ; the fo rmer 
tenanted by the júnior members of 
the fami ly . A handsome m o n u m e n t 
to t he F r e n c h w h o fel l in the san-
gu iua ry s t ruggles about the vi l la has 
lately been raised, wi th much good 
fee l ing and taste,by Pr ince Doria , at the 
ex t r emi ty of one of the great avenues 
of evergreen oaks ; i t consists of an 
octagonal temple, hav ing a s ta tue of 
the Virgin on its f ron t , c rowned by a 
canopy supported by 4 wh i t e marble 
Dor ic columns, wi th the ñames of 
several of the dead who lie benea th in-
scribed on the pedestal . T h e popular 
ñame of Belrespiro, g iven to the Villa 
Pamfili by the Romans, can a l lude 
only to the de l igh t fu l va r ie ty of i ts 
scenery, not to the sa lubr i ty of its air , 
as the pa rk is uninhabi tab le f rom ma-
lar ia in J u l y and August . T h e in-
jur ies sustained by the casino and 
grounds of the Vil la Pamfil i du r ing the 
mi l i t a ry operat ions of 1849 were very 
great , principally du r ing the occupa-
tion of Gar iba ld i ; but those acquain ted 
wi th the locality will be glad to learn 
that the beautiful groups of pines still 
remain s tanding, except where age has 
th inned these picturesque giants of the 
Román landscape. N e a r e r the P o r t a 
di San Pancraz io , the vil las of the 
Vascello, Valent ini , and of the Quat t ro 
Venti , be ing nea re r to the walls, and 
exposed to the fire and the f r e q u e n t 
sort ies of the besieged, were reduced 
to an i r remediable s tate of ru in . T h e 
two la t ter have been since purchased 
by Pr ince Doria , and a par t of the i r 
grounds added to the Villa Pamfil i , 
f o rming a new and more appropriate 
approach f r o m the P o r t a di San Pan-
crazio to tha t most beaut i fu l resor t so 
generously th rown open to all comers. 
An ancient paved way has been dis-
covered near the Orangery of the 
Vil la Pamfili , which is supposed to 
have been a cross-road f rom the 
Via Aure l ia to the Via Vi te l l ia . 
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§ 3 5 . CATACOMBS. 

A review of the Pagan and Chr i s t i an 
monuments of Kome would be incom-
plete wi thout a brief notice of those 
subter ranean excavations which served 
as places of r e f u g e and of worship to 
the earliest followers of our fa i th 
dur ing the persecutions they had to 
suffer under the predecessors of Con-
stant ine, and of repose a f t e r death to 
so many thousands, f rom the earliest 
period of Chris t iani ty to the 'Gth cent, 
of our era. 

It is not easy to fix the origin of the 
ñame of Caiacomb, now general ly 
applied to all these excavat ions ; it 
appears to have been first employed in 
the 7th cent, to designate a l imited 
space or vaul t beneath the Basilica of 
St. Sebastian, on the Appian W a y , ad 
Catacumbas, where the remains of St. 
Pe ter and St. Pau l were deposited 
when recovered f rom certain Greeks 
who were ca r ry ing them off by s teal th 
to their country. I ts general appli-
cation, however , to all these Chris t ian 
sepulchtvs, was only at a much later 
period, for we find these caverns of 
Chris t ian resor t and inter inent uni-
versally designated, in the Acts of 
the Mar tyrs and ear ly fa thers of the 
Church , as Cemeteries, or Places of 
Repose. 

T h e Catacombs are dis tr ibuted in 
considerable numbers—about s ix ty in 
al l—in every direction outside the 
walls of the city. I t is very doubtful 
tha t any exist within the precincts of 
modern Rome, or inside of the Aurel ian 
wall, much less of the more ancient 
recinct of Servius Tul l ius , a c i rcum-
stance easily accounted for by the str ict 
observance of the enactment of the 
12 Tables which forbade in t r amura l 
interment , and by the secrecy which 
the early Christ ians were compelled to 
observe, in resort ing when alive, and 
conveying the remains of their b re thren ¡ 

when dead, to these places of re t i rement 
and repose. 

A very erroneous explanat ion of t he 
origin of these subterranean cemeteries 
has been long enter ta ined , tha t they 
were original ly Arenaria, or sandpits , 
f rom which the Bomans ex t rac ted that 
peculiar variety of volcanic ashes called 
Arena by the ancientsand P o z z o l a n a b y 
the moderns, so extensively used in t he 
composition of their mortars . A more 
carefu l examinat ion of t he several 
catacombs now scarcely permits of 
a t t r ibut ing any portion of those used for 
in te rment to such an o r ig in ; bu t on the 
contrary, renders evident tha t they were 
formed express ly for the purpose we 
now see them used, and in no ways 
connected wi th the Arenaria), except , 
when lying beneath these Pagan exca-
vations, the la t ter were converted into 
passages leading to them, and of which 
we shall see a remarkable example in 
the Catacombs of Sant' Agnese (p. 306). 

In order to unders t and the mode of 
excavation employed, it will not be out 
of place to inform our readers how the 
región about Bome in which the cata-
combs are s i tuated is minera log ica l ly 
const i tuted T h e more immedia te sur-
face of the Campagna consists of vol-
canic rocks, and in the pa r t wh ich 
more par t icular ly interests us, as con-
nected wi th the catacombs, and on the 
1. side of the Tiber , almost exclusively 
so. These volcanic rocks are, however , 
of ditferent natures and ages ; the most 
ancient a r a the r compact conglomérate, 
called tufa lithoide by the local writers, 
the most ancient deposit of the Lat ian 
volcanoes, and still extensively em-
ployed as bui ld ing-s tone; a n d o f i n c o -
herent dejections of ashes and scorise, 
which, ly ing on the former, constitute, 
wi th a fe w eurrents of solid lava, a great 
portion of the surface of the Campagna . 
It is in the second deposit, which often 
solidified f rom having been deposited 
under water , and called tufa granulare, 
that nearly all the Catacombs have been 
excavated, its drv and porous na tu re 
render ing it easy of be ing hollowed 
out , whilst it aíforded a comparat ive ly 
hea l thy re t reat for the l iving who f re -
quented them. T h e pozzolana above 
refer red to general ly forms insulated 
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deposits, ra re ly of considerable extent, 
in the tufa g ranu la re . 

T h e Catacombs consis tof an immense 
ne t -work of subter ranean passages or 
galleries, general ly intersecting each 
other at r ight angles, sometimes tor-
tuous, more rare ly diverging f r o m a 
centre, as may be seen in those near S. 
Lorenzo fuor i le Mura. These galleries 
vary in length and height ; in general 
they may be stated to be 8 ft . h igh by 
3 to 5 f t . w i d e ; the roof is e i ther 
horizontal or s l ightly vaul ted, and 
seldom requires any other support than 
its walls in the tufa , in the .sides of 
wh ich are excavated the sepulchral 
loculi or graves, forming t iers above 
each other. These graves are i r regular 
in size, persons of all ages being 
interred cióse to each other , as well as 
in depth, sometimes being destined to 
contain a single corpse, in o ther cases 
two or three. T h e average number of 
graves in each t ier is about ¡5, and thei r 
length 8 ft., and when undis turbed are 
found closed with mai ble slabs or tiles, 
on which inscriptions and Chris t ian em-
blems are often cut or painted. Besides 
these loculi confined to the walls of the 
galleries, wider spaces called Arcisolia, 
consisting of an arch over a grave, or 
a sarcopíiagus hollowed in t he tufa , 
are f requent , fo rming a kind of small 
apse over the place whe re the body 
wasdeposi ted. A th i rd class, in theshape 
of sepulchral chambers, surrounded with 
loculi and arcisolia, occur at intervals , 
and which have often also been con-
verted in to family vaul ts and places of 
wor sh ip : to these the ñame of Cubicula 
has been applied. A four th deserip-
tion of crypts or chapéis of la rger 
«liinensions were destined for places 
of mee t ing and worship. 

Very exaggera ted notions have been 
enter tained as to the horizontal ex ten t 
of the Catacombs, even to supposing 
them to reach as far as T ivo l i on one 
side and to Ostia on the o the r ; f rom 
the most accurate surveys made of late 
years, it is now certain that most of 
t hem form insulated systems of excava-
tions, hav ing au incousiderable lateral 
ex ten t aud seldom communica t ing wi th 
each other . About s ix ty have been 
enumerated on either side of the Tiber , 

most within a circle of 3 m. of t he 
modern walls, the far thes t removed 
being that of St. Alexander , about 6 
m. on the Via Nomentana . 

An a t tempt has been made to calcú-
late the n u m b e r of Christ ians deposited 
in these early cemeterics by the num-
ber of graves which exis t within a 
given area in those a l ready explored ; 
but as the knowledge possessed of the 
extent of galleries in each is very in-
complete, the resulta d e d u c e d f r o m such 
calculations are very unsat isfactory, 
amount ing to little better than guess-
work. Padre Marchi , who has paid 
more attention to Chris t ian archacology 
than any living author , supposes tha t 
each cemetery contains 100,000 graves, 
and, there being sixty in all, it would 
follow tha t up to the end of the 6th cent . , 
a f te r which the Chris t ians enjoyed 
l iberty of worship and of in terment for 
the i r dead above ground, the number 
deposited in the Catacombs would 
amoun t to six mill ions. As to t he age 
of the Catacombs, some date soon af ter 
St. Peter ' s m a r t y r d o m , but by far the 
g rea te r number subsequent ío the first 
cent, and a h a i f ; they were often 
repai red dur ing the middle ages, when 
they became the resort of penitents to 
the tombs of the marty-rs and early 
popes, 

Many of the c rypts or Cubicula , 
or iginal ly fami ly vaul ts , were sub-
sequently converted into places of wor-
ship, and may be considered as anter ior 
to the t ime of Cons tan t ine : it was only 
a f t e r the conversión of t h a t Empero r 
to Chr i s t i an i ty tha t its ri tes were per-
mi t ted to be celebrated in public, but 
long a f te rwards , f rom the sanct i ty of 
the localitieg, these Cubicula cont inued 
to be resorted to for devotional pur -
poses. 

I t was in later t imes tha t oratories 
and churches were erected over t he 
ent rance of t he pr inc ipa l cemeteries, 
wi th more convenient means of access 
in the fo rm of stairs. Several of these 
churches have been subsequent ly 
amongst the most celebrated in aud 
about Kome. St. Peter 's was erected 
over the cemetery of the Vat ican, St. 
l ' au l ' s over tha t of Santa Lucina , St. 
Sebastian and San Lorenzo over those of 
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S. Hypoli tus and S. Cyriaca, and the 
beautiful basilica of S. Agnese over 
the catacomb in which t h a t virgin 
mar ty r was interred. 

Al though the greater number of the 
Chris t ia n dead were deposited in Loculi , 
Arcisolia, or Cubicula , a few were 
placed in marb le urns decorated with 
Chr is t ian emblems; some of these 
sarcophagi may be still seen in sita, 
and others in the Chr is t ian Museum at 
the La te ran , a l though it is probable 
t ha t the grea ter number of the latter 
were in t he churches at the entrance of 
the Catacombs, or in the vestibules of 
the basílicas subsequent ly ereeted on 
their sites. 

T h e history of t he Chr is t ian ceme-
teries about Rome has occupied a good 
deal of a t tent ion of late years. T h e y 
were for the fitst t ime most thoroughly 
explored by a Maltese named Bosio ; 
his researches being published af te r his 
death in a ponderous folio,* which 
contains a detailed descript ion of most 
of the catacombs then known, wi th 
good ground-p lans and copies of the i r 
paint ings and inscriptions. T h e perusal 
of this work will well repay those 
iuterested in Chr is t ian archujology. 
I t is only, however, dur ing our own 
times tha t this branch of an t iquar ian 
research has been resumed in a reallv 
scientiíic manner , and wi th the view of 
connect ing the early Chris t ian paint-
ings and sculptures with the history 
and ceremonies of the pr imit ive 
Church : for this we are indebted in a 
great measure to Fa the r Marchi , a 
learned Jesui t , the most accurate 
modern in terpre ter of ear ly Chris t ian 
archseology. His work f is a model 
of learning and di l igent research ; it is 
to be regre t ted tha t circumstances have 
prevented his fol lowing it up as was 
intended with a description of the im-
mense number of inscriptious, sculp-
tures , paintings, &c., which exist in 
the Museums of the Vatican, of the 
La te ran , Collegio Romano, &c. A 

* La Roma Sottoranea di Antonio Bosio 
1 vol. folio. Roma, 1632. 

f Monumenti Primitivi delle Arte Christiane, 
nella Metropoli del Christianismo, designati ed 
íllustrati, in 4°. Roma, 1844-15. The work, 
with its 70 plates, is confined to the topography 
and architecture of the catacombs. 

F r e n c h work on a magnif icent scale 
has been recently published under the 
patronage of the Académie des In-
scriptions, and at the expense of the 
Imper ia l Government , on the Román 
Catacombs, by Mr. P e r r e t ; * it contains 
copies of many of t he inscriptions pub-
lished by Bosio, and of the most re-
markable paint ings discovered in them : 
it is to be regret ted tha t the lat ter 
have been too artistically worked upon, 
lo give them a degree of pre-Raphael-
l ike beauty wh ich does no t exist on 
the origináis , thus depr iv ing them of 
much of the i r pr imit ive interest and 
rude ar t is t ic character . Fol lowing in 
the steps of P a d r e Marchi , his pupi l 
Cav . de Ros si, an eminent Román 
scholar, is now engaged, under the 
patronage of P ius IX. , in prepar ing for 
publication a complete collection of all 
the Chr is t ian inscriptions, ex tend ing to 
the end of the 6th cent., amount ing to 
upwards of 10,000. T h e works of Ge r -
bet, G a u m e , Raoul, Rochette , &c., in 
French, of Mait land and Macfar lane in 
Engl ish , are compiled f r o m Ital ian 
sources, and have little pretensions to 
or ig inal i ty . A useful, and, as f a r as its 
l imited size permit ted, a very accura te 
l i t t le workf upon the Román Catacombs 
has been lately published by the Rev 
Spencer Northcote, a Cathol ic c lergy-
man, who has made them the sub jec to f 
his studies du r ing a prolonged residence 
at Rome ; l i isbook is by far the best we 
have seen on the Christ ian cemeteries 
round the E te rna l Ci ty , and i ts 
museums of early Chr is t ian a r t , and 
will prove a valuable manual to those 
who take an interest in this branch 
of archaeology. Card ina l Wisemau ' s 
Fabiola contains much useful infor-
mation on the Catacombs, mixed up 
wi th a grea t deal of fictiou : a l though it 
cannot serve as a Guide, the e l egan t 
style of its author , and his extensive 
knowledge on the his tory of the early 
Church , will render its perusal in teres t -
ing a f te r v is i t ing the sacred localities 
referred to in its pages. Connected with 

* Les Catacombes de Rome, par Louis Perret. 
6 vols. folio. Paris, 1852. 1853. 

f The Román Catacombs, or some Account of 
the Burial place of the early Cbristians in Rome, 
by the Rev. J . Spencer Northcote, 1 vol. i2mo. 
London, 1857. 
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the Catacombs, tbe work of Fa ther 
Garucc i now in progress of publication, 
on the minor monuments , utensils, &c., 
of the early Chris t ians , and discovered 
for the most par t in these ceme-
teries, will prove a valuable addit ion 
to th i s depa r tmen t of an t iquar ian 
research. 

T h e catacombs are placed under the 
jurisdiction of ihe Card ina l Vicar of 
Rome, assisted by a Board of Sacred 
Archseology, of which Fa the r Marchi 
and Cav. de liossi are the mainspr ings . 
Excep t for those of St. Sebastian, 
which are a t all t imes accessible, a 
special permission to visi t the others 
mus t be obtained at the Cardinal Yicar 's 
office, in the Via della Scrofa, where it 
is a lways very obligingly granted on 
application to the Secretary of His 
Eminence , or it may be obtained 
th rough the managers of Piale 's or Spit-
hover s Librarles . These permissions are 
general ly issued for the Catacombs of 
S. Agnese, S. Callisto, and SS. Nereo 
and Achilleo, all si tuated in the same 
neighbourhood, and are only available 
for Sundays ; the custodes will in 
general procure the necessary lights, 
for which a small g ra tu i ty will be 
expected. Persons w h o wish to exa-
mine the Catacombs in a more detai led 
m a n n e r will do well to make the 
aequaintance of P a d r e March i at the 
Collegio Romano, who general ly dedi-
ca tesone day in every week to an excur-
sión to those of S. Agnese, and of Cav . 
de' Rossi, who often goes over those of 
S. Callisto and of SS. Ñe reoed Achilleo, 
wi th foreign visitors recominended to 
h im. T o visit the Catacombs and Ba-
sílica ofS . Alexander on the Via Nomen-
t a n a a permission will also be necessary, 
to be obtained ei ther f r o m the Cardinal 
Vicar 's office, or f rom the Secretary of 
the Propaganda College, to which the 
site belongs. 

Af te r this general sketch of the Cata-
combs we shall now give a rapid sketch 
of the most r emarkab le in thei r topo-
graphical order, en te r ing more into de-
tail on those best wor th the s t ranger ' s 
notice, as we pass in review the several 
localities. 

Commencing on the 1. bank of the 
T i b e r : outside the Por t a del Popolo, 

commences a r idge of bilis which 
ex tend to the r iver near the Pon te 
Molle, being the prolongation of the 
Pincian ; i t is chieíiy composed of a 
f reshwater deposit, in which have been 
excavated several cemeteries ; the most 
remarkable are those of Pope St. Ju l ius 
and of St. Valentinus, before reachii ig 
the Casino di Papa Giul io. T h e r e are 
some pain t ings in the lat ter , a Virgin 
and Child, and a representat ion of the 
Cross, but da t ing probably f rom as late a 
period as the 12th cent . On the opposite 
side of this hill a re the Catacombs of SS. 
Gianu tus and Basilla, and fa r ther on 
in the direction of the Via Salaria those 
of Santa Prisci l la , St . Brígida, and 
St. H e r m e s ; in the f irst of these is one 
of the longest galleries ye t discovered, 
and in the last a ve ry cur ious circular 
chapel, and a Cubiculum decorated wi th 
mosaics—of rare occurrence in the cata-
combs—represent ing Daniel in thel ions ' 
den, and the resuscitation of Lazarus . 
T h e space wh ich lies between the 
modern Vise Salaria and Nomentana is 
rich in sepulchral excavat ions, the soil, 
a f r iable volcanic tufa, being well suited 
for the purpose. On the Via Nomen-
tana, and at 1 | m . f rom the gates, is 
one of the most in teres t ing of all the 
early Christ ian cemeteries—• 

The Catacombs of Saint Agnese. T h e 
present entrance is f r o m a v ineyard 
on the 1., about ¿ m. beyond the 
beau t i fu l basílica of the same líame 
(see p. 126) ; t h e descent is by a 
staircase of a very ear ly Chr i s t i an pe-
riod. T h e cemetery of S. Agnese 
has long been celebrated for its good 
preservation, for the many paint ings 
contained in its cubicula, for i ts 
places of worship, and for i ts con-
nection with an extens ive arenar ia , 
which covers a pa r t of its ex ten t ; 
there a re two tiers of galleries, the 
uppermost as usual the most ancient . 
Descending the stairs, which probably 
da te f rom the t ime of Constantine, we 
find ourselves in a gallery of consider-
able height , the walls of which are hol-
lowed out in to loculi, all of which have 
been long rifled of their contents . T h e 
visitor will r emark the unequal size of 
these g raves—tha t some are much 
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(leeper than others , w h e n dest ined to 
contain side by side more corpses than 
one. Near some may be ye t seen the 
impress ion of the glass vessel a t tached 
to the "vvall of h is grave , in wh ich was 
preserved the blood of the m a r t y r . 
Abou t 150 yds . f r o m the en t rance is 
the first cubiculuni of any impor tance . 
I t conta ins two a l ta r tombs or Arciso-
lia, and , nea r t h e en t r ance f r o m the 
ga l le ry , a Sedia, or a rm-chai r , cut in the 
rock . T h i s chainber is supposed to h a v e 
served as a place of mee t ing for Ca ta -
chumens , t he seat be ing tha t of the in-
s t ruc t ing priest or deacon. N o t f a r 
f rom this is a c h a m b e r fo r f emale cata-
chumens , devoid of all k ind of orna-
ment , bu t hav ing a seat on each side of 
the door, it be ing the ru le amongs t the 
p r imi t ive Chr i s t i ans t h a t t h e r e should 
a lways be two priests present in assem-
blies of females . Proceeding f a r t he r , 
we en te r a cub icu lum w i t h a vaul ted 
r o o f ; the a l tar , as usual , is under an 
arc isol ium, n e a r w h i c h in one of the 
corners is a credence table , cu t out of 
the t u f a rock . T h e whole of th is chapel 
is covered wi th stucco, on wh ich a re 
pa in t ings of Moses t a k i n g off his 
sandals be fo re ascending to the 
Mount , and his s t r i k ing the r o c k ; and 
ove r an arc iso l ium on the rt . , t he 
Good Shepherd , wi th Danie l in t h e 
Lions ' Den on one side, and the T h r e e 
Ch i ld r en in the fiery F u r n a c e on the 
other . F r o m he re t u r n i n g in to the 
ne ighbour ing ga l le ry , we find a cubi-
cu lum, the paint ings on w h i c h are 
well p reserved . Over t h e arcosolium 
fac ing t h e en t r ance we see Chr i s t 
between six of the Apost les , tlie l a t t e r 
wi thout n imbi round the head. T h e 
roof is d iv ided into compar tmen t s in 
wh ich are pa in ted Joñas under the 
a rbour , Moses s t r i k ing the rock. A d a m 
and E v e , and an Orante or female wi th 
up l i f t ed a rms in the act of adora t ion , 
w i th the Good Shepherd in the centre, 
su r rounded by representat iong of f ru i t s 
and fiowers, &c. T h e r e is also in th is 
chamber a small eredence-table . One 
of the most in te res t ing recesses in 
th is ca tacomb is t h a t known bv the 
ñ a m e of C a t h e d r a l or Basi l ica;" it is 
not f a r f r o m the en t rance , bu t in the 
lower t i e r of ga l l e r i es ; it consists of 

3 divisions ; the most remote, t he P res -
by te ry , conta ins the episcopal cha i r , 
h a v i n g low seats on each side for the 
priests. F r o m the d a m p n a t u r e of t he 
rock here , t he re a re no pa in t ings 011 
the walls or vaul t , but on a p ro jec t ing 
cornice a r e supposed to have stood 
moveable pictures d u r i n g the celebra-
tion of the sacred r i tes . T h e visitor 
who can afford t ime will do well before 
l e av ing this ca tacomb to examine the 
arenaria? or p i ts f rom w h i c h pozzola-
n a was ex t rac ted before t he excava -
tion of the cemete ry , and which cover a 
par t of them. T h e y are at its f a r t h e s t 
e x t r e m i t y , near ly under where t h e 
basil ica of S. Agnese stands, and con-
sist of a series of l a rge gloomy caverns , 
v e r y d i f ferent in f o r m f r o m the sepul-
chra l galleries. T h e y appea r to have 
been made use of as a ves t ibule to t h e 
la t ter , as a s ta i r leads f r o m them into t he 
sepulchra l galleries, a n d a deep wel l -
excava ted shaf t , by wh ich t h e corpses 
were lowered to their last r e s t ing places. 
I t would exceed the l imi ts of a work l ike 
th is to describe even a t e n t h par t of its 
c h a m b e r s and par t icu lar i t ies ; bu t t h e r e 
is one which no vis i tor ough t to omi t 
to see. F r o m a pa in t ing in i t , it is 
general ly known as t he c ryp t or chape l 
of the V i r g i n ; i t is in the lower t ier 
of gal ler ies , and not far f r o m t h e 
en t rance to the c a t a c o m b ; it consists 
of a square cub icu lum approac.hed by a 
flight of steps, and preceded by an 
oblong vest ibule ; a t the fa r thes t ex-
t remi ty is an a l ta r under an a ic iso-
l ium, over wh ich is a p a i n t i n g — w h i c h 
u u f o r t u n a t e l y has been mut i l a t ed by a 
g rave be ing cu t th rough it in more 
recen t t imes—of a female w i t h ou t -
s t re tched arms, as an Orante, wi th a boy 
in f ron t , supposed to represen t t he 
Vi rg in and the I n f a n t Saviour ; whi ls t 
on e i the r side is t he labarum or 1110110-
g r a m of Constant ine , wh ich shows 
tha t it is a t least not older t han the 
4th cent . On the a r ch above is a 
figure of our Sav iour wi th females 
in adora t ion 011 e i the r s ide. I11 pass ing 
t h r o u g h the sepulchra l gal ler ies it wil l 
be seen tha t , a l though most of t h e 
graves have been opened, the re a re 
m a n y still intact , some of which bear 
inscr ipt ious e i ther cu t on the slabs of 
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CUBICUXI IN CATACOMBS OF S. AGNESE. 
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f , i. Projecting Ledge for moveable Paintings. 

marb le , or pa in t ed on t h e tiles, by 
wh ich t h e y a r e c losed; on some a re 
rouíd i ly scra tched, upon t h e c los ing 
cement , Chr i s t i an e m b l e m s ; amongs t 
others , r u d e represen ta t ions of a 
pa lm-branc l i , supposed to m a r k the 
res t ing-p lace of those w h o suffered 
m a r t y r d o m . T h e v is i tor wil l also 
r e m a r k t h a t t he n u m e r o u s c h a m b e r s 
used for worsh ip are for t h e mos t p a r t 
double in th i s c e m e t e r y , tha t is, t h a t 
t w o open opposite to each o the r , out 
of the sepulchral ga l l e ry , as is shown 
in t h e annexed woodcut , in wh ich A 
represen ts th i s ga l le ry ; B C the a l t a r 
c u b i c u l i ; d t h e arc isol ia beh ind the 
a l t a r s ; e e seats for ins t ruc tors or pr ies ts 
cu t in t he t u f a ; / / ledges near t h e en-
t r a n c e , on wh ich are supposed to h a v e 
been placed moveable pa in t ings ; g g 
locul i or graves cu t subsequent ly in t he 
wal l s of the cub i cu lum. T h e opposi te 
cub i cu lum C is supposed to h a v e been 
dest ined exclus ive ly fo r females . 

Resuming our topograph ica l rev iew, 
about 4 m . beyond S. Agnese , a n d cióse 
to t h e V i a N o m e n t a n a , is t h a t of S. 
A l e s s a n d r o , over w h i c h has been dis-

covered of la te yea r s t h e basil ica ded i -
cated to t h a t pontiff of t he 2nd cent . , 
and wh ich will be m o r e fu l ly not iced in 
our excurs ions f r o m Rome (see p. 377). 
O n e a c h side o f t h e V i a T i b u r t i n a , and 
before r e a c h i n g the Anio , a re several 
cemeter ies , especia l ly near t h e basil ica 
of San Lorenzo, w h i c h is placed ove r 
t h a t of San ta C y r i a c a : the late excava-
t ions beh ind this ch . and for en la rg ing 
the ad jo in ing C a m p o San to have la id 
open several of its sepu lchra l gal le-
r ies (see p. 124). O n t h e opposi te side 
of t h e road is t he C a t . of St. H v p o -
l i tus . T h e most re lnarbable cemete r ies 
on the Via Lab icana , wh ich follows, a re 
those of S. Cas tu lus , 1 m . outs ide t h e 
P o r t a Maggiore , of SS. P e t e r and M a r -
cel l inus, and of St . He l ena , not iced in 
our descr ipt ion of the tomb of t ha t 
e m p r e s s (p. 65) a t T o r P i g n a t a r r a . 
T h e vic in i ty of t h e Via La t ina is r ich 
in c a t a c o m b s ; 1 m . beyond t h e A u r e -
l ian wal l is t h a t of San ta E u g e n i a ; 
and a t t h e 2nd mi les tone beyond the 
P o r t a Magg io re , whe re t he anc ien t 
road is in tersec ted by the m o d e r n one 
to Albano, is t h e cemetery of i Santi 
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Quattro, on the 1., near the modern 
excavatioñs wh ich have led, aniongst 
other discoveries, to t ha t of the basilica 
of St. S tephen, erected by St. Leo I. in 
the 5th cent, (see p. 356). T h e other 
catacombs on the Via Lat ina are those 
of Apronianus, Gord ianus , Ter tu l l inus , 
&c. But of all the roads leading 
out of Rome the re is none near 
which we ineet wi th more interes t ing 
Chris t ian excavat ioñs t h a n along the 
Via Appia, and its ne ighbour ing em-
branchment t he Via Ardeat ina , t he 
most celebrated of which are those of 

S. Cal ixtus on the fo rmer , and SS. 
Nereus and Achil leus on the l a t t e r , 
and which now, being easy of access, 
can be visited wi th greater faci l i ty . 

The Catacombs of S. Calixtus, wh ich 
have acquired an historical interest 
f rom the recent discoveries of the 
sepulchral inscriptions of several of 
the early popes, are si tuated beneath 
tha t t r i angula r space which separates 
the Via Appia f rom the Via Ardea-
tina, which in classical t ime w?as occu-
pied by the C a m p u s of the Divus 

GROUND PLAN OF THE PART OE THE CATACOMBS OF ST. CALIXTUS CONTAINING 
THE PAPAL CRYPT. 

F. F, F, F, Cnbicuti, or Sepulchral Chapéis 
G. Cubiculum of Sta. Cecilia. 

a. Arcosolium. 
5. Portrait of Christ. 
c. Paintings of SS. Urbanns and Csecilia. 

H. Gallery leading to the Cubiculum of S. 
Cornelius. 

Entrance. 
Vestibule with Inscriptions. 
Chapel of the Popes. 

a. Altar. 
c. Inscription of S. Bamasus. 
'). Graves of the Popes. 

Stairs leading to Gallery with r>. 

A. 
B. 
c. 
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Rediculus (p. 32), a n d a t present by 
the V igna Amendola ; t he en t rance to 
t h e m is nea r where stood the second 
Mi l l i a r ium on t h e Via Appia , and is 
easi ly found by a marb le tab le t having 
the ñame engraved over the door lead-
ing into t he v ineya rd . As well as those 
of SS. Nereus and Achi l leus , t hey are 
only open to visitors on Sunday , and 
w h o m u s t be provided wi th a permiss ion 
f r o m the C a r d i n a l Vicar . T h e Ceme-
te ry of S. Call isto, l ongconfounded wi th 
t ha t beneath the basilica o f S t . Sebastian, 
appears to be qui te clistiuct f r o m the 
l a t t e r ; it is very extensive and has 
been only par t ia l ly e x a m i n e d ; its 
most cur ious port ions being in t he 
i m m e d i a t e v ic in i ty of t he en t rance . 
As th is ca tacomb is one of t he most 
in te res t ing and f requen t ly visi ted, we 
h a v e annexed a g round-p lan of its 
most impor tan t por t ion. Descending 
by a commodious flight of ancient s teps 
(A), which date f r o m a per iod subse-
quen t to Constant ine , and nea r wh ich 
stood a ch. , some f r a g m e n t s of wh ich 
m a y be seen in t he neigl ibouring f a r m -
buildings, we a r r ive in a kind of open 
space or ves t ibule (B) su r rounded wdth 
loculi or graves, and r emarkab le for the 
n u m e r o u s inscriptions (a a) sc ra tched 
on its stuccoed walls by devotees who 
had come here to visi t the resting-places 
of t he saints whose remains lay in the 
ne ighbour ing chambers , the objects of 
the i r pious pi lgr images . T h e y consist 
chiefly in invocations to these saints and 
m a r t y r s , mos t ly wr i t t en in a ve ry bar-
barous style. F r o m here , a f t e r passing 
a sepulchral cubiculum (F) , a na r row 
ga l l e ry br ings us to the sepulchral 
Chamber (C) of the Popes, in which 
w e r e deposited, as shown b y the i r 
inscript ions in Greek charac te rs (bbb 6), 
the bodies of E leu te r ius , A.D. 177; 
of Anterus , A.D. 2 3 5 ; of Fabianus , 
A.D. 23f> ; and of Lucius , A.D. 256. T o 
the ñames of the two l a t t e r are added 
the designat ions of epis and martyr. 
Some of the graves r ema in w i thou t this 
inscript ion ; there is reason to suppose 
tha t S. Urbanus , A.D. 223, lay in one 
of t hem. A t the end of th is crypt , 
where stood the a l tar (a), is an inscr ip-
tion f rom the pen of Pope Damasus , w h o 
died in A.D. 384, engraved in the pecu-

liar b e a u t i f u l cha rac t e r s wh ich we see 
in all the numerous ones set u p in t h e 
d i f ferent catacombs by tha t pon t i f f ; i t 
is in teres t ing as g iv ing the ñames of 
the several popes bu r i ed here, end ing 
with a wish to be laid near them himself , 
bu t which, in his humi l i t y and respect, 
he dared not aspire to. Pope Damasus 
was bur ied in au ad jo in ing c rypt . 
R o u n d the cub icu lum of t he popes a re 
f r a g m e n t s of torse m a r b l e columns, 
with Cor in th ian capi tals , w i th the 
base of one wh ich served probably to 
suppor t t he credence-table, and f r a g -
ments of a sarcophagus of a la ter per iod. 
Opening out of the cub icu lum of t he 
popes, we reach by a shor t na r row 
passage a la rger c ryp t (G) of au i r regu-
la r form, called the Cubicu lum of St. 
Ceecilia, in which , unde r a wide arco-
sol i um, is a sarcophagus (a) cu t in the 
tu fa , in wThich the body of t h a t saint was 
deposited by Urbanus , a f t e r he r m a r t y r -
dom, and which it is known was removed 
by tha t g e n e r a l p lunde r of t he cata-
combs, Pascha l I I . , into he r ch. in the 
Tras t eve re , where i t now lies (p. 136) 
unde r the beau t i fu l s ta tue by Maderno . 
On the side of th i s arcosol ium are some 
cur ious pa in t ings—one of our Saviour , 
in a c i rcu la r recess (6), where burned 
the l amp at the tomb of the m a r t y r ; and 
on the a d j o i n i n g wal l (c) a fu l l - l eng th 
figure of St. U r b a n u s wi th his ñame , 
and above, of a B o m a n lady in r ich 
a t t i re , most probably in tended to re -
present St. Csecilia. F r o m he re we 
may explore n u m e r o u s long galleries : 
ou t of t ha t marked E E in the plan open 
several cubicula, ( F F ) in teres t ing for 
paint ings . One of f o u r inale figures 
wi th upl i f ted hands , each wi th the i r 
ñames , is p laced oyer an arcosol ium ; 
in ano ther a re representa t ions of 
peacocks, the emblems of i m m o r t a l i t y ; 
in a t h i r d , Moses s t r ik ing t h e rock, and 
ascending to the M o u n t ; in a f o u r t h , 
a Grave-d igger (Fossor) su r rounded 
wi th the implements of his t r a d e ; in a 
fifth, t h e Good Shepherd , wi th the 
mirac le of t he para ly t ic t ak ing up his 
bed ; in a m o r e d is tan t one, a mass ive 
cover of a sa rcophagus in marb le , w i t h 
sculptures at the angles of the Good 
Shepherd s i t t ing under a palni- t ree , on 
which s tands a cock : t he u r n to wh ich 
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i t belonged lias not been discovered, bu t 
is supposed to have contained the body 
of Pope Melchiades (A.D. 313 ) ; the 
cover is roofed-shaped, not unl ike one 
lately discovered in tlie beau t i fu l 
painted tomb a t the second mile 
on the Via La t ina (see p. 70), and 
that of Atau lphus in the C h u r c h 
of S. Lorenzo a t Milán (ílandbook of 
Northern Italy, p. 172). I n this cubi-
culum is a low seat or bench, wi th 
two higher ones, destined probably for 
catachuniens and thei r instructors . In 
a seventh is a deep a l tar recess sur-
mounted by an arch wi th rude mo-
saics, a b ranch of ar t of rare occurrence 
i n t h e catacombs. Recently in another 
crypt have been discovered three large 
sarcophagi in marble, conta ining the 
bodies, which have been preserved 
under glass. T h e u rns are of a good 
period of Chr is t ian art , probably o f t h e 
3rd cent . One with masks at the 
angles of the cover has a bas-relief of 
a female in adora t ion (Orante), wi th a 
venerable bearded figure on ei ther 
s ide; in this group some Chr is t ian 
archccologists pre tend to recognise the 
Virgin with SS. Pe te r and Pau l . T h e 
second urn has a figure of the Good 
Shepherd, with the wave ornamenta-
tion of the pagan sarcophagi of t he 3rd. 
cent . : the space for the ñame of the 
deceased had never been filled up . 
Ou the th i rd sarcophagus are ear ly 
Chris t ian reliefs of the of ten-repeated 
subjects—the resuscitation of Laza rus , 
of Adam and Eve and the serpent , the 
mi ráele of the paralyt ic , &c. In the 
par t of t he cemetery nearest to the 
Via Appia, and the examinat ion of 
which general ly coneludes the visitor 's 
tour over the Catacorab of S. Cal ix tus , 
is the Chapel or Cubicu lum of St. Cor-
ne l ius : it is in tlie fo rm of a square 
chamber, having over wha t consti tuted 
the altar a wide grave or loadas, f rom 
which the body of the saint was 
removed and subsequently carr ied to 
Germany. T h i s pope, who lived in 
the middle of the 3rd cent., suffered 
mar ty rdom at Civita Vecchia and was 
bur ied here. T w o f r agmen t s of an 
inscription, wi th the letters . . . L I V S 
. . . TYR, were discovered du r ing the 
farst excavations, and at a la ter period, 

buil t into an adjo in ing wall , the f r a g -
ment want ing to complete it as now 
seen—Cornetos M a r tyr Ep. On the 
side walls a re rude paint ings of S. 
Cornelius and S. C y p r i a n : the la t te r 
was not bur ied here, but his feast was 
celebrated on the same day. Before the 
cubiculum is a s tumpy pillar, on which 
stood a lamp which w a s k e p t c o n s t a n t l y 
burning before the shrine, the oil f r o m 
which was sent as a most precious g i f t , 
in the middle ages, to sovereigns, as 
we see in the list of the relies sent by 
St. Gregory to Theodol inua , and be-
queathed by her to the Cathedra l of 
Monza (Ilandbook of Northern Italy 
p. 148), where i t is designated as Oleum 
Sancti Cornelü. On the ad jo in ing wall 
are rude paint ings of S. Sixtus, who 
suffered mar tyrdom in tliis cemetery 
in A.D. 128, and of S. Eusebius in A.D. 
313. 

T h e cemetery of S. Ca l ix tus is of 
considerable extent , and consists of two 
h igher t iers of galleries, with two 
in te rmedía te lower ones or entresols: 
they are in general fíat on the roof, 
and several are lighted by vertical 
shaf ts or luminare, nar ro wing towards 
the surface, and funne l - shaped down-
wards , one i l luminat ing at the same 
t ime two or more crypts. I t appears 
to have been in ancient t imes one of 
those most resorted by pi lgr ims, and to 
have been considered wi th very par-
t icular devotion by the early Christ ians. 

Catacombs of Saints Nereus and 
Achilleus, s i tuated at a short distance 
f rom those of St. Cal ix tus , on the r t . of 
the Via Ardeat ina , the ent rance being 
cióse to the farm-bui ldings of T o r 
Marancio, where stood in Imperia l 
t imes a r ich Román villa, probably of 
Domiti l la , who lived in the re ign of 
Commodus ; du r ing the excavat ion of 
which by the Duehess of Chablais 
several works of a r t now in the 
Vat ican Museum were discovered 
(p. 194). T h e most ancient pa r t of 
this cemetery appears to date f rom 
the reign of Vespasian, aud to liave 
contained the remains of SS. Nereus 
and Achil leus, and of Petroni l la , a 
Román lady of the family of the 
Aureli i , by some supposed to have 
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been a child of St. Peter ' s , but erro-
neously, f r o m his des ignat ing her 
as his daugh te r in piety. T h e ceme-
tery consists of two principal t iers of 
galleries wi th two lower and inter-
medía te ones, a great par t of which 
date f rom the 2nd cent., and are con-
sequent ly amongst the oldest about 
l ióme. T h e entrance is f r o m a hand-
some vest ibule lately erected, in which 
w e s e e some Chr is t ian inscriptions, and 
a marble sarcophagus found in the later 
cemetery on the surface. F r o m here 
we descend by a wide flight of steps 
into the galleries of the upper t ier . 
These stairs are ancient , and the 
f requent wal l ing of the gal ler ies , m a n y 
parts of which were widened subse-
quent ly to their or iginal excavat ion, is 
a t t r ibuted to Pope J o h n I . in the 6th 
cent . , in order to render the ent rance 
more easy to the numerous devotees 
who resorted to the tombs of the saints. 
Near t he bot tom of the stairs is a 
chamber o rnamented wi th Chris t ian 
emblems and arabesque ornaments , in 
which it is supposed Santa Pe t ron i l la 
was interred. One o f t h e peculiarit ies of 
this cemetery is an extensive Luminare , 
which served to l ight one of the large 
cubicula on the lower t ier , the floor of 
which is paved wi th marble slabs. 
Near to this was discovered lately a 
curious inscription to a certain Quintus 
Corelius, who was Prefect of Rome, 
and died in the re ign of T iber ius ; it is 
in handsome characters , but appears 
never to have been used for its in tended 
purpose, from conta in ing some gross 
errors of La t in i ty ; it was subsequently 
employed by revers ing it to cióse a 
Christ ian grave. It would be f a r be-
yond our l imits to notice even a ti the 
of the interest ing objeets h e r e ; we 
shall, therefore , only point to a few 
of the most remarkable . O11 the lower 
t ier a circular chapel , or r a the r two 
semicircular t r ibunes, on each side of 
the general gal lery, 011 one of which is 
a paint ing of Chris t , represented as a 
young man in the midst of the twelve 
Apostles, two of whom are seated. 
Beneath is a vessel conta in ing s c o l l s 
of p a p y r i ; the seated figure on the r t . 
of the Saviour is considered to be St. 
Paul , tha t on the 1. St. Pe te r . I n the 

opposite apse is a representat ion of the 
Good Shepherd. I11 another chamber 
is the inscription to a certain Resti-
tutus , and to his family "Fidentibus 
in Domino, and in which the cubicu-
lum is designated as an H¡¡pogeum. In 
a t l i ird is a representat ion of Orpheus, 
one of the few Pagan personages in-
t roduced into the Chris t ian paint ings, 
emblematical of the cha rm of the 
word of God over barbarous nat ions. 
T h e pa in t ing of E l i j ah ascending to 
heaven f rom his char io t is not un l ike 
the bas-relief of the same subject in the 
Lateran Museum, but) by a s t range 
overs ight of the art ist , Mercury is 
represented at t he horses' heads, which 
can only be explained by his hav ing 
copied a pagan design. At each 
córner of this chamber are pilasters cut 
out in the tufa, covered wi th stucco, 
which has been p a i n t e d ; the pa in t ing 
on the vau l t has been supposed by Bosio 
and others to represent Chris t , but on 
very doubt fu l grounds. Not far f r o m 
here, and on the walls of the gal lery 
over an ordinary grave , is a curious re-
presentation o f t h e Vi rg in and Chi ld , to 
whom 4 of the Wise Men are bear ing 
gif ts , 2 orí each s ide : it is supposed to 
date from the end of the 2nd cent. T h e 
reader will r e m a r k t h a t 4 Magi are here 
represented, contrary to the general ly 
supposed number 3 ; bu t as we have 
seen in the Museum of the Lateran , 
the number differs iu the early Chris t ian 
paint ings and bas-reliefs, al though 
tha t of 3 is the most general . T h e 
visi tor will observe how f requen t ly 
Greek inscript ions occur in this cata-
comb, and, wha t is s ingular , the f re-
quent employinent of Greek letters in 
spelling Latin words. T h e cemetery of 
S. Nereus was very careful ly examined 
by Bosio, who spent a long t ime in it, 
and who describes how, being lost in i ts 
labyr inths , the precaut ions he was 
obliged to take to avoid a repetition of 
such an occurrence. In several of the 
chambers may be still seen his ñame 
wr i t ten on the walls, as well as tha t 
of Agincour t , w h o was also an inde-
fa t igable explorer of the Román ceme-
teries. T h e Catacombs of SS. Nereus 
and Achil leus are excavated in the most 
recent volcanic deposits of the Cam-
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pagna, -which here is ve ry abundan t in 
crystals of decomposed leucite. I n 
some parts of the lower galleries m a y 
be seen projections of the older red 
lithoid t u f a , s imilar to t ha t of the 
Tarpeian rock . 

In the space be tween the Yia Ardea-
tina and the Via Ostiensis are nu-
merous Chris t ian excavat ions : the two 
most remarkable , of Sta. Luc ina , over 
which stands the Basilica of St. P a u l ' s , 
and where the remains of tha t saint 
were deposited a f t e r his m a r t y r d o m , 
and of SS. Zeno and Anastas ius ad 
Aquas Salvias, over which are t h e 
churches of le T r e Fontane , noticed in 
our descript ion of those edifices (pp. 
120 and 159). 

T h e r e are few of the ca tacombs on 
the r t . bank of the T ibe r of much in-
terest for the i r extent , their monuments , 
or histórica! associations, if we except 
those of the Vat ican, over which rises the 
most splended m o n u m e n t ever ereeted 
to rel igión. Th i s is owing to the smal ler 
amount of populat ion in the T r a n s t i -
ber ine distr ict in ancient t imes ; and to 
the geological na tu re of the soil, com-
posed of mar ine marls, sands , and 
gravel , m u c h less adapted for the pur-
poses of excavat ion and of i n t e rmen t 
than the l ight , porous, and stil l consist-
ent volcanic t u f a which f o r m s the 
greater pa r t of the opposite side of t h e 
Campagna . On the r t . side of the Via 
Ostiensis, and at a short distance 
beyond the m o d e r n P o r t a Pór tese , is 
the Cemetery of St. Pon t ianus , exca-
vated for the most pa r t in the g rave l -
beds ; it i s chief ly r emarkab le as con-
ta in ing wha t has been supposed to be a 
Chris t ian bapt is tery , f rom a s t r eam 
of water in i t , the channel of which 
had been diver ted into a reservoir 
to form a font . Beh ind the l a t t e r 
is painted on the wall a cross wi th 
flowers and leaves, a n d two candle-
Sa i i ' below which are suspended the 
Alpha and Omega. On the arch over 
the íont is painted the Bapt i sm in the 
J o r d á n by St. John , probably of the 6th 
cent. 1 he cemetery of Abden and Semen 
appears to form a port ion of t ha t of 
Pon t ianus ; those of Pope St. J u l i u s , 

l-liome.] 

and of Santa Generosa, on the same 
road, are dis t inct excavations. F a r t h e r 
011, and h igh above the road, and here 
in the volcanic tufa , is the cemetery of 
Santa Passera , of inconsiderable e x t e n t ; 
beyond the P o r t a di San Pancraz io , 
the ancient P o r t a Aurel ia , s tands the 
church of S. Panc ra t i u s (p. 159); over 
the cemetery of Calepodius, and on 
the side of the Via Aure l ia , wi thin the 
grounds of the Vil la Pamphi l i , t ha t of 
S. Aga ta . I t is well k n o w n tha t a 
cemetery existed a t the foot of the 
hill of the Vatican, wh ich acqui red 
grea t celebrity as the place where 
St . Pe te r ' s remains were deposited a f t e r 
his cruci f ix ión on the ne ighbour ing 
he igh t of S. P ie t ro in Montor io , and 
over which Cons tan t ine at the com-
mencemen t of t he 4th cent, ereeted the 
basilica in his honour which has since 
become the most magnif icent edifice 
of the Chr i s t i an world . T h e mode rn 
cemetery of the Vat ican is over t he 
more ancient one, the la t te r oí fer ing an 
a lmost un ique example of be ing exca-
vated in the mar ly s t r a t a ; it m u s t 
therefore have been of ve ry inconsider-
able e x t e n t : no t races of it a re now to 
be seen, T h e r e are some sepulchra l 
excavat ions 011 the Via T r i u m p h a l i s , 
leading to Monte Mario, but it is doubt -
f u l tha t they are Chr i s t i an . 

§ 3 6 . P L A N FOR V I S I T I N G T H E SIGI ITS 
OF R O M E IN 8 D A Y S , ACCORBING TO 
L O C A L A R R A N G E M E N T . 

In o rder to supply t he t r ave l l e r w i t h 
g rea t e r fac i l i ty for exp lo r ing the Mira-
bilia of Rome, we shal l conclude our 
descr ip t ion of t h e m by a r r a n g i n g t h e 
d i f fe rent objects in topographica l o rde r . 
W e h a v e a l r e a d y a l luded to t he dis-
a d v a n t a g e s of a work w r i t t e n 011 t h i s 
p lan , and po in ted out t he object ions 
to t h e a t t e m p t to l ionize Rome in a 

P 



8 1 4 S 3 6 . LOCAL ARRANGEMENT. Rome. 

given n u m b e r of days , on t h e pr in-
cipie la id down in ce r t a in gu ide-
books. Upon these points the t ra-
ve l l e r wi l l no doubt f o r m his own 
j u d g m e n t i u d e p e n d e n t l y of books. By 
descr ib ing Rome on a classified system, 
we h a v e enab led h i m to detei-mine at 
once the objects t ha t may in teres t h i m ; 
a n d by now supp ly ing a topograph ica l 
i n d e x , w i t h r e fe rences to tire pages 
w h e r e each object is not iced, he wil l 
be enabled to port ion t h e m off in to 
dis t r ic ts , a n d vis i t t h e m accord ing to 
h i s own convenience , a n d to t he t ime 
a t his disposal . 

I. Porta del Popolo to the Capitol.— 
P o r t a del Popolo and P iazza , page 5. 
Obelisk, 84. S. Mar i a del Popolo, 153. 
Hospi ta l of S. Giacomo, 278. S. Ca r io 
in Corso, 136. P a l . Ruspoli , 262. S. 
Lorenzo in Luc ina , 145. P a l . Ch ig i , 
2-19. P i azza Colonna and the Ánto-
n ine Co lumn (Col . of Marcus Aure -
l ius) , 50. Obelisk, 85. C u r i a Inno -
cen t i ana , 255. P i a z z a di P i e t r a ( F o r u m 
of An ton inus P ius ) , 26. T e m p l e of 
N e p t u n e (Cus tom-house) , 36. P a l . 
Sc iar ra , 263. S. Ignazio , 144. Col-
legio Romano , 271. S. Marcel lo , 146. 
S. Mar i a in V i a L a t a , 157. Pa l . Dor ia , 
25¡j. P a l . Buonapa r t e , 247. P iazza 
and P a l . di Venez ia , 266. P a l . To r lo -
n ia , 266. S. Marco, 147. T o m b of 
Bibulus , 62. T o m b of t he C l a u d i a n 
F a m i l y , 63. P a l . Al t ie r i , 243. C h . 
of il Gesü , 141. 

I I . The Capitol to the Lateran.—Ca-
pi to l ine Hil l , 12. P iazza , 220. F o u n -
ta in , 89. P a l a c e of Senator , 221. 
V i e w f rom the T o w e r , 10. P a l . of 
t h e Conserva tors , 221. Ga l l e ry of 
P ic tu res , 227. Museum, 228. S. M a r i a 
di A r a Cceli, 132. T e m p l e of J ú p i t e r 
Capi to l inus , 33. T a r p e i a n Rock, 76. 
M a m e r t i n e Pr isons , 77. R o m á n F o r u m , 
20. T a b u l a r i u m , 21. Mi l l i a r ium Au-
r e u m , 23. Cl ivus Capi to l inus , 23. 
Anc i en t Rost ra , 23. T e m p l e of Sa tu r a , 
40. T e m p l e of Vespas ian , 41. T e m -
ple of Concord , 31. A r c h of Septi-
mius Severas , 54. Co lumn of Phocas , 
50. Basi l ica J u l i a , 23. F o r u m of J u -
lius CEesar, 26. A c a d e m y of St. Luke , 
273. Ch . of S. Mar t ina , 157. Ba-

silica iEmi l i a (S. Adr i ano) , 23. T e m p l e 
of M i n e r v a Chaic id ica , 35. C u r i a J u l i a , 
24. S. Teodoro , 169. V i a Sacra, 24. 
T e m p l e of An ton inus a n d F a u s t i n a , 30. 
T . of R e m u s (S. Cosma e D a m i a n o ) , 
139. Basi l ica of Cons tan t ine , 29. S. 
F rancesca Romana , 141. A r c h of 
T i t u s , 54. P a l a t i n e Hil l , 12. P a -
lace of t h e Cscsars, 26. F a r n e s e 
Gardens , 27. Vi l la P a l a t i n a , 27. 
T e m p l e of Venus a n d Rome, 40. Col i -
seum, 44. Meta Sudans , 47. A r c h of 
Cons tan t ine , 52. Caelian Hil l , 13. S. 
Gregor io , 143. C h u r c h a n d C o n v e n t 
of S. G iovann i e Paolo , 143. A r c h of 
Dolabe l la , 53. S. M a r i a del la N a v i -
cel la , 152. Vi l l a Mat te i , 300. S. Ste-
f ano Rotondo, 168. C h u r c h of I Sant i 
Quat t ro , 165. S. C lemen te , 137. 

I I I . The Lateran to the Quirinal.— 
Vil la Massimi , 300. Obel isk of t he 
L a t e r a n , 83. Basi l ica of t he L a t e r a n , 
112. Bap t i s t e ry , 116. L a t e r a n Pa lace 
and Museums, 236. Seal a Santa, 116. 
Ga te of S. Giovanni , 7. P o r t a As ina r i a , 
7. Basi l ica of Santa Croce in G e r u -
sa lemme, 140. T e m p l e of Venus and 
Cupid , 40. A m p h i t h e a t r u m Cas t rense , 
47. P o r t a Maggiore , 7. Aqueduc t s , 
75. T o m b of E u r y s a c e s the Bake r , 
62. T e m p l e of Mine rva Medica, 35. 
C o l u m b a r i u m of Luc ius A r r u n t i u s , 73. 
T roph i e s of Marius , 81. S. Bib iana , 
135. P o r t a S. Lorenzo , 6. Basil ica of 
S. Lorenzo, 122. Arch of Gal l ienus, 53. 
S. Anton io Aba te , 130. Basil ica of S. 
Mar i a Maggiore , 117. Obel isk, 83. S. 
P ra s sede 163. S. P u d e n t i a n a , 164. S. 
Mar t i no a Mont i , 157. S. P i e t r o in V in -
coli, 161. Vicus Scelera tus , 163. B a t h s 
of .Titus, 59. Sette Sale, 60. Tol-
de ' Cont i , 86. F o r u m T r a n s i t o r i u m 
and of Augustus", 25. T e m p l e of M a r s 
Ul to r , 34. Por t i co of P a l l a s Mine rva , 
35. F o r u m of T r a j a n , 25. T r a j a n ' s 
Column, 51. S. Mar ia di Lore to , 149. 
Colonna Pa lace a n d Gardens , 250. 
T e m p l e of t he Sun, 40. SS. Apostol i , 
131. P a l . Odescalchi , 261. P a l . Mut i -
Papazur r i , 261. 

I V . The Quirinal to the Mausoleum 
of Augustus. — Qui r ina l P a l a c e and 
Gardens , 241. Monte Cava l lo and 
Obelisk, 84. F o u n t a i n 89. P a l . del la 
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Consulta, 252. Pa l . Rospigliosi, 262. 
Baths of Cons tan t ine , 57. S. Sil-
vestre, 168. Ch . of SS. Domenico e 
Sisto, 141. S. Aga t a de ' Goti , 125. 
Torre delle Milizie, 87. Temple of Qui-
rinus S. Ví ta le , 38. S. Andrea a 
Monte Cavallo, 129. F o n t a n a de ' T e r -
mini, 88. Ch . of San Bernardo , 134. 
Baths of Dioelet ian, 57. S. Mar ia degl i 
Angelí, 147. Cas t rum P r a t o r i u m , 81. 
S. Maria del la Vi t tor ia , 157. Sta. Su-
sanna, 169. P o r t a Pia , G. Colnmbar iu in 
of the V illa di Luzzano, 72. S. Agüese 
fuori le Mure , 126. S. Costanza, 139. 
Por ta Salara, 6. Campus Sceleratus, 79. 
Villa Albani, 292. Agger of Servius 
Tul l ius , 79. Gardens of Sal lust in 
the Vil la Barber in i , 80. Ci rcus of Sal-
lust, 49. Villa Ludovis i , 299. Piazza 
Barber ini (Circus of Flora) , 49. Fon-
tana del Tr i tone , 87. Cappuccin i Ch. , 
135. P a l . Barber in i , 243. F o n t a n a di 
T rev i , 87. S. Maria a T r e v i (Croci fer i ) , 
156. S. Andrea delle F r a t t e , 128. 
P ropaganda College, 273. P iazza di 
Spagna and the Barcaccia founta in , 88. 
Ch. of la T r i n i t a de' Monti , 170. Publ ic 
walks, 90. Obelisk, 85. Houses o f t h e 
Zuccher i and of Poussin, 267. Villa 
M e d i d (Academy of F rance ) , 301. 
Pincian Hill , 13. P o r t a P inc i ana , 6. 
Villa Borghese , 295. 

V. Mausoleum of Augustus to the Vela-
brum.—Mausoleum of Augus tus , 61. 
Hospitals of S. Giacomo and S. Iiocco, 
278, 279. Pa l . Borghese , 244. Pa l . 
di F i renze , 260. Pan theon , 36. S. 
Mar ia sopra Minerva , 150. Biblio-
teca Casanatense, 152. Pal . Macca-
rani , 249. Pal . Lan te , 260. Un i -
vers i ty (La Sapieuza), 270. P a l 
Madama, 260. Pal . Giust iniani , 260. 
S. Lu ig i de ' Frances i , 146. S. Agos-
tillo, 127. Angélica L ibra ry , 128. 
Pa l . Al temps, 24.3. House of Ra-
phael (Via de' Coronar i ) , 26C. Pal . 
Cicciaporci, 250. Pa l . Niceolini, 261. 
S. Maria in Vallicella, 156. S. Mar ia 
della Pace, 152. S. Mar ia del l ' Anima, 
148. Piazza Navona (Circus Agonalis) , 
49. Fountains , 88. Obelisk, 84. Pa l . 
Pamfil i , 262. S. Agnese , 125. Pa l . 
Braschi , 247. Statue of Pasquin , 89. 
Pal . Massimi, 261. S. Andrea della 
Valle, 129. T h e a t r e of Pompey , 43. 

P a l . Vidoni , 206. P a l . Mat te i , 261. 
Ci rcus Flaminius , 49. P a l . di Ca-
sería, 249. Foun ta in of the T a r t a -
rughe , 87. Pa l . Costagut i , 255. Po r -
tico of Octavia, 80. S. Angelo in 
Pescher ia , 130. T h e a t r e of Marcel lus , 
42. Pa l . Orsini , 261. Ghe t to ( J ews ' 
qua r t e r ) , 3. Pa l . Cenci , 249. T h e a t r e 
of Balbus, 42. F o r u m Oli tor ium, 26. 
S. Niccolu in Carcere (Temple of J u n o 
Matu ta , &c.), 33. Hospital of the Con-
solazione, 278. T a r p e i a n rock, 76. 

V I . The Velabrum to the Fabrician 
Bridge.— F o r u m Boar ium, 26. Arch 
of J a u u s Quadr i f rons , 53. A r c h of 
Sept imius Severus, 54. S. Giorgio 
in Velabro, 142. Cloaca M a x i m a and 
Acqua Argen t ina , 78, 79. V i g n a N u s -
siner (Wal ls of Romulus and Palace 
of the Csesars), 27. Ch . of Sta. 
Anastas ia , 128. Circus Maximus , 47. 
Baths of Caracal la , 55. SS. Nereo 
ed Achilleo, 158. T o m b of t he 
Scipios, 68. Columbar ia in the Vig-
na Codini , &c., 72. A r c h of Drusus , 
53. P o r t a S. Sebastiano, 7. T o m b 
of Prisci l la , 69. Co lumbar ium of the 
Freedmen of Augustus , 72. Columb. 
of the Liber t i o f L i v i a , 72. Basil ica of 
S. Sebastiano, 167. Catacombs, 303. 
Circus of Romulus , 48. T e m p l e 
of Romulus, 39. T o m b of Caecilia 
Metel la , 63. T o m b of the Servili i , 
69. T e m p l e of Bacchus, 31. T h e so-
called Foun ta in of Eger ia , 81. Temple 
of the ü i v u s Rediculus, 32. Basi l ica 
of San Paolo, 120. S. Paolo alie T r e 
Fon tane , 159. P o r t a S. Paolo, 8. 
P y r a m i d of Caius Cesíius, 64. P ro tes -
t an t Bur ia l -ground, 280. Monte Tes -
taccio, 13. Pons Sublicius, 10. Aven-
t ine, 12 and 166. S. Pr i sca , 164. Re-
mains of Servían wall in tlie Vigna del 
Collegio Romano, 79, 167. S. Saba, 165. 
S. Sabina, 165. S. Alessio, 128. S. 
Mar ia Avent ina , 149. S. Mar ia in Cos-
inedin, 149. ( T e m p l e of Ceres and 
Proserpine , 31.) Bocca del la Veritfi, 
31. T e m p l e of Vesta , 42. T e m p l e of 
Fo r tuna Vir i l is , 32. House of Cola di 
Rienzo, 85. P o n t e Rotto, 10. 

V I L The Fabrician Bridge to the Ponte 
di 8. Angelo.— Pon te de' Qua t t ro Capi 

P 2 
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( P o n s Fabr ic ius ) , 9. Hospi ta l of maso, 145. P a l . Silvestr i , 263. P a l . 
B e n f r a t e l l i , 279. I s l and of t he T i b e r , F a r n e s e , 257. F o u n t a i n s , 88. P a l . 
and T e m p l e of iEsculapius , 30. S. Spada, 264. P a l . Fa leon ie r i , 257. S. 
Bar to lommeo, 134. P o n t e di S. Ba r - T o m m a s o deg l i Ingles i , 169. P a l . 
to lommeo ( P o n s G r a t i a n u s ), 9. Sacche t t i , 262. S. G i o v a n n i de ' 
T r a s t e v e r e , 4. S. Cecil ia , 136. S. F i o r e n t i n i , 142. Ru ins of t he P o n s 
M a r i a de l Or to , 152. Ripa G r a n d e a n d Tr iu inpha l i s , 9. 
Hosp i ta l and Pr ison of S. Miche le , 280. 
P o r t a Pó r t e se , 8. S. F rancesco a Ripa , V I I I . Bridge of S. Angelo to Monte 
141. S. Mar ia in T r a s t e v e r e , 154. Hos- Mario.—Borgo or C i t t á Leon ina , 4 . 
p i t a l of S. Gal l icano, 279. S. C r i - P o n t e d i S. Ange lo , 9. M a u s o l e u m 
sogono, 140. S. P i e t r o in Montor io , of H a d r i a n , 66. Hosp i t a l of San to 
160. F o n t a n a Pao l ina , 87. P o r t a S. Spir i to, 277. P a l . G i r a u d , 260. P i a z z a 
Pancraz io , 8. S. Panc raz io and C a t a - , of St. P e t e r ' s , Obel isk, 82. F o u n t a i n s , 
combs of Ca lepodius , 159. A c q u a j 88. Colonnades , 94. Basi l ica , 92. 
Pao la , 75. V i l l a P a m f i l i - D o r i a and Pa lace of t h e Va t i can , 172. S ix t ine 
Columbar ia , 301. P a l . Cors in i , 253. Chape l , 173. M u s e u m , 178. G a l l e r y 
P a l . F a r n e s i n a , 258. Botanic G a r d e n , of P ic tu res , 200. Stanze, 206. L i -
271. S. Onofr io , 158. P o n t e Sisto, 9. b r a ry , 213. M a n u f a c t u r y of Mosaics, 
F o n t a n a d i P o n t e Sisto, 89. T r i n i t a ! 219. Ga rdens , 219. A r m o u r y , 220. 
de ' Pe l l eg r in i , 171. Hospi ta l , 279. P o r t a Cava l legg ie r i , 8. P o r t a A n -
S. Car io a Ca t i na r i , 136. Pa l . de l la i gel ica , 8. Mon te Mar io , 301. Vi l l as 
Cance l l e r í a , 248. S. Lo renzo in D a - i M a d a m a , 300 ; a n d Mel l in i , 301. 
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( P o n s F a b r i c i u s ) , 9. H o s p i t a l of m a s o , 145. P a l . S i lves t r i , 263 . P a l . 
B e n f r a t e l l i , 279 . I s l a n d of t h e T i b e r , F a r n e s e , 257. F o u n t a i n s , 88. P a l . 
a n d T e m p l e of ^Esculap ius , 30 . S. Spada , 264. P a l . F a l c o n i e r i , 257. S . 
B a r t o l o m m e o , 134. P o n t e d i S. B a r - T o m m a s o d e g l i I n g l e s i , 169. P a l . 
t o l o m m e o ( P o n s G r a t i a n u s ) , 9. S a c c h e t t i , 262. S. G i o v a n n i d e ' 
T r a s t e v e r e , 4 . S. Cec i l i a , 136. S. F i o r e n t i n i , 142. R u i n s of t h e P o n s 
M a r i a d e l O r t o , 152. R i p a G r a n d e a n d T r i u m p h a l i s , 9. 
H o s p i t a l a n d P r i s o n of S. M i c h e l e , 280. 
P o r t a P ó r t e s e , 8. S. F r a n c e s c o a R i p a , V I I I . Bridge of S. Angelo to Monte 
141. S. M a r i a in T r a s t e v e r e , 154. H o s - Mario.—Borgo or C i t t a L e o n i n a , 4 . 
p i t a l o f S. G a l l i c a n o , 279 . S. C r i - P o n t e d i S. A n g e l o , 9. M a u s o l e u m 
sogono , 140. S . P i e t r o i n M o n t o r i o , o f H a d r i a n , 66. H o s p i t a l o f S a n t o 
160. F o n t a n a P a o l i n a , 87 . P o r t a S . Sp i r i to , 277. P a l . G i r a u d , 260. P i a z z a 
P a n c r a z i o , 8 . S. P a n c r a z i o a n d C a t a - of St . P e t e r ' s , O b e l i s k , 82. F o u n t a i n s , 
combs of C a l e p o d i u s , 159. A c q u a , 88. C o l o n n a d e s , 94. Bas i l i ca , 92. 
P a o l a , 75. V i l l a P a m f i l i - D o r i a a n d P a l a c e of t h e V a t i c a n , 172. S i x t i n e 
C o l u m b a r i a , 301. P a l . C o r s i n i , 253 . C h a p e l , 173. M u s e u m , 178. G a l l e r y 
P a l . F a r n e s i n a , 258 . B o t a n i c G a r d e n , o f P i c t u r e s , 200. S t anze , 206. L i -
271. S. O n o f r i o , 158. P o n t e Sis to, 9. b r a r y , 213 . M a n u f a c t u r y of Mosa ics , 
F o n t a n a d i P o n t e Sis to , 89. T r i n i t a 219. G a r d e n s , 219. A r m o u r y , 220. 
d e ' P e l l e g r i n i , 171. H o s p i t a l , 279 . P o r t a C a v a l l e g g i e r i , 8. P o r t a A n -
S. C a r i o a C a t i n a r i , 136. P a l . d e l l a ge l i ca , 8. M o n t e M a r i o , 301. V i l l a s 
C a n c e l l e r í a , 248. S. L o r e n z o in D a - ¡ M a d a m a , 3 0 0 ; a n d M e l l i n i , 301 . 
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E X C U R S I O N S I N T H E E N V I R O N S OF HOME. 
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Affile . . . . 

Albano . . . . 
Allia . . . 
Ampiglione . . . 333 
Anguiliara . . . 390 
Anio, Falls . . . . 331 
Antemiuc . . . 385 
Anticol i . . . . . 335 
Antium . . 
Ardea . . 
Aricia . . 
Arsoli . . . . . 335 

Bracciano 
Canino . 

Canterano . . . 335 

Castel Fusano . 
Castel Gandolfo. . . 353 
Castel Giubeleo . . 386 
Castel d'Osa . . 375 
Castiglione . 
Castro . . 
Cave . . . . 
Cavo, Monte . . 351 
Ceccliina, la . . 
Cerbara . 335, 376 
Cere Nuova . . 
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: Nemi 362 
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Laurentum 399 
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Lutighezza 375 
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Montana 378 
Monte Cavo 351 

Compatri . . . . 363 
Genaro . . . . 3 3 8 
Giove 361 
Forzio 363 
Eotondo . . . . 379 
Sacro 376 

Monticelli 324 
Musignano 418 
Nemi 362 
Nettuno 404 
Nomentum 378 
Numicus 400 
Olevano . . . . 337,370 
Oriolo 389 
Ostia 394 
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Palestrina 364 
I'aliano 371 
Palo 406 
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PAGE 
Pitigliano 420 
Poli 373 
Ponte della Badia . . . 4 1 6 
Ponte Galera . . . . 3 9 2 
Ponte di Nono . . . 373 
Porcigliano 400 
Porto 392 
Porto d'Anzio . . . . 402 
Pratica 400 
Rio Torto 400 
Rocca di Cave . . . . 3 7 0 

Giovine . . . . 337 
di Papa . . . . 350 
Priora . . 344, 369 

Roviano 335 
Rustica . . . . 337, 375 
Sambucci 335 
SanCosimato . . . . 334 
Sant' Angelo in Capoccia . 324 
Santo Polo 334 
Saracinesco 335 
Saturnia 422 
Siciliano 335 
Solfatarra 325 
Sorano 421 
Sovana 420 
Subiaco 335 
Tarquinii 411 
Tivoli 328 
Tor Paterno . . . . 399 
Tor Pignatarra . . . . 364 
Tor de' Scbiavi . . . . 373 
Tor tre Teste . . . . 373 
Torre Lupara . . . . 378 
Torre Nuova . . . . 364 
Toscanella 418 
Trevignano . . . . 399 
Tuscania 418 
Tusculum 343 
Veii 379 
Via Appia 317 
Via Appia Nova . . . 356 
Vicarello 390 
Vicovaro 334 
Villa Adriana . . . . 3 2 6 
Vulci 416 
Zagarolo 372 

T H E V I A A P P I A . 

T h i s i s o n e of t h e m o s t i n t e r e s t -
i n g e x c u r s i o n s f r o m R o m e , a n d o n e 
o f t h o s e m o s t e a s i l y a c c o m p l i s l i e d , 
t h e a n c i e n t r o a d b e i n g n o w o p e n f o r 

c a r r i a g e s i n i t s e n t i r e e x t e n t , f r o m 
t h e c i t y g a t e s t o A l b a n o . F o r t h e 
c a s u a l v i s i t o r a f e w h o u r s w i l l s ü f -
fice; b u t t h e a n t i q u a r i a n t r a v e l l e r 
w i l l f i n d m a t t e r f o r s e v e r a l v i s i t s , i n 
t h e m a n y c u r i o u s m o n u m e n t s a n d 
i n s c r i p t i o n s w h i c h l i n e t h i s Regina 
Viarum, b e t w e e n t h e P o r t a S a n S e b a s -
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t i ano and Fra t tocch ie , in an ex ten t of 
nea r ly 11 R o m á n miles. 

T h e Via Appia was one of the mos t 
celebrated l ines of commnnica t ion 
which led f r o m the capital of the 
Román W o r l d : i t was commenced 
A.U.C. 442 , o r B.C. 312, b y A p p i n s 
Claudius Csecus, t he Censor . A t first 
i t only ex t ended to Capua, bu t was 
a f t e r w a r d s prolonged to Brundus ium, 
and became not only t he g rea t l ine 
of communica t ion -with Southern I t a ly 
genera l ly , bu t -with Greece and the 
most r emote Eas t e rn possessions of 
Rome . 

qua limite noto 
APPIA longarum teritur REGINA VIAUUM. 

Stat. Sylu. II. 2. 

Unt i l the reign of P ius I X . the 
g rea t e r pa r t of the Via Appia, beyond 
the tomb of Ca;cilia Metel la , or between 
the Srd and l l t h m., was a lmost con-
founded wi th the su r round ing Cam-
pagna , and only m a r k e d by the l ine of 
ru ined sepulchres wh ich fo rm such 
pic turesque objects in t h a t so l i ta ry 
was te : it was reservcd for the present 
Pontiff', a ided by the la te Commande r 
Jacob in i , h is en l igh tened Min i s t e r of 
Pub l i c W o r k s and F ine Arts , to lay 
i t open in the mos t in te res t ing p a r t 
of its ex t en t to t he s tudy of the 
archceologist. Commenced in 1850, 
t he works of excava t ion were com-
pleted in 1853, unde r the di rect ion 
of the la te Commenda to re Canina , 
w h o publ ished a most in te res t ing work 
on the discoveries made , w i th de-
ta i led topographical plans and restora-
t ions of the pr incipal monuments , one 
of the v e r y impor tan t contr ibut ions 
made of late years to anc ien t topo-
g r a p h y by t h a t l amented arc lnro-
logist , and which ought to be in the 
hands of all those who wish to examine 
in detai l th is ve ry classical locali ty.* 
Re fe r r ing t h e r e f o r e t o C a n i n a ' s work for 
more ampie in format ion ,wesha l l confine 
ourselves here to point out the mos t 
r emarkab le objects be tween Rome and 
le Fra t tocch ie , near the si te of the 
anc ient Bovillse. 

* La prima parte della Via Appia dalla Porta 
Capona a Boville, descritta e dimostrata con i 
Monumenti superstiti: Roma, 1853. 2 vols. 4to. 

I t m a y not be unnecessary to i n fo rm 
the r eade r tl iat the Via Appia com-
menced nea r ly 1 m . w i th in t he P o r t a 
Appia of the Aure l ian wall , the mode rn 
ga te of S. Sebastiano, a t the P o r t a 
Capena, the position of wh ich he will see 
m a r k e d on a w a l l — P C—about 300 
y a r d s beyond the modern Via di San 
Gregor io , cor responding to the nar row-
est pa r t of the val ley, be tween t h e 
Cajlian and Avent ine hills, respec-
t ively c rowned by the Vi l la Matte i on 
the 1., and the ch. of Santa Balbina on 
the r t . T h e dis tance f r o m th is point 
to t he modern P o r t a di San Sebast iano 
is 1480 ya rds , the space included be-
tween the more anc ien t wall of Servius 
Tu l l ius and tha t of Aure l ian . 

L e a v i n g the P o r t a Capena, we soon 
a f t e r cross the Mar amia, the anc ien t 
Aqua Crabra, wh ich , en te r ing the ci ty 
near the P o r t a Met ronia , a f t e r r u n n i n g 
t h r o u g h the va l ley of the Ci rcus 
Max imus , flows into t he T i b e r n e a r 
t he Cloaca M a x i m a : beyond th is and 
on the 1. t he modern Hor t i cu l tu ra l 
G a r d e n s are supposed to occupy the 
site of the grove and T e m p l e of the 
Camena; , n e a r which, in more ancient 
t imes, were the Foun ta in and Valley of 
Eger ia , the site of N u m a ' s in te rv iews 
wi th t ha t mys te r ious n y m p h . T h e 
locality is ve ry clearly fixed by Juvena l 
in descr ibing the journey of his f r iend 
Umbr ic ius and himself , in whose t ime 
the place appears to have lost all its 
romance, being inhabi ted by the lower 
orders, chiefly Jews— 

Sed durn tota domus rlieda componitur una, 
Substitit ad veteres Arcus,maditlamque Capenam; 
Hic, ubi nocturnas Numa constituebat amic®. 
Nunc sacri fontis nemus-, et delubra locantur 
Judeis. 
In vallcm Egeriai descendimus et speluncas 
Dissimilis veris . . . . 

Juv. Sat. I I I . 

T h e site i s ' f u r t h e r confirnied by a very 
ancient scholiast of J uvenal , who states, 
when comment ing on the above verses, 
" S t e t i t expectans rhedam, ubi solent 
Procónsules j u r a r e in Via Appiá ad 
P o r t a m Capenam, id est ad Camainas." 
F a r t h e r on still on our 1. s t ands the ch . 
of San Sisto, t he supposed site of the 
T e m p l e of Honour and Vir tue , founded 
by Marcus Marce l lus , and men t ioned 
by Cicero. Here the Via La t ina sepa-
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ra ted on the 1., and in t he t r i angu la r 
space be tween it , the Y i a Appia , a n d 
tbe Aure l i an Wa l l , a re t he tonibs of 
the Scipios and the Columbar ia of the 
ne ighbour ing Vigna Codini , wh ich are 
descr ibed a t p. 72, a n d some subs t ruc-
t ions of sepnlchres on the opposite side 
of the road. T h e A r c h of D r u s u s fol-
lows, and 120 yds . beyond the P o r t a S. 
Sebast iano on the r t . w a s found the l s t 
mi les tone of the Via Appia , w h i c h is 
now placed on the ba lus t rade before the 
Capi tol . I t was in t he space on the 1. 
outs ide of the m o d e r n ga te t h a t t he 
best au thor i t i es place the T e m p l e of 
Mars , whe re the a rmies e n t e r i n g Rome 
in t r i u m p h used to h a l t ; the descent 
be ing the anc ien t Clivus Mar t i s m e n -
t ioned on a beau t i fu l ly cut inscr ipt ion 
in the Gal le r ía L a p i d a r i a at the Va t i -
can. Cross ing the Almo, the huge 
m a s s of ru in on the 1. is supposed to 
be the sepulchre of Ge ta , a n d tha t on 
t h e opposite s ide of t he road of P r i s -
cil la, the wife of Absacan thus , a min ion 
of Domit ian ' s , at t he base of wh ich is 
t he modern Os te r ia di Acqua t acc io : 
t he tomb of Pr i sc i l l a is su r rounded by 
niches , w h i c h probably con ta ined sta-
t u e s ; the c i rcu la r tower placed upon i t 
is a mediaeval construct ion. A few 
h u n d r e d y a r d s f a r t h e r , the Via A r -
d e a t i n a b ranches off' on t he r t , ; in 
th i s Bicium or b i furcat ion is t he ch. 
of Domine quo vadis, so cal led f r o m 
t h e t rad i t ion tha t it M as here St. P e t e r 
in h is f l ight f r o m Rome m e t our Sa-
v iour , who to t he above inqu i ry of 
t he Apost le repl ied Venio Roma.m iterum 
crucifeui. On the floor of t he ch . is 
a marb le slab, wi th a fac-simile of the 
foo t -marks of our Saviour , w h i c h are 
said to have been l e f t upon the block 
of t he road pavement on w h i c h he 
s tood ; t he or ig inal , in black lava , is 
p rese rved a m o n g s t the mos t precious 
rel ies of t he n e i g h b o u r i n g basi l ica of 
San Sebast iano. A f t e r pass ing Domine 
qno vadis , the road l ead ing to t he 
Val le Caffarel la and t h e so-called 
Foun ta in of Eger ia , and the T e m p l e of 
Bacchus , b ranches off on the 1. : the 
space wh ich in te rvenes be tween th i s 
a n d the descent to the ch . of S. Sebas-
t i an i s a k i n d of table- Iand, t he cen t re 
of w l n c h corresponds to t he second 

m . On the 1. are t he Co lumbar i a of 
t he L ibe r t i of Augus tus a n d of L iv ia , 
a n d of the f ami ly of t he Volusi i , and 
on the r t . of the C e c i l i i : b e h i n d the 
la t te r , in the Vigna Amendola , t he bes t 
au thor i t i e s place t he smal l T e m p l e or 
iEd ico la of t he D i v u s Redicu lus . T h e 
Osteria delle Pupazze is bu i l t on t h e 
massive r u i n s of a tomb, a n d n e a r l y 
opposi te is t he en t r ance to t he C a t a -
combs of St , Ca l ix tus , r e m a r k a b l e fo r 
t he m a n y in t e res t ing m o n u m e n t s of 
the ear ly Chr i s t i ans l a t e ly discovered 
in t hem, and the sepu lchres of some of 
t he popes of t he 2nd and 3rd cen tur ies . 
I t is k n o w n t h a t t he r ema ins of St. P e t e r 
and of his immedia t e successors, wh ich 
had been deposited in t h e ca tacombs of 
t he Va t i can , w e r e removed by the Chr is-
t ians to these ca tacombs when the space 
over the f o r m e r was conver ted in to a 
circus by Ñero , A. Severus , and E laga -
balus . A t t h e invasión of the Longo-
bards mos t of the rel ies of t he ea r ly 
Bishops of Rome in t e r r ed here were re -
moved by Pascal I . , bu t the inscr ip t ions 
were le f t beh ind , and it is by the dis-
covery of these t h a t the las t res t ing-
places of S. Damasus , S. Cornel ius , a n d 
several o ther ea r ly popes, w e r e ascer-
tained in 1854. On the deseen t to S. 
Sebast ian are n u m e r o u s sepulchra l re -
mains , t h a t nea res t the ch. be ing of 
C laud ia Semne. T h e T e m p l e of 
Romulus and the Circus of M a x e n t i u s 
on the 1. h a v e been f u l l y no t iced 
a l ready (p. 39). T h e 3rd mi les tone 
on the Appian cor responds to ha l f 
w a y be tween the tomb of C a c i l i a Me-
tel la a n d the eas te rn por t ion of t he ma-
chico la ted wal l of the Cae t an i fo r t r e s s . 
T h e r u i n e d chapel of the Cae tan i s 
is i n t e res t ing as one of the few Goth ic 
edifices about Rome : it cor.sists of an 
oblong nave, a t the e x t r e m i t y of w h i c h 
are the ruins of an apse : t he re a re t races 
of a c i rcular wlieel w i n d o w in t h e 
opposite gable, a n d C poin ted ones on 
each s i d e : t he roof is des t royed , b u t 
the sp r ing of the a rches shows t h a t 
t hey were poin ted a n d cor responded 
in n u m b e r w i t h t ha t of t he w i n d o w s . 
T h e tomb of Csecilia Mete l l a is s i tu-
a ted , as a l r eady s ta ted , a t t he ex t r e -
m i t y of a lava cu r r en t , w h i c h de-
scended probably f r o m n e a r M a r i n o 
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a n d w h i c h m a y be wel l seen in t he 
n u m e r o u s q u a r r i e s opened on i t , to t h e 
1. of t he road , a n d f r o m w h i c h a con-
s ide rab le p o r t i o n of t he pav ing-s tone 
of t h e m o d e r n city is ob ta ined . F r o m 
t h i s p o i n t t h e V i a App ia r u n s a lmos t 
in a s t r a i g h t l ine as f a r as A lbano , 
i t s d i r ec t i on b e i n g v e r y n e a r l y S. 39° E . 
1 m . b e y o n d th i s , on t h e 1., o r c ióse to 
t h e 4 t h m . , on a m o d e r n pier , h a v e been 
p l aced severa l f r a g m e n t s of scu lp tu re , 
a n d an insc r ip t ion be longing to t h e 
t o m b of M. Serv i l ius Q u a r t u s , of t h e 
g r e a t Se rv i l i an f a m i l y , w h i c h stood 
h e r e : it was e x c a v a t e d b y C a n o v a . 
A f e w y a r d s b e y o n d t h i s on t h e 
1. is a v e r y i n t e r e s t i n g b a s - r e l i e f , 
p l aced upon a m o d e r n pedes ta l , sup-
posed to r e p r e s e n t t h e d e a t h of A tys , 
t h e son of Crcesus ,k i l l ed in t h e chace b y 
A d r a s t u s ; t h e s i t t i ng f igure is Crcesus, 
b e f o r e w h o m A d r a s t u s is k n e e l i n g , t h e 
body of A t y s b o r n e b e h i n d , a n d fo l lowed 
b y the F a t e s , e m b l e m a t i c a l of h i s des-
t i n y as p red ic ted to the f a t h e r . T h i s 
bas- re l ie f , one of t h e m o s t i n t e r e s t i n g 
d i scover ies d u r i n g the l a t e e x c a v a t i o ñ s , 
w a s e v i d e n t l y t h e o r n a m e n t of a 
sepu lchra l m o n u m e n t ; a n d as i t is wel l 
k n o w n , as s ta ted by T a c i t u s , t h a t it 
w a s at the 4 th m . on t h e Appian , a n d 
consequent ly n e a r t h i s spot, tha t Seneca 
was m u r d e r e d in one of h i s v i l las , by 
o r d e r of Ñ e r o , t h e r e is reason to sup -
pose tha t the t o m b of t h e phi loso-
p h e r was here , and , as no inscr ip-
t ion would h a v e been p e r m i t t e d to be 
p laced upon i t d u r i n g the t y r a n t ' s l i fe-
t i m e , t h a t th i s bas- re l ie f , emblemat ica l 
of t h e ins tab i l i ty of l i f e in t h e mids t 
of the grea tes t a p p a r e n t p rospe r i t y , and 
of t h e u n e r r i n g h a n d of des t iny , w a s 
p laced on t h e t o m b of Seneca, who , as 
Solon did of o l d b y Crcesus, e n d e a v o u r e d 
to r e f o r m t h e m i n d a n d ways of h i s 
imper ia l pupi l . B e y o n d t h i s i n t e r e s t i n g 
s i t e is t h e s e p u l c h r e of t h e sons of 
S e x t u s P o m p e i u s J u s t u s , a f r e e d m a n 
of one of t he Sext i , de scendan t s of 
P o m p e y t h e G r e a t , w i t h an i n s c r i p -
t i on in ve r se : cióse to i t a re t h e r u i n s , 
i n t he f o r m of two mass ive f r a g m e n t s 
of wal l , of a sma l l t e m p l e supposed to | 
l iave been d e d i c a t e d to J ú p i t e r , w h e r e 
n u m e r o u s Chr i s t i an s suf fe red m a r t y r -
d o m . T h i s temple , w h i c h m i g h t have , 

been easily a n d a p p r o p r i a t e l y con-
v e r t e d in to a ch . ded i ca t ed to t he m a r -
t y r s w h o h a d suf fered n e a r it, was de-
spoiled by P r i n c e T o r l o n i a , t h e o w n e r 
o f t h e soil, in 1850, b e f o r e t h e g o v e r n -
m e n t excava t i oñs w e r e con imenced , in 
o rde r to r e m o v e its g r a n i t e co lumns to 
a d o r n his v i l la on t h e Via N o m e n t a n a . 
F r o m th i s p o i n t w e e n t e r on a r ea l s t r e e t 
of t ombs , w h i c h c o n t i n u é u n i u t e r r u p t -
ed ly fo r n e a r l y 4 n i . : b e t w e e n t h e 4 t h 
a n d 5 th m . t h e m o s t r e m a r k a b l e a r e — 
on t h e r t . a c ippus ra ised to P l i n i u s 
E u t y c l m s by C a i u s P l i n i u s Zosimus, a 
f a v o u r i t e f r e e d m a n of P l i n y the y o u n g e r , 
w h o speaks of h i m in h is 19tli L e t t e r ; 
t h e n comes t h e t o m b of C a i u s L i c i n i u s , 
a n d st i l l f a r t h e r a D o r i c tomb, a v e r y 
a n c i e n t r e p u b l i c a n c o n s t r u c t i o n in 
pepe r ino , w i t h b a s - r e l i e f s r e p r e s e n t i n g 
a w a r r i o r a n d w a r l i k e i u s t r u m e n t s ; 
a n d one of a l a t e r p e r i o d to s e v e r a l 
m e m b e r s of t h e f a m i l y of t h e Secun-
d in i , an i n s c r i p t i o n on w h i c h is c u r i o u s 
— T I T O . CI.A.YD10 . SECVNDO . P H I L I P -
P I A N O . COACTORI . F L A V I A . I R E N E , 

VXORI INDVLGENTISSIMO; f r o m w h i c h 
i t w o u l d a p p e a r t h a t t h e deceased w a s 
a t a x - g a t h e r e r , a n d t h e b e s t of h u s -
b a n d s , in m o d e r n l a p i d a r y p h r a s e o -
l o g y ; t h e m o n u m e n t is p r o b a b l y of 
t h e t i m e of T r a j a n ; — o f R a b i r i u s H e r -
m o d o r u s , of Rab i r i a Den ia r i s , a n d 
U s i a P r i m a , a .p r ies tess of Is is , wi th bas-
r e l i e f p o r t r a i t s of e a c h ; a n d a l i t t l e 
f a r t h e r a n o t h e r r e p u b l i c a n m o n u m e n t 
in pepe r ino , of a v e r y ea r ly s ty le , b u t 
w i t h o u t a n i n s c r i p t i o n . A f t e r p a s s i n g 
t h e 5 th m . , on t h e r t . is a c i r c u l a r 
m o u n d , on w h i c h s t a n d s a m o d e r n 
t ower , w h e r e a n t i q u a r i e s p lace t h e 
Fossa Clu i l i a , ra i sed by t h e R o m a n s in 
t h e i r con tes t s w i t h t h e A l b a n s ; a n d 
a sho r t w a y b e y o n d 2 l a r g e c i r c u l a r 
m o u n d s , s u r r o u n d e d by a b a s e m e n t 
of b locks of p e p e r i n o , w h i c h C a n i n a 
supposes to be t h e t o m b s of t h e H o r a t i i 
a n d C u r i a t i i : t h e i r f o r m a n d c o n s t r u c -
t ion a r e v e r y d i f f e r e n t f r o m t h e sepu l -
c h r e s of t h e I m p e r i a l p e r i o d ; t h e y 
r e s e m b l e some of t h o s e d e c i d e d l y 
E t r u s c a n , s u c h as t h e A l s i e t i a n m o u n d 
t o m b s n e a r M o n t e r o n e on t h e r o a d to 
C i v i t a V e c c h i a , w h i l s t t h e i r pos i t i on 
c o r r e s p o n d s e x a c t l y w i t h t h e d i s t a n c e 

, f r o m R o m e w h e r e w e a r e to ld b y L i v y 
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those heroes f e l l ; in which case the 
level g round beh ind would be the 
entrenched camp of the Albans in 
the i r a t tempt to oppose the progress 
o f t h e Eomans under Tu l lu s Hostil ius. 
Th i s space appears to have been sub-
sequent ly converted into an Ust r inum, 
or open space where h u m a n bodies 
were consumed, some f ragments of its 
enclosing Avall being still visible. On the 
opposite side of the road, and ex tend-
ing cons iderably in every d i rec t ion, 
is a l a rge mass of ru ins , fo rmer ly 
confounded under the denominat ion 
of Roma Vecchia , bu t which are now 
considered to have fo rmed a large sub-
u rban vi l la be longing to the Quint i l i i , 
and af te rwards to the Emperor Com-
modus. T h e liuge py ramida l ru in on 
the 1. near this , cal led w i thou t any 
founda t ion the Sepulchre of the Metel-
li, is a t the same t ime one of the most 
p ic turesque objects on the Via Appia, 
t he mos t remarkable f rom its mass ive 
so l id i ty : the na r row pedestal on wh ich 
the g rea t mass is supported, lilce a 
mushroom on its s talk, is owing to 
t he large blocks of stone which fo rmed 
the outer pa r t of the base be ing carr ied 
away in more recent t imes for build-
ing purposes. Nea r th is is an inscrip-
tion of a m e m b e r of the fami ly of 
Csecilií, in whose sepulchre, as we are 
told by Eutropius , Pomponius Atticus 
was bur ied , near t he 5th m. on the 
App ian ; and of the Teren t i i , the fami ly 
of the wife of Cicero. Between the 
5th and 6th m. , on the 1., a re the me-
moria ls of Sergius Demet r ius , a wine-
merc l ian t (Vinar ius) , who l ived in 
t h e Velabrum, of Luc ius Arr ius , and 
Sept imia Gal la . A t the Gth m. is one 
of the most r emarkab le ru ins on the 
Via Appia, t he large c i rcular sepulchre 
called Casale Rotando, of such huge 
dimensions, t ha t not only there is a 
house and farm-bui ldings , bu t an 
ol ive-garden, upon its summit . T h e 
excavat ions have led to the discovery 
of several f r a g m e n t s of sculpture and 
inscr ipt ions, one bear ing the ñame 
of Cot ta in fine large le t ters . T h e r e 
is reason to believe tha t it was erected 
to Messalla Corvinus, the orator , poet, 
and ñ i e n d of Augus tus and Horace , 

one of the most w e a l t h y and influential 
of t he g rea t senator ia l famil ies of the 
t ime— 

Cotta 
I'ieridum lumen, presidiumque fori. 
Maternos Cottas cui Messallasque paternos 
Maxima nobilitas ingeminata dedit— 

Ovid. Epist. xvi.— 

who died in t he l l t h yea r of our era, 
by his son Marcus Aure l ius Messal l inus 
Cotta , who was Cónsul A.D. 20. T h e 
inscription on it has been thus restored 
by the learned Cav. Borghesi—M. AURE-
LIUS M. F. M. N. COTTA, MESSALJ2 
CORVINO PATRI. T h e t o m b w a s one 
of t he most colossal outs ide the ga tes 
of R o m e : as it now stands, it is 342 
E n g . f t . in d iameter , or one- th i rd more 
than tha t of Cajcilia Mete l la ; i t i s bui l t 
of small f r agmen t s of lava, embedded 
in a s t rong Pouzzolana cement in the 
centre , bound toge ther by la rge blocks 
of t r aver t ine , and was cased in a coat-
ing of the same stone, a n d covered 
wi th a py ramida l roof fo rmed of 
slabs so sculptured as to imi ta te t ha t ch 
or t i l i ng ; recent excavations have 
shown tha t the base was formed by 
huge masses of the same mater ia l , and 
the whole monument surrounded on 
the side of the Cainpagna with a wall 
of peperino, on which stood pedestals 
and cippi, which probably supported 
ornamenta l vases and statues. Some 
fine specimens of sculpture were found 
near i t ; amongst others, a short column, 
which probably formed a pedestal for 
a statue, w i th a circular bas-rel ief of 
T r i t o n s and mar ine an imals of beau-
t i fu l des ign ; in f ron t of the tomb 
are remains of hemicycles for seats, 
or rest ing-places, for travellers on the 
side of the Via Appia. T h e v iew f r o m 
the summi t of th is tomb is one of t he 
finest over the Campagna and the 
Alban hil ls . Beyond Casale Rotondo 
stood, on the r t . the tombs of P . Quin-
t ius, T r i b u n e of the 16th L e g i ó n ; of 
a Greek comic actor ; of Marcus Ju l iu s , 
a s t eward of the emperor Claudius ; of 
Pub l ius Decumius Ph i lomusus , the 
inscr ipt ion be ing flanked by w h a t 
m i g h t be called an armorie parlante, 2 
wel l -executed bas-rel iefs of m i c e ; and 
of Cedr i t ius Flacc ianius , a m i l i t a r y 
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T r i b u n e : w h i l s t 011 t h e 1. are t h e 
T o r r e di Selce, a tower of t he midd le 
ages, e rec ted upon a h u g e c i r cu la r 
s epu lch re b e l o n g i n g to some g rea t u n -
k n o w n ; t h e tombs of T i t i a E u c h a r i s , 
a n d of At i l ius E v h o d u s , a sel ler of 
o rnamen t s of f emale at t i re , w h o h a d 
h i s shop on t h e Sacra V i a : the in-
scr ip t ion on it is en t i r e a n d c u r i o u s ; 
i t appeals to those who pass to respect 
i t , w i th an eu log ium of t he deceased 
M A R G A R I T A R I U S D E SACRA V I A , a n d 
t h e ñames of the persons w h o w e r e to 
be in te r red in it. Be tween the Ctb a n d 
7th m . t h e road descends , a n d dev ia tes 
s l igh t ly f r o m the s t r a i g h t l ine , to avoid 
t he too r ap id descent , and to fol low the 
e s c a r p m e n t of the l a v a - c u r r e n t a t a 
h i g h e r level. I t wou ld appear , h o w -
ever , t h a t in t h e o r ig in t he road fol-
l owed the d i rec t course , as i nd i ca t ed 
b y some m o r e anc i en t t ombs w h i c h 
a re seen on the 1.; t he l a rge semicir -
cu lar r u in 011 the 1. is supposed to have 
been an E x h e d r a or res t ing-place fo r 
wayfa re r s , erected probably when Ves-
pasian or N e r v a repa i red the road. 
Be tween the 7th and Sth m . t h e r e is 
no tomb of a n y n o t e ; tlie l a rge cir-
cu lar mound 011 t he r t . is p robably of 
t h e republ ican per iod. Cor respond ing 
w i t h the site of t he 8th m . a re cons ider -
able masses of ru ins , and pa r t i cu l a r ly 
several co lumns in an ear ly Dor i c 
s tyle and of Alban peper ino , s u r r o u n d -
i n g a port ico, wh ich , f r o m the dis-
covery of an a l t a r ded ica t ed to Si lva-
nus , is supposed to h a v e been the a r ea 
of t h a t d iv in i ty ra ised d u r i n g the re -
publ ic ; be tween th i s a n d the ne igh -
bour ing l a rge c i rcu la r m o u n d f aced 
wi th blocks of A l b a n stone, stood the 
t emple of Hercules , erected by Domi-
t ian, and to which Mar t ia l a l indes in 
several of his E p i g r a m s ; the more 
ancient iEd icu la of Hercu les , n e a r 
wh ich it stood, was p robab ly in the 
a r ea of S i lvanus . Beh ind the t emple 
was t he v i l la of Bassus , a n d f u r t h e r 
on and on the same s ide t h a t of 
Pe r s iu s , of w h i c h t h e r e a re some 
wal l s s t a n d i n g . A f ew y a r d s f a r -
the r is an inscr ipt ion to Q. Cassius, a 
marble-cont rac tor (redemptor) ; a n d be -
yond and on the 1. of t he r o a d t h e on ly 

t o m b b e a r i n g an inscr ip t ion is t h a t of 
Q. V e r r a n i u s , p robab ly t h e same w h o 
was cónsul A.D. 49, and who died in 
Br i t a in A.D. 55 ; t h e ownersh ip of t h e 
h i g h r u i n ca l led t he T o r r a c c i o , w i t h a 
shepherd ' s b u t on the summit , n e a r i t , 
ha s no t been a s c e r t a i n e d . E x a e t l y 
c o r r e s p o n d i n g w i t h the si te of the 9 th 
m. , a u d on t h e r t . side of t he V i a 
Appia , is a cons iderab le r u i n supposed 
to be t h e tomb of Gal l ienus , and in 
w h i c h a t a la ter period was bur ied t h e 
E m p e r o r A lexande r Severus , w h o died 
a t t he Mutatio or hal t ing-place of 
the T r e s Taberna?. T h e mass of wal ls 
behind m a r k the s i te of t h e v i l l a of 
Ga l l i enus , w h i c h w e k n o w f r o m A u -
re l ius Vic to r was here . T h i s s i te was 
e x c a v a t e d d u r i n g the l a s t c e n t y . , b y 
Gav in H a m i l t o n , an E n g l i s h a r t i s t 
se t t led a t E o m e , w h e n the Discobolus , 
now in t h e M u s e u m of t he V a t i c a n , 
a n d severa l o t h e r good spec imens of 
anc i en t scu lp tu re , w e r e d i scovered . 
T h e R o m á n s t a t ion ad Nonam, or 
T r e s Tabernse, was cióse to th i s 
spot. F r o m the t o m b of Ga l l i enus t h e 
r o a d descends to t h e t o r r e n t of t he 
Pon t i ce l lo , beyond w h i c h s tood t h e 
lOth miles tone ; t h e m o s t r e rna rkab le 
sepu lchre in th i s space be ing 011 t h e 
r t . , a mass ive c i r cu la r one, l ike those 
of the H o r a f i i and Cur ia t i i , a n d fo r i ts 
size one of the mos t rernarkable on all 
the road we have descr ibed: i t m a r k s t h e 
S .E. l imi t of the A g r o R o m a n o . F r o m 
t h e Pon t i ce l lo t he V i a App ia ascends 
g r adua l l y fo r t he n e x t m . : ha l f w a y 
on the 1. is a l a rge r o u n d t o m b of 
the I m p e r i a l per iod , decora ted w i t h 
co lumns a n d n i ches . A b o u t 150 
y a r d s b e y o n d the p lace c o r r e s p o n d i n g 
to t h e l l t h m. , a n d on the 1., is a 
mass ive ru in , w i th a c h a m b e r in 
t h e f o r m of a G r e e k cross in t h e 
cen t re , and w i t h a po in ted roof , w h i c h 
now serves as a d w e l l i n g fo r shep-
he rds . T h i s is t h e las t m o n u m e n t 
of any impor tance be fo re r e a c h i n g le 
F r a t t o c c h i e , w h e r e t he r ecen t ly e x c a -
v a t e d por t ion of t he Via App ia jo ins 
t h a t now f o r m i n g w i t h t he V i a App ia 
N o v a , t he pos t or d i r ec t r o a d b e t w e e n 
R o m e a n d Albano . I t was p robab ly 
t h e s u m m i t of t h i s l a t t e r s e p u l c h r e 
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which was used by Boscovich as t he 
S .E. ex t r emi ty of the base-l ine mea-
sured by h i m a n d Maire , in 1750, by 
o rder of Benedic t X I V . , the o the r 
be ing the tomb of Csecilia Metel la . 
T h e l eng th of th i s base- l ine was 
about 12,200 Eng l i sh ya rds , the object 
of the m e a s u r e m e n t be ing to connect 
by a series of t r i ang les the shores of 
t he Adr ia t i c and the Medi t e r ranean , 
a n d to f u r n i s h da t a for a more cor rec t 
topographica l survey of the States of 
the C h u r c h . 

T h e anc ien t pavemen t ex is t s on a 
g rea t pa r t of the road we have t ravel led 
over for t he last 8 m. , and in m a n y 
places w i t h the s ideway for foot pas-
sengers bordered by a parape t , espe-
cial ly be tween the 8th a n d lOth m. 
T h e sílex employed for the pavemen t 
was obta ined f r o m the numerous quar -
r ies of lava w h i c h border the road on 
e i the r side. I t is in genera l much worn 
in to deep r u t s by the whee ls of the 
vehic les t h a t passed over i t , so as to 
malte it none of the smoothes t fo r the 
vis i tor in his modern ca r r i age . T r a c e s 
of foun ta ins , and c i rcular exhedrse 
fo r the use of t he t ravel ler , m a y 
be seen a longs ide some of t he tombs. 
Al l the milestones have d isappeared , 
bu t the i r posit ions have been ca re fu l ly 
de t e rmined , adop t ing the dis tance be-
t w e e n the P o r t a Capena a n d the spot 
where t h a t bea r ing the inscr ip t ion VÍA 
APPIA. I . was discovered, and which , 
as well as a s imi lar one found at t he 
7 t h m . on th is road, have been removed 
to the ba lus t rade in f ron t of the inter-
montium of the Capi tol . 

I t m a y not be out of place to men-
t ion t h a t the whole expend i tu re for 
re -opening the Via Appia has l i t t le 
exceeded 3000Z. s te r l ing , in wh ich 
has been included, not only the re -
inoval of several fee t of cart l i and 
rubb ish tha t h a d accumula ted d u r i n g 
so m a n y centur ies , bu t the erection of 
wal ls to de fend i t f r o m the encroach-
m e n t s of the ne ighbour ing landowners , 
m a n y of w h o m (cons ider ing the ancient 
m o n u m e n t s as t he i r p rope r ty ) t h r e w 
difRculties w i thou t end in the w a y 
of the p ra i sewor thy operat ion wh ich 
by Commenda to re Jacob in i ' s and 

C a n i n a ' s perseverance was so happ i ly 
b rough t to a conclus ión. I t st i l l 
r emains to place m a n y of t h e f r a g -
m e n t s of sculpture a n d inscr ip t ions 
which have been discovered, in such 
a m a n n e r as to be more ava i lab le 
to t he an t iqua r i an vis i tor , aud to pre-
vent the i r muti lat ion ; and car ry down 
the excava t ions to t he level of the 
Via Appia of Imper ia l t i m e s ; for 
the re is reason to believe t h a t a good 
dea l of the road , fo rmed of poly-
gonal blocks of lava, as now exposed, 
is of a more recen t date , a n d t h a t 
the causeway over w h i c h Horace a n d 
Vi rg i l , Augus tus and G e r m a n i c u s , 
t rave l led on tl ieir way to Brundus ium, 
will one day be discovered, b e n e a t h 
t he more ba rba rous work of t he t ime 
of t he E x a r c h s and of the midd le 
ages . 

TlVOLI, 18 MILES. 

T h e r e are few places in the envi-
rons of l ióme which present so m a n y 
objects of natura l beauty as Tivol i and 
its sur rounding valleys. T h e enjoy-
ment of the excursión depends in a 
great measure on the t ime which the 
t ravel ler can devote to it. It is not 
unusual to start f r om Rome at an 
ear ly hour , visit the cascades and the 
temples, and re turn in the evening of 
the same day. A hur r i ed excursión of 
this kind will be scarcely sa t i s fac tory : 
the fine scenery about Tivol i cannot 
be properly explored in less than 2 
or 3 days ; and those who are desirous 
of visi t ing the classical sites a m o n g 
the neighbouring mounta ins w ill find 
it necessary to make a r rangements 
for a still longer visit. T h e usual 

¡ charge for a carr iage to go and re tu rn 
j in the same day is f rom 4 to 5 scudi, 
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exclusive of the d r ive r ' s buonamano. 
Pub l i c conveyances star t twice a day 
f r o m the Piazza degl i Orfarielli , per -
f o r m i n g the j ou rney in 4 hours . Leav-
ing Rome by the P o r t a S. Lorenzo 
(p. 6), we soon pass the basilica of 
t ha t ñ a m e ; and fo l lowing the Via 
T i b u r t i n a , at a distance of 4 m . f rom 
t h e ci ty ga te cross the Anio, the 
modern Teverone, by the Ponte Mam-
molo. Th i s br idge, the ancient P o n s 
Mammams, derived its ñame f r o m Mam-
maja, the mother of Alexander Severus, 
by whom it was repaired. In later t imes 
it was destroyed by Tot i la , and rebuil t 
b y Narses in its present form. I t was 
pa r t ly des t royed by the F r e n c h in 
1849. T h e Anio, or T e v e r o n e , which 
we here cross for the first time, rises 
on the f ron t ie r of the k ingdom of 
N a p l e s ; it separates La t ium f rom the 
country of the Sabines, and falls into 
the T ibe r 2 m . f r o m Rome, below the 
Pon te Salara. A f t e r crossing the r ive r , 
an ascent of a mi le b r ings us into t he 
wide plain t h r o u g h wh ich fiows the 
t o r r en t of Le Molette, desc.ending f r o m 
the g roup of hil ls of Santangelo and 
Mont ice l l i—a mi le a f t e r crossing which , 
by a g radua l rise, we r each the Os te r ia 
del Fornaccio , and 2 l a rge f a r m - b u i l d -
ings be longing to P r inces Borghese 
a n d Tor lon ia . Before r e a c h i n g th i s 
place some cur ious mont icules of t u f a 
a n d square mediseval towers a re seen 
on the r t . , bo rde r ing on the Anio, and 
in wh ich a re excava ted the caverns or 
ancient quar r i es of Cerba ra nea r the 
opposite bank. F r o m II Fornacc io a 
road b ranches off' on the 1., w h i c h now 
leads to Monticel l i , and t h e first 2 m. 
of wh ich was the anc ien t V i a T i -
bu r t ina , t he m o d e r n road for t he 
n e x t 3 m . r u n n i n g more to the r t . 
At t he 9th m. is t he Oster ia delle Ca-
panacce, t he h ighes t point be tween 
the Anio a t P o n t e Mammolo a n d P o n t e 
Lucano . About t he lOth m . we pass 
over a considerable port ion of the 
ancient road, paved with polygonal 
blocks of lava . N e a r t h e 12th m . is 
the Osteria of Le Tavernuco le , cióse to 
wh ich a co lumn on t h e road-s ide 
marks the b o u n d a r y be tween the A g r o 
Romano and the t e r r i t o r y of T ivo l i . 

Befo re r each ing L e Tave rnuco l e a re 
seen on the 1., a n d at a shor t d is tance 
f r o m t h e road, the ex tens ive ru ins of 
Castel Arc ione , a mediarval s t ronghold 
w h i c h be longed to t he f a m i l y of t h a t 
ñame . H a v i n g become, in t he ea r ly 
p a r t of t he 15th centy . , a resort of 
br igands , it was r educed to i ts present 
d i sman t l ed s ta te by t h e people of 
Tivol i . T h e wooded. reg ión seen on 
the r t . beyond t h e An io comprises 
t he Tenute ( f a r m s ) of L u n g h e z z a a n d 
Cast ig l ione , t h e f o r m e r near the site 
of Col la t ia , t he l a t t e r of the no less 
ce lebra ted Gabi i . I t was not f a r f r o m 
the 12th m . t h a t t h e m o n u m e n t erec ted 
to J u l i a S t e m m a by h e r ch i ld ren , now 
in the Vat ican , was discovered a few 
yea r s ago. T h e appea rance of the coun-
t ry a l ters n e a r this, and the vege ta t ion 
is less l u x u r i a n t , owing to t he change in 
t he geological n a t u r e of the soil, wh ich 
f rom Rome has been ent i re ly volcanic , 
w h e r e a s we now en te r on t h e T r a v e r t i n e 
región, wh ich ex tends to t he base of the 
Apenn ines . T h e view of the hi l l s be-
fore us is ve ry fine f r o m l iereabouts, and 
indeed al l the w a y to T ivo l i . T h e 3 
low po in ted hi l ls on t h e 1., capped wi th 
castles a n d vi l lages , a re San tange lo 
in Capoccia , on the site of Medul l ia , 
Pogg io Cesi, a n d Monticel l i , on tha t of 
C o r n i c u l u m ; whi l s t be tween the l a t t e r 
and Monte G e n n a r o , t h e h ighes t peak 
in th is p a r t of t he Apenn ines , we dis-
cover P a l o m b a r a , t he anc ien t C a m e -
r ia . Abou t m. beyond le T a v e r n u -
cole, and cióse to the road, on the 1. 
h a n d , is t he Lago de' Tartarí, so called 
f rom the inc rus t ing qual i ty of its 
waters, which produce the stone called 
Travertine, and deposit a calcareous 
coat ing on vegetable and other sub-
stances. T h e marg in has been so much 
contracted by the deposits f rom t h e 
water t h a t its sur face goes on gradua l ly 
d imin i sh ing in ex ten t . Its sides are 
fo rmed by large masses of a coarse cal-
careous incrus ta t ion . N e a r this a road 
011 the 1. leads to Pa lombara and Mon-
t ice l l i ; a n d ano the r , a b ranch of the 
ancient Via T ibur t ina , to Tivol i by the 
P o n t e del Acquorio, the ancient Pons 
Aureus , but is superseded by the more 
recent one over the Ponte Lucano. 1 m . 
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beyond the Lago de ' Ta r t a r í we arr ive 
at the br idge which crosses the canal 
tha t dra ins the lakes of La Solfatara, 
the ancient Aquse Albulo), and carries 
its sulphurous waters into the Teverone. 
T h e canal is 9 f t . wide and 2 m. long. 
I t was cut by Cardinal Ippolito d'Este, 
whilst governor of Tivoli , in order 
to prevent the inundations and ma-
laria to which the country was liable 
f rom the overfiow of these lakes, the 
more ancient and tor tuous emissary 
having been choked up. T h e water 
is of a mi lky co loa r : it runs in a s trong 
current , and is always marked by a 
s t rong smell of sulphuretted hydrogeu 
gas. T h e lakes are less than 1 m. f rom 
the bridge, and are filled with reeds 
and aquatic vegetables : tlie pe t r i fy ing 
quality of the water is continually 
adding to the rocky margin around 
them. In the middle of the 17th cent, 
the larger of the two was a mile in cir-
cuit, but is now so contracted tha t its 
greatest diameter is scarcely 450 ft . T h e 
floating masses of vegetable mat ter on 
its surface have been called " Isole Na-
tau te . ' ' T h e lake is mentioned by 
Strabo, who says that its waters were 
used medicinally, and tha t they were 
much esteemed in various maladies. 
Near it a re the ruins of the Baths 
of Agrippa, f requented by Augustus 
and enlarged by Zenobia, in recollecion 
of whom they are still called " Bagni di 
Begina ." T h e water w7as examined by 
Sir H u m p h r y Davy , who ascertained 
tliat the temperature is 80° Fahrenhei t , 
and that it contains more than its own 
volnme of carbonic acid gas, with a 
small quanti ty of sulphuret ted hydro-
gen. T h e sulphurous odour impreg-
nates the air for a considerable dis-
tance, and the depth of water may 
be proved by the volumes of gas which 
rise to the surface a cer tain t ime a f te r 
a stone thrown into it has reached the 
bottom. These lakes were once con-
sidered as uiifathomable, but recent 
measurements have shown tha t the i r 
greatest depth does not exceed 120 
Engl ish ft . Besides the principal lake, 
called of the Isole Natante , nearest the 
road, there are 2 o the r s ; the largest, 
of Le Colonelle, is 1G0 f t . deep, com-

municating with" that of the Solfa-
tara, and w hich, f rom its liigher level, 
furnishes the water to the baths. T h e 
classical traveller will look in vain for 
any traces of the grove of the lof ty 
Albunea, or of the Temple of Faunus , 
which Virgi l celebrates in the seventh 
.ZEneid as the oracle of all I ta ly 

" lucosque sub alta 
Consulit Albunea; nemorum quaj niaxima 

sacro 
Fonte sonat, saivanique exhalat opaca rne-

phitim. 
Hinc Italas gentes, omnisque iEnotria tellus, 
In dubiis responsa petunt." 

A little more than 2 m. beyond the canal 
we cross the Anio by the Ponte Lucano, 
one of the most picturesque objects in 
the whole route, which G. Poussin has 
rendered celebrated by the well-known 
picture in the Dor ia Pa lace . T h e tomb 
of Plaut ius Lucanus, which adds so 
much to the peculiar character of the 
landscape, is one of the best preserved 
of the many sepulchral monuments 
about Bome. I t is similar in fo rm, 
a l though of smaller dimensions, to tha t 
of Csecilia Metella, on the "Via Appia. 
L ike it , it s tands on a square base, and 
is surmounted by mediseval fortifica-
tions of the t ime of P ius 11. Tiie de-
corated front , flanked by pilasters, 
a l though ancient, is posterior to the 
body of the tomb, which was erected 
in the year preceding our era (7¿2 of 
Bome), by M. P lau t ius Silvanus, for 
himself and his wife Lar t ia , and his 
child by a former mar r i age , Urgu la -
ricus. I t was subsequently used by his 
descendants, one of whom, Tiber ius 
Plaut ius Silvanus, served in Britain, 
and died in A.U.C. 829, as we see by 
the long inscription 011 its eastern 
side. T h e entrance to the sepulchral 
cliamber was behind. Nea r this br idge, 
a t Barco, and in different par ts of the 
plain between the road and the Anio, 
are the quarries f rom which ancient 
Bome derived her supplies of t raver-
tine. Those that supply the modern 
city are along the modern road. T h e 
piers of the Ponte Lucano and 2 of 
the arches are ancient, but are not re-
markable for their masonry. A sliort 
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dis tance b e y o n d tbe b r i d g e some ru in s 
m a y be seen in a g a r d e n on t be r t . , 
supposed, by C a n i n a , to have b e l o n g e d 
to t h e approaches to t he Vi l l a A d r i a n a , 
on one of w h i c h is a m u t i l a t e d bas-
re l ief of a m a n a n d horse , ca l led by 
t h e local c ice ron i A l e x a n d e r a n d Buce -
p h a l u s . F a r t h e r on, t h e oíd road , t h e 
Via C o n s t a n t i a n a , p roceeds t o t h e l . i n a 
d i r ec t l ine to T i v o l i , t h e m o r e m o d e r n 
one p a s s i n g to t h e r t . : f r o m the la t ter 
t h e road to H a d r i a n ' s v i l l a b r a n c h e s 
o í f ; t h e ca r r i age - road a scend ing to 
t h e town a m i d s t p l an t a t i ons of g i -
g a n t i c ol ive- trees . N e a r t h e foot of 
t h i s a scen t m a y be seen some po r -
t ions of a n anc i en t road t h a t led 
f r o m Gab i i to T i b u r . T h e r ise f r o m 
t h e A n i o to the h i l l on w h i c h T ivo l i 
is bu i l t is we l l m a n a g e d . T h e road , 
a b o u t m . in l e n g t h , w i t h an a scen t of 

650 f t . , was m a d e by t h e B r a s c h i f a m i l y 
in t he last centy. , a n d who , d u r i n g the 
pon t i f i ca te of P i u s V I . , t h e f o u n d e r of 
t h e i r p rospe r i t y , p u r c h a s e d l a r g e posses-
sions in t he v ic in i ty . As the t r ave l l e r 
will p robably r e t u r n b y the ca r r i age -
road , a r r i v i n g , he wil l do wel l to leave 
t h e veh ic le w h e r e t h e oíd road to 
T i v o l i b r anches off on t h e 1.; ascend-
i n g t h e l a t t e r h e wil l see on t h e side 
an in sc r ip t ion of t h e t ime of Cons t an -
t ino r e l a t i v e to i t s r epa i r s , and be able 
to v i s i t b e f o r e r e a c h i n g t h e town (in a 
v i n e y a r d ) on t h e r t . t b e c i r cu l a r edif ice 
cal led t he T e m p l e of la Tosse , h i g h e r 
u p the i ron -works a n d t h e v i l la of 
Mecauias , t h e ca thed ra l , &c. 

Villa of Iíadrian ( V i l l a A d r i a n a ) 
( to be seen on ly by an o rde r to be 
ob ta ined a t the pa lace of t he d u k e of 

Villa Adriana. 

1. Portico. 2. Odeum. 3. Nymphaeum. 4. Palestra. 5. Latin Theatre. G. Pa;cile. 7. Scuola. 
10. Imperial Palace, with Temples of Diana and Venus, and Libraries. 11. Stadium and 
Thermaj. 12. Passage to the Tartarus. 15. Serapeon of Canopus. 17. A second Theatre. 
18. Roads from Ilome and Tivoli. 
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Braschi, its owner , at Borne). T h i s villa 
is si tuated on the plain at the base of 
the hill of Tivol i , and was bu i l t f rom the 
emperor ' s designs, in order to include 
in one spot all he had seen most s t r ik ing 
in the course of his t ravels . I t covered 
a space said by the Román ant iquar ies 
to be f rom 8 to 10 m. in c i r c u i t ; w h e n 
first buil t it mus t have been more l ike 
a town than a vil la. N o t h i n g in I ta ly 
can be compared to its imposing ruins. 
I t contained a Lyceum, an Academy, 
a Psecile in imitation of that at Athens , 
a Vale of Tempe , a Serapeon of Ca-
nopus in imitat ion of that at Alexan-
dria, a s t ream called the Eur ipus , Greek 
and La t in Libraries , Ba r racks for the 
Guards , a Ta r t a ru s , E lys ian Fields, and 
numerous temples. Hadr ian was residing 
here when he was seized wi th the illness 
of which he died at Baia;. T h e vil la is 
supposed to have been ru ined dur ing the 
siege of T i b u r by T o t i l a : for many cen-
t u n e s subsequent to tha t event it was 
plundered by the Romans, who con-
ver ted i ts marbles into l ime, and re-
moved its statues and columns to adorn 
their palaces and churches . T h e 
most remarkab le ru ins are the follow-
ing :—The entrance-gate and the alley 
of trees beyond a re supposed to occupy 
the site of the por t ico (1), which leads 
to the Odcum, or Greek Theatre (2), one 
of three which former ly existed in the 
vi l la . T h e seats, the corr idors beneath 
them, and a portion of the proscenium 
are stil l t raceable. T h e modern casino is 
supposed to stand on the Nympheeum (3), 
on the 1. of which, and ex tend ing to-
wards the val ley and the Peneus which 
r u n s th rough it, is a confused mass of 
bui ld ings called the Palestra (4). On 
the opposite side of the r iver are the re-
ma ins of the Latin Theatre (5). Cross ing 
the ol ive-garden to the rt . we a r r ive at 
t h e Pacile (6), buil t in imitation of tha t 
a t Athens , described by Pausanias . T h e 
lof ty reticulated wall of the portico, 
near ly 600 feet in length, is still stand-
ing, the most r emarkab le , perhaps, of 
all the ru ins of the Vi l la Adr i ana . A t 
its eas tern e x t r e m i t y is a c i rcu la r 
building, to wh ich the ñame of 'Scuola 
(7) has been given by Canina , but which 
is more general ly known by the desig-

na t ion of the Hall of the Seven Philo-
sophers, wi th 2 niches for statues, 
supposed to have been l ined wi th 
slabs of po rphyry . Teatro Marítimo, 
f r o m the discovery of a mosaic with 
representations of sea-monsters on the 
pavement . On the 1. of this la t ter a re 
some ruins called the Greek and Latin 
Libraries. Beyond the Hal l of the 
Phi losophers , are two semicircular 
buildings, called the, 9. Temples of Diana 
and Venus, p robably , at least the la t ter , 
ba ths , and at their S .E. ex t r emi ty the 
T e m p l e of Cas tor and Po l lux . Im-
perial Palace (10), a ñame given to an 
ex tens ive ruin apparent ly of two 
s to r ies : in the lower one a re some re-
mains of paint ings, wi th crypts or cel-
lars. T h e upper s tory has a large 
quad rangu la r portico : in m a n y par ts 
the walls are double. N e a r this is a 
long line of arches communicat ing with 
a corr idor divided into •':' floors, p roba-
bly the dwel l ing of slaves or servants . 
U p o n it rise the ru in s called the Palace 
of the Imperial Family, opposite to wh ich 
is a la rge c i rcu la r hall , be longing to a 
block of bui ldings called T h e Thermce 
(11), t he roof of wh ich is well p rese rved , 
and has some f r a g m e n t s of beau t i fu l 
stucco rel iefs . E e t u r n i n g to the Paícile 
(5), and t ravers ing the g rea t square 
space in f ron t , in the centre of wh ich 
are t races of a piscina, are the Barracks 
of the Prcetorian Guard, a number of 
chambers of two and three stories, 
called the Cento Camerelle, wi th re -
mains of galleries on the outside f rom 
which they were or iginal ly entered. 
On the r t . of the bar racks is the 
g rea t square, near ly 600 f t . in length , 
supposed by some ant iquar ies to be 
the site of the Circus or Hippodrome. 
Fo l lowing a t e n a c e towards t he 
Thermse, a n d bordered on the 1. by 
large vaul ted chambers , we a r r ive a t añ 
oblong depression sur rounded by r u i n s ; 
th is was the Serapeon of Canopus (15), 
in imitat ion of the edifice bear ing the 
same ñame at Alexandr ia . T h e oblong 
At r ium in f ront is supposed to have been 
filled with water , as several conduits and 
covered channels may be seen beh ind 
the temple. .Some chambers called 
the apartments of the priest, and a 
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semic i rcu la r ga l le ry -with a painted 
ceil ing, a re still s tanding . T h e works 
of a r t d iscovered a m o n g these ru ins 
a r e preserved in the E g y p t i a n M u -
seum of the Vat ican . Beyond the Sera-
peon are the ru ins of t he Academia , 
a n d of ano ther Theatre (17). On the 
l . o f the circus is a fosse (12) leading to 
some sub te r ranean corr idors , supposed 
to be connected wi th t he Tartarus; 
and the presumed site of t he Elysian 
Fields. Sti l l f a r t he r on to the 1. is the 
Vale of Tempe, which has l i t t le resem-

blance to the f amous va le of Thessa ly , 
a l t hough a smal l s t r eam is carr ied 
t h r o u g h it bear ing the ñame of Peneus . 
Beyond the ru in s of the Academy and 
t h e Román thea t r e , and on the space 
b e t w e e n the va l leys of the P e n e u s and 
Alpheus , wh ich bound on e i ther side 
t h e Vi l la Adr i ana , a r e confused ru ins , 
to wh ich the ñames of P r y t a n e u m and 
C y n o s a r g u s h a v e been g iven ; and £ m . 
f a r t h e r still, n e a r t he c h u r c h of San 
S te fano , a l a rge f r a g m e n t of walls , 
k n o w n by the ñ a m e of Torre di Timone, 
w h i c h is supposed to h a v e fo rmed par t 
of t he Lyceum, cióse to w h i c h a re 
t h e ru in s of a b r idge o r a q u e d u c t upon 
a double t ie r of arches . T h e n u m b e r 
of precious works of a r t d iscovered in 
H a d r i a n ' s vi l la add g rea t ly to the inte-
res t of the s p o t : the beau t i fu l mosaic 
of P l i ny ' s Doves in the Capi tol , m a n y 
of the P s e u d o - E g y p t i a n ant iqui t ies in 
t h e Vat ican, a n d n u m e r o u s statues of 
t he h ighes t class, no t iced in t he accoun t 
of these museums , were found among 
i ts ru ins . I t disputes w i t h the Por t ico 
of Octavia t h e honour of h a v i n g con-
t a i n e d the Venus de Medicis , a n d m a n y 
of t he museums of t he g rea t E u r o p e a n 
capi ta ls a re indebted to i t f o r some of 
the i r most va luable t reasures . 

T h e ascent to T ivo l i by the ca r r i age-
road , t h r o u g h a g rove oí" olives, is pic-
tu resque . On t h e he igh t on the r t . 
be fo re r e a c h i n g the ga t e a r e the r u i n s 
of the vi l la of Cassius . T h e pr incipal 
en t rance to the town on this side is 
by the P o r t a di Santa Croce, f rom the 
t e r r ace n e a r which , cal led t he Veduta, 
a n d in f ron t of t he J e su i t s ' Col lege and 
the Palazzo Santa Croce , the re is a 
magnif icent v iew over t he C a m p a g n a . 

TIVOLI. Inns: L a Regina , improved , 
a l t hough there is still m u c h wan ted 
to m a k e it as comfor tab le as it m i g h t 
b e . — L a Sibilla, s i tuated cióse to the 
T e m p l e of the Sibvl , a n d wi th the best 
views of the falls, has only its s i tua t ion 
to r ecommend it, for the f a re a n d espe-
cially the s leeping accommodat ion a r e 
v e r y infer ior . Al l t he inns at T i v o l i 
a re so ind i f fe ren t t h a t pa r t i e s wil l per-
haps do be t t e r to provide themse lves 
w i t h a cold l u n c h before l e av ing R o m e , 
wh ich t h e y can eat m o r e comfor t ab ly 
a t t he conclusión of the i r excurs ions 
u n d e r t h e shady avenues of t h e Vi l la 
d ' E s t e , or on the te r race below the 
t e m p l e of t he Sibyl , t h a n a t the d i r t y 
hostel r ies in t h e t o w n . As r ega rds i ts 
inns, T ivo l i is f a r b e h i n d A lbano and 
F rasca t i . B y l eav ing R o m e ea r ly , in 
t he season w h e n these excurs ions a re 
m a d e w i t h most en joymen t , Apr i l a n d 
M a y , t h e visi tor will h a v e plenty of 
t i m e to see e v e r y t h i n g , a n d to g e t b a c k 
be fo re d a r k . 

T h e fo l lowing i t i n e r a r y of t he pr in-
cipal objee ts of in t e res t in the more 
immed ia t e v ic in i ty of T ivo l i wil l oc-
cupy abou t 4 hour s :—Temples of Ve sta 
and the Sibyl; Grotto of Neptune, tun-
nels of the Anio cu t t h rough the 
M o n t e Ca t i l l o ; Ruins of the Villa of 
Vopiscus a n d of the anc ient R o m á n 
b r idges ; excurs ión by the Church of 
St. Antonio and the Madonna di Quinti-
liolo to t he Ponte delV Acquoria, r e t u r n -
i n g to T ivo l i by the anc ien t Via T i b u r -
t ina , and v i s i t ing the Tempio della Tosse, 
the Iron-worlis, and R o m á n r u i n s round 
the l a t t e r ; t he Villa d'Este and the Ca-
thedral. L e a v i n g the inn on the r e t u r n 
j o u r n e y to Rome. the oíd Cas t le n e a r 
the P o r t a di San ta Croce, and the 
A q u e d u c t a t the Vi l la Brasch i , can be 
vis i ted. A q u a r t e r of an h o u r will b r i n g 
us to the Vi l la Adr i ana , to go over the 
ru in s in wh ich wil l r equ i re above an 
h o u r , a n d b y w h i c h t h e d a y ' s exp lo ra -
t ions wil l t e r m í n a t e . F r o m t h e Vi l la 
A d r i a n a the j o u r n e y to Rome wil l 
occupy hours . 

Tivol i , the" ancient T i b u r , a city of 
t he Sicani, founded near ly 5 centuries 
before Rome , was one of the ear ly r ivals 
of the E t e r n a l City, and was reduced 
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to obedience by Cami l lus . T b e Román 
historians tell us tha t the Sieani were 
expel led by T ibur tus , Corax , and Ca-
ti l lus, g randsons of A m p h i a r e u s , w h o 
carne f rom Greece wi th E v a n d e r ; a n d 
that the set t lement der ived its ñame 
f r o m the eldest of tliese brothers . Th i s 
c i rcumstance is f requen t ly a l luded to by 
the poe t s :— 

" Tum gemini fratres Tiburtia moenia lin-
quunt, 

Fratris Tiburti dictam cognomine gentem, 
Catillusque, acerque Coras, Ai-giva juventus." 

Yirg. JEn. v i i . 670 . 
" Moenia Tiburis Udi 

Stabant Argolicfe quod posuere nianus." 
Ovid. Fasti, v. 74. 

" Nulla Vare, sacra vite prius severis arbo-
rem 

Circa mite solum Tiburis, et moenia Calili." 
llor, Od. I . xviii. i . 

T h e classical associations of T ivo l i 
h a v e made it a memorab le spot in the 
est imation of the s c h o l a r ; its scenery 
inspired some of the most beau t i fu l 
L y r i c s of Horace , who has sung its 
praises with al l the enthus iasm of a fond 
a t t a c l i m e n t : — 

" Me nec tam patiens Lacedíemon, 
Nec tam Larissaj percussit campus opimaj, 

Quám domus Albuneaj resonantis, 
Et pneceps Anio, et Tiburni iucus, et uda 

Mobilibus pomaria rivis."—Lib. I . vii. 10. 

H e tells us tha t he of ten composed his 
verses whi le wande r ing a m o n g the 
groves and cool pastures of the sur-
round ing valleys, and expresses his 
anx ious wisli tha t it m a y be his lo t to 
spend his oíd age in its re t reats :— 

" Tibur Argeo positum colono, 
Sit mea; sedes utinam senectte, 
Sit modus lasso maris et viarum 

Militiaaque." Lib. II . vi. 5. 

I n the ear ly per iod of the empi re T i b u r 
was the f avour i t e residence of m a n y 
of the poets, philosophers, and states-
men of Rome, t h e ru ins of whose 
v i l las are stil l shown in d i f ferent par ts 
of the va l ley . T h e ep i the t of " Su-
perbum T i b u r , " g iven to it by Virgi l , 
is still borne as t he m o t t o on the city 
a r m s ; and Catu l lus and P rope r t i u s 
h a v e commemora ted the beauty of 
i ts posit ion wi th a par t ia l i ty scarcely 

less r emarkab le t han tha t of Horace . 
Among the his tor ical records of the 
city, we know that S y p h a x k ing of 
N u m i d i a died in i ts t e r r i t o r y B.C. 202, 
2 yea r s a f t e r his capt iv i ty . H e had 
been b rough t f r o m Alba Fucensis to 
grace t he t r i u m p h of Scipio, and was 
honoured , as L i v y tells us, wi th a 
publ ic funera l . Zenobia also, a f te r 
g rac ing the t r i umph of Aurel ian, spent 
the la t ter years of her l i fe in the ne igh -
bourhood of T i b u r , su r rounded w i t h 
all the pomp of an eastern pr incess . 
D u r i n g the Go th ic war , when Rome 
was besieged by Narses, T i b u r was 
occupied by the troops of Belisarius. 
I t was a f t e r w a r d s defended by the Isau-
r ians against Tot i la , and t r eacherous ly 
sur rendered by the inhabi tants , w h o m 
the Goths repaid wi th such f ea r fu l 
barbar i t ies tha t Procopius dec lares i t 
impossible to record thei r cruel t ies . 
To t i l a , a f t e r be ing defea ted in h is 
a t t empt to t ake Rome, re t i red to T i b u r , 
and rebui l t t he town and ci tadel . I n 
the 8th cen tury it lost i ts anc ient 
ñame, and assumed tha t of Tivol i . I t s 
his tory d u r i n g the midd le ages is a con-
t inued record of sieges and s t rugg les 
against the emperors and the popes. 
Among these, the mos t in te res t ing 
to Engl i sh t ravel lers is the r e t r ea t 
it af forded to our c o u n t r y m a n Adr ián 
I V . and F r e d e r i c k Barbarossa a f t e r 
t he insurrect ion caused at Rome, 
in 1155, by t h e coronat ion of the 
emperor , Avho is said, by the ca r -
dinal of Aragón , to have issued a di-
p loma exhor t i ng the people of T i v o l i 
to acknowledge the i r a l leg iance to h is 
Hol iness . A t th is per iod T ivo l i appears 
to have been an imper ia l city inde-
pendent of Rome, and to h a v e been the 
f requen t subject of content ion between 
the emperors and the H o l y See. I n 
1241 it was seized by F rede r i ck I I . , 
assisted by the power fu l house of Co-
lonna, and was for some t ime the 
s t ronghold of the Ghibe l ine p a r t y . 
Tivol i appears to have been the head-
quar te rs o f t h e Ghibel ine chiefs un t i l the 
cardinals assembled at A n a g n i elected 
Sinibaldo dei Fieschi to the papal cha i r 
under the ñame of Innocent I V . In the 
14th century Cola da Rienzo m a d e it 
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his head-quar te rs du r ing his expedition 
against Pa les t r ina : he resided there for 
some days, and ha rangued the people 
in the square of S. Lorenzo. In the 
fo l lowing century it was occupied by 
Braccio Fortebraccio of Pe rug ia and 
the Colonnas. T o control the people 
and reduce them to obedience, P i u s I I . 
e rec ted the present castle. 

Modern Tivol i is one of the most im-
portant cities of the Comarca . I t is 
si tuated on the slopes of Monte Ripoli, 
supposed to have been so called f rom 
Rubell ius, the propr ie tor of one of the 
T ibur t ine villas. . I ts height above the 
level of the sea is 830 feet. T h e popu-
lation of the city is about 6750. T h e 
chief interest of Tivol i is der ived f rom 
its picturesque position, f rom the falls 
of the Anio, and f rom the ruins of the 
temples and villas which still attest its 
populari ty among the rich patr ic ians of 
ancient Rome. It has little modern 
interest. I ts uncertain and s tormy cli-
mate, and the number of deaths annu-
a l ly , which give a bad inipression of 
its salubrity, are commemorated in the 
popular d i s t i ch :— 

" Tivoli di mal conforto, 
O piove, o tira vento, o suona amorto." 

T w o of its churches, S. Andrea and L a 
Car i ta , date f r o m the fifth cen tury 
A m o n g the anc ient edifices of the town 
the most impor tan t is the Temple of 
Vesta, a l though genera l ly a t t r ibu ted to 
the Tiburtine Sil/u!, a beaut i fu l bui ld ing 
of the best period of ar t , finely placed on 
the rock overhanging the val ley of the 
cascades, on which is supposed to have 
stood the A r x of the ancient Greek 
colony, and f r o m which in more recent 
t imes th is par t of T ivo l i received the 
ñame of Cas t ro V e t e r e ; Nibby, how-
ever, contends that it is the Temple of 
Hercules Saxonus. I t is a c i rcular edi-
fice, 21^ feet in diameter , surrounded by 
an open portico of 13 columns, 10 of 
wh ich remain . T h e y are of stuccoed 
t raver t ine , of the Cor in th ian order , and 
a re 18 feet h igh exclusive of the 
capitals, which are ornamented with 
lilies. T h e entablature is sculptured 
with festoons of flowers and heads of 
o x e n ; and the a rch i t rave bears the 

inscription L . CELLIO . z.. T h e celia 
is composed of small polygons of tufa 
and t raver t ine, and has two windows. 
Cióse to this temple is that now gene-
ra l ly considered to have been dedicated 
to the Tiburtine Sibyl (Sibilla Albunea) . 
I t is an oblong edifice of t ravert ine, 
wi th an open portico of four columns of 
the Ionic order . I t is now converted into 
a church dedicated to St. George. F r o m 
the Temple of the Sibyl a pre t ty path, 
commenced by Genera l Miollis, a n d 
grea t ly iniproved of la te by the Govern-
ment , which has done m u c h to render 
this lovely locali ty as accessible as 
possible to t he vis i tor , leads to the 
Grot toes of Neptune and the Sirens, 
the two points f rom which the Falls 
of the Anio were seen, a few yea r s 
since, to the greatest advantage . T h e 
water was carr ied over a massive wall 
erected by Sixtus V., and fell into the 
d a r k gulf called the Grot to of Nep-
tune , p roduc ing by its cont ras t with the 
foam and spray of the ca taract one of 
the most s t r ik ing scenes of the kind. 
T h e inunda t ion of 1826 complete ly 
changed the cliaracter o f t h e cascade: a 
great portion of the wall of Sixtus V. 
was destroyed by the rush of waters, 
which swept away the church of S. 
Lucia and 36 houses on the 1. bank 
of the r iver . I t undermined the b;;se 
of the rock below the temple, and made 
it necessary to divert the course of the 
r iver , in o rder to preserve it and the 
par t of the town where it s tands, f rom 
destruct ion. These changes have de-
prived the grottoes of much of their in-
terest , bu t they are stil l wel l worth a 
visit for the purpose of s tudying the fine 
sections of the t raver t ine rock. T h e 
new Fal ls were formed by cu t t ing 
two tunne l s of 885 and 980 E n g . f t . 
t h rough the l imestone rocks of Monte 
Catillo, on the o ther side of the valley. 
T h i s was ably executed by the Román 
engineer Folchi , and the Anio was 
tu rned into its new channel in 1831, in 
the presence of Gregory X V I . T h e r iver 
falls into the val ley in one mass f r o m 
a he igh t of about 320 feet. T h e effect 
of its cascade is scarcely infer ior to t h a t 
of the upper port ion of t he Fal ls of 
Te rn i . T h e catas t rophe of 1826, by 
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diverting the course of tlie river, laid 
bare the ruins of two ancient bridges 
and several Iioman tombs. The first 
bridge, at the eastern extremity of 
the town and highest up the river, was 
probably the Pons Valerius, over which 
the Via Valeria passed in its course up 
the valley. The subsequent works of 
Folchi for the new tunnels discovered 
the second bridge near their mouth: 
it is better preserved than the first, 
and may also have led to the Via 
Valeria ; it is generally designated as 
the Pons Vopisci, from the ñame of the 
owner of the adjoining lloman -villa, 
with which it appears to have been 
connected; some antiquaries suppose 
that it was ruined by the inundation 
which took place A.D. 1G5, recorded 
by Pliny. The cemetery near this ruin 
was discovered at the same time: it 
containedmany sepulchral monuments; 
the most remarkable was that of Lu-
cius Memmius Afer Senecio, pro-consul 
of Sicily, wdio died A.D. 107. Good 
walks have been cut on both sides 
of the valley leading to the different 
points which command the best views 
of the Falls. There is also a road lead-
ing, along the base of Monte Catillo, 
to the circular terrace constructed by 
General Miollis, from which was had 
the finest view of the oíd falls, and to 
the Oratory of St. Antonio, from where 
the modern ones are best seen ; and 
farther 011 to the Madonna di Quin-
tiliolo, the best point for seeing the 
Cascatelle : a path along the margin of 
the valley amidst a grove of magnificent 
olive-trees, and from every point of 
which the views of the Lower Casca-
telle are the finest, leads from the Ma-
donna di Quintiliolo to the Ponte dell' 
Acquaria, where one of the massive 
arches of the Román bridge by which 
the Via Corniculana crossed the Anio 
to reach Tivoli, is still in excellent 
preservation. A steep ascent from 
here leads to the lower part of Tivoli, 
by the ancient Clivus Tiburtinus, on 
which several portions of the Román 
road may be seen in good preservation. 
Near to where the Clivus Tiburtinus 
joins the Via Constantia, is the Tem-
pio della Tosse, and higher up the 

Villa ofMecamas and the modern Villa 
d'Este. 

After the objects already mentioned 
the most worthy of notice are the pre-
tended Villa of Mecsenas and the Tempio 
della Tosse, amongst the ancient; the 
Villa d'Este, the Oíd Castle, and the 
Catliedral, amongst the modern. 

The Villa of Mecanas is t he mos t ex -
tensive ruin about Tivoli ; the ñame 
it now bears rests on no kind of aulho-
rity, and dates from the time of Pirro 
Ligorio. It is generally considered to 
have formed a portion of the lower 
porticoes which constituted the ap-
proaches to the great Temple of Her-
cules, that occupied a large portion 
of the space covered by the modern 
town, as we shall see the Temple of 
Fortune did at Prseneste. The present 
ruins consist of massive substructions, 
since converted partly into the iron-
works, and of the remains of a square 
atrium, which was surrounded by a 
Doric portico, with a temple on the 
raised space in the centre. The Via 
Constantiana, or road leading from the 
Ponte Lucano to Tivoli, passed under 
the long covered way or corridor now 
occupied by the forges and milis of the 
ironworks. These ruins were converted 
by Lucien Buonaparte into worksliops, 
where large quantities of bars and other 
objects in iron are still manufactured. 
The visitor ouglit to ascend to the ter-
race over the works to enjoy the view 
over the valley, and from which a gate 
leads into the garden, round which 
may be examined the Doric portico 
above mentioned. 

T h e Tempio della Tosse, on t h e r t . of 
the Via Constantina, and a short way 
below the iron-works. The singular 
designation of Temple of the Cough 
appears to date from the 16th cent., 
and to be a corruption of the ñame of 
Turcia, a family of whom it was 
probably the sepulchre, and which, 
from the inscription relative to the 
repairs'of the road, referred to above, 
had existed here in the 4th cent., 
Lucius Arterius Turcius having exe-
cuted this work in the reigns of Con-
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stans and Constantius. The Tempio 
della Tosse is a circular edifice covered 
with a dome having an opening to admit 
the light in the centre, like the Pan-
theon ; around are circular niches—one 
larger than the rest liad traces of early 
Christian paintings representing the 
Saviour and the "Virgin, which led some 
antiquaries to consider the edifice as a 
Christian temple. The general form 
and the style of the masonry bear so 
great a resemblance to the tomb of S. 
Helena, the modern Tor Pignatara, 
that it is more probable it was intended 
for a sepulchral monument; and the 
best authorities now consider that it 
was erected about the same period as 
that of the mother of Constantine, and 
to contain the ashes of the Turcia 
family. 

The Cciscatelle, a series of pretty cas-
cades formed by the waters of the 
Anio, which are diverted from the 
main stream above where it enters the 
tunnel under Monte Gatillo, and after 
they have served the purposes of the 
many milis in Tivoli, and the iron 
manufactories. The first and largest 
stream forms two cascades; the other 
those which issue from the Villa 
of Mecsenas, and fall into the valley 
from a height of more than 100 ft. 
The effect of these cascades, contrasted 
with the brilliant vegetation of the 
valley and the rich colouring of the 
massive brickwork of the villa, produces 
a scene of striking interest. 

Of the many villas of the Ponían 
period which existed about Tibur, the 
sites of only a few can now be deter-
mined. The church of the Madonna 
di Quintiliolo is built on the ruins of 
t he Villa of Quintilius Varus, com-
memorated by Horace: its situation 
on the slopes of Monte Peschiavatori is 
one of the most beautiful that can be 
imagined: the ruins are of great ex-
tent, and the upper terrace commands 
a fine view of the Villa of Mecsenas, 
the Cascatelle, and the Campagna of 
Rome, extending in fine weatlier to the 
sea. The magnificence of the villa is 
proved by the numerous statues, mo-
saics, and other works of art which 

have been found among its ruins, many 
of which have been already noticed in 
our description of the Vatican museum. 
The other villas which are known to 
have existed at Tivoli, and of which 
the local antiquaries profess to show 
the ruins or the sites, are those of 
Vopiscus, Piso, Cassius, Munatius Plan-
cus, Ventidius Bassus, Fuscus, Proper-
tius, &c. With the exception of the 
Villa of Cassius, many of these ruins 
are mere conjectures, and it would be 
an unprofitable task to follow the specu-
lations upon which their doubtful au-
thenticity depends. The walls which 
support the terraces of the villas of 
Brutus and of Bassus are polygonal; 
and that of Fuscus, below the Strada di 
Carciano, is a fine specimen of Román 
work, more than 100 ft. in length. At 
Carciano, under the Casino of the Greek 
College, are all that remains of the Villa 
of Cassius. The ruins of this noble villa 
are still very extensive, and have con-
tributed largely to the great museums 
of Europe. In the 16th century Car-
dinal Ferdinando de' Medici and Arch-
bishop Bandini of Siena made con-
siderable excavatioñs and brought to 
light many beautiful specimens of 
ancient art. The researches of De 
Angelis in 1774 were still more im-
portant: the statues and marbles 
which he discovered were purchased 
by Pius VI. for the Vatican, and are 
justly classed among the valuable trea-
sures of that museum. Nearly all the 
statues and busts in the Hall of the 
Muses were found here, together with 
many others which have been noticed 
in our description of the Museo Pio-Cle-
mentino, We have already mentioned 
the Villa of Vopiscus, near the modern 
cascades. There is no clue to enable 
us to discover where the Villa of Horace 
stood, although placed by the local 
ciceroni near the church of S. Antonio. 

Near to the entrance of Tivoli, by the 
Porta Santa Croce, is the Villa d'Este, 
built in 1549 from the designs of Pirro 
Ligorioby Cardinal Ippolito d'Este, son 
of Alfonso II., duke of Ferrara: it 
now belongs to the Duke of Modena 
as successor of that celebrated family. 
Though picturesquely situated, it is 
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now uninhabited. The casino, decorated 
with frescoes by Federigo Zuccbero, 
Muziano, and other painters, represent-
ing events in the history of Tivoli, is 
perishing from neglect. Its formal 
plantations and clipped hedges find 
few admirers after the natural beauties 
of the surrounding scenery ; and the wa-
terworks, called the Girandola, are now 
justly regarded as a strange perversión 
of taste in the neighbourhood of the 
grand cascades. Notwithstanding these 
defects, the beautiful ilexes and cy-
presses of the gardens make them a 
favourite resort of artists and of picnic 
parties, and the view from the terrace 
over the expanse of the Campagna is 
one of the finest scenes in Tivoli. The 
Casino and the gardens are liberally 
thrown open to the public. Near the 
Villa d'Este stands the church of St. 
Francesco, once a Gothic edifice, but 
entirely modernized in the interior, 
only the entrance, with a canopy over 
it, and a pointed arch under the gal-
lery remaining, of the original archi-
tecture. Outside the Porta di Santa 
Croce is the College of the Jesuits, 
from the terrace in front of which, 
called La Veduta, opens one of the 
finest panoramic views over the Cam-
pagna, with Rome in the distance, and 
in fine weather even the sea in the 
background; a little way beyond this 
point is the Villa Brusela, from which 
this splendid panorama is still more ex-
tensive. This villa, the property of the 
nephew of Pius VI., is built over the 
Acpieduct of the Anio Novus, which 
may be well seen in the wine-cellars 
beneath ; those of the Anio Vetus and 
Aqua Marcia running at a lower level, 
cióse to the modern road, leading to 
Carciano. The specus or channel, 9 ft. 
high by 4 wide, had become choked up 
with calcareous incrustations; where 
this has been removed its fine Román 
brick-work lining may be seen. 

Of mediteval ""Tivoli the most re-
rnarkable monument is the Castle, 
erected in its present form by Pius I I . ; 
it is near the Porta Sante Croce, and 
may be visited on leaving the town; it 
consists of an enclosure surrounded by 
fine circular towers, which form very 

picturesque objeets in the view of the 
town, especially from the road to Su-
biaco. 

Beyond the Porta S. Giovanni, lead-
ing to Subiaco, about -5 m. distant, are 
the remains of a circular tomb supposed 
to be that of C. Aufestius Soter, a phy-

I sician, whose inscription M as found 
: near the spot. About i m. farther, 
i the road leading to Ampiglione, the 
ancient Empulum, passes under the 

I arches of the Marcian aqueduct, where 
¡ it crosses the valley, and near this 
j the specus of the Anio Vetus is vi-
| sible. Further on we see the magni-
ficent arches of the Claudian aqueduct, 

i surmounted by a tower of the middle 
1 ages, built by the Tiburtines as a de-
fence against the attacks of the Orsinis, 
lords of Castel Madama: they are 45 ft. 
high and 25 ft. span. 

Travellers who are desirous of ex-
ploring the classical sites of the Sabine 
hills should make Tivoli their liead-
quarters for some days, and arrange a 
series of excursions to the most interest-
ing localities. It would be impossible 
within the limits of a work of this kind 
to describe the numerous objeets of 
historical interest and natural beauty 
for which every valley in the neighbour-
hood is rernarkable. Many of these 
sites are celebrated by Horace, and others 
still retain in their ñames and ruins the 
traces of cities whose origin is anterior 
to that of Rome. The most interesting 
excursions from Tivoli are those to 
Subiaco, up the valley of the Anio ; to 
Licenza, the site of Horace's Sabine 
farm; to Ampiglione, the ancient Em-
pulum ; to St. Angelo, Monticelli, and 
Palombara; and the ascent of Monte 
Genaro. The road to Subiaco, follow-
ing for some miles the Via Valeria, 
is good the whole way, and practi-
cable for carriages; but that to Li-
cenza and the ascent of Monte Genaro 
must be accomplislied for several miles 
on horseback or 011 foot. The ped es-
trian will find an endless source of 
enjoyment in the mountains around 
Tivoli, provided, as he now can be, 
with the excellent topographical sur-
veys published by the French and 
Austrian Governments. 
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26 m. from Tivoli, and 44 from Iíome. 
The road, which is very good for 
carriages, during the whole distance 
ascends along the rt. bank of the Anio. 
(A public conveyance leaves Tivoli 
daily for Subiaco 011 the arrival of the 
early coach from lióme.) O11 leaving 
Tivoli it runs round the base of Monte 
Gatillo, presenting on its sides nu-
merous fragments of ancient walls in 
Opus reticulatam. About 1 m. beyond 
the town, a portion of the Claudian 
aqueduct consisting of several arches, 
crowned by a square tower, spans the 
valley on the rt. leading to Ampiglione. 
At the 4th m. a bridle-road strikes oíf 
(011 t h e 1.) to Santo Polo, a moun ta in 
village perched on the declivity of 
the Apennine above, and by which the 
aseen t to Monte Genaro is most con-
veniently effected. Between the Sth 
and 6th m. from Tivoli, Castel Ma-
dama, a large village, rises 011 an emi-
nence beyond the Anio, and soon after 
cióse to the road the ruined medite-
val fortress of Sacco Muro, built on a 
monticule of volcanic tufa. Near this, 
but on the opposite side of the Anio, 
are seen some arches of the Claudian 
aqueduct spanning the torrent which 
washes the E. base of the hill on which 
stands Castel Madama; and a short dis-
tance farther, 011 the road-side, has been 
placed an inscription discovered here 
in 1821, recording the ñame of C. 
Mamitis Bassus, prsefect of the Fabbri 
(chief engineer) at Carthage, under 
Marcus Silanus, the father-in-law of 
Caligula, whose ñame is so often men-
tioned by Tacitus. The tomb of C. 
Bassus stood probably near this spot, 
judging from the numerous fragments 

of marble found around. At this 
place the geologist will remarle a very 
interesting superposition of the semi-
columnar volcanic conglomérate on the 
ancient travertine breccia of the valley 
of the Anio. At the 7tlim. from Tivoli 
is Vicovaro, the ancient Varia, with a 
population of 3000 Inhab.; the road 
runs at the foot of the hill of travertine 
and calcareous breccia on which the 
village stands. Some portions of the 
ancient walls may be seen on ascending 
from the ch. of St. Antonio, on the 
roadside, to the town, of very fine 
construction, formed of huge oblong 
square blocks of travertine, some of 
wliich measure 160 cubic ft. The 
style is entirely similar to that of the 
walls of the Tabularium at lióme, but 
more colossal in the dimensions of 
the blocks. In the upper town is a 
beautiful octagonal chapel, dedicated to 
St. James, in the Italian Gothic style of 
the 15tli centy.; it was built for one of 
the Orsinis of the branch of the counts 
of Tagliacozzo, from the designs of 
Simone, a pupil of Brunelleschi, who, 
according to Vasari, died here when 
engaged on the work. The front turned 
towards the E. is decorated with small 
statues of saints ; the interior has been 
modernized, except the Gothic pilasters 
in the angks, and the two Gothic 
windows on the sides. Vicovaro is a 
fief of the Bolognetti family, who have 
a large straggling palace in it, built 011 
the ruins of a medioeval castle. 2 m. 
front Vicovaro is the church and convent 
of S in Cosimxto, on a narrow elevaled 
platean between the rivers Licenza 
and Anio, and beneath which, at a 
considerable depth, the latter river 
runs in a most picturesque ravine: in 
the vertical clififs of travertine which 
form its sides are several curious ca-
verns, in one of which St. Benedict is 
said to have passed some time. From 
S. Cosimato a new and good road of 1 
m. (011 1.), after crossing the Licenza, 
leads to Cantalupo, on a high hill, oc-
cupying the place of the Mandela of 
Ilorace; the large palace on the site of 
its baronial castle belongsto the Marquis 
of Roccagiovine. A short distance from 
San Cosimato the Licenza torrent is 
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crossed on a modern bridge near its frontier-station is at the little village of 
junetion with the Anio. The wide j Arsoli. The road from Roviano to Su-
valley beyond the latter river, on the biaco is beautiful. On the 1. bank of the 
rt., is that of Sambucci, up which ¡ Anio, nearly opposite to Roviano, is 
a bridle-path leads to Siciliano, the Anticoli, and nearer to the river, and 
ancient Cicelion, and from thence j farther on, the village of Maraño, a 
across a mountain pass to Olevano. The short way beyond which the road passes 
mountains 011 the 1. bank of the Teve- below Agosta, a picturesque village; 
roñe hereabouts are wooded. Opposite ! before reaching which are the springs 
the lOth m. from Tivoli, and perched | called Le Sivcne, which burst in large 
like an eagle's nest on a conical peale at j volumes of bright crystal water from the 
a height of 2500 ft . above the river, 1 base of the mountains : the ancients 
is the village of Saracinesco, with believed that they were derived through 
600 Inhab., and in a most singular subterranean cbannels from the lake of 
and inaccessible position. This town ! Celano. Beyond Agosta, on a peak 
is said to have been founded by a 3300 feet high, and apparently inac-
colony of Saracens, after their defeat j cessible, is the populous village of Cer-
in tiie 9th centy. by Berengarius; and i t ; bara, cióse to the Neapolitan frontier, 
is remarkable that many of the inhab. ' and on the opposite side of the Anio 
have preserved their Arabic ñames: se- the towns of Canterano and of Bocca 
veral of the mountaineers in picturesque ¡ Canterano, high above the valley, tower-
costumes seen at Rome during the win- ing over it 011 the 1., and out of the reach 
ter, and who loiter about the Piazza of the malaria which desolates the lower 
di Spagna, offering their services as grounds in the autumn. Subiaco isseen 
painters' models, come from this village. for the first time from here; nothing can 
The valley of the Anio was desolated be more picturesque than its position 
by the incursions of the Saracens about among the richly-wooded hills by which 
the year 87G, and there is no doubt that; it is surrounded. 
a party of the invaders formed a settle-

ment on this spot, as the ñame occurs in Subiaco (Inns: Locanda della Pernice, 
an inscription of the year 1052, pre- kept by Gori, very good, with a most 
served in the monasterv of Santa Scolas- ¡ attentive landlord ; the L. dell' Europa, 
tica at Subiaco, under the designation of civil people), the ancient Sublaqueum, 
Rocca Sarraceniscum. The valley widens is the chief town of a distretto of the 
before reaching the Osteria of La Scar- Comarca, with a population of 6330 

souls. It derived its ancient ñame from 
the 3 artificial lakes of the Villa of Ñero, 

perched upon a hill 011" the 1., is the below which (sub lacu) it was built. 
village of Roviano, with a feudal castle The modern town is more remarkable 
belonging to the Sciarra family, towhom for the beauty of its situation than 
it gives the title of prince. From this for any object of interest within its 
point the valley bends to the S.E. as far walls. ' The falls of the river below the 
as Subiaco. 1 m. beyond Roviano the town, the fine oíd castle on the summit 
FM,S,ü6fc'censwseparates from the Valeria, of the hill, which for many ages was 
the latter branching off 011 the 1., the the sunnner residence of the popes, the 
former continuing along the Anio to magnificent l'orests of the valley, and 
Subiaco. The Via Valeria, after passing the noble monasteries which have given 
by Arsoli, a fief of the Massimis, soon it such celebrity in the ecclesiastical 
reaches the Neapolitan frontier at Cava- history of the middle ages, all combine 
Here, and continúes through Carsoli, the ! to make it one of the favourite resorts 
ancient Corseoli, into the" Abruzzi (see of the landscape-painters in the sum-
Jfindbook forS. Itahj, Pte. 144). It is the mer. The dark and narrow streets of 
most direct road from Rome to the lake ! the town itself are by no means inviting 
of Fucino, but is to be travelled only on j to the stranger ; the houses have an air 
horseback or in the common cars of the ! of antiquity which carries us back to 
country. asfar asTagliaeozzo. Thepapal; the middle ages more than any other 

pn, the halfway halting-place between 
Tivoli and Subiaco. Beyond this, and 
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town in the vicinity of Rome. The ! 
church was built by Pius VI., who was j 
abbot of the monastery for many years 
before his elevation to the pontificate: 
the palace of the abbots was also en-
larged and modernised by the same | 
pontiff. About a mile from the town,! 
on a hill above the river, we may still 
trace the ruins of Nero's Villa. It was 
here, as we are told by Taeitus, that 
the cup of the tyrant was struck by 
lightning while he vra-s in the act 
of drinking, and the table thrown down 
by the shock. Near this is the cele-
b r a t e d Monastery of Santa Scolastica, \ 
founded in the 5th century, and restored 1 

in 981 by the abbot Stef'ano. It has 3 
cloisters : the first is of recent date, 
but contains some ancient monuments ; 
among which may be noticed a sarco-
phagus with bacchanalian bas-reliefs, a 
bacchic head, a fine column of por-
phyry and another of giallo antico, said 
to have been found in the ruins of 
Nero's villa, The second cloister dates 
from 1052, and ' i s very interesting as 
one of the earliest examples of the 
pointed style of architecture: one of 
the arcades is of marble, ornamented 
with bas-reliefs, and surmounted by a 
statue of the Yirgin throned between 2 
lions. Under the portico is a curious 
relief of 2 stags drinking ; one bears 
an inscription recording the founda-
tion of the building in 981 ; another 
relates to the construction of the tower, 
and enumerates the possessions of the 
monastery in 1052. The third cloister, 
as well as the Refectory, was erected by 
Abbot Lando, in 1235 ; the mosaics on 
the arcade of the cloister are by the Co-
siinati. The ch., dedicated to S. Scolas-
tica, contains nothing which calis for 
particular notice; founded originally 
by Benedict VIL, in 937, it was com-
pletely altered in the last century : 
beneath, in the crypt, is a finely 
painted chapel, in which are preserved 
the remains of a venerable Bede, 
not our countryman, who lies at 
Durham. The monastery was once 
famous for its library, rich in MSS. and 
charters. Nearly all these have been 
dispersed; but it has obtained a cele-
brity in the history of typography as 
the first place in Italy in which the 

printing-press was established by the 
Germans Sweynheim and Pannartz. 
Their edition of Lactantius was their 
first production : it appeared in 1465, 
and a copy is still preserved in the 
monastery. They remained at Su-
biaco until 1467, when they removed 
to Rome. 1 £ m. from S. Scolastica is 
the Sacro Speco, the well-known monas-
tery of St, Benedict. The ascent is 
steep, and the scenery is grand. St. 
Benedict retired here about A.D. 450, 
when only 14 years oíd. The monastery 
was rebuilt in 847 ; the lower ch. dates 
from 1053, the upper from 1066, 
and the cloister from 1235. It is built 
against the rocky hill on 9 arches of 
considerable height, and consists of 2 
long stories. The cavern in the lower 
part, the retreat of St. Benedict, is 
supposed to be of great antiquity, and 
is identified by some authorities with 
the oracle of Faunus. A huge mass 
of rock overhangs the monastery, where 
it is believed to be miraculously sus-
pended : it was over it that Romanus is 
said to have lowered his food to St. 
Benedict, when he retired to this cavern. 
The chapel St. Laurence, leading to it, 
was painted in 1219 by Conciolo, one of 
the earliest Italian masters, who has re-
corded his ñame in " Conxiolus pinxit." 
This painter, who preceded Cimabue by 
some years, is supposed to have come 
from Greece; the paintings represent 
the Consecration of the ch. by Gregory 
IX., with a Madonna and Child. In 
other chapéis of the Sacro Speco are 
some paintings worthy of notice. Rude 
sketches on the sides of the lower 
grotto, in the style of what we see in 
the catacombs,. may date from the 6th 
centy.; those of the middle and upper 
chapéis, of scenes in the lives of St. 
Benedict and Santa Scholastica, are of 
the early part of the i5th. In the 
little Chapel of S. Lorenzo Loricato is a 
Virgin and Child, by Stamatico, a Greek 
painter, which, if it did not bear the 
date (1489), we might from its style 
attribute to a considerably earlier 
period. The architecture is pointed, 
and by many attributed to as early 
as the lOth centy.; if so, the oldest 
specimen of what has been called 
the Gothic style in Italy. The gar-
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den below is still remarkable for its 
plantations of roses, said to be descended 
from those which St. Benedict culti-
vated. Another legend states that they 
were originally a bed of thorns on 
"which St. Benedict rolled himself to 
extinguish the violence of his passions, 
and were miraculously converted into 
roses by St. Francis when he visited 
the monastery in 1223. On the oppo-
site bank of the river is the picturesque 
mass of Monte Carpineto, covered with 
bombearas (carpini), from which it de-
rives its ñame. On the slopes of the 
hill are ruins of a Nymphaeum, sup-
posed to belong to Xero's Baths. 

From Subiaco a bridle-road, aíford-
ing a very deligbtful ride of 4 hours, 
leads over the lower slopes of Monte 
Carpineto to the picturesque towns of 
Olevano and Genazzano by Affile (which 
has preserved unaltered its ancient 
ñame). Olevano is about 1.3 m. and 
Genazzano 17 m. from Subiaco; but as 
they are more generally visited from 
Palestrina, we shall í'eserve our acc.ount 
of them for our excursión to the latter 
place; a carriage-road is now in pro-
gress to Palestrina, passing near Civi-
tella, from which there is a noble view 
of the Campagna and the mountains 
of the Hernici : this road will soon 
be continued to Genazzano and Pales-
tr ina: the scenery along it is very 
beautiful. 

IIORACE'S SABINE FAKJI, AND MONTE i 
GENARO. 

The distance from Tivoli to the 
Sabine Farm of Horace is 11 m. The 
road, as far as Vicovaro, is described in 
the preceding excursión ; beyond which 
a new one, practicable for carriages, 
has been recently carried as far as 
Rocca Giovine, from which the journey 
must be performed on horseback or on 
foot. R. Giovine, 3 m. from Vicovaro, is 
situated on a steep rock above the road, 
and supposed to be the Arx Junonis 

(Rocca Giunone). N e a r t h e ch . is p r e -
served an ancient inscription recording 
the restoration of a Temple of Victory 
by Vespasian. Antiquaries regard this 
as a proof that it is the Fanum Va-
cuna, or the Temple of Juno Vic-
trix, celebrated by Horace, wliich 
would confirm the etymology of the 
modern ñame. On the opposite side of 
the torrent is seen Cantalupo, Horace's 
Mandela, between which and the Li-
cenza are fragments of polygonal walls, 
on which it is supposed stood a temple. 
About 2 m. beyond Pocca Giovine, 
farther up the valley, is Liccnza, the 
ancient Digentia. 

'* Me quolies reficit gelidus Digentia rivus, 
Quem Mandela bibit mgosus frigore pagus." 

Jlor. L'p. I. xviii. 

It is a mountain-village of 930 Inhab., 
beautiful ly situated on a hill above 
the bright clear stream which Horace 
celebrates under the same ñame. The 
site of the villa of Horace is placed by 
some on the rt.of the road,aboutinidway 
between it and the river, a short dis-
tance before we reach the village. Little 
now remains but some fragments of a 
white mosaic paveinent partly covered 
by a vineyard. There are 3 terraces 
and some massive substructions of a 
more magnificent villa, and of a later 
date, on the site of that of the poet. 
The ñames of many places in the 
neighbourhood preserve some record 
of classical times: gli Orasini, or Oratini, 
on the slopes of the Monte Rotondo, 
cannot be mistaken: and La Rustica, 
on the rt. side of the valley as we 
ascend, recalls the Ustica of the poet:— 

: Utcunquc dulcí, Tyndari, fístula 
Valles, et Ustica! cubantis 

Lrevia personuere Saxa." 
Od. I. 17. 

Higher up the valley, in a romantic spot 
under Monte Cornazzano, are two 
springs, identified by some antiquaries 
with the Fons Blandusia, or Ban-
dus i a :— 

" O Fons Blandusiíe, splendidior vitro 
Duici digne mero, non sino fioribus 

Cras donaberis liajdo." Od. I I I . 13. 

i Beyond Licenza is the village of Ch •'-
I tolla, from which a bridle-path leads 
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over the mountains to Pcilorabara, G 
m . d i s t a n t . T h e Ascent of Monte Genaro 
is made more conveniently from Bocca 
Giovine than from any other point in 
the valley of the Licenza. The excur-
sión to Monte Genaro from Tivoli will 
require 4 or 5 hours, for which guides 
are easily obtained; the hire of horses 
for the journey is 8 pauls, and the 
guides will expect 5 or 6. Those who 
ascend direct from Tivoli follow the 
route taken by the peasants in going 
to the festa of the Pratone, the mea-
dow between the two summits of the 
mountain. They take the road leading 
to Santo Polo, situated 2250 ft. above the 
sea. The road here ceases, and we 
follow for some distance a bridle-path 
commanding fine views of the valley of 
the Licenza, and at length strike into the 
forest beneath the singular insulated 
limestone mass of Monte della Morra. 
The last ascent to the Pratone from 
this side is steep, but the opening 
of the plain is so beautiful, that the 
contrast of scenery renders it by no 
means the least interesting portion of 
the journey. The ascent f rom the side 
of Licenza to the Pratone is less dif-
ficult, and follows the depression in the 
chain between the Monte Morica on the 
rt . and Monte Rotondo. The Pratone is 
celebrated for its pastures, and the tra-
veller will generally find it covered with 
cattle. The annual festa at its little 
chapel is attended by the peasantry f rom 
all parts of the Sabine hills. From this 
plain we ascend to the summit of Monte 
Genaro, which is 41C5 feet above the sea, 
and, with the exception of Monte di 
Semprevisa (5038 ft.), above Rocca Mas-
sima, is the highest point of the chain 
which bounds the Campagna on the E . 
There is no doubt that the Mons Lucre-
tilis, which Horace has celebrated in 
his beautiful ode already quoted, was one 
of the peaks of this ridge, and many 
writers identify it with Monte Genaro 
itself. The view commanded during 
the ascent over the immense plains of 
the Campagna is one of the finest in 
Italy, and will amply repay the fat igue 
of the excursión. It embraces the line 
of coast as far as Monte Circello, the 
line of the Yolscian mountains beyond 
the Alban hills, and commands nearly 

all the valleys of the Apennines f rom 
the Neapolitan frontier to Soracte 
and the Monte Cimino on the N .W. 
On the summit is a pyramid of loose 
stoues, used as a trigonometrical sta-
tion by Boscovich, in his trigonome-
trical survey of the Papal States. 
Travellers who are desirous to vary 
their route in returning to Tivoli may 
descend by the pass called La Scar-
pellata, a mountain zigzag, con-
structed in parts with solid masonry. 
During the descent we command some 
fine views of the small group of hills 
which stand detached from the Sabine 
chain, and form so conspicuous an 
object f rom Bome. On one of their 
summits is the picturesque town and 
castle of Monticelli; on another the 
village of Sant' Angelo, in Cappoccia, 
the ancient city of Medullia. The pass 
leads down to the hollow called La Mar-
cellina, at the foot of the Monte Morra. 
Near this are some fine examples of poly-
gonal walls. Farther on we pass the ruins 
of a Boman villa at a spot called Seo,Iza-
cañe, opposite to which are the low bilis 
narned the Colli Farinelli. Between them 
and the road is a small valley, in 
which we may still see some ruins of a 
temple, and a cippus with the in-
scription — L. MVNATIVS . PLANCVS . 
Tin. COS.IMP. INTER .VII. YR. EPVLON . 
TRIVMPH . EX . RHÍETIS . EX . TEMPLO. 
SATVRNI . ET . COS . IMP . EXERCITI . IN 
ITALIA . ET . G ALLÍ A. T h e ñ a m e of 
the temple is no doubt given in this in-
scription, which records the ñame of an 
illustrious Boman, whom the beautiful 
lines of Horace have made familiar to 
the scholar:— 

"Sic tu sapiens finiré memento 
Tristitiam vitseque labores 

Molli Planee mero : seu te fulgentia signis 
Castra tenent, seu densa tenebit 

Tiburis umbra tui." Od. 1 . 1 . 

Beyond this we leave the convent of 
VÍtriano on the rt., and enter the valley 

of the Anio through the fine groves of 
olives which clothe the slopes of the 
Monte di Quintiliolo, as far as the Ponte 
dell' Acquoria. 

The excursión from Licenza to Pa-
lombaro is by a bridle-road, passing 
by the Fonte Blentusia, and to the foot 
of Monte Genaro: f rom the sunnnit of 
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the mountain a path more to the ¡ 
N. than that to Marcellina and Tivoli 
descends near the Romitorio di S. 
Nicola, through a rocky ravine. To the 
geologist this excursión will prove most 
interesting, as affording an excellent 
section of the secondary strata so rarely 
found together and within so limited 
a space in the Southern Apennines. 
Leaving Liceuza, the path crosses suc-
cessively the lias and oolitic strata; the 
second forming the most elevated point 
of Monte Genaro, the neocomian and 
cretaceous strata being entirely want-
ing. In the depression separating Palom-
baro from the group of St. Angelo and 
Montieelli will be found the pliocene or 
subapennine series (well characterised 
at Formello between Montieelli and 
Tivoli), whilst the hills on which these 
3 towns are so picturesquely situated 
are formed of a compact limestone, in 
places clianged into dolomite, and con-
taining well-characterised fossils (am-
monites and a species of aptycus) of 
the age of our British lias and inferior 
and middle oolitcs. [The Abbate Rus-
coni at Montieelli has formed an inte-
resting collection of the fossils from 
these secondary strata, which will inte-
rest the geological excursionist.]—See 
p. 286. 

FRASCATI, 12 H . 

Since the completion of the railway 
the excursión to Frascati, including a 
visit to the ruins of Tusculum, and to 
Grotta Ferrata, can be easilv performed 
m a day, by leaving Rome"by an early 
train and returning by the latest. 

[An excursión of -i days will enable the \ 
tounst and even parties of ladies to ex-
plorevery con veniently the different loca- I 
«ties about the Alban hills, commencing 
w i t h l rascati, and in the following order: ! 

—lst day, Frascati, the ruins of Tuscu- ! 

lum, the extinct cráter of la Motara, the 
different villas about Frascati, and espe-
cially the Villa Aldobrandini: 2nd day, 
By starting early the party can breakfast 
at Grotta Ferrata or Marino, visiting the 
ch. of the Greek convent at the former, 
and the valley of the Aqua Ferentina 
cióse to the latter town; and proceed 
from thence (on foot or horseback) 
by the supposed site of Alba Longa to 
Rocca di Papa and Monte Cavo, descend-
ing afterwards to Albano by the convent 
of Palazzuola: 3rd day, Castel Gan-
dolfo, the Emissarium of the Alban 
Lake, and Lariccia by the road leading 
from the convent of the Cappuccini of 
Albano ; from Lariccia we would advise 
the pe des trian to follow the oíd Via 
Appia below the town on his way to Gen-
zano, which will enable him to examine 
the massive substructions over which it 
is carried, and the opening of the Emis-
sarium of the lake of Nemi beyond, 
and arrive in an hour at Genzano: 
from Genzano a forenoon will be suffi-
cient to see the lake and town of Nenii 
and to return to Albano or even to 
Rome to sleep: visiting on his way the 
viaduct of Genzano, the still more gigan-
tic one between Lariccia and Albano, 
and the Tomb of Aruns: a 4th day may 
be well spent at Albano, combining an 
excursión to Civita Lavinia and Tor 
Savelli, and returning to Rome by the 
ancient Via Appia. Families would 
do well to engage a carriage at Rome 
for the whole excursión, the only part 
during which it caunot be used being 
the ascent to Monte Cavo, in which 
case it can be sent round to Albano.] 

The cliarge for a carriage with 2 
horses, to go to Frascati and return to 
Rome on the same day, is 4 scudi, 
or 5 including the coacliman's buona-
mano. Tourists may find it convenient 
to proceed by railway to Frascati, where 
they will find vehicles for hire for 
the rest of the excursión. Trains 
leave the station near the Porta Mag-
giore, performing the journey in \ h. ; 
and omnibuses are always in waiting 
at the Frascati terminus to convey them 
to the town. 

We shall describe, in the first instance, 
the carriage-road,which leaves Rome by 

Q 2 
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the Porta S. Giovanni: for a few hun-
dred yards beyond the gate it follows 
the ancient Via Asmaría, the Vía La-
tina running parallel on the rt . It 
soon after crosses the Maranna, and, 
passing over the raised causeway of 
the Via Appia Nova to Albano, branches 
off on the 1. About 3 m. from the gate 
•we pass under the arch of the Acqua 
Felice, called the Porta Furba, con-
structed on the line of the Claudian 
and Marciau aqueducts, a short way 
beyond which and on the 1. is the lofty 
tumulus of the Atonte del Grano, called 
without a shadow of authority the sepul-
chre of Alexander Severus. It is an im-
mense mound, 200 ft. in diameter at the 
base, which is constructed of masonry. 
Towards the end of the lGth century it 
was explored from the summit: an 
entrance was made by removing the 
stones of the vaulted roof, and a sepul-
chral chamber was discovered con-
taining the magnificent sarcophagus of 
white marble which gives its ñame to 
one of the rooms in the museum of the 
Capitol, and is noticed in our account 
of that collection (p. 230). The cele-
brated Portland Vase, preserved in the 
British Museum, was found in this 
sarcophagus. The road here crosses 
the railway. About l ^ m . beyond the 
tumulus, on the rt. hand, and on the 
line of the Via Latina, are some ruins, 
near the Osteria del Tavolato, interest-
ing as marking, in the opinion of the 
modern antiquaries, the site of the 
temple of Fortuna Muliebris, ereeted in 
honour of the wife and mother of Corio-
lanus, who here dissuaded him from his 
threatened attack on Borne. The dis-
tance from the capital and the locality 
both agree with the acconnts of Diony-
sius and Valerius Maximus, who place 
it at the fourth milestone on the Via 
Latina. There are no ruins of any 
consequence, although the walls of the 
casale are composed of fragments of 
marble, and numerous remains of co-
lumns, &c., have been found in the 
vicinity. There is no other spot to 
which the site of the temple can with 
so much probability be assigned, and 
we may therefore regard it as the spot 
where Coriolanus found that he was not 
" of stronger earth than others:"—• 
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" Ladies, you deserve 
To have a temple built you : all tho swords 
In Italy, and her confcderate arms, 
C'ould not have inade this peace." 

About m. beyond the Porta Furba 
are, on the rt. of the road, the ruins 
ca l l ed t h e Sette Bassi, a l so La Boma. 
Vecchia di Frascati, on t h e f a r m o f 
the Arco Travertino. The first ñame 
is supposed to be a corruption of Sep-
timius Bassus the cónsul, A.D. 317: 
it is interesting as marking the site 
of an imperial villa of great mag-
nificence and extent. The ruins now 
visible are at least 4 0 0 0 ft. in circum-
ference : their construction shows two 
distinct periods; that portion towards 
Rome corresponds witli the style of 
the buildings under Hadrian, while 
that towards Frascati belongs to the 
time of the Antonines. Antiquaries 
generally agree in regarding it as a 
suburban villa of Hadrian or Commo-
dus: the quantity of marble discovered 
among the foundations attests the splen-
dour of the edifice. Less than a mile 
f a r t h e r is t h e Osteria del Curato, o r di 
Mezza Via, the lialf-way house, near 
which the road divides; that 011 the rt. 
leads to Grotta Ferrata, and that to the 
1. to Frascati. The large plantations of 
stone-pine trees seen on the 1. sur-
round the farm of Torre Nuova, be-
longing to Prince Borghese. At the 
foot of the ascent to Frascati is a hand-
some fountain, and a mile farther the 
Osteria di Vermicino: the ruins seen 011 
the rt. belong to the Julián aqueduct. 
A road 011 the rt. leads to the Villa 
Afuti, long the residence of Cardinal 
York. The high road now crosses a 
valley, from which a long ascent brings 
us to Frascati. 

By Railway: omnibuses leave the 
office in the Piazza di Monte Citorio 
¿ h. before the departure of each train. 
Leaving the station outside the Porta 
Maggiore, the railway runs for some 
distance parallel to the aqueduct of the 
Acqua Felice until reaching the Monte 
di Grano, from which it follows the 
line of the Maranna stream in the 
direction of Marino, as far as the 9th 
m.,where, suddenly changing its drec-
tion to E. by N., it runs along the foot 
of the hilly región that extends from 
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Marino to Frascati; at Castel di Cam-
pad it cuts through a lava-current, 
descending from Marino by means of a 
tunnel, and from thence througli a 
series of cuttings in the recent volcanic 
dejections of the Alban volcanoes, and 
through a lovely región of olive-
grounds and vineyards, until reaching 
the station of Frascati in a very pic-
turesque situation, but at a considerable 
distance from the town, and nearly 400 
ft. below it. Omnibuses are in attend-
anee to convey the passengers, employ-
ing 20 minutes in the long and steep 
ascent. 

FRASCATI. — This town is prettily 
situated on one of the lower emi-
nences of the Tusculan hills, with a 
population of 5000 souls. (Luis: A 
large hotel outside the Porta S. Pietro, 
by which Frascati is entered from lióme, 
and kept by Spillmann of lióme, is by 
far the best,—H. de Londres, in the 
town, very fair. Persons wishing to 
make a stay during the summer at Fras-
cati will be able to make arrangements 
with Spillmann for their residence on 
terms perhaps as economical and with 
more comfort than by going into private 
lodgings.—The Railway Company has 
erected a large building before enter-
ing the town, something on the plan 
of the Kursliauls and Casinos of the 
Germán watering-places, with a cafe', 
restaurant, reading-rooms, and even a 
sinall theatre, where persons visiting 
Frascati for the day only will be able 
to procure every necessary refreshment, 
dinner, &c. Surrounding the Casino 
are handsomely laid-outgardens.) Fras-
cati is one of the favourite resorts of 
the Román families during the villeg-
giatura season, and in the summer 
months every house is filled with com-
pany. English families who spend the 
summer in this part of Italy prefer it 
to every other place in the neigli-
bourhood of Rome: the climate is 
healthy, and the excursions in its 
neighbourhood, if not more beautiful, 
are more accessible, than those in the 
vicinity of Tivoli. Frascati aróse in 
the I3th century from the ruins of an-
cient Tusculum. The walls are built 
on the ruins of a villa of the Au-

gustan period, which is said to have 
afforded shelter to the inhabitants after 
the cruel destruction of their city by 
the Romans in 1191. The modern ñame 
is a corruption of Frasccita, the appella-
tion given to the hill as early as the 8th 
century, as a spot covered with trees 
and buslies. The town itself is less re-
markable than the beautiful villas which 
surround it. Some of the older houses 
retain their architecture of the 14th and 
15th centuries; the ch. of S. liocco, 
formerly the cathedral of St. Sebastian, 
and still called the Duomo Yecchio, is 
supposed to have been built by the 
Orsinis, lords of Marino, in 1309. The 
principal edifice of recent times is the 
Cathedral, dedicated to St. Peter, f rom 
the designs of C. Fontana. It was com-
pleted under Clement XI., in 1700. I t 
contains a mural monument erected by 
Cardinal York, who was for many years 
bishop of the diocese, to his brother 
Charles Edward, the young Pretender, 
who died Jan. 31,1788, with the follow-
i n g i n s c r i p t i o n : — H c i c situs est TCarolus 
Odoardus cid Pater Jacobus I I I . , Rex 
Ancjlice, Scotiw, Francia;, Hibernia;, Pri-
mus Natorum, po.terni Juris, et Recjice 
dignitatis successor et lieres, qui domicilio 
sibi Roma¡ delecto comes Albanyensii 
dictus est. Vixit annos G7 et mensem 
decessit in pace.—Pridie, Kal. Feb. Anno 
1788 . T h e Duomo Vecchio h a s a l o w 
campanile built in the Gothic style of 
the 14th centy. Near it is the oíd 
cas t l e , n o w t h e Palazzo Vescovile, a 
building of the 15th, restored by Pius 
VI. The fountain near it bears the 
date 1480, and the ñame of Cardinal 
d'Estouteville, the ambassador of France 
and the founder of the ch. of S. Agos-
tino at Rome, to whom the foundation 
of the castle is also attributed. The 
ch. of the Cappuccini, finely situated 
above the town, has some interesting 
pictures: among these may be noticed 
the Holy Family, attributed to Giulio 
Romano; t h e St . F r a n c i s , b y Paul Brill; 
and the Crucifixión by Muziano. In 
the sacristy is Guido's sketch for his 
celebrated picture of the Crucifixión 
over the high altar in the ch. of S. Lo-
renzo in Lucina at Rome. 

The only Román remains at Frascati 
are a huge circular tomb, called the 
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Sepulclire of Lucullus, in the road 
leading to Tusculum; there is no au-
thority for the ownership attributed to it. 

Villas.—The villas of Frascati, which 
constitute its most remarkable feature, 
date chiefly f rom the I7th century. 
The most important is the Villa Aldo-
brandini. Shortly before we arrive at 
the gate of this noble villa, by the road 
that leads to Tusculum, we pass on the 
1. hand the small casino of the Villa 
Piccolomini, remarkable as the retreat 
in which Cardinal Baronius composecl 
his celebrated Annals. The Villa Aldo-
brandini was built by Cardinal Pietro 
Aldobrandini, nepliew of ClementVIII . , 
after he had succeeded in attaching the 
dnchy of Ferrara to the States of the 
Church. It was designed by Giacomo 
della Porta, and was the last work of 
that architect. The buildings were 
completed by Giovanni Fontana, and 
the waterworks were designed by the 
same artist and finished by Olivieri of 
Tivoli. From the extreme beauty of 
its position, and the extensive prospect 
which it commands over the Campagna, 
it was long known by the ñame of the 
Belvedere. The villa subsequently passed 
by inheritance into the Pamfili family, 
and in the last century became the pro-
perty ofpr ince Borghese; it now belongs 
to prince Aldobrandini, the head of ¡ 
the second branch of that family. The 
casino, built upon a massive terrace, 
is richly decorated with marbles and 
frescoes by Cav. d'Arpiño. The subjects 
of these paintings are taken from the 
Oíd Testament, and represent the death 
of Sisera, David and Abigail, the history 
of the Fall, the death of Goliath, and 
Judi th . The walls of the anterooms j 
are hung with maps of the manorial 
possessions of the house of Borghese. 
Opposite the entrance to the casino to-
wards the hill is a large hemicycle 
with two wings, and a fine cascade 
in the centre. Near it is a building 
called II Parnasso, once remarkable for 
its frescoes by Domenichino. I t con-
tains a large relief of .Parnassus with 
the different divinities, and a Pegasus. 
The water is made to turn an organ, 
one of those fantastic applications which 
seem to have been popular m the Boman 

villas of the period. The grounds of 
the villa can hardly be surpassed in 
picturesque beauty. At the extremity 
of the park Prince Aldobrandini has 
established a manufactory of pottery, 
tlie clay being derived from the decom-
posed volcanic ashes of the neighbour-
ing Tusculan volcanoes.— Villa Mon-
talto, now the property of the college 
of the Propaganda, built on the ruins 
of an ancient villa towards the cióse 
of the lGth centy. The casino is deco-
rated with frescoes by the scholars 
of Domenichino, the Caracci and the 
Zuccher i . — Villa Conti, now Torlonia, 
situated outside the Porta S. Pietro. 
The grounds are very beautiful.— Villa 
Taverna, about i m. beyond the town, 
011 the road to Monte Porzio and Co-
lonna, built by the cardinal of that 
ñame in the lGth centy., from the 
designs of Girolamo Ilainaldi. For 
many years it has been the property 
of the„ Borghese family, and one of 
their most frequented country seats; it 
was the favourite residence of Paul V. 
Not far from liere is the more ex-
tensive Villa Mondragone, also belong-
ing to Prince Borghese, founded by 
Cardinal Altemps as an agreeable sur-
prise to Gregory XI I I . The casino, 
designed principally by Vansanzio, con-
tains no less than 374 windows. The 
grand loggia of the gardens was de-
signed by Vignola, the fountains and 
waterworks by Giovanni Fontana; this 
villa, long uninhabited, is now under-
going repairs.— Villa Falconieri, for-
merly the Ruffina, the oldest of all 
the Frascati villas, founded by bishop 
Buffini in 1548. The casino, built by 
Borromini, is remarkable for a ceiling 
pain ted by Cario Maratta, and an in-
teresting series of caricatures by Pier 
Leone GÍiezzi.— Villa Pallavicini, on the 
rt. of the ascent to Frascati , and the 
Villa Muti, on the supposed site of a 

villa of Cicero's.— Villa Ruffinclla., now 
belonging to the king of Sardinia, and 
formerly to Lucien Buonaparte. The 
casino, built by Vanvitelli, is supposed 
to stand 011 the site of the Accademia 
of Cicero's villa. Under the portico 
are collected numerous inscriptions and 
other antique fragments discovered 
a m o n g the ruins of Tusculum. In 
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one pavt of the grounds is a hill called j 
Parnassus, arranged by Lucien Buona- i 
parte. On the slopes were planted in 
hox the ñames of the most celebrated 
authors of ancient and modern times.1 

In Nov. 1818 the Villa Ruffinella ob-
tained a disagreeable notoriety f rom 
a daring attack of banditti , who ob-
tained admission while tbe family 
were at dinner, intending to seize the 
daughter of Lucien Buonaparte, who : 

was on tbe point of being married to 
prince Ercolani of Bologna. The family 
made their escape, but the brigands ! 
seized the secretary and two servants, 
and carried them off to the liills above 
Velletri, f rom which they were not re-
leased until the prince paid a ransom 
of GOOO scudi. 

Tusculum.— £This excursión, the most 
interesting about Frascati, can be made 
in a couple of hours, the distance being 
about 2 m . ; there are plenty of donkeys ¡ 
and horses for hire, the charge being 3 
and 4 pauls. T h e tourist will do well 
to go by the road, passing by the Villas 
Ruffini, Taverna, and Mondragone, and 
the convent of the Camaldol i ; and 
after visiting Tusculum, to return to 
Frascati by the Villa Ruffinella, the Ca- i 
puccini, and the Villa Aldobrandini, 
thus embracingal l the most remarkable 
sites about Frasca t i . ] The ruins of this 
celebrated city oceupy the crest of the 
hill above the Villa Ruffinella. Its foun- ; 

dation is ascribed by the poets to Tele-
gonus, the son of Ulysses and Circe :— 

Et jam Telegoni, jam Moenia Tiburis udi 
Stabant: Argolicaa quod posuere Manus. 

Ovid, Fast. IV. : 

The position of Tusculum, fortified | 
by Pelasgic walls of great solidity, 
was so strong as to resist the attacks 
of Hannibal, and the Romans set 
so high a valué on its alliance that 
they admitted its inhabitants to the 
privileges of Román citizens. I t af ter-
wards became more memorable as the 
birthplace of Cato, and as the scene ! 
of Cicero's Tusculan Disputations. 
I t is known that the city was entire at 
the cióse of the 12tli century, when 
it enibraced the Imperial cause, and . 
for some years maintained a gallant i 

struggle with Rome. In 1167, on the 
march of Freder ick I. into the Papal 
States, the Romans attacked Tusculum 
in the ñame o f t h e pope. Count Rainone 
of Tusculum was assisted by a Ghi-
belline army under Raynaldus arch-
bishop of Cologne, and Christian arch-
bishop of Mentz: a general engagement 
took place in the plain near the city 
(May 30, 1107), in which the Romans, 
30,000 strong, were totally defeated, 
with great s laughte r ; the Romans 
are stated to liave lef t 2000 dead 
upon the field. Machiavelli says tha t 
Rome was never af terwards either 
rich or populous, and the contemporary 
historians confirm the accounts of the 
carnage by calling the battle the 
Caiinse of the middle ages. Tlie action 
lasted from 9 in the morning unti l 
n ig l i t ; and 011 the next day, when the 
Romans carne out to bury theirdead, the 
count of Tusculum and the archbisliop 
of Mentz surrounded them, and refused 
to grant the privilege o f b u r i a l except 
011 the humiliating condition that they 
should count the number of the slain. 
I11 the following year the Romans again 
attacked the city, and the inhabit-
ants, abandoned by their count, sur-
rendered unconditionally to the pope 
(Alexander I I I . ) . The cause of the 
pope was not then the cause of the 
Román people, and the surrender of 
Tusculum to the Church was regarded 
as an act of hostility by Rome. whose 
vengeance was deferred but not extin-
guished. The pope however repaired 
to Tusculum, which became for many 
years his favourite residence- I t was 
here, in 1171, that he received the 
ambassadors sent by Henry I I . of 
England to plead his innocence of the 
murder of Becket. On the death 
of Alexander in 1181, Tusculum again 
became an imperial city. The Romans 
renewed their attacks, and in 1191 ob-
tained possession of the citadel by the 
cession of Celestin I I I . , and put the 
inhabitants to the sword. They razed 
the houses to their foundations,destroyed 
the fortifications, and reduced the city 
to such a state of desolation that it was 
impossible to recover from its effects. 
No attempt was ever made to restore 
the city 011 its ancient site, and Fras-



344 E X C U R S I O N S I N T I I E E N V I i t O N S O F R O M E . Rome. 

cati, as we have already stated, rose j 011 which stood the citadel; its top 
from its ruins 011 the lower slopes of is about 200 ft. above the level space 
the hills. A visit to the ruins is¡ of the city below, and 2218 above 
higlily interesting: and the view alone the sea. The site of the arx occupied 
is an inducement which even in this an oval plateau, the sides of which 
district of beautiful scenery will amply ¡ descend precipitously on every side, 
repay the trouble of the ascent. Pro- and which have been in some places 
eeeding from the Villa Ruffinella by a 1 cut down for purposes of defence. It 
shady road, the ancient Via Tusculana, liad two gates, one towards the west, 
the first object of interest which we i which may be easily traced behind the 
rneet, in a depression between two I theatre, and the other towards the 
hills overlooking the valley of the valley and the Via Latina, excavated 
líufinella, is the Amphitheatre, of re- in the volcanic rock. From the sum-
ticulated work, 225 feet long and 166^ ¡ mit the view is grand beyond de-
broad: the style does not show an anti- scription, and 011 a fine day there is 
quity corresponding to the other ruins, scarcely a more interesting point from 
and it is regarded as the most recent, which one can gaze over the classical 
Román building of Tusculum yet dis- ¡ región of ancient Latium. Looking 
covered. Near it, along a rising ground : towards the N. we see the Camaldo-
commanding a fine panoramic view over ¡ lese convent, beyond it Monte Porzio, 
the Campagna, including Rome and the i and in the plain, between the Alban 
sea beyond Ostia, are extensive ruins, j and Sabine mountains, the sites of Col-
called by the local ciceroni the Villa di latia and Gabii; still farther on the 
Cicerone. They formed, apparently, the , whole range of the Sabine Apennines, 
substructions or ground floor of an ex- with Tivoli, Montieelli, Palonibara, 
tensive building'; andaré regarded, with Soracte, and on the more distant hori-
some probability, as the lower part of | zon the volcanic chain of Monte Ci-
a villa of Tiberius, which may have ! mino. Towards Rome stretches the 
been built on the site of that of Cicero, great breadth of the Campagna, with 
Near this we find an ancignt pavement the sea beyond, and the thickly 
formed of polygonal masses of lava, i wooded hills of Frascati with its villas 
some remains of baths, and the ground j in the foreground. In the opposite di-
floor of a house writh an atrium and rection, looking east, the eye extends 
cistern. Proceeding from the Amphi- : over the whole Latin valley, separating 
theatre along the ancient pavement, we ! the central mass of Monte Cavo and 
arrive where a road strikes off on Monte Pila from the outlying range, 
the 1.; the road on the rt. leads to a j 011 which liocca Priora, Monte Coin-
wide open space, the supposed site of: patri, Monte Porzio, and Tusculum are 
the Forum of Tusculum, behind which : situated. Closing in this valley 011 
is the Theatre, the best preserved monu-1 the E. is the Monte de' Fiori; beyond 
ment of the ancient city; beyond it are which is easily made out the bluff of 
fragments of the city walls. The tliea-: the Volscian mountains, 011 the sides 
tre was first excavated by Lucien Buo- of which stands the Pelasgic town of 
ñaparte, and afterwards, in 1839, by the Segni; more to the rt. the peak of liocca 
queen of Sardinia; it was a diurnal one, Massimi in the same range, followed 
and is very perfect, most of the seats by Monte Pila, the Campo di Annibale, 
for the spectators, as well as the or- with liocca di Papa, the long ridge 
diestra and scena, being well preserved. of Alba Longa, and the more distant 
O11 one side of the theatre runs a lio- one of Castel Gandolfo, with Marino 
man road, and on the other are some and Grot ta-Ferra ta 011 the declivity. 
remains of steps, called by the ciceroni The Via Latina is seen at our feet, 
a theatre for children; behind is a large passing by the farm of La Molara, and 
subterranean piscina or cistern, which bounded 011 either side by the farms of 
was arched over, the roof supported by Prince Aldobrandini. The hill of the 
3 rows of sanare piers. At the back j citadel of Tusculum is very interesting 
of this reservoir rises abruptly the hill ¡ in a geological point of view; formed 
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chiefly of a volcanic conglomérate of 
yellow cinders, under which has risen 
a protruded mass of lava, which con-
stitutes the precipice on the S. side. 
In the vicinity of this lava the volcanic 
conglomérate dipping N.W. has been 
so hardened, or baked, as to form a 
very solid rock, called by the Italian 
w r i t e r s sperone, t h e lapis Tusculanus, a n d 
which is seldom met with elsewhere 
amongst the Latian volcanoes; it is 
composed almost entirely of garnet, 
and is the stone used in all the sub-
jacent ruins, which has proved nearly 
as durable as travertine. 

There are traces of ancient edifices 
on the plateau of the citadel, which 
antiquaries identify with temples known 
to have been erected to Júpiter Maxi-
mus, to Castor and Pollux, &c. &c. 

Descending from the Arx, at a short 
distance from the theatre, may be seen 
some good specimens of the walls of 
the ancient town, formed of square 
blocks of sperone, and of the gate, 
flanked by 2 fluted Doric pilasters, 
which led on the N. side of the forum 
to the Via Labicana. A milestone, 
marking the 15th m. from Rome, 
stands a little lower down. The road 
is paved with the ordinary polygonal 
blocks of lava: on its side is a fountain 
with an inscription recordingits having 
been built by the Ediles Q. C. Latinus 
and Marcus Decimus, by order of the 
Senate; cióse to it is a singular sub-
terranean chamber, the roof in the 
shape of a pointed arch, formed like 
the gates of Arpiño and Mycense, like 
a Gothic arch, but composed of hori-
zontal courses, laid so as to converge 
from below, and the projecting por-
tions afterwards eut away so as to 
form the ogive. This chamber, which 
served as a reservoir for water collected 
from sources under the hill of the cita-
del, has been considered one of the 
oldest constructions of Tusculum, ante-
rior to the use of the circular arch, and 
coeval with the Mamertine prisons at 
Rome, whilst the adjoining walls of the 
city are supposed to belong to the period 
when the lower town was founded, or 
when its population increasing de-
scended from the citadel above, after 
the destruction of Alba Longa, its 

rival, by Tullus Hostilius. The in-
troduction of the arch, properly so 
called, cannot be traced to an earlier 
period than the times of Tarquinius 
Priscus. The water was brought into 
this chamber by a conduit, ft. high 
and 2 ft. broad. About 1 m. from Tus-
culum the tourist canvisit the Camaldoli, 
a monastery most beautifully situated. 
It was the retreat of Card. Passionei, 
who built for himself some cells on the 
plan of those occupied by the monks, 
decorated their walls with engravings, 
and converted a small spot of ground 
adjoining into a pretty garden, which 
he cultivated with great taste. He col-
lected in his garden no less than 800 
inscriptions found among the ruins of 
Tusculum, and indulged his classical 
tastes by the addition of a valuable 
library. One of his frequent guests in 
this retreat was the Pretender, James 
III . of Kimland. 

GROTTA FERRATA, 

about 3 m. from Frascati, in the direc-
tion of Albano. The road is beautiful. 
passing through the fine oíd wood of 
Grotta Ferrata. The village, which con-
tains 800 Inhab., is a mere dependency 
of the imniense castellated monastery of 
S. Basilio. [Grotta Ferrata may also be 

' reached by the road that branches off 
from that between Romeand Frasca ti near 
the Osteria di Mezza Via, following the 
ancient Via Latina. At the 9th milestone 
the ascent commences through olive-
grounds and vineyards, passing on the 1. 
some extensive ruins of the Julián aque-

j duct, and, 2 m. farther, the oíd castle of 
I Borghetto,animposingmediarval strorig-
1 hold of the lOth centy.; it belonged 
• to the Savellis during the time of their 
power.] This monastery of Basilian 
monks of Grotta Ferrata is the only one 
of the order in the Papal States. The 
tradition tells us that the place derives its 
líame from an ancient grotto closed with 

Q 3 



E X C U I Í S I O N S XX T U E E N V I R O N S O F R O M E . lióme. 

an iron grating, in which a miraculous 
image of the Virgin, now in the church, 
was formerly preserved. The monastery 
was founded in the beginning of the 
lOth century by St. Nilus, who was 
invited to Home by the emperor ütho 
III . , at the time when the shores of 
southern Italy were ravaged by the in-
cursions of the Sicilian Saracens. In 
the 15th century it was given by Sixtus 
IV., in commendam, to a cardinal; and 
the first cardinal-abbot whom he ap-
pointed was his celebrated nephew 
Giuliano della Uovere, afterwards Ju-
lius II. This warlike prelate converted 
it into a fortress, strengthening it with 
towers, and surrounding the whole 
building with a ditch. His armorial 
bearings may be seen on various parts 
of the castle, and in the capitals of 
the columns in the palace of the abbot. 
The ch. was in part rebuilt in 1754 by 
Cardinal Guadagni, abbot of the monas-
tery. The vestibule, which is much 
more ancient, is remarkable for the bas-
reliefs of the outer entrance, said to 
have belonged to the original monas-
tery of St. Nilus. The portion which 
forms the architrave appears to be 
part of an ancient sarcophagus, an 
imperial work, probably of the time 
of Septimius Severus. The door of 
the church belonged also to the oíd 
building ereeted in the l l t h century. 
The Greek inscription on the archi-
trave, exhortingall who enter to put oíf 
impurity of tliought, is perhaps of an 
earlier period. In the interior, on the 
vault over the high altar, are mosaics 
of the 12 apostles. In the right aisle is 
a curious Greek inscription, containing 
the ñames of the first 12 nyovpsvoi, or 
abbots, from the foundation of St. Nilus: 
the dates are reckoned in the Greek 
manner, from the creation of the world, 
G513 being given instead of A.D. 1005, 
the year in which St. Nilus died. 
Another interesting monument of the 
middle ages is the sepulchral slab in 
the 1. aisle, with an eagle in mosaic, 
the armorial bearings of the counts 
of Tusculum. It is said to have 
belonged to the tomb of Benedict 
IX., who was a member of that 
family. The Chapel dedicated to St. 
Nilus a n d St. Bartholomew, b o t h ab-

bots of this monastery, is celebrated 
for its frescoes by Domenichino. He 
was employed by Odoardo Farnese, 
while abbot, to decórate it, at the 
particular recommendation of his mas-
ter Annibale' Caracci. He was then 
in his 29th year, as we learn from 
the date, 1010, which may be observed 
on the ceiling. These fine works have 
generally been classed among the 
masterpieces of Domenichino: they 
represent the acts and miracles of St. 
Nilus and St. Bartholomew. Begin-
ning from the 1. of the altar, the sub-
jects occur in the following order:— 
1. The demoniac boy cured by the 
prayers of St. Nilus with oil taken by 
St. Bartholomew from the lamp of the 
Virgin. In the lunette is the death of 
St. Nilus, surrounded by the monks. 2. 
The Virgin in glory, surrounded by 
angels, giving a golden apple to the two 
saints. 3. The meeting of St. Nilus 
and the emperor Otho III. , one of the 
finest compositions and most powcrful 
paintings of the series : the trumpeters 
are justly regarded as a prodigy of 
expression. The figure in green hold-
ing the emperor's horse is Domeni-
chino himself, the person leaning on 
the horse is Guido, and the one behind 
him is Gijercino; the eourtier in a 
green dress dismountingfrom his horse 
is Giambattista Agucci, one of Dome-
nichino's early patrons; the youth with 
a blue cap and white plume, retreat-
ing before the prancing horse, is the 
young girl of Frascati to whom Dome-
nichino was attached, but was unable 
to obtain from her parents. 4. The 
miraele of the saint sustaining the fall-

I ing column during the building of the 
monastery: remarkable for its per-

| spective and for the great number of 
I episodes introduced. 5. St. Nilus pray-
ing for the cessation of a storm which 
threatens the harvest. G. The saint 
praying before the crucifix. 7. The 
Annunciation. These frescoes, which 
had suífered greatly from damp and 
neglect, were cleaned and very well 
restored in 1819 by Camuccini, at the 
cost of Cardinal Consalvi, who died 
abbot of the monastery. This en-
lightened statesman at the same time 
placed in the ch. the marble bust 
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of Domenichino executed by Signora j 
Teresa Benincampi, a favourite pupil 
of Canova's. The altarpiece, an oil 
painting representing the two saints 
praying to the Yirgin, is by Annibcde ' 
Caracci. The service of this ch. is 
performed in the Greek language 
and according to the Greek ritual. 
The principal MSS. of the conventual 
library were removed a few years 
since to the library of the Vatican. 
T h e Palace of the Abbot, r e m a r k a b l e 
for its fine architecture, contains some 
interesting fragments of ancient sculp-
ture found in the neighbourhood of 
the monastery and among the ruins of 
a Román villa, In one of the rooms 
is a monument to the memory of 
Cardinal Consalvi, who died here. 
The circumstances attending his death 
are still involved in painful mystery, 
and the few facts which have come to 
light rather tend to confina the popular 
belief that he fell a victim to poison. 
Travellers should endeavour to attend 
the Fair here on the 25tli of March, 
to see the varied costumes of the 
peasantry of the environs. 

MARINO, 

about 4 miles from Grotta Ferrata, 
prettily situated near the extremity of 
one of the offshoots descending from 
Monte Cavo. The road descernís from 
Grotta Ferrata to the Ponte di Squar- j 
ciarello, by which it crosses the r iver, ' 
which drains the Latin Valley. The 
hill on the 1. is formed by a current of 
lava, resting upon a bed of red tufa. 
After crossing the bridge a road (3¿ m.) 
on tbe 1. leads to Rocca di Papa, whilst 
that to Marino, narrow, liilly, and much 
out of repair, continúes to ascend for 
about 3 m. among vineyards. Cióse to 
and before entering the town is the 
\ illa di Belpoggio on the rt., from 
which there is a splendid view over 
the Campagna. [Marino may be also 

reached by a more direct. route than 
by Grotta Ferrata from Frascati; and 
the Railway will have a station below 
the town during the present year.3 
Marino occupies the site of ancient 
Castrimoenium, and contains a popu-
lation of 6530 souls. It is interesting 
in the history of the middle ages as a 
stronghold of the Orsini family, who 
first appear in the 13th century in con-
nexion with their castle of Marino. 
In 1347 it was attacked by Rienzi and 
gallantly defended by Giordano Orsini, 
wliom the tribune liad just expelled 
from Rome. In the following century 
Marino became the property of the 
Colonnas, who still retain it as one of 
their principal fiefs in the Román States. 
It was the residence of Martin V. in 
1424. During the contests of the 
Colonnas against Eugenius IV. it was 
besieged and captured by Giuliano 
Ricci, arclibishop of Pisa, the com-
mander of the papal troops. The Co-
lonnas, however, recovered the town, 
and again fortified it against Sixtus IV. 
in 1480, by erecting the strong walls 
and towers which still surround it, 
and add so much to its picturesque 
beauty. From the situation of Marino, 
on a height above the plain (1330 f t . 
above the sea), the climate is healthy ; 
during the summer it is frequented 
by families from Rome, who are at-
tracted by the cool puré air and by 
the sliady walks in the neighbourhood. 
Before the restoration of the Via Appia 
by Pius VI., the high post-road from 
Rome to Terracina passed through it. 
The long street called the Corso, the 
piazza of the Duomo, and the fountain, 
would do credit to many towns of more 
importance. The Cathedral, dedicated 
to St. Barnabas, contains a picture of 
St. Bartholomew by Guercino, seriously 
injured by restorations; and anothei, 
of St. Barnabas, by one of Guerciho's 
scholars. The ch. of La Trinita, on 
the 1. of the Corso, has a picture of 
t h e T r i n i t y , b y Guido. I n t h e Madonna 
delle Grazie is a S t . Roc l i , b y Domeni-
chino. 

The direct road from Rome to Ma-
rino (14 m.) is the same as that to Al-
bano, by the Via Appia Nova, as far as 
the 9th m., from which it ascends. 
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gradually at first, bordered by c.liífs of dangerous descent to the bottom of the 
volcanic tufa or peperino, •which has 
been extensively quarried, this district 
ofíering the best qualities, and that 
most extensively nsed in ancient times 
for building purposes at Rome; the 
rise to the town is precipítate, and the 
road in bad condition. 

At the foot of the hill of Marino, 
lying between it and the ridge which 
endoses the Lake of Albano, is a beau-
tifully wooded glen, called the Parco 
di Colonna. This valley will interest 
the classical tourist as the site of the 
Aqua Ferentina, memorable as the 
locality 011 which the Latin tribes held 
their general assemblies, from the de-

valley, here extremely picturesque and 
deeply excavated between precipices 
of massive peperino, on the edge of one 
of which Marino stands, which from 
this point appears to great advantage. 
Crossing the Aqua Ferentina, an ascent 
of £ m. through a lovely wood of 
oaks and ilexes brings us to a little 
roadside oratory, where the whole of 
the lake of Albano suddenly bursts upon 
us. Ilere is the lowest point of the 
lip-crater in which the lake lies, and 
over which at a very remote period the 
waters flowed into the Vallis Feren-
tina, before the c.utting of the einis-
sarium by which, as we shall see, it is 

átruction of Alba to the consulship of now emptied. From here a path on 
P. Decius Mus, B.C. 338. Many coun- the 1. strikes off to Palazzuolo and 
cils of the confederation which took Monte Cavo along the ridge on which 
place in this valley are mentioned by Alba Longa is supposed by some topo-
Dionysius and Livy: among these were graphers to have stood. A little farther 
the assemblies at which Tarquinius Su- we cross another depression, in which 
perbus eompassed the death of Turnus Sir W. Gell thought he could discover 

traces of the road that once connected 
Laurentum and Alba, and through 
which he considered the lake emptied 
itself into the Rivus Albanus, a theory 
no longer tenable. The view from 
here over the Campagna, extending to 
the sea on one side, and over the Alban 
Lake with the Monte Cavo behind 011 
the other, is particularly fine. Follow-

the ridge of Monte Cucco we soon 

Herdonius; that at which the deputies 
decided on war with Rome to restore 
the Tarquins to the throne; that held 
during the siege of Fidena?; and that 
which preceded the battle of Lake 
Regillus. One of the interesting faets 
connected with these meetings is that 
recorded by Livy, in describing the 
death of Turnus Herdonius, the cliief-
tain of Ar ida . He tells us that Tar-
quinius Superbus had convened an { reach Castel Gandolfo (see p. 353) 
assembly of the chiefs at daybreak, 
but did not arrive himself till even-
ing, when Turnus, who had openly 
expressed his anger at the neglect, 
indignantly quitted the meeting. Tar-
quín, to revenge himself for this pro 
ceeding, hired a slave to conceal 
arms in the tent of Turnus, and 
then accused him of a conspiracy to 
assassinate his colieagues. The arms 
were of course discovered, and Turnus 
was thrown into the fountain, " capu t 

A L B A L O N G A . 

For many years most of the Román 
antiquaries had fixed the site of this 

aquse Ferentina?," where he was kept celebrated city at Palazzuola, 011 the 
down by a grating and large stones 
lieaped upon it, until he was drowned. 
The traveller may trace the stream to 
the " caput aqua?," which he will find 
risiiig 111 a clear volume at the base 
of a mass of tufa. From Marino an 
admirably managed road and viaduct, 

eastern side of the lake of Albano, 
although the space appeared too limited 
to agree with the descriptions of Livy 
and Dionysius. The expression of the 
former historian, " sub Albano Monte . . . 
quee ab sita porrectce in dorso urbis Longa 
Alba appellata," could with difficulty 

recently made, obviate the former! have applied to the knoll of Palaz-
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zuola itself; Sir William Gell, believ- j 
ing that the older antiquaries had no t : 

examined the locality, undertook its 
survey for the purpose of deciding this 
doubtful point of classieal topograpliy. 
The pointing out of a new site for Alba 
Longa is due to our learned country -
man. He supposes that it was situated 
on the ridge s tretehingalongthe north-
ern side of the lake. The road we 
have travelled over from Marino leads 
us to a depression near the base of 
Monte Cuceo, about ^ m. N. of Castel 
Gandolfo, where he supposes the Ro-
mans made an artificial cutting to 
carry the waters of the lake into the 
Rivus Albanus before the construction 
o f the Emissary. Here he also tbought 
he had discovered some traces of an 
ancient road which ran from near the 
ruins of Bovillse on the high post-road 
to Albano, marked by a line of ruined 
tombs, and traces of cuttings in the 
rock high above the N. shore of the ¡ 
lake, to alio w of the passage of the road. : 
The whole space is now covered with . 
vegetation, without a trace of wall or 
edifice older than the Imperial period, 
except some massive blocks of peperino, 
which our author considers to be sub-
structions of the ancient city. This 

«ridge, bounded on one side by the pre- 1 

cipices towards the lake, and on the 
other by the valley of the Aqua Feren-
tina, may explain how a city so situ-
ated was designateu by the term j 
longa. There is room only for a single j 
street, whose length could not have 
been less than 1 m. According to 
Gell 's views, Palazzuola was one o f the 
citadels which defended the town at 
the south-eastern extremity: Nie- ; 
buhr 's idea that Rocca di Papa was the 
chief citadel of Alba is quite irrecon- j 
cilable with the distance and localities. 
T h e road leading from this site to the | 
plain across the RivuS Albanus was sup- 1 

posed by Sir W. Gell to be the line of 
communication between Alba and La-
vinium. The place where the latter 
stood may easily be recognised by the 
high tower of Pratica, the modern 
representative of that famous city * ¡ 

* We have given a sketch of Sir W. Gell's 1 

views as to tlic positiouof Alba Longa, although , 

Tliere are few spots in the neiglibour-
hood of Rome which the poetry of 
Virgil has made so familiar to the 
scholar as Alba Longa:— 
" Signa tibi dicam : tu condita mente teneto. 

Quum tibi sollicito secreti ad fiuminis un-
dam, 

Litoreis ingens inventa sub ilicibus sus 
Triginta capitum fcetus enixa jacebit, 
Alba, solo recubans, albi circum ubera nati. 
Is locus urbis erit; requies ea certa labo-

rum." jEn., iii. 385. 

It would be out of place here to exa-
mine the arguments by which Niebuhr 
has established the mythic cbarac-
ter of the early history of Rome. 
By separating history from poetic 
fable, the great historian by no means 
questions the existence of the ancient 
cities which figure so conspicuously 
i 11 the legends of the poets. No one 
who has explored the country, and 
has examined the gigantic ruins still 
standing on the spots described by 

we must confess that where our countrvman 
would flx its site is open to insuperable objec-
tions, since Dionysius, on whose autliority he 
chiefly relies, states that Alba was backed by a 
mountain, between which and the lake the town 
stood, and no such mountain exists behind Gell's 
Alba: but all researclies on the site of aplace 
destroyed centuries before any description of it 
that has come down to us, are little better than 
idle speculations, founded as they are on the 
vague topographical indications of Livy and 
Dionysius. Our readers will .recollect that Alba 
was destroyed at least 650 years before the time 
of these historians. Some light may be thrown 
on the subject, however, by the labours of Signor 
llosa, who has made a detailed topographical 
survey of tbe distriets bordering on the Lakes of 
Albano and Nemi, and who has come to the 
conclusión that the most probable site of Alba 
was at Palazzuolo. Connccted with this vexed 
question, we insert an extract from the note-
book of a friend, written during the present year. 
" 1 have walked over the whole ridge, along the 
N. sliores of the Alban Lake, where Gell places 
the site of Alba Longa ; and with (he exception 
of some walls of a villa of the period of the 
Antonines, I have been unable to discover a 
trace of any ancient constructions. 1 cannot 
nnderstand how Alba could have occupied a site 
deprived of water, and so difficult to defend ; and 
I am obliged to side with the older topographers 
in placing it near Palazzuola, probably in the 
level space beyond—a site to which the 'sub 
Albano Monte condidit (Ascanins) quai ab situ 
porrecta; in dorso urbis'Longa Alba appellata ' 
of Livy, and tbe short notice of Dionysius, will 
apply. As to fixing the Arx Albana at líocca 
di Papa, I am afraid its distance must exelude 
it, as at no time could the town of Ascanius 
have extended so far.—J. 13. P." 
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the Román writers, can regard their | excavated in the rock, and is supposed 
existence as a romance; and the fact; to be as oíd as the 2nd Punic war. I t 
that the poets have associated them was first discovered in 1403 by Pius II . 
with the events of their legendary j (.¿Eneas Sylvius), who had it cleared 
history must at least be received as an of the ivy which had concealed it for 
argument in favour of their high anti-: ages. It was not completely exca-
quity. There can hardly be a doubt vated until 157(3, when considerable 
that Alba was a powerful city anterior treasure is said to have been found in 
to the foundation of Rome: Niebuhr the interior. The style of the monu-
considers that it was the centre of a ment closely resembles that of the 
confederation, distinct from that of the Etruscan sepulchres — a fact which 
Latins, but in alliance with it. The bespeaks its high antiquity, inde-
Roman writers state that Alba was pendently of the consular fasces and 
destroyed by Tullus Hostilius (n.c. the emblems of the pontiff sculptured 
650), after the famous contest of the on the rock. Ilicci considers, with con-
Horatii and Curiatii ; but Niebuhr siderable probability, that it may be the 
doubts whetlier its destruction took tomb of Cneius Cornelius Scipio, the 
place at that period, and believes that only person who died invested with 
the city was first seized by the Latin the double dignity of cónsul and Pon-
confederation. All the authorities, tifex Maximus, and who is mentioned 
liowever, agree that after the ruin of by Livy as having been seized with 
Alba its inliabitants removed to Rome, paralysis while visiting the temple on 
and settled on the Cielian hill. In the Alban mount (A. U. C. 576): he 
later times the Julián and other il- died at Cumse, but his funeral obsequies 
lustrious families traced their descent were celebrated at Rome, where his 
from these Alban colonists. remains were brought for that purpose : 

Returning to the road from Marino, and itis very possible they were deposited 
the tourist can visit Castel Gandolfo where he was first attacked witli his 
and descend to the shore of the lake, fatal malady. This tomb must have 
for the purpose of examining the stood on the side of the road that led 
ancient Emissary; or he may proceed from the Via Appia to the Via Numinis 
along the ridge overlooking the lake to and Temple of Júpiter, on the Monte 
Palazzuola, by a bridle-path of about Cavo above. Near the monastery are 
4 m., and from thence by the beau- , the remains of extensive artificial 
t iful road through the woods of the ¡ caverns, supposed to have belonged to 
Madonna del Tufo to Rocca di Papa j a Nymphseum of the Imperial period. 
and Monte Cavo. 

R O C C A D I P A P A . 
P A L A Z Z U O L A , Í 

From whatever side we approach 
a Franciscan monastery, beautifully this picturesque mountain-village, 
situated at the foot of Monte Cavo, whetlier from the valley of Grotta 
overlooking the lake of Albano, and Ferrata and Marino, or through the 
commandinga splendid panorama over magnificent woods behind Palazzuola, it 
the subjacent lake, with the Campagna is scarcely possible to convey any idea 
and Rome itself, even including, in fine of the scenery which presents itself at 
weather, the shores of the Mediterra- each tura of the road. Rocca di Papa 
nean. The garden of the monastery is occupies the site of the Latin city of 
remarkable for a consular tomb. It is Fabia, mentioned by Pliny as existing 
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in his time, and is supposed by some 
topographers to mark the position of the 
Arx Albana of Livy, to which the Gauls 
were repulsed in their attack on Rome. 
Many antiquaries consider the modern 
name a corruption of the ancient Fabia, 
whilst others derive it from the eircum-
stance that it was one of the strong-
holdsof the popes as early as the 12th 
century. It is a straggling -village 
of 2600 souls, at an elevation of 264S 
ft . above the sea, built 011 a steep de-
clivity of lava thrown up on the edge of 
the great cráter of the Alban mount, 
It is first mentioned under its mo-
dern name in the chronicle of Fos-
sanuova, where it is stated that 
pope Lucius I I I . (1181) sent Count 
Bertoldo, the Imperial lieutenant, to 
defend Tusculum against the Romans, 
and to recapture Rocca di Papa. In 
the 13tli century it became, like Ma-
rino, . a fief of the Orsini family, 
who held it until the pontificate of 
Martin V. in 1424, when it passed to 
the house of Colonna, wdio still possess 
it. During the 2 foílowing centuries 
it was a stronghold of that celebrated 
family, and was frequently besieged 
and captured in the contests between 
the Román barons. I11 1482 it was 
taken by the duke of Calabria; in 
1484 by the Orsinis; and in 1557, 
during the contests between the Ca-
rafifeschi and the duke of Alba, it wras 
besieged by the people of Velletri, and 
compelled by famine to surrender. 
On the extreme point of the rock 
some ruins of the ancient eitadel may 
still be seen. From this village we 
ascend for about 2 miles to Monte 
Cavo, through cliesnut forests of great 
luxuriance and beauty. 

MONTE CAVO. 

( Immediately beliind the village of 
Rocca di Papa comnienees the circular | 

crater-like depression, the plain form-
ing the bottom of which is called the 
Campo di Annibale, from a tradition 
that it was occupied by Hannibal in 
his march against Tusculum and Rome. 
It is more probable that it was the 
position of the Román garrison which, 
Livy tells us, was placed here to com-
mand the Appian and the Latin Ways 
during the invasión of the Carthagin-
ians. The outline of the cráter may 
be distinctly traced during the ascent: 
the side nearest Rome has disappeared, 
but Rocca di Papa, situated upon one 
of the several lava eruptions of the 
volcano, occupies the N.W. portion 
of its margin. In different parts of 
the plain are deep roofed pits, in which 
the snow collected on the neiglibour-
ing heiglits for the supply of Rome is 
preserved. Monte Cavo, the higliest 
point of the Alban group of hills which 
bound the Campagna 011 the E. and 
S., is 3130 English f t . above the level 
of the sea. [The easiest way to reach 
Monte Cavo will be by Palazzuola, and 
from thence to Rocca di Papa, passing 
the chapel of La Madonna del Tufo 
(3 m.) ; from here a road in the midst 
of the cliesnut forest will bring the 
tourist in lialf an hour to Rocca di Papa ; 
or he will find a path a short way be-
yond the chapel, which, by taking 
him to the upper part of the village, 
will much abridge his walk, and bring 
him at once into the road leading to 
the Monte Cavo. There are some 
sliorter patlis through the woods, suited 
only for pedestrians, but which 110 
one unaccompanied by a guide o u g h t to 
attempt. Monte Cavo is about 7 m. 
from Albano, and 6 from Nemi; 011 
horseback it can be reaclied in less than 
2 hrs. from the former. The best season 
for visiting it will be in April or May, 
and in the morning or evening, the 
subjacent country being often enveloped 
in fog at other times. In a spring day 
the excursionist will be able to ascend 
the mountain, examine the Campo di 
Annibale, descend to Nemi, and, foí-
lowing the west side of its beautiful 
lake, return to Albano before dark ; 
once the railway open to Albano, 
this interesting excursión may be per-
formed in a single day from Rome.] 
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On the summit stood the Temple of 
Júpiter Latialis, ereeted by Tarquinius 
Superbus, as the common place of meet-
ing of the Romans, Latins, Volsci, and 
Ilernici, and memorable in Román 
history as the scene of the Feria; 
Latinee, the solemn assemblies of 
the 47 cities whicli formed the 
Latin confederation. In the last 
mile of the ascent from the Campo di 
Annibale we join the ancient Via 
Triumphalis, the road by which the j 
generáis who were allowed the lio-
nours of the lesser triumph, or ova-
tion, ascended 011 foot to the tem-
ple. Amongst those who enjoyed 
this honour were Julius Ca;sar, as 
dictator; M. Claudius Marcellus, after 
his victory at Syracuse; and Q. Minu-
tius Rufus, the conqueror of Liguria. 
The pavement of this ancient road is 
perfeet during the upper part of 
the ascent, and, by pushing through 
the underwood, may be followed for 
a long distance; the kerb-stones are 
entire in many parts of it, and about 
9 feet apart. Many of the large po-
lygonal blocks of which it is com-
posed bear the letters N. V., sup-
posed to signify " Numinis Via." On 
the summit is a broad platform, on 
which stood the celebrated temple, 
commanding the extended plains of 
ancient Latium. In the beginning of 
the last century the ruins then exist- ¡ 
ing were sufficient to show that the • 
temple faced the S.; that it was 240 j 
ft. long and 120 ft. broad; and that it I 
had been decorated -with columns of 
white marble and giallo antico. Many 
statues and bas-reliefs were also found 
upon the spot, which proved the mag-
nificence of the edifice under the em-
perors. In 1783 all these remains 
were destroyed by Cardinal York for 
the purpose of rebuilding the ch. of 
the Passionist convent. The Román 
antiquaries justly denounced this pro-
ceeding of the last of the Stuarts 
as an act of Vandalism, and it 
is greatly to be regretted that so 
ardent an admirer of ancient art as 
Pius VI. did not interpose his authority 
to prevent it. The temple was one 
of the national monuments of Italy, 
and no profaning hand should have 

been allowed to remove a stone of 
an edifice so sacred in the early 
annals of Rome. The only frag-
ment now visible is a portion of the 
massive wall, on the southern and 
eastern side of the garden of the 
convent, composed of large rect-
angular blocks, and evidently a part 
of the ancient substructions of the 
temple. The ch., dedicated to the 
Holy Trini ty by Cardinal York, con-
tains notliing worthy of notice. At 
the foot of the mouutain are the 
lakes of Nemi and Albano, with the 
towns of Genzano, Lariccia, Albano, 
and Castel Gandolfo. Beyond this 
rich foreground are the wide-spread 
plains of Latium, 011 which, as upon 
a map, we may follow the principal 
events of the last G books of the iEneid, 
and the scenes of the first achieve-
ments of Rome. Immediately at the 
foot of the Alban hills we see the 
vine-clad hill of Monte Giove, the 
supposed site of Corioli, and Civita 
Lavinia, the modern representative 
of Lanuvium. O11 the S.E. the Pon-
tine marshes are concealed by the 
ridge of Monte Artemisio, but we may 
trace the line of coast from the pro-
montory of Porto d'Anzio, the ancient 
Antium, to near Civita Vecchia; and as 
the'eye moves along the dark band of 
forests which spreadalongthe shore for 
nearly 60 miles, we may recognise the 
position of ancient Ardea; of Lavinium, 
the modern Torre di Prat ica; of Lau-
rentum, at Tor Paterno; of Ostia, near 
the double mouth of the T iber ; the 
Etruscan Ca;re, at Cervetr i ; the cráter 
of the lake of Bracciano; and the hills 
of La Tolfa. O11 the N. and E. we 
recognise the Monte Cimiiio, the in-
sulated mass of Soracte, Monte Genaro, 
with the group of the Montes Cornicu-
lani at its base, and far beyond the lofty 
outline of the Apennines which en-
circle the valley of líieti. Within the 
amphitheatre formed by the Sabine 
hills we see Tusculum, the site of 
Gabii, and the heights of Tivoli; the 
view of Palestrina is intercepted by 
Monte Pila, which rises above the 
south-eastern extremity of the Campo 
di Annibale. Behind Monte Pila, to 
the rt., is the " gelidus Algidus" of 
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Horace, on which Lord Beverley dis-
covered, a few years since, the ruins 
of a circular temple. This may pos-
sibly be the temple of Diana which 
Horace celebra tes:— 
" Quique Aventinum tenet Algidumque, 

Quindecim Diana preces virorum 
Curet; et votis puerorum amicas 

Applicet aures." 

Beyond this, at the opening o f t h e plain 
of the Sacco, is the town of Valmon-
tone. The last and greatest feature 
o f t h e landscape is lióme itself, which 
is seen from this point to great ad-
vantage :— 
" Quáque iter est Latiis ad summan iaseibus 

Albani, 
Excelsa de rapo procul jam conspicit Ur-

bem." Lucrn, v. 

The summit of this hill is well known 
to the classical reader as the spot from 
which Virgil makes Juno survey the 
contending armies previous to the last 
battle of the iEneid 
" At Juno é summo, qui nunc Albanus liabe-

tur, 
Tum ñeque nomen erat, nec honos, ant gloria, 

monti, 
Frospiciens tuirulo, campum adspectabat, et 

ambas 
Latirentum Troúmque acies. urbemque La-

tini." JEn. xii. 134. 

margin of the lake, traversing the 
lower avenue (gallería) below the con-
vent of the Cappuccini of Albano, 
through a thick wood, and from thence 
through the magnifiGent upper galleria 
of ilexes, passing by the Franciscan 
convent and the Villa Barberini, be-
fore reaching the E. gate of Castel 
Gandolfo. From whatever side the 
lake is approached, the traveller can-
not fail to be struck by its exceeding 
loveliness. 

LAKE OF AI/BAKO. 

The ascent from Marino to Castel 
Gandolfo, through the woods which 
clotlie this side of the lake, commands I 
one of the most beautiful scenes in 
I t a ly : it crosses the depression of 
the edge of the cráter, over which ran 
the priniitive watercourse by which 
the lake emptied itself before the ex-
cavation of the present emissarium, 
írom whence it ascends graduallyalong 
the Monte Cucco to Castel Gandolfo. 

Another road leads from Bocca di 
t apa to Castel Gandolfo, through Pa-
lazzuola, and along the southern 

CASTEL GANEOLFO, 

a town of 1446 Inhab., derives its 
chief importance from the summer 
palace of the popes, which forms so 
conspicuous an object from all parts 
of the country around. In the 12th 
century it was the property of the 
Gandolfi family, whose Turrís or C'as-
trum de Gandulphis i s m e n t i o n e d i n 
many documents of the period. Un-
der Honorius III . , in 1218, it passed 
into the liands of the Savellis, who 
held it as their strongliold for nearly 
400 years, defying alternately the 
popes, the barons, and the neigh-
bouring towns, althougli they were 
occasionally driven- from their posi-
tion by superior forcé. In 1436 it was 
sacked and burnt by the troops of 
Eugenius IV., because Cola Savelli had 
atforded an asylum in it to Antonio da 
Pontedera, who had rebelled against 
the pope. On this occasion the castle 
was confiscated ; but the Savellis again 
obtained possession of it in 1447, in 
the time of Nicholas V. This illus-
trious family continued to liold it, 
with occasional interruptions, until 
1596, about which time Sixtus V. had 
erected it into a duchy in favour of 
Bernardino Savelli; but the fortunes of 
his noble house were too much reduced 
to support the dignity, and he sold 
the property to the government for 
150,000 scudi, an imniense suni for 
the time. In 1604 Clement VI I I . in-
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corporated it with the temporal pos-
sessions of the Holy See. Urban VIII . , 
about 1630, detennined to convert it 
into a summer residence for the 
sovereign pontiffs, and began the 
palace, from the designs of Cario 
Maderno, Bartolommeo Breccioli, and 
Domenico Castelli. In 1660 the plans 
were enlarged and improved by Alex-
ander VII., and the whole building 
was restored and reduced to its pre-
sent form by Clement XIII . in the 
last eentury. Since that time several 
líoman families, and particularly the 
Barberinis, the Albanis, and the Tor-
lonias, have erected villas in the vi-
cinity. The situation of Castel Gan-
dolfo is extremely picturesque: it 
occupies an eminence above the north-
western margin of the lake ; and from 
its lofty position, 1450 feet above the 
Mediterranean and 460 above the lake, 
its climate is puré and its air bracing, 
whilst it is free from malaria, the 
pest of the subjacent Campagna on 
one side, and of the shores of the lake 
on the other. The Papal palace, the 
most frequented country residence of 
the sovereign, is a plain, unorna-
mented building, with some large 
and convenient apartments : the view 
from it, over the lake, is extremely 
fine. The ch. adjoining, dedicated to 
St. Thomas of Villanuova, was built 
in 1661, by Alexander VII., from the 
designs of Bernini, in the form of a 
Greek cross. In the interior is an 
a l t a r - p i e c e b y Pietro da Cortona, a n d a n 
Assumption by Cario Maratta, A path 
leads down from the town to the 
shores of the lake, which swarm 
with frogs in the summer. The lake 
of Albano, one of the most beauti-
ful pieces of water in the world, and, 
in respect to scenery, beyond compari-
son the finest of those of purely vol-
canic origin in Italy, is 3825 yds. (2¿ 
m.) in length, 2300 yds. ( l i m.) in 
width, and about 6 m. in circuit, and 
is evidently one of those craters of 
elevation well known to geologists, its 
sides being formed of beds of volcanic 
tufa dipping away from the centre. 

T I I E E M I S S A K I U M . 

The most rernarkable circumstance 
connected w-ith the Alban lake was the 
formation of the emissary, by which 
the Romans, while engaged in their 
con test with the Veientes (B.C. 3 9 4), SUC-
ceeded in lowering the waters, which 
by their aceumulation threatened to 
inúndate the subjacent country. This 
emissary is a subterranean canal or 
tunnel, 1509 yds. in length, excavated 
in the tu fa ; it varies in height from 
5^ to 9 or 10 feet, and is never less 
than 3¿ in width. The upper end is 
of course on a level with the surface 
of the lake, or 964^ Eng. feet above 
the sea, the lower 954, giving a fall of 
10 f t . or of 1 in 151. It runs under the 
hill and a little east of the town of 
Castel Gandolfo, and opens at la 
Mola, 1 m. from Albano, from which its 
waters run to the Tiber by a stream 
which passes by Vallerano. The sum-
mit of Monte Cavo, on the opposite 
side of tlie lake, rises 2166 feet from 
its waters. Certain vertical openings 
or shafts, by the llomans called Spira-
mina and Spiracula, intended to give 
air to the tunnel below during its ex-
cavation, are said to be visible in vari-
ous parts of the hill under which it 
runs. In summer the water is seldom 
more that 2 feet deep in the emis-
sarium, and does not run with rapidity, 
as may be observed by means of a 
cainlle placed upon a fioat and allowed 
to follow the current. Over the open-
ing towards the lake is a low flat arch 
of 7 stones; the blocks with which it is 
constructed are large, and of the pe-
perino of the country ; they form what 
may be called a flat arch: the blocks, 
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being wedge-shaped,support each other 
•—a style we see employed by the 
Etruscans, and even during the Repub-
lican period at Rome, in the Tabula-
rium of the Capítol. It is now indeed 
sustained by a modern round arch, and 
by a wall of masonry. Within the 
enclosure formed by this arch and wall 
are some ancient stone seats, with a 
Jnoulding, the place having probably 
been converted at a subsequent period 
into a Nymphamm, which existed when 
Domitian toolc so much delight in this 
locality. A quadrilateral court, well 
walled in with large stones in parallel 
courses, succeeds to the flat arch; oppo-
site to which the water enters a nar-
rower passage, and then passes into the 
interior of the mountain. The fine oíd 
trees which oversliadow the Alban lake 
render it a cool and delightful retreat 
in the hot months; and the number 
of blocks, the remains of terraces and 
buildings, at the water's edge all round 
its shores, prove how much the Ro-
mans, during the period of the first em-
perors, enjoyed its picturesque beauties. 
A large grotto or cave, near the water, 
and at a little distance to the N. of the 
emissarium, decorated with Doric tri-
glyphs, was probably used as the 
summer triclinium of the emperor 
Domitian, wliose palace was situated 
on the hill above. These retreats 
were of course constructed long after 
the emissary, when the experience 
of ages had shown that there was 
110 further danger to be apprehended 
from the rising of the water. To these 
observations we may add, that, from 
appearances 011 the sides of the lake, 
it is evident, as confirmed by his-
tory, that its waters were considerably 
higher than the present surface: the 
depression between Castel Gandolfo 
and Marino, at the lowest edge of the 
cráter, serving to carry off the waters 
into the little stream which now flows 
below the hill on which Marino stands. 
The terms of the oracle of Delphi, 
as lianded down by Livy, liowever, 
cannot refer to this channel, directing, 
as it did, that the waters should not be 
allowed to escape by their own river, 
in triare manare ( a q u a m ) suo ilumine, as 
it would have flown into the Tiber, and 

not into the sea. The connexion of the 
emissary with the siege of Veii is easily 
explained: the oracle directed the 
construction of the emissary, in re-
fercnce to the liint of the Etruscan 
soothsayer that they would enter Yeii 
by means of a mine, the art of form-
ing which was then unknown to the 
Romans. By the exercise of their skill 
in the operations of the emissary they 
obtained sufficient knowledge to enable 
them to sink a mine, which gave them 
possession of the citadel of Veii.* 

Travellers who visit the lake from 
Albano will always find donkeys in 
the town ready for hire at 3 pauls 
each. The cicerone will expect 5 pauls, 
and the custode at the emissary who 
finds liglits 2. A very beautiful road 
of 2 m., shaded by ilexes, and skirt-
ing the grounds of the Villa Barberini, 
passing before the Convent of S. Fran-
cesco, leads from Castel Gandolfo to 
Albano. It is called the Gallería di 
Sopra, and is well known as a de-
lightful drive, and for its fine views 
over the lake and of Monte Cavo. 

* The lowest part of the rim of the cráter 
which endoses the Lake of Albano, and over 
which only its waters could have flowed before. 
the excavation of the emissarium, is situated 
between the top of the ascent by the road from 
Marino (p. 348) and the base of Monte Cucco. 
Sir W. Gell supposed that he had discovered 
traces of an artificial cutting at the base of the 
latter hill, and henee made the ancient waters 
to fiow into tiie dry bed of a river in the ravine 
below, and which he considered to be the Rivus 
Albanus. More recent researches on the topo-
grapliy of the locality have shown that the lowest 
part of the rim is nearer the small oratory men-
tioned at p. 3-16, rendering it probable that over 
this point once ran the waters of the lake, and 
into the stream rising in the Parco di Colonna, 
and flowing under Marino, and which is further 
confirmed by the discovery of an inscription at 
Marino, in v.hicli the latter stream is desig-
nated as the líivus Albanus. According to the 
French surveyors, the lowest part of the edge 
of the cráter 246 feet above the level of the 
lake. 
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V I A A P P I A N O V A — A L B A N O . 

During the present year the Frascati 
Bailway will he prolonged to Albano ; 
but will not approach nearer than 3 ni. 
from the town, where omnibuses will 
be in readiness to convey passengers 
to it. 

Public conveyances in the mean 
time start from Rome twice a day for 
Albano, at daybreak and in the after-
noon, from the Piazza del Teatro Ar-
gentina, performing the journey in 
hrs. ; fare 5 pauls. 

As many travellers may wish to 
visit Albano from lióme, or on their 
way to Naples, it may be as well to 
describe here the road leading to it 
from the capital, which comprises the 
first 2 posts on the Via Appia Nova. 
Leaving Rome by the Porta San Gio-
vanni, the road immediately crosses 
the Maranna stream, and soon after 
separates from that leading to Frascati: 
at the second milestone we cross the 
ancient Via Latina, the direction of 
which is marked by a line of ruined 
sepulchres; two of which in brick, 
and now converted .into temporary 
farm-buildings, at a short distance 011 
the 1., are in good preservation. At 
this point, and immediately beyond 
wdiere the modern road intersects the 
Via Latina, and in the space between 
them, upon the farm of the Arco Tra-
vertim, or del Coreo, excavations have 
been made during the last few months, 
which have led to the discovery of 
some most interesting sepulchral monu-
ments of the age of the Antonines 
(p. 70), and of the Basilica of St. 
Stephen, founded in the pontificate of 
St. Leo in the 5th century. Several 
marble columns, with ancient Corin-
thian and Ionic capitals, have been j 
already dug out, some of the latter 
with the cross sculptured 011 them, 
and 2 curious inscriptions, one rela-
tive to the foundation of the ch. by 
Demetria, a member of the Asinia 
family the other to the erection of the 
Bell Tower by a certain Lupus Gri-
garius, in the middle of the 9th cen-
tury, 30 years after the rebuilding of 
the Basilica by Pope Leo I I I . The 
ground-plan of the basilica, which is 

now laid open, shows that it was similar 
to the sacred edifices of the same period, 
and of which St. Agnese fuori le Mura 
(p. 12fj) is the most unaltered example. 
The edifice, dedicated to St. Stephen 
by St. Leo, consisted of a vestibule and 
portico, forming the front turned to-
wards the E., opening into the aisles 
and nave, which were separated by a 
range of marble colunins, unfortunately 
now removed. At the extremity of 
the nave is a semicircular tribune, with 
remains of the al tar; and on the rt. or 
N. side of the latter a square baptistery, 
with a sunk font in the centre, evi-
dently for baptism by immersion. One 
of the peculiarities of this basilica is 
the edicola in the centre of the nave, 
and w hich, placed over the relies of a 
martyr, was retained and included in 
the Leonine edifice. From the mass of 
ruins laid open during the excavations 
between the basilica and the road, this 
part of the Via Latina must have been 
lined by an extensive villa, of which 
probably the ruins opposite the 2nd 
mile 011 the 1. formed a part, and by 
a line of tombs like those 011 the Via 
Appia. Not far from these ruins are 
the Catacombs of i Santi Quattro, in the 
Vigna del Físcale. B e t w e e n t h e 3 r d 

a n d 4 t h 111. js t he Osteria del Tavolato, 011 
the risingground between which and the 
arches of the aqueduct is supposed to 
have stood the Temple of Fortuna Mu-
liebris, where Coriolanus was dissuaded 
by his wife and mother from marching 
011 Bome. From this point and for 
the next 7111. the post-road runs parallel 
to the ancient Vía Appia, which is 
marked 011 the rt. by the well-known 
tomb of Ca;cilia Metella, followed by 
a long line of others, the most remark-
able of which are noticed in our ex-
cursión to that most celebrated of the 
great roads leading from Bome. The 
magnificent line of arches 011 the 1. 
mark the course of the united aqueducts 
of the Aqua Claudia, and Anio Novus. 
3 m. from the gate and 011 the 1. is the 
Torre Fiscale, a lofty mediajval tower. 
Opposite to the 5th milestone, 011 the 
rt., are extensive ruins called by some 
Boma Vecchia, which extend to the 
Via Appia, and which are now gene-
rally supposed to belong to a villa 
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of the Quintilii; they occupy a mile 
in length, and stand 011 an escarpment 
of the lava current, which ends at the 
tomb of Cascilia Metella. A tomb at 
t h e Cúsale delle Capanelle, b e t w e e n t h e 
5th and 6th milestones, has been erro-
neously confounded with the Temple 
of Fortuna Muliebris. The great cir-
cular tomb on the Appian seen to 
the rt., and covered with farm-build-
ings and an olive-garden, is Casale 
Rotando, the Sepulchre of Messalla 
Corvinus (see p. 321). Before the 
7th m. is the Torre di Mezza Via, the 
first post-station out of Rome, cióse 
to which a ruined aqueduct crosses 
the road in the direction of the Villa 
of the Quintilii, to convey water to 
which it appears to have been ex-
clusively destined, A dreary plain is 
traversed by the post-road for the 
next 3 miles. Near the 9th milestone 
the road to Marino branches off on the 
1., and soon after a small stream 
called the Fossa del Ponticello is 
crossed. Between this and the foot of 
the Alban bilis some emanations of 
sulphuretted hydrogen gas are seen and 
smelt in the space lying between 
the modern and ancient Appian Ways, 
the most extensive being designated 
by the ñame of la Solfarata: it is 
marked by white efflorescence on the 
surface. At this point the Railway 
crosses the Via Appia Nova. Before 
reaching the 11 th milestone the post-
road bends to tbe rt., to the Osteria 
delle Frattocchie, where it joins the 
ancient "Via Appia, the line of which it 
follows to Albano : the villa on the 1. 
o f the road here, belongs to the Colonna 
family : from Frattocchie the high 
road to Nettuno and Porto d'Anzio 
strikes off to the rt. Between le Frat-
tocchie and the next m. (12), several 
ruined sepulehres and massive sub-
structionsin Alban peperino bound the 
ascent on either side, and on the rt. are 
the ruins of Bovillce, with the remains 
of a circus and a theatre. Higher up 
is the site of the more ancient Bovilbe, 
founded by Latinus Sylvius, well 
known for its conquest by Coriolanus, 
and as the Sacrarium of the Julián 
family. Frattocchie is supposed to 
be the site of the fatal quarrel be-

tween Milo and Clodius, and which 
forms the subject of Cicero's celebrated 
oration ' Pro Milone.' The ascent 
from le Frattocchie to Albano is very 
gradual, although considerable, the 
difference of level from the bottom of 
the hill to the gate of the town being 
nearly 650 feet. 

A little beyond the 12tli mile-
stone the road crosses the dry bed of 
the river by which Sir William Gell 
supposes the Alban lake to have dis-
charged its waters anterior to the exca-
vation of the emissary. A modern 
road leads on the 1. from near this 
to the Villa Torlonia at Castel Gan-
dolfo : a short distance beyond this 
traces of an ancient one have been 
discovered, which is supposed to have 
led from Laurentum to Alba Longa. 
Nuinerous tonibs, many of which are 
shown by inscriptions to have be-
longed to eminent families of an-
cient Rome, border the road on each 
side during the ascent to Albano. 
About J mile before reaching the 
town a massive square tomb, built 
in the form of a sepulchral cippus 
and about 30 feet high, with 3 
niches within and places for vases 
or sarcophagi, was long supposed to 
be the tomb of Clodius, in spite of 
the express statement of Cicero that 
his body was burnt in the Román 
Forum and cast out half consumed 
to be preyed upon by dogs, " spoliatum 
imaginibus, exequiis, pompa, laudatione, 
infelicissimis lignis, semiustulatum, wic-
turnis canibus clilaniandum." T h e v i e w 
looking back during the ascent presents 
one of the most impressive scenes in 
Italy. I t eommands the whole Cam-
pagna as far as Soracte : in the middle 
of the plain Rome is seen with its 
domes and towers in solitary gran-
deur, like an oasis in the desert, 
amidst the ruins of the desoíate plain. 
Beyond, 011 the 1., the long line of the 
Mediterranean completes this striking 
picture. Cióse to the gate of Albano, 
and 011 the 1. of the road, are the re-
mains of a high tower-shaped sepulchre, 
with binding-blocks of white marble, 
and with which the entire structure of 
4 stories appears to have been origin-
ally covered. It contains a sepulchral 
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chambev 12 ft. by 8, and is generally 
admitted to be the tomb of Pompey the 
Great, whose ashes were brought from 
Egypt and deposited here by his wife 
Cornelia. The stat^ment of Plutarch, 
who tells us that the tomb of Pompey 
was cióse to his villa at Albanum, per-
fectly corresponds with this locality. 
On the rt . of the gate is the Villa 
Altieri, and on the 1. a road leading to 
Castel Gandolfo. After entering the 
town, we pass on the rt. the Villa 
Doria, in the finest situation of the 
modern city. 

ALBANO, 1 4 in. from Rome ( 2 £ posts). 
(Zrans: the Hotel de la Poste, now very 
good; and the H. de Russie, by Calpini, 
fair ; both with fine views from their 
back windows.) An episcopal town of 
62G0 souls, 1 2 5 0 Eng. ft. above the sea, 
celebrated for the beauty of its scenerv 
and the purity of its air. Albano and 
Lariccia have been called the Hamp-
stead and Highgate of Rome, and 
during the summer montlis they are 
much frequented by visitors. Albano, 
particularly, is a favourite resort of 
the Román nobility during the vil-
leggiatura season from June to October. 
Although the situation is generally 
healthy, its cióse vicinity to the Cam-
pagna below, and to the región of 
malaria, cannot be regarded without 
suspicion; during the extreme heats of 
summer intermittent fevers sometimos 
show themselves, even at this consider-
able elevation. The present town occu-
pies part of the grounds of the villas 
of Pompey and Domitian: traces of 
the former exist in the masses of 
reticulated masonry in the grounds 
of the Villa Doria, and in still more 
extensive ruins within the preciticts of 
the Villa Barberini on the road to Castel 
Gandolfo; but as Domitian included 
both the villas of Pompey and of Clo-
dius in his immense range of buildings, 
it would be extremely difficult to de-
termine the position of the more ancient 
structures. The neighbourhood of the 
town was covered with villas of the Ro-
mán patricians, many of which are still 
traceable. The most remarkable re-
mains at Albano are those of the Amphi-
tlieatre ereeted by Dominan (between 

the ch. of S. Paolo and the Cappuccini), 
mentioned by Suetonius and by Juve-
nal as tlie scene of the most revolting 
cruelties of the last and worst of the 
12 Cffisars; it was nearly perfect in 
the time of Pius II., with its seats partly 
excavated in the rock. Near the ch. of 
S. Paolo are the ruins of the Prsetorian 
camp : a great portion of the walls and 
one of the gates still exist. The walls 
are built of quadrilateral blocks of 
peperino, many of which are 12 ft . long. 
Adjoining the western wall is a cir-
cular building now called the ch. of Sta. 
Maria della Rotonda, on the door of 
which are some beautiful acanthus-
leaves and other ornaments in marble, 
brought from the villa of Domitian: 
the building is supposed to have been 
originally a temple dedicated to Mi-
nerva. In the Strada di Gesii e Maria 
are remains of baths. The ch. and 
convent of the Cappuccini, between 
the town and the lake, celebrated for 
its lovely position and its magnificent 
views, occupies a part of the villa of 
Domitian. More extensive remains 
are found among the pine-groves of the 
Villa Barberini. The principal modern 
villas at Albano are those of Prince 
Doria, near the Román gate, and of 
Prince Piombino, at the opposite ex-
tremity of the town, both commanding 
fine views over ancient Latium and the 
Mediterranean. 

The wine of Albano, from the vine-
yards on the slopes below the town, 
still keeps up the reputation it enjoyed 
in the days of Horace :—• 

" Ut Attica virgo 
" Cum saevis Cereris, procedit fuscus HYJaspes, 

CíEcuba vina'ferens: Alcon Chlum maris ex-
pers. 

Hic lierus: Albanum, Míecenas, si ve Faler-
num 

Te magis appositis delectat; habemus u trunu-
que." Sat. II. viii. 13. 

Albano has been the seat of a 
bishop since A.D. 460. Adrián IV. 
(Nicholas Breakspeare), the only 
Englishman who ever sat on the papal 
throne, was bishop of Albano for some 
years prior to his Pontificate; it forms 
one of the six suburban sees always 
filled by a cardinal bishop, the present 
incumbent being Card. Patrizzi, the 
Vicar-General of Rome. 
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The Via Appia passes in a straight 

line through Albano, and the post-
road after leaving the town traverses 
it, until reaching the gigantic via-
duct that connects it with Lariccia. A 
short distance beyond the last houses 
of the town, before arriving at the 
viaduct, the sepulchral monument so 
often described as that of the Horatii 
and Curiatii is seen on the rt. The 
older Italian antiquaries who sug-
gested this idea had taken 110 pains 
to examine how far such a suppo-
sition was borne out by history ; but 
in recent years a diligent search 
rato authorities, and above all a more 
accurate acquaintance with Etruscan 
remains, has not only entirely dis-
proved theassertion,buthas established 
beyond a doubt the Etruscan origin of 
the tomb, and the probable occasion 
of its erection. The base is 49 ft. long 
on each side, and 24 high: upon this 
rise at the angles 4 cones, in the 
centre of whicli is a round pedestal 
2G feet in diameter, containing a small 
chamber, in which an urn with ashes 
was discovered in the last eentury. 
The traveller who will take the pains 
to compare this with the descrip-
tion of the tomb of Porsenna at 
Chiusi, as given in the 36th book of 
Pliny, 011 the authority of Varro, will 
hardly require a stronger argument in 
favour of the conclusions of Piranesi, 
D'Hancarville, and Nibby, that it is 
the tomb of Aruns, the son of Porsenna, 
who was killed by Aristodemus in his 
attack upon Aricia. The tomb of the 
Horatii and Curiatii stood near the spot 
where these lieroes fell, which was 
distant only 5 miles from Rome, and 
on the Via Appia (p. 322). Until 1853 a 
steep descent, and a proportionately 
dangerous ascent, led from Albano to 
Lariccia, to obvíate which a gigantic 
viaduct was undertaken by Pius IX., 
to connect these towns, and by which 
travellers now pass 011 a level from one 
to the other. This celebrated work, 
perhaps one of the most rernarkable of 
its kind in modern times, spans the 
deep ravine which separates Albano 
from Lariccia: it was commenced in 
1846, and completed in 1853, the arclii-
tect being the late Cavaliere 13er-

tolini, under the direction of the en-
lightened Minister Jacobini, who pre-
sided over the department of public 
works, and whose death was, at the 
time (1854), so justly considered by 
the Romans as a public calamity. 
This magnificent viaduct consists of 
3 superposed ranges of arches, 6 
011 the lower tier, 12 on the central, 
and 18 on the upper one, the height 
of each being 60, and the width 49 feet 
between the piers. The length of the 
way is 1020 feet, including the ap-
proaches, and of the upper line of the 
arches alone, or of the viaduct properly 
speaking, 890 feet, and the greatest 
height above the bottom of the valley 
192^ feet. The whole is constructed of 
square blocks of peperino quarried 
near the spot, the quantity employed 
being 8,000,000 cubic feet, and, what 
is not the least surprising circumstance 
connected with this extraordinary 
work, at a cost of only 140,000 scudi 
(30,000¿. sterling). The viaduct opens 
immediately on the Piazza of Lariccia, 
before the ch. and the Chigi palace. 
The view from the pathway and to-
wards the sea is very fine. 

L A R I C C I A , 

about 1 ni. from Albano, separated 
from it by a deep hollow: there is a 
small clean-looking Inn on the Piazza 
(the Hotel Martorelli). The oíd post-
road left the Appian near the tomb 
of Aruns, and proceeded by a steep 
but picturesque ascent to Lariccia, 
through which tlie interest of the 
Chigi family succeeded in carrying 
the modern one, although the oíd line 
of the Via Appia aftorded a straight 
and more direct course. The deep 
ravine which separates Lariccia from 
Albano abounds in beautiful scenery. 
The modern town, with a population 
of 1675 Inhab., is on the summit of 
the hill, and occupies the site of the 
citadel of Aricia, one of the con-
federate cities of Latium, whose his-
tory and connexion with the nymph 
Egeria are so often alluded to by the 
Latin poets. It was supposed to have 
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been founded by Hippolytus, who was 
worshipped under the ñame of Virbius, 
in conjunction with Diana, in the neigh-
bouring grove. We gatlier from Virgil 
that it was one of the most powerful 
towns of Latium at the arrival of 
.ZEneas:— 
" At Trivia Ilippolytnm secretis alma rccondit 

Sedibus, et nymphaí Egeriaj nemorique rele-
gat; 

Soius ubi in sylvis Italis ignobilis íevum 
Exigeret, versoque ubi nomine Vivbius esset." 

JGn. vii. 761. 
I t was the first day's resting-plaee out 
of Rome in Horace's journey to Brun-
dusium:— 
" Egressum magnfi me accepit Aricia Roma 

Hospitio modico." I. Sat. v. 1. 

Its importance in the time of Cicero 
is shown by his eloquent description 
in the third Philippic, when he replies 
to the attack of Antouy on the mother 
of Augustus, who was a native of the 
tOAvn. During the retreat of Porsenna's 
army from Rome it was attacked by a 
detachment under his son Aruns, who 
was defeated and slain by Aristodemus 
of Cuinaj: the Etruscan prince was 
buried near the battle-field in the tomb 
above described. The ancient city 
lay on the southern slope of the hill, 
extending to the plain traversed by 
the Via Appia, where numerous ruins 
still exist. Among these are the city 
walls, and a highly curious fragment 
with a perpendicular aperture, through 
which a sufficient quantity of water is 
discharged to give rise to the question 
whether it is the emissary of the lake 
of Nemi or tlie fountain of Diana. 
The most important ruin is that dis-
covered by Nibby, Avho considered 
it to be the Temple of Diana, whose 
site had been previously souglit for 
on the side of the lake of Nemi. 
There are several circumstances 
in favour of this opinion : the account 
of Strabo, who says that the temple 
overlooked a sea, does not cor- i 
respond so well with the lake of 
Nemi as with the extensive lioilow 
below these ruins called the Valle-
riccia, a cráter 4 m. in circumference, i 
which was probably fillecl with water 
in his time, like the other volcanic : 
lakes of Albano, Nemi, &c. A sti l l ! 

i more conclusive argument is the bas-
relief found here in 1791 by Cardinal 

i Despuig, AVIIO unfortunately sent it to 
Palma in the island of Majorca, repre-
senting the priest of the temple in 
the act of slaying his predecessor, con-

i firming the account of Strabo, who 
i tells us that the barbarous ordinances 
of the temple required that the high 

I priest, called the Rex Nemorensis, 
1 should have killed his predecessor in 
single combat, The founder of this 
temple, according to Pausanias, Avas 
Hippolytus; but other writers ascribe 
it to Orestes, after he had taken refuge 
at Aricia Avith Ipliigenia. 

The modern town of Lariccia has 
a large palace belonging to the Chigi 
family built by Bernini, and the ch. 
of the Assumption, raised by Alex-
ander VII . in 16G4, from the de-
signs of the same arcliitect, Its 
imposing cupola is decorated with 
stuccoes by Antonio Raggi. The fresco 
of the Assumption, and the picture of 
S. Francesco de Sales, are by Borgo-
gnone; the St, Thomas of Villanova 
by Vanni; and the S. Josepli and S. 
Antony by the brothers Gimignani. 
About 10 minutes' walk from the vil-
lage, descending into the A-alley, is 
the magnificent causeway, 700 feet in 
length, and about 40 in width, by 
which the Via Appia Avas carried 
across the northern extremity of the 
Vallericcia: it is built of quadrilateral 
blocks of peperino, and is pierced by 
3 arched apertures for the passage of 
Avater, and in the deepest part of the 
valley its height is not less than 40 
fee t ; a short distance from its S.E. 
extremity is the opening of Avhat ap-
pears to be the emissarium of the Lake 
of Nemi, from Avhich flows an abundant 
and pellucid stream, which carries Avith 
it fertility into the subjacent plain of 
Vallericcia. The pedestrian may from 
this point follOAV the line of the ancient 
Via Appia to beloAv Genzano. 

MONTE GIOVE (CORIOLI), AND CIVITA 
LAVINIA (LANUVIÜM). 

From Lariccia and from the road to 
Genzano, looking over the Avide cráter 
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of the Vallericcia, is seen the hill 
of Monte Giove, a l o w e m i n e n c e o f 
the range which descernís from Monte 
Cavo towards the plain. It is covered 
with vineyards, and is situated on the 
left of the road leading to Porto 
d'Anzio. Monte Giove is interesting 
as the spot where many antiquaries 
agree in fixing the site of Corioli, so 
famous in the history of Coriolanus:— 
" Cut me to pieces, Volsces, men and lads, 

Stain all your edges on me. Boy! false hound! 
If you have writ your annals true, 'tis there 
That, lilce an eagle in a dovecote, I 
Flutter'd your Volsces in Corioli: . 
Alone I did it." 

There are no ruins of the ancient city 
to be discovered ; indeed, Pliny states 
that it was deserted in his (lay, and 
that its site was without a trace of its 
e x i s t e n c e ( p e ñ e r e sine vestigio). O n a 
projecting hill to the E. is the pic-
turesque town of Civita Lavinia, with 
950 Inhab., occupying the site of 
ancient Lanuvium, supposed to have 
been one of the confederate cities of 
Latium founded by Diomede. It is 
celebrated by Livy for its worsliip of 
Juno Sospita, or Lanuviana. It is also 
memorable as the birthplace of Milo 
and of Mursena, well known by the 
able advocacy of Cicero, of Boscius the 
comedian, and of the 2 Antonines and 
Commodus. The modern town is built 
m part of massive rectangular blocks, 
evidently the remains of ancient 
buildings. At the W. and S.E. ex-
tremities of the hill are the ruins of 
extensive walls, composed of large 
square blocks, and of an ancient road. 
The fine statue of Zeno, in the Museum 
of the Capitol. was found in the ruins 
of a Román villa here. 

GENZANO, 
about 4 m. from Albano. Among 
the most remarkable objects presented 
by the modern post-road is the fine 
viaduct of six arches on leaving La-

riccia, forming, as it were, a con-
tinuation of that of Albano, a second of 
8 arches beyond Galloro, and a third 
over the ravine before reaehing Gen-
zano, by which the former tedious 
route from Lariccia to Genzano is 
avoided, which was so beset with beg-
gars, who seemed to be the true re-
presentatives of those who infested 
this hill in the time of Juvenal :— 
" Dignus Aricinos qui mendicaret ad axes, 

Blaudaque devexfe jactaret basia rheda;." 
Sat. iv. 

A fine triple avenue of elms called 
the Olmata, planted by duke Giuliano 
Cesarini in 1643, forms the entrance 
to Genzano. The point where the 
3 planted avenues branch off is called 
the piazza: one of these leads to the 
Cappuccini and to Nemi, the central 
one to the palace of the dukes of 
Cesarini, and the third to the town. 
Travellers who wish to visit the lake 
will do well to quit their carriage at 
this piazza: the descent to its shores 
will occupy half an hour, and a road 
leads direct from the lake to Genzano, 
where the carriage can wait their 
return. 

Genzano (Inn: La Posta), a pic-
turesque town of 4850 Inhab., cele-
brated for its annual festival on the 
eighth day of the Corpus Domini, 
called the Tnfiorata di Genzano, from 
the custom of strewing flowers along 
the streets, so as to represent ara,-
besques, heraldic devices, figures, and 
other ornaments. The effect produced 
by this kind of mosaic of flowers is 
extremely pret ty; during the festa 
the town is filled with visitors from 
Rome and the surrounding villages. 
On one of the hills above the town 
is the mansión of the dukes of 
Cesarini, in a beautiful position, on 
the lip of the cráter, in the bottom of 
which is the lake of Nemi. Higher 
up is the convent of the Cappuccini, 
which enjoys a prospect of even greater 
beauty. 

Before leaving Genzano we wouhl 
advise the traveller to visit the préttily 
situated casino Jacobini, on the Monte 
Parco, outside the town, from which 

R 
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the view is most interesting, extend-
ing over the sea-coast from the mouth 
of the Tiber to Cape Circello, embrac-
ing the Pontine Marshes, the Volseian 
Mountains, and the Ponza Islands on 
the far distant horizon. A great deal 
of wine is made about Genzano and 
Nemi, in which a considerable trade is 
carried on with the capital, and in no 
part of the Papal States does the pea-
santry appear more comfortable and 
prosperous. 

LAKE OF N E M I . 

From the post-house of Genzano a 
short walk brings us to the lake of 
Nemi, the Lacus Nemorensis of the 
ancients. This beautiful little basin 
occupies the site of au ancient volcanic 
cráter. I t is of an oval form, like 
that of Albano, though considerably 
smaller, being only 3 miles in cir-
cumference, the level of its surface 
102 ft. higher, or 1006 above the sea. 
The road leads to Nemi from Gen-
zano, passing by the Cappuccini, and 
brings the traveller to the Fountain of 
Egeria, one of the streams which 
Strabo mentions as supplying the 
lake. This fountain, which so many 
poets have celebrated in conjunction 
with the lake and temple, is beau-
tifully described by Ovid, who repre-
sents the nymph as so inconsolable at 
the death of Numa, that Diana changed 
her into a fountain :— 
" Non tamen Egerise luctus aliena levare 

Damna valent; montique jacens radicibus 
imis 

Liquitur in lacrymas : doñee pietate dolentis 
Mota soror Phoebi gelidum de corpore fontem 
Fecit, et seternas artas lentavit in undas." 

Metam. xv. 

Like the Alban Lake, that of Nemi 
appears to have stood in foriner times 
at a" higher level than now attained by 
its waters, and to have been also drained 
in the same way by an Emissarium, 
which opens into the Vallericia, on the 

line of the Via Appia. As no mention 
is made of this work by any ancient 
author, it is impossible to íix its date ; 
it is 1649 yards long, exceeding that of 
the lake of Albano. 

The village of Nemi, with a popu-
lation of 870 souls, is beautifully 
placed on a height above the shores of 
the lake. I t belongs, together with 
a large extent of the neighbouring 
country, to prince Rospigliosi, having 
passed to that family in the last 
century, af ter having belonged suc-
cessively to the houses of Colonna, 
Borgia, Piccolomini, Cenci, Frangi-

i pañi, and Braschi. The oíd feudal 
castle with its round tower was chiefly 
built by the Colonnas. From the hills 
above, the eye wanders over the vast 
plains of the Campagna from the Cir-
caian promontory to Porto d'Anzio, and 
from thence to the mouth of the Tiber, 
comprehending within this range the 
scene of half the iEiieid. The lake of 
Nemi acquired considerable notoriety 
in the 16th century from the disco-
very of a quantity of timbers, which 
León B. Alberti and Marclii described 
as the remains of an ancient ship, 
which was said to be 500 f t . in 
length, and was attributed either to 
Tiberius or to Trajan. The existence 
of a vess^l of this size on the lake of 
Nemi carries with it an air of impro-
bability ; and it is now explained by 
the researches of Professor Nibby, who 
carefully examined the locality. He 
found that the beams i'ecovered from 
the lake were parts of the frame-
work of an ancient building, of larch 
and pine, from which numerous metal 
nails and other fragments were ob-
tained. The pavement, consisting of 
large tiles, was laid upon an iron 
grating, marked in many places with 
the ñame CAISAR. The tiles, grating, 
nails, and some of the beams, are now 
preserved in the Vatican Library and in 
the Kircherian Museum at the Collegio 
Romano. From the account of Sueto-
nius, who says that Ca:sar began a villa 
at agreat cost upon this lake, and in a fit 
of caprice ordered it to be pulled down 
before it was completed, Nibby infers 

| that these fragments were the founda-
I tions of the villa, which escaped de-
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struction by being under water. On 
the sides of the lake are some vestiges 
of ancient buildings. We have already 
stated the grounds upon which the 
Temple of Diana is supposed to have 
been situated below Lariccia. The 
ciceroni, however, point out its ruins 
near the lake ; but travellers who are 
practised in the examination of ancient 
buildings will see at once that they 
consist of opus reticulatum, Avhicli of 
course belongs to a much later period 
than the date of the temple. The 
grove of Diana extended, as it still 
¿oes, over the surrounding country 
and hills for many miles. 

A short distance beyond Genzano we 
leave the province of the Comarca to 
enter into the legation of Yelletri. At 
the castle and bridge of San Gennaro 
(the Román station of Sub-Lanuvium) 
the post-road quits the Appian, which 
it has followed from Genzano, and 
Hlakes a detour of some miles in order 
to pass through Velletri béfore again 
joining the ancient line of road near 
Cisterna. The Via Appia may be seen 
from this spot traversing the plain in 
a straight line, marked by a line of 
tombs. From this and other parts of 
the road Civita Lavinia, noticed in 
a preceding page, to which a road 
branches off on the rt., is a conspicuous 
object. Velletri and the remainder of 
the road to Terracina and Naples, in-
eluding the excursions to Cora and 
Norba, are described in the Handbook 
for Southern Italy ( R t e . 140). 

C O L O N N A . 

A very interesting excursión may be 
made from Frascati to Colonna, and 
troin Colonna to Palestrina and Genaz-
zano, visiting the site of the lake of 
Gabu on the return to Rome. The dis-
tance from Frascati to Colonna is 5 m., 
™ í o Palestrina about 14, requiring 
% hours; poniesmay be hired at Fras-

cati for these excursions. The road 
traverses the ancient line of com-
munication between Tusculum, Labi-
cum, and Gabii. About a mile from 
Frascati it passes near the dried up 
lake of the Cornufelle, supposed by 
some antiquarians to be the site of the 
lake Regillus, the scene of the me-
morable battle in which the Romans, 
under the dictator Postliumius, assisted 
by Castor and Pollux, defeated the 
most powerful confederation of the 
Latin tribes, under the Tarquins and 
Mamilius the chief of Tusculum. The 
position of the lake immediately under 
the hills of Tusculum is some argu-
mentin favourof this locality, which, as 
Livy distinctly tells us, was in the Tus-
culan territory, but there are few points 
in the ancient topography of the en-
virons of Rome more difficult to esta-
blish, some placing it near the Monte 
di Fiore, between the 20th and 21 st m. 
on the Via Latina, and others in the 
great level space occupied by Pantano 
below Colonna. The lake of Cornufelle 
was drained in the 17th century by 
the Borghese family, before which it 
could not have been much smaller than 
that of Gabii. It is a curious basin, 
and its artificial emissary may still be 
seen. Beyond this the road skirts the 
base of Monte Porzio, a village of 1390 
Inhab., situated on the summit of the 
hill, and supposed to derive its ñame 
from a villa of Cato of Utica, the site 
of which is placed between Monte 
Porzio and Colonna, at a spot called Le 
Cappellette, where there are some ruins. 
The modern village was built by Gre-
gory XIII. , whose armorial bearings, 
the Buoncompagni dragons, may be 
seen over the principal gateway. The 
only object of interest is the en., con-
secrated by Cardinal York in 1766. 
Beyond this the road passes, at the 
base of Monte Compatri, another town 
perched upon a height belonging to 
the Borgheses, with a population of 
2540, and a baronial mansión. I t is 
supposed to have risen after the ruin 
of Tusculum in the 12th century; it 
contains nothing of any interest. Co-
lonna occupies the site of the cele-
brated Latin city of Labicum, a colony 
of Alba:—• 

R 2 
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" Insequitur nimbus peditum, clipeataque totis 
Agmina densentur campis, Argivaque pubes, 
Auruncasque manus, Rutuli, veteresque Sicani, 
Et Sacranaj acies, et picti scuta Labici." 

A v i i . 793. 

The history of the ancient city pre-
sents few facts which require notice, | 
except its capture and sack by Corio-
lanus, and tlie mention made of it 
by Cicero, who describes Labicum, 
Bovilke, and Gabii as so much de-
populated in his time that they could 
scarcely find any one to represent them 
at the ceremonies of the Fer ia Latinee. 
The modern village of Colonna holds 
a conspieuous rank among the towns 
of the middle ages, as the place from 
which the princely house of Colonna 
derives its narne, if not its origin. The 
first mention of the family occurs in 
the middle o f t h e l l t h century (1043), 
when a c.ountess Emilia of Palestrina, 
the heiress of a branch of the counts 
of Tusculum, married a barón described 
as de Columna. The history of this 
place during the 12th and 13th cen-
turies is a continuous record of the 
contests of the Colonnas with the popes 
and with the other Román barons. It 
was seized in 1297 by Boniface VIII., 
and again by Cola da Rienzo in 1354, 
on his expedition against Palestrina. 
In the 17th centy., on the extinction 
of the branch of the Colonna family to 
whom it belonged, it, together with 
Gallicano and Zagarolo, passed to the 
Rospigliosis, their present possessors. 
The village is now in a state of decay, 
the number of Inhab. amounting only 
to about 300. At the base of the hill of 
Colonna runs the Via Labicana, now 
the high road to Naples by Frosinone 
and San Germano. On the rt. of the 
road to Rome, and about 1 | m. below 
the Osteria della Colonna, and in a line 
between Colonna and the lake of Gabii, 
is a small pool, not a quarter of a mile 
in circumference, also regarded by the 
Román antiquaries as the lake Regillus. 
An excellent road of 10 m. leads from 
the Osteria di Colonna to Palestrina, 
which as well as the direct road to 
Colonna from Rome will be described 
in the following paragraph. 

PALESTRINA, ETC. 

Two roads lead from the capital to 
Palestrina: the best, although some 
miles longer, is by the Via Labicana, 
the second by the Via Gabina. In 
making this excursión the tourist can 
go by the one and return by the other, 
thus embracing some of the very inter-
esting localities of the Campagna; 
the best plan will be for a party to 
hire a carriage for the whole time they 
may be absent. The excursión to Pales-
trina, and the places to be visited from 
it, will occupy, with the journey there 
and back, 3 or 4 days. We shall 
describe here the route by the Via 
Labicana, reserving that by the Via 
Gabina to our notice on Gabii, &c. 

Leaving Rome by the Porta Mag-
giore, we enter immediately on the 
Via Labicana (011 the rt.), which runs 
for the first mile parallel to the Clau-
dian Aqueduct. m. from the gate 
is the Tor Fignatarra, the mausoleum 
of the Empress Helena (see p. 05) ; 
and 3 J miles farther, Torre Nuova, an 
extensive farming establishment be-
longingto Prince Borghese, surrounded 

í by those gigautic pine-trees which 
produce so fine an eífect in the land-
scape of this part of the Román Cam-
pagna, and extensive plantations of 
inulberry-trees, the cultivatiou of which 
has been recently introduced here for 
the first time in the Román Cam-
pagna, and with great success. 3 m. 
beyond Torre Nuova is the solitary 
Osteria di Finocchio, from which a 
bridle-road on the 1., of 2 m., leads 
to Osa and Castiglione, the site of 
the ancient Gabii. A gradual ascent 
of 1 m. brings us to a high ground, 
from which there is an extensive view 
over Gabii, and the subjacent plain of 
Pantano with its extensive farm-build-
ings ; a road from the Ponte di Celsi at 
the bottom of the descent leads to tbe 
latter—near it are the ruins of an 
aqueduct of the time of Hadrian. 
Crossing the plain of Pantano, the 
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sources of the Aqua Felice are seen on 
the 1., marked by their numerous white 
pyramidal spiracda. From here to the 
Osteria di Colonna the ascent is long and 
gradual, passing (on the 1.) the ex-
tensive quarries of il Laghetto, sur-
i'ounding a small circular basin, now 
dried up, and by some considered to 
mark the site of the Lake Regillus 
The whole of our road for tlie next 
2 rn., as well as the hill of Monte 
Falcone, overlooking the plain of Pan-
tano on our 1., is situated upon a 
current of lava, extending to beyond 
the Osferia della Colonna, the latter 
about l m. below the representative 
of Labicum, perched upon the volcanic 
beigbt above. The distance from this 
osteria to Palestrina is about 10 m., the 
road good, and the country through 
which it passes beautiful. 3 m. beyond 
l'Osteria is S. Cesáreo, from which it 
descends into a rich valley, where that 
to Palestrina branches off on the 1.; 
the Yia Labicana continuing by Val-
montone to Ana<rni, Frosinone, &c. 2 
m. further still we cross another 
valley ; here a road on the 1. leads to 
Zagarolo. Some Román tombs exca-
vated in the tufa rock are seen on the 
road-side. From the biviiim to Zagarolo 
an ascent of 2 m. brings us to the 
Pat 'co dei Barberini, a large villa and 
farmstead, approached by two hand-
some alleys of elm-trees. During the 
greater part of these 2 m. the ancient 
Román road which conn-cted Tusculum 
with Labicum and Prseneste, with its 
kerb-stones on either side, is well 
preserved parallel to the modern road. 
1 m. from the Parco dei Barberini, 
or t h e Villa del Triangolo, as it is 
more generally called, the road to 
Cavi and Genazzano branches off 011 
the rt., whilst a gradual ascent brings 
us to the lower part of Palestrina, 
which is entered by the Porta del 
Solé. (There is a fair country Inn, 
kept by Arena, in the Corso, with 
tolerable beds, but it will be neces-
sary to make beforehand a bargain). 
Palestrina is the modern representative 
of the celebrated Praeneste, one of 
the most ancient Greek cities of Italy, 
and the residence of a king long 
before the foundation of Rome. Few 

places in the neighbourhood of Rome 
aíford the traveller so many examples 
of the different styles of building 
which prevailed in Italy in the early 
periods of her history. The ruins of 
the walls, and of the other edifices for 
which the ancient city was rernarkable, 
present us with four distinct epochs: 
in the enormous polygonal masses of 
the city walls we have a fine example 
of Pelasgic architecture; in the smaller 
polygonal constructions we recognise 
a later period, when the Pelasgic style 
was generally imitated in those dis-
tricts where the local materials were of 
limestone; in the quadrilateral massive 
substructions we see the style of the 
age of Sylla and of the latter times of 
the republic; and in the brickwork, 
known as the "opera laterizia," we 
have sofríe good specimens of Impe-
rial times when Praeneste became a 
Román municipium. The contests of 
Praeneste with Rome, and its conquest 
by Cincinnatus and Camillus, are well 
known to every reader of history; 
Pyrrhus and Hannibal reconnoitred 
Rome from its citadel; and the young 
Caius Marius, after his defeat by 
Sylla, killed himself within its walls. 
On his return from the war against 
Mithridates, Sylla revenged himself 
011 Praeneste for the support given to 
his rival by destroying the town ai d 
putting the inhabitauts to the sword ; 
but he afterwards rebuilt the walls, 
and to atone for his cruelties embel-
lished the Temple of Fortune, the 
magnificence of which made the Athe-
nian philosopher Carneades declare 
that he had never seen a Fortune 
so fortúnate as that of Prauieste. 
Under the emperors, the city was the 
frequent residence of Augustus, Ti-
berius, Ñero, and Domitian ; Hadrian 
built a magnificent villa in its vicinity, 
of which considerable remains are still 
visible. The partiality of Horace for 
Praeneste is well known : in his epistle 
to Lollius he tells him that he read 
the Iliad during his residence in the 
city (Ep. ii. l ) ; and in one of hís 
most beautiful odes he mentions it 
among his favourite retreats, classing 
it with Tibur, Baise, and his Sabine 
farm:— 
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" Vester, Camaina;, vester in arduos 
Tollor Sabinos; seu mihi l'rigidum 

Pneneste, seu Tibur supinum 
Seu liquida; placuere Baia;.'' 

Od. iii. 4. 

The modern ñame of Palestrina oc-
curs in eeclesiastical documents as 
early as A.D. 873. Its whole history 
during the middle ages is associated 
with that of the great Colonna family, 
who obtained it in 1043 by marriage 
with the countess Emilia, the descend-
ants of the Contis, or Counts of Tus-
culurn, as mentioned in our notice of 
Colonna, to whom it had been infeu-
dated by Innocent IV. The ancient 
citadel and its Pelasgic fortifications 
were probably perfect at that period, 
and contributed to render it celebrated 
as the mountain fastness of the Co-
lonnas, and as one of the strongliolds 
of the Ghibelines. I t would carry 
us too deeply into the history of 
Rome at this disturben! period to 
trace the records of the Colonnas 
during their memorable struggles with 
the popes ; but the destruction of 
the city is so much associated with 
the reign of Boniface VIII . , that it 
will be necessary to refer briefly to 
the events which marked the turbu-
lent career of that Pontitf. The elec-
tion of Cardinal Caetani as Boniface 
VII I . was opposed by the two car-
dinals Giacomo and Pietro Colonna, 
who retired to Palestrina with their 
kinsmen Sciarra and Agapito, and 
refused to admit a papal garrison into 
any of their patrimonial strongholds. 
The pope instaritly excommunicated 
them, and issued a bull breathing 
most violent anathemas against their 
family, oífering plenary indulgence to 
all who would take up arms against 
them. He obtained reinforcements 
from Florence, Orvieto, aud Matelica, 
and in 1298 sent troops against all the 
fiefs and castles of the family. The 
cardinals for some time gallantly de-
fended Palestrina, but were at length 
compelled tosurrender, and with their 
two kinsmen proceeded to Rieti, where 
the pope was then residing, and made 
their submission in full consistory. 
Boniface summoned to his councils on 
this occasion the celebrated Guido da 

Montefeltro, who had entered the mo-
nastery at Assisi as a Franciscan friar, 
His perfidious advice, to "promise 
much and perform little," has been 
noticed in our account of Assisi, and 
has been stamped with imperishable 
infamy by Dante. The pope, acting 
on this treacherous counsel, absolved 
the Colonnas from their excommunica-
tion, and granted them his pardon, at 
the same time holding out the hope 
that they would be restored to the 
possession of Palestrina, whilst he 
secretly ordered Teodorico Ranieri, 
bishop of Pisa, to take possession of 
the city, to dismantle the fortifica-
tions, and raze all the buildings to the 
ground, with the exception of the 
cathedral. So rigorously was this 
order fulfilled, that the ancient custom 
of driving the ploughshare over the 
ruins and sprinkling salt upon the fur-
rows was observed. The property of 
the inhabitants was confiscated; they 
were all driven into the plain below, 
the site of the Román municipium of 
the Imperial period, and there com-
pelled to build a new town near the ch. 
of the Madonna dell' Aquila. After 
these disasters the Colonna family 
were hunted out of Italy, and the 

i narratives of their wanderings given 
by the contemporary chroniclers sup-

1 ply a curious parallel with the history 
of our own noble house of Courtenay. 
Stefano Colonna, who is described by 
Petrarch as " a phoenix sprung from 
the ashes of the ancient Romans," as 
he fled from Rome after the loss 
of all his possessions, was asked by 
one of his attendants, " What for-

i tress have .you now ?" He placed his 
liand on his heart, and replied, wdth 
a smile, " Eccola!" The cardinals 

i escaped to France ; Sciarra Colonna 
fled by sea, was captured by pirates, 
and after a series of romantic adven-
tures returned to Rome at the time 
when the pope was involved in his 
quarrels with Philip le Bel. Sciarra 
instantly joined the French party, and 
avenged the injuries inflicted 011 his 
house, by the memorable capture of 
Boniface at Anagni, which Dante has 
also handed down to posterity. On the 
death of Boniface from the conse-
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quences of the barbarous treatment to 
which he was thus subjected, his sucees-
sor, Benedict XI., absolved the Colonna 
family from their excommunication, 
but forbade the rebuilding of Pales-
trina. This restriction was removed 
by Clement V., and in 1307 the city 
began to rise from its ruins under 
Stefano Colonna. This proceeded se 
rapidly, that when the emperor, Henry 
of Luxembourg, carne to Bome to be 
crowned in 1311, Palestrina was in a 
fit state to receive him and the other 
Ghibeline chiefs, if the Guelph party, 
headed by the Orsinis, had offered 
any opposition. It was also re-
garded as the head-quarters of Louis 
of Bavaria, at his coronation in 1328. 
Stefano Colonna completed the castle 
in 1332, as we see by the inscription, 
still legible over the gate. In 1350 this 
illustrious captain successfully de-
fended Palestrina against Cola da 
Bienzo, who made a second attempt to 
seize it in 1354. The fortress remained 
for nearly a century strong enough to 
resist all aggression, but, the Colonnas 
having allied themselves with Braccio 
Fortebraccio and Piccinino in 1434, 
the unscrupulous Cardinal Vitelleschi, 
legate of Eugenius IV., besieged and 
captured it in 1436. In the follow-
ing year he razed it nearly to the 
ground, and for 40 continuous days 
laid the towm waste with fire and 
sword, sparing neither the churches 
ñor the convenís. In 1438 the Bomans 
completed the work of destruction 
by destroying the citadel. After this 
time the inhabitants began to collect 
their families round the oíd baronial 
palace, and in 1448 the Colonnas re-
built the city, and surrounded it with 
the walls and towers which we still 
see. The last historical event worthy 
of notice is the sale of the city by 
Francesco Colonna to Cario Barberini, 
brother of Urban VIII. , in 1630, for 
the sum of 775,000 scudi, to which 
family it still belongs, giving to the 
eldest son of Prince Barberini the title 
of Prince of Palestrina. 

At the present time Palestrina is 
an episcopal town of 5320 souls; it 
is built chiefly on the site of the 
Temple of Fortune, and upon the de-

clivity of the commanding hill on which 
the citadel stood. It contains no mo-
dern buildings of any interest, except 
the Barberini Palace of t h e 17th c e n t u r y , 
now almost deserted, tlie Ch. of S. 
Rosalía, cióse to the latter, containing an 
unfinished group of the Pietk attributed 
to M. Angelo(?), and some tombs of the 
Colonna and Barberini families. The 
temple of Fortune must have been of 
immense extent, if we mayjudge from 
the ruins still visible, and from terraces 
on which it stood. One of these latter, 
the liipiano della Cortina, is occupied 
by the Barberini palace, which is built 
on the foundations of the liemicycle 
that stood before the Sacrarium of the 
Divinity, not a fragment of which now 
remains. The most remarkable ob-
jects preserved in this palace are some 
fragments of inscriptions and statues 
discovered among the ruins; a large 
hall covered with frescoes attributed to 
the Zaccheris, representing on the vault 
Júpiter and Venus in a ehariot drawn 
by doves and peacocks, and Apollo in 
the centre, with a view of Palestrina 
on one of the walls; and particularly the 
celebrated mosaic pavement found in 
one of the semicircular niclies of the 
approaches to the temple, well known 
as the " Mosaic of Palestrina." It was 
so highly prized when first discovered, 
that Cardinal Francesco Barberini in 
1640 employed Pietro da Cortona to 
remove it to its present site. There 
is scarcely any relie of ancient art 
which has been so much the subjec.t of 
antiquarian controversy. Father Kir-
clier considered its subject to express 
the vicissitudes of fortune; Cardinal 
de Polignac thought it represented 
the voyage of Alexander to the oracle 
of Júpiter Ammon ; Cecconi ar¡d Volpi 
that it illustrated the history of Sylla; 
Montfaugon regarded it as a represen-
tation of the" course of the Nile; 
Winckelmann as the meeting of Helen 
and Menelaus in Egypt; Chapuy as 
the embarkation of Egyptian grain for 
Bome; the Abbc Barthe'lemy as the 
voyage of Hadrian to Elephantina; and 
the Abbc' Fea as the conquest of Egypt 
by Augustus. There can be no doubt 
that the subject is Egyptian, and it is 
now generally considered to represent 
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a popular féte at the inundation of the 
Nile. T h e ñames of the animals are 
given in Greek characters: among 
these we recognise the rhinoceros, the 
sphinx, the crocodile, the giraífe, the 
lioness, the lizard, the lynx, the bear, 
the tiger, &c. The mosaic has been 
recently restored and placed by Prince 
Barberini in the great hall on the first 
floor, -where it can be well seen, and a 
new description of it published by 
Don Sante Pieralisi, Librarían of the 
Barberini Library at Rome (Osser-
vazioni sul Musaico di Palestrina, fol . 
1858). From the windows of this hall 
there is one of the finest views in : 

Italy. The ruins of the Temple of 
Fortune, restored by Sylla, are very 
interest ing; the best preserved portion 
is in the Piazza Tonda, near the Cathe-
dral, consisting on the outside of 4 
Corinthian half-columns, and within of 
a large hall, converted at one time into 
the wine-cellar and kitchen of the Semi-
nary; it is flanked with Corinthian 
pilasters and terminated by a tribune, 
the floor of which was formed of the 
celebrated mosaic above described. 
Canina considers this building as the 
eastern one of 2 aisles, which stood upon i 
the second terrace leading to the 
Temple. The semicircular portico 
which formed the uppermost terrace, 
which preceded the Sanctum Sanc-
torum of the Pranes t ine Fortune, can 
be easily traced 011 the front of the 
baronial palace of the Barberinis, above 
which rose the temple, and at a higher 
point still the scene of the Sortes Prcc-
nestince. T h e fame of this shrine is 
well known from the description of 
Cicero, who gives a curious account 
of the institution of the "Sor tes . " 
(De Divin. ii.) A visit to the ancient 
citadel on the summit of the hill will 
interest the traveller more than the 
examination of these ruins. A bridle-
road has been made, for which travel-
lers may procure donkeys at the i n n ; 
but persons wishing to examine the 
polygonal walls will do better to ascend 
on foot, through the suburb of il Schi-
acciato, at the N. extremity of whicli 
they will come upon a portion which 
extends without interruption to the ¡ 
top of the hill, where it joins the wall ¡ 

of the citadel, and from which another 
eqtially massive descends to the Porta 
de' Capuccini, the two enclosing a 
triangular space, of which the fortress 
forms the summit and the town the 
base, as we see in the Scaligerian fort-
resses of Northern Italy. The view 
commanded during the ascent is alone 
sufficient to repay the fatigue. As we 
advance we pass enormous masses of 
the polygonal walls which united the 
ancient citadel or Arx with the town 
below. These walls afl'ord a good 
example of this style of construc-
tion, and may be traced 011 botli sities 
of the ascent, nearly throughout their 
entire course. The citadel is now 
called the Castel di San Pietro, from a 
tradition that it was for some time the 
residence of the apostle: it contains a 
few poor houses which have arisen 
from the ruins of the town erected 
by the Colonnas. The oíd fortress of 
the family, although dilapidated, still 
preserves many memorials of the mid-
dle ages. Over the principal gateway 
is the well-known armorial columna 
with the initials (S. C.) of Stefano, 
who rebuilt the town and castle, 
as we learn by the inscription, in 
Gothiccharacters:—MAGNIFICUS . DÑS. 
S T E F A Ñ . — D E COLUMNA R E D I F I C A V I T 
C I V I T A T E M P R E N E S T E CU. MONTE E T 
ARCE . ANÑO 1332. T h e c h . , d e d i c a t e d 
to St. Peter , was erected in the 17th 
century, on the site of a pre-existing 
one of the time of Gregory the Great, 
and restored in 1730. It contains a 
picture of the Saviour delivering the 
lceys to St. Peter , by Pietro da Cortona; 
a statue of the apostle, by the school 
of Bernini; and a cippus, now used for 
a holy-water basin, on which is an in-
scription to Publius iElius Tiro, a com-
mander of the Germán cavalry in the 
time of Commodus. The view from 
this commanding eminence (2512 f t . 
above the sea) can hardly be sur-
passed in this district of beautiful 
panoramas, and the traveller who 
enjoys it cannot be surprised that P y r -
rhus and Hannibal ascended the hill to 
reconnoitre the localities about Rome. 
At the extremity of the plain is the 
capital, with the dome of St. Peter 's 
rising prominently above all the other 



Sect. I I . P A L E S T R I N A . 3G9 

buildings ; in the middle distance we 
see the site o f t h e lake of Gabii, and the 
Anio winding through the Campagna 
from the hills of Tivoli to its junction 
with the Tiber below the heights of an-
cient Antemna;. Immediately in f ront 
are the villages and towns clustered on 
the outer cráter of the Alban mount, pro-
minent among which are llocca Priora, 
Monte Compatri, and Monte Porzio: at 
the foot of this range are Colonna and 
Frascati, while in the centre of the 
cráter, towering above all the rest, is 
seen the summit of Monte Pila, con-
cealing Monte Cavo from our view. 
On the 1. is the valley of the Sacco, 
in which we recognise Valmontone, 
Anagni, Paliano, and Cavi; and 011 the 
declivity of the Volscian Mountains, 
Colle Ferro, Monte Fortino, Rocca 
Massimi, and Segni : on the rt., among 
the hills of which Palestrina forms a 
part, are Poli, Monte Affliano (the site 
of iEsula), and the heights of Tivoli. 
Immediately behind the c.itadel are 
Rocca di Cavi and Capranica, most 
picturesquely perched on the top of 2 
pointed peaks. Among the antiquities 
discovered at Palestrina may be men-
tioned the fragments of the Fasti of 
Verrius Flaccus, mentioned by Sue-
tonius, found here in 1773 by Car-
dinal Stoppani, and well known to 
scholars by the learned illustrations of 
"Nibby. They are now preserved in 
the Vidoni palace at Iíome. 

At a short distance below the town, 
near the ch. of the Madonna dell' 
Aquila, antiquaries place the site o f t h e 
Forum erected by Tiberius and the 
lloman municipium; about a mile 
far ther off are the ruins o f t h e extensive 
villa built by Hadrian, and enlarged 
by Antoninus Pius : they give ñame to 
t h e ch . of S. Maria della Villa, and 
coverthe surface for nearly f m. The 
style of their construction presents a 
great similarity to that of Hadrian's 
villa near Tivoli : the eolossal statue 
of tbe Braschi Antinous, now in 
the Lateran Museum, was discovered 
here. On the road to Cavi a mile 
beyond the Porta del Solé, we cross tbe 
Fosso di Palestrina by the Ponte dello 
Spedaletto, near which is an octagonal 
ruin bearing a remarkable analogy to 

that of the so-called Tempio della 
Tosse at Tivoli. The older anti-
quaries described it as a Serapeon, 
as a Temple of the Sun, and as the 
Schola Faust iniana; but it is now con-
sidered to be a Christian church of 
the 4th or 5th century. In all parts 
of the country around the lower town 
are numerous ruins and traces of 
foundations, the remains probably of 
patrician villas; but the description 
of their imperfect f ragments would 
have little interest, and would in-
volve many antiquarian theories 
which it would be a hopeless task to 
attempt to reconcile. The traveller 
will be more gratified with the exami-
nation of the fine f ragment of tbe 
ancient road which connected the Via 
Prsenestina with the Via Labicana: 
it is paved with massive polygonal 
blocks of lava, and is still perfect for a 
considerable distance. 

From Palestrina interesting excur-
sions may be made to Cave, Genaz-
zano, Olevano, and Paliano. At 
Genazzano, Olevano, and Paliano the 
traveller has before him the choice of 
3 excursions: the first, from Genazzano 
to Subiaco, by S. Vito a n d S. Francesco 
di Civitella, through a very picturesque 
country, during the greater part of 
which there is now a good carriage-
road ; in the second, he may proceed 
from Olevano to Subiaco by Afile, and, 
from Subiaco,return to Rome by Tivoli, 
visiting on his way the site of Ho-
race's Sabine farm, and ascending 
Monte Genaro ; and in the third, from 
Paliano he may visit Anagni, Feren-
tir.o, Segni, and the valley o f t h e Sacco, 
descr ibed in t h e Handbook for Southern 
Italy, and either extend his tour to the 
Pelasgic fortress of Alatri , to Veroli, 
the most convenient point from which 
the Grotto of Collepardo can be 
reached, and proceed to Arpiño beyond 
the Neapolitan frontier, or return to 
Rome by Cora, Norba, Velletri, and 
Albano. 
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| above the torrent, surmounted by a 
baronial castle, which is cut off from 
the rest of the hill, and protected by 
a drawbridge. I t derives its ñame 
from the ancient Román family of 
Genucia, the ruins of whose villa are 
still visible. I t passed to the Colonnas 
at the same time as Palestrina and 
Colonna, and was for many cen-
turies the stronghold of a branch of 
their family. I t is said to have been 
the birthplace of Martin V. It is 
also remarkable for the treaclierous 
murder of his kinsman Stefano Co-
lonna in 1433. In the following year 
it was occupied by Fortebraccio, 
during his attack on Rome. In 1461 
Pius II . resided here for some time, 
and in 1557 it was the head-quarters 
of the duke of Alba prior to the treaty 

1 of Cave. I t is now remarkable only 
| for the beauty of its position, and for 
the rich chapel of the Madonna di Buon 
Consiglio, one of the celebrated shrines 
in this part of Italy. At the festa of 
the Madonna the peasantry assemble 
from all parts of the surrounding coun-
try, and from beyond the Neapolitan 
frontier ; there is probably no place in 
the neighbourhood of Rome in which 
the artist will find so many subjects 
for his pencil as at the Festa of Ge-
nazzano. There are some pretty pieces 
of pointed'architecture here, especially 
an upper floor in the principal s treet : 
the only Inn in the place is very in-
diíferent. 

C A V E , 

3 miles from Palestrina, a town of 
1400 Inhab., built on the slopes of 
the Monte di Mentorella, one of 
the most picturesque places in this 
beautiful district. The road is ancient 
and was probably the line of com-
munication between Palestrina and 
the Yia Latina near Anagni : in many 
parts the polygonal pavement is per-
fect. In following this road we tra-
verse the battle-óeld on which C. 
Aquilius Tuscus defeated the Her-
nici, B.C. 437. We cross the Ponte 
dello Spedaletto, before ment ioned; 
and near Cave pass the fine modern 
bridge of 7 arches, built in 1827 over 
a deep torrent, one of the tributaries 
of the Sacco. The town was built by 
the Colonnas, who held it as early 
as the 1 l th century : it was one of the 
dependencies of Palestrina, and shared 
in its fortunes and reverses. I t is 
memorable for the treaty of peace 
signedin 1557 between the duke of Alba 
and the Caraffeschi. Above the town 
is Rocca di Cave, with 500 Inhab., 3 m. 
distant, upon the summit of a com-
manding hill. The road from Cave to 
Paliano is good, and one of the most 
beautiful in this district. A steep 
descent on leaving Cave brings us into 
the valley, whence the road again 
ascends to the ch. of S. Giacomo and 
S. Anna, finely situated on a hill over-
looking the valley of the Sacco. Be-
yond it a road on the 1. hand, 
through the Olmata, leads to Genaz-

O E E V A N O , 

G m. from Genazzano, and 12 from 
Subiaco, another picturesque town of 
3 0 7 0 souls, built on a rocky hill at the 
foot of Monte del Corso, in the midst 

GENAZZANO t l i e m o s t r o m a n t i c scenery, which 
1 has been for ages the study of the land-

a highly picturesque town of 3100 ¡ scape-painters of Rome," who resort 
Inhab., on the slopes of a steep hill to it in summer for weeks together. 
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The little inn above the town is de-
scribed by a correspondent as the 
"perfectionof rustic comfort." It is en-
tirely a town of the middle ages; and is 
said to have derived its ñame from the 
appropriation of its revenues to pro-
vide certain churches of its territory 
with the incense called Olibanum. In 
the 12th eentury it was a baronial castle 
of the Frangipanis, who subsequently 
exchanged it for that of Tivera, near 
Velletri, when Olevano became the pro-
perty of the Benedictine monastery 
of Subiaco. In the 13th eentury it 
passed to the Colonnas, who held it 
till the I7th, when they sold it to the 
Borgheses, who still possess it. The 
approach to Olevano from the side 
of Subiaco is extremely fine: the 
oíd castle of the 13th eentury, built 
by the Colonnas on a massive rock, 
is seen to great advantage; and the 
insulated hill of Paliano combines 
with the distant chain o f t h e Volscian 
mountains to form one of the most 
beautiful scenes in Italy. In the Piazza 
is a fountain with an inscription 
recording the creation of an aque-
duct by Pius VI., and its restoration 
in 1820 by Benedetto Greco, " for the 
love of his country;" an example 
of local patriotism which might be 
advantageously followed in many of 
the large capitals. The ch., dedicated 
to Sta. Margherita, is one of the finest 
buildings in the town. On the E. 
of Olevano are the ruins of an impe-
rial villa, in which numerous ancient 
fragments and a marble urn with bas-
reliefs, now preserved in the castle 
of the Colonnas at Genazzano, were 
discovered. A rough but interesting 
and very beautiful path as far as Rojate 
leads from Olevano to Subiaco, through 
that village and Affile. Rojate, a mouu-
tain-village of 750 Inhab., appears, from 
some remains of walls built of large 
rectangular blocks, to occupy the site 
of an ancient city. Affile is mentioned 
by Pliny, and its antiquity is confirmed 
by numerous inscriptions and marble 
fragments discovered in its neighbour-
liood, which we see in the walls of 
the churches and other buildings. 
The distance from Olevano to Rojate 
is 4 m., from Rojate to Affile 5 m., from 

Affile to Subiaco 5^ m.: the road be-
tween the latter places is very rough, 
and the excursión can hardly be per-
formed in less than 4 hours on horse-
baclc. There is a carriage-road from 
Subiaco to Olevano in progress, and 
already finished as far as Civitella. 

P A L I A N O , 

8 m. from Cave by the direct road, 
and 5 m. from Genazzano, finely 
situated on an insulated rocky hill, in 
the territory of the Hernici, and one 
of the strongest positions at the en-
trance of the valley of the Sac.co. 
Indeed it is rather a fortress than a 
town, for it is strongly defended by 
towers and bastions of the lüth een-
tury, and it has only one approach, by 
means of a drawbridge. The popula-
tion ainounts to 4500. Paliano appears 
to have risen in the 1 Oth eentury, from 
which time its natural strength made 
it an important post in the contests of 
the Román barons. It was one of the 
strongholds of the counts of Segni 
until the pontificate of Martin V., who 
conferred it on his nephews Antonio 
and Odoardo Colonna, It is cele-
brated for its defence by Prospero Co-
lonna against Sixtus IV., when Pros-
pero, fearing treachery on the part of 
the inhabitants, seized the children of 
the principal citizens and sent them to 
Genazzano as hostages. It remained 
in the Colonna family until 1556, 
when Paul IV., in his quarrel with 
Marc Antonio, deprived him his of 
feudal possessions, and conferred Pa-
liano 011 his own nepliew Giovanni 
Caraífa, who was afterwards beheaded 
by Pius IV. With this donation Paul 
IV. raised Paliano to the rank of a 
duchy. The fortifications, which now 
form the chief feature of the town, 
were built by the Caraífas, and were 
so perfectly impregnable by the war-
fare of that time, that Paliano be-
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carne a position of some consequence 
as a frontier fortress against Naples : 
of late years it has been converted 
into a prison for crimináis condemned 
to perpetual Qr lengthened imprison-
ment. Af ter the victory of Marc An-
tonio Colonna I I . over the Turks at 
Lepanto, his family were reinstated in 
their baronial possessions, and have 
ever since held Pal iano: it gives a 
ducal title to the present head of the 
Colonna family. A tolerable road 
leads from Paliano to Anagni, below 
which we fall into the road to Naples, 
through Ferentino, Frosinone, and 
Ceprano. 

built by the Colonnas on their recovery 
of Palestrina. It was besieged and 
eaptured by Cardinal Vitelleschi in the 
pontificate of Eugenius IV., after a 
siege of three months. and partly de-
stroyed. It became memorable under 
Gregory XIV. as the scene of the con-
ference of theologians commissioned by 
that pontiíf to revise the edition of 
the Bible known as the Vulgate. An 
inscription in the palace records this 
event, and gives the ñames of the pre-
lates who took part in it. In the 17th 
century it became the property of Prince 
Rospigliosi, to whose eldest. son it gives 
a ducal title. The palace, situated in 
the middle of the town, commands an 
extensive view over the Campagna. 

Z A G A R O L O . 

Travellers who have visited Colonna 
on their way to Palestrina will do well 
in returning to Rome to take the road 
by Zagarolo and the ruins of Gabii. 
Zagarolo, the ancient Scaptia, is 6 m. 
f rom Palestrina, about 21 m. from Rome 
by the Via Pi'Eenestina, and about 3 m. 
from the modern road to Naples, at 
San Cesáreo, which follows the Via 
Labicana. I t is a town of 4560 Inhab., 
situated on the summit of a long ridge 
of land, almost insulated by two 
streams that join below the town, 
which consists of one narrow street 
nearly a mile in length, and from the 
numerous antiquities discovered is sup-
posed to occupy the site of an imperial 
villa. One of these antiquities, a sitting 
statue of Júpiter with the eagle and 
thunder-bolts, is placed over the gate 
towards Roine. Many of the houses are 
as oíd as the 13th century : the churches 
and piazze are decorated with marble 
columns and inscriptions found upon 
the spot. Zagarolo was a place of some 
interest in the history of the middle 
ages. In the 12th century it belonged 
to the Colonnas: in the contest of Boni-
face VII I . with that family it was de-
stroyed by the papal party, and re-

G A L L I C A N O , 

3 m. from Zagarolo, and 5 from 
Palestrina, on the more direct road 
leading from the latter to Rome; it is 
supposed to occupy the site of Pedum, 
one of the tbwns of the Latin confede-
ration; it has a Pop. of 1025 Inhab., 
and is built on an eminence of volcanic 
tufa between two torrents, which so 
completely encircle it as to leave only 
a narrow neck by which it is entered, 
as we see in several ancient towns, 
Veii, Cervetri, &c. Although a fa-
vourite resort of the Romans, scarcely 
a vestige of ancient monuments is to be 
met in it. Cicero, Tibullus, and many 
other eniinent personages had villas at 
Pedum. The present name is attri-
buted to Ovinius tíallicanus, Prefect 
of Rome A.D. 330, who had the honour 
of being declared a saint in the Ro-
mán calendar. In the middle ages 
Gallicano was an important fief of the 
Colonnas, who sold it to the Pallavi-
cinis, from whom it has descended to 
Prince Rospigliosi, to the younger 
branch of which family it gives the 
title of Prince. 
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POLI. 

About 1 | m, from Gallicano, towards 
Poli, the road crosses a deep ravine, 
which is spanned by the so-called 
Ponte dell' Acqua liossa, t h e point of 
junctionof the four aqueducts of ancient 
Home, which derived their waters from 
the upper valley of the Anio, viz. the 
Anio Vetus, Aqua Marcia, Anio Novus, 
and Aqua Claudia. Farther on a ride 
of 4 m., ascending by the Fosso della 
Mola, will bring the tourist to Poli, 
formerly a depeudency of Palestrina, 
from which it is 8 m. distant: it is near 
the opening of a valley from the 
Apennines, through which descends the 
Mola torrent; and contains a Pop. of 
1120 Inhab. At the foot of the hill on t 
which it stands is the handsome villa 
Catena, once the property of the Conti 
family, one of whom, Innocent XIII. , 
enlarged and decorated i t : some fres-
coes by Giulio Romano may still be 
seen: it now belongs to Duke Tor-
lonia. Roads lead from Poli to Tivoli 
(12 m.) across the mountains ; to Pales-
trina, also through the hills, and a 
picturesque country (8 m.), descend-
ing to the latter by the Castel di San 
Pietro; and a third through S. Yittorino, 
passing near to Gabii. 

GABII. 

The most convenient mode of visiting 
the site of this once celebrated city will 
be from Rome, as, the distance being 
little more than 12 m., it will form the 
object of an excursión of 4 or .5 h. only. 
We have the choice of 2 roads—the one 

by the Via Labicana, as far as the Osteria 
di Finocchio, which is described in the 
excursión to Palestrina (p. 364), and 
the second by the Via Gabina or 
Pramestina, which, although the most 
hilly, is shorter, and passes over a more 
interesting part of the Campagna. 
Emerging from the Porta Maggiore 
andfollowingtheroad(Via Pramestina), 
at the distance of £ m. we pass on the 
1. a large circular sepulchre, one fifth 
larger than that of Messalla Corvinus 
on the Via Appia (p. 321): it is supposed 
to have belonged to T. Quintus Atta, 
ofthe Claudian family. m. from the 
Porta Maggiore w e pass on the rt. the 
farm of l'Acqua Bollicante, the supposed 
limits of the territory of ancient Rome, 
where the Arvales sang their well-
known hymn; and farther 011, but to 
the 1., several masses of ruins, on the 
Tenuta, or Farm of the Tor dei Schiavi, 
which are supposed to form part o f t h e 
villa of the Gordian Emperors, described 
by J. Capitolinus : they consist of the 
remains of a large reservoir; of a consi-
derable portion of a circular building 
which formed a hall of the therma:: and 
of a round temple having still a part of 
its dome-shaped roof, and some of the 
circular openings by which it was 
lighted. The mediiieval building called 
the Tor dei Schiavi, rises on a Román 
tomb. The Via Collatina, which leads 
to Lunghezza, a short way beyond this 
strikes oíf on the 1., and 1¿ m. farther 
we pass Tor Tre Tente, a media:val tower 
so called from 3 mutilated busts in 
relief built into its walls. Beyond this 
the road, which crosses several streams 
descending from the Tusculan hills, 
offers little interest until the 9th m. 
from Rome, when it crosses a deep 
ravine by the fine viaduct called the 
Ponte di Nono, a remarkable Román 
work, erected for the purpose of carry-
ing over it the Via Pramestina in a 
straight line, and on a level. The period 
of its construction is not known, but 
from its massive nature, consisting of 
huge rectangular blocks of lapis ga-
binus, and the similarity of its style of 
masonry to that of the Tabularium of 
the Capitol, it is considered to belong 
to the same period (the 7th cent, oí' 
Rome). It is certainly the finest con-
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struction of the kind in the vicinity of 
the capital. By descending into the ra-
vine, it will be seen to consist of 7 lofty 
arches of masonry in horizontal courses, 
almost Etruscan in their style. The 
ancient pavement is also still preserved. 
2 m. beyond this we arrive at the 
Osteria dell' Osa, on the bank of the 
stream of that ñame. The carriage 
must be left here, and the remainder 
of the excursión performed on horse -
back; or the carriage can be sent round 
to opposite Castiglioiíe, about 2 m. far-
ther on the Via Labicana. Following 
the road to Gallicano, we arrive at 
the S. extremity of the ridge which 
extends in a N. direction to the tower 
of Castiglione: we soon reach the ruins 
of the Temple of Juno and of the 
Román municipium. From here follow-
ing the ridge which separates the plain 
of Pantano on the S. from that of 
Gabii on the W., a walk of less than 
1 m. will bringus to the farm-buildings 
of Castiglione, the supposed site of the 
most ancient Gabii. In proceeding 
from the osteria to the ruins we traverse 
the spot where the subterranean noises 
on the passage of horses over the bol-
lo w ground are still heard as de-
sc r ibed by P l i n y : " qucedam vero terree 
ad gressus tremunt, sicut in Qabinensi 
agro non procid urbe Roma jugera ferme 
ducenta equitantium cursa." T h e s i te 
of this ancient city was fully ascer-
tained by prince Marcantonio Borghese 
in 1792, when many of the valuable 
sculptures now in the Louvre were dis-
covered. It is supposed that Castiglione 
occupies the site of the ancient citadel, 
and that the city extended from Pan-
tano along the ridge above the eastern 
side of the lake, the highest portion of 
the lip of the cráter. The history of 
Gabii is too well known to require our 
entering into details on the subject: it 
will suftice to state that it was of Alban 
origin, having been founded by Latinus 
Sylvius; that it was celebrated by the 
Román historians as the place to which 
Romulus and Remus were sent by Nu-
initor to learn the Greek language; and 
that it remained independent until it 
was seized upon by Tarquinius Su-
perbus, aided by the treaehery of his 
son Sextius, and fell under the power 

of Rome without a struggle. It was 
subsequently ruined in the wars of 
Sylla, and Horace describes it as de-
serted in his time :— 

"Seis Lebedos quidsit? Gabiis desertior 
atque 

Fidenis vicus." Ep. i. 11. 

From this state of decadence Gabii 
recovered in some degree during the 
imperial period: it acquired a certain 
celebrity for its baths, which had proved 
beneficial to Augustus, and in the time 
of Hadrian became of some importance ; 
to this period probably belong the 
ruins of the municipium and of the 
temple of Juno. In the reign of Con-
stantine it had fallen totally into de-
cay, and is merely alluded to in some 
ecclesiastical documents as a farm given 
to the Lateran Baptistery by that Em-
peror. The principal ruin, the Temple 
of Juno Gabina, is celebrated by Virgil 
in the seventh ÍEneid :— 

quique arva Gabina) 
Junonis, gelidumque Anienem, et roscida rivis 
Hernica saxa colunt." 

The walls of the celia are still perfect, 
composed of rectangular masses of 
stone without cement, in the early Ro-
mán style: many of these blocks are 
4 feet long and 2 feet high. The interior 
of the celia, nearly 50 feet in length, 
still retains its ancient pavementof white 
mosaic, with the sacrarium 6 feet deep. 
Cióse to this are some fragments of 
fluted columns of the Ionic order, on 
which the stucco coating is still visible, 
and the ruins of the Greek theatre, 
with remains. of a few of the seats. 
On the right of the neck of the ridge 
leading from the ruins of the temple 
to Castiglione is a continued series of 
excavatioñs, from which ancient Rome 
derived its supply of the volcanic stone 
called lapis gabinus, and of which many 
of the earliest monuments of Rome have 
been constructed. Castiglione retains 
some of its mediscval walls and its ruined 
tower of the 13th century, built on the 
walls of ancient Gabii, a fine fragment 
of which, composed of rectangular 
blocks 5 or 0 courses deep, may be 
seen at the N.W. angle of the tower. 
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T h e Lahe of Gabii.—It m a y a p p e a r 
singular that, though the city is noticed 
by many of the classical writers, no 
mention of the lake occurs until the 5th 
century, when it is found in some docu-
ments relating to the martyrdom of S. 
Primitivus, who was beheaded at Gabii, 
and his body thrown into tlie lake, 
which is confirmed by the discovery of 
the ancient emissarium, by which it 
was drained; the latter being choked 
up at an early period, the low land was 
reduced to a swarnp, uutil the drain 
into the Osa was repaired. In the 
8th century it was called the Lago di 
Burrano; and in the 14th, after the 
building of Castiglione, it took the 
ñame of that hamlet. The whole pro-
perty belonged to the Colonnas, who 
sokl it in 1614 to Cardinal Scipio Bor-
ghese, in whose family it has since 
remained. The lake was drained a few 
years ago by Prince Borghese, under 
the direction of Canina, who constructed 
a new emissarium, which has converted 
it from the state of a pestilential marsh 
into a district of fertility. 

About a mi le from the Osteria, on the 
1., following the valley of the Osa, is 
Castello dcW Osa, supposed to occupy the 
site of the Alban city of Collatia, which 
gave its ñame to one of the gates of 
lióme, and became celebrated as the 
scene of the death of Lucretia. The walk 
through this pretty valley is very agree-
able, and the traveller shouldextend i t to 
Lunghezza, m. lower down, near the 
junction of the Osa with the Anio, where 
he may visit its large farm-buildings 
belonging to Duke Strozzi. 

LUNGHEZZA, COLLATIA, &C. 

Amongst the many agreable excur-
cions over the Campagna, there is 
perhaps none which will offer more 
beautiful scenery, and occupation to the 
artist and sketcher, than a visit to Lun-
ghezza and a roam through the woods 
in its vicinity : it may be easily made 

in a day, the distance from Rome being 
about 10 m. The road to Lunghezza 
is the same as that to Gabii (p. 373) as 
far as the Tor dei Schiavi, and in the 
rest is good and adapted for carriages, 
beyond which the tourist must take to 
foot, or to a light vehicle to be proeured 
there. After branching off from the 
Via Prsenestina, the Via Collatina soon 
gains the line of the aqueduct of the 
Áqua Virgo, which it follows for the 
next 3 m., leaving on thel . the farms of 
Grottifredi, of Bocca di Leone, and Cer-
varetto, and on the rt. Tor di Sapienza, 
a mediseval tower, with a square battle-
mented curtain round the base, Before 
reaching the latter the road to Cerbara, 
a very picturesque locality, much fre-
quented by artists, branches off on the 
1., the distance being about 1 m., pass-
ing near Cervaretto ; farther on, to the 
1. is t h e Casóle di Rustica, once t h e p r o -
perty of Lucullus and of Elius the 
father of Lucius Verus. 8 m. from 
Rome a steep descent brings us to the 
farm of Salone, in a marshy valley, 
where are the sources of the Acqua 
Vergine. m. beyond Salone we 
arrive at Lunghezza, a collection of 
farm-buildings, on the site of a baronial 
castle, formerly the property of the 
Medicis, from whom it has descended 
by inheritance to the Florentine Dukes 
Strozzi: it is situated on a high pro-
montory, in a sharp bend of the 
Teverone, commanding a good view 
of the river, and of the farm of Casa 
Rossa, on the opposite bank. A short 
way beyond, the road crosses the river 
Osa, from which a bridle-path of 2 m, 
leads to Castiglione ; during which 
the tourist will enjoy a lovely view of 
the Sabine and Alban mountains ; or 
following the 1. bank of the Osa through 
the woods that clothe its sides, after 
m. he will reach Castello d' Osa, better 
known among the peasantry as Castel-
laccio, the probable site of Collatia, 
which is marked by a high tower, and 
an abrupt precipice of lava rising from 
the bank of the river, corresponding 
with the description in the ' .ZEneid '— 

" Ne Collatinas imponent montibus Arces." 

Some remains of an ancient road are 
met with between Castellaccio and the 
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Osteria dell' Osa, which connected the | 
Via Collatina with that to Prscneste, 
and a'tumulus with some traces of tombs 
excavated in the tufa rock. It will be < 
scarcely necessary to inform our reader 
that Collatia was one of the early 
colonies of Alba, founded by Latinus ¡ 
Sylvius ; tliat after the destruction of 
Alba Longa it was held successively 
by the Sabines and Romans ; that here 
dwelt Lucretia when she was the 
victim of the brutality of Tarquinius 
Superbus, which contributed to the fall 
of the kingly power at Rome; and 
that the first Brutus was probably 
brought up here—• 

• " Altrix Casti Collatia Bruti." 

The tourist if a good walker will 
be able to visit Collatia, Gabii, Ponte 
di Nono in the same day, and more 
easily still on horseback; leavingRome 
by the Via Collatina, and returning by 
Osteria dell' Osa, Ponte di Nono, &c. 
The geologist will observe in the valley 
of Castellaccio a fine current of lava, 011 
which numerous quarries were opened 
in ancient times. 

Cerbara.—This picturesque locality is 
about 4 m. from Rome, and is most 
easily reached from the Via Collatina. 
By taking the first tura on 1. after pass-
ing the aqueduct of the Acqua Vergine, 
before reaching the farm of Cerva-
retto, descending afterwards into the 
ravine, we reach Cerbara, a farm-house 
on a table-land which forms very pic-
turesque escarpments towards the Anio. 
Here are several grottoes, from which 
building-stone, a compact variety of vol-
canic tufa, was formerly extracted in 
large quantities. One of tliesé, called 
the Grotta dei Tedeschi, is sometimes 
resorted to by the Germán artists during 
their festival in May (see p. xxviii). The 
environs of Cerbara are often made 
during the fine days of April and May 
the rendezvous of picnic parties. This 
as well as the neighbouring castellated 
farm of Cervaretto, or C'ervaletto, upon 
an eminence of tufa, belong to Prince 
Borghese. 

T H E V I A NOMENTANA, M O N T E SACRO, 
CATACOMBS OF S. ALESSANDRO, M E N -
TANA, M O N T E ROTONDO, &C. 

This interesting excursión can be 
made in a day, embracing the several 
sites 011 the Via Nomentana, and re-
turning by the Via Salara. Mentana 
is 14 m. from Rome, and returning by 
Monte Rotondo 17. 

Leaving Rome by the Porta Pia, we 
pass a series of villas on the rt. belong-
ing to the Román nobility : that near 
the gate, the property of the Marquis 
Patnzzi , has been recently rebuilt, 
having been destroyed during tbe siege 
in 1849. Farther on are the Villas 
of Duke Massimo and Prince Tor-
lonia, the latter containing some pigmy 
copies of ancient edifices, a very ginger-
bread kind of aífair. Beyond this a 
slight ascent brings us to the church 
of Sant' Agnese fuori le Mura (see p. 
126), from which a gradual descent 
leads to the Anio, which is crossed 
by the Ponte Lomentano. This part 
of the roadAdeviates slightly from the 
ancient line, the course of which, 
farther to the 1., is marked by a large 
brick tomb, called the Sedia del Diavolo, 
from its resemblance to a seat as seen 
from the road, the wall on that side 
being broken down. The Ponte L. 
(Pons Nomentanus) was built by Narses 
after the destruction of a more ancient 
one by Toti la : the upper part and its 
tower are of the 8th century, the 
more recent fortifications were added 
in the 15th by Nieholas V. Soon 
after crossing the river we pass on 
each side of the road two large ruined 
tombs, from which an ascent carries 
the road over a low hill, the cele-
brated Morís Sacer, where the Román 
Plebeians retired, A.U.C. 2 6 0 , under 
Menennius Agrippa, to assert their 
liberties. It is supposed that this 
gathering took place upon the rising 
ground overlooking the Anio to the rt., 
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where a temple to Júpiter was erected 
to commemorate it. The ñame of 
Racred, given to the locality, was from 
the Lex Sacrata decreed on that 
memorable occasion. 1 m. farther are 
the castellated farm-buildings and villa 
of Casal dei Pazzi, before reaching 
which a road branches off to the rt. 
l e a d i n g to t h e Cas<de delle Belle Donne, 
and the valley of the Allia, a very 
agreeable drive of 4 m. over the Cam-
pagna. Beyond Casal de' Pazzi the road 
skirts the valley of the Cecchina, 
and on the top of the ascent beyond 
passes a ruined brick tomb called la 
S'punta Pietra, an elegant little edifice 
in the style of that of the Divus Redi-
culus (p. 32), consisting of an upper 
and lower chamber, with traces of 
ornamental stucco-work in the former. 
Some fragments of the ancient pave-
ment are seen near here on the side of 
the modern road. Near the 6th m., and 
on our 1., are the farm-buildings of 
Coazzo a n d Pietra Aurea, a n d on t h e 
opposite side of, and cióse to, the road, 
the ORATORY a n d CATACOMBS of ST. 
ALEXANDER. I n s p e a k i n g of t h e ca ta -
combs in the more immediate vicinity 
of Rome, we have alluded to the dis-
covery made here, in 1853, of an early 
Christian ch.; it was well known from 
the History of the Martyrs, that Pope 
Alexander I., who had suffered in the 
reign of Trajan, A.D. 117, had been 
buried here, with the Presbyter Even-
tius and the Deaeon Theodulus, in a 
cemetery on the estáte of a Román lady 
named Severina, recently converted to 
Christianity. Here was erected in the 
2nd cent, an Oratory to St. Alexander, 
but after the Peace of the Church, 
when larger space was required, the 
oratory, originally underground, was 
laid open, and a church built; over, 
the ruins of which have been recently 
disinterred, and into which the bodies 
of the martyr pope and his companions 
had been removed. This ch., now 
below the general level of the Cam-
pagna, consists of 4 portions : descend-
ing by a flight of steps, we arrive in 
a kind of vestibule, out of which opens 
on the rt. the principal oratory, the 
floor of which is paved with fragments 
of marble, with some early sepulchral 

inscriptions; in the centre stands the 
altar, the table consisting of a slab of 
porphyry, supported by 4 rude Corin-
thian pillars in giallo antico; beneath is 
a sarcophagus composed of marble slabs, 
in which lay the body of St. Alexander, 
enclosed within a marble screen, on 
which are engraved the words " ET 
ALEXANDRO DELICATVS VOT POSVIT." 
The ñame that preceded the first word 
was probably that of Eventius. Behind 
this altar is a kind of apse containing a 
rude bishop's seat, for we are told that 

j this ch. was served by an Episcopus 
by the inscription also on the screen 
r o u n d t h e a l t a r , CONSECRANTE EPIS. 
VRS. (Ursino.) Opening out of the ch. 
on the 1. is a small chamber paved in 
marble, which is called, without any 
a u t h o r i t y , the Oratory of S. Theodulus, 
near which a door leads into the cata-

: combs or cemetery of S. Alexander, 
which resemble those we have seen 
about Rome: the graves, however, have 
been less disturbed, several with their 
inscriptions remaining being still closed. 
One has been opened, and all the 
objeets found in it placed within a 
grating. These catacombs are of con-
siderable extent, and as yet have been 
but partially examined. Returning to 
the vestibule, which contains the remains 
of a marble vase found in the vicinity, 
but without authority called a baptis-
mal font, and 2 Corinthian columns in 
granite, we enter on the 1. a second 
ch. with a semicircular apse, paved 
with sepulchral inscriptions : this build-
ing is supposed to have been destined for 
catachumens or females. The founda-
tions of an immense ch. were laid in 
1857 by Pius IX., and considerable 
progress in its erection has been already 
made. It will endose as a crypt the 
whole of the subterranean churches, 
and it is proposed to aimex to it a 
confraternity of Trappists, with an 
Agricultural establishment under their 
guidance. [To visit the catacombs of 
S. Alessandro a permission is necessary, 
which can be obtained without difficulty 
at the office of the Cardinal Viear (see 
p. 306), or from the Secretary of the 
Propaganda, to which the surrounding 
estafe belongs.] 

Beyond S. Alessandro we follow the 
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line of the Via Nomentana, portions of 
the ancient pavement of which are 
here and there seen for the next 2 m., 
until we reacli the Casale di Campo 
Bianco. Here the road bifurcates, the 
branch on the rt. leading to Palombaro, 
the other to Mentaría. Foliowing the 
latter, we pass over for more than | in. 
an ancient pavement, perhaps the best 
preserved specimen of a Román road 
near the capital, before reaching the 
farm-buildings of le Case Nuove. From 
here coinmence a series of ascents 
and descents, following the top of the 
ridge that separates the waters flowing 
into the Allia on the 1., and to the Anio 
in an opposite direction. About 11 m. 
from Rome we leave on the 1. the 
Torre Lupara, o n e of t h e finest o f t h e 
mediaeval defences of this description, 
consisting of a base of black lava, the 
centre of red and yellow brick, and 
the upper portion similar to tlie base. 
A short way farther are the ruins of 
t h e Casale di Monte Gentile, t h e p ro -
bable site of Ficulea. Beyond this 2 
ruiued tombs mark the direction of the 
Via Nomentana. [The geologist will 
here observe that the volcanic rocks dis-
appear, the hills around being composed 
of marine tertiary marls (pliocene), 
abounding in fossil shells ; upon these 
strata grow the picturesque oak woods, 
which form such a contrast with the 
bare Campagna.] From this part of the 
road the views down the valleys of the 
Allia and the Fosso di Quarto, towards 
the Tiber, are very beautiful, whilst 
those towards the Monte Genaro and 
the Corniculan hills at its base are 
extremely grand. The highest part of 
the road is attaiued about J m. before 
reaching Mentana, to which a well-
managed descent leads. 

MENTANA, 

the ancient Nomentum, one of the 
oldest of the colonies of Alba in the 

Sabine territory, and founded by Latinus 
Sylvius, contemporaneosly with Fidenae, 
Gabii, and Crustumerium. It is conse-
quently the only one of these celebrated 
sites of the Brisci Latini which still 
continúes to be inhabited, owing pro-
bably to its more healthy and elevated 
position (700 ft.). Nomentum was a 
place of some importance during the 
Boman Empire: its territory was then, 
as it still is, celebrated for its wines: 
Ovid, Martial, and Senecahad villas in 
the neighbourhood : it was the seat of 
a bisliop as early as AD. 415: during 
the middle ages we find it designated 
as Civitas Nomentana. As Mentana, it 
acquired some celebrity from the meet-
ing between Pope Leo III. and Charle-
magne, when the latter carne to Bome 
in A.D. 800 to receive the Imperial 
Crown ; and in the following cent, as 
the birthplace of Creseentius, who 
played an important part in the affairs 
of Italy in the lOth cent., and who 
was so barbarously put to death by 
Otho II. in 996 after his gallant defence 
of the Castle of S. Angelo against that 
tyrant. After various vicissitudes Men-
tana passed by gift of their kinsman 
Nicholas III., into the hands of the 
Orsinis, from whom it was purchased 
for the enormous surn in those days, of 
250,000 scudi by the Perettis: it, as 
well as its territory, now belongs to 
the eider branch of the Borghese 
family. The modern town is a miserable 
place with 540 Inhab., consisting of one 
street, the continuation of the high 
road, and of the baronial castle, sur-
rounded by an agglomeration of hovels, 
a sad picture of misery and squalidity. 
The castle, on-the slope of the hill, is 
founded upon massive substructions 
towards the valley, which date from the 
I3th cent.; the feudal castle itself dates 
from the 15th, and bears the arms of the 
Perettis; there is a good pointed gate 
in white marble opening into the upper 
court, with an ancient bas-relief of a 
horse over i t ; and the palace contains a 
large baronial hall, but has been much 
neglected. In the street near the ch. 
are some masses of marble, used as 
seats by the inhabitants, bearing the 
ñames of the families of Herennius and 

I Brutius. The Via Nomentana, now 
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scarcely practicable for wheeled vehi-
cles, continúes in a northerly direction, 
pass ing b y t h e ch . of la Pieta to Grotta 
Maruzza, .3 m., the probable site of the 
ancient Eretum; from where it con-
tinued until it joined the Via Salaria, 
between Córrese (Cures) and Nerola. 
A bridle-road leads from Mentana to 
the Osteria Nuova, 4 m., from which 
excursions can be most easily made to 
Santangelo in Capoccia and Monticelli, 
the representatives of the ancient 
Medullia and Corniculum. A fair road 
(in dry weather, the soil being a stiff 
clayey marl covered with volcanic 
tufa) connects Mentana with 

MONTE ROTONDO, 

a town of modern origin, and one of 
the most important in the province of 
la Sabina, having a Pop. of 2235 Inhab. 
The territory around is fertile, planted 
chiefly in vines, the wine made from 
which enjoys a high reputation at 
Rome. From its elevated position its 
climate is tolerably healthy, and is less 
exposed to the influence of malaria 
than the subjacent district along the 
Tiber. The principal feature of the 
town is its baronial castle, built on the 
ruins of one of the mediseval strong-
holds oí the Orsinis, from whom it 
passed to the Barberinis: it now belongs, 
with a considerable part of the sur-
rounding territory, to Prince Piom-
bino. The interior, nearly unfurnished, 
contains a fine carved ceiling, and some 
frescoes and decorations of the time of 
the Barberinis ; its principal attraction, 
however, is the high tower which rises 
on it, from which the view over the 
valley of the Tiber, the N. Campagna, 
embracing Rome itself, and the whole 
of the Sabine mountains, encircling the 
low región occupied by that people, is 
extensive and magnificent beyond ex-j 
ampie. There are few points from which ' 
the topography of the ancient territory 

of the Sabines, and of the adjoining 
parts of Etruria and Latium, can be 
better surveyed. In the principal 
church, la Collegiata, there is a picture 
of the patrón, S. Magdalene, attributed 
to C. Maratta, and in that of S. Stefano 
one to Mantegna. 

From Monte Rotondo a good road of 
2 m. descends to the Via Salara, at 
la Capanella, l j m. beyond which is 
Ponte di Papa, on the edge of fine 
meadows extending to the Tiber; and 
l m. farther the Osteria di Forno 
Nuovo, on the hill above which is the 
Casale of St. Colomba ; 3 ra. beyond this 
the Casale di Marcigliana stands on an 
eminenceon the 1.; and 1 m. farther still 
the bridge of Malpasso over the Allia, 
cióse to where that stream enters the 
Tiber; the farm-buildings on the 1. are 
those of LeSette Bagni; a slight. ascent 
follows over the low neck of land 
which joins Castel Giubeleo, the citadel 
of Fideme, to the site of the ancient city, 
from which a drive of 2 m. over the 
plain brings us to the Ponte Salaro: 
the rest of this route being described 
at p. 38G in this vol. (See also Ha.nd-
book of Central Italy, Rte . 98.) T h e 
railway in progress from Bologna to 
Rome runs parallel to the Via Salara, 
until about J m. before reaching the 
bridge, where it branches off on the 1. 
to pass through a long tunnel, and to 
follow afterwards the valley of the 
Anio, which it will cross higher near 
the Ponte Lomentano. 

VEII , 

about 12 m. from Rome, cióse to the 
high road to Florence, between the 
post-stations of La Storta and Baccano. 
A carriage for 4 persons, to go and 
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return in the same day, may be hived 
for 4 scudi. No beds can be obtained 
at any place nearer to the ruins than La 
Storta, so that the traveller who desires 
to explore them in detail must take up 
his quarters there. At Isola a cicerone 
called Filippo Domesi may be found. 
He is well acquainted with the localities, 
and can provide donkeys. To see the 
Mili, the Ponte Sodo, the Columbarium, 
and the Painted Tomb will not require 
more than 2 hours. The Arx will re-
quire another liour. To visit all these, 
and make the complete circuit of the 
city, will occupy altogether 4 hours. 
The traveller who goes to Veii in a car-
riage must proceed a short mile from 
La Storta, just beyond the lOth modern 
milestone from lióme, where he will find 
a road on the right leading to Isola 
Farnese, and to the site of the ancient 
city. Those who proceed on horseback 
or on foot will turn off' from the high 
road at the ñth m. near the Tomb of 
Vibius Marianus, where an ancient road 
branches off on the rt. hand, which 
appears, from the vestiges of pavement 
and foundations of tombs still visible, 
to be the Via Veientina. One of the 
latter, near the farm-buildings called 
Ospedaletto, is remarkable for its size. 
After crossing the torrent called the 
Turia, or Valchetta, near which are the 
rnins of another tomb, the road turns 
to the 1. or N.W., and from this point 
along the table-land between the val-
leys of the Valchetta and of the Cre-
mera. Ascending tbe valley above 
the junction of the Cremera with the 
Fossode' due Fossi (the 2 streams which 
surround the site of Veii), we pass the 
Arco di Pino, an arch in the tufa, by 
which the road in ancient times is sup-
posed to have descended to the river. 
The elevated ridge on the side of this 
valley is supposed by Sir W. Gell to 
be that occupied by the Román camp 
during the siege. 

The easiest and most expeditious 
mode of seeing the different objeets 
about Veii, will be, starting from Isola, 
descend to the Molino, follow the 1. bank 
of the t o r r e n t as f a r as Ponte dell' isola, 
crossing which, continué along the oppo-
site bank of the Cremera, having the 
walls on the rt., and the Necrópolis on 

the other side of the river. Visit the 
piers of an Etruscan bridge, the Ponte 
Sodo, and the Porta Spezzeria ; f r o m the 
latter Campana's painted tomb is about 
l m. distant. Tourists having time at 
their disposal can follow the Cremera 
in its downward c.ourse to its junc-
tion with the Fosso dei Due Fossi; but 
as there is little to see, except the 
ñne scenery, it may be better, after 

; seeing the Columbarium, inside the Porta 
iSpeze r ia, and t h e jRomcin pavonent9 to 
strike across the table-land to tbe 
Piazza d'Arrni, about m. off: from 
the highest part of this path there is a 
splendid view over the Campagna. 
From the Piazza d'Armi a walk of 
less than an hour along the torrent, 
during which the Arco di Pino can be 
visited, will bring us back to Isola: the 
whole of this tour will occupy between 
3 and 4 hours. In the interior of the 
plateau of Veii there is little worth the 
trouble of a scramble through its woods 
and briers. 

The discovery of the true site of Veii 
is one of those interesting results for 
which we are indebted to the siudy of 
Etruscan antiquities, which has made 
such rapid progress within the last few 
years. The recent researches among 
the buried cities of Etruria have done 
more to elucídate the early history of 
Italy than the speculations of the anti-
quaries, or the uncertain records handed 
down to us by the Romans themselves. 
As early as the 15th century the Italian 
antiquaries began to discuss the locality 
of this celebrated city; and from that 
period to the beginning of the present 
century no spot has been more the sub-
ject of speculation and dispute. Recent 
discoveries have added Veii to the 
number of those ancient cities whose 
existence is proved to be no fable, and 
have established beyond a doubt that it 
was situated between the two streams 
above mentioned, below the rocky citadel 

| of Isola Farnese. Independently of the 
evidence afforded by the ruins, inscrip-
tions bearing the ñames of well-known 
Etruscan families have been discovered. 
The most remarkable are those of the 
Tarquitii celebrated by Virgil, and 

1 mentioned by Livy among the families 
which embraced the cause of Rome 
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during the siege : they gave ñame to 
the Libri Tarquitiani used by the au-
ruspices, and eonsulted as late as the 4th 
century by the emperor Julián in his ex-
pedition against the Persians. Before 
we proceed to examine the ant.iquities, 
we may remind our readers of the de-
scription of Dionysius, who says, in 
speaking of the third war in which 
Romulus was engaged against Veii, that 
it was the most powerful of the 12 
cities of the Etruscan League, distant 
from Rome 100 stadia, situated on a 
lofty and insulated rock, and as large 
as Athens. The distance of 100 stadia 
is exactly 12^ m. from the capital, cal-
culating 8 stadia to the Román mile: 
the other points of the description -will 
be adverted to hereafter. We shall not 
dwell on the facts of the early history 
of Veii: every traveller may be pre-
sumed to be acquainted with the long 
wars it sustained against Rome, and with 
its celebrated siege and capture by Ca-
millus, who entered the citadel by means 
of a mine, B.C. 393, after a 10 years'siege. 
On the fall of the Etruscan city the site 
was long deserted and apparently forgot-
ten until the time of Julius Csesar, when 
an Imperial municipium aróse in the 
centre of it, far within the circuit of the 
ancient walls. Propertius tells us that 
the Etruscan area was converted into 
pastures in his day:— 

" Nunc intra muros pastoris buccina lenti 
Cantat, et in vestris ossibus arva metunt." 

Eleg. i, 11. 

In the reign of Hadrian, Florus says, 
" Who now knows the site of Veii ? 
What ruins, what vestiges of it are 
visible ? It is difficult to put faith in 
our annals when they would make us 
believe in the existence of Veii;" a 
remarkable passage, as the Román mu-
nicipium was then flourishing within a 
short distance of the Etruscan walls 
which we shall presently notice. In the 
middle ages the situation of the ruins, 
so near the high road, was not likely 
to escape the attention of the barons 
in their system of predatory warfare. 
Certain ecclesiastical documents inform 
us that in the beginning of the lOth 
century a castle existed on the isolated 
rock which is now considered to have 

formed the citadel of the ancient city. 
It derived from its position the ñame of 
Isola, being called the Isola di Ponte 
Veneno, and in more recent times the 
Isola Farnese. This tower was a posi-
tion of some strength, as the hostages 
sent by the emperor Henry V. to pope 
Paschal II. were placed in it for security. 
In the 14th century it was held by the 
Orsinis, and in 1485 was captured by 
Prospero Colonna. In the contests of 
Alexander VI. with the Orsinis, Isola 
was besieged by Ceesar Borgia, and cap-
tured after a 12 days' siege, when the 
greater portion of the castle was de-
stroyed. It appears at a later period to 
have been incorporated with the duchies 
of Castro and Ronciglione, and to have 
derived from their possessors the ñame 
of Farnese. In the 17th centy. it passed 
to the Government, and was sold in 
1820 to the duchess of Chablais, from 
whom it descended to the queen of Sar-
dinia, and from her to the late empress 
of Brazil. 

AlthoughNardini and Holstenius had 
both ñxed the site of Veii at Isola 
Farnese, Sir William Gell was the first 
antiquary who produced a satisfactory 
plan of the city. He examined and 
traced the ancient walls throughout the 
greater part of their circuit; and was 
convinced that the account of Diony-
sius, describing the city as being as 
large as Athens, was not exaggerated. 
The few fragments of wall tlius disco-
vered, concealed among tufts of brush-
wood and by accumulations of soil, are 
composed of quadrilateral blocks of 
tufa, some of which, particularly on the 
northern and eastern sities, are from 
9 to 11 feet in length. Sir W. Gell con-
sidered that the table-land at the east-
ern extremity of the ancient city, called 
by the peasan t s t h e Piazza d' Armi, 
was the Etruscan citadel, and that Isola 
stood outside the walls. Mr. Dennis 
considers, from the sepulchral caves 
and niches, " most of them apparently 
Etruscan, which are hollowed in the 
rock in every direction, that Isola was 
nothing more than part of the Necró-
polis of Veii." Nibby thought that Isola 
was too commanding and too important 
a n elevation to be allowed to remain 
without the walls by a people so warlike 
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as the Etruscans, and consequently re-
garded it as the ancient Arx, on which 
stood the celebrated Temple of Juno, 
into which the mine of Cainillus pene-
tvated. He considers that the Piazza d' 
Armi may have been a second Arx, and 
that the modern naine has perhaps pre-
served a record of the fáct. In the flanks 
of Isola are numerous sepulchral charn- ¡ 
bers, but no trace of the cuniculus of 
Camillus has been discovered. The site 
of Veii, as we have stated above, lies 
between two streams. The first of these 
is the Fosso di Formello, the ancient 
Cremera, well known in the history of 
the wars of Veii with the Fabii : it 
rises under the Monte del Sorbo, to the j 
W. of Baccano, and encircles the site 
of Veii on its N. and E. sides. The 
second stream rises near Torretta, on 
the 1. of the Via Cassia, and is tra-
versed by the modern road near the 
Osteria del Fosso, 12 m. from Rome: 
near Veii it precipitates itself in a fine 
cascade over a rock 80 feet high, and 
then proceeds along a deep channel, 
separating Isola from the rest of Veii: 
at the south-eastern extremity of Isola 
it receives two small torrents, called 
the Storta aud the Pino, and is thence 
called the Fosso de' due Fossi: it joins 
the Cremera below the Piazza d' Armi. 
These two streams very clearly define 
the triangular space occupied by the 
Etruscan city. 

We shall now proceed to trace the 
circuit of the walls, and point out the 
position of the gates which may still 
be recognised. It is necessary, liow-
ever, to apprise the traveller that the 
ruins are undergoing such constant 
changes that no description can hold 
good eveii from year to year. Mr. 
Dennis says, " Every time I visit Veii 
I am struck with the rapid progress 
of destruction. Nibby and Gell men-
tion many remains which are no longer 
visible. The site has less to show 
on each succeeding year. Even ma-
sonry, such as the pier of the bridge 
over the Fosso di Formello, that from 
its massiveness might defy the pilfer-
ing of the peasantry, is torn to pieces, 
and the blocks removed to form walls 
or houses elsewhere, so that, ere long, 
I fear it will be said of Veii, ' her 

very ruins have perished.' " Begin-
ning with the road from Isola to 
Formello, we descend into the valley of 
the Molino, or Mili, in a very pictu-
resque situation, where the torrent pre-
cipitates itself by a handsome cascade 
over a vertical precipice of volcanic 
tufa ; there was a gate here. Proceed-
ing along the river-side we soon reach 
the Ponte dell' Isola, an ancient bridge 
of a single arch, 22 feet in span : the 
gate, which opened opposite to it, is 
supposed to have been the entrance of 
the road from the Septein Pagi, and 
has been called from that circumstance 
the Porta de' Sette Pagi, t h r o u g h w h i c h 
passed the road from Veii to Sutri. Fol-
lowing the stream downwards, oppo-
site Isola is a gate which appears to 
have been formed in the walls which 
united the town with the citadel on the 
rock of Isola, and called the Porta dell' 
Arce. E. of Isola on the plain below 
the rock, near the junction of the Fosso 
del Pino with that of Isola, are some 
mineral springs, and another gate called 
t he Porta Campana. B e y o n d , on the 
S.E., and in the ravine separating 
the plateau of Veii from its Arx 
or Piazza d'Armi, are the ruins of 
a gate in the direction of Fidense, 
called the Porta Fidenate. Near this a 
curious póstera and a flight of steps of 
uncemented Etruscan masonry, called 
" La Scaletta," were discovered in 
1840, by Mr. Denuis. Descending along 
the base of the Piazza d'Armi, and 
afterwards ascending the valley of the 
Cremera, we may trace the gates in 
the eastern and northern circuit of the 
city : the first is the Porta di Pietra 
Pertusa, in the direction of the Pietra 
Pertusa, a remarkable cutting by which 
the road from Veii joined the Fla-
minian Way. On the road, which is 
supposed to have opened beyond this 
gate, is a large tumulus, called La 
Vaccareccia, with a crest of trees, 
forming a conspicuous object in the 
Campagna. It. was excavated by the 
queen of Sardinia; but nothing was 
discovered to confirm Gell's suggestion, 
that it was the tomb of Propertius king 
of Veii, or of Morrius, the Veientine 
king who instituted the Salian rites. 
Iligher up the stream is the gate called 
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the Porta Spezieria by C a n i n a : all the 
internal fortifications of this gate, j 
forming a kind of piazza, have been 
preserved, together with the remains 
of a massive bridge composed of 
quadrangular blocks of t u fa ; two 
roads led out of it, one to La Pietra 
Pertusa, the other to Monte Musino, 
a rernarkable conical volcanic hill 
eastward of Baccano, surrounded by 
broad artificial terraces, whose sum-
mit, clothed with fine groves of oaks, 
and commanding a noble view, is still 
crowned with the ruins of a circular 
building supposed to be the Ara Mutise. 
the Temple of the Etruscan Venus. 
Inside the Porta Spezieria are some 
remains of an Etruscan Columbarium, 
in the form of pigeonholes irregularly 
pierced in the projecting tufa rock ;• 
and higher up a well-preserved frag-
ment of a Román road. Between this 
and the next gate Sir W. Gell describes 
some fragments of the ancient walls, 
composed of enormous blocks of tufa, 
many of which were 10 ft. long and 5 
ft. high, but they no longer exist; the 
walls rested on a triple course of bricks 
each about a yard in length, a pecu-
liarity of construction which has not 
been observed in any other Etruscan 
city. The next gate was the Porta 
Capenate, before which is the Ponte 
Sodo, a bridge excavated, like a tunnel, 
in the tufa, 240 ft. long, 15 ft. broad, 
and 20 ft. high, to afford a passage for 
the river: it is so covered with trees 
and brushvvood that it may easily be 
passéd without notice, although it forms 
one of the most picturesque objeets dur-
ing the excursión. This gate was pro-
bably the principal entrance to Veii 
from the N., and that by which the 
roads from Capena, Falerii, Nepetum, 
&c., entered the city. The hills on the 
N. side of the stream here formed the 
principal necrópolis of the Etruscan 
city. The tumuli in the neighbourhood 
of the Ponte Sodo were explored by 
Lucien Bonparte, who discovered in 
them some beautiful gold ornaments. 
BeyTond this is the Porta del Colombario, 
which derives its ñame from the 
ruined Columbarium near it. Some of 
the polygonal pavement of the road 
which led from this gate to Formello 

may still be traced, with its kerb-
stones and ruts worn by ancient 
chariot-wheels ; remains of the pier of 
the bridge are also visible in the bed 
of the Formello. Farther on are some 
fragments of the city walls, resting on 
bricks like the portion already de-
scribed. The last gate is the Porta 
Sutrina, a short distance from the Ponte 
di Formello, a bridge of Román brick-
work built upon Etruscan piers. The 
ancient road which entered Veii by the 
gate of Fidense passed out of it liere. 
after traversing the whole length of 
the city, and fell into the Via Cassia 
near the 12th milestone on the modern 
road from Rome. The gate faces Sutri, 
and is supposed to have led to it. 
This brings us back to the Ponte dell' 
Isola, from which we commenced our 
survey. The circuit of the walls we 
have now described is supposed to be 
about 6 m. In the plain on the N. 
side, which they endose, are several 
traces of a Román road and some 
vestiges of tombs and a columbarium 
marking the site of the Román muni-
cipium, founded by the emperors on 
the site of the Etruscan city. I t was 
about 2 miles in circumference. The 
columbarium is now the only repre-
sentative of the Román settlement: 
it was found entire, and the interior 
was ornamented with stucco and paint-
ings, but all of these are now destroyed, 
and the 3 chambers of which the build-
ing was composed are in a state of 
ruin. Near it were found the 2 colossal 
heads of Tiberius and Augustus, the 
sitting colossal statue of Tiberius pre-
served in the Vatican Museum, a mu-
tilated statue of Germanicus, and some 
other interesting fragments of the im-
perial period. 

On the other side of the valley of the 
Formello, half-way up the slope of the 
mound called the Poggio Reale, is the 
very interesting Painted Tomb, disco-
vered by Márchese Campana in the 
winter of 1842, the key of which is kept 
at Isola by the farmer, who will en-
deavour to exact a dollar for lending 
it, an imposition that ought to be re-
sisted, tlie tomb being the property of the 
government. It is the only tomb which 
is now open at Veii, and, as it is one 
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of the most ancient which has yet been 
discovered in any Etruscan city, it will 
not fail to interest the traveller and anti-
quary, to whom the discoverer has 
rendered an important service, by leav-
ing it with its furniture in the exact 
condition in which it was when opened. 
The passage cut in the rock leading to 
the tomb is guarded by 2 crouching 
lions, and the entrance itself is similarly 
guarded. The vault is a low gloomy 
chamber excavated in the volcanic rock, 
with a door formed of converging blocks 
of the earliest polygonal construction, 
and as best seen from the inside. The 
walls are covered with grotesque paint-
ings of men, boys, horses, leopards, cats, 
winged sphinxes, and dogs, remarkable 
for their rude execution, their strange 
colouring, and disproportionate forms. 
These paintings are of the highest an-
tiquity, and are remarkable as being 
much ruder and less Egyptian in their 
character than those discovered in the 
painted tombs of Tarquinii and other 
Etruscan sites. Projecting from the 
walls on either side of the tomb is a 
bench of rock, on each of which, 
when it was opened, lay a skeleton, 
but exposure to the air soon caused 
both to crumble into dust. One of 
these had been a warrior, and on the 
r t . -hand bench are still preserved por-
tions of the breastplate, the spear-head, 
and the helmet, perforated by the wea-
pon which probably deprived the war-
rior of life. The other skeleton, from 
the absence of armour, is supposed to 
have been that of a female. Micali 
remai'ks that the style and decorations 
of this tomb show no imitation of the 
Egyptian, and that " all is genuinely 
national, and characteristic of the pri-
mitive Etruscan school." The large 
earthen jars, which were found to con-
tain human ashes, are in the earliest 
style of Etruscan art. An inner and 
smaller chamber, with two beams 
carved in relief on the ceiling, has a low 
ledge cut in the rock round 3 of its sides, 
on which stand square cinerary urns or 
chests, also containing human ashes, 
with several jars and vases. In the cen-
tre is a low bronze brazier about 2 ft. 
in diameter, which doubtless served for 
burning perfumes. On the wall op-

1 posite the door way are painted G small 
many-coloured discs or paterse, the 
exact nature of which has been the 
subject of much and hitherto inconclu-

, sive discussion. Above them are many 
¡ stumps of nails in the walls, which 
have rusted away with all trace of the 
articles which were suspended from 
them. At tlie entrance of this double 
chamber were smaller ones on each side 
of the vestibule, intended probably for 
the dependents of the family. It is a 
peculiarity of this sepulchre that, unlike 
most other Etruscan tombs, it has no 
epitaph or inscription whatever, on sar-
cophagus, urn. cippus, or tile, to record 
the name of the cliieftain or hero wdio 
was interred in it. 

The antiqnarian traveller wdll find a 
detailed descriptionofVeii,accompanied 
by numerous plans, maps, and views, in 
in Canina's ' l'Antica Citta di Ved,' 
printed at Iíome in 1847, at the ex-
pense of the queen dowager of Sar-
dinia; in his great work on the Etruria 
Maritima; and in the first vol. of Mr. 
Dennis's work on the ' Cities and Ce-
meteries of Etruria.' 

The modern hamlet of Isola is in a 
state of decay. The buildings are 
chiefly of the 15th century; the appear-
ance of the population, which seldom 
exceeds 100 souls, bea^ sufiicient evi-
dence of tfie prevalence of malaria. The 
church, dedicated to the Virgin and to 
St. Pancrazio, was built in the 15th cen-
tury, after the siege by Csesar Borgia; 
it contains a fresco of the Coronation 
of the Virgin, a work probably of that 
period. The tourist,insteadof returning 
to Bome by the same road, can descend 
the valley of the Cremera to where it 
empties itself into the Tiber, between 
the 6th and 7th m. on the Via Flaminia; 
the valley is picturesque, but the trip 
must be performed on foot or horseback: 
passing by the Casale di S. Giovanni 
on the 1., where there are some Boman 
remains, and afterwards the Casale di 
Valchetta, on the opposite side of the 
river, one of the supposed sites of the de-
feat of the Fabii; or by another, but 
more circuitous, path by the tumulusof 
the Vaccareccia, and the tumuli of la 
Pietra Pertusa, to the V i a F l a m i n i a be-
yond the Osteria of Prima Porta, which is 
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about 8 ta. from Rome, near the Ro-
mán station Saxa Rubra. The drive 
from P. Porta is an agreeable one to 
Rome, the road crossing the valleys 
of the Cremera, or la Valchetta, of the 
Crescenza, and of the Aqua Traversa, 
and passing j m. before reaching the 
latter the Sepulchre of the Nasos, de-
scribed at p. 68. 

In the ravines around Yeii the geo-
logist will find matter for observation ; 
in the vicinity of Isola, the principal 
rock is a volcanic conglomorate, con-
taining huge fragments of a perfectly 
black pumice, reposing on strata of 
ashes deposited under water, whereas 
the black pumice breccia is amongst 
the most recent of the subaérial deposits 
of the Campagna, contemporaneous 
with the lava-currents of Sette Vene, 
Capo di Bove, &c. &c. 

FIDENÍE AND ANTEMNÍE. 

The traveller who desires to visit 
the sites of these ancient cities from 
Rome will have the choice of two roads: 
the one which follows the line of the 
Via Salara runs direct from the Porta 
Salara; the other quits Rome by the 
Porta del Popolo, and, leaving the 
road to Florence at the Casino di Papa 
Giulio, takes that 011 the rt. to the Acqua 
Acetosa, from which a path across the 
meadows, of less than a mile, leads to 
the foot of the hill, the site of ancient 
Antemnae, the " Turrigirse Antemnae " 
of the .Eneid,oue of the 3 ckies whose 
daughters becarne the mothers of the 
Román race. 

" It seems that the high point nearest 
the road was the citadel of Antem-
nae ; and the desc.ent of 2 roads now 
scarcely perceptible, one towards Fide-
nao and the bridge, and the other to-
wards Rome, inarks the site of a gate. 
On the other side of the knoll of the 
citadel is a cave, with signs of artificial 
cutting in the rock, being a sepulchre 

[.Rome.] 

under the walls. There was evidently 
a gate also in the hollow Avliich runs 
from the platform of the city to the 
junction of the Aniene and the Tiber,. 
where there is now á little islet. Pro-
bably there was another gate towards 
the meadows, on the side of the Acqua 
Acetosa, and another opposite: and 
from these 2 gates, which the nature of 
the soil points out, one road must have 
run up a valley tending in the direc-
tion of the original Palatium of Rome ; 
and the other must have passed by a 
ferry towards Veii, up the valley near 
the present Tor di Quinto. It is not 
uninteresting to observe how a city, 
destroyed at a period previous to what 
is now called that of authentic history, 
should, without even one stone remain-
ing, preserve indications of its former 
existence. From the height of An-
temnae is a fine view of the field of 
battle between the Romans and the 
Fidenates, whence Tullus Hostilius 
despatched M. Iloratius to destroy the 
city of Alba Longa. The isthmus 
where the 2 roads from Palatium and 
Veii met unites with the city a higher 
eminence, which may have been another 
citadel. The beauty of the situation 
is such that it is impossible it should 
not have been selected as the site of a 
villa in the flourishing times of Rome." 
—Gell. 

A steep descent by the modern road, 
which passes near the E. side of the 
hill of Antemnae, brings us to the Ponte 
Salaro, a bridge of 3 arches crossing 
the Anio, the piers of which, built of 
square blocks of red tufa, may be of 
the oldest Román period, subsequently 
cased with travertine in the 6th centy. 
by Narses, who rebuilt it. The Ponte 
Salaro was partially destroyed during 
the military operations before Rome in 
1849, when all the bridges on this side 
of the city were blown up to prevent 
the advances of the French besieging 
army. Beyond the Ponte Salaro we 
pass the rüins of a Román sepulchre 
011 the 1., from which the road for the 
next 2 m. runs across the plain called 
Prato Rotondo, having the Tiber at a 
short distance on the 1., and the low 
range of hills that extend from the rt. 
bank of the Anio to Fidenaj. It was 
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in this plain, rich in meadows and pas-
turage, that many bloody encounters 
took place between the Romans and 
Etruscans during the kingly period, 
and especially the memorable one with 
the Fidenates and Veientes, which, 
in consequence of the treachery of 
Mettus Fuffetius, the leader of the 
auxiliaries f rom Alba Longa, led to 
the destruction of that town by Tul lus 
Hostilius. I t is also in this plain 
tha t antiquarians place Hannibal 's en-
campment before Rome af te r his re-
t rea t f rom Capua. 2 m. beyond the 
bridge the road runs along the base of 
the hill on which are situated the Casale 
of La Serpentara, and, far ther on, the 
Villa Spada, where some topographers 

place the Villa of Phaon, celebrated 
as the place where Ñero put an end to 
his miserable existence. I t is more 
likely, however, that it was about half 
way between the Via Salara and Via 
Nomentana, the whole of which space 
was occupied by the grounds of the 
f reedman of the emperor. From the 
Villa Spada a gradual ascent of about 
a mile brings us to the highest point of 
the road, passing over a depression 011 
the hill tha t separates the table-land 
on the rt . , upon which the city of Fi-
dense is supposed to have stood, from 
tha t of its Arx or Citadel, which is 
now marked by the farm-buiklings of 
Castel Giubeleo, on a precipítate eleva-
tion, overlooking f rom about half a 
mile the 1. bank of the Tiber . No 
ruins are visible, ei ther on the site of 
the ancient city or of its citadel, if 
we except the artificial excavatioñs 
on the face of the cliffs, some of 
which were evidently made for sepul-
chral purposes ; indeed, it was scarcely 
possible tha t any should remain, Pi-
den® having been destroyed more than 
four centuries before our era. T h e 
modern buildings of Castel Giubeleo 
date f rom the time of Boniface V I I I . ; 
the farms around belonging to the 
Chapter of St. Peter 's . 

" Making the circuit of Castel Giu-
beleo, you are led round till you meet 
the road, where it issues f rom the 
hollow at the nor thern angle of the 
city. Besides the tombs which are 
found on both sides of the southern 

promontory of the city, there is a cave, 
running far into the rock, and branch-
ing off into several chambers and 
passages. Fidense, like Veii, is said 
to have been taken by a mine ; and 
this cave might be supposed to indi-
cate the spot, being subsequently en-
larged into its present form, had not 
Livy stated that the cuniculus was on 
the opposite side of Fidenss, where the 
cliffs were loftiest, and that it was 
carried into the Arx. The chief necró-
polis of Fidenaj was probably on the 
heights to the N.E. , called Poggio de' 
Sette Bagni, where are a number of 
caves; and here, also, are traces of 
quarries, probably those of the soft 
rock for which Fidence was famed in 
ancient times. The walls of Fidenee 

¡ have utterly disappeared ; not one 
stone remains on another, and the 
broken pottery and the tombs around 
are the solé evidences of its existence. 
Yet, as Nibby observes, ' few ancient 
cities, of which few or no vestiges re-
main, have had the good fortune to 
have their sites so well determined as 
Fidense.' I ts distance of 40 stadia, or 
5 m., f rom Rome, mentioned by Diony-
sius, and its position relative to Veii, 
to the Tiber, and to the confiuence of 
the Anio with that stream, as set forth 
by Livy, leave not a doubt of its t rue 
site."—Dennis. 

An excursión, including Antemnse, 
Fidena?, and Veii, may be made in 
the same day, by a good walker, 

i by leaving Rome at an early hour. 
Passing through the Porta Salara, A11-
temna? can be reached in less than an 
hour ; a couple of hours will suffice to 
examine Castel Giubeleo and the site 
of Fidense; af ter which, crossing the 
Tiber in a boat, which may be some-
times met with below Castel Giubeleo, 
a path of about 5 m. will br ing him 
from the Casale delle due Case, where 
the valley of the Cremera opens into 
the plain, and where it empties itself 
into the Tiber, along the 1. bank of 

i the Cremera to Veii, passing by on the 
1. and upon a projecting promontory 
the Casale della Valchetta, and on the 
rt . that of S. Giovanni, where there 
are some remains of Román tombs, 

i and which may be the spot tha t wit-
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nessed the defeat of the 300 Fabii. Or, 
instead of returning by Veii, a very 
agreeable excursión may be made up 
the valley of the Allia, which opens 
on the rt . half a mile beyond Castel 
Giubeleo, passing by Sette Bagni, 
Rediciolli, Accoramboni, and the Casale 
delle Bello Donne, prettily situated, from 
the latter a good road of 4 m., passing 
b y Le Vigne Nuove, a n d t h e Morís. 
Sacer, celebrated in Román history for 
t he r e t r e a t of t h e P l e b e i a n s in A.U.C. 
260, will bring the tourist to the Ponte ¡ 
Lomentano, and from thence to Rome 
by the Porta Pia. 

BRACCTANO AND ITS LAKE. 

26 m. from Rome. A very agreeable 
excursión may be made to Bracciano 
and its neighbourhood. Although less 
often visited than many other places 
in the environs of the capital, it will well 
repay the journey; with post-horses 
Bi •acciano, including Vicarello, may be 
visited in the same day. A public 
conveyance leaves the Osteria del Solé, 
near the ch. of S. Andrea della Valle, 
daily, performing the distance in 5 
hrs. There is a very tidy inn at 
Bracciano, the Osteria Piva, kept by 
an obliging landlady, where the not 
over-fastidious tourist will find fair 
quarters, and where the artist may 
spend economically several days in the 
midst of scenery of a very picturesque 
character. Leaving Rome, we follow 
the high road to Florence as far as 
La Storta, a short distance beyond 
which it turas olí to the 1. to fol-
low the Via Claudia, which led from 
the Via Cassia to Cosa. After leav^ 
ing La Storta, the road, which con-
tinues very good, passes for the next 5 
m. through an uninteresting country 
consisting of large pasturage farms. 
At the 14th m. from Rome the Aqua-

sona stream, descending from the hills 
of Cesano, is crossed, and a mile far-
ther on we reach the Osteria Nuova, 
very nearly on the site of the Román 
station of Careise of the Antonine Itine-
rary. Near here a road branches otf on 
the 1. to the large dairy-farms of Santa 
Maria di Celsano and Casale di Galera.. 
Soon after passing the Osteria Nuova, 
the Arrone, the natural outlet of the lake 
of Bracciano, is crossed, near to where 
it falls by a cascade over a lava cur-
rent, into the picturesque valley below. 
From this place a path of about a mile 
leads to the deserted village of Galera, 
and which will be well worth a visit. 
The ravine through which the Arrone 
runs is beautiful, enclosed between 
precipices of tufa and basaltic lava, on 
one of which is perched the mediarval 
town. Although it is very probable that 
there was an Etruscan or Román town 
there, no traces of ancient remains 
have hitherto been discovered. The 

: modern Galera has existed from the 
l l t h centy., and its counts in the 12th 
and 13th exercised considerable influence 
in this part of La Campagna as lords 
of the district of Cereise, the coun-
try situated between the lake of Brac-
ciano, the range of hills of Baccano, 
and the Via Claudia. In 1226 Ga-
lera became possessed by the Orsini 
family, who held it nntil 1670 ; it now 
belongs, with a part of the neighbour-
ing valley, to the College of the Hun-
garian Jesuits at Rome. The town 
has for half a century been abandoned, 
owing to the increase of malaria, and 
presents a strange aspect of deso-
lation in its unroofed and abandoned 
churches and houses so lately inhabited, 
overgrown with a rank vegetation and 

, tenantedonly by reptiles. The rock on 
which it stands is a fine mass of blaclc 
lava, ristng through the volcanic tufa, 
surrounded on 3 'of its nearly vertical 
sides by the deep ravine at the bottom 
of which runs the Arrone. The town is 
entered by a double gate towards the 
N., over which are the Orsini arms; 
many of the houses and 2 steeples of 
churches are still erect, forming pic-
turesque objects of abandonment and 
desolation. The older walls of the l l t h 
centy. may be seen at the N.W. angle 

s 2 
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of the town: on these rises the castle 
of the Orsinis, a fine brick edifice. 
The position is exceedingly romantic, 
and its complete solitude is one of 
the most impressive examples of the 
influence of malaria which it is pos-
sible to conceive. The valley of the 
Arrone, which extends from Galera to 
below Castel di Guido, on the road 
from Rome to Civita Vecchia, is ex-
tremely picturesque in its upper por-
tion : watered by the perennial stream 
flowing from the lake of Bracciano, it is 
fertile, and contains numerous large 
meadows and pasturage-farms, upon 
which great numbers of horses and 
cattle are reared, and a large quantity 
of butter produced for the Román mar-
ket. The bottom of the valley consists 
of ricli meadows, the hills on the sides 
of grazing land, over which rise woods 
of ilex, the cork, and ordinary oaks. 
The farms of Santa Maria di Celsano 
and of Casale di Galera, belonging to 
the Márchese di Rocca Giovane, and 
lower down of Testa di Lepre, the pro-
perty of Prince Doria, would well repay 
a visit for those who take an interest 
in the agriculture of the Román Cam-
pagna ; but in this beautiful valley 
malaria is the great evil, few of its in-
habitants being able to remain beyond 
the end of June. 

Beyond the Arrone a road, recently 
improved, branches off on the rt. to An-
guillara, by which Trevignano may also 
be reached. The plain of the Arrone ex-
tends in this direction to where the river 
issues from the lake, and is more fertile 
than the surrounding Campagna. About 
3 m. before reaching Bracciano we enter 
on a portion of the Román pavement of 
the Via Claudia, well preserved for 
more than a mile ; soon afterwards the 
town and its castle come into view, 
and from no point, perhaps, is the latter 
seen to greater advantage. A flat marshy 
tract, called Lago Morto, from the small 
pestilential pool that sometimes exists 
in it, is passed on the 1. From here the 
lake is first seen, with the village of 
Trevignano on its opposite shore, backed 
by the conical peak of Monte di Rocca 
Romana. . About a mile before reaching 
Bracciano the road turns to the rt., the 
Via Claudia continuing in a straight 

j line to the convent of the Cappuccini S. 
¡ of the town. 

Bracciano (Inri: Albergo Piva) con-
tains a pop. of about 2000 Inhab. From 
its elevation and distance of nearly a 
mile from the lake, its climate is less 
unhealthy than most places around ; it 
enjoys a certain degree of prosperity 
from its iron-works, where bars are 
manufactured from cast-iron brought 
chiefly from Tuscany, fuel being abun-
dant from the wooded country in the 
vicinity, as well as good water-power 
from the surrounding hills for the 
milis. At the N. extremity of the hill 
of Bracciano, and overlooking the lake, 
is the baronial castle, built in the 15th 
eentury by the Orsinis; it is con-
sidered one of the good, although not 
very ancient specimens of the feudal 
castles of Italy, and presents a noble 
and imposing aspect. Its ground plan 
is a pentagon of unequal sides, the 
longest being towards the town, having 
2 lofty towers connected by a machi-
colated wall ; 3 other towers stand on 
the opposite side towards the lake: the 
windows are square and small, the walls 
built of black lava, taken, it is said, in 
part, from the pavement of the Via Cas-
sia. On the N. side is the entrance by a 
double gate and covered way, partly 
excavated in the volcanic breccia of 
which the hill is formed, and flanked 
by 2 round towers. The central court 
is an irregular square, surrounded by a 
portico now built up, the pilasters bear-
ing the shields of the Orsinis ; a deco-
rated outdoor staircase, with some re-
mains of frescoes, leads to the upper 
storv from this court. The interior of 
the castle ofters little to interest the vi-
sitor. In the great hall, now untenanted, 
are some traces of frescoes, it is said by 
F. Zucchero, forming a kind of frieze 
of family portraits; beyond this are 
2 large rooms, with roofs decorated 
in the worst style of the 17th centy.; 
followed by 2 small apartments with 
fresco and stucco decorations in the 
style of the Loggie o f the Vatican. The 
apartments occupied by the owner are 
small, and plainly fitted up with modern 
furniture ; they overlook the town. No 
visitor to the castle should omit to 
ascend to the summit, from which the 
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view over the lake and surrounding 
country is interesting; looking S.W. 
and beneath is the town of Bracciano ; 
beyond it the Capuchin convent in the 
midst of a grove of ilexes ; on the rt. the 
valley of Manziana, with the hill of 
Monte Virginio crowned by a convent 
behind i t ; turning towards the lake a 
rich plain, covered with plantations of 
olive-t'rees and vines, extends along its 
shores, above which rises a thick forest 
reaching to the summit of the hills that 
encircle this picturesque basin; in front 
is seen the mass of buildings surround-
ing the baths of Vicarello, and farther 
to the rt. the town of Trevignano 
upon a promontory jutting into the 
lake; behind Trevignano rises a re-
markable group of hills; the pointed 
peak in the centre is Monte di Rocca 
Romano (202G ft. above the sea), fa-
miliar to the traveller from Florence to 
Rome as seen rising behind the post-
station of Monterosi. To the rt. of 
Trevignano a white house marks the 
site of Polline, at the entrance to the 
Val d' Inferno; and farther still a white 
line near the lake shows the course of 
the Pauline aqueduct. The plain through 
which the Arrone ílows from the lake 
intervenes between this point and the 
high promontory on which stands the 
town of Anguillara; the fine woods be-
tween the latter and Bracciano are those 
of Morulragone. Beyond Monte di Rocca 
Romana may be discovered the peaks of 
the Ciminian range, Soriano, and the 
Monte di Vico, farther E. the ridge of 
Soracte, and more i 11 the foreground, 
and extending towards the Tiber and 
the Sabine Apennines, the low volcanic 
group surrounding Baccano, with tbe 
pointed hill of Monte Musino, the Ara 
Mutise, at its eastern extremity. TheOr-
sinis appear tohave been deprived of the 
property prior to the accession of Martin 
^ but they were reinstated in their 
possessions by that pontift'with the title 
of counts. In the wars of the Colonnas 
with Sixtus IV. and Innocent VIII . 
111 1485, Bracciano was captured and 
sacked by the former. The castle ap-
pears to liave been built about this time, 
and Paul IV. in 1564 confirmed the 
Orsinis in their fief, and raised it to the 
rank of a duchy. They retained posses-

sion of it until the cióse of the last 
century, when they sold it to the Ode-
scalchi family. The feudal privileges 
of the castle were not surrendered to 
the government at the French invasión, 
and are consequently still in forcé : the 
hall of justice is sliown at the sumniit 
of the castle, in which the duke has the 
power of sitting in judgment on his 
vassals. It would be difncult to find 111 
any part of Europe a more perfect 
realization of baronial times than the 
castle of Bracciano : it seems made to 
be the scene of some story of romance, 
and it is stated that it was the first 
place in the neighbourhood of Rome 
which Sir Walter Scott expressed an 
anxiety to visit on his arrival there, 
with a questionable want of taste, in 
the inidst of so many sites aud ob-
jeets of infinitely greater interest. The 
town of Bracciano is divided into 2 
portions, the Borgo Vecchio and the 
Borgo Nuovo : the former includes the 
castle and its dependencies,but,although 
situated high above the lake, it shares 
with the lower quarter the suspicion of 
malaria. The Lake, a beautiful sheet 

| of water, 20 m. in circumference, up-
; wards of 7 m. across, and its surface 
! 540 ft. above the sea, presents all the 
i characteristics of a great volcanic de-
pression; it is the Lacns Sabatinus of 
the ancients, and derived its ñame from 
an Etruscan city of Sabate, which was 
believed by the Iioman historians to 
have been submerged under its waters. 

A road of 7 m. leads from Bracciano 
i to the village of Oriolo, containing 
I a villa of the Altieri family : it passes 
through a pretty country 011 tbe skirts 
of the great forest in 'which the Acqua 
Paola has its sources. On the rt. hand, 

; between the road and the lake, is the 
ch. of San Liberato, distant about 2 m. 
from Bracciano. The ch. is beauti-
fully placed on a hill commanding the 
whole o f t h e lake: it dates from the 8th 
or 9th century, and oc.cupies the site of 
a Román villa called Pausilypon, built 
by Metia tbe wife of Titus Metius Ile-

1 donius, as we may see on the inscrip-
tion preserved under the portico. The 
pavement is composed of ancient frag-
ments, among wliich is one with the 
ñame of Germanicus. A good road re-
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cently constructed leads from Bracciano 
to the baths of Vicarello and Trevig-
nano. Vicarello derives its name pro-
bably from Vicus Aurelia;: it is remark-
able for its ruins of a villa, probably of 
the time of Trajan, and for its mineral 
waters, known in ancient times as the 
Aqua; Aurelia?, and which some anti-
quaries have identified with the Aquro 
Apollinarise of the Antonine Itinerary. 
These waters of late years have become 
more frequented: they are sulphureous, 
and efficacious in cutaneous and rheu-
matic aífections; their temperature is 
about 113° Fahr. ; they are slightly 
acidulous, and contain a proportion of 
salts of soda and lime. Being situated 
in an insalubrious región, they can 
only be resorted to in May and June. 
In 1737 these baths were given by Cle-
ment XII . to the Germán Jesuit s' College, 
the present owners, who have done 
much to render them available. I t was 
during some late restorations that seve-
ral very interesting antiquities were 
discovered here in clearing out an an-
cient reservoir, which are noticed in our 
description of the Kircherian Museum, 
where they are now deposited (see p. 
271), consisting chiefly of oíferings or 
stipce. The most interesting of these 
objects were 3 silver vases, with the 
itineraries from Cádiz to Bome en-
graved upon them; several other vases; 
and an immense quantity of small cop-
per coins, weighing upwards of a ton of 
metal, and embracing from the remotest 
Etruscan period, when the uncoinediEs 
Ende was the only coin, to the time of 
the Ca;sars, and comprising a most in-
teresting series of the small copper 
c.oinage of Bepublican and Imperial 
Bome, and of many of the remote pro-
vincial towns of the empire. In the 
middle ages Vicarello was a fortified 
village belonging to the monastery of S. 
Gregorio on the Cadian. It is sup-
posed to have been ruined in the con-
tests of the Boman barons with Cola di 
Bienzo. About 3 m. from Vicarello is 
Trevignano, a picturesque village of 500 
Inhab., situated on a projecting rock of 
lava, and crowned by the ruins of a 
castle of the 13th centy. It occupies the I 
site of the Etruscan city of Trebonia-
num, of which some remains of walls i 

are still visible. Trevignano is one of 
the feudal possessions of the Orsini 
family, to whom it gave the title of 
count in the 14tli centy. The Orsinis 
were besieged here in the 15th by 
the Colonnas and by Ca;sar Borgia, who 
took the castle and sacked the town, 
from which it never afterwards re-
covered. From Trevignano a road leads 
through the deep ravine called the 
Val d' Inferno to the Casale di Polline, 
on the ridge which separates the lake of 
Bracciano from the smaller craters of 
Martignano and Stracciacapra, on the 
western side of the more extensive one 
of Baccano. About 5 m. beyond Pol-
line we cross the Arrone, the outlet of 
the lake of Bracciano ; beyond which is 
Anguillara, probably a corruption of 
Angnlaria, from its situation on a lofty 
insulated rock above the S.E. angle of 
the lake. In the 14th centy. it gave 
its name to the lake, and conferred a 
title 011 that branch of the Orsini family 
which figures so conspicuously in the 
history of the period as the counts of 
Anguillara. Their baronial castle, 
crowned and defended by towers of the 
15th century, still retains their armorial 
bearings, two eels, and is remarkable 
for its successful resistance to the army 
of the duke of Calabria in 148G, 
who was compelled to raise the siege. 
The ch., dedicated to S. Maria Assunta, 
occupies the highest point of the rock, and 
is remarkable only for the fine view from 
it over the lake. The Villa Mondragone 
with its cvpress plantations is prettily 
situated, and adds considerably t a the 
picturesque beauty of the town. Near 
it and in various parts of the neigh-
bourhood are vestiges of ancient founda-
tionsand numerous fragments of marbles 
and inscriptions, supposed to mark 
the sites of Boman villas. The most 
important ruin in this neighbour-
liood was discovered at the deserted 
ch. of San Stefano, about 2 m. S. of 
Anguillara : it is of great extent, and 
is considered to belong to a villa of 
the lst century of our era. Anguil-
lara is 20 m. from Bome: the road is 
practicable for carriages, and falls into 
the Via Claudia, the high road from 
Bome to Bracciano, at the Osteria 
Nuova. A very good road is now 
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open from Bracciano to Corneto, pass-
ing by Rota, La Tolfa, &c.; at the 
latter place the mines and. aliun-works 
may be visited, and will prove inte-
resting to the geological tourist. From 
La Tolfa the road descernís into the 
valley of the Mignone, which it crosses, 
from which, rising through a hilly 
country, it runs parallel to the Etrus-
can necrópolis of Tarquinii before en-
tering Corneto. 

E X C U R S I Ó N TO P O R T O A N D F I U M I C I N O . 

This excursión can be easily made 
in a day by starting from Rome at an 
early hour: the journey to Porto and 
Fiumicino will take 3 hrs. ; one hour 
"vvill suffice for visiting the ruins at the 
former •, carriages may be hired for 
the excursión for 4 scudi. A steamer 
leaves the Ripa Grande every morning, 
arriving at Fiumicino in 2 hrs., and, 
leaving again at 3, reaclies Rome in 
the evening: by this conveyance the 
tourist, after visiting Fiumicino and 
Porto, can proceed to Ostia, and return 
to the former in time for the starting 
of the boat in the afternoon. The pas-
sage up the Tiber is tedious, the steamer 
generally having coasting-vessels in tow. 

The road from the capital to .Porto 
leaves it by the Porta Pórtese, and 
follows the ancient Via Portuensis 
for about ITJ m. to Pozzo Pantaleo, 
at the foot of the Monte Verde, when 
it branches off to the rt., the Via 
Portuensis following the plain along 
the N. bank of the river. The modern 
road, which follows the line of the Via 
Campana as far as Ponte Galera, is 
hilly, crossing several parallel ridges 
and valleys for the first 7 m., run-
ning at first through a well-cultivated 

región chiefly of vineyards, which fur-
nish the best wine in the immediate 
neighbourhood of the city. 3 m. from 
Rome we pass on the rt. the Villa San-
tucci, General Oudinot's head-quarters 
during the siege of Romein 1849; and 
4 m. farther the wooded valley of the 
Magliana, near where it opens into the 
plain bordering on the Tiber : the ex-
tensive farm-buildings of Magliana, seen 
in the latter and on our 1., on the site 
of a Prsedium Manlianum, became one 
of the favourite villa residences of 
several Popes, and espeeially of Leo 
X., who there caught his last ill-
ness in 1521. Their situation is beau-
tiful, in the midst of a fertile country, 
abounding in game, but in summer the 
air is pestilential from malaria. The 
farms now belong to the monastery 
of St. Cecilia, and, as is generally the 
case under such ownership, the buildings 
are allowed to fall into ruin. In the 
court of the Castle is a very handsome 
fountain of the time of Pius IV. The 

¡ apartments surrounding it bear in-
scriptions of Julius II . and Innocent 
VIII. 

[An agreeable drive may be taken 
to La Magliana from the Porta Pór-
tese, branching off from the road to 
Fiumicino at Pozzo Pantaleo, and fol-
lowing the bottom of the tertiary hills 
of Santa Passera, parallel to the line of 
railway to Civita Vecchia. The geo-
logist will be able to study here the 
relations of the pliocene deposits to the 
more modern diluvial ones (containing 
bones of the fossil elephant, rhinoceros, 
&c., at the Monte delle Piche) in the ex-
tensive cuttings recently made for the 
railway. In carrying a new embank-
ment along the river some curious 
Román constructions to prevent the 
Tiber's encroachineuts on its 1. bank 
have been discovered. Persons in their 
carriage can proceed about 2 m. be-
yond La Magliana, and on horseback 
the whole way to Ponte Galera.] 

Beyond the valley of Magliana the 
; road runs over an wndulating pasture 
región, in every respect similar to the 
ordinary Campagna, the valleys by 
which it is intersected being laid out in 
meadows; scarcely an habitation isto be 

I seen : in spring the fields are covered 
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with plants of the Asphodelus, here called 
porazzi, from the disagreeable smell 
which their flowers exhale. At 10 ni. 
from Eome the road reaches the top of 
the last eminence towards the sea, at 
the Casale del Pisciarello, from which 
the view over the Mediterranean, em-
bracing the whole line of coast to near 
Civita Vecchia onone side (the rt.), and 
over the Laurentine forest on the other, 
with Porto Fiumicino and Ostia, and 
the windings of the Tiber below, is 
particularly fine. At the bottom of the 
descent we arrive at the farm-buildings 
and Osteria of Ponte di Galera on the 
river of the same ñame, and from which 
a level causeway, 5 m. long, and in a 
straight line, leads to Porto. 

PORTO.—There is no inn here, the 
whole place consisting of the villa Pal-
lavicini, the property of Prince Tor-
lonia, to whom the country around 
belongs, of his extensive farm-buildings, 
of the Bishop's palace, and the cathedral 
of Santa Rufina to which it is attached. 

Before reaching the farm-buildings, 
a large circular brick ruin on the left 
is supposed to have been a temple 
dedicated to Portumnus, the divinity of 
ports and harbours ; and from the style 
of its masonry appears to date from the 
time of the Antonines; beneath it are 
vaulted chambers of good masonry. 
From this point diverge on eitlier hand 
two lines of wall, which formed the 
defences of the town towards Rome: 
they extend to the ancient port, which 
they endose, as well as the buildings 
that surround it. After passing the 
farm-buildings, and nearly opposite the 
Villa Pallavicini, has been placed the 
very interesting inscription discovered 
on the spot, which has thrown much 
light on the history of the construction 
of the ancient port ; it states that, in con-
sequence of the inundations with which 
Rome had been threatened by the diffi-
culty of the waters of the Tiber reach-
ing the sea, the Emperor Claudius had 
cut new channels from the then exist-
ing branch into it in A.D. 46. The fol-
io wing is a copy of this curious record:— 
T I . C L A V D I V S . DRV S I . F . C A E S A R — A V G . 
G E R M A N I C V S . P O N T I F . M A X . T R I B . 
P O T E S T . V I . COS I I I . . D E S I G . I I I I . 

I M F X I I . PI> FOSSIS . D V C T I S . A. T I B E R I 
O P E R I S . P O R T V S CAVSSA . E M I S S I S Q V E . 
I N . M A K E . V R I Í E M . I N V N D A T I O N I S . 
P E R I C V E O . E I B É R A V I T . A s h o r t w a y 
beyond this we pass under a gate, now 
called the Arco di Nostra Donna, from 
an image of the Virgin beneath, open-
ing on the Port of Trajan, or what in 
modern language miglit be called Tra-
jan's Dock. A part of its extensive 
area is now reduced to a marshy state, 
although preserving its hexagonal form, 
surrouuded 011 every side by ruins of 
buildings which formed the ware-
houses, the emporium of the maritime 
commerce of Rome in the 2nd and 
3rd centuries, represented on the medals 
of that emperor. Between the Portus 
Trajani and the river is the medieval 
Castle of Porto, now the Bishop's palace, 
in the court of which are numerous 
ancient inscriptions and fragments of 
sculpture discovered in the ueiglibour-
hood. The ch. of Santa Rufina cióse by, 
with Porto, gives an episcopal title to 
the stib-dean of the College of Cardi-
nals ; the edifice has been modernized, 
and off'ers nothing of interest, except its 
bell-tower of the 9th or lOth centy. 

The situation of Porto, and the great 
hydraulic works of which it was the 
centre, will well repay a more detailed 
examination from those interested in 
the engineering works of Imperial 
Rome. We must refer such persons 
to the descriptions of Fea and Canina, 
who have exliausted the subject. For 
the ordinary visitor it may suffice to 
know that Ostia had been the port of 
Rome from the earliest period —not , 
however, the modern Ostia, but the 
ruins which are seen 2 mile lower 
down the r iver ; and that the Tiber 
emptied itself into the sea by a single 
branch, which, from the increasing 
alluvial deposits, had diminished so 
much in depth as to be difficult of navi-
gation, whilst its current became so 
impeded by the extensión of its delta 
as to threaten Rome with inunda-
tion. To remedy these inconveniences 
it became necessary to form another 
port, and to procure for the waters of 
the river a more rapid fall, by diminish-
ing the length of its course towards 
the sea. Projected by Augustus, these 
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works were not execu ted un t i l t he 
re ign of Claudius , in the midd le of the 
lst centy. T h e Po r tu s Claudi i appears 
to have been the first under taken , and 
consisted of a vas t ha rbour opening di-
rectly on the sea, encircled by 2 piers, 
wi th a t h i r d insu la ted one or b reak-
wate r , and su rmoun ted by a l i gh t -
house, to protect the entrance. I n the 
course of t ime th is por t also began to 
be choked up, in consequence of wh ich 
that which we now see was commenced 
by T r a j a n , a n d completed about A.D. 
103. T h e circui t of the. C laud ian P o r t 
may still be easily fol lowed in the 
meadows to the N . of the hexagona l 
dock of T r a j a n . T h e second object , 
of a f ford ing an inereased fa l l to the 
waters of the T ibe r , was effected by 
cut t ing a canal by w h i c h it reached the 
sea in a d i rect instead of by the s inuous 
l ine of the oíd c h a n n e l ; and i t is to t he 
l a t t e r g rea t w o r k t h a t the inscr ipt ion 
above given pa r t i cu la r ly refers . A 
second canal was subsequent ly added , 
by which the bas in of T r a j a n comrauui -
cated with the T ibe r , a n d by which the 
vessels a r r i v i n g in i t were enabled to 
proceed to Rome wi thout unloading , and 
to ca r ry the i r cargoes to t he capi ta l 
w i t h o u t re -en te r ing the sea. 

T h e s i l t ing u p of the P o r t of C lau-
d i a s and the inereas ing wants of impe-
rial Rome, so m u c h dependen t on its 
mar i t ime commerce for supplies of food, 
r ende red a new h a r b o u r necessary ; 
and, as has been a l r e a d y s ta ted, this was 
unde r t aken and comple ted by T r a j a n . 
I t communica ted wi th the P o r t of 
Claud ius on the N . W . side, and was 
su r rounded wi th warehouses . I t s cir-
cuit , which is still nea r ly ent i re , mea-
sures 2400 y d s . ; the greates t depth of 
water in it now scarce ly r eaches 10 f t . 

A new canal f r o m the T i b e r , opening 
in to the hexagona l basin of T r a j a n , 
was at the same t ime excava ted , and 
forms the m o d e r n N . b ranch of the 
r ive r or F iumic ino , wh ich ex tends f rom 
beyond P o r t o to t he sea, a n d is now 
the only navigable one—the space be-
tween the Fossa T r a j a n i , as this canal 
was cal led, and the oíd channe l of 
the T i b e r , consti tutes the a l luvia l t r ac t 
called t he Isola Sacra, a ñame pro-
bab ly de r ived f r o m i ts h a v i n g been 

g r a n t e d by Cons t an t ine to the ch. o f 
SS. P e t e r a n d P a u l a t Ost ia . 

A road of 2 m . leads f r o m P o r t o to 
F iumic ino . T h e ru in s on the r t . 
be longed probably to the warehouses , 
or Horrea, of the P o r t of Claudius , 
a n d some massive const ruct ions a re 
seen on the 1. b o r d e r i n g the Fossa 
T r a j a n i ; t he point to w h i c h t h e y e x t e n d 
towards the W . m a r k s the l imi t of the 
sea-shore a t t h e t ime t h e y were con-
s t ruc ted . F iumic ino , wh ich derives i ts 
ñame f r o m the smal le r r iver on wh ich it 
s tands, is of recent or ig in . I t con-
sists o f a r a n g e of houses f ac ing t h e 
r iver , on wh ich m a y be a lways seen 
moored numerous coast ing-vessels on 
the i r w a y to a n d f r o m Rome. T h e r e 
is a f a i r I n n at F iumic ino , a n d t h e 
place is a good deal resor ted to in t h e 
sp r ing by the Romans , and pa r t i cu l a r l y 
in May, d u r i n g the quai l -shoot ing sea-
son, these b i rds a r r i v i n g in i m m e n s e 
n u m b e r s d u r i n g thei r no r the rn m i g r a -
tion on th i s p a r t of the coast. I n 
s u m m e r a n d a u t u m n i t wou ld be 
h i g h l y dangerous to sleep here , f r o m 
the prevalence of m a l a r i a — t h e G o v e r n -
m e n t officers be ing even obl iged to re -
move to Rome d u r i n g the n igh t . A t 
t he W . e x t r e m i t y of t he vi l lage is a 
massive castle, bui l t in 1773 by Cle-
m e n t X I V . I t was then on the borde r s 
of t h e sea, bu t is now (Marcl i , 1858) 
315 yds . f r o m it.* On its s u m m i t is 
an excuse fo r a l ight l iouse. T h e en-
t r ance to t he r ive r is na r row, be tween 
2 piers erected on piles, recent ly ex -
tended to increase t he c u r r e n t and its 
scour ing effect on the ba r . T h e v i e w 
f r o m the s u m m i t of t h e cas t le is v e r y 
fine, e x t e n d i n g f rom C a p e L ina ro , S. o f 
Civ i ta Vecch ia , to Cape Ci rce l lo , a n d 
in c lear wea ther to the Ponza I s l ands ; 
wh i l s t in land t h e p a n o r a m a of t h e 
Volscian, Alban , and Sabine M o u n t a i n s 
is unequal led . 

On l e a v i n g F i u m i c i n o the tour is t 
m a y proceed to Ost ia , e i ther by t r a -
v e r s i n g the Isola Sacra , 3 m. , to t he 
T o r r e Boacciana , n e a r w h i c h he wi l l 

* Or more accurately 291£ métres (314 2-3rds 
yards) from the centro of the tower to low-
water mark on the N. side of the entrance, from 
a survey executed by the Captain of the Port 
April 1, 185T. 
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fiutl a f e r r y - b o a t t o cross t h e T i b e r . i d ' A n z i o wil l a lone r epay the d i s c o m f o r t 
T o r r e Boacc iana is a t t h e W . e x t r e m i t y and fa t igue . As the inn a t Ostia is a 
of the ru ins of R o m á n Ostia. The Torre \ mise rab le concern , i t wil l be des i rab le 
di S. Micliele, lower d o w n t h e r i ve r , is an to t a k e one ' s d inne r in the c a r r i a g e — 
in t e re s t ing l a n d m a r k , s h o w i n g the ex- ! or, for those who wish to pass the n i g h t , 
t e n t of t he increase of the de l ta in to ob ta in permiss ion f r o m P r i n c e C h i g i 
m o d e r n t imes , h a v i n g been eree ted in to m a k e Castel F u s a n o t h e res t ing-
1569 a t t h e m o u t h of t h e r i v e r , f r o m place, w h i c h is gene ra l ly g r an t ed , e x -
w h i c h it is n o w 1815 yds . d i s t an t . * cept d u r i n g the villeggiatura of t he 

f ami ly t he re in M a y a n d J u n e . 

OSTIA is 15 m . d is tan t f r o m Rome. A 
ca r r i age for 4 persons to go and r e t u r n 
in the same d a y m a y be hired for 5 scudi . 
T h e j o u r n e y f r o m l ióme will occupy 3 li. 

I T h e road leaves l i óme by the P o r t a San 
Paolo, and follows the V i a Ostiensis, 
r u n n i n g nea r to the 1. bank of t he T i b e r 

EXCURSIÓN TO OSTIA, C A S T E L FUSANO, f o r a g r e a t p a r t o f t h e d i s t a n c e . S o o n 
T O R P A T E R N O , P R A T I C A , AND TI IE a f t e r p a s s i n g t h e b a s í l i c a , t h e V i a A r d e a -
COAST OF L A T I U M . t i n a s t r i k e s o f f t o t h e 1.. a n d i n t h e 

angle be tween i t and the road to Ost ia 
Shou ld the tour i s t no t h a v e gone to considerable r u i n s of the Vicus Alex-

Ostia" f r o m F i u m i c i n o a n d Por to , and I andrinus h a v e been discovered. A t t h e 
wishes to combine his vis i t the re w i t h a 1 spot w h e r e our road app roaches neares t 
t o n r t h r o u g h the m a r i t i m e d is t r ic t of to the r iver , is a pier , cal led the P o r t o 
L a t i u m , h is best p lan wi l l be to pro- d i Pozzolana , f r o m w h i c h is sli ipped 
ceed f r o m Rome to Ost ia , a n d e x t e n d the pozzolana found in g rea t q u a n -
h i s excurs ión to Pra t ica , Ardea , and tities in th is ue ighbourhood . F r o m 
P o r t o d ' Anzio . T h e r e are no publ ic h e r e for t he next, 2 m. the road is cióse 
conveyances to Ostia : t he bes t p lan will to the T i b e r . A t T o r d i Val le the r ive r 
be to h i re a l i g h t vehic le , as t he roads Albanus , w h i c h has its source f r o m the 
beyond Cas te l F u s a n o a r e v e r y h e a v y , E m i s s a r i u m of t he lake of Albano , is 
a n d w h i c h m a y be done for about 2 J scudi crossed w h e r e it empties itself in to the 
a d a y . Castel F u s a n o m a y be m a d e the i T i b e r . N e a r this the anc ien t V ia L a u -
first n i g h t ' s res t ing-place , A r d e a the \ r en t ina , stil l used as t he ca r r i age- road 
second, and Por to d ' A n z i o t h e th i rd , to D e c i m a a n d P ra t i ca , b ranches off on 
f r o m which As tu r a can be v i s i t ed ; the 1. A v e r y ex t ens ive p l a in of pas-
beyond t h e la t te r t h e r e is n o t h i n g to t u r a g e - l a n d e x t e n d s 011 tlie r t . to the 
r e p a y t h e fa t igue a n d r i sk of a jour - T i b e r . A t the dis tance of 9 m . f r o m 
n e y t h r o u g h the m a r s h y d i s t r i c t w h i c h j Rome, before r e a c h i n g t h e osteria of 
e x t e n d s to Monte Ci rce l lo . F o r m a n y , Malafede, w e cross t he r i v e r of Déc imo, 
a n d especial ly when ladies a r e of t he a cons iderable s t r e a m ; a n d H ni. f a r -
p a r t y , it wil l be more conven ien t to t h e r a r av ine , t r ave r sed by the Ponte 
vis i t these severa l places in s e p a r a t e della Refolta, an anc ien t v iaduc t bu i l t 
excurs ions , r e t u r n i n g to R o m e t h e of blocks of lapis a lbanus, in the same 
same even ing , w h i c h m a y be done fo r s tyle, bu t on a lesser scale , as the 
all , save P o r t o d 'Anz io . W e m a y add P o n t e di Nono, on the V i a Prsenest ina 
tha t , as r ega rds classical assoeia t ions ' (p . 373) . I t da tes probably f rom the 
a n d some fine scenery , t he excurs ions 7 th c e n t u r y of Rome, and has a por t ion 
to Ost ia , Cas te l Fusano , a n d P o r t o of t h e anc ien t p a v e m e n t p reserved . 

F r o m he re t he road g r a d u a l l y as-
* It is ascertained from accurate data that cends, first, t h r o u g h pas turages , t hen 

^ t ^ ^ ^ o ^ L e V ^ f a ^ ! ^ 0 ^ W O O d 8 ' I T ! ? 8 °CCaSÍ0U" 
between tbe mouths of both of its branches and a l I y o v e r f r a g m e n t s o í l í oman pave-
along tlie W. side of the Isola Sacra. i men t . unt i l i t ga ins the s u m m i t level at 
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the 12th m., f r o m where there is a fine 
view over Ostia, the w ind ings of the 
Tiber , and its del ta . As we d raw nea re r 
to Ostia we discover the sa l t -marshes 
which Livy mentions as hav ing existed 
in the t ime of Ancus Mar t ius . T h e road 
crosses their no r the rn ex t remi ty by an 
ancient causeway, and soon a f t e rwards 
we reach the vil lage of modern Ostia. 
Of all the towns in the environs of 
Rome this is one of the most me lan -
choly. T h e population scarcely num-
bers 100 I n h a b . ; and dur ing the s u m m e r 
heats, when the ne ighbour ing coast is 
aíflicted wi th malar ia , this small amoun t 
is still inore reduced. T h e destruction 
of ancient Ostia by the Saracens in 
the 5th cen tu ry was so complete 
tha t no a t te inpt was ever made to 
restore it, and the neighbourhood ap-
pears to have been deser ted unt i l A.D. 
830, when the p resen t town was founded 
by G r e g o r y I V . at a distance of near ly 
a mile f r o m the original ci ty. T h e 
pope sur rounded it wi th walls, and it is 
ment ioned in ecclesiastical documents 
of the period under the ñame of Grego-
riopolis . I n the pontificate of Leo I V . 
(A.D. 847-856) i t became memorab le 
for the defeat of t he Saracens, which 
Raphae l has inimortal ised in the Stanze 
of the Vat ican. F o r m a n y centuries it 
was a position of some inipor tance in 
the war fa re of the midd le ages, and the 
populat ion appears to have been con-
siderable as late as 1408, w h e n it was 
besieged and t aken by Ladis laus k ing 
of Naples, by whom i t was re ta ined 
unt i l 1413. T h e fortifications were sub-
sequent ly repaired by Mar t in V. , whose 
a rms m a y ye t be seen on the walls. 
About the same t ime Card ina l d 'Es -
toutevil le, bishop o f t h e diocese, restored 
the town, and probably laid the founda-
tion of t h e present Castle, which was 
bui l t and fort if ied by his successor, 
Card ina l Giu l iano della l lovere , a f te r -
wards Ju l ius I I . , f r om the designs of 
Sangallo, who lived at Ostia for 2 
years in the service of the cardinal . 
T h i s castle, the p ic turesque fortress of 
modern Ostia, consists of a massive cir-
cular tower in the style of the 15tli 
century , su r rounded by bastions, which 
are conneeted by a c u r t a i n and defended 
by a ditch. T h e a rms of the del la 

! Rovere fami ly (an i lex, Robur), wi th an 
inscription in honour of t be founder , are 

¡ stil l seen over the gate. Baldassare P e -
' ruzzi was employed to decórate the in-
terior wi th f rescoes ; but al l t races of 
his works have been destroyed by the 
damp and neglect of upwards of 3 cen-
tur ies . I t became memorable for t he 
cardinal ' s ga l lan t defence of it f r o m 
1492 to 1494, and for his defeat of the 
F r e n c h troops, who had l anded and 
occupied it i n the previous year . H e 
also buil t as an addit ional defence the 
T o r r e Boacciana, lower down the r iver , 
and continued to improve and s t reng then 
the town a f te r his accession to the pon-
tificate. T h e appearance o f t h e for t ress 
of Ostia, wi th the sol i tary pine which 
stands in f ron t of it, is exceedingly 
picturesque. Modern Ostia, a f te r the 

| death of Ju l i u s I I . , g radua l ly declined, 
i and was finally ru ined in 1612, when 

Pau l V. reopened the r t . b r anch of the 
Tiber , precisely as tbe anc ient city h a d 
been by the construction of the port of 
Claudius . I t now contains no th ing to 
deta in the t ravel ler except the cast le 
and the cathedral of St. Aurea , rebui l t 
by Card ina l del la Rovere f rom the de-
signs of Baccio P i n t e l l i : some; of the 
t rophies of his v ic tory over the F r e n c h 
a re preserved in it. T h e bisliopric of 
Ostia is one of the most celebrated in 
the Papa l States : the C h u r c h t radi t ion 
tells us that it was founded in the t ime 
of the apostles, while o ther accounts 
refer its es tabl ishment to the pontificate 
of S. Urban I . , A.D. 229, and regard S. 
Cir iacus as its first bishop. F r o m the 
earl iest t imes the pope, when not a l ready 
a pr iest at his electio», was o rda ined 
by the bishop of Ostia, a lways tlie 
deán of the Sacred College. T h e see 
was uni ted to tha t of Velletr i by 
Eugenius I I I . in 1150, and is still held 
in conjunct ion wi th that diocese. 

T h e chief interest of Ostia at the 
present t ime is derived f rom the exca-
vations begun among the ru ins of the 
ancient ci ty at the cióse of the last 
century . T h e site of ancient Ost ia is 

¡ less than a mi le f r o m the modern vil-
lage. T h i s celebrated city, accord ing to 

¡ tbe test imony of the La t in historians, 
was founded by Ancus Mar t ius as tbe 

| port of Rome, and for many centuries 
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was the scene of the embarkat ion of 
several important expedit ions to the 
distant provinces of the Román world. 
Of these, the most remarkable were that 
of Scipio Afr icanus for Spain, and of 
Claudius on his expedition to Bri tain. 
T h e port, however, luid, dur ing the 
Imper i a l period, become seriously af-
fected by the increasing deposits of t he 
T i b e r : Claudius had already begun his 
new harbour on the N. side of the 
r i v e r ; and in the t ime of S t rabo the 
port of Ostia was almost, if not en-
t irely, choked up. T h e fame of the 
temple of Castor and Pol lux, the yEdes 
Cast rorum of Ammian, the numerous 
villas of the Román patricians abun-
dantly scattered along the coast, and the 
crowds of people who f requented its 
shores for the benefit of sea-bathing, 
sustained the prosperity of the city for 
some t ime after the destruct ion of its 
h a r b o u r ; but the growing importance 
of the new town of Por tus gradual ly 
led to its u l t ímate decay, and in the 
t ime of Procopius it had lost its walls 
and was all bu t deserted. F rom the 
incursions of the Saracens in the fifth 
century Ostia, which once contained 
80,000 Inhab. , fell into a state of com-
plete ruin. T h e site is now marked 
by foundations of bui ldings of infer ior 
archi tecture, in a g rea t measure con-
cealed under a mass of debris. I t is 
more r emarkab le for the excavations 
Avhich have been made upon the spot 
than for the interest of the ruins. T h e 
most impor tant buildings of which any 
vestiges remain are a temple and a 
theatre . T h e Temple, of which the 
celia is ent ire , is a fine br ick s t ructure , 
upon a raised pla t form, approached by 
a flight of steps, and entered by a wide 
gateway, the floor of which is formed 
by a single mass of marmor Africanus. 
Benea th the celia are extensive vaul t -
ings. T h e al tar of the divini ty is still 
in its place. In f ront stood a hexas ty le 
Corinthian pronaos in Seravezza marb le 
columns, to which led a portico sur-
rounded by columns of grey grani te , 
all which are supposed to have stood in 
the centre of a forum. Ant iquar ies are 
not agreed to what divini ty this temple 
was dedicated. F r o m the style of its 
masonry and archi tecture it has been re-

fe r red to the t ime of Hadr ian . Nea r it 
is a round subterranean chamber with 
niches, called the Arco di Mercurio, 
which retains some traces of ancient 
paint ing. T h e Theatre, S., and not far 
f rom the ch. of St. Sebastian, is r emark-
able as the spot on which many early 
Chr is t ians suffered m a r t y r d o m : the 
semicircular wal ls , and a few of the seats 
and pilasters, are still visible. Behind 
the Temple , and extending along the 
r iver-bank, are extensive ru ins , supposed 
to belong to wareliouses; those f a r the r 
W. , and extending to T o r r e Boacciana, 
are considered to be of the t ime of Sep-
t imius Severus, who constructed here a 
vas t empor ium at the end of the 2nd 
century, as we see represented 011 his 
medals. S. of the Temple , and 500 ya rds 
dis tant , a re other ruins, belonging, per-
haps, to the fo rum erected by Aure l ian , 
oneof the latest of the Imperial addit ions 
to Ostia. T h e only other ruins which 
deserve ment ion are the remains of a 
piscina, and some unimportant founda-
tions of the ci ty walls. T h e excava-
tions f r o m which these ru ins derive 
their greatest interest were begun, as 
we have already stated, about the cióse 
of the last cen tury . Among the earliest 
explorers were our countrymen, Gavin 
Hamil ton , and Mr. Fagan , the Bri t i sh 
cónsul at Rome, by whose researches 
the wel l -knówn bust of the young 
Augustus, the Ganymede of Phsedimus, 
and other beaut i ful sculptures in the 
Vat ican Museum, were brought to l ight . 
I n 1803 excavations on a large scale 
were begun under the direction of P ius 
VIT., and continued for 3 successive 
years wi th the most sat isfaetory resul ts : 
indeed, there is scarcely a page of our 
account of the Vatican collection which 
does not bear record of the impor tan t 
works which were thus recovered. Not-
withstanding these discoveries, there is 
110 doubt that the numerous l imeki lns 
in the woods of Ostia have for centuries 
been supplied wi th ancient marbles. 
W h e n Poggio visited Ostia with Cosimo 
de ' Medici, they found the people occu-
pied with burn ing an ent i re temple into 
lime, and it is of course impossible to 
est ímate the immense number of anti-
quities which must have been consumed 
since the period of their visit . In 1824 
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Signor Car toni of Rome under took a 
series of excavat ions on the W . side 
of modern Ostia, beyond the walls of 
the ancient ci ty. T h e resul t of his re-
searches was the discovery of numerous i 
inscript ions and some fine sarcophagi . i 
In one of the tombs he found the most j 
beaut i fu l sarcophagus which has ye t j 
been obtained f r o m these r u i n s : it is j 
of whi te max-ble, covered wi th exqui - j 
site bas-rel iefs represent ing the visit i 
of Diana to Endymion , and is now at 
Fé l i x Hal l , in Essex, t he seat of the 
late Lo rd W e s t e r n . Excava t ions h a v e 
been cont inued at Ost ia d u r i n g the last 
two years , wh ich h a v e led to the dis-
covery- of the ga te on the side of Rome, 
and of several s t ree ts—the road h a v i n g 
been as usual l ined w i t h tombs, m a n y 
of which had been subsequent ly used 
as places of i n t e rmen t by the ear ly 
Chris t ians. T h e most impor tan t dis-
covery, however , has been m u c h lower 
down and near the bank of the r iver , 
consist ing of a la rge square open court 
covered with mosaics, and preceded by 
an a t r i u m or vestibule, paved in the 
same way but coarser, in f ron t of which 
passed the street . T h i s large open 
space has been supposed to be a pales-
t r a ; out of it opens a square hal l at a 
lower level, and which was evidently 
a cold bath , approached by descending 
steps. I n the niches round were s ta tues ; 
one now headless is extreniely interest-
ing f r o m its be ing painted in br i l l iant 
colours and hav ing the foot w o r n 
d o w n ; probably, represen t ing a divi-
n i ty , i t was revered l ike t ha t of the 
modern St. Pe te r in the Basil ica of the 
Vat ican , and underwent the same pro-
cess of kissing by devotees as t ha t wi th 
wh ich the Chris t ian is now honoured 
in the temple of the P r i n c e of the 
Apostles. A n o t h e r bu t much smaller 
room opens out of the S.E. angle of the 
palestra, which was evident ly a ho t or 
vapour bath , f r o m the numerous ea r then 
pipes buil t into the walls , communica t -
ing wi th a small fu rnace or h e a t i n g 
appara tus benea th : on the floor of th i s 
hot bath are good mosaics of genii r id-
ing upon dolphins. I t is in this neigh-
bourhood t h a t the most impor tant 
excavations now in progress at Ostia is 
being ca r r ied o n ; some mut i la ted in-

scriptions of interest have also been 
found near t he S .E. pa r t of the c i ty . 

T h e Torre Boacciana is also r e m a r k -
able for the excavat ions made in its vici-
ni ty by Mr . Fagan in 1797. T h e dis-
covery of t he fine s ta tues of Fo r tune 
and Ant inous in the Braccio Nuovo of 
the Vat ican, the three I l e rmes of M e r -
cury , the colossal busts of Claudius and 
Antoninus Pius, the busts of Luc ius 
Verus, T iber ius , and Commodus , the 
Hygeia , and the semi-colossal s ta tue 
of Minerva in the same museum, were 
the resul ts of these researches . T h e 
view f r o m the summi t of the T o r r e 
Boacciana commands the course of 
t he branch of the T i b e r by which 
/Eneas is made to en ter L a t i u m . T h e 
v iew is so remarkab le t h a t t he clas-
sical touris t wil l no t fail to ascend for 
the purpose of compar ing it wi th the 
vvell-known description of Virgi l , which 
still applies to the locali ty in all respects 
b u t the woods, wh ich no longer ex is t 
on the banks o f t h e r i v e r : — 

" Jamque rubescebat radiis mare, et a_'therc ab 
alto 

Aurora in roséis fulgebat lútea bigis : 
Cum venti posuere, omnis que repente re-

sedit 
Flatus, et in lento luctantur marmore tonsa;. 
Atque hie ¿Eneas ingentem ex acquore lucum 
Prospicit. Hunc inter fluvio Tiberinus amseno, 
Vorticibus rapidis, et multa flavus arena 
In mare prorumpit: vari» cireumque su-

praque 
Assuetoe ripis volucres et fluminis álveo 
/Etbera mulcebant can tu, lucoque volabant. 
Flectere iter sociis, terraque advertere proras 
Imperat, et Isetus fluvio succedit opaco." 

JEn. vii. 25. 

Although the banks of the T i b e r a re 
now dest i tute of trees, the woods ex-
tend ing towards Macarese on the N. , 
and the pine forest of Castel Fusano 
on the S.W., visible f r o m this tower , 
which could have been seen by /Eneas 
f r o m his ships w h e n he made the land , 
add g rea t ly to the p ic turesque cha-
rac te r of the sliores near the mouth of 
the r iver . 

Be tween m o d e r n Ost ia and the 
T o r r e Boacciana the T i b e r makes a 
bend at the south-eastern angle of t he 
Isola S a c r a ; in this curve m a n y ant i -
quaries have fixed the position of the 
ancient roadstead, while o thers with 
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more probabil i ty have reeognised it in | 
the semici rcular bank of sand n e a r to j 
T o r r e Boacciana. T h i s la t ter locali ty 
agrees more accura te ly wi th t he ac-
count of ancient wr i t e r s respect ing the ¡ 
m o u t h of the T i b e r , wh ich is now j 
2J m. dis tant f r o m the modern castle. 
I t is also conf i rmed by the supposit ion 
tha t Cil ician corsairs, who surpr ised 
and des t royed the Román fleet com-
manded by a cónsul while i t was sta-
t ioned in the ha rbour , would not have 
v e n t u r e d to a t tack i t if the ha rbour had 
been so n e a r t he city as the other lo-
cal i ty would assume. T h i s exploi t of 
the corsairs, which led to the expe-
dit ion of P o m p e y against Cilicia, is 
well known by the i nd ignan t de-
nuncia t ion of Cicero in his orat ion 
" p r o Lege Mani l ia : "—Namquid ego 
Ostiense incommodum atque illam labem 

1atque ignominiam reipublicce qucerar, 
quum prope inspectantibus vobis classis ea, 
cui cónsul populi Eomani prcepositus csset, 
a pradonibus capta atque oppressa cst. 
A b o u t a mile be low T o r r e Boacciana, 
a n d m i d w a y be tween i t and the mou th 
of the r iver , is another tower called the 
T o r r e di San Michele, an octagonal 
edifice bui l t in 1569 by Pius Y. 

N e a r the T o r r e Boacciana is a 
f e r r y to the Isola Sacra, a sandy t rac t 
9 m . in c i rcumference , l y i n g between 
the two b ranches of the T iber . I t was 
conver ted in to an island when Claudius 
excava ted t h e canal of Por to . I t is 
not iced for the first t ime by an anony-
mous wr i t e r of the 5th centy. unde r the 
ñame of " L ibanus Alinee Vener is , " and 
is descr ibed as abounding in summer 
w i t h f resh pas tu res and covered in the 
sp r ing wi th roses and flowers. P r o -
copius is t he first wr i t e r w h o calis it 
Sacra; i t is supposed tha t th is ñ a m e 
was given to it f r o m the donation of 
t he distr ict to t he c h u r c h of Ostia by 
Cons tan t ine . 

C A S T E L FITSANO. 

A car r iage- road of 2 m. leads f r o m 
Ost ia to Castel Fusano , a castel-
lated casino of the Ch ig i f ami ly . I t is 
pre t t i ly s i tuated in the mids t of a pine 
plantat ion, not so venerable as the 
P ine t a of Ravenna , bu t hav ing a grea t 
s imi lar i ty to t ha t celebrated fores t . T h e 
casino was bu i l t in the 17th c e n t u r y 
by the M a r q u i s Sacche t t i , t h e n p ro -
p r i e t o r of t he d i s t r ic t , a n d is one of 
t h e good specimens of t h e fo r t i f i ed 
c o u n t r y seats of t h a t pe r iod . I n o rde r 
to p ro t ec t i t f r o m the incurs ions of 
t he p i r a t e s i t ha s low towers a t the 
ang les p ierced w i t h loopholes , a n d 
t h e s ta i rcase in t h e i n t e r i o r is l i t t l e 
b e t t e r t h a n a l a d d e r b y w h i c h on ly 
one person can ascend a t a t ime . On 
the s u m m i t of t h e cen t r a l t ower a r e 
s tone f igures of sent inels , p laced t h e r e 
to dece ive t h e p i r a t e s by an a p p e a r -
ance of p ro tec t ion . T h e a p a r t m e n t s 
a r e deco ra t ed w i t h pa in t ings , a n d 
fitted up in t h e usua l s ty le of t h e 
R o m á n vil las . I n t h e las t c e n t u r y t he 
p r o p e r t y was sold by the Sacche t t i 
f a m i l y to P r ince Chig i . I n f r o n t of 
the house is a fine avenue l ead ing to 
t he shore , paved wi th l a r g e polygonal 
blocks of l ava t a k e n f rom t h e V i a 
Seve r i ana , and r e sembl ing ent i re ly an 
anc ient via, excep t in t he absence 
of t he kerbstones . I t is exac t ly a 
mi le long, wi th e ight t e r m i n i ; each 
space between the la t te r r epresen t ing 
a s t ad ium. T h e woods on each side, 
consist ing chiefly of i lexes, abound 
in game. U n f o r t u n a t e l y a h igh sand-
bank a t i ts ex t r emi ty intercepts t he 
v iew of t he sea. T h e casino is in-
t e re s t ing , as m a r k i n g the si te of P l i n y ' s 
L a u r e n t i n e vi l la , wh ich he descr ibes 
w i t h so m u c h en thus ia sm. Some re -
ma ins of f ounda t i ons a re stil l vis ible , 
a n d two inscr ip t ions r e l a t i n g to t h e 
l imi t s of L a u r e n t u m and Ostia, wh ich 
stood on the b r idge separa t ing these 
terr i torios, are bu i l t in to the wall of 
t he f a rmhouse . T h e ñ a m e of the em-
pe ro r in whose re ign they were set 
up is ca re fu l ly e f faced ; but f r o m his 
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dignit ies, l e f t intact , they can be re-
fe r red to the re ign of Ca rus or Car i - ; 
ñus (A.D. 284). T h e ro semary , fo r 
wh ich i t was ce lebra ted in t he t ime of j 
Pl iny , still g rows a b u n d a n t l y in t he j 
forest . T h e p rope r season for en joy-
ing a visi t to Cas te l F u s a n o is the : 
s p r i n g ; in s u m m e r and a u t u m n it 
s\v!N'ms w i t h mosqui toes , a n d is no t 
f r e e f r o m mala r i a . Cas te l Fusano is 
s i tua ted on a gent le r ising, f o rmed by 
the ancient sand-downs t h rown up by 
the sea, hav ing behind it the Stagno, 
or pest i lent ial L a k e of Ostia, wh ich 
here represents , on a small seale, the 
Pont ine marshes f a r t he r south ; a vas t 
area, f r o m w h i c h the outfall towards 
t he Medi ter ranean is bar red by a s imi-
lar sandy bar r i e r . I t is upon this sandy ! 

r ange tha t a re si tuated the fine woods 
Macchic or Selve, t ha t border t he Medi-
te r ranean f rom the mouth of the T ibe r 
to the Circsean p r o m o n t o r y . A second 
line of sand-downs is now in progress T 
of being th rown up, as we may see in 
our walk f r o m Castel Fusano to the 
shore, and along the sea-l ine of the 
Pon t ine marshes, where tlieyr e n d o s e the ¡ 
chain of sa l t -water lakes of Fog l i ano , ! 
Caprolace, and S. Paolo. 

P r o c e e d i n g b y the roacl f rom Ost ia to 
Po r to d 'Anzio , which follows the line of 
the Via Sever iana, we e n t e r the L a u - ¡ 
r e n t i n e forest , t ha t sk i r t s t he shores 
of t h e M e d i t e r r a n e a n in an al inost un-
i n t e r r u p t e d l ine fo r n e a r l y CO m . I t 
sp reads in l and to the d i s tance of 3 m. 
f r o m the coast, and abounds w i t h bu f - i 
faloes, wi ld boars , &c. A s w e ap- ; 
proach T o r P a t e r n o i t conta ins plan-
tat ions of g igant ic s tone-pines, t he i lex, ¡ 
t he wi ld olive, &c., a n d is u t t e r l y de-
se r ted , excep t by the h u n t e r or a few 
charcoa l -burners , whose fires a re now 
and then seen a m o n g the dense th icke t s ' 
of t h e f o r e s t : — 

" Bis senos pepigere dies, et, pace sequestra, 
I'er sylvas Teucri mixtique impune Latini, 
Erravere jugis. Ferro sonat icta bipenni 
Fraxinus; evertunt actas ad sidera pinus; 
Robora, nec cunéis et olentem scindere 

cedrum, 
Nec plaustris cessant vectare gementibus 

ornos." ¿En. xi. 133. 

TOR PATERNO (LAURENTUM), 

about 7 m. f r o m Cas te l Fusano , is 
a so l i t a ry tower , d i s t an t about § m . 
f r o m the shore, i nhab i t ed by a f ew 
soldiers be long ing to t h e coas t -gua rd . 
T h e I t a l i an an t iquar ies h a d ident i f ied 
this spot w i t h t he si te of L a u r e n t u m , 
the mos t anc ien t capi ta l of L a t i u m , 
founded 70 yea r s be fo re t h e siege of 
T r o y , and ce lebra ted by Vi rg i l as t h e 
res idence of L a t i n u s w h e n i E n e a s 
l a n d e d 011 his a r r i v a l in I t a ly . More 
recen t invest igat ion of t h e local i ty 
has led an t i qua r i an topographe r s to 
re jec t that opinion, and to fix the site of 
L a u r e n t u m a t the f a r m of L a Capocotta, 
3 miles f a r the r inland, wliich corre-
sponds better wi th the descript ion of 
Virgil , " the Ardua Mcenia " and the 
" V a s t a P a l u s " beneath, in the 12thbook 
of the /Ene id . T h e r e are n u m e r o u s 
ru ins about Capocotta, a n d the abun-
dance of wa t e r wil l easi ly exp la in t he 
possibi l i ty of a l a r g e t r a c t of m a r s h 
h a v i n g i n t e r v e n e d be tween it a n d t h e 
sea a t t h a t d i s t an t per iod . T o r P a t e r n o 
stands on the ru ins of an ancient v i l la ; 
wh i ch there is some reason fo r r ega rd -
ing as t h a t to wh ich C o m m o d u s was 
sen t by h is physicians. T h e oíd b r i c k 
tower , w h i c h stil l f o rms a conspi -
cuous object f r o m all p a r t s of t he 
Alban hil ls , was a p lace of some 
s t r e n g t h even in r ecen t t imes, and was 
d i sman t l ed by the E n g l i s h c ru i se rs 
in 1809. T h e marsl iy g round round 
L a Capocotta is stil l r e rna rkab le fo r t he 
f rogs , whose ances tors were ce lebra ted 
by Mar t i a l as t he solé i n h a b i t a n t s of 
t he c o a s t : — 

" An Lourentino turpes in littore ranas, 
Et satiiis tenues ducere, credis, acos?" 

Ep. x. 37. 

A road t h r o u g h the forest , wh ich a car -
¡ r i age canno t t r ave r se on account of the 
deep sand , l eads f r o m T o r Pa te rno to 
l ióme by the anc ien t V ia L a u r e n t i n a , 
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pas s ing t h r o u g h Porc ig l i ano , or Caste l 
P o r c i a n o , w h e r e t h e r e is a h a n d s o m e 
v i l l a b e l o n g i n g to t h e D u k e di M a g -
l i ano , a n d t h e Os te r i a di Ma lpaso . T h e j 
a n c i e n t p a v e m e n t is p e r f e c t f o r s e v e r a l 
mi l e s , b u t t h e t r e e s h a v e so enc roached 
u p o n i t in m a n y p laces t h a t t h e l a r g e 
p o l y g o n a l b locks h a v e been d i sp laced 
b y t h e i r roo t s . T h e v i ews in d i f f e r e n t 
p a r t s of th i s f o r e s t a r e of t h e g r a n d e s t 
c h a r a c t e r ; t h e d i s t ance to R o m e by it is 
a b o u t 1 6 m . : t h e r e is a n o t h e r b u t l o n g e r 
r o u t e t h r o u g h D e c i m a (both these roads 
u n i t e a t t h e Osteria di Malpasó); and a 
t h i r d f r o m P o r c i g l i a n o to t h e Osteria 
di Malafcde, on the h i g h road f r o m 
R o m e to Ost ia . B e f o r e we p r o c e e d 
s o u t h w a r d s i t wi l l be des i r ab le to ob-
t a i n a g u i d e a t T o r P a t e r n o , w h o wi l l 
p i l o t us t h r o u g h t h e fo res t to P r a t i c a , 
5 m. , as t h e t r a c k s of t h e cha rcoa l -
b u r n e r s a r e n o t a l w a y s a suff icient 
g u i d e t h r o u g h t h e w i l d e r n e s s b e t w e e n 
t h e t w o p laces . 

P R A T I C A ( L A V I N I U M ) . 

( T h e r e is a smal l l o c a n d a h e r e , 
w h e r e a b e d m a y be ob t a ined , b u t it is 
v e r y mise rab le , a n d t h e t r a v e l l e r m u s t 
be p r e p a r e d to pu t u p w i t h i ts d i scom-
f o r t , w h i c h is c e r t a i n l y no t g r e a t e r t h a n 
h e m i g h t e x p e c t to e x p e r i e n c e in such 
a p l ace . ) P r a t i c a is d i s t a n t a b o u t 18 
m . f r o m R o m e , 3 f r o m t h e sea-coas t , 
a n d 7 f r o m A r d e a . I t is t h e m o d e r n 
r e p r e s e n t a t i v e of t h e c i t y of L a v i n i u m , 
f o u n d e d by i E n e a s in h o n o u r of h i s 
w i f e L a v i n i a , a n d t h e m e t r ó p o l i s of 
t h e L a t i n c o n f e d e r a t i o n a f t e r t h e 
d e c a y of L a u r e n t u m ; as A l b a L o n g a 
a f t e r w a r d s b e c a m e w h e n L a v i n i u m 
w a s too sma l l f o r t h e i n c r e a s i n g po-
p u l a t i o n . I t is s i t u a t e d on a s t r i p 
of t a b l e - l a n d , abou t 650 y a r d s l o n g b y I 
130 b road , a n d cu t off f r o m t h e res t o f ' 
t h e p l a in b y deep g lens , e x c e p t a t t h e j 
p o i n t w h e r e i t is c o n n e c t e d w i t h i t by 
a n a t u r a l b r i d g e of rock . T h e m o d e r n 

ñ a m e is a c o r r u p t i o n of civitas Patrica, 
or Patras, t h e ñ a m e s b y w h i c h i t is 
m e n t i o n e d in ecc les ias t ica l d o c u m e n t s 
as e a r l y as t h e 4 th c e n t u r y . W e 
m a y r e c o g n i s e in t h i s ñ a m e t h e r e -
co rd of t h e Patris Dei Indigetis, t h e 
t i t l e by w h i c h t h e H e r o u m was d e d i -
c a t e d to i E n e a s a f t e r h e d i s a p p e a r e d 
i n t h e N u m i c u s . Some v e s t i g e s of t h e 
a n c i e n t c i t y w a l l s m a y be t r a c e d , b u t 
t h e a n t i q u i t i e s n o w v i s ib le a r e v e r y 
f e w a n d u n i m p o r t a n t . P r a t i c a con-
t a in s abou t 60 I n h a b . , of w h o m m o r e 
t h a n t w o - t h i r d s a r e p e a s a n t s w h o 
come f r o m d i s t a n t p a r t s to seek oc-
c u p a t i o n in t h e fields. T h e p lace 
is h e a v i l y af f l ic ted w i t h m a l a r i a , of 
w h o s e f a t a l i n f luence t h e sallow c o u n -
t e n a n c e s of t h e i n h a b i t a n t s b e a r a m e -
l a n c h o l y p roof . T h e l a r g e b a r o n i a l 
m a n s i ó n of t h e B o r g h e s e f a m i l y , b u i l t 
in t h e 17 th c e n t u r y , c o n t a i n s a f ew 
insc r ip t ions d i scove red on t h e spot , 
w h i c h a r e v a l u a b l e as p l a c i n g b e y o n d 
a d o u b t t h e s i te of t h e T r o j a n c i ty . I t s 
l o f t y t o w e r , r i s i n g f r o m t h e c e n t r e of 
t h e b u i l d i n g , c o m m a n d s one of t h e 
mos t i m p o s i n g p a n o r a m a s w h i c h t h e 
s c h o l a r or t h e a r t i s t c a n e n j o y in t h i s 
p a r t of I t a l y . I t e m b r a c e s t h e w h o l e 
coas t f r o m Os t ia to P o r t o d 'Anz io , 
t h e CircEean p r o m o n t o r y , t h e Vol -
sc ian m o u n t a i n s , t h e g r o u p of t h e 
A l b a n m o u n t , t h e Sab ine r a n g e , a n d 
t h e r i d g e of M o n t e C i m i n o , t h e cupo la s 
of Rome , a n d t h e w h o l e p l a i n of t h e 
C a m p a g n a . T h e r e is a d i r e c t r o a d 
f r o m P r a t i c a to R o m e , p r a c t i c a b l e fo r 
c a r r i a g e s : i t j o i n s t h e a n c i e n t V i a A r -
d e a t i n a n e a r la S o l f a t a r a , a n d f r o m 
t h e n c e , pa s s ing n e a r V a l l e r a n o , t h e 
c h u r c h e s of t h e T r e F o n t a n e , a n d t h e 
bas i l i ca of S. P a o l o . A n o t h e r r o a d , 
of a b o u t 8 m. , l e a d s ac ross t h e c o u n t r y 
f r o m t h e S o l f a t a r a to A l b a n o . 

A b o u t m i d w a y b e t w e e n P r a t i c a a n d 
A r d e a is t h e t o r r e n t ca l l ed t h e Rio 
l'orto, i den t i f i ed by t h e bes t m o d e r n 
a u t h o r i t i e s w i t h t h e c lass ical N u m i c u s 
i n w h i c h vEneas was d r o w n e d . I f w e 
fo l low th i s t o r r e n t to i ts m o u t h , w e 
sl ial l find t h a t i t f o r m s an i m i n e n s e 
m a r s h y t r a c t wel l k n o w n b y t h e en-
g r a v i n g in t h e d u c h e s s of De-von-
s h i r e ' s e d i t i o n of A n n i b a l e C a r o ' s 
t r ans la t ion of t h e i E n e i d . V i r g i l c o m -
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memorates the " fontis s tagna Numi- ¡ natural ravines except at one point, 
c i ; " and Ovid, describing the fate of where it is united to the table-land by 
Anua Perenna , mentions the same 1 an isthmus, in which 3 deep ditches 
marshes :— ¡ have been cut. T h e rock on which 
" Corniger hanc cupidis rapuisse Numicius undis t h e village is buil t was the ancient 

citadel, the city having extended over 
a large t rac t of the plain below, where 

Creditur et stagiiis occoluisse suis." 
Fasti, iii. 647. 

On the r t . bank of this s tream is the ; some lof tymounds resembl ingtheagger 
plain called the Campo Jemini , in of Servius Tull ius at l ióme remain to 
which ant iquaries place the site of show how strongly it was fortified. T h e 
the great sanctuaries of anc ien tLa t ium, 1 entrance-gate is under the N. ex t re -
the grove of Pa te r Indiges, the temple m i t y o f t h e mansión of the dukes of Ce-
of Anna Perenna , the Aphrodisium, sarini, to whom the country around 
and the great temple of Venus which belongs. T h e approach to the gate 
was common to all the Lat in tribes. a " d the appearance of the rock f rom 
About 3 m. f rom here. and on the sea- a 1 1 Pa*"ts of the plain is exceedingly 
shore, is the T o r r e Vajanica, where ex- picturesque, but malar ia is so severe 
cavations were made in 1794 by the late in summer tha t the village is almost 
duke of Sussex, when several specimens deserted. On the edge of the rock 
of sculpture were found, among which forming the boundary of the modern 
a statue of Venus. T h e Román emperors ! village we may trace some f ragments 
kept an establishment for breeding ele- o f t l i e w a l l s o f t h e ancient c i tadel : 
phants in the ter r i tory between Ardea t h e y a r e composed of parallelograms 
and Laurentum. T h e classical tourist tufa, put together without cement, 
will not fail to observe tha t the dwell- a n t l a r e among the earliest 
ings of the peasantry which he will t h > s kind of construction. 
pass throughoiit this district, are con- \ the capital of Turnus^was^ 
structed in the tent-l ike sliape described 
by Virgi l . 

and are among the earliest examples of 
Ardea, as 

conspicuous 
in the wars of the ./Eneid: it is also 
celebrated for its siege by Tarquin ius 
Superbus, and for the asylum it afforded 
to Camillus during his exi le ; he de-
feated Brennus and the Gauls beneath 
its walls, and was residing there when 
he was elected dictator and summoned 
to return to Rome to under take the 

¡ siege of Veii. I t is about 22 m. 
j f rom Rome: the road follows the 

ARDEA ! V i a Ardeat ina , which is still perfect 
| in many parts. I t passes the Rio 

7 or 8 m. from Pra t ica , still retains the T o r t o ' an<* i s J o i n e d ^ t h e cross-road 

population 
less than 100 souls : 

" Locus Ardea quondam 

Paolo. 
Leav ing Ardea, we descend along 

the 1. bank by the Fosso degl' Incastri , 
DnomenV''S; e t ^ ^ ^ J T v H « f í ^ a f t e r « ^ s s i n g the s t ream called 

the Fosso della Moletta arrive a t the 
(The re is a small wine-shop at Ardea Tor di S. Lorenzo. F rom this point we 
where t ravel lers may obtain ref resh- ; continué our excursión in a line wi th 
men t ; but the best plan will be to ob- , the coast, and enter the country of the 
tain an order f rom the Cesarini family Volsci. T h e road lies, at a shor t dis-
at Rome, which will procure accomnio- tance f rom the sea, through dense but 
dation in the i r castle.) Ardea occupies picturesque forests of oaks and ilexes, 
the crest of a lof ty rock, distant 4 m. here and there interspersed with cork-
from the sea, and insulated by deep trees and myrtles. 3 m. beyond T o r 
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di S. L o r e n z o is t h e T o r r e di S. A n a s -
tasio, a n d a t an equal d i s t ance towards 
P o r t o d 'Anz io t h e T o r r e C a l d a r a , nea r 
w h i c h t h e r e a r e some su lphureous 
spr ings . 4 m. f a r t h e r we r e a c h 

PORTO D'ANZIO, 

16 m. f r o m A r d e a , and 37 f r o m Rome, 
t h e r e p r e s e n t a t i v e of A n t i u m , t h e 
capi ta l of t h e Volsci , a n d one of t h e 
m o s t i m p o r t a n t s eapor t s of I m p e r i a l 
Rome. T h e r e is a small i n n w h e r e 
t r a v e l l e r s m a y find to le rab le accom-
m o d a t i o n ; a n d Signor Ambrog io Pol-
l a s t r i n i accommoda te s vis i tors , a t so 
m u c h p e r day , be t h e i r s tay long or 
s h o r t ; good beds a n d f a i r t ab le . 
A n t i u m , in t he ea r ly h i s t o r y of I t a l y , 
w a s t he mos t flourishing c i ty on th i s 
coast , a n d is d i s t i ngu i shed by D i o n y -
sius w i t h t he e p i t h e t " most s p l e n d i d . " 
I t is more i n t e r e s t i n g to t he t r a v e l l e r 
as t he spot w h e r e Cor io lanus , " a ñ a m e 
unmus i ca l to t h e Yolsc ians ' e a r s , " 
stood in t he pa lace of h is enemy, and 
vowed vengeance aga ins t h is u n g r a t e -
f u l c o u n t r y m e n :— 
" A goodly city is this Antium: City, 

'Tis I that made thy widows; many an iieir 
Of these fair edifices 'fore my wars 
Have I lieard groan and drop : then know me 

not, 
Lest that thy wives with spits, and boys with 

stones, 
In puny battlo slay me." 

T h e p i r a t i ca l exped i t ions of t he in l ia-
b i t an t s led to f r e q u e n t contes ts w i t h 
R o m e ; t h e c i ty was c a p t u r e d by C a -
mi l lu s and C. Msenius Nepos , b.C. 337, 
a n d t h e r o s t r a of t he i r ships w e r e 
su spended in t h e F o r u m . A f t e r th i s 
pe r iod i t r e m a i n e d compara t ive ly de-
popu la t ed for 4 cen tur ies , a l t h o u g h the 
c l ima te and scenery st i l l a t t r a c t e d the 
R o m a n s to i ts ne ighbourhood . C i c e r o 
h a d a v i l l a a t A n t i u m , a n d a n o t h e r a t 
As tu ra , f a r t h e r on the coast , wh i ch 
he descr ibes in h i s l e t t e r s to At t i cus . 
T h e c i ty was t h e b i r t hp l ace of Ñe ro , 

w h o r e s to r ed i t on a scale f a r su rpass -
i n g i ts anc i en t g r a n d e u r : he ado rned 
i t w i t h magni f icen t temples , and in-
duced m a n y of t he r i c h p a t r i c i a n s to 
bui ld vi l las on its shores . T h e 2 moles 

, cons t ruc t ed by Ñ e r o st i l l r e m a i n , a 
fine e x a m p l e of h y d r a u l i c a r c h i t e c t u r e . 

: T h e y a r e abou t 30 f ee t i n t h i cknes s , 
i bu i l t of l a rge blocks of t u f a un i t ed b y 
i pozzolana c e m e n t ; a n d s tand , l ike al l 
; t he anc i en t R o m á n moles, u p o n open 
i a rches . One of t h e m is 2700 f t . in 
l eng th , t h e o the r 1600 : t h e y enclosed 
an ex tens ive bas in , n e a r l y as b road as 
the l e n g t h o f t h e l a r g e s t mole . A l igh t -
liouse or pharos is supposed to h a v e 
stood on the i n su l a t ed rock a t t h e 
s o u t h e r n e n t r a n c e of t h e h a r b o u r . 
Abou t t h e cióse of t h e 17th c e n t u r y 
I n n o c e n t X I I . f o r m e d a n e w por t f r o m 
the des igns of Z inagh i , w h o a d d e d a 
sho r t p ie r a t r t . ang les w i t h t h e e a s t e r n 
mole , a n d filled up t h e open a r c h e s of 
t h e R o m á n cons t ruc t ion . T h e r e su l t , 
as m i g h t h a v e been an t i c ipa ted , w a s 
t he r a p i d depos i t of sand , w h i c h h a s 
a c c u m u l a t e d to so g r e a t an e x t e n t t h a t 
bo th por t s a r e now useless e x c e p t fo r 
vessels of smal l b u r t h e n . B e y o n d th i s 
we see b e n e a t h t he Vi l l a Borghese t h e 
r e m a i n s of t h e Pamf i l i an mole , con-
s t r u c t e d some y e a r s a f t e r w a r d s in t h e 
bel ief t h a t i t wou ld a r r e s t th i s s i l t ing 
up ; b u t i t ha s on ly a d d e d to t he evi l , 
a n d the once fine h a r b o u r is n o w com-
p le t e ly r u i n e d . T h e oíd t ower a n d 
for t i f i ca t ions w e r e d i s m a n t l e d b y t h e 
E n g l i s h c ru izers d u r i n g t h e i r o p e r a -
t ions on the coast in 1813. P o r t o 
d ' A n z i o was an i m p o r t a n t s ta t ion in -
t e r m e d í a t e b e t w e e n G a e t a a n d L e g -
h o r n , a n d i t was cons idered neces sa ry 
to d e s t r o y i t in o r d e r to p r e v e n t i ts 
a f fo rd ing she l t e r to t h e smal l c r a f t of 
t h e e n e m y . S u n d r y pro jec t s h a v e re -
cen t ly been p roposed fo r r e s to r ing t h e 
p o r t of Anzio , a n d c o n v e r t i n g i t in to a 
r e f u g e h a r b o u r , so m u c h r equ i r ed on 
th i s p a r t of t h e c o a s t ; i t ha s also been 
l a t e ly proposed to connec t it w i t h 
R o m e by a b r a n c h r a i l w a y , f r o m t h e 
P ió L a t i n a l ine, w h i c h passes 2 m . 
below Albano . 

T h e r u i n s of anc i en t A n t i u m h a v e 
no t b e e n t h o r o u g h l y exp lo red , a n d 
some h i g h m o u n d s seen on e n t e r i n g 
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the town coneeal probably in t e r e s t ing 
f r a g m e n t s wh ich m a y still be b r o u g h t 
to l igh t . T h e on ly ru ins of t h e 
Volscian c i ty now vis ible a re some 
remains of t he wal l s in t he q u a r t e r 
cal led t he V i g n a c c i e : t h e y a r e bui l t 
of quad r i l a t e r a l masses i r r e g u l a r l y pu t 
t oge the r , bu t not of v e r y l a rge size. 
T h e y a r e in t e res t ing as showing t h a t 
t he ancient t own stood 011 the rocky 
eminence above the shore , wh i l e t h a t 
w h i c h rose u n d e r t he R o m á n em-
perors was s i tua ted on the sea-s ide. 
N e a r t he en t r ance of P . d 'Anzio, on 
t h e r t . h a n d , we h a v e a fine r u i n of 
imper i a l cons t ruc t ion , supposed to be 
t he v i l la of Ñ e r o : i t is opposite to 
t he m o d e r n ba r racks , a n d consists of 
severa l rooms a n d batlis, w h i c h st i l l 
r e t a in t he i r mosa ic p a v e m e n t a n d t h e i r 
pa in t ed wal ls . T h e v i l l a appea r s to 
have been of g r e a t extSíit , b u t its chief 
in te res t is de r ived f r o m t h e n u m b e r of 
works of a r t wh ich h a v e been dis-
covered a m o n g its ru ins . T h e Apollo 
Be lvede re was f o u n d h e r e in the t ime 
of Ju l i u s I I . ; and the Borghese G l a d i a -
tor , now in the Louvre , about a cen-
t u r y la te r . T h e r e a re no r ema ins of 
t he t emples of Apollo a n d iEscu lap ius , 
ce lebra ted in t he h i s tory of t he voyage 
of t he Serpent. of E p i d a u r u s to B o m e ; 
ñor of t h e more f amous sh r ine of 
Eques t r i an F o r t u n e , w h i c h Horace has 
commemora t ed w h e n h e invokes the 
f a v o u r of the goddess fo r t he pro jec ted 
expedi t ion of Augus tu s to Br i t a in :— 

" O Diva gratum qua; regis Ántium, 
Pnesens vel imo tollere de gradu 

Mortale corpus, vel superbos 
Vertere funeribus triumphos." 

Od. I. xxxv. 

T h e m o d e r n town of P o r t o d 'Anzio, 
conta ining 1000 Inhab . , belongs to 
P r i n c e Borghese , whose vi l la s tands 
upon the site of the acropolis of t h e 
Volscian c i ty . T h e c l imate is con-
s idered l iea l thy , and d u r i n g the win te r , 
spr ing, and ea r ly summer , now here can 
be more de l i gh t fu l as a res idence , 
when i t is m u c h f r equen ted for sea-
ba th ing . T h e b e a u t i f u l scenery of 
t he ne ig l ibourhood affords a b u n d a n t 
occupat ion to t he ar t is t , and the l o f t y 
a n d wel l -wooded banks wh ich bound 
the coast e f tec tua l iy p ro tec t it f r o m 

the N . winds . T h e v iew f r o m the 
tower of t he Vi l la Borghese is ex -
t r e m e l y fine: on the 1. it c o m m a u d s 
the l ine of coast t owards N e t t u n o a n d 
t h e Circa;an p r o m o n t o r y ; f u r t h e r 
i n l and the eye r anges a long t h e 
Volscian mounta ins , s tudded w i t h p ic-
tu resque vi l lages , a m o n g w h i c h m a y 
be recognised Norba , Se rmone ta , and. 
Sezze. On the N . E . we see t he wel l -
k n o w n local i t ies of t he A lban h i l l s : 
Ve l l e t r i , wdth the he igh t s above P a l e s -
t r i n a and Bocca d i Cav i in the dis-
t a n c e ; t hen C iv i t a Lav in i a , n e a r l y in 
a l ine w i t h N e m i and Monte C a v o ; 
a n d f a r t h e r on Genzano , Albano, Cas te l 
Gando l fo , Bocca di P a p a , &c. &c. T h e 
oíd tower or cast le of P o r t o d ' Anz io 
is supposed to h a v e been bu i l t by t h e 
F r a n g i p a n i s , w h o w e r e lords of A s t u r a 
in t he 13th c e n t u r y : i t bea r s t he a r m s 
of Innocen t X. , of t he Pamf i l i f a m i l y , 
w h o r e p a i r e d i ts ou tworks about t h e 
midd l e of t he 17tli. T h e fo r t r e s s was 
p a r t i a l l y res to red in the t ime of P i u s 
V I I . as a pr ison. P i u s I X . has now a 
vil la here , where he passes a pa r t of the 
summer . 

P o r t o d ' Anzio is 37 m. f r o m Bome. 
T h e r e are 2 r o a d s : an exce l len t one 
l e a d i n g in a d i rec t l ine t h r o u g h t h e 
fo res t by Car roce to to F o n t e d i P a p a , a t 
t he foot of t he h i l l of Coriol i , a n d f r o m 
thence a long the foot of the Alban hi l ls , 
f a l l i ng in to t h e h i g h road f r o m Bome 
to A lbano a t F r a t t occ l i i e ; t he o the r , 
the Via Ardea t ina , pass ing t h r o u g h 
Ardea , a l r e a d y descr ibed . T h e la t ter 
rou te in its passage t h r o u g h t h e fores t 
is not a r e g u l a r road, bu t a m e r e t r a c k 
fo r t he coun t ry c a r t s : t he i m m e n s e 
q u a n t i t y of loose sand a n d the a b u n -
dance of mosqui toes a d d ser ious ly to 
t he annoyances of t he j ou rney , a n d 
w i thou t a gu ide i t is ex t r e ine ly dif i icult 
to recognise t he l ine of rou te in m a n y 
places w h e r e i t is crossed a n d re -
crossed by the t r acks of t he charcoa l -
bu rne r s . [A11 ómnibus , a v e r y f a i r 
conveyance , leaves Rome for Por to 
d 'Anz io 011 Wednesdays and Sa turdays , 
r e t u r n i n g on Mondays and Thu r sdays , 
passing by le Frat tocchie and the Via 
Appia Nuova, employing 10 h r s . , h a l t i n g 
for 2 at the ha l f -way house of Fon te d i 
Papa below Civita Lavinia . B y this 
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conveyance tlie tourist who has vis i ted I in te res ted w i t h t h e p ic turesque eos-
Ostia, and does not eare to examine the | turne of t he f ema le popula t ion , w h i c h 
environs of T o r P a t e r n o , Pra t ica , and di f fers a l t oge the r f r o m t h a t of t he 
Ardea , can complete his explora t ion of v i l lages of L a t i u m , a n d is Or i en ta l in 
the mar i t ime distr ict of L a t i u m . ] | i ts c h a r a c t e r . T h e t r ad i t i on is t h a t 

t he i n h a b i t a n t s a r e descended f rom a 
Saracen ic colony, p robab ly f r o m one 
of t he p i r a t i ca l bands w h i c h in fes t ed 
t h e coasts of I t a l y in t h e 8 th a n d 9th 
cen tur ies . 

N E T T U N O , 

about 2 m. E . of P o r t o d 'Anz io , w i t h a 
smal l i nn w h e r e t r ave l l e r s wil l find 
beds . Ne t tuno , wi th a populat ion of 
1200 Inhab . , is supposed to occupy the 
s i te of Cceno, t he po r t of A n t i u m , 
m e n t i o n e d by D ionys iu s ; bu t on exa -
m i n i n g the coast it is dilficult to ima-
g ine t he necess i ty wh ich could induce 
t h e Volsc ians to f o r m a h a r b o u r at 
th i s spot, w h e n the i r own p romon to ry 
a t A n t i u m mus t h a v e a f forded more 
effectual a n d be t t e r she l t e r fo r their 
vessels long be fo re t he R o m á n mole 
or t he R o m á n fleet h a d an ex i s t ence . 
I n fact , t he re appea r no good g rounds j 
fo r ass ign ing to t he Cceno of D i o n y -
sius a n y o ther loca l i ty t h a n t h a t of i 
t he m o d e r n h a r b o u r of P o r t o d A n z i o . 
W e h a v e a l r eady s ta ted t h a t A n t i u m 
was s i tua ted on the h i g h g r o u n d above 
t h e p re sen t v i l lage , and henee the ci ty 
a n d the por t would n a t u r a l l y be m e n -
t ioned as 2 d is t inc t locali tes. T h e 
who le coast be tween P o r t o d 'Anz io 
a n d N e t t u n o is covered w i t h ru ins of | 
R o m á n vi l las . T h e first object t ha t ¡ 
a t t r ac t s a t t en t ion a t N e t t u n o is the ! 
fo r t ress bui l t by A l e x a n d e r VI . , and 
res tored by U r b a n V I I I . and A l e x a n d e r j 
V I L I t is g r e a t l y d i l ap ida ted , and is j 
on ly t e n a n t e d by a f ew soldiers en i - ; 
p loyed in the coas t -guard service. T h e 
town, w i th the t e r r i t o r y , be longs to t h e 
Borghese f a m i l y , w h o purchased i t in 
1831 f r o m the g o v e r n m e n t fo r 400,000 
scudi . I t con ta ins a f ew an t iqu i t i es , 
f r a g m e n t s of co lumns a n d capi ta ls , 
t he r e m a i n s p robab ly of the T e m p l e 
of N e p t u n e , f r o m which i t d e r i v e d 
i ts ñame . T h e t r ave l l e r wi l l be m o r e 

ASTÜRA, 

7 m. f r o m Net+uno, f r o m wh ich the road 
proceeds a long <he sea-coast . A f t e r 
l e a v i n g N e t t u n o we cross a s t r e a m sup-
posed to be t he L o r a c i n a of L i v y ; and 
beyond it a n o t h e r b r a n c h of t he same 
t o r r e n t ca l led t h e Rio d i S. Rocco. 
B e y o n d th i s we see numerous ru ins of 
R o m á n vi l las and ba ths , which con t inué 
all t he way to As tu ra , on the e x t r e m i t y 
of a pen insu la , to w h i c h t h e anc ien t s 
gave the ñ a m e of I n s u l a Asturae. A 
lo f ty tower , vis ible f r o m al l pa r t s of 
t h e coast , s t ands upon i ts h ighes t 
point , a n d is bui l t on the ru ins of 
an anc ien t edifice supposed w i t h some 
probabi l i ty to be t he vi l la of Cicero. 
H e descr ibes it in h is l e t t e r s to At -
t icus as s i tua ted in t he s e a : Est hio 
quidern locus amanus, et in mari ipso, 
qui et Antio et CircceUs aspici possit. 
T h e i l lus t r ious o ra to r e m b a r k e d h e r e 
w h e n h e fled f r o m t h e proscr ip t ion of 
t he t r i u m v i r a t e . T h e i s land of As tu ra , 
as ea r ly as t h e 12th een tu ry , was a 
s t rongho ld of t he F r a n g i p a n i f ami ly , 
f r o m whom i t passed successively to 
the Cae tan i s , Colitis, Orsinis , a n d Co-
lonnas . T h e tower , bu i l t in t h e 15th 
een tu ry , inc ludes w i th in its wal ls t h e 
v a u l t s of t he F r a n g i p a n i for t ress , t he 
me lancho ly scene of an act of t r e a -
c h e r y wh ich has r e n d e r e d the ñ a m e of 
t h a t f a m i l y i n famous in I t a l i an h i s -
to ry . I n 12G8, a f t e r t he bat t le of 
Tagl iacozzo , t he y o u n g C o n r a d i n , t he 
last of t he house of Hol i ens tau fen , 
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took r e f u g e here . J acopo F r a n g i p a n i , 
who was t h e n lord of As tu ra , seized the 
roya l f u g i t i v e and b e t r a y e d h i m in to 
t he h a n d s of Cha r l e s d ' A n j o u , by w h o m 
h e was babarous ly • e x e c u t e d in t h e 
Piazza de l Merca to a t Nap les . 

Cióse to A s t u r a is t he s t r eam of 
t h e same ñ a m e , m e n t i o n e d by P l i n y ; 
a n d below t h e t ower a re t he r ema ins 
of t he anc ien t mole , cons t ruc ted , l ike 
t h a t of A n t i u m , upon open arches . 
4 m . beyond A s t u r a is t he T o r r e d i 
Foce V e r d e , f r o m w h i c h e x t e n d s 
para l l e l to the coast , and only separa ted 
f r o m i t by a n a r r o w s t r ip of sanddowns , 
t h e l ake of Fogl iano , c o m m u n i c a t i n g 
w i t h t he sea a t t he t ower of t h e same 
ñame , and celebra ted fo r i ts ex tens ive 
fisheries. T h i s lake, nea r ly 12 m. 
long, is succeeded by ano the r , the L a k e 
of Caprolace , and 4 m . f a r t h e r by a 
t h i rd , the L a g o di S. Paolo, wh ich ex-
t e n d s to t h e base of t h e Circsean pro-
mon to ry , w h e r e i t communica te s with 
t h e sea at T o r r e Paola , t he si te of t he 
anc ien t P o r t u s Circscus. F r o m T o r r e 
Pao la the path follows the N. base of 
the Circsean p romon to ry fo r 5 m. to 
T o r r e Otevola . f r om which it r u n s 
a long ihe shore , cross ing the F i u m e 
Sisto a n d the P o r t a t o r e , t h e l a t t e r the 
ou t fa l l of t h e U f e n s a n d Amasenus , 
before r e a c h i n g T e r r a e i n a . T r a v e l l e r s 
w h o i n t end to p roceed s o u t h w a r d wil l 
p robab ly be indisposed to t r ave r se t he 
succession of s a n d y dunes and pes t i l en t 
swamps w h i c h sp read be tween the sea 
a n d the fores ts of t h e P o n t i n e m a r s h e s 
a long a coast- l ine of 24 m . : t h e y m a y 
t h e r e f o r e e m b a r k a t A s t u r a fo r T e r -
r ae ina , v i s i t ing t h e Circsean p romon-
to ry on the i r w a y . F o r a descr ip t ion 
of t h a t classical h e a d l a n d , and of T e r -
rae ina , see t he Iíandbooh for Southern 
Italy, Route 140. 

EXCURSIÓN TO T I I E ETRUSCAN C I T I E S 
OF C Í E R E , T A R Q U I N I I , V U L C I , T U S -
CANIA, &C. 

W e shal l conclude our accoun t of 
t h e env i rons of P o m e w i t h a ske tch 
of a series of excurs ions to t h e si tes of 
those ci t ies of anc ien t E t r u r i a wliich 
h a v e no t been not iced in the Iíand-
booh of Central Italy (See Rte. 101). 
C iv i t a Vecch ia m a y be cons ide red 
the cen t ra l po in t fo r t h e t r ave l l e r 
d u r i n g these excurs ions . W e h a v e 
r e se rved our account of these sites f o r 
th i s place, because i t se ldom h a p p e n s 
t h a t t rave l le r s , on a r r i v i n g a t t h a t por t , 
and pa r t i cu l a r l y if t h e y a re about to 
vis i t P o m e for t he first t ime, a re p re -
p a r e d to m a k e so long a d igress ion 
f r o m t h e i r rou te . T h e y would also, 
in m a n y ins tances , e n t e r upon t l i e t o u r 
wi thou t t h a t p r e l i m i n a r y in fo rma t ion 
so necessa ry to app rec i a t e t he an t i qu i -
t ies . A vis i t to t he Museo Grego r i ano , 
to the Museo C a m p a n a , a n d to t h e 
o the r E t r u s c a n col lect ions in t he capi ta l , 
wil l p r epa re t he tou r i s t for th i s ex -
curs ión more comple te ly t h a n a n y 
descr ip t ions in books, a n d r ende r t h e 
j o u r n e y m u c h more in t e r e s t i ng . 

T h e tour is t w h o has e x p l o r e d 
t h e count ry f r o m F lo rence to R o m e 
by Siena ( P o u t e s 101 and 106) wi l l 
h a v e v i s i t ed Vol t e r ra , one of t h e 
mos t in t e res t ing E t r u s c a n ci t ies in 
C e n t r a l I t a l y ; a n d h e m a y h a v e 
m a d e an excurs ión f r o m Vi te rbo to 
t he cavern-sepulchres of Cas t e l d 'Asso , 
Norch ia , and Bieda , a n d h a v e e x -
p lored the si tes of Su t r i a n d of Vei i 
on the same rou te . On the road f r o m 
F lo rence b y P e r u g i a he wil l h a v e h a d 
an oppor tun i ty of e x a n i i n i n g the wa l l s 
of Cor tona , t he E t r u s c a n r ema ins a t 
P e r u g i a , and the ru ins of t he for t i f ied 
c i ty of Fa l e r i i n e a r C i v i t a C a s t e l l a n a . 
I f he h a s t r a v e r s e d the c e n t r a l r o a d 
f r o m P e r u g i a to Moutef iascone b y 
Citth. del la P i eve and Orvie to , he wi l l 
h a v e e x a m i n e d the r e m a i n s at Ch ius i , 
t he cap i ta l of P o r s e n n a . T h e s e c i t ies 
a re be t t e r k n o w n and more access ible 
t h a n those we a re about to descr ibe 
but t h e y a re no t m o r e i n t e r e s t i n g 
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or i n s t ruc t ive . T h e si tes w h i c h m a y 
he m a d e t h e object of an excu r s ión 
f r o m R o m e a re Ccere a n d Pyrgos, l y i n g 
n e a r t h e r o a d to C i v i t a V e c c h i a ; 
a n d those s i t ua t ed b e t w e e n C i v i t a 
V e c c h i a a n d V i t e rbo , v iz . Tarquinü, 
Vulci, Tuscania, &c. I f t he t r a v e l l e r 
shou ld n o t h a v e v i s i t ed Vi t e rbo , h e 
can do so on h i s r e t u r n to Rome , e x -
p l o r i n g B ieda , Norch i a , Cas te l d 'Asso , 
Su t r i , a n d Ve i i . As m a n y of t h e s e 
p laces h a v e no inns , t he t r a v e l l e r shou ld 
e n d e a v o u r to f u r n i s h h imse l f w i t h 
i n t r o d u c t i o n s a t Rome e i t h e r to t h e 
r e s i d e n t p ropr i e to r s , or to t h e l e a r n e d 
eccles ias t ics w h o h a v e l a b o u r e d in ¡ 
i l l u s t r a t i n g t h e i r r e spec t ive local i t ies , 
a n d a r e a l w a y s r e a d y to e x t e n d t h e i r 
ass i s tance to s t r a n g e r s . I t is s ca rce ly 
less neces sa ry to c a r r y a smal l s tock of 
p rov is ions , p a r t i c u l a r l y i f he i n t e n d s to 
m a k e a n y d ig r e s s ions f r o m t h e m o r e 
f r e q u e n t e d roads . T h o s e p e r s o n s w h o 
h a v e e i t h e r no t h a d t ime or o p p o r t u n i t y 
to s t u d y t h e E t r u s c a n col lec t ions at 
R o m e wil l d e r i v e e v e r y i n f o r m a t i o n 
f r o m M r . D e n n i s ' s ' C i t i es and C e m e -
te r ies of E t r u r i a , ' w h i c h is a r ea l H a n d -
book to a n c i e n t E t r u r i a ; a n d f r o m 
C a n i n a ' s ' E t r u r i a M a r í t i m a ne l l a di-
z ione Pon t i f i c i a , ' in folio, w h i c h , a l -
t h o u g h too b u l k y to c a r r y , o u g h t to be 
consu l t ed b e f o r e s e t t i ng out on t h i s 
i n t e r e s t i n g e x c u r s i ó n . M r s . H a m i l t o n 
G r a y ' s ' T o u r to t h e Sepu lch re s of 
E t r u r i a ' wil l also convey u s e f u l in -
f o r m a t i o n on a r e g i ó n to w h i c h she 
first ca l led a t t e n t i o n of E n g l i s h t r a -
ve l l e r s in r e c e n t t imes . T h e two first 
w o r k s con ta in v a l u a b l e m a p s a n d p l ans 
w h i c h add g r e a t l y to t h e i r u t i l i t y . 

T h e road f r o m R o m e to C i v i t a Vec-
c h i a is descr ibed u n d e r R t e . 100 in 
t h e Handbooh of Central Italy. T h o s e 
w h o a r e disposed to l i n g e r by t h e w a y 
can m a k e C e r v e t r i , P a l o , o r C i v i t a 
V e c c h i a t h e r e s t ing-p lace fo r t h e first 
n i g h t : i t is, howeve r , possible to proceed 
f r o m R o m e to C o r n e t o in a s u m m e r ' s 
d a y w i t h o u t s leep ing a t C i v i t a Vecch ia . 
T h e first E t r u s c a n a n t i q u i t i e s w h i c h 
occur a r e a t Monterone, a mi l e b e f o r e 
r e a c h i n g P a l o , w h e r e some r e m a r k a b l e 
t u m u l i , " o p e n e d in 1838 by t h e la te 
duchess of S e r m o n e t a , m a y be exa -
m i n e d they h a v e been not iced in our 

desc r ip t ion of t h e r o a d f r o m C i v i t a 
V e c c h i a to R o m e ( R t e . 100). 

C E R V E T R I 

(AGYLLA, C.ERK), 27 m . f r o m l ióme . 
[ T h e best mode of v i s i t ing Cerve t r i , 

a n d which can be done in a d a y f r o m 
R o m e , will be, w i t h post-liorses a n d a 
l igh t car r iage , c h a n g i n g at Castel d i 
Gu ido a n d P a l o ; in th i s w a y Cerve t r i 
m a y be reached in 4 h o u r s ; 3 more wi l l 
suífice to vis i t m u c h t h a t is w o r t h see-
ing, so tha t the t ravel ler can p e r f o r m the 
whole excurs ión in 12 hours . Pe r sons 
coni ing f r o m Civ i t a Vecchia wil l p ro-
ceed f r o m St. Severa to Ce rve t r i , a n d 
f r o m thence to l ióme by Pa lo . I n bo th 
cases the d is tance of Ce rve t r i f r o m the 
pos t - road wil l no t exceed 3 m . On ar-
r i v ing a t C e r v e t r i it will be well to p ro -
cure horses or donkeys , or, w h a t wil l be 
st i l l bet ter , to wr i t e a few days before -
h a n d to Passeg ie r i , t h e local guide, to 
be in a t t endance w i t h t hem. T h e best 
mode of see ing e v e r y t h i n g will be to 
commence w i t h the Regul in i -Galass i 
t o m b (No . 10), and proceed f r o m t h e n c e 
to t h a t of C a m p a n a (No . 11), to r e t u r n 
f r o m the re to t he town , and go a f t e r -
w a r d s to the Bandi tacc ia . ] 

( Z n n : t h e house of Pac i f i co Rosa t i , a 
v e t t u r i n o , c l ean , and ob l ig ing people ; 
b u t t r a v e l l e r s h a d b e t t e r c a r r y t h e i r 
own prov i s ions . T h e bes t g u i d e to t h e 
tombs is F lav io P a s s e g i e r i , a tobacco-
nis t in t h e P i a z z a , w h o k e e p s t h e k e y s 
of t h e locked t o m b s ; t h e r e is a less 
in te l l igen t one, Romua ldo F l a m m i , 
should the o ther be ou t of t h e way , 
as he f r e q u e n t l y is.) T h e r o a d to C e r -
v e t r i t u r n s oft' f r o m t h e pos t - road 3 
m . b e y o n d P a l o , about £ m . a f t e r 
c ross ing t h e Vacc in i a s t r eam, a n d is 
p r a c t i c a b l e fo r l i g h t ca r r i ages . C e r -
v e t r i is t h e r e p r e s e n t a t i v e of a c i ty 
whose a n t i q u i t y c a r r i e s us even b e y o n d 
t h e E t r u s c a n s , to a pe r i od m o r e t h a n 
13 c e n t u r i e s a n t e r i o r to our e ra . I t 
is t h e A g y l l a of t he P e l a s g i a n d t h e 
Csere of t h e E t r u s c a n s , a n d is cele-
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bra ted as t he cap i ta l of Mezen t ius w h e n 
iEneas a r r i v e d in I t a ly . In r e g a r d to 
its anc i en t ñames , Herodotus , a n d the 
G r e e k w r i t e r s be fo re t he A u g n s t a n 
age, cal i i t Agy l l a , a n d t h e L a t i n 
Caere, except when the poets in t ro-
duce t h e .more anc ien t ñ a m e fo r the 
sake of the met re . T h e Agy l l a of the 
Greeks was founded by the Pe lasgi in 
conjunct ion w i t h the aborigines , if i t 
had not been previously founded by the 
Siculi. Dionys ius ment ions it as one 
of the chief cit ies of E t r u r i a in t he 
t ime of Ta rqu in iu s Pr iscus , and says 
t ha t it changed its ñame when subdued 
by the E t ruscans . Strabo, however , 
tells us (lib. v . c. ii .) tha t the new 
ñame was der ived f rom the salutat ion 

wi th which the Lyd ians on the i r 
invasión were liailed f rom the walls 
by the Pelasgi . F r o m its weal th and 
impor tance i t became one of t he 12 
cit ies of the E t ruscan L e a g u e ; and 
Strabo ment ions i t as the only ci ty 
of E t r u r i a whose inhab i tan t s abstained 
f r o m piracy f rom a s t rong sense of 
just ice. W h e n Rome was invaded by 
t h e Gauls, Csere afforded an asy lum 
to the vestal virgins, w h o were sent 
there for safe ty wi th the perpetual fire ; 
and it is supposed t h a t t he Romans 
were first in i t ia ted in t he myster ies of 
t h e E t ru scan worship by the priests of 
Caere, a c i rcumstance f rom which the 
ant iquaries der ive t he e tymology of 
t h e word ceremony (cceremonia). In 
t he t ime of Augus tu s the town had lost 
near ly all i ts impor tance ; and Strabo 
says tha t in his day it h a d preserved 
scarcely any vest ige of its anc ient splen-
dour . I t appears, however , f r o m in-
scriptions, and especially f r o m a re-
markable one preserved in the Mu-
seum a t Naples , t h a t Caere obtained 
a g rea t celebri ty in the t ime of T r a j a n 
for its mineral waters , called the Aquae 
Cacretanae: they are still f r equen ted 
under the ñame of t he Bagn i di Sasso, 
about 4 m . W . of t he mode rn Cer -
ve t r i . In the middle ages the town 
was the seat of a bishopric as la te as 
t he 11 th cen tu ry , when i t h a d consi-
derably declined. I t appears to have 
remained in comparat ive obscur i ty unt i l 
the beg inn ing of t h e 13th, when the 
new set t lement of Cere Nuovo was 

founded , a n d the ñ a m e of Cerveteri 
(Caire Ve tus) was appl ied to the ancient 
local i ty . At th is t ime it belonged to the 
Bonaventura or Ventur in i fami ly , f r om 
wliom i t passed to t he Orsinis. I t was 
sold by t h e m in 1674 to the Ruspoli 
f ami ly , in whose possession i t stil l re-
mains . T h e descript ion of Virgi l , w h o 
tells us t ha t Mezent ius led 1000 m e n 
f rom i t to the assistance of T u r n u s , is 
still applicable to the l oca l i t y :— 

" Haud procul liinc saxo incolitur fundata 
vetusto 

Urbis Agyllinse sedes; ubi Lydia quondam 
Gens, bello prreclara, jugis insedit Etruscis. 
Hanc multos floren teni minos rex deindo 

superbo 
Imperio soevis tenuit Mezentius armis." 

¿En. viii. 4Í8. 

I t s tands on a long str ip of table- land, 
su r rounded on all sides, excep t t owards 
the W . , by precipices wh ich a re not less 
in some places t han 50 feet in he igh t . 
On the western side an artificial c u t t i n g 
completed t h e na tu r a l s t r eng th of i ts 
position. T h e modern vil lage is sup-
posed to occupy the site of t he ancient 
Acropol i s : i t is a poor place of 210 
Inhab . , w i th a Goth ic gate , r ema ins of 
several towers of a mediaeval castle, 
and a large palace be longing to t h e 
Ruspoli f ami ly , whose eldest son takes 
the t i t le of pr ince of Cerve t r i . T h e 
ci ty of ancient Caere was not less t h a n 
4 or 5 m . in c i rcui t , and covered the 
whole tab le- land to the E . of t h e point 
on wh ich Ce rve t r i is bui l t , be tween 
Monte Abetone and the hill of the N e -
crópolis. T h e Ventur in i s and Orsinis 
surrounded it w i th fort i f icat ions, of 
large blocks of t u f a t a k e n f r o m the 
ancient Avalls, wh ich are of rec tan-
gular m a s o n r y ; some r a r e remains of 
these lat ter are still visible 011 the west -
ern side of the hill opposite t he Necró-
polis. T h e 8 gates m a y be t raced, w i th 
2 roads leading to t h e m ; one paved in 
the d i rec t ionof Veii, t h e o t h e r to Pyrgos , 
t h e port of Caere, the mode rn San ta 
Severa. T h e hill of t he Necrópol is , 
now cal led La Banditaocia, is separa ted 
f rom the town by a deep rav ine and 
a sma l l s t r eam called t he Ruscello del la 
Madonna de ' C a n e t i ; i ts sur face is ex -
cavated into pits and c a v e r n s ; and in its 
cliffs are ranges of tombs. T h e r e a re no 
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a r c h i t e c t u r a l fagades to t h e tombs, b u t 
several of those on t h e Bandi tacc ia a re 
s u r m o u n t e d b y t u m u l i or p y r a m i d s , 
the base of -which genera l ly consis ts of 
a c i r cu l a r scu lp tu red por t ion , cut o u t 
in the solid t u f a of the hi l l , benea th 
w h i c h a re t he sepulchral chambers , 
va r i ed in s ty le and fo rm, to wh ich a 
long passage g radua l ly descending f r o m 
t h e sur face leads. I n 1829 t h e a t t en-
t ion of an t iqua r i e s w a s d i rec ted to 
t h e sepulclires of th i s Necrópol i s , by 
t h e n u m b e r of cu r ious r e m a i n s w h i c h 
w e r e b r o u g h t to l i g h t b y t h e r e sea rches 
of Mons ignore Regol in i , t h e a r chp r i e s t 
of t h e t own , a n d by G e n e r a l Galass i . 
T h e r e m a r k a b l e t o m b w h i c h bea r s 
t h e i r j o i n t ñames , a n d w h i c h wi l l be 
not iced present ly , was d iscovered in 
18.36; severa l o the r s of v e r y g rea t , and 
in some respec ts un ique , in te res t , were 
opened i n 1845, a n d a stil l l a r g e r 
n u m b e r in 1846. W e sha l l b r ie f ly 
no t i ce t he mos t r emarkab le , r e f e r r i n g 
fo r g r e a t e r de t a i l s to M r . D e n n i s ' work , 
desc r ib ing more in deta i l those disco-
ve red s ince t h a t g e n t l e m a n ' s v is i t to 
Cerve t r i , b e g i n n i n g w i t h those on t h e 
hill of the Bandi tacc ia : — 1. T h e first is 
a l a r g e squa re one w i t h a f ía t roof , sup-
por ted by 2 s q u a r e pi l lars , a n d rows of 
n i ches fo r bodies b o t h in t h e wa l l s a n d 
in t he benches w h i c h su r round t h e m . 2. 
A t o m b of 2 chamber s , c o m m u n i c a t i n g 
w i t h each o the r by a smal l door , and 
r e m a r k a b l e for an a r m - c h a i r cu t ou t 
of t h e rock , by t h e s ide of one of 
t h e sepu lchra l couches . I t is some-
t imes cal led, f r o m th i s c i r cums tance , 
t h e Grotta della Sedia, t h o u g h t h e r e a r e 
o t h e r tombs w h i c h h a v e an equa l r i g h t 
to t he name . 3. T o m b ca l led t he Grotta 
delle Sedie e Scudi, f r o m c o n t a i n i n g 2 
a rm-c l ia i r s a n d foots tools c a r v e d out 
of t h e rock , a n d 2 sh ie lds in rel ief 
on the wal l above t h e m . T h e f o r m of 
th i s t o m b is prec ise ly t h a t of an an -
c ien t house , consis t ing of a ves t ibu le 
a n d 5 chambers . 4. Grotta del Triclinio, 
discovered by Márchese C a m p a n a in 
1846, a s ingle chamber , w i t h a b road 
b e n c h of rock for t h e dead . I t con-
t a ins bas - re l i e f s of a wi ld boa r and 
a p a n t h e r , and i ts wa l l s a re p a i n t e d 
wi th r ep re sen ta t i ons of a b a n q u e t i n g 
scene, w h i c h h a v e so g r e a t l y suffered 

f r o m d a m p as t o b e now n e a r l y e f faced . 
T h e f e w h e a d s w h i c h a r e stil l v i s ib le 
a re v e r y b e a u t i f u l , a n d G r e e k i n t h e i r 
c h a r a c t e r . 5. A tomb of g r e a t an -
t i q u i t y , w i t h r u d e p a i n t i n g s of m e n 
a n d pa r t i - co lou red an ima l s , s tags , 
l ions, r ams , &c. 6. A tomb w i t h 
p a i n t e d couches , c o n t a i n i n g 3 l a rge 
s a r c o p h a g i of w h i t e m a r b l e ; one of 
t h e m in the f o r m of a house or t emple , 
w i t h t i led roof, and t h e o t h e r 2 h a v i n g 
on t h e i r l ids r e c u m b e n t figures, w i t h 
l ions a n d sph inxes a t the c o r n e r s ; t h e 
d r a p e r y of t he figures a n d t h e s ty le of 
execu t ion show an a n t i q u i t y p e r h a p s 
more r emo te t h a n t h e E t r u s c a n s . 
T h e s e u r n s con ta ined h u m a n corpses ; 
t he r e c u m b e n t figures on bo th a r e 
of m e n , each l y ing on h is s ide a n d 
crowned w i t h a w r e a t h of flowers : 
these be ing in s t a tua ry m a r b l e ins tead 
of a labas ter , as once supposed, is r e -
markab l e . 7. A t o m b d iv ided in to 3 
por t ions by fluted p i l l a r s w i t h r i c h l y 
ca rved c a p i t a l s ; a t t h e end of t he cen-
t r a l po r t ion is a deep recess a p p r o a c h e d 
by a flight of s teps, in w h i c h is a 
s epu lch ra l couch cut into the rock, w i t h 
cush ions a t i ts head . 8. Tomb of the Tar-
quins, d i scovered in 1846, a sepulchre 
of 2 c h a m b e r s ; t h e o u t e r l e a d i n g by a 
flight of steps to t h e second a n d l a r g e r 
one, ca l led by t h e p e a s a n t r y , f r o m t h e 
n u m b e r of t he inscr ip t ions , tl ie " G r o t t a 
del le I s c r i z ion i . " T h i s c h a m b e r is 35 
f e e t squa re , w i t h 2 square p i l l a r s i n 
t he cen t re , and is su r rounded by double 
benches . T h e u p p e r por t ions of i t s 
wa l l s a r e ho l lowed in to oblong n i ches 
fo r t h e dead . On d i f f e ren t p a r t s of 
the wal ls a n d benches t h e n a m e of 
T a r q u i n , or TARCHNAS, occurs n e a r l y 
40 t imes , t h u s conf i rming t h e E t r u s c a n 
o r ig in of t h a t ce lebra ted f a m i l y . I n 
consequence of t he roof h a v i n g la te ly 
fa l len in, it is n o w impossible to e n t e r 
th i s in te res t ing excava t ion . 9. Tomb of 
the Bas-reliefs. T h i s is now, pe rhaps , 
t he most in t e res t ing about Ce rve t r i , 
a n d was d i scovered in 1850 by C a m -
pana , at the N . E . e x t r e m i t y of the 
Band i t acc ia ; l ike al l the o ther sepul-
chres of this local i ty , it is en t e red by a 
flight of steps descending between wal l s 
of mass ive masonry , consis t ing of l a r g e 
blocks of volcanic tu fa . T h e sepul-
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chral chamber is square, h a v i n g 3 
niches on each side, except on t h a t by 
which we enter , w h e r e t he re are only 
two, one 011 each side of the door ; t he 
roof is finely divided into 4 compar t -
ments, t e r m i n a t i n g in an obtuse angle , 
as in some Go th i c vaul ts , and supported 
by 2 square pi lasters , t he whole cut out 
in t he tu fa ; the 4 sides of these pi l lars 
being covered wi th bas-reliefs repre-
sent ing sacrificial ins t ruments , l iatchets , 
knives, daggers, skewers bound together , 
long E t ru scan t r u m p e t s or pittaci, the 
s ingular twis ted rods seen in the pro-
cessions on the E t r u s c a n pain t ings of 
Corne to ; a war r io r ' s t ravel l ing-bag, 
very l ike a modern one, w i th a small 
shield a t tached to i t ; a double-l i inged 
door-post, a bronze vessel resembl ing a 
Chinese gong, a club a t tached to a j 
cord s imi lar to the weapon used by the ; 
l loman butcl iers of the present day in 
k i l l ing catt le, a ta l ly of c i rcu la r dies 
on the i r s t r ing, a cat p lay ing wi th a 
mouse, and a dog wi th a l izard, E t ru s -
can vases sculp tured in relief as h u n g 
on nails, &c. : t he whole evident ly in-• 
tended to represent objects belonging 1 

to the dead, instead of the objects 
themselves being le f t . Over the door 
are two shor t -horned bulls ' heads, wi th 
wreaths , and on e i ther side a flat dish, 
exact ly the shape of those used by the . 
I ta l ian butcl iers in c a r r y i n g meat to 
their cus tomers ; and on the j ambs of 
the door fine c i rcular E t ru scan t r u m -
pets. On the la te ra l niches lay t he 
bodies of the dead, the heads reposing 
on a stone pil low, t he r ich pa in t ing stil l 
r e m a i n i n g ; on each were found the 
bronze a r m o u r a n d helmet of the de- j 
ceased; above were the ñames between 
two caps in relief, painted red. In the 
centre a n d back of the c h a m b e r is a 
couch, on which lay two corpses, wi th a 
singular bas-rel ief beneath of Cerberus , 
wi th a small figure hold ing a se rpen t 011 
°ne side, and above two busts of male 
hearded figures, unfor tuna te ly n o w 
niuti lated. All these cur ious bas-reliefs, 
so correct in t he i r del ineat ion of the 
objects in tended to be represented, a re 
par t ly cut out of the tufa in which the 
chamber is excavated, a n d pa r t ly in 
s tucco; they were all painted, several 
still r e t a in ing their colours. Upon 

[Rome.-] 

one of the square pil lars suppor í ing the 
roof is an oblong space resembl ing a 
p ic ture- f rame, on which probably was 
an inscr ipt ion. T h e floor has oblong 
compar tments benea th the la rge sepul-
cliral niches in which bodies were laid, 
a n d in the cen t re a deeper floor. T h e 
door is of the E g y p t i a n fo rm, wide be-
low and n a r r o w i n g to the l intel . W h e n 
the tomb was opened skeletons of war-
r iors were found in all the niches co-
vered wi th the i r a r m o u r , wh ich has 
been removed to t h e C a m p a n a M u -
seum, a n d over each the ñame of 
MATVNAS, engraved in the E t ruscan 
charac ter , p robably tha t of the fami ly to 
which th i s mos t in te res t ing hypogeum 
belonged. 10. The Regolini - Galassi 
T o m b , d iscovered in 1836 by the F r e -
ía te and G e n e r a l whose ñ a m e s i t b e a r s ; 
i t is s i tuated in a field, at a sho r t dis-
tance on the r t . of the road f r o m Palo , 
before e n t e r i n g the town , and is sup-
posed to h a v e been o r ig ina l ly sur-
m o u n t e d by an immense mound , t h e 
base of wh ich was su r rounded by a wall 
w i t h sepulchra l chamber s for persons of 
i n fe r io r r a n k . I t is a na r row c h a m b e r , 
60 f ee t long, w i t h sides a n d roof v a u l t e d 
in t h e f o r m of a pointed a r c h w i t h an 
hor izonta l l intel or top, and so f o r m e d 
by g r adua l l y h e w i n g a w a y the hor i -
zontal courses of rock to a smooth 
sur face , as we see a t Arp iño and o t h e r 
Pe lasg ic cities, t hus p r o v i n g an an-
t iqu i ty pr ior to the in t roduct ion of t he 
c i rcular a rch . T h i s long vau l ted cham-
ber is d iv ided into 2 por t ions by a wa l l 
with a doo rway of t he same f o r m . In 
t he outer one w e r e f o u n d a bronze b i e r ; 
a 4 -whee l ed car of bronze, supposed 
to h a v e been the f u n e r e a l o n e ; a smal l 
bronze t r a y on 4 wheels , considered 
to be an i n c e n s e - b u r n e r ; an i ron a l t a r 
011 a t r i p o d ; several bronze shields, 
b e a u t i f u l l y embossed ; some a r r o w s ; 
2 ca ld rons 011 t r ipods ; several a r t ic les 
of f u n e r a l f u rn i t u r e , suspended f r o m 
a recess in t he roof by bronze n a i l s ; 
a n d n u m e r o u s e a r t h e n w a r e figures, t h e 
L a r e s of t h e deceased. On the door-
posts of t he i 1111er c h a m b e r h u n g 
vessels of s i l ve r ; f r o m the v a u l t a n d 
sides of t he en t r ance were suspended 
bronze vessels, some bea r ing the 
ñame of " L a r t h i a ; " a n d on the 
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f loor, w i t h o u t b ie r or sa rcophagus , lay 
t h e mos t m a r v e l l o u s co l lec t ion of 
gold o r n a m e n t s d i scove red in a s ingle 
t o m b in m o d e r n t imes , a n d evi -
d e n t l y o c c u p y i n g t h e spots w h e r e t h e y 
had fal len w h e n t h e b o d y t h e y once 
a d o r n e d h a d c r u m b l e d to dust." T h e 
r i c h n e s s and a b u n d a n c e of these 
b e a u t i f u l spec imens of go ld o r n a m e n t s 
h a v e s u g g e s t e d t h e probabi l i ty t h a t 
t h e o c c u p a n t of t h e c h a m b e r w a s a 
pe r son of h i g h r a n k . Al l t he j e w e l l e r y , 
bronzes , vases , &c., d i scovered in th i s 
t o m b h a v e been r e m o v e d to l i óme , 
a n d now f o r m t h e m o s t i n t e r e s t i ng 
objeets in t h e G r e g o r i a n M u s e u m of 
the V a t i c a n . T h e r e is, t h e r e f o r e , 
n o t h i n g r e m a i n i n g f o r t h e t r a v e l l e r 
to e x a m i n e b u t t h e r e m a r k a b l e a r c h i -
t e c t u r e of t he chamber s . T h e d i s -
c o v e r y of t h i s t o m b h a s l ed to a g r e a t 
dea l of a n t i q u a r i a n specu la t ion : 
C a n i n a cons ide r s t h a t it is a t l eas t 
3000 y e a r s oíd, or abou t coeval w i t h 
t h e T r o j a n w a r ; a n d t h a t , l ike t h e 
c i r c u l a r tombs a t T a r q u i n i i a n d t h e 
C u c u n i e l l a a t Vu lc i , i t w a s e r e c t e d in 
h o n o u r of a ch i e f s la in in ba t t l e . 
11. A b o u t a m i l e f r o m t h i s t o m b , on 
t h e s d u t h e r n s ide of M o n t e A b e t o n e , 
w h i c h is supposed to be t h e s i te of t h e 
G r o v e of Sy lvanus , c e l e b r a t e d b y Y i r -
gi l , is a v e r y i n t e r e s t i n g tomb, o p e n e d 
by M a r q u i s C a m p a n a in 1850, a n d k e p t 
u n d e r lock a n d k e y , in o r d e r to p r e s e r v e 
i ts f u r n i t u r e a n d fittings e x a c t l y as 
t h e y w e r e d i scove red . T h e s epu lch ra l 
c h a m b e r is d i v i d e d in 3 c o m p a r t m e n t s 
b y p i l a s t e r s : on t h e roof of t h e first is 
t h e s i n g u l a r f a n l i g h t o r n a i n e n t w h i c h 
a l w a y s i n d i c a t e s a h i g h a n t i q u i t y ; in 
t h e second a re 2 s e p u l c h r a l couches 
in the sol id rock , on w h i c h s t i l l l ie 
t h e sku l l s of t h e i r 2 occupan t s , a n d 
t h e b l ack dus t i n to w h i c h the bod ies ! 
h a v e c r u m b l e d : some e a r t h e n p a n s j 
a n d j a r s comple te t h e f u r n i t u r e ; in ¡ 
t h e t h i r d , on a b e n c h of r o c k , a r e 
s e v e r a l vases of v a r i o u s sizes. T h e ! 
wal ls a re covered w i t h s tucco re -
liefs, wa r l i ke implements , and o thers 
used in sacrificial ce remonies . 12. A 
mi l e f r o m t h i s tomb, in a spo t d i f f icu l t 
of access, is ano t l i e r s u r m o u n t e d b y 
a tumulus , a n d r e a c h e d by a passage 
f o r m e d by conve rg ing b locks of s tone . 

I t c o n t a i n s in one of i t s c h a m b e r s a n 
a r m - c h a i r a n d foot -s tool , c u t o u t of 
t he r o c k ; a n d in t he o t h e r w a s f o u n d 
t h e ske le ton of a ho r se . 13. N e a r a t 

| h a n d is a n o t h e r t omb , also c o v e r e d b y 
a t u m u l u s , ca l l ed t h e Grotta Torlonia. 
I t is a p p r o a c h e d b y a l ong passage i n 
t h e h i l l - s ide , t e r m i n a t i n g in a c h a m b e r 
w i t h p i l a s t e r s of G r e e k c h a r a c t e r ; be -
n e a t h th i s is t h e sepu lch ra l vau l t , w h i c h 
is e n t e r e d by a flight of s teps . L i k e 
m a n y of t h e o t h e r s epu l ch re s w e h a v e 
desc r ibed , i t is d i v i d e d in to 3 c o m -
p a r t m e n t s , w h i c h c o n t a i n e d no less 
t h a n 54 s e p u l c h r a l couches . T h o u g h i t 
l iad e v i d e n t l y been p l u n d e r e d in p a s t 
ages , e v e n of i ts vases , t h e bod ies of t h e 
d e a d , w h e n i t w a s o p e n e d a f e w y e a r s 
b a c k , w e r e f o u n d r e p o s i n g on t h e s e 
couches , b u t t h e y soon c r u m b l e d 
in to d u s t u n d e r e x p o s u r e to t h e a t -
m o s p h e r e . 

Cere Nuovo, a h a m l e t of 70 souls, i s 
p i c t u r e s q u e l y s i t u a t e d on a h i l l of t u f a , 
3 m . E . of C e r v e t r i . I t w a s f o u n d e d , as 
we h a v e r e n i a r k e d above , in t h e 13 th 
c e n t u r y . I n t h e contes t s of t h e R o m á n 
b a r o n s i t w a s a p l ace of some s t r e n g t h , 
a n d was f o r a b r i e f p e r i o d sub jec t to 
Co la di R ienzo . I n t h e 15th c e n t u r y i t 
be longed to t h e Ors in i s of A n g u i l l a r a , 
w h o b u i l t t h e r e a n e w fo r t r e s s in 1470. 
I t a f t e r w a r d s passed to t h e Ces is , 
B o r r o m e o s , a n d Odesca lch i s . I t h a s 
also some tombs in i ts v i c in i t y , b u t 
t h e y c o n t a i n n o t h i n g to ca l i f o r a d e -
t a i l e d d e s c r i p t i o n . 

T h e s i te of Pyrgos, t h e a n c i e n t p o r t 
a n d a r s e n a l of Caere, is p l aced b y t h e 
a n t i q u a r i e s a t S a n t a Seve ra , upon t h e 
coast , a n d on t h e 1. of t h e p o s t - r o a d t o 
C i v i t a V e c c h i a . (See Handbooh of Cen-
tral Italy, R te . 100.) 
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CORNETO ( T A R Q U I N I I ) , 

12 miles f r o m C i v i t a Veecl i ia . ( T h e 
Casa Moi r ano a t Co rne to is c lean, a n d 
affords v e r y to le rab le qua r t e r s . T h e 
Palazzaccio, f o r m e r l y v e r y d i r t y , is 
said to be i m p r o v e d ; i t was f o r m e r l y 
the pa lace of C a r d . Vi te l leschi , and 
will be h e r e a f t e r not iced fo r i ts a r ch i -
tec ture . ) T h e road , which is gene -
ra l ly in good o rde r , fo l lows t h e coast-
l ine for about 2 m., and then s t r ikes 
more in land . T h e count ry i t t r a -
verses is chiefly cove red w i t h m y r t l e s 
and lent iscus . T h e road crosses t he 
Mignone l i t t le m o r e t h a n m i d w a y 
be tween the 2 towns, a n d proceeds 
a lmost in a s t r a i g h t l ine to Corne to . 
On the coast , on t h e 1. h a n d , be tween 
the m o u t h s of t he Mignone a n d the 
M a r t a , is P o r t o C lemen t ino , t he h igh 
tower n e a r which is a conspicuous ob-
ject , T h e wooded h i l l s on the r t . of t he 
road abound in wi ld boars , wh ich af ford 
exce l len t spor t d u r i n g t h e w i n t e r . 

C O R N E T O , 

an episcopal c i ty of about 4000 I n -
hab., rose in t h e midd l e ages f r o m 
the ru ins of t he E t r u s c a n T a r q u i n i i , 
whose si te is about m . f r o m it. 
I t was m a d e a c i ty by E u g e n i u s I V . 
in 1432, a n d is s u r r o u n d e d by pic tu-
i'esque ba t t l emen ted wal l s a n d towers , 
wh ich be long probab ly to a still 
ea r l ie r pe r iod . T h e first bisliop of 
T a r q u i n i i was Apu le jus , A.D. 465, bu t 
a f t e r t he d e a t h of t he f o u r t h occupant 
the see was t r a n s f e r r e d to Corne to , 
which m u s t t h e r e f o r e h a v e been a 
place of some consequence before t he 
«lose of the 6th e e n t u r y . I t was re rnark-
able d u r i n g the s t ruggles of t h e G u e l p h s 
and Ghibe l ines for its a t t a c h m e n t to 
t he popes, and was t he p lace n e a r 

wh ich G r e g o r y X I . l a n d e d w h e n he 
b r o u g h t back the Ho ly See f r o m Av i -
gnon to Rome. T h e city s t ands on a 
h i l l over look ing the M e d i t e r r a n e a n , 
and f r o m all pa r t s of t h e coast i t is 
a p ic tu resque a n d imposing object . 
T h e oíd Go th ic c a t h e d r a l of t he 9 th 
een tu ry , cal led S. M a r i a di Caste l lo , 
was so ser iously i n j u r e d by l i g h t n i n g 
in 1810 t h a t i t is now a b a n d o n e d : i t is 
r e rna rkab le for its dome, a n d for a 
doorway w i t h a r o u n d a rch f o r m e r l y 
covered w i t h mosaics, on each side of 
which a re some L a t i n inscr ip t ions , r e -
co rd ing t h e ñames of t he bishops of 
T a r q u i n i i , p r ior to the change of dio-
cese. I n t h e aisle, f o r m i n g a s tep, is 
a m a r b l e slab, inscr ibed w i t h t h e 
words " L a r t h . Ve lchas T h u i c e s u , " in 
E t r u s c a n cha rac t e r s . T h e l o f t y tower 
is st i l l s u r m o u n t e d by one of t he 4 
s ta tues of horses wh ich w e r e f o u n d 
a m o n g the ru in s of T a r q u i n i i , a n d 
p laced a t t he angles of t he campani le . 
T h e o the r 3 were s t ruck down by l i gh t -
n i n g w h e n the c a t h e d r a l was i n j u r e d 
in 181Q. M a n y of t he houses a n d 
churches of Corne to a re o r n a m e n t e d 
w i t h marb l e s a n d co lumns f r o m t h e 
anc ien t c i ty , a n d are at the same t ime 
in t e r e s t i ng as a f ford ing good e x a m p l e s 
of I t a l i an Goth ic . T h e l a rge pa lace 
of Cardinal Vitelleschi, now the inn 
called the Palazzaccio, presents fine and 
character is t ic details of the domestic, 
Gothic of the 15th een tury . T h e 
Palazzo Comuna le contains some 
frescoes i l lustrat ive of the history of 
Corneto, among which is one t rac ing 
the origin of the city to the ancient 
Corytus , an assumption of ant iqui ty to 
which Corneto has no k i n d of pre ten-
sión. A m o n g the pr ivate palaces m a y 
be ment ioned the P. Bruschi , wi th its 
c h a r m i n g gardens and ant iques libe-
ra l ly thrown open to the i nhab i t an t s ; 

? the P . Falzacappa, containing a small 
; museum of an t iques found a m o n g the 

ru ins in the ne ighbourhood ; and the 
collections of Cav. Manzi , mos t of 
which are, we believe, for sale. T h e 

• ch. of one of the convenís of nuns con-
• ta ined the remains of the mo the r of N a -
; poleon, and Card ina l Fesch , w h o died 
i at Rome, unt i l they w e r e r emoved to 
• Ajaccio, in Corsica, a few years since. 

T 2 
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T h e site of Tarquinü is about 1T¿ m. 
f r o m the modern ci ty, by a road prac-
t icable only on foot or horseback . I t 
occupies a flat t ab le - l and still called 
T u r c h i n a , and is su r rounded by pre-
cipices t h r o u g h o u t n e a r l y its ent i re c ir-
cnit. A t the ex t remi t i es of the h i l l 
were f o r m e r l y two towers cal led la Ci-
v i te l la and la Cas te l l ina ; on the si te of 
the l a t t e r is a deser ted convent . N o -
t h i n g now r ema ins of the anc ient and 
once magnif icent city b u t some founda-
t ions of walls a t t he h ighes t pa r t of the 
hi l l , bui l t of pa ra l l e log rams of sof t 
stone, in the massive s ty le of E t ruscan 
masonry , a n d a tomb sunk in the rock 
benea th the sur face l ike a cel lar , and 
a f fo rd ing an un ique except ion to the 
E t r u s c a n cus tom of b u r y i n g the i r dead 
beyond the c i ty walls . T h e posi t ion 
of 6 ga tes m a y be recogn i sed : f rom 
tha t 011 the S. s ide a paved road 
leads to Monterozzi , the anc i en t N e -
crópolis . T a r q u i n i i was t h e re l igious, 
i f not the pol i t ical met rópol i s of an-
c ient E t r u r i a . I t was founded near ly 
1200 y e a r s be fo re tlie Ch r i s t i an e ra by 
T a r c h o n , who ass is ted .¿Eneas aga ins t 
T u r n u s . D e m a r a t u s of Corint l i , who 
set t led here about B.C. 658, in t roduced 
m a n y o f t h e a r t s and custouis o f G r e e c e , 
and m a r r i e d a l a d y of t h e city. His 
e ldes t son, a Lucumo or pr ince , a t t h e 
sugges t iou of h is wi fe Tanaquil, w h e n 
he m i g r a t e d to Rome, assumed the 
l íame of T a r q u i n i u s Pr i scus . T h e f a c t 
is in te res t ing , not on ly in r e f e r e n c e to 
t he ear ly h i s to ry of Rome , bu t because 
t he ñames of L u c u m o a n d T a n a q u i l a r e 
of f r e q u e n t occur rence in inscr ip t ions 
f o u n d a m o n g the sepulchres . 

A deep and broad va l ley separates 
t h e r o c k y hi l l of T u r c h i n a f r o m t h a t 
of Monterozzi , t h e a n c i e n t Necrópol is . 
T h i s hi l l is one of tlie mos t i n s t ruc -
t i v e sites of E t r u r i a . I t s su r f ace is 
covered w i t h an e x t r a o r d i n a r y collec-
t ion of t umu l i , a m o u n t i n g to m a n y 
hundreds , exc lus ive of t he pa in ted 
tombs , w h i c h are invar iab ly sunk be-
nea th the sur face . A few yea r s ago 
the t u m u l i were compara t ive ly per -
fect, bu t they h a v e now mos t ly disap-
peared, a n d the uneven sur face p resen t s 
only a n u m b e r of shapeless m o u n d s 
o v e r g r o w n w i t h shrubs , or t he open 

pits l e a d i n g to the pa in ted sepu lchres . 
I t is f r o m these tombs tha t the E t r u s -
can s tuden t has der ived the grea ter p a r t 
of h is acqua in t ance wi th t he re l ig ious 
customs, the games , and the costumes, 
of one of the mos t e x t r a o r d i n a r y nat ions 
of anc ien t E u r o p e . T h e ñ r s t disco-
ver ies were m a d e he re in t he last cen ty . , 
by M r . Byres , an E n g l i s h m a n re s id ing 
a t Rome ; a n d mos t of the objeets dis-
covered were sent to E n g l a n d , e i ther to 
the Br i t i sh Museum or to p r íva t e col-
lec t ions . T h e excava t ions w e r e no t 
pu r sued on a sys t emat i c plan, u n t i l 
Luc ien B u o n a p a r t e purc l iased the p r in -
cipal i t ies of Can ino a n d Musignano, 
a n d gave an impulse to t h e work by 
his o w n in t e re s t ing researches . T h e 
g r e a t d i scoverer about C o r n e t o h a s 
been Signor Avvol ta , w h o considers 
t h a t t h e Necrópol i s e x t e n d e d ove r 
16 square m. , a n d conjec tures , f r o m 
t h e / 2 0 0 0 tombs w h i c h h a v e been 
opened in recent years , t ha t t he i r to ta l 
n u m b e r could not have been less t h a n 
2,000,000. Of t he t u m u l i on the su r -
face of t he Monterozzi , nea r ly a l l 
which a re pe r fec t e n o u g h to be ex -

a m i n e d appea r to h a v e h a d a c i rcu la r 
base of mason ry su rmounted by a cone 
of e a r t h . One of the most i n t e r e s t ing 
now visible is k n o w n as t he " M a u s o -
leo," a n d is- bui l t of h e w n blocks of 
t r ave r t ine nea r ly 2 fee t in lengtl i . T h e 
i n t e r i o r is w o r t h y of examina t ion on 
account of i ts vau l ted roof t e r m i n a t i n g 
in a square head. A m o n g these t u m u l i 
in 182.3 Signor Avvo l t a d iscovered t h e 
v i r g i n tomb wh ich first d i r ec ted the 
a t t en t ion of Eu ropean archseologists to 
Corneto . O n . d i g g i n g into tbe t u m u l u s 
fo r stones to m e n d a road , h e b r o k e 
into the sepulchre of an E t r u s c a n L u -
cumo or p r ince . " I behe ld , " he says, 
" a w a r r i o r s t re tched on a couch of 
rock, a n d in a f ew m i n u t e s I saw h i m 
vanish , as it were , u n d e r m y eyes, fo r , 
as the a tmosphe re en te red the sepul-
chre , the a rmour , t h o r o u g h l y oxidised, 
c rumbled a w a y in to most m i n u t e pa r t i -
c les ; so t ha t in a shor t t ime scarcely a 
vest ige of w h a t I h a d seen was l e f t on 
the couch. Such was m y as tonishment , 
t h a t it w e r e impossible to express the 
ef fec t upon m y m i n d p roduced l>3r t h i s 
s i gh t ; b u t I can safely a s se r t t h a t i t was 
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the happiest m o m e n t of m y l i f e . " Of 
the objects found in the tomb, the 
bronze lance a n d javel ins were r u s t e d 
into one m a s s ; and the golden c rown 
was so f rag i le t h a t all bu t a smal l po r -
tion, wh ich passed in to t he h a n d s of 
Lord K i n n a i r d , pe r i shed on i ts w a y to 
Rome. I t would be out of place in a 
work of this k i n d if we were to de-
scribe in detai l t he objects wh ich have 
been discovered in t h e o ther t o m b s : 
most of t hem have passed into the grea t 
museums of Europe , or in to pr iva te 
collections, and m a n y have been al-
i 'eady noticed i n our account of t h e 
E t ruscan museums at Rome. E v e n the 
tombs, if the i r ñames be not changed 
by the diíferent ciceroni, a re not a lways 
shown to t ravel lers in t h e same order , 
so tha t the s tuden t must necessar i ly 
depend more upon the in te l l igenee of 
his local cicerone than upon a n y de-
script ions in books. T h e pr incipal 
pa in ted tombs, howeve r , are kep t 
locked by order of government , a n d 
the custode who holds the keys, Agá -
pito Aldanesi , in the P iazza Angél ica , 
shows them to t rave l le r s in the follow-
ing order . I t is almost unnecessary 
to say tha t he who wishes to obtain 
more than a passing knowledge of 
the tombs m u s t visi t t h e m with 
Mr . Dennis ' s volume in his hand . 

I . — Grotta della Querciola, discovered 
in 1831, one of t h e la rges t and most 
magnif icent of all the tombs of T a r -
quini i , a l t h o u g h m u c h in ju red by damp. 
T h e subjects of t he paintings, wh ich are 
qui te Greek in the i r character , are a 
love-scene and banquet , with g roups of 
dancers, horsemen, games, boar -hunts , 
&c. Copies of these paint ings are pre- j 
served in the Gregor ian Museum of the j 
Vat ican, and a coloured eng rav ing of 
them is given in M r s . Gray ' s work , 
though she has mis taken the i r mean ing . 
I I . — Grotta del Triclinio, discovered in 
1830, a fine chamber with a vaul ted 
roo f : i t derives its ñame f r o m the br i l - j 
l iant and l ifel ike paint ings on the walls, 
Jn which several male and female figures | 
a re seen rec l in ing on couches at a fune-
ra l banque t . T h e costumes and the 
a r r angemen t of the tables, &c., fo rm a 
va luable i l lus t ra t ion of E t ruscan man-
ners . On one of the wal l s is a l ively 

representat ion of a dance, in which the 
a rms and hands appear as if p laying 
castanets. Copies of these pa in t ings a re 
also preserved in t he Gregor ian M u -
seum, and in the Et ruscan room of the 
Bri t ish Museum. I I I . — Grotta del 
Morto, d iscovered in 1832, a rmal l 
tomb, remarkab le for a pa in t ing re-
present ing a young gir l aud a lad lay-
ing out the dead body of an oíd man , 
whi le 2 men s tanding by appear to be 
manifest ing the i r sorrow by f ran t ic ges-
tures. Over the woman 's head is the 
ñame " T h a n a u e i l , " over the oíd man ' s 
is the ñame " Thanarsa ia , " and over the 
th i rd man is the ñame " Ene l . " T h e 
costumes are r ich and very interest ing, 
and the whole scene, though perfect ly 
simple in its character and Egypt ian in 
style and execution, is ex t remely touch-
ing. T h e other paint ings represent the 
fune ra l dances and other ceremonies. 
Copies of the principal subjects are pre-
served in the Gregor ian Museum of the 
Vatican, and in the Bri t i sh M u s e u m ; 
and an engrav ing of them is found in 
Mrs. Gray ' s book, though the colour ing 
is incorrect ly given. I V . Grotta del 
Tijone, or di Pompei, discovered in 1832, 
one of the largest tombs, wi th a roof 
supported by a square pil lar , bear ing 
on 3 of its sides the figui'e of the 
typhon, or ángel of death, f r o m which 
it takes its ñame. T h e sides of the 
chamber have 3 ledges, one over the 
other , on which 8 sarcophagi still re-
main, with recumbent figures on the 
lids. T w o of them are Román wi th 
Lat in inscriptions, supposed to be those 
of persons descended f rom the ancient 
E t ruscan fami ly of Pompus, the stirps 
probably of the Román family of Pom-
peáis. T h e typhon represented here is 
a winged figure, wi th extended arms, 
support ing a cornice with his hands, the 
lower extremit ies te rmina t ing in ser-
pents. On the r t . wall is one of the 
most r emarkab le paint ings at Tarqu in i i , 
a procession of souls with good and 
evil genii, the tallest figure being 
near ly 6 f t . in he ight , and all the 
others as large as l ife. T h i s proces-
sion is almost the counterpart of one 
of the bas-reliefs a t Norchia . T h e 
twisted rods which a re so r emarkab le 
in those sculptures are here again seen 
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in the hands of m a n y of the figures, 
thus evident ly denot ing the i r f u n e r a l 
impor t . Mrs . G r a y has g iven a repre-
sentation of this subject in he r work , 
bu t it has nea r ly per ished since h e r 
d r a w i n g was made . T h e evil genius. 
or the E t r u s c a n Charon , is black, wi th 
his head wrea thed wi th se rpen t s ; he 
holds an enormous h a m m e r in one hand , 
a n d the other , which te rmina tes in a 
claw, is fas tened 011 the shoulder of a 
y o u t h : a f ema le figure, still bear ing 
m a i k s of g rea t beauty , and ev ident ly 
represent ing the spirit of the deceased, 
follows, a t tended by ano the r evil gen ius 
wi th a serpent twined around his head . 
Over the head of the you th are in-
scr ibed the words , " Lar i s P u m p u s 
A r n t h a l Clan Cechase , " or L a r s Poni-
peius, the son of Aruns . V.—Grot ta del 
Oardinale, first discovered in 1G99, re-
discovered in 1760 by our c o u n t r y m a n 
M r . Byres , reopened in 1780 by Car -
d ina l Ga rampi , and made k n o w n by 
Mical i in 1808. T h i s tomb is the 
largest k n o w n ; it consists of a s ingle 
chamber , 54 ft . on each side, wi th a 
roof suppor ted on 4 square pi l lars , o rna -
mented wi th medal l ions. I t appears to 
have been lef t unf inished ; the outl ines 
of the figures on the wal ls m a y still be 
t r a c e d , bu t the colours have disappeared. 
T h e most in teres t ing groups are those 
on the f r ieze, represen t ing the good and 
evil spir i ts in the act of d r a w i n g in a 
ca r the soul of a deceased person to 
j u d g m e n t : they a re engraved in Mrs . 
G r a y ' s b o o k ; and M r . Byres ' s drav/ ings 
of them, m a d e when they were a lmost 
in the i r or iginal condit ion, were pub-
l ished in London by Messrs. Coluaghi 
in 1842, under the title of " H y p o g a ñ . " 
T h e evil genii a re pa in ted black, w i th 
the i r l iair s tand ing on end , a n d wi th 
b l ack busk ins ; most of them ca r ry h a m -
mers in the i r hands . T h i s pa in t ing is 
ex t remely curious, and it is m u c h to 
be regret ted tha t it has been ser iously 
d a m a g e d of late years . VI .—Gro t ta 
delle Bighe, d iscovered in 1827 b y Barón 
Stackelberg , a s ingle chamber , w i th a 
vau l ted roof, pa in ted whi te , b lack, red , I 
and blue, w i th ivy-wrea t l i s : over the 
door a r e panthers and geese. T h e 
walls are covered wi th pa in t ings in the 
pures t style of Greek art , a r r a n g e d in 1 

2 compar tments . On the lower one, on 
the r t . wall , is a g roup of d a n c e r s ; in 
the upper one are seen the bigae, or 
two-horse chariots, m a k i n g p repa ra -
t ions for a race. On the 1. wal l , in t he 
lower compar tmen t , is a n o t h e r g r o u p 
of d a n c e r s ; in the upper one are var ious 
g y m n a s t i c sports , g lad ia tors prepar ing 
for the contest, and serpent c h a r m e r s . 
O11 the wal l , opposite t he door, the 
lower división has a represen ta t ion 
of t he fune ra l banque t , w i t h figures 
crowned wi th m y r t l e ; above is another 
series of games, wres t l ing , leaping, &e., 
all h igh ly cur ious as studies of cos tume 
a n d manners . Copies of these p ic tures 
are preserved in the Grego r i an M u s e u m 
of t he V a t i c a n a n d in t he Br i t i sh M u -
s e u m . V I I . — G r o t t a del Mare, a smal l 
tomb of 2 chambers , w i th 4 sea-horses on 
the ped imen t of t he outer one, 2 011 each 
side of a la rge shell . V I I I . — G r o t t a del 
Barone, or Grotta Kestner, d iscovered 
by Barón Stackelberg and Chev . Kes tner 
in 1827; r e m a r k a b l e for some very 
br i l l i an t and in te res t ing pa in t ings of 
horsemen p repa r ing for the race, a n d of 
the competi tors rece iv ing chaplets as 
the i r prizes f r o m a f emale ; the who le 
designed and execu ted in a style more 
reseinbl ing the E g y p t i a n or the a rcha ic 
G r e e k t h a n any o the r examples a t 
T a r q u i n i i . Over the door a re some 
sea-horses and dolphins . I X . — Grotta 
Francesca, or the Grotta Gixstiniani, dis-
covered by Cbev . Kes tner in 1833, once 
covered with br i l l ian t paint ings , r epre -
sent ing the sports and dances observed 
at the E t ru scan finierais ; bu t t hey a re 
g radua l ly d isappear ing under the effeets 
of damp and exposure to the atmos-
phere . A m o n g the figures stil l visible 
a r e a danc ing g i r l of uncommon g r a c e 
and e legance of act ion, wi th a cos tume 
perfec t ly modern in i ts c h a r a c t e r ; a n d 
2 o thers , of l i fel ike a t t i tude , p l ay ing 
the cas tanets a n d the double pipes. 
X .—Grot ta della Scrofa Ñera, t he mos t 
inaccessible of the g roup he re described, 
so cal led f r o m a pa in t ing represen t ing 
witli s ingular spiri t and f reedom the 
h u n t of a black wi ld sow by two h u n t s -
men and several dogs. Below the pedi-
m e n t conta in ing this h u n t is t he r ep re -
senta t ion of a banque t wh ich i scon t inu-
ed a long the ad jo in ing wal l . Most of the 
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figures are obliterated or imperfect ; but 
enough remains, both of them and of 
the furn i tu re of the apartment, to show 
that the paintings belong to a period of 
Etruscan art when the Égyptian style 
had been discarded for the freer and 
more flowing outline of the Greek. 
XI.— Grotta delle Iscrizioni, discovered 
in 1827, one of the most interesting of 
the series : over the door are 2 panthers, 
and in each angle of the pediment is a 
recumbent fawn with a goose at his 
feet. In the opposite pediment are 2 
lions, 2 deer, and 2 panthers, all part i -
coloured. On the rt . of the entrance 
is a group of 2 figures, one representing 
an oíd man holding a forked rod like a 
gridiron, the other a boy about to lay a 
fish upon a low stool, or altar, as it is 
considered by those who suppose the 
oíd man to be the god of chastity, and 
the whole scene to represent a sacrifice 
to him. On the 1. wall are 2 men play-
ing at dice at a hollow table, 2 men 
boxing wi th the cestus, and 2 wrestlers. 
A false door in the wall separates these 
f rom a procession of 4 horsemen and 
numerous attendants on foot, with dogs, 
&c., who appear to have just returned 
f rom a race ; the forms of the horses 
surpass anyth ing ever imagined by a ' 
modern horse-breeder. A bacchic dance 
filis the nex t space, with dancers and 
numerous at tendants bearing vases and 
wine - jugs ; and beyond the second 
false door the space is occupied by a 
bearded figure, at tended by a slave 
bear ing boughs of trees in his hand. 
These paintings, by their hard out-
line and exaggerated details, bear ; 
evidence of their high antiquity, and 
are probably the oldest which are 
now accessible in this locality. Almost 
all the figures are naked or nearly so, 
and almost every one of t hem bears an 
inscription ; bu t al though the letters 
are still legible, the meaning of the 
words is eitlier altogetlier unknown, 
or a mat ter of conjecture. Copies of 
tiie paintings are preserved in the Gre-
gorian Museum, and in the Bronze 
room of the Bri t ish Museum. 

About a mile f rom Corneto, a little 
on the r t . of the road to Viterbo, is 
a most interesting tomb, called La 

1 Mercareccia, cut out of the rock, and 
originally decorated with pilasters and 

j friezes, with figures of lions, bears, 
i sphinxes, and human victims. Tiie 
| interior of the outer chamber of this 
i tomb, which shows tha t it was the last 
home of some E t ruscan great man, 
was covered with bas-reliefs represent-

j ing on the frieze combats of wild beasts, 
¡ and on the wall below figures of 
men and horses nearly as large as 
life. This very interesting example of 
the infernal sculptures of E t ruscan se-
pulchres has been unfortunately allowed 
to fall in to r u i n : and the principal 
figures have been so much injured by 
the sheplierds who for years have used 
the tomb as a sheepfold, t ha t most of 
the figures are obliterated. The draw-
ings of our countryman Mr. Byres have 
however preserved to us the outlmes of 
these sculptures, and of the paintings 
which covered the walls of the inner 
chamber. The roof terminates in a per-
pendicular shaft 20 feet deep, which 
communicates with the plain above, and 
originally formed, no doubt , one of the 
entrances to it. 

I n the neiglibouring cliffs are seve-
ral caverns of enormous size, their roofs 
supported by huge pillars hewn out of 
the rock. Whet l ier these excavatioñs 
were used as cavern temples by the 
Etruscans, or were merely quarries 
f rom which tliey derived the stone 
for the building of Tarquinii , they are 
curious and well deserving of a visit. 

Gr avise ce, the por t of Tarquinii , 
si tuated at the mouth of the Mar ta ; the 
site is still marked by some remains of 
massive masonry. 

The roads leading f rom Cometo to 
Pon te della Badia, the site of Yulci, 
and to Toscanella, the ancient Tus-
cania, are practicable only for light 
carriages; so tha t in this, as in many 
other excursions in the neiglibourhood 
of Home, the traveller who visits the 
district on liorseback will be much less 
impeded than those who are encumber-
ed with a carriage unsui ted to the roads 
of the country. Those who cannot ride 
had better provide themselves wi th a 
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light gig or carritella at Civita Vec-
chia. 

There is now a very good road from 
Corneto to Bracciano, passing near La 
Tolfa, which will enable the tourist to 
re turn to the capital by a different route, 
visiting several interesting sites on the 
way. The distance to Bracciano, where 
there is a very fair inn, is 22 m. Be-
tween Bracciano and Rome he can visit 
Galera, and may have time enough to 
see Veii, by making a diversión f rom 
La Storta (see p. 379). 

P O N T E DELLA B A D I A ( V U L C I ) . 

Travellers who visit Vulci had better 
make Montal to their head-quarters, 
where there is a Locan da (Cesarini's), al-
though a very miserable affair, and asthey 
will flnd no accommodation at the castle 
at the Pon te della Badia, which besides 
swarms with vermin, and Vulci is deso-
lated by malaria after the middle of 
June . Canino is also dangerous from 
malaria during the summer months. A t 
Montal to they must also supply them-
selves with provisions, as none are to be 
obtainecl elsewhere. Vulci is 18 m. N . W . 
of Corneto. The road follows tha t 
f rom Civita Vecchia to Leghorn (cle-
scribed in Rte . 99 of Handbook of Cen-
tral Italy) as far as Montalto, when a 
branch road of 6 or 7 m., practicable 
for light carriages, strikes inland along 
the valley of the Fiora to the Pon te 
della Badia, and the castle which ad-
joins it. This castle, a fortress of the 
middle ages, with towers and battle-
ments, forms a picturesque object as it is 
approached. I t is situated on a pre-
cipiee above the 1. bank of the Fiora, 
which is still spanned by the magnificent 
bridge, part ly Et ruscan and part ly Ro-
mán, f rom which it derives its ñame. 
I t is now garrisoned by a few soldiers 
and custom-house ofíicers, being one 

of the frontier stations of the Papal 
States. The bridge, which seems to 
form par t of the fortress, spans the 
ravine with a colossal arch, about 115 
feet above the riVer. The piers of the 
bridge are built of masses of red tufa, 
without cement, and are évidently 
E t ru scan ; the masonry which encases 
them, and tlie travertine arch above, 
are as clearly R o m á n ; so tha t we 
may at once regard the bridge as a 
Román work on Et ruscan piers. The 
width of the bridge is 10 feet, and the 
parapets are so high as to shut out the 
prospect on all sidos : in one of these 
parapets is a channel which served for 
the passage of an aqueduct, the waters 
of which, in ages long gone by, oozed 
through the masonry and formed enor-
mous masses of stalactites, which still 
overhang the side of the bridge above 
the smaller arcli on the r t . bank. Be-
yond the bridge, a plateau of 2 m. in 
circuit, bu t elevntcd above the r t . bank 
of the Fiora, was the site of ancient 
Vulci, a city destroyed by Ti tus Co-
runcanius after the fall of Tarquín i i ; 
it is still known as the Piano di Volci 
or di Voce: searcely any ancient remains 
aro now visible, and of those there are 
very few fragments which are not Ro-

| man, and some of as late a date as the 
t ime of Constantine. Tlie Necrópolis 
of Yulci occupied the table-land on 
both banks of the Fiora ; tha t ón the 
1. is supposed to have been connected 
with the city by one or more bridges, 
but the remains of one only are vi-
sible, at a spot called " II Pelago." 
The first excavations were made here 
in 1828, and in the course of a few 
months Lucien Buonapar te brought 
to light, within a space of about 4 
acres, no less than 2000 vases and 

! numerous other E t ruscan specimens. 
| The brothers Campanari, and others 
who had land in the neighbpurhooel, 
soon joined in the seareh, and f rom 

' tha t t ime Vulci has been an inex r 
i haustible mine of Et ruscan art , con-
tr ibut ing wealth to the proprietors, 
and enriching the museums of Lon-
don, Paris , St. Petersburg, Munich, 
and Berlín. The tombs at Yulci 
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are, -vvitli one exception, beneatli the and gold, and bearing evident proofs 
surface of the soil. So great has been that they had been rifled already. 
the mercenary cliaraeter of the excava- , Near this tumulus is 
tors that scarcely a tomb has been called La Rotonda, 
opened for years which has not been j with 

small low one 
walled round 

single course of stone, in which 
filled up with earth as soon as it liad , some very beautiful vases were dis 
been rifled of its contents, and, when covered ; and further on is another 
those contents have not appeared to called the Cucumelletta, which was 
the excavator to possess a money valué, j opened by Lucien Buonaparte in 1S32, 
tliey have been wantonly destroyed. I t and found to contain 5 chambers. At 
is, therefore,hardly surprising that there i that part of the Necrópolis of Vulci, 
is only one tomb now accessible in the westward of the Ponte Sodo, now called 
Necrópolis on the side o f the Ponte della Polledrara, was found the extraordi-
Badia, the " Grotta del Solé e della Lu- | nary tomb, in which a bronze eífigy of 

an Etruscan lady, and a marble efllgy 
of another, with Egyptian vases and 
ostrich-eggs painted with Egyptian 

this was situated the only painted sphinxes, Egyptian alabaster figures, 
tomb ever discovered at Yulci, now and ointment-pots in the form of Isis, 
entirely destroyed, but the paintings of; a bone spoon, 2 bronze cars, and other 
which are fortunately preserved by copies objeets o f t h e highest interest, weredis-
in the BritisliMuseum,and in the Museo covered. After being long suspended, 
Gregoriano of the Vatican. Not far the excavations at Vulci were resumed 
from this was the tumulus opened by ! in 1857 by Signor Eran§ois and a so-

na," a very curious one of 8 chambers, 
with moulded ceilings and panels on 
the walls, all cut in the rock. Near 

Campanari in 1835, and in which he 
found the skeleton of a warrior with 
his lielmet on his head, his ring on his 
finger, and his bronze sliield s tü lhang-
ing beside him on the wall. An ad-
joining chamber, in which were found 
some beautiful vases, was evidently the 
tomb of the warrior's wife. I n another 

cietyof antiquarians, when some curious 
and untouched sepulchres were dis-
covered. One of these near the Ponte 
Potto and the Eiora is rernarkable : it 
is approached by a subterranean road 
and gallery 100 ft . long, opening into a 
vestibule containing graves of children. 
The principal sepulchral chamber open-

ncar this was found the skeleton of a ; ing out of this has a pyramidal roof: in 
child surrounded by its toys. In the it were found several sarcopliagi, urns, 
Necrópolis on the other side or E . of the &c.; but what is most rernarkable is the 
river more than 6000 tombs have been ! frieze of the vestibule, which is elabo-
opened, and yet there is hardly one J rately painted with wild and domestic 
which has been left open. In the middle añimals, in a purely Etruscan style, 
of the plain, liowever, is the rernarkable ; and with inscriptions in the same cha-
tumulus called " L a Cucumella," 50 ; racter. Several specimens of elaborately 
feet high, and about 600 feet in cir- : worked Etruscan jewellery were also 
cumference, which was opened by j found in this Hypogseum. O f t h e many 
Lucien Buonaparte in 1829, when tlie ¡ thousands of beautiful vases which have 
mound was encircled by a wall of ma- ! been and are still daily brought to light 
sonry. Above this wall were discovered at Vulci, every museum in Europe, both 
some small sepulchral chambers, and j public and prívate, contains so many 
in the centre of the mound were found examples tha t it is unnecessary to par-
2 towers about 40 feet high, one ; ticularize them further than to say tha t 
square, the other circular, having several I by far the greater part of them are of 
spliinxes on their summits, wliile, at j Greek workmansliip, and many bear 
their base, a long passage guarded by the same artists' ñames which are seen 
sphinxes led to 2 small chambers of! on the vases of Campania and Magna 
massive masonry, containing notliing j Gracia, 
more than some fragments of bronze I 

T 3 
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M U S I G N A N O . 

I n proceeding from Ponte della 
Badia to Toscanella, tlie traveller 

rises the mountain of the same ñame 
(1380 f t . above the sea), like an island 
in the midst of the great plain of 
the Fiora. Like Soracte, it is formed 
of secondary limestone, and the sur-
rounding Maremma of volcanic dejec-
tions, similar in age and nature to those 
of the Román Campagna. Physically 
and geologically, therefore, the peak 
which towers over the Fiora is in every 

L' respect similar to its more classical 

sive. Near the S. base of the moun-
tain are some ruins of baths and clwell-
ings of the Román period, probably 
belonging to a villa of the t ime of the 
early Cfesars. 

should pay a vxsit to this interesting n e i g h b o u r on the banks of the Tiber 
cliáteau, once the favourite residence A n excursión to the summit wül well 
of Lucien Buonaparte. The chateau, r e p a y t h e fatigue of an ascent. The 
formed out of a Franciscan • convent, i panoramic view from it is very exten-
is a plain and unpretending building, ~ * 
and was formerly remarkable for its 
museum of antiquities found on the 
site of Vulci, and interesting as a speci-
men of an estáte arranged with taste 
",11 d farmed with great skill by a man 
of distinguished taste and acquirements. 
Of late years it has not been inhabited, 
and the beautiful gardens, laid out 
with great taste by the late dowager 
princess of Canino, are allowed to be 
overgrown with weeds and fall into 
decay. Musignano was purcliased by 
Lucien Buonaparte in the pontificate of 
Pius VII . , and constituted, with Canino, 
the joint principality from which he 

TOSCANELLA ( T u s CAN I A) . 

Toscanella is 15 m. from Vulci, 17 
derived his tit-le as a Román pr ince; ¡ from Corneto, 1G from Montefiascone, 
it now belongs to Prince Torlonia, 14 f rom Viterbo, and 18 from Vetralla. 
by whom it was purchased on the I t has a population of 1726 Inliab. 
re turn of the descendants of Lucien to 
France, in 1854. 

The village of Canino is inhabited 
chiefly by the workmen engaged in the 
neighbouring iron-works, and presents 
no objects of interest beyond sepulchral 
excavations in the chff on which it 
stands, the last traces of a city whose 

F rom Canino, Vulci, Corneto, and 
Viterbo, the road is practicable for the 
carriages of the country. There is a 
small inn kept by Pandolfini, which is 
tolerably clean and moderate, but the 
traveller should endeavour to provide 
liimself with introductions to some 
resident family in the town. If we 

ñame has perislied. There is a "Lo- visit i t from Cometo, the journey will 
c a n d a " in the village, but it is botli occupy from 4 to 5 hours, and is more 
miserable and dirty. In the parish ch. easily performed on horseback than 
is a monument by Pampaloni, of Fio- j in anv other way. Leaving Corneto, the 
rence, raised to Lucien Buonaparte by road descends into the valley, winding 
his children; he died at Viterbo, and, 
as well as his 2nd wife, is buried here. 

Canino, Musignano, and Ponte della 
Badia may be visited without any kind 

round tile base of the hill on which 
the town is built. I t then enters on 
a dreary country, which offers no at-
traction unti l the picturesque medise-

of danger from malaria in the montlis | val towers and battlemented walls of 
of April, May, Nov., and Dec. Toscanella burst upon the view. A large 

At a short distance from Canino ¡ chamber in the rock, near which the 
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road passes between tbe two towns, 
supplied many antiquities to the 
British Museum. The foundation of 
Tuscauia is attributed by some author-
ities to Ascanius, the son of .¿Eneas, 
but its early history is involved in the 
general obscurity which hangs over so 
many cities of Etruria . The modern 
ñame is traced to the beginning of the 
14th century, when Toscanella, from its 
commanding position on a hill over-
looking the plain, was a place of con-
siderable strength. Nothing can be 
more picturesque than the appearance 
of the town, surrounded by its walls 
and towers, which carry the mind 
back to the middle ages, when it was 
one of the strongholds of Francesco 
Sforza, and sustained many a siege in 
the eventful struggles of that period. 

The hill of San Pietro, which is out-
side the modern town, was most pro-
bably included within the walls of the 
ancient city, and in all probability was 
its Arx. The summit is still surmounted 
by 8 square double towers of merliseval 
masonry, constituting very striking ob-
jeets from all parts of the surrounding 
country. Very little now remains of 
the ancient city beyond substructions 
and sewers, and some reticulated work 
of Román times. I n the valley beneath, 
the ruins of a circus were discovered a 
few years back. On the height of San 
Pietro is situated the Cathedral, a very 
interesting edifice in the earliest Italian 
Gotliie style : it is supposed to date 
from the 8th cent., and is built of frag-
ments of ancient buildings: the great 
door way has a rich round-headed arch, 
with a rose window and arcaded gal-
leries above, the whole enriched with 
some very curious sculptures of the 
Trinity, angels, saints, men, devils, 
chimaras, beasts, birds, and reptiles of 
extraordinary variety and of most gro-
tesque expression. The interior Avas 
once covered with frescoes, but they 
have nearly disappeared, from damp and 
neglect. Tlie columns which support 
the roof were evidently taken from 
ancient buildings. The font rests on a 
Pagan altar. From the nave a flight of 
•steps leads to the high altar, beneath 

which is a crypt, a curious fragment of 
mediseval architecture, I t s 28 marble 
columns seem to have been collected 
from all kinds of buildings, Román as 
well as Etruscan. I t is supposed to 
occupy the gate of a Román bath, the 
latter built on the foundations of an 
Etruscan temple. Near the cathedral 
is the ch. of Sta. Maria, decorated on 
the outside with fantastic sculptures 
similar to those of tlie cathedral: it is 
supposed to be a centy. older than S. 
Pietro. Beyond these ecclesiastical edi-
fices there is nothing of any interest in 
Toscanella, except the liouse and gar-
den of the Campanari family, known 
througliout Europc as having been 
among the first and most successful 
labourers in the field of Etruscan 
exploration. Signor Campanari's resi-
dence is one of the most interesting in 
the town, and contains some valuable 
tombs and other treasures discovered in 
tlie excavations. Many of these are not 
so easily removable as the lighter ar-
ticles, which speedily find purcliasers, 
and therefore they may now be al-
most considered as permanent fix-
tures on the premisos. The garden is 
unique in cliaracter and arrangement; 
sarcophagi, with full-length portrait 
figures of every variety and of every 
age upon their lids, are scattered here 
and there among the shrubs and trees ; 
and in one part of the garden is the 
fac-simile of a tomb which Signor 
Campanari opened in 1839, constructcd 
on the exact model as to size and 
arrangement, and containing 10 of the 
27 unís and other articles found in the 
original sepulchre. The figures on these 
sarcophagi, of both males and females, 
are in recumbeut at t i tudes; they hold 
goblets in their liands, and form to-
getlier a family banquet of the dead. 
As a large portion of the treasures dis-
covered by the Campanari have found 
their way to the G-regorian Museum, 
we need not more particularly describe 
them here. On the heights opposite 
Toscanella, and in the cliffs of the 
ravines around it, we may still trace 
the site of the ancient Necrópolis. 
The most interesting tomb now ac-
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cessiblc is tha t called the Grot ta della 
Regina, a large irregular chamber with 
2 massive columns supporting the roof, 
and remarkable for its labyrinth, a 
passage cut in the rock and commu-
nicating from one wall of the tomb 
to the other. Most of the Etruscan 
tombs at Toscanella are beneath the 
surface like those at Vulci. 

No traveller who has not visited 
from some other point the extraordinary 
cavern-tombs of Sovana should leave 
Toscanella and its neighbourhood 
without extending his excursión to 
tha t locality. Before, however, we 
notice Sovana and some other Etruscan 
sites which must be passed on the way, 
it may be as well to mention, for the 
information of those who desire to pro-
ceed to Yiterbo, tha t a good road from 
Toscanella leads direct to tha t city, 
about 5 liours' drive. On leaving Tos-
canella the road winds up a valley filled 
with ancient tombs, excavated in the 
rocky precipices like those which occur 
so abundantly in all the valleys of 
this district. F rom some parts of the 
road the 4 Etruscan cities of Corneto, 
Toscanella, Viterbo, and Montefiascone 
are visible at the same time, and form 
one of the most striking panoramas of 
the journev. About half way between 
Toscanella and Viterbo, but consider-
ably off the road, is Castel d'Asso, with 
its cavern-sepulehres. The traveller 
may visit them without diñlculty en 
route, but it will perhaps be more de-
sirable to proceed direct to Yiterbo, 
and make Castel d'Asso the object of 
a separate excursión from that town : 
in fact, the tourist may advantageously 
make Viterbo (where there is now a 
good inn, La Posta) his head-quarters 
for a day or two, and explore the many 
interesting objects in the town and 
neighbourhood. They are fully noticed 
in the HandbooJc of Central Italy 
(Efe. 101). 

SOTANA ( S H A N A) . 

As this place lies within the Tuscan 
frontier, the traveller had better have 
his as sport viséd by the Tuscan 
Minister before leaving Rome, or the 
Cónsul at Civita Vecchia, particularly 
if he intend to prolong his tour to 
Cosa and Orbetello. The road is prac-
ticable for the light carriages of the 
country, but is more suited to the 
liorseman or pedestrian. The distances 
are—from Toscanella to Iscliia, 14 m . ; 
f rom Ischia. to Farnese, 3 111.; from 
l1 a mese to Pitigl iano, 12 m. : from 
Pitigliano to Sovana 2£ n i . ; making 
together 31£ m. : but these will pro-
bably be increased by a detour to 
Castro. At Ischia the traveller may 
obtain accommodation at the Casa 
Farolf í ; at Farnese there is a small 
osteria; at Pitigliano, which he must 
make his head-quarters, lie will find 
most obliging and excellent treatment 
at the Casa Bertocci ; at Sovana there 
is no accommodation. Ali the places 
we have mentioned occupy Etruscan 
sites, though their ancient ñames are 
either unknovvn or objects of conjecture. 
Ischia stands on a tongue of land 
between deep ravines, the sides of which 
are full of tombs. Farnese has a simi-
lar position, and is supposed to occupy 
the site of Maternum, a station 011 tlie 
Yia Clodia: it oontains a palace belong-
ing to Prince Chigi. Castro, which 
gives a title to the king of Naples, 3 m. 
W . of Farnese, also occupies an E t rus -
can site, supposed by many to be 
tha t of Stalonia, on a tongue of land 
surrounded by ravines deeper and 
gloomier than any others in this dis-
trict ; but the town is a wilderness, 
having been levelled to the ground by 
Innocent X., as a punisliment for the 
supposed murder of the bisliop of the 
see by tlic duke of Farnese. Pitigliano 
stands, like the towns we have de-
scribed, on a tongue of land separated 
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from tlie neighbouring plain by deep 
chasms, the sides of wliicli are ñlled 
with tombs and columbaria. Near one 
of the gates, called the Porta di Sotto, 
are some fine fragments of the city 
wall, 8 courses high, and in the best 
style of Etruscan masonry. On a height 
above the town, called the Poggio 
Strozzoni, are some traces of the villa 
of the counts Orsini, with which the 
peasantry associate many a romantic 
tale : 2 recumbent figures hewn in the 
rock are still called by them " Orlando 
and his wife." The scenery of Piti-
gliano is extremely fine, and would 
afford occupation to the sketchers for 
days together, particularly in the neigh-
bourliood of the Cascatella. Another 
place of even greater natural beauty, 
but lying about 5 m. off the route we 
have laid down, is S'orano, an Etruscan 
site, the name of which is los t ; it 
abounds in scenery of the grandcst cha-
racter. There is no inn there, bnt 
refresliments may be obtained at the 
Casa Farfanti, though there are no 
beds wdiich the traveller will willingly 
occupy. 2h m. from Pitigliano, as we 
have already stated, is the village of 
Sovana, occupying the site of the i 
Román city of S ti ANA, and now almost 
depopulated in the summer season j 
from malaria. I n the year 1843 this 
remote and almost unknown village ac-
quired celebrity by the discoveries of our 
countryman Mr. Ainsley, wdio found in 
the ravines around it a series of sculp- j 
tured tombs more varied in their cha-
racter and more beautiful in their de-
tails than any which had hitherto been 
known tlirougliout Etruria. The pre-
sent town, with a population reduced 
by malaria to less than 100, was so 
important a place in the middle ages I 
that it sustained a siege against Fre-
derick I I . , and its medioeval castle, • 
with its machicolated battlements, is 
still standing. I t was the birthplace 
of Gregory VII. (Ilildebrand), and 
is still the seat of a bisliop, though • 
the malaria gives the prelate a suffi-
cient excuse for non-rcsidence. Tra-
vellers who have their time at their , 
disposal should take care, for the ¡ 

reasons just mentioned, to visit the 
locality in the winter or spring months, 
when they may do so with impunity. 
Before exploring the ravines it will be 
desirable to obtain some person from 
the village to act as guide, as the pas-
sages are in many cases intricate and 
dangerous: the bishop's provóst will 
probably give the best information as 
to the persons qualified for this duty. 
The first and most remarkable tomb 
discovered by Mr. Ainsley is called 
" La Fontana." I t is hewn in the 
tufa rock, and is 17 feet wide by 17 
high, the last 7 feet being occupied by 
the pediment. This pediment rests on 
a projecting frieze, below which is a 
recessed arch nearly 10 feet high, with 
an inscription carved on the inner wall, 
and buttresses on each side, which 
probably supported figures. The pedi-
ment is filled with an alto-relievo of a 
marine deity, with huge fishes' tails in 
the centre, having a male genius winged 
on either side. The design and exe-
cution of these figures prove that 
they belong to a late period of Etrus-
can art, and as no such monument lias 
been found in any other part of the 
country it may íairly be considered 
unique. Near this is a long line of 
rock-hewn tombs, differing from those 
obsorved in the other valleys of Etru-
ria, in the purely Egyptian character of 
their outline and mouldings, though 
the doors and inscriptions are Etrus-
can. On the opposite side of the ra-
vine is another very remarkable tomb, 
called by the peasantry the " Grotta 
Pola," hewn out of the tufa, in the 
form of the portico of a temple. The 
single column which remains and the 
pilaster behind it are fluted, and the 
capitals are formed of foliage which 
somewhat resembles the Corinthian: 
Mr. Ainsley considers that they have 
human lieads in the middle of each 
face, tlic whole of which retains traces 
of red colour. The pediment has lost 
its sculptures, if any such ever existed 
in it, but the part of the sofllt which 
remains is still decorated with medal-
lions. From the traces of art on the 
adjoining rocks ; Mr. Ainsley concludes 
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t h a t tlic por t ico formed a p a r t of a 
m u c h larger m o n u m e n t , fo rming " an 
un ión of objeets of a rch i tec tura l gran-
deur n o t to be seen in any o ther p a r t 
of E t r u r i a . " M a n y o ther t ombs of 
Ínteres t are found in t h e same line of 
cliíT, b u t t he mos t remarkable are a 
series of tomb3 hevvn in to t he fo rms 
of houses, present ing t h e mos t perfect 
character is t ics of t he domest ic archi-
t ec tu re of t he E t r u s c a n s . Near ly every 
m o n u m e n t has i ts inscr ipt ion, carved, 
n o t on the cornice, b u t wi th in t h e 
mou lded doorway. Al toge the r it is 
impossible to imagine any spot which 
oífers a more fer t i le field for t h e 
arcliseologist or t h e explorer. 

SATURNIA. 

A b o u t 8 m . beyond Sovana is t h e 
si te of Saturnia , which presen ts u s 
w i t h archseological a t t r ac t ions dif-
fer ing f r o m those of every o ther si te | 
we have described. Independen t ly of 
i t s in teres t t o t he an t iqua ry as one 
of the 4 cities which Dionysius de- ¡ 
scribes as- having been bui l t by t h e 
aborigines, Sa tu rn ia is a place which 
every ar t i s t a n d lover of n a t u r a l 
beau ty will be rejoiced to visit. I t is 
impossible t o conceive any th ing more 
clelightful t h a n the scenery wi th which 
i t is su r rounded , or more ricli in colour 
a n d effect t h a n t h e valley of t he Al-
begna, w i th i ts number less t r i b u t a r y 
s t reams. T h e m o d e r n village, how-
ever, is a wretcl ied place, w i th less t han 
50 inl iabi tants , who are regular ly driven 
away in summer by t h e malaria . T h e 
only house in which t h e t ravel ler can 
ven tu re to pass a n i g h t is t h a t of t h e 
owner of t he place, t h e Márchese 
Ximenes , whose s teward is allowed to 
receive s t rangers on t e rms which are 
reasonable considering the accommo-
dat ion he affords. 

T h e traveller w h o has made Pi t ig l i -
ano his l iead-quarters in t he previoüs 
excursions will have 2 ways of reaching 
Sa tu rn i a f r o m t h a t t own ; t he first a n d 
mos t direct is a br idle-pat l i of 12 m . 
which descends the valley of t he Len te , 
fo rds t h e Eiora j u s t above i ts j unc t i on 
wi th t h a t s t ream, a n d f r o m tliere crosses 
t he m o u n t a i n s t o Sa turn ia , which is 
s i tuated on an isolated hill on the 1. 
b a n k of t he Albegna. F r o m Sovana 
t h e t ravel ler m a y proceed to Sa tu rn ia 
w i thou t r e tu rn ing to Pit igl iano, by an-
otlier b r id le -pa th of ' 8 m. , which fo rds 
t he F i o r a h ighe r u p the valley, ascends 
thence t o S. Mar t ino , a n d proceeds 
along the crest of t he hills t h r o u g h 
Poggio to Sa tu rn ia . Those who have 
reaclied Pi t ig l iano in a carriage will 
find an excellent carriage-road of 
17 m . f r o m t h a t place to Man-
ciano, the P a p a l dogana, beaut i fu l ly 
s i tua ted on a rocky height between t h e 
F i o r a a n d t h e Albegna, crowned w i t h 
a r u i n e d castle, a n d comnianding a 
magnif icent view over the Tuscan a n d 
P a p a l f ront iers . F r o m Manc iano an-
o the r carr iage-road leads to Monleme-
rayio, a t own perched u p o n a rocky hill , 
t h e slopes of which are covered wi th 
olive-trees. F r o m this place to Sa tu rn i a 
t he dis tance is ,3 miles, b u t t he road is 
no t pract icable for carriages. 

Sa tu rn ia , as we have said, is s i tuated 
on an isolated hi l l r i s ing a b r u p t l y above 
t h e 1. bank of t h e Albegna, at a spot 
where t he lof ty moun ta ins which b o u n d 
t h a t s t r eam fo rm a vast amph i thea t r e 
a round i t . F r o m whatever side we 
approacl i i t , t h e media-val for t i f icat ions 
which have been bui l t u p o n t h e ru in s 
of t he ancient walls r ende r it a conspi-
cuous a n d imposing object . These 
for t i f icat ions are now in ruins , a n d 
effectually conceal all b u t 3 or 4 frag-
men t s of t h e ancient masonry . T h e 
mos t perfect a n d in teres t ing of these 
are seen on e i ther side of t he P o r t a 
R o m a n a , where they present a fine ex-
ample of polygonal a r ch i t e c tu r e ; t h e 
blocks are of t raver t ine , a n d are fitted 
together w i th a precisión which is t he 
more remarkable when the l iard n a t u r e 
of t h e mater ia l is considered. T h e 
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R o m á n pavement of the Yia Clodia, 
which passed t h rough th i s gate f r o m 
Rome, is still visible a t t he gateway, 
and for a considerable dis tance beyond 
i t . F o u r other R o m á n roads are trace-
able in other direetions, which appear 
t o have led to Ruselke, Siena, Cliiusi, 
a n d C o s a ; t he la t ter is par t icular ly 
visible as it sweeps down the valley of 
t h e Albegna. A few h u n d r e d ya rds 
wes tward of the P o r t a R o m a n a is a 
square mass of t raver t ine about 15 feet 
i n height , which has been hewn in to 
fo rm u p o n the spot, and sliglitly orna-
men ted wi th archi tec tura l mouldings 
and pilasters. A t one end are t he re-
mains of steps leading to t he summit , 
on which are seen, sunk in t he rocky 
surface, 3 parallel graves, or sarcophagi, 
if we may so t e rm t h e m ; b u t no th ing 
remains to show by wha t means they 
were covered. W i t h i n t he walls there 
is scarcely any th ing of an t iquar ian 
i n t e r e s t ; a large enclosurc called t he 
Bagno Sccco, about 50 feet square, has 
been taken, as its ñame implies, for a 
R o m á n b a t h : and in t he modern village, 
which still preserves t he ñame of t he abo-
riginal city, are some antiquit ies of Ro-
m á n times, api las ter wi th a ñu t edco lumn 
a t tached , an al tar bearing the ñame of 
Marcus Aurel ias , another said to bear 
t h e ñame of An ton inus Pius , and some 
inscript ions, which only serve to show 
t h e existence of a R o m á n colony. 

T h e Necrópolis of Sa tu rn ia is s i tu-
a t ed 2 m. f rom the city, in the low 
g round on the r t bank of the Albegna, 
a t a spot called by the peasant ry t he 
P i a n d i Pa lma . T h e tombs, which are 
the re found in great abundance, are of 
rude r construct ion t h a n any which are 
now known in E t r u r i a , and are al to-
getlier unlike those which have been 
discovered in o ther I t a l i an cities, 
whetl ier Pelasgic or E t ruscan . They 
bear a s t r iking resemblance to the 
Druid ica l cromleclis of Devonsliire 
a n d Cornwall. These tombs are mere 
cells or chambers very sliglitly sunk 
beneath t he surface; their length being 
f r o m 8 to 18 feet, the i r widtli some-
wliat less, and their he ight f rom 5 
to 6 feet. Two of the sides are l ined 

i w i th large upr igh t a n d unwrough t 
slab3 of stone, u p o n which is laid a 
covering, consisting ei ther of one enor-

1 mous slab sliglitly inclined, ais if t o 
I carry off the rain, or of two equally 
rude and massive slabs laid togetlier so 
as to fo rm a gable roof. I n some cases 
tlie interior is divided into 2 or even 3 

j compar tments by a centra l s tone or 
stones, which serve also to sustain t he 
super incumbent mass. M a n y of t he 

, tombs are approaclied by a passage 10 
or 12 feet in length, lined also wi th 
rougli stones, and there is 110 doubt t ha t 
they were covered by tumul i . No-
th ing has been discovered at present 
in th is necrópolis to connect i t witli 
the E t ruscans . Wl ien , therefore, we 
consider t he ant iqui ty assigned to Sa-
tu rn ia by Dionysius, and find i t cor-
roborated by tlie fact t h a t i t bears 
the mos t ancient ñame which was 
given to I t a ly , we cannot hes i ta te in 
r e g a r d i n g these tombs as the w o r k of 
t he aborigines. 

F r o m Saturn ia the t rave l le r wil l , in 
all probabi l i ty , r e tu rn to P i t ig l iano , or 
proceed t h r o u g h Montemerano to 
Orbetel lo. I f he t ake the fo rmer 
course, i t m a y be use fu l to ment ion 
t h a t P i t ig l i ano is 18 m. d i s t an t f rom 
the h igh road to Rome a t Acquapen-
dente : if he pursue the l a t t e r course, 
he wil l find Montemerano 27 m . f rom 
Orbetel lo , wh ich is fu l l y descr ibed in 
our account of the road f rom L e g h o r n 
to Civi ta Vecchia , Ilandbook of Central 
Italy, R te . 99. 

COSA, V E T U E O N I A , RUSELL;E, P O P U -
LONIA, AND VOLTERRA. 

T h e tour i s t who has advanced to 
t he T u s c a n f ron t i e r f rom the side of 
Rome, in searcli of t he E t ru scan an-
t iqui t ies , should e x t e n d his t ou r a long 
the road recen t ly cons t ruc ted be tween 
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C i v i t a V e c c h i a a n d L e g h o r n . Be-
f o r e r e a c h i n g Orbe t e l l o h e wi l l find 
A n s e d o n i a , m a r k i n g t h e s i te of C o s a ; 
i n t h e n e i g h b o u r h o o d of M a g l i a n o h e 
wi l l find t h e s i te of t h e l ong- los t c i ty 
of VETULONIA ; n o t f a r f r o m Grosse to 
h e wi l l see t h e m a s s i v e r u i n s of 
RUSELL.®; n e a r P i o m b i n o he wi l l be 
ab l e to e x p l o r e t h e ru in s of POPU-
LONIA ; a n d f r o m t h e mou t l i of t h e 
C e c i n a he m a y proceed to VOLTERRA, 
t h u s c o m p l e t i n g in one e x c u r s i ó n f r o m 
R o m e a v i s i t to e v e r y i m p o r t a n t s i te 
of M a r i t i m e E t r u r i a . R e t u r n i n g f r o m 
V o l t e r r a to R o m e , b y t h e w a y of 

S iena , t h e t r a v e l l e r c a n m a k e a de -
t o u r to CHIÜSI, a n d t h e n c e p roceed 
t h r o u g h Ci t t á de l l a P i e v e to ORVIETO, 
Mon te f i a scone , a n d V i t e r b o . F r o m 
V i t e r b o h e m a y v i s i t C A S T E L D'ASSO, 
NORCHIA, B I E D A , a n d S U T R I ; a u d i f 
disposed to c o n c l u d e h i s exp lo ra t i on of 
E t r u s c a n c i t ies , he m a y p roceed f r o m 
M o n t e r o s i to C i v i t a Cas t e l l ana , a n d 
e x a m i n e t h e s i tes of t h e 2 FALERIT, 
t a k i n g VEII on h i s r e t u r n to R o m e . 
A l l t h e s e p laces a r e f u l l y no t i ced in 
t h e Ilanclbooh for Central Italy, u n d e r 
R te s . 97, 99, 101, 104, 106, a n d 107. 



Home, 

ACADEMIES. 

Academies: Arcadian, 275". 
Archseological, 275. 
Filarmónica, 276. 
Fine Arts , or S. Luke, 

273. 
Florentine, 276. 
French, 276. . 
de' Lincei, 275. 
Neapolitan, 276. 
Tiberina, 276. 

Acqua Argentina, 79. 
Felice, 7J. 
l'aola, 75. 
Vergine, 75. 

vEdes Penatium, 39. 
uEsc-ulapius, temple and island 

of, jo. 
Añile, village of, 337. 
Agata, S., de' Goti, church of, 

125. 
Agger of Servius I ullius, 79. 
Agnese, S., churches of, 125, 

126. 
Catacombs of, 126, jo6. 

Agonalis, circus, 49. 
Agostillo, S., church of, 127. 
Agosta, 335. 
Agylla, city of, 406. 
Alba Longa, site of, 348. 
Albani, villa, 292. 
Albano, lake of, 353; its emis-

sary, 354; town of, 358. 
Albanus rivus, 349. 
Albunea, site of grove of, 325. 
Aldobrandini villa, a t Frascati, 

342. 
Alessio, S., church of, 128. 
Alexander, St., oratory and 

catacombs of, 377. 
Algidus, Mons, 352. 
Allia valley, 387. 
Almo, stream of, 319. 
Altemps palace, 243. 
Altieri palace, 243. 
Ampliitheatres, ancient : of 

Domitian, a t Albano, 358; 
Castrense, a t Rome, 47 ; 
Flavian (Coiiseum), 44 ; of 
Statilius Taurus, Rome, 47 ; 
Tusculum, 344. 

Ampiglione, 333. 
Anastasia, S., church of, 128. 
Andrea, S., churches of: delle 

Frat te , 128; al Quirinale, 
129; della Valle, 129; dei 
Scozzesi, 130. 

Angélica library, 128. 
Angélica, Porta, 8. 
Angelo, Rione S., 3. 

AKICIA. 
Angelo, Ponte S., 9. 

S., iu l'cscheria, church of, 
130. 

Angelo, S., castle of, 66. 
Anguillara, village and castle 

of, 390. 
Anio river, falls of, a t Tivoli, 

3 3 2 . 
Anna Perenna, temple of, 401. 
Antemnae, 385. 
Anticoli, 335. 
Antiquities, 13. 

dealers in, xxiii. 
Ant ium, Porto d'Anzio, 402. 
Antonio Abate, S., church of, 

130. 
Antonio, S., di Portoguesi, 

church of, 131. 
Antoninus Pius, his forum, 50 ; 

column, 49. 
Antoninus and Faustina, tem-

ple of, 30. 
Apollinare, S., church of, 131. 
Apollinaris, circus, 49. 
Apollo, temple of, at Rome, 27. 
Apostoli, SS., church of the, 

131. 
Apothecaries in Rome, xviii . 
Aqua Crabra, 7. 

Ferentina, 348. 
Aquacetosa, mineral spring, 

385. 
Aqua: Albula;, 325. 

Aurelias, 390. 
Caire ta me, 407. 

Aqueducts, ancient, of Anio 
Novus, 75. 

A. Vetus, 74. 
Aqua Appia, 74. 
A. Alsietina, 75. 
A. Claudia, 75. 
A . Julia, 75. 
A. Marcia, 74. 
A. Tepula, 74. 
A . Virgo, 75. 
modern, A. Felice, 75. 

Ara Coeli, cliurch of Sta. Maria 
di, 132. 

Arch of Constantine, 52. 
Dolabella, 53. 
Drusus, 53. 
Gallienus, 53. 
Janus Quadrifrons, 53. 
Sept. Severus in tlíe Foro 

Romano and in the Forum 
Boarium, 54. 

Tiberius, 23. 
Titus, 54. 

ArcliEeological Insti tuto of 
Rome, 276. 

Arco de' Pantani, 25. 
Ardea, 401. 
Aricia, 359. 

BELVEDERE. 

Armilustrum, position of the, 
128. 

Armoury, pontifical, 220. 
Arrone, river, 387. 
Arsoli, village, 335. 
Artists ' studios a t Rome, 267. 
Aruns, his tomb, 359. 
Asso, Castel d', tombs, 424. 
Astura, village and stream, 404. 
Augustus 's forum, 25. 
Aurea, S., church of, at Ostia, 

Í95-
Aurelian column, 50, 
Aventine hill, the, 12. 

E . 

Bacchus, temple of, 31. 
Balbina, S., church of, 134. 
Banditaccia, the Necrópolis of 

Cervetri, 407. 
liankers at Rome, xvi . 
Baptistery of Constantine, 116. 
Barberini palace, gallery, and 

library, 243. 
Barcaccia fountain, 88. 
Bartolommeo, S., church of, 

U4-
— , Ponte di S., 9. 
Basílicas, ancient:—.¿Emilia, 23. 
— Constantine, 24, 29. 

Jul ia , 23. 
— Ulpia, 25. 
Basílicas, Christian, their clia-

racteristics, 91. 
of S. Agnese, 126. 

— of Sta. Croce in Gerusalem-
me, 140. 

— St. John Lateran, 112. 
— S. Lorenzo, 122. 
— S. Maria Maggiore, 117. 
— S. l'aolo fuori le Mura, 120. 
— theVatican (St, Teter's), 92. 
— S. Sebastiano, 167. 
— St. Steplien, ruins of, 356. 
Baths, or Therma?, of Agrippa, 

—— Caracalla, 55. 
Constantine, 57. 
Diocletian, 57. 
Ñero and Alex. Severus, 

58 
Titus, 59. 
Trajan, 56. 

Baths, modern, della Regina (a t 
tlie Solfatara), 325. 

Vicarello, 390. 
Baths in Rome, xxiii . 
Belle Donne, Casale delle, 377. 
Belvedere, Cortile di, Vatican, 

185. 
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BEÍTEDICT. 
Benedict, St., monastery of, 

Subiaco, 336. 
Benfratelli, hospital of, 279. 
Bernardo, S., church of, 134-
Bibiana, S. church of, i ;5-
Bibulus, tomb of, 62. 
Bieda, 424. 
Blandusia, fountain of, 331-
Boacciana, Torre, 397. 
Boarium, Forum, 26. 
Bocca della Yerita, 31. 
Books on Rome, xxx. 
Booksellers at Rome, xviii. 
Borghese palace, 244. 
Borghese villa, 295. 
Borgia, Gabinetto, Vatican, 216. 
Borgo, Rione, 4. 
Botanic garden, 271. 
BovilUe, its ruins, 357. 
Bracciano palace, 261 ; lake 

(Lacus Sabatinus), town, and 
feudal castle of, 3 38. 

Braschi palace, 247. 
Bridges, ancient, of Rome, 9. 
Bridges, modern. See Ponte. 
Bronzes, dealers in, xxiii. 
Bunsen's Researches 011 Rome, 

xxx. 
Buonaparte palace at Rome, 

247. 
Burial-ground, Protestant, 280: 

c. 
Cecilia Metella, her tomb, 63. 
Cailian hill, 13. 
Cíesar, Julius, his forum, 26; 

villa at Nemi, 362. 
Csesars, palace of the, 26. 
Cafés of Rome, x. 
Caius Cestius, pyramid of, 64. 
Calepodius, cemetery and cata-

combs of, 159. 
Calisto,S., convent and library, 

155. 
, catacombs of, 124, 309. 

Campagna, the, 11. 
Campana palace and museum, 

247. 
Campitelli, Rione, 4. 
Campo di Annibale, on Monte 

Cavo, 351. 
Campo Marzo, Rione, 3. 
Campo Vaccino, the Román 

Forum, 20. 
Campus Martius, 1. 
Campus Sceleratus, 79. 
Cancellería, 248. 
Canina's works on Rome, xxix, 

xxxi, 318. 
Canino, village of, 418. 
Cantalupo, village of, 334. 
Canterano, 335. 
Capitol: view from the tower, 

10; piazza, 220; palace of 
the Senator, — of the Con-
servators, 221 ; Protomoteca, 
222; haUs of the Conserva-

CHÜRCHES. 
tors, 224 ; gallery of pictures, ! 

227 ; museum, 228-236; sub-
structions, 21. 

Capitoline hill, the, 12. 
Capocotta, site of Laurentum, 

m-
Cappuccini, cliurcli of, 135. 
Caracalla, his baths, 55. 
Cario, S., a Catinari, church of, 

136. 
Cario, S., in the Corso, church 

of, 136. 
Carnival at Rome, xxv.. 
Carriages at Rome for hire, j 

xv. 
Carsoli, 355. 
Casal di Pazzi, 385. 
Casanatense, Biblioteca, 152. 
Cascatelle at Tivoli, 332. 
Caserta palace, 249. 
Cassius, villa of, at Tivoli, 332. 
Castel Arcione, 324. 
•—— d'Asso, 424. 

Fusano, 398. 
Gandolfo, 35;. 
Giubeleo, 386. 
Madama, 334. 

Castiglione, siteof Gabii, 374. 
Castrense, Amphitheatram, 47. 
Castrimamium, now Marino, 

347-
Castro, 420. 
Catacombs in general, 303. 

of St. Alexander, 377. 
Calepodius, 159. 
Calisto, 124, 309, 
Nereo ed AchiUeo, 311. 
S. Ciriaca, 124. 
S. Sebastian, 167. 

• S. Agnese, 126, 306. 
Cavalleggieri, Porta, 8. 
Cavallo, Monte (Quirinal), at 

Rome, 13. 
Cave, village of, 370; Rocca di, 

31o. 
Cavo, Monte, or Mons Lazialis, 

351-
Cecehina valley, 385. 
Cecilia, S., church of, 136. 
Cenei palace, 249. 
Cerbara, 335, 376. 
Ceres and Proserpine, temple 

of, 31. 
Cere Nuova, village, 410. 
Cereiaí, 387. 
Cervetri, ancient city, 406. 
Cesáreo, S., church of, 137. 
Cesarim palace at Genzano, 

361. 
Charities of Rome, 276. 
Chigi palace, 249. 
Church, English, xxv . 
Churches of Rome, 124-171. 
Churches in Rome of— 

S. Agata de' Goti, 125. 
S. Agnese, 125, 126. 
S. Agostino, 127. 
S. Alessandro, 377. 

CHURCHES. 
Churches in Rome of— 

S. Alessio, 128. 
Sta. Anastasia, 128. 
Sant' Andrea della Valle, 

129. 
delle Fratte, 128. 
al Quirinale, 129. 
dei Scozzesi, 130. 

S. Angelo in Pescheria, 130. 
S. Antonio Abate, 130. 

di Portoguesi, 131. 
S. Apollinare, 131. 
SS. Apostoli, 131. 
Aracceli, 132. 
S. Balbina, 134. 
S. Bartolommeo, 134. 
S. Bernardo, 134. 
S. Bibiana, 135. 
Cappuccini, 135. 
S. Cario a Catinari, 136. 
S. Cario in Corso, 136. 
S. Cecilia, 136. 
S. Cesario, 137. 
S. Clemente, 137. 
SS. Cosma e Damiano, 139. 
S. Costanza, 139. 
S. Crisogono, 140. 
S. Croce in Gerusalemme, 

140. 
S. Bomenico e Sisto, 141. 
S. Francesca Romana, 141. 
S. Francesco a Ripa, 141. 
Gesu, 141. 
S. Giorgio in Velabro, 142. 
S. Giovanni in Laterano, 112. 
S. Giovanni de' Fiorentini, 

142. 
SS. Giovanni e Paolo, 143. 

. S. Giovanni a Porta Latina, 
143. 

S. Giovanni in Oleo, 143. 
S. Giuseppe de' Falegnami, 

143. 
S. Gregorio, 14;. 
S. Ignazio, 144. 
S. Isidoro, 145. 
S. Lorenzo fuori le Mura, 

122. 
. in Damaso, 145. 

' in Miranda, 145. 
in Lucina, 145. 
in Panis-Perna, 145. 

S. Luigi dei Francesi, 146. 
S. Maree! lo, 146. 
S. Marco, 147. 
Sta. Maria Maggiore, 117. 

degli Angeli, 147. 
dell' Anima, 148. 
dell' Aracceli, 132. 
Aven tina, 149. 
in Campitelli, 149. 
in Cosmedin, 149. 
di Loreto, 149. 
sopra Minerva, 150. 

— - ad'Martyres(Pantheon), 
J 6. 

della Navicella, 152. 
- — dell' Orto, 152. 
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CHUHCHES. 

Churches in Romo oí— 
Sta. Maria della Pace, 152. 

del Popolo, 153. 
in Portico, 149. 
in Trastevere, 154. 
a Trevi, 156. 
in Vallicella, 156. 
in Via Lata, 157. 
della Vittoria, 157. 

S. Martina, 157. 
S. Martino ai Monti, 157. 
SS. Nereo ed Achilleo, 158. 
S. Onofrio, 158. 
S. Pancrazio, 159. 
S. Paolo fuori le Mura, 120. 

alie Tre Fon tañe, 159. 
S- Pietro in Vaticano, 92. 

in Montorio, 160. 
in Vincoli, 161. 

S. Prassede, 16;. 
II Priorato, 149. 
S. Prisca, 164. , 
S. Pudentiano, 164. 
SS. Quattro Incoronati, 165. 
S. Saba, 165. 
S. Sabina, 165. 
S. Salvatore in Lauro, 167. 
S. Sebastiano, 167. 
S. Silvestro, 168. 
S. Stefano Rotondo, 168. 
S. Susanna, 169. 
S. Teodoro, 169. 
S. Tommaso degl' Inglesi, 

169. 
La Trini ta dei Monti, 170. 
—— do' Pellegrini, 171. 
S. Vítale, 171. 

Cicciaporci palace, 250. 
Ciceroni and guides, xxili. 
Circuses of ancient Rome : 

Agonalis, 4 9 ; Apollinaris, 
49 ; Flaminian,49; Flora,49; 
Hadrian, 49 ; Maximus, 47 ; 
Ñero, 49 ; Romulus, son of 
Maxentius, 48 ; Sallust, 49 ; 
Varianus, 47. 

Ciriaca, Sta., catacoml>3 of, 124. 
308. 

Citorio, Monte, 47. 
Civita Lavinia, 361. 
Civitella, la, 337. 
Clark, Sir Jas . , on the climate 

of Rome, 281. 
Claudian family, their supposed 

tomb, 63. 
Clemente, S., church of, 137. 
Climate of Rome, 281. 
Clivus Capitolinus, 23. 
Cloaca Maxima, 78. 
Clubs, xi . 
Coazzo, 377. 
Coliseum, the, 4 2 ; its flora, 

46. 
Collatia, site of, 37;. 
Colleges at Borne: Propaganda, 

27 ?; Romano, 271 ; Sapienza, 
270; English, 169; Irish, 125; 
Scottish, 130. 

DOMINE. 
Colonna, town of, 363. 
Colonna palace and gardens a t 

Rome, 250. 
Colonna, Bione, 3. 
Colonnades of St. Peter's, 94. 
Colossus of Ñero, 47. 
Columbaria of Borne, 71. 
Column of Antoninus Pius, 49. 

of M. Aurelius Antoninus, 
50. 

of C. Duilius, 223. 
of Phocas, 24, 50. 
of Trajan, 51. 
of the Immaculate Con-

ception, 273. 
Commission agents, xxiv. 
Compatri, Monte, village, 363. 
Concord, temple of, 31. 
Conservators, palace of the, 

221. 
Consolazione, la, hospital, 278. 
Constantine, basilica of, 24, 29 ; 

arch of, 52 ; baths, 57. 
Consuls, foreign, a t Rome, xvi. 
Consulta, palace della, 2 Si. 
Conti, Tor de', 86. 
Conveyances, public, from 

lióme, xi . 
Copyists of oíd masters, xxii . 
Corioli, city of, now Monte 

Giove, 361. 
Corneto, town, 411. 
Corniculum, 324. 
Cornufelle, lake of, 363. 
Corsini palace, 253. 
Córrese, Cures, 379. 
Corso, the, 2. 
Corvinus, Messalla, his tomb, 

321. 
Cosimato, S., convent of, 334. 
Cosma e Damiano, SS., church 

of, 139. 
Costaguti palace, 25; . 
Costanza, S., her sarcophagus, 

192 ; church of, 139. 
Cremera river, 380. 
Orescenza, valley of, 385. 
Crisogono, S., church of, 140. 
Croce, Santa, in Gerusalemme 

(basílica), 140. 
Crypts, orGrot te , of St. Peter's, 

103. 
Curia Innocentiana, 255. 

D. 
Decima, 394. 
Dentists a t Bome, xviii. 
üigentia, now village of Li-

j cenza, 337. 
Diligences from Bome, xi. 
Diocletian, his baths, 57. 
Divus Bediculus, temple of, 32. 
Dolabella, arch of, 53. 

I Dome of St. Peter's, 97. 
I Domenico e Sisto, 'SS., church 
1 of, 141. 
j Domine quo Vadis, ch. of, 319. 

FLAMINIUS. 
Doria palace and gallery, 255 ; 

villa, 301. 
Drawing, teacliers of, in Bome, 

xxi . 
Drawing materials, xxiii. 
Drusus, his arch, 53. 
Duilian, the column, 223. 

E . 
Egeria, pretended fountain and 

valley of, at Bome, 81 ; real 
valley of Egeria, 318, 362. 

Egyptian Museum of the Vati-
can, 199. 

Electric telegra_ph, xvi. 
Empire, ruins of the, 15. 
Engravers of cameos, &c., xxii. 

, copperplate engravings, 
xviii. 

Eretum, 379. 
Esquilme, the, 13. 
Este, d', villa, at Tivoli, 332. 
Eurysaces the baker, his tomb, 

62. 
Eustacliio, S., Bione of, 3. 
Excursions in the neighbour-

hood of Bome, 317. 

F. 
Fabbrica, Porta, 8. 
Fabii, camp of the, at Veii, 387. 
Fabius, arch, site of, 23. 
Falconieri palace, 257. 
Farnese Isola, village of, 420. 

palace, 257. 
Farnesina palace, 258. 
Fasti Consulares of the Capitol, 

226. 
Fencing, teacliers of, xx i . 
Ferentina, Aqua, 348. 
Fest ivals : at Rome in general, 

xxv . 
Annunciation, 151. 
St. Antony (blessing the 

animals), 131. 
the Artists, xxvi . 
the Carnival, xxv . 
Sta. Francesca Romana, 

141. 
S. Ignatius, 144. 
St. John Lateran, 115. 
Sta. Maria Maggiore, 119. 
St. Marco, 147. 
October, xxvi . 
St. Peter's, 107. 
S. Pietro in Vincoli, 162. 
Presepe in Ara Cceli, 133. 
St. Thomas Aquinas, 151. 
St. Thomas a Becket, 170. 
washing the Feet of the 

Pilgrims, 171. 
Ficulea, 378. 
Fidena;, 386. 
Firenze, palazzo di, 260. 
Fiumicinó, village, 393. 
Flaminius, liis circus, 49. 
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EL AVIAN. 

Flavian amphitheatre (Coli-
seum), 44. 

Flora, circus of, 49. 
Foreign ministers a t lióme, xvi . 
Fortuna, temples of, a t Pales-

trina,368; Virilis a t Borne, 32. 
Forum of Antoninus, 26. 

of Augustus, 25. 
Boarium, 26. 
of Jul ius Csesar, 26. 
of Nerva, 25. 
Olitorium, 26. 
Romanum, 20. 
of Trajan, 25. 
Transitorium, 25. 

Founilling hospital of Rome, 
278. 

Fountain of Egeria, a t Nemi, 
362, 

ILLUMINATIONS. 
Genaro, Monte, ascent of, 338. 
Genezzano, town and castle of 

33 7 , 370. 
Genzano, town, 361. 
Geology of Rome and its neigh-

bourhood, 285. 
Gesü, church of, 141. 
Geta, his tomb, 69, 319. 
Ghetto, the, a t Rome, 130. 
Giacomo, S., hospital of, 278. 
Gibbon conceives the idea of 

the ' Decline and F a l l ' in the 
church of the Ara Cceli, 134. 

Giorgio, S., church of, 142. 
Giovanni, Porta San, 7. 
Giovanni, S., basilica of, 112. 

dei Fiorentini, church of, 
142. 

e Paolo, church of, 143. 
Fountains, modern, dell' Acqua —¡— Evangelista, or a Porta 

Felice, 88 
della Barcaccia, 88. 
del Campidoglio, 89. 
of the Piazza Farnese, 88. 
of the Monte Cavallo, 89. 
Paolina, 87. 
of the Piazza Navona, 88. 
in the piazza of St. Peter 's , 

88. 
of the Ponte Sisto, 89. 
delle Tartarughe, 87. 
di Trevi, 87. 
del Tritone, 87. 

Francesca Romana, S., church 
of, 141. 

Francesco, S., a Ripa, church 
of, 141. 

Frascati , town, 341. 
Frattocchic, le, 357. 
Fusano, Castel, casino and 

pine-forest, 398. 

G. 
Gabii, city, 313 ; lake, 375-
Galera, deserted town, 387 ; 

river, 387. 
Galleries (public) of pictures : 

a t the Capitol, 227 ; a t the 
Lateran, 240 ; a t the Vati-
can, 200 ; a t the Quirinal, 241. 

Latina, church of, 143. 
Girandola, the, 68. 
Giraud palace, 260. 
Giuseppe dei Falegnami, S., 

church of, 143. 
Giustiniani palace, 260. 
Government, municipal, of 

Rome, xxvii. 
Grano, Monte del, sepulchral 

tumulus, 340. 
Gravisc;e, 415. 
Gregorio, S., church of, 143. 
Grotta Ferrata, village and 

monastery of S. Ni lus at, 345-
Grotte Vaticane, or crypts of 

St. Peter 's , 103. 

H. 
Hadrian, his circus, 4 9 ; his 

mausoleum, 6 6 ; his villa 
near Tivoli, 326. 

Helena, the empress, her 
tomb, 65; her sarcophagus, 
192. 

Hills, the seven, of Rome, 12. 
Historical houses a t Rome, 

266. 
Horace's Sabine Farm, 337. 
Horatii and Curiatii, supposed 

tombs of, 320. - - ( P u b ! j c ) of seulpturo: ut R . j ' ¿ 
the Capítol, 228 ; at the \ a - ; H ^ , R o ' v l i i < 
tican, 178, 184; of the La- g 0

 t g ix . 
teran, 237 ; Academy of St. H o u g e s r e n i a r k a b l e persons: 
tic: 
teran 
Luke, 273. 

(private) : Barberini, 241; 
Colonne, 250; Corsini, 253 ; 
Doria, 255 ; Farnese, 257 ; 
Eospigliosi, 262; Sciarra, 263. 

Gallicano, town, 372. 
Gallicano, S., hospital of, 279. 
Gallienus, his arch, 53. 
Gandolfo, Castel, 353. 
Gates. See Porta. 
Gell on the environs of Itome, 

x x x i i i ; on the site of Alba ígnazio, St., church of, 144. 
Longa, 349. ! I l luminat ionsofSt . Peter's, 107 

Bernini, 267 ; Pietro da Cor-
tona, 266 ; Poussin, 267 ; 
Raphael, 266; Cola di Rienzo, 
85 ; Sweynheim and Pan-
nartz tlie printers, 267; the 
Zuccheri, 267. 

Hunt ing a t Rome, xx iv . 

I . 

LIRR ARIES. 

Inquisit ion, palace of the, 260. 
Ins t i tu te , Archíeological, a t 

Rome, 276. 
Ischia, 420. 
Isidoro, St., church, 145. 
Island of the Tiber (Isola Sa-

cra), 30, 398. 
Isola Farnese, 384; Sacra, a t 

the moutli of the Tiber, 398. 
Italian, teachers of, x ix . 

J. 
Jan icu lum hill, 13. 
J a n u s Quadrifrons, arch of, 53. 
J e w s in Rome, xxviii. 
Jewel lers in Rome, xxii . 
John , Lateran, basilica of St., 

112. 
Juno , temples of : Gabina a t 

Gabii, 374 ; Sospita a t Rome, 
Sospita a t Lanuvium, 

3(/> 
Júpi te r , temples of : Capito-

linus a t Rome, 33 ; Fere-
trius a t Rome, 34 ; Latialis 
on tlie Alban mount, 352. 

J u t u r n a , lake of, 79. 

K. 
Kingly period, antiquities, 13. 
Kircherian museum, 271. 

L. 
Labicum, the ancient, 363. 
Lakes : of Albano, 353 ; Brac-
* ciano, 389 ; Cornufelle, 363 ; 

Gabii, 375; Nemi, 362 ; 
de' Tar tar í , 324 ; l tegillus, 
probable site of, 363, 364. 

Languages, teachers of, xix. 
Lante palace, 260 ; villa, 300. 
Lanuvium, city, 361. 
Laquais-de-place, xxiii . 
Lariccia, town of, 359 ; viaduct 

of, 359-
Lateran Palace and Museum, 

236. 
Basilica, 1x2. 
Councils, 115. 

Latina, Porta, 7. 
Laurentum, ancient, 399. 
Lava-quarries of Capo di Bove, 

: xxvii i . 
I Lavinium, city, 400. 

Letters, conveyance of, xvi. 
Librarles: Angélica, 128 ; Bar-

berini, 244 ; S. Calisto, 155 ; 
Casinatense, 152; Chigi, 250; 
Collegio Romano, 271; Cor-
sini, 254 ; S. Croce in Geru-
salemme, 140; S. Filippo 
Neri, 156; Inquisition, 260; 
Minerva, 152; Sapienza, 271; 
Vatican, 2x3. 
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LICENZA. 

Licenza, village, 337. 
Lincei, academy of the, 275. 
Livery stables, xv . 
Local arrangement of Román 

Mirabilia, j i3-
Lodgings a t Rome, ix . 
Loggie of the Vatican, 176, 
Lorenzo, S., basilica of, 122 ; 

churches—in Damaso, 145 ; 
in Miranda, 145 ; in Lucina, 
145 ; in Panis-Perna, 14J. 

Lorenzo, San, Porta di, 6. 
Lucano, Ponte, bridge and 

tomb of Plautius Lucanus, 
126. 

Ludovisi villa, 299. 
Luigi, S., church of, 146. 
Luke , St., academy of, 273. 
Lunghezza, castle of, 375. 

M. 
Madama palace, 260 ; villa,300. 
Maggiore, Porta, 7. 
Magliana, la, 391. 
Mallespostes, xi. 
Mamert ine prisons, 77. 
Mandela, Sabine village, 334. 
Maps of Rome, xxxi . 
Maranna river, 340. 
Maraño, 335-
Marcello, S., church of, 146. 
Marcellus, his theatre, 42 ; his 

tomb, 61. 
Marcigliaua la, 379. 
Marco, S., church of, 147 . 
Marcus Aurel ius Antoninus, 

his column, 50 ; his eques-
t r ian statue, 220. 

Marforio, colossal s ta tue of, 
228. 

Maria Maggiore, basilica of, 
117. 

Marino, town, 347. 
Jlario, Monte, 13. 
Marius, trophies of, 81, 220. 
Mars Ultor, temple of, 34. 
Mart ina , S., church of, 157. 
Martino, S., church of, 157. 
Massimi palace, 261; villa, 300. 
Mattei palace, 261 ; villa, 300. 
Mausoleum of Augustus , 61 ; of 

Hadrian, 66. 
Maxentius, circus of, or of 

l lomulus , 48. 
Mecaenas, his gardens 011 the 

Esquiline, 59 ; his villa a t 
Tivoli , 331. 

Medals, cabinets of. See Mu-
seums. 

Medici villa, 301. 
Medullia, 324. 
Mellini villa, 301. 
Mentana, 378. 
Meta Sudans, the , 47. 
Mezza Via, osteria di, 340. 
Michele, S., hospital of, 280. 
Milizie, Torre delle, 87. 

MUSEÜM. 

Milliarium aureum, 23. 
Minerva, temples of : Chalcidi-

ca, 35 ; Medica, 35 ; Pallas 
Minerva, 35. 

Molara, la, 344. 
Montalto, town of, 416. 
Monte Algido, 352. 

Artemisio, 352. 
Aventino, 12. 
Cíelio, 13. 
Capitolino, 12. 
Caprino, 12. 
Carpineto, 337. 
Gatillo, 3 j r . 
Cavallo, 13. 
Cavo, 351. 
Citorio, 47. 
Compatri, 363. 
Cucco, 348. 
Esquilmo, 13. 
Genaro, 338. 
Giordano, 47. 
Giove, 361. 
del Grano, 340. 
Gianicolo, 13. 
Mario, 13. 
Musino, 389. 
Palatino, 12. 
Pila, 344- . 
I'incio, 13. 
Porzio, 363. 
Quirinale, 13. 
Ripoli, 
Rocca Romana, 296. 
Rotondo, 379. 
Sacro (M. Sacer), 376. 
Tarpeio, 76. 
Testaccio, 13. 
Vaticano, 13. 
Verde, 13. 
Viminale, 13. 

Monti, Rione, 4. 
Mouticelli, village of, 324. 
Mosaic manufactory a t the Va-

tican, 219; art is ts a t Rome, 
xx i i . 

Moses, s ta tue of, 161. 
Municipal government of 

Rome, xxvi i . 
Muro Torto, ; . 
Museo Chiaramonti (Vatican), 

179; Pio-Clementino, 184; 
Gregoriano, 194. 

Museum of early Christian an-
tiquities : Vatican, 215 ; a t 
the Lateran, 238. 

of Egypt ian antiquities : 
Vatican, 199. 

• of Et ruscan antiquities : 
Campana, 247 ; Coll. Ro-
mano, 271; Vatican, 194. 

of Greek and Román an-
tiquities : Capitol, 228 ; La-
teran, 236; Vatican, 178; 
Mus. Campana, 247 ,* Villa 
Albani, 292; V. Borghese, 
295 ; V. Ludovisi, 299. 

of medals and coins: 

FALACES. 
Coll. Romano, 271; Vatican, 
216. 

of na tura l history, 271. 
Music-teacliers in Rome, xx . 

¡ Musignauo, chateau, 418. 
Mut i palace, 261 ; villa, 340 

342-

K". 
Negroni, villa, 301. 
Nemi, lake, villa, and castle of, 

362. 
Neptune, temple of, 36. 
Nereo ed Acliilleo, church of, 

158; catacombs of, 311. 
Ñero, his goldcn house, 26 ; his 

circus, 49 ; his baths, 58. 
Nerva, his forum, 25. 
Net tuno, 404. 
Niccolini palace, 261. 
Nomentana, Porta, 6. 
Nomentum, 378. 
Norchia, 424. 
Numicus, river, 400. 

0. 
Obelisk of S. John Lateran, 83. 

S. Maria Maggiore, 83. 
Piazza della Minerva, 84. 
Monte Cavallo, 84. 
Monte Citorio, 85. 
Monto I'incio, 85. 
Pantheon, 84. 
Piazza Navona, 84. 
1\ del Popolo, 84. 
Trini tk de' Monti, 85. 

• Vatican, 82. 
Observatory of the Collegio 

Romano, 272 ; of the Capi-
tol, 271. 

Octavia, portico of, 80. 
Odescalehi palace, 261. 
Olevano, town and castle of, 

337. 
Olitorium, Forum, 26. 
Onofrio, S., churclí of, 158. 
Oratorios, origin of, 156. 
Oriolo, village, 389. 
Orsini palace, 261. 
Osa, Castello dell ', 375-
Ostia, excursión to, 394. 

P . 
Painted tombs, 7°. 
Painting, teachers of, in Rome , 

xxi . 
Palace of the Ctesars, 26. 
Falaces, modern, public :— 

Capitol, 220. 
Lateran, 236. 
Vatican, 172. 
Quirinal, 241. 

Falaces, pr ívate:— 
Altemps, 243. 
Altieri, 24?. 
Barberini, 243. 
Borghese, 244. 
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FALACES. 

Palaces, prívate:— 
Braschi, 247. 
Buonaparte, 247. 
Campana, 247. 
Cancellería, 248. 
Casería, 249. 
Cenci, 249. 
Chigi, 249. 
Cicciaporci, 250. 
Colonna, 250. 
Consulta, 252. 
Corsini, 253. 
Costaguti, 255. 
Doria, 255. 
Falconieri, 257. 
Farnese, 257. 
Farnesina, 258. 
di Firenze, 260. 
Giraud, 260. 
Giustiníani, 260. 
of the Inquisition, 260. 
Lante, 260. 
Maccarani, 249. 
Madama, 260. 
Massimi, 261. 
Mattei, 261. 
di Monte Citorio, 255. 
Muti-Papazurri, 261. 
Niccolini, 261. 
Odescalchi, 261. 
Orsini, 261. 
Pamfili, 262. 
Rospigliosi, 262. 
Ruspoli, 262. 
Sacchetti, 262. 
Sciarra, 26 3. 
Silvestri Regis or Linotta, 

263. 
Spada, 264. 
Torlonia, 266. 
di Venezia, 266. 
Vidoui, 266. 

Palatina, villa, 28, 301. 
Palatine hill, the, 12, 27. 
Palazzuola, monastery of, 350. 
Palestrina, town, 364. 
Paliano, town and fortress, 371. 
Palidoro, 406. 
Pallas Minerva, portico of, 35. 
Palo, 406. 
Palombara, village, 324. 
l 'amfili palace, 262 ; villa, 301. 
Pancrazio, St., church of, 159. 
Pancrazio, Porta San, 8. 
Panoramic view of Rome, 10. 
Pantano, plain of, 364. 
Pantheon, the, 36. 
Paolo, S., basilica of, 120. 

alie Tre Fontarie, church 
of, 159-

Porta di, 8. 
Pareéis conveyance, xxiv. 
Parco di Colonna a t Marino, 

348. 
Parione, Rione, 3. 
Pasquín, statue of, 89. 
l 'assport regulations, x. 
Pater Indigos, grove of, 401. 

PORTA, 
Paul, St., site of his execution, 

159-
Pearls, Román, xxiii. 
Pertusa, Porta, 8. 
Peter, St., his prison, 77 ; tra-

ditional site of his crucifixión, 
161 ; his chains, 161, 162 ; 
his statue and chair, 9 9 ; 
his tomb, 105. 

Peter 's, St., basilica: history, 
92 ; colonnades, faqade, 94 ; 
interior, 9 ; ; dome, 97 ; 
ascent of dome, 106; bal-
dacchino, 98 ; tribune, nionu-
ments, 99; Grotte Vaticane, 
103 ; Chapel of the Confes-
sional, 105 ; sacristy, 106 ; 
illuminations, 107 ; church 
ceremonies in, 107. 

Phocas, his column, 24, 50. 
Photographs, xix . 
Physicians a t Rome, xvii. 
Ka , Porta, 6. 
Pietro, S. , in Montorio, churcli 

of, 160. 
in Vincoli, church of, 161. 

Pigna, Rione, 3. 
Pincian hill, 13. 
Pitigliano, 420. 
Pliny's Doves, mosaic so called, 

236. 
Poli, 313. 
Pons jElius, 9. 

Emilius, 10. 
Fabricius, 9. 
Gratianus, 9. 
Sublicius, 10. 
Triumphalis, or Vati-

canus, 9. 
Ponte del Acquorio, 324. 

8. Angelo, 9. 
della Badia, 416. 
S. Bartolommeo, 9. 
Galera, 392. 
dell' Isola, 380. 
Lomen taño, 387. 
Lucano, 325. 
Mammolo, 324. 
di Nono, 373. 
di Quattro Capi, 9. 
Rotto, 10. 
Salaro, 385. 
Sisto, 9. 

Ponte Rione, 3-
Population of Rome. xxviii. 
Porcigliano, 400. 
Portéis in Rome, x iv . 
Porta Angélica, 8. 

Asinavia, 7. 
Aurelia, 8. 
Capena, 7. 
Castello, 8. 
Cavalleggieri, 8. 
Collina, 6. 
Fabbrica, 8. 
Furba, 340. 
di S. Giovanni, 7, 
Latina, 7. 

RESTAUR ATIiURS. 
Porta di S. Lorenzo, 6. 

Maggiore, 7. 
Metronia, 7. 
Nomentana, 6. 
Ustiensis, 8. 
S. Pancrazio, 8. 
S. Paolo, 8. 
Pertusa, 8. 
Pia, 6. 
Pineiana, 6. 
del Popolo, 5. 
Pórtese, 8. 
Salara, 6. 
S. Sebastiano, 7. 
Trigémina, 166. 
Viminalis, 6. 

Portico of Octavia, 80. 
Portland vase, the, 340. 
Porto, ancient harbours of 

Claudius and Tra jan , and 
other ruins at, 392. 

Porto d'Anzio, 402. 
l'ost-ofíice regulations, xvi . 
Pratica, 400. 
Prajtorian camp at Rome, 81 ; 

at Albano, 358. 
Prassede, S., church, 163. 
Presentalions to the Pope, 

xxvi . 
! Prima Porta, 385. 
1 Printsellers in Rome, xviií. 
! Priorato, church of the, 149. 
1 Prisca, S., church of, 164. 
¡ Priscilla, her tomb, 69, 320. 
' Promenades, 90. 
1 Propaganda college, 273. 
! Protestant burial-ground a t 
1 Rome, 280. 

Protestant Divine worsliip, 
.xxv. 

Protomotecaof the Capitol, 222. 
| Pudentiana, S., church of, 164. 
i Pulchrum Littus, 79. 

. 

Q. 
Quattro Capi, Ponte di, 9. 

1 Quattro Incoronati, church of 
1 165. 
! Quintilius Varas, his villa a t 
! Tivoli, 332. 
; Quirinal hill, the, 13. 

palace, 241. 
Quirinus, temple of, 38. 

E. 
Eailways, xiv. 
Raphael : his house a t Rome, 

266 ; his tomb, 38 ; the 
¡ Transfiguration, 203 ; Loggie 

of, r 76 ; Stanze of, 206. 
i Reading-rooms, xviii. 

Regillus, lake, battle of, 363, 
364. 

Regola, Rione, 3. 
Remus, temple of, 39. 
ltepublic, ruins of the, 14. 
Restaurateurs in Rome, x, 



lióme. i n d e x . 431 

RIENZO. 

Rienzo, Cola di, his house, 85. 
Rioni of modern Rome, 2. 
Rio Torto, 400. 
Ripa, Rione, 4. 
Rocca di Papa, 350 ; di Cave, 

370; Giovine, 337 ; Priora, 
344. 369-

Rocco, S., hospital of, 279. 
Rojate, village, 371. 
Roma Vecchia, casale of, 340. 
Román Forum, localities of, 20. 
Román pearls, xxiii . 
Rome, excursions from, 317-

424. 
Romulus, temple of, 39. 
-—— son of Maxentius, t emple 

of, 39 ; circus of, 48. 
Rospigliosi palace and casino, 

262. 
Rostra, ancient, 2}. 
Rotonda, la, 376. 
Rotto, Ponte, 10. 
Roviano, village, 335. 
Ruffinella villa, 342. 
Rusellae, 424. 
Ruspoli palace, 262. 
Rustica, la, 337, 375. 

Sabba, S., church of, 165. 
Sabina, S., church of, 165. 
Sacchetti palace, 262. 
Sacro Speco, a t Subiaco, 336. 
Sacra Via, 24. 
Salara, Porta, 6. 
Sallust, circus of, 4 9 ; his house 

and gardens, 80. 
Salvatore, S., church of, 167. 
Salvatore, San, hospital, 278. 
Sambucci, 335. 
Santa Colomba, 
Santa Scolastica, monastery, ¡ 

Santangelo, village, 324. 
Santa .Severa (Pyrgos) , 410. 
Santo Polo, village and castle, I 

m -
Santo Spirito, hospital, 277. 
Sapienzu, universi ty of the, 270. 
Saracinesco, village, 335, 
Saturn, temple of, 40. 
Saturnia, city of, 422. 
Scala Santa, a t the La te ran , I 

116. ; 
Schola Xantha , 23, 42. 
Sciarra palace, 263. 
Scipio family, their tomb, 68. 
Sebastiano, San, basilica of, 167. 

Porta di San, 7. 
Senator, palace of the, 221. 
Seríeca, his supposed monu-

ment , 320. 
Septimius Severus, his arches, 

53 ; Septizonium, 29. 
Servitii, tomb of the, 69. 
Servius Tull ius, his wal ls of 

Rome, and his Agger, 79. 

TEMPLES. 
Sette Bassi, villa, 340. 

Sale, 60. 
Se ven hills of Rome, 12. 
Sibyl, temple of the Tiburt ine, 

a t Tivoli, 330. 
Siciliano (Cicelion) 335. 
Silvestrí palace, 263. 
Silvestre, S., church of, 168. 
Sisto, Ponte, 9. 
Sixtine chapel in the Vatican, 

17?-
Solfatara, on the road to Tivoli , 

325-
Soriano, village, 421. 
Sovana, village, 420. 
Spada palace, 264; villa, 386. 
Spoliarium and Vivarium, 80. 
Sporting at Rome, xx iv . 
Stanze of Raphael , a t the Va-

tican, 207. 
Statilius Taurus, amphi theatre 

of, 47. 
Steamboats on the Tiber, xv . 

from. Civita Vecchia, xiv. 
Stefano, S., Rotondo, church of, 

168. 
— r u i n e d basilica of, 356. 
Studios of ar t is ts a t Rome, 267. 
Stuarts, the, their monumen t 

in St. Peter 's , 100; their 
tomb in the crypt , 105. 

Suana, ancient, 421. 
Subiaco, town, 335. 
Sublicius, Pons, 10. 
Sulphur casts, xxiii. 
Sun, temple of the, 40. 
Surgeons at Rome, xviii. 
Susanna, S., church of, 169. 
Sutri, 424. 

T . 

Tabular ium, remains of the, 21. 
Tarpeian Rock, 76. 
Tarquinii, Etruscan city, 411. 
Tar tar í , lago de', 324. 
Teachers of languages at Rome, 

x ix ; of music, singing, draw-
ing, &c., xx , xx i . 

T e m p l e s : — on the Alban 
M o u n t : Júp i t e r Latialis, 352. 

A n n a Perenna, 401. 
• a t Civita Lavinia : J u n o 

Sospita, 361. 
a t Gab i i : J u n o Gabina, 

374-
a t Ostia, 394. 
a t Pa les t r ina : For tune , 

368. 
a t Porto : Por tumnus, 392. 

Temples a t Rome:— 
jEsculapius, 30. 
Antoninus and Faust ina, jo . 
Apollo, 27. 
Bacchus, 31. 
Ceres and Proserpine, 31 • 
Concord, 31. 

TOMBS. 
Temples a t Rome :— 

Divus Rediculus, 32. 
Faunus, 30. 
For tuna Muliebris, J40. 
Fo r tuna Virilis, 32. 
J u n o Sospita, Hope, and 

Piety, 33. 
Júpi terCapi tol inus , 33; Fere-

tr ius, 34. 
Mars Ultor, 34. 
Mater Matu ta , 42. 
Minerva Chalcidica, 35. 
Minerva Medica, 35. 
Neptune, 36. 
Pal las Minerva, 35. 
Pantheon, 36. 
Quirinus, 38. 
Remus , 39. 
Romulus, 39. 
Romulus, son of Maxent ius , 

Saturn, 40. 
Sun, 40. 
Venus and Cupid, 40. 
Venus and Rome, 40. 
Vespasian, 41. 
Vesta , 42. 

Temples a t T ivo l i :— 
Tibur t ine Sibyl, 330. 
Vesta, 330. 
della Tosse, 331. 

Teodoro, S., church of, 169. 
Testaccio, Monte, 13. 
Teverone, or Anio, river, 332. 
Theatres, a n c i e n t a t Bovilla?, 

357 i of Balbua, 42 ; Gabii, 
374; of Marcellus, 42; Ostia, 
396 ; of Pompey, 4 3; Tus-
culum, 344; Villa Adriana, 
327. 

— , modern, a t Rome, x x v . 
Thermse, see Baths. 
Tiber, river, i ts level at P.ome, 

1. 
, island of the, 30, 398. 

Titus, arch of, 54 ; baths of, 59. 
Tivoli, town, 328. 
Tombs, ancient, of— 

Aruns , 359. 
Augustus , 61. 
Bibulus, 62. 
Cecilia Metella, 63. 
Caius Cestius, 64. 
Claudian family, 63. 
St. Constantia, 65. 
M. Corvinus, 321. 
the baker Eurysaces, 62. 
Geta, 69, 319-
Hadrian, 66. 
St. Helena, 65. 
I loratia, 70. 
Marcellus, 61. 
the Nasos, 68. 
the Painted, on the Via 

Latina, 70. 
l ' laut ius Lucanus, 68, 326. 
Pompey, 358. 
Priscilla, 69, 320. 
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TOMBS. 

Tombs, ancient, of— 
the Scipios, 68. 
Seneca (supposed) , 320. 
Servilii, 69. 
Vibius Marianus , 71. 

Tombs 011 tho Via Appia , 69. 
on the Via Lat ina , 70. 

Tommaso, S., ch. of, 169 
Topography of l tomc, 1. 
Torlonia palace, 266. 
Tor re Boacciana, 397 ; de' Con-

ti, 86 ; Lupa ra , 378 : di Mezza 
Via, 357 ; Nuova, 364 ; d iS . 
Michelc, 394; delle Milizie, 
87; Paterno, 399; P ignat tara , 
364 ; de' Schiavi, 3 7 3 ; T r e 
Teste , 373. 

Toscanella, town, 418. 
Tower of the Capitol, 10. 
Tradesmen a t Rome, x x i . 
T ra j an , his forum, basílica, and 

l ibrary, 25 ; his column, 51 ; 
his I 'or tus Tra janus , 392. 

Trans la tors , xx i i . 
Tras tevere , Rione, 4. 
Trev i , Fon tana di, 87 ; Rione, 3. I 
Trevignano, 390. 
Tr in i ta , la, de ' Monti , ch. of, 

170. 
dei Pelegrini, 171. 

hospital of, 279. 
Tuscania , E t ruscan city, 418. 
Tuscu lum, 343. 

U. 
ü m b i l i c u s Roma;, 23. 
Univers i ty of Rome (Sapienza), 

270. 

V . 
Valchet ta , torrent , 380. 
Valmontone , 353. 
Varia , 334- ¡ 
Vatican, hill, 13 ; palace and 

musuem, 172 ; history, 172 ; 
Scala Regia, Sala Regia, 
173 ; Capella Sistina, 173 ; 
Capella Paolina, Sala Ducale, 
Loggie, 176 ; museum, Galle-
ría Lapidaria , 178; Museo 
Chiaramonti , 179 ; Braccio 
Nuovo, 181 ; M. Pio-Clemcn-
tino, 184; Cortile di Belve-
dere, Portico and Cabinets, 
185-189; H a l l of Animáis , 
Gal lery of Sta tues , 189; H a l l 
of Busts , 190; Cabinet of 
Masks, H a l l of the Muses, 
Circular H a l l or Rotonda, 

VILLAS. 

191; Hal l o f t h e Greek Cross, 
192 ; H a l l of the Biga, 193 ; 
Gal lery of the Candelabras, 
193 ; E t ruscan Museum (Mu-
seo Gregoriano), 194 ; Egyp-
t ian Museum, 199: of the 
Arazzi or tapes t r ies of Ra -
phael, 199 ; Gal lery of Maps, 
200 ; Pinacotheca, or gal lery 
of pictures, 200 ; Stanze of 
Raphae l , 206; Capella di San 
Lorenzo, 212 ; L ib ra ry of the 
Vat ican, 213 ; Museo Cris-
tiano, 2 1 ; ; Gabinet to Borgia, 
216; Museo Profano, 217 ; 
manufac to ry of mosaics, 219 ; 
Gardens and Casino del Papa , 
219 ; a rmoury , 220. 

Veii , E t ruscan city, 379. 
Venezia, palazzo di, 266. 
Venus , t emples of, on the N u -

micus, 401 ; Venus and Cu-
pid, 40 ; Venus and Rome, 
40. 

Verde, Monte , 13. 
Vespasian, temple of, 41. 
Ves ta , t emples of, 42 ; at T i -

voli, 330. 
Vet tur in i , xi i . 
Via Appia , 317 ; Nova, 356. 

Ardea t ina , 401. 
Cassia, 387. 
Claudia, 387. 
Constantia, 326. 
F lamin ia , 5. 
Gabina, 373. 
Labicana, 364. 

—— Latina, 70. 
Lauren t ina , 394. 
Nomentana , 386. 
Ostiensis, 394. 
Praenestina, 373. 
Por tuensis , 391. 
Sacra, 24. 
Salara, 386. 
Severiana, 399. 
Sublacensis, 335. 
T ibur t ina , 324. 
Tr iumphal i s , 52, 352. 
Valer ia , 335, 335-
Veientana, 380. 

• Vitel l ia , 302. 
Viaducts of Lariccia, 359, 361. 

of Genzano, 361. 
Vicarello, baths, 390. 
Vicovaro, village, 334. 
Vicus Alexandr inus , 394, 
Vidoni palace, 266. 
Villas, ancient , of— 

Cassius, 332. 

Z E N O B I A . 

Villas, ancient , of— 
Cicero, 344, 404. 
Domitian, 358. 
Hadrian, near Tivol i , 326. 
Mecsenas, 331. 
Pompey, 358. 
Quint , Varus, 332. 

Vil las, m o d e r n : — 
Albani , 292. 
Aldobrandini , a t Frascat i ,342. 
Barberini , 358. 
Borghese, 295. 
Braschi, 333. 
Cesarini, a t Genzano, 361. 
Doria, a t Albano, 358. 
d 'Es te , a t Tivoli, 332. 
Falconieri , a t Frascati , 342. 
Lan t e , 300. 
Ludovisi, 299. 
Madama, 300. 
Massimi, 300. 
Mat te i , 300. 
Medici, 301. 
Mellini , 301. 
Mondragone ,a t Frascati , 342. 
Monta l to , 342. 
Mut i , a t Frascat i , 340, 342. 
Negroni , 301. 
Pa la t ina , 301. 
Pallavicinl , a t Porto, 342. 
Pamfili-Doria, 301. 
Paol ina Buonapar te , 
Rignano, 
Ruffinella, 342. 
Spada, 27, 386. 
T a v e m a , a t Frascati , 342. 
Torlonia, 342. 

Vetulonia , 424. 
Viminal hill, the, 13. 
Vitale, S., church of, 171. 
Viva r ium and Spoliarium, 80. 
Vulci, E t ruscan ci ty, 416. 

W. 
W a l l s of Rome, 5. 
Wolf o f t h e Capitol, the , 225. 
Workhouse of S. Maria, 280. 

Y . 
York, card., his m o n u m e n t to 

the young Pre tender , 341 ; 
des t roys t emple of J ú p i t e r 
Latial is , 352 ; his tomb, 105. 

Zagarolo, town, 372. 
Zenobia, ba ths of, 325. 

T I I E E N D . 

LONPON : PRINTED BY W. CLOWES AND SONS, STA.MFORD STREET, 
AND CIIARING CROSS. 
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BRITISH CUSTOMS DUTIES. 

MESSRS. J. & R. 
LONDON, May 1, 1 8 5 9 . 

M°CRACKEN, 
7, OLD JEWRY, LONDON, 

IMPORTERS OF FOREIGN W I N E S , 
And Agents to Messrs. A, DELGADO and SON, of Cádiz, 

A G E N T S , B Y A P P O I N T M E N T , T O T H E R O Y A L A C A D E M Y , N A T I O N A L G A L L E R Y , 

A N D G O V E R N M E N T D E P A R T M E N T O F S C I E N C E A N D A R T , 

Solé Agents of Mr. J. M. FARIÑA, vis-á-vis la Place Juliers, Cologne, 
And Agents generally for the lieceptian and Shipment of WorTcs of Art, Baggage, &c„ 

E R O M A N D T O A L L P A R T S O F T H E W O R L D , 

RETURN their sincere acknowledgments to 
the Nobility and Gentry for the liberal pa-
tronage hitherto conferred on them. They 
hope, by THE MODERATION OF THEIR 
CHARGES, and their unremitting care in 
passiríg through the CUSTOM-HOUSE Pro-
perty confided to them, to merit a conti-
nuance of the favours they have heretofore 
enjoyed. Their establishment comprises DRY 
AND- SPAGIOUS WAREHOUSES, where 
Works of Art and all descriptions of Property 
can be kept' during the Owner's absence, at 
most moderate rates of rent. 

J . k R. M'C. undertake to execute Commis-
sions for the purchase of Pictures, Statuary 
in Mairble and Alabaster, Bronzes, &c., being 
in direct correspondence with Artists, Agents, 
and Bankers throughout the Continent. 

British Artists resident abroad, having 
occasion to send home their works for Ex-
hibition, or to be passed by the Academy, 
will find it advantageous to address them to 
the care of Messrs. J . & R. M'C., whose 
appointment enables them to offer every 
facility. . 

Parties favouring J . & R. M'C. with Con-
signments are requested to be particular 
in having the Bills of Lading sent to them 
DIRECT by post, and also to forward their 
Iieys with the Packages, as all Goods MUST 
BE EXAMINED immediately on arrival. 

J . & R. M'C. keep Marsala Wines of first 
quality, also Port, and Messrs. A. DELGADO 
and SON'S Sherry and Amontillado Wines; 
and are general Importers of French and 
other Foreign Wines. 

Packages sent, by Steamers or otherwise, to Southampton and Liverpool, also attended to; but 
. all Letters of Advice and Bills of Lading to be addressed to 1, O L D J E W K T , LONDON. 

L I S T O F D U T I E S 
NOW PAYABLE IN LONDON UPON THE IMfORTÁTION OF WORKS OF ART, 

CURIOSITIES, ETC., FROM THE CONTINENT. 
The foliowing; Articles are ALL FE3E OP DUTY, 

A L A B A S T E R a n d M A R B L E . 
AMBER, Manufactures of. 
A Ñ C H O V Í E S . 

A G A T E S a n d C O R N E L I A N S , u n s e t . 
BOOKS, of aditions printed prior to 1801. 
BRONZE Works of Art (antiques and ori-

ginal works only). 
BULLION, Coins and Medals of all kinds, 

and battéred Píate. 
CAMBRICS, Lawns, Damask and Diapers of 

Linen, or Linen and Cotton. 
CAMEOS, not s e t . 
CARRIASES of all sorts. 
CATLINGS, and Harp Strings, silvered or not. 

CÁSTS of Busts, Statues, or Figures. 
CORAL, whole, polished, unpolished, and 

fragments . 
COTTON, Manufactures of, not being articles 

wholly or in- part made up. 
DIAMONDS, Emeralds, Pearls, and other 

Precious Stones, not set. 
F L O W E R R o o t s . 
FRAMES for Pictures, Pr ints , Drawings, 

and Mirrors. 
Fe ES and SKINS, and Articles thereof. 
GLASS, all Píate, Cast or Rolled Glass. 
———• Paintings on Glass. 

Beads and Bugles. 
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XtXcCRACKEN'S X.IST OF DUTIES continued. 
GLASS Bottles, Wine Glasses, and Tumblers, 

and all white flint and common green-
glass goods, not being cut or orna-
mented. 

L I N E N Manufactures, not being articles 
wholly or in par t made up. 

LAY Figures, imported by British Artista 
for their own use. 

M A G N A G R E C I A W a r e , a n d A n t i q u e E a r t h e n 
Vases. 

M A N U S C R I P T S . 
M A P S a n d C H A R T S , a n d p a r t s t l i e r e o f . 
M I N E R A L W a t e r s . 
MODELS of Cork and Wood. 

P A I N T E R S ' COLOURS, B r u s h e s , P e n c i l s , a n d 
Crayons. 

P I C T U R E S . 
P L A N T S a n d T R E E S , a l i v e . 
S E E D S . 
SAUSAOES. 
SPECIMENS of Natural History, Minerals, 

Fossils, and Ores. 
STONE, all Sculpture and Articles of Stone, 

Alabaster, and Marble. 
SUI.PHTJR Impressions, or Casts. 
T E L E S C O P E S . 
T I L E S . 

VASES, Ancient, not of Stone or Marble. 
O L I V E S a n d O l i v e O i l . 

On tbe following: Articles tlie Buty is 5 per cent, ad valorem.' 
C A S H M E R E S H A W L S , a n d a l l A r t i c l e s o f 

Goats' Hair or "VVool. 
COTTON Articles, wholly or in part made up. 

LINEN Articles, wholly or in par t made up . 
WOOLLEN Articles, wholly or in par t 

made up. 
On the following' Articles the Duty is lO per cent, ad valorem. 

MOSAIC, small Ornaments for Jewellery. 
M U S I C A L Instruments , excepting Musical 

Boxes, Brass Instruments , Pianos, and 
Accordions. 

SCAGLIOLA T a b l e e . 

the gallón £ 1 0 0 
the Ib. 0 1 6 

ditto 0 0 2 
the cwt. 1 10 0 

ditto 0 15 0 

B O X E S o f a l l s o r t s . 
EGYPTIAN, and all other Antiquities. 
E M B R O I D E R Y a n d N e e d l e w o r k . 
F U R N I T U R E o f a l l k i n d s . 
J E W E L L E R Y , a n d a l l J e w e l s s e t . 
LACE made by hand. 

ARQ,UEBUSADE "WATER . . . . 
B E A D S o f CORAL . . . . . 

Crystal, Jet , and Mock Pearl . . 
BOOKS, of editions printed in and since 1801 . 

imported under Internat ional Treaties of Copyright 
(P i ra t ed Edi t ions of Engl ish Works , of which the Copyright exists in E n g l a n d , 

total ly prohibi ted . ) 
English, reimported (unless declared tha t no Drawback 

was claimed on Export) . . . . . the Ib. 
BROCADE of G O L D and S I L V E R . . . . ditto 
B R O N Z E , 1 
B R A S S , a n d > a l l M a n u f a c t u r e s o f 
C O P P E R , J 
C A R P E T S a n d R U G S ( w o o l l e n ) 
CORAL N E G L I G E E S 
C H I N A , P O R C E L A I N , a n d E A R T H E N W A R E , a l l 
CLOCKS, not exceeding the valué of 5s. each 

exceeding 5s., and not exceeding the valué of 12s. 6d . each ditto 
• exceeding 12s. 6d. , and not exceeding the valué of 31. each each 

exceeding 31., and not exceeding the valué of 10?. . ditto 
exceeding 101. valué . . . . ditto 

C I G A R S a n d TOBACCO, m a n u f a c t u r e d ( 3 l b s . o n l y a l l o w e d i n a 
passenger's baggage, and 5 per cent, additional) . . the Ib. 

TOBACCO, unmanufaetured (with 5 per cent, additional on the Duty) ditto 
( N . B . U n m a n u f a e t u r e d Tobacco cannot be impor ted in less quant i ty tlian 800 lbs., 

or Cigars 80 lbs. in a P a c k a g e ; bu t sma l l quanti t ies a re allowed for Pr ívate Use 
o n declarat ion, a n d p a y m e n t of a F ine of ls. 6d. per Ib. i n a d d i t i o n to the Du ty . ) 

C O F F E E . . . . • • the Ib. 
CONFECTIONERY, S/weetmeats and Succftdes . . . ditto 
C O R D I A L S and LiauEURS . . . . . the gallón 
CURTAINS, embroidered on Muslin or Net, called Swiss Curtains the Ib. 
EAU DE COLOGNE, in long flasks . . . . t h e flash 

in any other description of bottles . . the gallón 
FLOWERS, Artificial, the cubic foot as packed . . . . 

. the cwt. 

the square yard 
. the Ib. 
. the. cwt. 
. the dozen 

0 0 H 
0 5 0 

0 10 0 

0 0 6 
0 1 0 
0 10 0 
0 4 0 
0 8 0 
0 2 0 
0 4 0 
0 10 0 

0 9 0 
0 3 0 

0 0 4 
0 0 2 
I 0 0 
0 1 0 
0 0 8 
1 0 0 
0 12 0 
2 
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McCRACXEN'S LIST; OF DUTIES-continued. 
GLASS, Fl int , Cut, Coloured, and Fancy Ornamental Glass, of 

whatever kind . . . . the cwt. £ 0 10 0 
GLOVES, of Leather (and 5 per cent, additional) the dozen pair 0 3 6 
LACQUERED and Japanned Wares . the cwt. 1 0 0 
M A C C A R O N I a n d V E R M I C E L L I . . . . ditto 0 1 0 
N A P L E S S O A P . . . . ditto 0 0 8 
P E U F U M E R Y . . . . the Ib. 0 0 2 
P E R F U M E D S P I R I T S . . . . . the gallón 1 0 0 
PAPER HANGINGS, Flock Paper, and Paper printed, painted, or stained the Ib. 0 0 3 
PIANOFORTES, horizontal grand . each 3 0 0 

upr igh t and square . . ditto 2 0 0 
P L A T E , o f G o l d . . . . the os. troy 1 1 0 

of Silver, gilt or ungi l t . . ditto 0 1 8 
PRINTS and DRAWINGS, single or bound, plain or coloured the Ib. 0 0 3 
S I L K , M I L L I N E R Y , T u r b a n s o r C a p s . . each 0 3 6 

Hat s or Bonnets . . . ditto 0 7 0 
Dresses . ditto 1 10 0 

HANGINGS, and other Manufactures of Silk the 10 Oí. valué 15 0 0 
VELVETS, plain or figured . . . . the Ib. 0 9 0 

T E A . . . . . . ditto 0 I 5 
T O Y S a n d T U R N E R Y . . . . the cubic foot 0 0 4 

"WINE in Casks or Bottles (in bottles 6 to the gal., í fe 5 per cent . add.) the gal, . 0 5 6 

SPIRITS in Cask or Bottle . . ditto 0 15 0 
N o Cask can b e importe t l of less contenta t h a n 21 Gal lons . 

THEIR PRINCIPAL CORRESPONDENTS ARE A T 
C A L A I S M e s s r s . C H A R T I E R , M O R T , & V O G U E . M e s s r s . I S A A C V I T A L & F I L S . 
B O U L O G N E S . M . . . M e s s r s . C H A R T I E R , M O R T , & V O G U E . M r . H . S I R E . M r . C . Q U E T T I E S . 

, Mr. M. CHENUE, Packcr, Rué Croix Petits Cbarnps, No. 24. 
PARIS J Mr. J . KLEINFELDER, 38, Rué Lafayette. 

l M . M . H O F M A N N , 5 8 , LLUE H a u t e v i l l e . 
HAVRE Messrs. P. DEVOT & Co. 
H O N F L E U R M r . J . W A G N E K . 
N/r A D C E T T T ( Messrs. H O R A C E BOUCHET & Co. Messrs. C L A U D E C L E R C & Co. 
MALTOBLLL.LTÓ | M r . P H I L I G R E T , 8 , R U É S u f f r e n . 
B A G N E R E S D E B I - . 

G O R R E ( H a u t e s V M r . L É O N G E R U Z E T , M a r b l e "YVorks. 
Pyrénées) ' 

P A Í J M r . M E R I L L O N A I N E . 
. T T V C M r . L É O N G É R U Z E T , 4 4 , A l l é e s d e T o u r n y . 

BURUHiAU A. £ Mr. LÉON SANSOT, FILS, Hotel des Princes et de la Paix. 
G I B R A L T A R M e s s r s . ARCHBOLD, JOHNSTON, & P O W E K S . M e s s r s . T U R N E R & C o . 
LISBON Mr. ARTHUR VAN ZELLER, Penin. & Orient. St. Nav. Co.'s Offices. 

_ _ C M r . J U L I Á N B . W I L L I A M S , B r i t i s h V i c e - C o n s u l a t e . FELVILEB J Ü A N A N T O _ B A I L L T . 

M A L A G A M r . G E O R G E HODGSON. 
( Messrs. A. LACROIX & Co., British Consulate. Mr. T . W . How. 
X M r . C H . G I O R D A N . 

. Í Messrs. GIBRS & Co. Sig. G. LOLEO, Croce di Malta. 
G i í i i N U A | M r . B R O W N , J u n . , B r i t i s h V i c e - C o n s u l . G i o . V I G N O L O & F I G ° . 

HTTT A TVT í M e s s r s . B U F F E T & B E R U T O , P i a z z a l e d i S . S e p o l c r o , N o . 3 1 7 6 . 
M 1 L , A I N \ Messrs. BRAMBILLA. 
C A R R A R A S i g . F . B I E N A I M E , S c u l p t o r . M r . V I N C E N Z O L I V Y , S c u l p t o r . ÍMessrs. W. M A C B E A N & Co. Messrs. H E N D E R S O N B R O T H E R S . 

M e s s r s . T H O M A S P A T E & SONS. M e s s r s . M A Q U A Y , P A K E N H A M , 
& SMYTH. M e s s r s . GIACO. M I C A L I & FIGO. S c u l p t o r s i n A l a b a s t e r 
a n d M a r b l e . M r . M . R I S T O R I . M r . J O S E P H G U A N O . M e s s r s . 
G . G A L L I A N I & C o . M r . U L I S S E COTREMAN. 

T»XSA Messrs. HÜGUET & VAN LINT, Sculptors in Alabaster and Marble. 
¡ M e s s r s . E M M i e . F E N Z I & C o . M e s s r s . P L O W D E N & F R E N C H . M e s s r s . 

M A Q U A Y & P A K E N H A M . M r . E . GOODBAN. M r . J . T O U G H . 
M e s s r s . N E S T I , C I A R D I , & C o . M r . A N T ° DI L U I G I P I A C E N T I . 
M r . S . L O W E . M r . GAETO. B I A N C H I N I , M o s a i c W o r k e r , o p p o s i t e 
the Capella de' Medici. P. BAZZANTI & FIG., Sculptors, Lungo 
l'Arno. Heirs of F. L. PISANI, Sculptor, No. 1, sul Prato. Messrs. 
FU¡. PACETTI, Picture-frame Makers, Via delPalagio. Sig. CARLO 
NOCCIOLI . S i g . L U I G I R A M A C C I . P . M A N N A J O N I , S c u l p t o r , LUNG" 
Amo, No. 2036a. 

V O L T E R R A S i g . OXX». C A L L A J , a n d M e s s r s . G . C H E R I C I & FIG>. 



MURRAY'S HANDBOOK ADYERTISER. 5 -

MoCRACKEN'S LIST OF CORE.ESPONDENTS—cmtinued. 
B O L O G N A M r . G . B . R E N O L I . S i g . L . G A L L I . 
A N C O N A M e s s r s . MOORE, M E R E L L E T , & C o . 

, Messrs. TORLONIA & Co. Messrs. FREEBORN & Co. Messrs. MAO-
ROTVTF J B B A N & M e s s r s . PLOWDEN, CHOLMELEY, & C o . M e s s r s . P A -

J KENHAM, H O O K E R , & C o . M r . E D W A R D T R E B B I . M r . L U I G I 
BRANCHINI, a t the English College. 

C I V I T A VECCHIA . Messrs. LOWE BROTHERS, Brit ish Vice-Consulate. Mr. T . ARATA. 
N A P L E S M e s s r s . IGGULDEN & C o . M e s s r s . W . J . T U R N E R & C o . 
P A L E R M O M e s s r s . PRIOR, T U R N E R , & THOMAS. 
MESSINA Messrs. CAILLER & Co. 
C O R F U M r . J . W . TAYLOR. 
A L E X A N D R I A Messrs. BKIGGS & Co. 
C O N S T A N T I N O P L E M e s s r s . C . & E . GRACE. M r . E D W A R D L A F O N T A I N E . 

C M r . E M A N U E L ZAMMIT. M e s s r s . J o s h . DARMANIN & SONS, 4 5 , S t r a d a 
M A L T A < Levante, Mosaic Workers. Mr. FORTUNATO TESTA, 92, Strada S » 

l L u c i a . M e s s r s . L . V E D . D E CESARE & F I G L I . M r . L . FRANCALANZA. 
S M Y R N A Messrs. HANSON & Co. 
B E Y R O U T M r . H E N R Y H E A L D . 
A T H E N S , PIR^EUS Mr . J . J . BUCHERER. 
S Y R A Mr. WILKINSON, British Cónsul. 

( M e s s r s . F R E R E S SCHIELIN. 
V E N I C E •! Messrs. S. & A. BLUMENTHAL & Co. 

( M r . L. BOVARDI, Campo S. Fantino, No. 2000, rosso. 
T R I E S T E Messrs. MOORE & Co. 
O S T E N D M e s s r s . BACH & C o . M r . R . S T . A M O U R . 
G H E N T Mr. J . DE BUYSER, Dealer in Antiquit ies, Marché au Beurre, 21. 
BRUSSELS 
A T J T W F P P 5 M e s s r s . F . M A C K & C o . , K l p d o r p , N o . 1 7 4 8 . AIN 1 W iIIVR T Mr. P . VAN ZEEBROEOK, Picture Dealer, &c., Rué des Récollets, 2076. 
M T T I F P N A ivf S M e s s r s . PRESTON & C o . M e s s r s . S . A . L E V I N O & C o . K U I I klíuajVi J Messrs. BOUTMY & Co. Messrs. C. HEMMANN & Co. 
m r / i f w i ? Í Mr. J . M. FARIÑA, vis-ít-vis la Place Jul iers . Messrs. GME. TILMES 
CUDUUJNH. | c o . M r . A L B E R T HEIMANN, 29 , B i s l i o f s g a r t e n s t r a s s e . 
M A Y E N C E Mr. G. L. KAYSER,Expéditeur. Mr. W. KNUSSMANN, CabinetMaker . 

( Mr. P . A. TACCHI'S SUCOESSOK, Glass Manufacturer, Zeil. 
F R A N K F O R T O. M. { Messrs. BING, J u n . , & Co. Mr. F . BOHLER, ZeU D, 54. 

i M r . G. A . ZIPF, Ross Markt . 
H E I B E L B E R G M r . P H . ZIMMERMANN. M r . M . L I E B E R . 
M A N N H E 1 M M r . DINKELSPIEL . M e s s r s . EYSSEN & CLAUS. 

j Mr. HY. WIMMEU, PrintselLer, Promenade St. No. 12. Messrs. MAT 
M U N I C H . . . . < & WIDWAYER, Printsellers. Messrs. L. NEGRIOLI & Co. Heirs 

( o f SEB. P I C H L E R . 
Í Mr. PAOLO GALIMBERTI, at the Red Horse, Dealer in Antiquities. 

H U K L I . M U I . I I U } M R _ J 0 H N CONRAD C N O P F , B a n k e r a n d F o r w a r d i n g A g e n t . 
F Ü R T H M r . A . P I C K E R T . 
p . „ ( M e s s r s . J E A N P R E I S W E R K & F I L S v M r . BISCHOFF DE ST. ALIJAN. 
" A b i j M e s s r s . SCHNEWLIN & C o . M r . BENOIT L A ROCHE. 
B E R N E M r . A L B E R T T R U M P Y . 
G E N E V A M e s s r s . A U G . SNELL & STRASSE. 
L A U S A N N E M R . L . LONGCHAMPS. 
I N T E R L A C K E N M r . J . GROSSMANN. M r . CLEMENT SESW. 
C O N S T A N C E ) 
SCHAFFHAUSEN . . > Messrs. ZOLLIKOFFER'& Hoz. 
W A L D S H U T ' 
H A M B U R G M e s s r s . SCHAAR & CLAUSS. M T . G . F . R O D E . 

C Mr. W . HOFMANN, Glass Manufacturer, Blauer Stern. 
1 R A G U E | Mr. P. CZERMAK, ditto. Mr. A . V. LEBEDA, Gun Maker. 
„ . - . „ „ . - ( Mr. THOMAS WOLF, Glass Manufacturer. 
O A I U J Í M Í A U J M R CARL KNOLL, a u L i o n B l a n c . 
M A R I E N B A D Mr. J . T . ADLER, Glass Manufacturer. 
v c Mr. W . HOFMANN, Glass Manufacturer, am Lugeck, No. 768. 
VIH NINA | Mr. J o s . LOBMEYR, Glass Manufacturer, 940, Kárnthner Strasse. < ' 

i Messrs. SCHICKLER, Brothers. 
B E R L I N < M r . L ION M . COHN, C o m m r c . E x p é d i t e u r . 

( Messrs. C. HARSCH &CO., Glass Manufacturera, 67,Unter den Linden. 
( Messrs . H. W . BASSENGE & Co. Mr. C. TEICHERT, Royal Porce-

DRESDEN \ lain Manufactory Depot. Mr. J . KREISS, Glass Manufacturer . 
i M a d a m e H E L E N A WOLPSOHN, S c h o s s e r g a s 6 e , N o . 5 . 

S T . P E T E R S B U R G . THOMSON, BONAR, & C o . 
K E W Y O R K M e s s r s . W I L B D R & PKICE. 



G. B I A N C H I N I , 
M A N U F A C T U R E R O F T A B E E S A N D L A D I E S ' O E N A M E N T S 

O F F L O R E N T I N E M O S A I C , 

a ro . 4=84=4=, V I A I»JR» S E l l I , 
Opposite the Boyal Chapel of the Medid, 

TNVITES the English Nobility and Gentry to visit his Establishment, where 
may always be seen numerous specimens of this celebrated and beautiful 

Manufacture, in every description of Rare and Precious Stones. Orders &r Tables 
and other Ornaments executed to any Design. 

G. BIANCHINI'S Agents in England are Messrs. J . & R. M'CRACKEN, 7, Oíd 
Jewry, London. 

BR1ENZ — INTERLACKEN. 

J . GROSSMANN, 
SCULPTOR IN WOOD, AND MANUFACTURER OF SWISS 

WOOD MODELS AND ORNAMENTS, 

AT I3XTTEH,I«ACK.Ear. 

TTIS WAREHOUSE is situated between the Belvedere Hotel and Schweizerhof, 
where he keeps the largest and best assortment of the above objects to be 

found in Switzerland. He under takes to forward Goods to England and elsewhere. 
Correspondents in England, Messrs. J . & R. McCRACKEN, 7, Oíd Jewry. 

P I S A . 

HXJGUET AND VAN LINT, 
SCULPTORS I N MARBLE AND ALABASTER, 

Xaung' Arno, under the Hotel ¡Peverada. 

rpíIE oldest established house in Pisa, where may be found the best assortment 
-*- of Models of the Duomo, Baptistry, and Tower. Also Figures and other 
local objects illustrative of the Agriculture and Customs of the country, executed 
in the highest style of art. 

Their extensive Show Rooms are always open to Visitors. 
Correspondents in England, Messrs. J . & R. McCRACKEN, 7, Oíd Jewry, 

London. 
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N I C E . 

H O T E L D E L ' U N I V E R S . 

T. W. H O W, 
FROM LONDON, PROPRIETOR. 

This Hotel, most eligibly situated in one of 
the most central positions in the town, on 
the south side of the Place 'St. Dominique, 
and cióse to the Corso, Cercle, Public Libra-
ries, Theatre , Sea-Baths, &c., has been en-
í i re ly renovated, and furnished wi th the 
comforts necessary to English travellers. 

Apar tments or single rooms on most 
modérate terms. 

T a b l e d ' h o t e . T H E T I S I E S a n d G A L I G N A N I 
taken in. 

Correspondents in London, Messrs. J. and 
R . M ' C K A C K E N , 7 , O í d J e w r y . 

CARY'S IMPROVED POCKET 
TOURIST'S TELESCOPE. 

(See ' Mufray's Handbook.') 

Manufacturer of all descriptions of Mathema 
tical, Surveying, and Optical Instruments, for 
the use of Naval and Military Officers, &c. 
Also the Binocular Reconnoitring Field 
Glass, so highly spoken of by officers and 
other gent lemen; price, with best sling-case, 
51. 5s. Cary's improved Achromatic Micro-
scope, wi th two sets of choice lenses, capable 
of defining the severe test objeets, 16¿. 16s. 
and 18í.j 18s. Travell ing Spectacles of al l 
kinds. 

Mathematical and Optical Ins t rument 
Maker to the Admiralty, Boyal Mil i tary Col-
lege, Sandhurst, Christ's Hospital, and East 
India College, Agrá, &c. 

Established upwards of a Century. 

M U N I C H . 

H E N R Y WIMMER, 
S U C C E S S O R T O 

J . M. DE HERMANN, 
P R I N T A N D P I C T U R E S E L L E R T O H I S M A J E S T Y T H E K I N G 

O F B A V A R I A , 

M O V 1 1 P B O M E l ! Í A » £ 8 T B A S S E , K o , 1 2 , 

M A G A Z I N E O F O B J E C T S O F F I N E A R T S , 

PICTURES, PRINTS, DRAWINGS, AND LITHOGRAPHS, 

I N V I T E S the Nobility and Gentry to visit his Establishment, where he 
has always on Sale an extensive collection of Pictures by Modern 
Artists, Paintings on Glass and Porcelain, Miniatures, Drawings, En-
gravings, and Lithographs, the latter comprising the Complete Collec-
tions of the various Galleries, of which Single Copies may be selected. 

He has also on Sale all that relates to the Fine Arts. 

H. WIMMER undertakes to forward to England all purchases made 
at his Establishment, through his Correspondents, Messrs. J . & B. 
M ' C R A C K E N , 7» Oíd Jewry, London. 
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F R A N K F O R T O . M . 

BING JUN R AND CO 

Z E I L ' , K Í O . 3 1 , 

(OPPOSITE T H E HOTEL DE RUSSIE,) 

MAMFACTORY OF ARTICLES IN STAG'S HORN. 

D E P O T OF DRESDEN CHINA. 

C O P Y O r T H E S T A T U E O F A R I A D N E , 

% * A L L KINDS OF PARISIAN FANGY ARTICLES. 

MESSRS. BING JUN. AND CO. beg respectfully to invite the Public to visit thebr 
Establishment, where they have always on show, and for sale, a most extensive 
Assortment of Articles in Stag's Hora , of their «wn manufacture ; consisting of 
Brooches, Ear-rings, Bracelets, Pen and Pencil Holders, Seáis, Inkstands, Watch-
stands, Snuff-boxes, Cigar-boxes, Whips, Walking-sticks, Knives, Card-cases, and 
every description of article for the Writ ing and Work Table, besides Vases and 
other ornamental objects too various to be here enumerated. 

Messrs. BiNG have also the finest Copies, both in Biscuit-China and Bronze, of 
the Statue of Ariadne, the chef-d'ceuvre of the Sculptor DANNECKER, of which 
the original is in Bethman's Museum at Frankfort O. M. 

Messrs. BING have likewise the Solé Depot in FRANKFORT of the Porcelain of 
the Royal Manufactory of Dresden; and at their Establishment may be seen the 
most splendid assortment of Figures af ter the Ancient Models, ornamented wi th 
Lace-work of the most extraordinary fineness; likewise Dinner, Dessert, and Tea 
Services; Plates, Vases, Candelabras, Baskets, &c. &c„ in the Antique Style, 
ornamented with fiowers in relief, and the finest paintings. 

Besides the Hbove-named objects, they have a superb assortment of Clocks, 
Bronzes, Porcelain, and other Fancy Objects, the productions of Germany, France. 
and England. 

DEPOT OF T H E VERITABLE EAU DE COLOGNE OF J E A N MARIA 
FARIÑA, OF COLOGNE. 

Their Correspondents in London are J . and R. M'CRACKEN, 7 , Oíd Jewry . 



MURRAY'S HANDBOOK ADYERTISER. 9 -

F R A N K F O R T O. M . 

P. A. TACCHI'S SUCCESSOR, 
% 

(LATE FRANCIS STEIG ERWALD,) 

Z E I L I I , A o . 

B O H E M I A S 3FAM(QY (RLASS AMB (DI&YOTAIL 
WAREHOTTSEo 

P. A. TACCHI'S SUCCESSOR begs to acquaint the Public that 
he has become the Purchaser of Mr. F. S T E I G E R W A L D ' S E S T A B L I S H -

M E N T in tbis Town, for the Sale of Bobemian Fancy Cut Glass and 
Crystals. 

He has always an extensive and cboice Assortment of tbe Newest 
and most Elegant Patterns of 

ORNAMENTAL CUT, ENGRAVED, GTLT, & PAINTED GLASS, 
BOTH W H I T E AND COLOURED, 

In Dessert Services, Chandeliers, Articles for the Table and Toilet, 
and every possible variety of objects in this beautiful branch of manu-
facture. He solicits, and will endeavour to merit, a continuance of 
tbe favours of tbe Public, wbicb tbe late well-known House enjoyed 
in an eminent degree during a considerable number of years. 

P . A . T A C C H I ' S S U C C E S S O R bas B R A N C H E S T A B L I S H M E N T S during the 
Season at 

W I E S B A D E N A N D EMS, 

Where will always be found Selections of the newest Articles from his 
principal Establishment. 

His Agents in England, to whom he undertakes to forward Pur-
chases made of him, are Messrs. J . & I I . M ' C R A C K E N , 7 , Oíd Jewry, 
London, 
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C O L O G N E O . R H I N E . 

J O H N M A R I A F A R I Ñ A 
(OPPOSITE THE JTJLICH'S PLACE), 

P U E V E Y O R T O H . M . Q U E E N V I C T O R I A ; 

T O H . M . F . W . I I I . , K I N G O F P R U S S I A ; T H E E M P E R O R O F R Ü S S I A ; 

T H E K I N G O F H A N O V E R , E T C . E T C . , 

O F T H E 

ONLY G E N U I N E EAXJ DE COLOGNE. 

TH E f requency of mi s t akes , w h i c h a r e somet imes accidental , b u t for the mos t 
part the result of deception practised by interested individuáis, induces me to request 

the attention of English travellers to the following statement:— 
Since the first establishment of my house in 1709, there has never been any partner in 

the business who did not bear the ñame of FARIÑA, ñor has the manufacture of a second 
and cheaper quality of EAU DE COLOGNE ever been attempted. Since 1828, however, 
several inhabitants of Cologne have entered into engagements with Italians of the ñame of 
Fariña, and, by employing that ñame, have succeeded to a very great extent in foistiug an 
inferior and spurious article upon the Public. 

But they have in this rivalry in trade not been satisfied with the mere usurpation of my 
ñame ; the concluding phrase, " opposite the Julich's Place," which had so long existed my 
special property, was not allowed to remain in it3 integrity. To deceive and lead astray 
again those of the public who are not fully conversant witli the locality and circumstances, 
the competition seized hold of the word " opposite," and mora than once settled in m y 
immediate neighbourhood, that they might avail themselves to the full extent of the phrase 
"opposite the Julich's Place." When tried before the courts, the use only of the word 
"opposite" was forbidden, which, however, has been supplied by the word "at" or "near," 
with the addition of the number of their houses. I t is true, another less flagrant, but not 
less deceitful invention was, that several of my imitators established the sites of their 
manufactories in other public places of the town, to enable them to make use of the phrase 
" opposite Place, or Market," on their address cards or labels, speculating, with respect 
to the proper ñame "Julich," on the carelessness or forgetfulness of the consumer. I there--
fore beg to inform all strangers visiting Cologne that my establishment, which has existed 
since 1709, is exactly opposite the Julich's Place, forming the córner of the two streets, 
Unter Goldschmidt and Oben Marspforten, No. 23; and that it may be the more easily 
recognised, I have put up the arms of England, Russia, &c. &c., in the front of my house. 
By calling the attention of the public to this notice, I hope to check that system of imposi-
tion which has been so long practised towards foreigners by coachmen, valets-de-place, and 
others, who receive bribes from the vendors of the many spurious compounds eold under my 
ñame. 

A new proof of the excellence of MY manufacture has been put beyond all doubt by the 
fact of the Ju ry of the Great Exhibition in London having awarded ME the Prize Medal.— 
See the Oíficial Statement in No. 20,934, page 6, of the ' Times' of this month. 

COLOGNE, October, 1 8 5 1 . J . M . F A R I Ñ A , 
Opposite the Julich's Place. 

*** My Agents in London are MESSRS. J . & R . M'CRACKEN, 7, Oíd Jewry, 
by whom orders are received for me. 
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D R E S D E N . 

MAGAZINE OF ANTIQUITIES AND FINE ARTS. 

H E L E N A W O L F S O H N , NÉE MEYER, 
(SUCCESSOR OF L. MEYER AND SONS,) 

5 , § C H L O § ® E B G - A 8 S E ) 

BEGS respectfully to solicit the inspection of her Establishment, where she has 
always on show and for sale a most extensive assortment of Oíd Saxon China, Oíd 
Sévres and Japan, Antique Furniture, Bronzes, Oíd Lace, such as Points de 
Bruxelles and d'Alentjon, Points de Venise, Guipure, &c. &c. Venetian, Ruby, 
and Painted Glass, Rock Crystal, Ivory Work, Enamels, Mosaic Work, Armour, 
Gobelins Tapestry, Fans, and many other remarkable and curious articles. 

HER CORRESPONDENTS IN ENGLAND ARE 

Messrs. J . & R. M ' C R A C K E l í , 7, Oíd J e w r y , London. 

WILLIAM HOFMANN, 
B O H E M I A N G L A S S M A N U F A C T U R E R , 

TO HIS MAJESTY T H E EMPEROR OF AUSTRIA, 

RECOMMENDS his great assortment of Glass Ware, from his own Manufactories in 
Bohemia. The choicest Articles in every Colour, Shape, and Description, are sold, 
at the same moderate prices, at both his Establishments— 

A t P r a g r u e , H o t e l B l u e S t a r ; a t V i e n n a , 7 6 8 , Xaiigeck. 

Agents in London, Messrs. J. and R. M'CRACKEN, 7, Oíd Jewry. 
Goods forwarded direct to England, America, 

LEGHORN. 

HIACINTII MICALI AND SON, 
Via Ferdinanda, No. 1230. 

Manufac tory of Marble, Alabaster , and 
Scagliola Tables, and Depot of objects of 
F ine Ar t s . 

Thei r extensive Show-rooms are a lways 
open t o Visi tors . 

T H E I R A G E N T S I N E N G L A N D A R E 

MESSRS. J. AND R. M'CRACKEN, 
1, Oíd Jewry, London. 

CARLSBA3D. 

T H O M A S W O L F , 
MANUFACTURER OF 

ORNAMENTAL GLASS WARES. 
THOMAS WOLF begs to inform the Visi tors 
to Carlsbad tha t a t his Es tabl i shment wil l be 
found the finest and richest Assor tment of 
the Crystal and Glass Wares of Bohemia 
especially Table and Dessert Services — 
all a t reasonable and fixed prices. 

C O R R E S P O N D E N T S I N E N G L A N D : 
Messrs. J . & R. M'CRACKEN, 1, Oíd Jewry. 



MURRAY'S HANDBOOK ADYERTISER. 486 -

F R A N K F O R T O. M. 

ME MILU. 

S E N A T 
der freien Stadt, 

FRAKKFIJRT. 

S I L B E M E STEMPEl, 
b e w i 11 i g t 

vom 

F R I E D R I C H B O H L E E , 
MAMFACTOIIY OF STAGHOM, 

Zeil N o . 5 4 (nex t door t o t h e Post-Office) . 

F U R N I T U R E O F E V E R Y D E S C R I P T I O N , as Sofas, Chairs, Tables, &c. &c. C H A N -

DELTERS, Table and Hand Candlesticks, Shooting-tackle, I N K S T A N D S , Paper-
knives, Penholders, Seáis, &c. K N I V E S , R I D I N G - W H I P S , Cigar-cases and 
Holders, Pipes, Match-boxes, Porte-monnaies, Card-cases, Thermometers, 
G O B L E T S , Candle-screens, Figures and Groups of Animáis executed after 
Biedinger and others. B R O O C H E S , Bracelets, Earrings, Sliirt-pins, Studs, and 
Buttone. S T A G A N D D E E R H E A D S with Antlers attached to the Skull. Sofa-
rugs or Foot-cloths of Skins of Wild Animáis with Head preserved. 

Orders for a Complete Set or for any quantíty of F U R N I T U R E will be 
promptly executed. 

The Agents in London are Messrs. J . and R. M C C R A C K E N , 7, Oíd Jewry. 
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FRANKFORT O. M. 
• * • 

F R I E D R I C H B O H L E R , 

PENDULES (Ornamental Clocks) of every description, YASES, Goblets, ANTIQUE 
a n d MODERN BTATUETTES a n d GROUPS, G r o u p s of A n i m á i s , INKSTANDS, 
Paper-weiglits, &c. &c., in Bronze, Cast Iron, Galvano-plastic, &c. 

CEOWN-CHANDELIERS ; Branch, Table, and Hand Candlesticks, in Bronze, 
&c.; Lamps of every description. 

PORCELAIN and Britannia-metal Goods, Liqueur-chests. 
TRAVELLING DRESSING-CASES, Railroad Companions, Picnic-baskets, Tra-

velling Bags, Brusbes, Combs. 
WORK-TABLES and Boxes, Tapestries, Fans, Ball-books, Smelling-bottles, 

Opera-Glasses, &c. &c. 
Superior Copies of the ARIADNE by Dannecker, and the AMAZON by Kiss. 
Genuine Eau de Cologne of Jean María Fariña, opposite the Jülichsplatz. 
The Agents in London are Messrs. J . and R. MCCRACKEN, 7, Oíd Jewry. 
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V I E N N A . 

B o h e m i a n W h i t e a n d C o l o u r e d C r y s t a l Grlass W a r e h o u s e . 

JOSEPH LOBMEYR, 
G L A S S M A N U F A C T U R E R , 

No. 940, KARNTHNERSTRASSE, 
BEGS to inform Yisitors to Yienna that he has considerably enlarged his Esta-
blishment. The most complete assortment of all kinds of Bohemian White and 
Coloured Crystal Glass, and of all articles in this branch of industry, in the 
newest and most elegant style, is always on hand. The rich collections of all 
Articles of Luxury, viz. Table, Dessert, and other Services, Vases, Candelabros, 
Lustres, Looking-glasses, &c. &c., will, he feels assured, satisfy every visitor. 

The prices are fixed at very moderate and reasonable charges.—The English 
language is spoken. 

His Correspondents in England, Messrs. J . and R. M'CRACKEN, No. 7, Oíd 
Jewry, London, will execute all orders with the greatest care and attention. 

FLORENCE. 

PETER MANNAIONI, 
S C U L P T O R I N M A R B L E A N D A L A B A S T E R , A N D 

W O R K E R I N F L O R E N T I N E M O S A I C , 
LUNG' ARNO, N O R T H SIDE, No. 2036a. 

A vast collection of objects of Ar t of every kind is to be seen in this establishment, such as 
Marble and Alabaster Statues and Vases, Ancient and Modern Pictures, Miniatures, Engrav-
ings, and Drawings, Objects of Antiquity, Bronzes, &c. Artists ' Books and Florentine Mo-
saic. Commissions taken for Marble Busts and Portrait Paihting, and generally for all 
kinds of Architectural Works, as Monuments, Chimney Pieces, Furniture, &c. 

Correspondents in London, Messrs. J . and R. M'CRACKEN, 7, Oíd Jewry . 

F R A N K F O R T O. M . 

MESSRS. LOHR & ALTEN, 
P R O P R I E T O R S O F 

T H E R O M A N E M P E R O R H O T E L , 
Beg to recommend their House to English Travellers. 

This large and well-situated Establishment is conducted under the immediate 
superintendence of the Proprietors, and newly furnished with every comfort, and 
a new splendid Dining-room. 

The " ROMÁN EMPEROR " is often honoured by Royal Families and other high 
personages. The following have lately honoured this Hotel— 

H.M. T H E KING AND QUEEN OF WURTEMBERG. 
H.M. T H E QUEEN OF HOLLAND. 

H.R.H. T H E CROWN PRINCE AND PRINCESS OLGA OF WURTEMBERG. 
H.I.H. T H E ARCHDUKE OF AUSTRIA. &c. &c. &c. 

Table-d'hóte at 1, lfl. 30kr. Breakfast, 42kr. 
„ „ 5, 2fl. Tea, 42kr. 

Bed Rooms, from l f l . to 3 f l . 
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B E R L I N . 

C. H A K S C H & CO., 
67, U n t e r den L inden , 

famcy QL&SS WAHEMOTSE, 
BÉG t o cal i t h e a t t e n t i o n of VISITORS t o t h e i r EXTENSIVE ASSORTMENT of 

BOHEMIAN, BAVARIAN, AND SILESIAN GLASS, 

CONSISTING OF 

ARTICLES OF EVERY DESCRIPTION, 

O F T H E N E W E S T A N D MOST E L E G A N T P A T T E R N S . 

Tlieir Correspondents in London are Messrs. J . & R. M'CRACKEN, 7, Oíd Jewry. 

V E N I C E. 

VENETIAN GLASS & SHELL-WOEK WAREHOUSE. 

GUISEPPE BROCCIIIERI, 
PIAZZA DI SAN MARCO, No. 131, 

Is the proprietor of the oldest established and largest wareliouse in 
Yenice, where visitors to this renowned city will find the best and most 
extensive assortment of Yenetian Glass Wares, Beads of Enamel and 
Venturina (an exclusively Yenetian production of rare beauty), Shell-
Work, Imitation of Antique Glass, Spun Glass, Models of Gondolas, 
Coráis, Cárneos, Lava ditto, Mosaics of every variety and quality, and, 
in fact, of all the most varied fancy works of Yenetian production. 

He executes Commissions at moderate prices, and with the greatest 
despatch and exactitude, to which he invites the attention of his kind 
customers and patrons. 

Correspondents in London, Messrs. J. & I I . M ' C R A C K E N , 7 , Oíd Jewry. 
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F L O R E N C E . 

MESSRS. COSTA & CONTI, 
A R T I S T S , 

l í o . 1318, V I A D E I B A R D I (Studio o n t h e F i r s t Floor) . 
Messrs. COSTA and CONTT keep the largest collection in Florence of original 
Ancient and Modern Pictures, as well as copies of all the most celebrated masters. 

N.B.—English spoken. 

Correspondents in England, Messrs. J . and R. M'CRACKEN, 7, Oíd Jewry, 
London. 

B E R L I N . 

H. KOBBE & CO., 
11, UNTER DEN LINDEN, 

COMMISSIOJS" AND FOEWABDING AGENTS, 
Take charge of consignments of Goods, Luggage, Works of Art, &c., for Travellers, 
and forward them to England, or other parts of the world, at moderate charges. 

References: Professor FISCHER, M.A., Fellow of Clare College, St. Andrew's, N.B.; 
Messrs. WILLIAMS and NORGATE, 14, Henrietta Street, Covent Garden, 

London, and 20, South Frederick Street, Edinburgh. 

FORJEIGrN BOOKS. 

WILLIAMS AND NORGATE, 
IMPORTERS OF FOREIGN BOOKS, 
Beg to remind Travellers on the Continent that they may purchase Germán and 
French Books at their houses in London and in Edinburgh at the prices at which 
they are published on the Continent, thereby saving themselves all the trouble and 
expense of carrying them about with them, or of having them sent over to 
England. 

CATALOGUES of the different portions of their Stock—Theology, Classics, 
Germán, French, Linguistic, Oriental, Scientific, Spanish, Italian, Maps, Elemen-
tary Books—may be had on application. 

1 4 , HENRIETTA STREET, COVENT GARDEN, LONDON, a n d 
2 0 , SOUTH FREDERICK STREET, EDINBURGH. 



MURRAY'S HANDBOOK A D Y E R T I S E R . 17 -

To Visitors to the Continent. 

LONDON, 24TH MAECH, 1859. 

O L I Y I E R & C A R R , 
37, F I N S B U R Y SQUAEE, LONDON, 

Have tlie honour to announce that they have this day entered into 
PARTNERSHIP as 

C O M M I S S I O N M E R C H A N T S A N D 
G E N E R A L A G E N T S . 

fTVHEIR Business will comprise the PURCHASE AND SALE ON COM-
MISSION of all kinds of Goods, English and Foreign, and the 

SHIPMENT AND IÍECEPTION OF MERCHANDISE, PERSONAL EFFECTS, AND 
PROPERTY OF EVERY DESCRIPTION, t o a n d f r o m a l l p a r t s of t h e W o r l d . 

OLIVIER & CARR p a r t i c u l a r l y b e g t o o f fe r t h e i r s e r v i c e s t o NOBLEMEN 
AND GENTLEMEN TRAVELLING- ON THE CONTINENT, f o r t h e r e c e p t i o n 
and delivery of the purchases made by them of Works of Art and other 
property, assuring them that everything intrusted to their hands will 
be passed through the Custom-house with the utmost care and atten-
tion, under their own superintendence, and that their Charges will be 
on a most moderate scale. 

Packages shipped to Liverpool, Southampton, and other English 
Ports will equally be attended to by O. & C., they having facilities 
at those Ports for carefully attending to such business. The Bills of 
Lading and Letters of Advice of such Packages should be addressed to 
O. & C. in London, and the Keys of all locked Packages should also be 
sent to them. 

Their Mr. 0 . H. OLIVIER having been established at the above 
address as a Commission Merchant for nearly thirty years, and their 
Mr. 0 . CARR having been upwards of nineteen years in the house of 
Messrs. J . & E. M'Cracken, General Agents, No. 7, Oíd Jewry, they 
can offer to those who may honour them with their commands the 
results of long experience and a determination to render themselves 
worthy of the patronage which they respectfully solicit. 

c 
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GRATZ, STYRIA. 
ERZHERZOGr JOHANN 

(Archduke John), 
Koted for its HEALTH Y SITUATION, com-
mands a BEAUTIFUL VIEW over a large 
space of ground in the CENTRE ofthe CITY. 
The NEAREST HOTEL to the THEATRE 
and the SCHLOSSBERG. Families will find 
in this F1RST-CLASS HOTEL all the COM-
FORTS which ENGLISH FAMILIES so 
SELDOM meet with on the Continent, com-
bined with MODERATE CHARGES. All 
languages spoken. 

FERDINAND SONNHAMMER, 
Proprietor. 

CHAMOUNIX. 
Hotels de Saussure and de la 

Couronne, 
Kept by Vve. Tairroz & Fils. 

Travellers will find here all the comforts 
and accommodations they will require. 
Everything in this hotel is worthy to recall 
the ñame of the illustrious and learned cltizen 
of Genoa to whom Chamounix remains for 
ever indebted. 

The Hotel de Saussure has jnst been erected 
in the most beautiful architectural propor-
tions, both external and internal. Spacious 
private drawing-rooms, reading-rooms, with 
balconies, where the most magnificent pro-
6pect may be enjoyed. 

P A R I S . 
WATCHMAKERS. 

BAUDIN BROTHERS, 
7, RUE DE LA PAIX, 

Manufacturers of Watches and Jewellery at 
Geneva, have the honour to inform the pub-
lic in general, that they have opened a house 
at París for the retail sale of their manufac-
tures. Visitors will find in this establish-
ment a large assortment of Watches of all 
descriptions, [as also a choice selection of 
Jewellery. 

GENEVA. 
WATCHMAKERS. 

BAUDIN BROTHERS, 
GRAND QUAI, 

Facing the Jardín Anglait, 
Manufacturers of the celebrated and best de-
scription of Geneva Watches, Jewellery, &c., 
respectfully invite the attention of travellers 
to their establishment, at which they will 
flnd every variety of Watches, from the most 
diminutive to the best of Chronometers, all 
highly perfected and warranted. TIIB SAME 
H O D S E I N P A R Í S , 1, R Ü E I>B L A P A I X . 

ROME. 
MR. L. FABEI, 

VIA CAPO L E CASE, NO. 3 , 
Printseller & Forwarding Agent. 

L. FABKI undertakes to send Works of 
Art, Statues, Furniture, &c„ to all parts 
of the world, and particularly to England 
and America. His charges are very 
moderate, and at fíxed prices, the tariff 
of which may be seen at his office, so 
that parties having various articles to 
send home can know precisely what the 
expenses will be, and do not pay but 
when the packages reachtheir destination. 

This system is very useful and advan-
tageous, because purchasers can calcú-
late the exact amount that the objects 
will cost when they reach home. 

L. F. also takes charge of the making 
of the cases, packing, permission from 
the officers of the fine arts for exporta-
ron, passing through the custom-house, 
insurance, &c., and has skilled Román 
workmen to pack up statues and other 
brittle articles. 

ROME. 
L. F A B R I , 

VIA CAPO LE CASE, No. 3, 
Magazine of Ancient and Modern 

Engravings, Pictures, &c., 
Existing since 45 years. He has a col-
lection of Prints by Morghen, Toschi, 
and other classical engravers, proofs 
before letters and dedication ; " The 
Violin Player," by Raffaele ; " The 
Hope," by Guido ; the celebrated works 
by Pinelli, that is, his Román and Greek 
History, Dante, Tasso, Ariosto, &c. 
This is the only magazine in Rome 
where every sort of rare ancient and 
modern engravings can be found. 

L. F. undertakes to. execute commis-
sions for the purchase of those that are 
requested, having correspondents in all 
the principal towns of Europe. 

L. FABRI'S Collection of Ancient 
Pictures is composed of classical works 
of the Italian School, among which is a 
very distinguished original by Raffaele, 
on wood, a portrait of Cardinal Dal 
Monte. 
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J. W. & T. ALLM, 
18 AISTD 22, STRAND, LONDON. 

PATENT PORTMANTEAU MANUFACTURERS. 

Illnstrated CATALOGUES of 
500 other Articles, by Post 

for 2 Stamps. 

Morocco Leather Dressing Bags. Allen's l 'atent Leather Russia Despatcb Box-Dest. 

Allen's Patent Quadniple Portmanteau. 

ALLEN'S PATENT PORTMANTEAUS 
and TRAVELLING BAGS, with Square OpeninS; Ladies* 
Dress Trunks, Dressing Bags, with silver fittings; De-
spatch Boxes, Writing and Dressing Cases, and 500 other 
Articles, for home or continental travelling, illustrated in 
their new Catalogue for 1859. By post for two stamps. 

Allen's Patent Travelling Bag, 
with square opening. 

J. W. & T. ALLEN, M a n u f a c t u r e r a o f O f f i e e r s ' B a r r a c k F u r -
n i tur e , a n d M i l i t a r y O u t f i t t e r s f o r t h e C a m p o r F i e l d ( s e e s e p a r a t e 
Catalogue), 1 8 a n d 2 2 , S t r a n d , L o n d o n . c 2 
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M U N I C H . 

THE FOUlfc SEASOM HOTEL, 
No. 2, MAXIMILIANS STKASSE. 

The Maximilian Street, which is now being built a t the expresa commands of Hía 
Majesty the King of Bavaria, will after its completion be one of the finest streets in Ger-
many, both for ita magnificent and grand Buildings, as well as for i ts beautiful ornamental 
Promenades. ¡ 

AUGÜST SCHIMON, Proprietor. 

rpHIS spacioua new Hotel, situated in the most healtliy part of the 
town, has been recently constructed and elegantly furnished in the 

newest and most fashionable style by the present proprietor, who will 
spare no effort to promote the comforts and satisfaction of those who 
may do him the honour of frequenting his Hotel. The Hotel is si tu-
ated in the most central part of the town, and near to the Royal Palace, 
the Royal Theatres, and the Post-office. The Hotel contains 120 large 
and small Apartments, all of them having the view of the above-men-
tioned handsome Street on the south s ide; together with two large 
Dining Saloona, Coffee-rooms, Smoking-rooms, and Billiard Tables. 

The lovers of News will find at the Reading-rooms belonging to the 
Hotel (where smoking is not permitted) the best Germán, French, 
English, American, and Italian Newspapers and Periodical Literature. 

HOT A N D C O L O BATHS ALWAYS READV. 

ELEGANT CARRIAGES ON HIRE. 

An Omnibus from the Hotel attends the arrival of the Traint. 

ü. Fized Charge for Attendance. 

The Hotel was opened on the l s t of J u l y , 1858. 
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HANDSOME BRASS AND IRON BEDSTEADS. 

HE AL and SONS SHOW ROOMS contain a large assortment of Brass 
Bedsteads, suitable both for Home use and for Tropical Climates; handsome Iron Bedsteads 

•with Brass Mountings and elegantly Japanned; plain Iron Bedsteads for Servants; every description 
of Wooden Bedstead that is manufactured, in Mahogany, Birch, Walnut Tree Woods, Polished Deal 
and Japanned; all fitted with Bedding and Furniture complete, as well as every description of Bed-
room Furniture. 

CONTAINS DESIGNS AND PRICES OF 150 DIFFERENT ARTICLES 

OF BEDROOM FURNITURE, AS WELL AS OF 
100 BEDSTEADS, AND PRICES OF EVERY 

DESCRIPTION OF BEDDING, 

S E N T F R E E BY P 0 S T. 
H Ü A I ASI) ¡sonr, 

BEDSTEAD, BEDDING, AND BEDROOM 
FURNITURE MANUFACTURERS, 

196, TOTTENIIAM COURT ROAD, 

LONDON". 

MATTRESSES, WARRANTED NOT TO WEAR HOLLOW IN THE MIDDLE. 

HE AL and SON have Patented an improvement in the manufacture of 
Mattresses, which prevents the material felting into a mass, as it does in all Mattresses made 

in the ordinary way. The Patent Mattresses are made of the very best Horsehair only, are rather 
thicker than usual, and the Prices are but a trifle higher than other good Mattresses. 
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BOOKS FOR TRAVELLERS, 

HISTOEY of the KING-
D O M of N A P L E S , 1 7 3 4 - 1 8 2 5 . B y 
Gene ra l PIETRO COLLETTA. T r a n s -
la ted f r o m the I t a l i an b y S. HORNER. 
W i t h a SÜPPLEMENTARY CHAPTER, 
1 8 2 5 - 1 8 5 6 . 2 vo ls . 8vo . , pr ice 11. 4 s . 

' The History of Naples, writ ten by Gene-
ral Colletta, has long been considered an 
excellent book; and this translation is re-
markably well executed,—well out of the 
Italian and well Into the English. Alto-
getlier we have here an aeceptable publica-
tion, and well-timed.'—Daily News. 

L E T T E R S from CANNES 
and N I C E . B y Miss BREWSTER. W i t h 
1 0 I l lus t r a t ions b y a LADY. H a n d s o m e 
8vo . c lo th extra , p r i ce 12s . 

' The visitor to the neighbourhood of Cannes 
will not find a better guide. '—Examiner. 

EGYPT : Its Climate, Cha-
r a c t e r , and Resources as a W i n t e r Resor t . 
W i t h an Append ix of Meteorological 
No te s . B y A . HENRY RHIND, F . S . A . , 
&e. Smal l 8 v o . , c lo th , pr ice 3s . 

' May be well recommended to those who, 
afflicted by disease, but blessed with money, 
can afford a voyage to the Nile.'—Lancet. 

LORENZO B E N O N I ; or, 
Passages in t he Li fe of an I t a l i an . I l lus -
t r a t e d by J . B . C r o w n 8 v o . , c lo th 
g i l t , 5s . 

C h e a p Ed i t ion , c rown 8vo. , 2s . 6d. 
' Worthy to be ranked among contemporary 

works whose season is the century in which 
their authors l ive. '—Examiner. 

By the saine Author, 

DOCTOR ANTONIO : a 
Tale . C r o w n 8 v o . , cloth ex t ra , pr ice 4s . 

Cheap Edi t ion , 8 t h Thousand , boards , 
p r ice 2s. 6d . 

' One of the most genuinely successful fic-
tions we have read for a long time p a s t ' — 
Leader. 

T H E E X I L E S of ITALY. 
B y C . G . H . , a u t h o r of ' T h e C ú r a t e 
of L i n w o o d , ' &c. C r o w n 8vo . , c lo th , 
p r ice 7s . 6d . 

' A pious gentle spirit runa through the 
book, and there is a studious abstinence from 
exaggeration of either fact or sentiment.'— 
Athenceum. 

E d i n b u r g h : T . C O N S T A B L E a n d CO. 
London: HAM1LT0N, ADAMS, & CO. 

O X F O R D l ies on t h e road t o B a t h , 
u Bristol, Clifton, and the West of Eng-
land ; to Leamington, Warwick, Kenilworth, 
Stratford-on-Avon, Birmingham, Worccster, 
Wolverhampton, Chester, Manchester, Liver-
pool, and the Nor th ; to Cheltenham, Glou-
cester, and South Wales. In its neighbour-
hood are Blenbeim, Nuneham, Cumnor, and 
other places of interest .1 

V I S I T O R S T O O X F O R D 
(a central point for Railway Travellers) 

are invited to inspect 

SPIERS AND SON'S 
E S T A B L I S H M E N T S , 

102 A 103, High St., 45 <fc 46, Commarket St-, 
and 24, Newinnliall St., 

Where will be found one of the largest and 
most varied Stocks in the kingdom of 

U S E F U L A N D O R N A M E N T A L M A N U F A C T U R E S , 
suitable for Presents, or for Remembrances 

of Oxford. 
A t the Great Exhibition in London, of 

1851, and in Paris, of 1855, ' Honourable 
Ment ion ' was awarded to their ornamental 
Manufactures; and a t the New York Exh i -
bition ©f 1853, the 'P r i ze Medal.' 

MALTA. 
STRADA FORNI. 

MORRELUS HOTEL, 
T H E O L D E S T E S T A B L I S H E D 

F A M I L Y H O T E L . 
Con ta in ing L a r g e and Smal l A p a r t m e n t s 
for Fami l i e s ; also exeel lent Sleeping 
Rooms for Single G e n t l e m e n , w i t h t h e 
use of a good Coffee Room. 

T A B L E D ' H O T E . 

W a r m , Cold , a n d S h o w e r B a t h s . 

N . B . — C o u n t r y Residences for Families. 

• E i R E N C H I N O N E VOLTTME.— 
£ 430 8vo. page-3. Is.—HAVET'S COM-
P L E T E FRENCH CLASS BOOK is the only 
work required by beginners and advanced 
pupils, as i t contains all that is necessary for 
the acquirement of the French language. 

' M. Havet ' s popular '* Cluss Book" is by 
far the most solid and practical production 
of the kind. In addition to a Reader and 
Dictionary, it contains the rudiments, the 
usual practice, and the niceties of the lan-
guage, all in one volume, lucidly arranged, 
and set forth with an intímate knowledge of 
what is easy and what is difílcult to English 
students of French.'—The Continental Review. 

H A V E T ' S Livre du Maitre ; or Rey, wi th 
useful Hints, 5s. 6d. 

London : DULAU and CO.; W . ALLAN ; 
SIMPKIN and CO. 
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PASS PORT A G E N C Y OFFICE, 
LOITDCXN", 5 9 , F L E E T S T R E E T , E . C. 

ESIDENTS in any par t of the United 
* Kingdom or London, who desire to 

avoid delay, trouble, or expense, can 
have their PASSPORTS obtained and 
duly vised, w i th the utmost expedition 
and despatch, upon application by Letter 
or otherwise, to Mr. W . J . ADAMS 
(Bradshaw's Bri t ish and Continental 
Guide Office), 59, Fleet Street, as above. 
Country Residents, by this arrangement, are saved the trouble of coming 

to London about their Passport, as i t can be forwarded to them by Post 
(en Regin). 

For f vil particulars, see Bradshaw's Continental Guide, pagos xxix to xxxiv. 

The countersignature of the American Minister in London obtained to United 
States Passports. 

Passports earefully mounted, and Ñames lettered thereon in Gold. 
Passport Cases, from ls. Gd. to 6«. each. 
Travelling Desks. 
Travelling Bags (Leather). 
Rail way Rugs. 
Travelling and Pocket Inkstands. 
Travelling Soaps. Shaving do. 
Door & Window Fasteners & Alarais. 
Travelling roll-up Wri t ing Cases. 
Travelling Pocket Memorándum and 

Writ ing Cases. 
Travelling Luggage Labels, adhesive. 

Do. do. Parehmeni. 
Courier Bags. Carpet do. 

Cash Belts, Straps, &c. 
Cash Bags and Purses. 
Students' & Portable Travelling Cases. 
Pocket and Memorándum Books. 
Polyglot Washing Books for Ladies 

or Gentlemen — English and French 
— Italian — Germán — Spanish — 
Portuguese, ls. each ; per Post, 
ls. Id. 

Family do., ls. 6d. each; per Post, 
ls. 7d. 

Foreign Post Note Paper, Envelopes, 
&c. &c. 

And every description of Stationery, British and F-oreign. 

THE LATEST EDITIONS OF MURRAY'S HANDBOOKS. 
Phrase Books, French and Germán Dictionaries. 
B R A D S H A W ' S B R I T I S H a n d C O N T I N E N T A L G U I D E S . 
Bradshaw's Special Continental Guide and Handbook. 
B R A D S H A W ' S Descriptive Guide and Illustrated Handbook of Great Britain 

.and Ireland, with Map, &c. Ditto of Franee, Belghim, Switzerland, Paris, 
India, London, &c. 

Dr . Lee's Continental Books on Climates, Scenery, and Remedial Resources; 
Notes on Spain, its Climate, &c.; Nice and its Climate. 

A D A M S ' S Guide to the Watering-places of England, 2s. 
Channel Islands, ls. 
English Lakes, 1*. &d. 

A D D R E S S E S O F E X P E R I E N C E D C O U R I E R S M A Y B E H A D O N A P P L I C A T I O N T O 

W. J . ADAMS (Bradshaw's Bri t ish and Continental Guide Office), 
L O N D O N , 5 9 , F L E E T S T R E E T , E . C . . 
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P E L I C A N L I F E I N S U R A N C E C O M P A N Y . E s t a b l i s h e d 
in 1797. 70, Lombard Street, City, and 57, Charing Cross, Westmins ter . 

D I R E C T O R S . 
Octavius E . Coope, Esq. 
Wil l iam Cotton, D.C.L., F.R.S. 
John Davis, Esq. 
Wil l iam Wal te r Fuller , Esq. 
Jas . A. Gordon, M.D., F.R.S. 
Ki rkman D. Hodgson, Esq., M.P . 

Henry Lancelot Holland, E s q . 
W m . J a m e s Lancaster, Esq . 
John Lubbock, Esq.,JF.R.S. 
Benjamín Shaw, Esq. 
Mat thew Whit ing, Esq . 
M. Wyvi l l , jun. , Esq., M.P. 

Tliis Company offers complete security. Moderate Rates of Premium, wi th Part icipation 
in Four-fifths, or Eighty per cent., of the Profits. 

Low Rates without Participation in Profits. 
Loans in connection with Life Assurance, on approved security, in Sumsof not less than 500?. 
Bonus of 1861.—All Policies effected prior to the l s t Ju ly , 1861, on the Bonus ¿cale of 

Premium, will part icipate in the nex t división of Profits. 
ROBERT TUCKER, Secretary and Actuary. 

JT1HE LONDON and WESTMINSTER BANK issues Circular Notes of £10 
-L each, payable a t every important place in Europe. These Notes are issued without 
charge, and they are cashed abroad free of commission. The Bank also issues, free of charge, 
Let ters of Credit on all the principal cities and towns in Europe. The Let ters of Credit 
are issued only a t the head office, in Lothbury. The Circular Notes may be obtained a t the 
head office, in Lothbury, or a t any of the Branches, viz.:— 

Westminster Branch, 1, St. James ' s Square. 
Bloomsbury „ 214, High Holborn. 
Southwark „ 3, Wellington Street, Borough. 
Eastern „ 87, High Street, Whitechapel. 
Marylebone „ 4, Stratford Place, Oxford Street . 
Temple Bar „ 217, Strand. 

May 1, 1859. J . W . GILBART, General Manager. 

STEAM COMMUNICATION BETWEEN III LL AND HAMBURG. 
i le len M'Gregor, Knowles; Queen of Scotland, Foster; or XiordL 

C a r d i g a n , Atkinson ; are intended to Ieave the Humber Dock for Hamburg every 
Saturday evening af ter arrival of the 9-30 P.M. Train, one of these Boats re turning f rom 
Hamburg every Saturday night: Part iculars as to the hour of sailing from Hamburg m a y 
be learned from KIRSTEN and Co., Admiral i ta t Strasse. 

PASSAGE MONEY.—21. First Cabin; Re turn Ticket, 31. Second Cabin, 1?.; Re tu rn 
Ticket , 11. IOS.; allowing four weeks on the Continent. Average Passage, 38 hours . 

HILL AND DUNKIRK. 
ZZarlequin, Captain Lancaster, for D U N K I R K , every Wednesday, and D U N K I R K for 

H U L L every Saturday, according to Tide. 
PASSAGE MONEY.—15s. Firs t Cabin; Re turn Ticket 11. Is. 6d. Average Passage, 

20 hours. The very best accommodation for Passengers, Carriages, and Horses. Dunkirk 
Agents, C. BOURDON and Co. For fu r ther information, apply to the Agents, LOFTHOUSE, 
GLOVER, and CO.—Hull, l s t April, 1859. 

E v e r y t h i n g f o r t h e T o u r i s t . 

DRESSING-CASES. — A t M E C H I and 
BAZIN'S Establishments, 112, Regent Street, 
4, Leadenhall Street, and Crystal Palace, are 
E X H I B I T E D the F I N EST SPECIMENS of 
B R I T I S H MANUFACTURES, in Dressing 
Cases, Work Boxes, Wr i t ing Cases, Dressing 
Bags, and other articles of ut i l i ty or luxury , 
suitable for presentation. A separate De-
par tment for Papier Maché Manufactures and 
Bagatelle Pables. Table Cutlery, Razors, Scis-
sors, Pen-knives, Strops, Paste, &c. Shipping 
orders executed. A n extensive assortment 
of superior Hai r and other Toilet Brushes. 

THRESHER 3 S 
C O L O U R E D K A S H M I R A N D 

F L A N N E L S H I R T S . 

SOLD ONLY BY 

T H R E S H E R & G L E N N Y , 

Next Door to SOMERSET HOUSE, 

STRAND, LONDOIT. 
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ROYAL INSURANCE COMPANY, 
R O Y A L I N S U R A N C E B U I L D I N G S , 

North J o l m Street, a n d S a l e Street, I a v e r p o o l , a n d 

2 9 , L O M B A R D S T R E E T , L O N D O N , E . C . , 

CAPITAL—£2,000,000 IN 100,000 SHAEES OF £20 EACH. 

The foliowing Details will show the RAPID PROGRESS and POSITION 
o f t h e C O M P A N Y :— 

LIFE DEPARTMENT. 
Net N E W L I F E BUSINESS, after deducting Guarantees : 

No. of Policies. Sum Assured. Premiums. 
To Dec. 1845 3 3 £ 2 3 , 3 4 9 0 0 £ 7 4 3 10 0 for 6 Months. 

„ 1849 183 88 ,931 12 0 2,726 14 1 
„ 1853 453 178 ,923 18 10 5 , 0 9 9 19 10 
„ 1857 756 3 2 9 , 3 8 0 13 0 10 ,270 8 6 
Showing tha t the Premiums on N E W Policies alone in 1857 were nearly 

5 0 0 pe r cent , more than those for 1847. 

FIRE DEPARTMENT. 
The Receipt of F IRE P R E M I U M S for the last ten years has been as follows : 

1848, £31,346. 1850, £ 4 4 , 0 2 7 . 1852, £76 ,925 . 1854, £128 ,459 . 
1856, £151,733. Whilst last year (1858) they were £195 ,000 . 

Total Revenue, 1858, all Sources, £ 2 8 5 , 0 0 0 . Increase on ONE YEAR alone, 
£ 2 5 , 0 0 0 . Funds in hand to meet any claims, over £ 7 0 0 , 0 0 0 . Placing the 
Company among the very largest Offices in the Kingdom. 

Extracts from Newspapers on the R e m a r k a b l e Success of the Company. 
Times.—The City article of the London Times of the 24th July, 1856, states that the 

transactions of the Boyal Insurance Company appear to have been of a per fec t ly 
sat i s factory character . 

Article in the Times of the 9th August, 1858.—'The Eeport of the Directors adopted at 
the annual meeting of this Company, held on Friday, at Liverpool, stated that in 1855 the 
Premiums in the Fire Department were 130.060Z.; in 1856, 151,7331.; and in 1857, 175,028?. 
The net Fire Bevenue of the London Branch had increased nearly 30 per cent in the year.' 

Daily News (London), August 11, 1858.—' In the life business the premiums from new 
insurances in 1857 were 19,27 Oí., being nearly double those of two years ago. A dividend 
and bonus of 6s. per share were declared, being about 15 per cent, on the original amount of 
the shares. Satisfactlon is expressed at the prudence displayed by the directors and manager 
in dedicat ing the larger proportion of the year's net profits to 
the augmentat ion of the reserved fund. The report was adopted unani-
mously.' 

Commerdal Daily List (London), August 13,1858.—' B O Y A L INSURANCE COMPANT.—The 
encouraging results of the past year's business, as they are evidenced in the report of this 
flourishing Company, prove that they have been developed through the prudent 
and economical m a n a g e m e n t of a large capital , and the untiring and 
energetic exertions of the directors.' 

Liverpool Mail, August 7, 1858.—' I t is indebted for itsproud position to the prudence of 
its management. The funds of the Company are so ampie as not only to place its stability 
beyond doubt, but to remove it altogether beyond the temptation to be mean. E v e r y -
tl i ing about i t bears the impress of honour, s tabi l i ty , and good 
faith, and we rejoice to see that the public increasingly appreciate it.' 

P E R C Y M. D O V E , ACTUARY AND MANAGEB, 
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Give perfect freedom from Coughs in Ten Minutes, and instant relief and a rapid cure of 
Asthma and Consumption, Coughs, Colds, and all Disorders of the Breath and Lungs. 

Another Cure of an 8 Years' Asthmatie Cough. 
To Mr. G. Bountiff, Chemist, Lawrence Kirk, January 31 st, 1859. 

* Sir,—For these last eight years I have been troubled with a very severe cough, accom-
panied with tiglitness in the chest and scarceness of breathing. During that long period I 
had tried many kinds of medicines from medical men and others, but to little effect, until 
lately I was induced to try Dr. Locock'S Pulmonic Wafers; the first day I had only taken 
BÍX of these invaluable Wafers when I found great relief. I continued taking them till I had 
finished a ls. 1 id. box and began a 2s. 9<Z. one, when I am glad to state I now feel myself 
completely cured.' Signed, JAMES KENNEDY, Pensioner, Garvock St., Lawrence Kirk. 
The particulars of many hundreds of Cures may be had from every Agent throughout the 

Kingdom. 
To Singers and Public Speakers they are invaluable, as in a few hours 

they remove all hoarseness, and wonderfully increase the power and flexibility of the voice. 
T H E Y H A V E A P L E A S A N T T A S T E . 

Price ls. 1 id., 2s. 9oí., and l i s . per box. Sold by all Medicine Vendors. 
IMPORTANT CAUTION.—It; has been discovered that many Medicine "Vendors, when 

asked for any of D R . LOCOCK'S M E S I C I I T E S , attempt to pass off instead 
some counterfeit, because they have a greater profit in doing so than by selling the genuine 
Medicine: the PUBLIC IS CAUTIONED against such dishonestpractices, which may be detected 
by observing that every box 
Medicine has the words 
a Red Ground in the 
and without which words-
F E I T S A N » AN I M P 0 S I T I O N . 

of the GENUINE 
in White Letters on 
Governmant Stamp, 
A L L A R E C O U N T E R -

EVERY SATURDA Y, PRICE FOURPENGE, OF ANY BOOKSELLER, 

T H E A T E E N J E I J M 
J O U R N A L OF L I T E R A T U R E , SCIENCE, A N D ART. 

( S T A M P E D T O G O F R E E B Y P O S T , 5(1.) C O N T A I N S : 

S e v i e w s , with eopious extracte, of every important New English Book, and of the more 
important Foreign Works. 

R e p o r t s of the Proceedings of the Learned and Scientific Societies, with Abstracta of all 
Papers of Interest. 

ü u t h e n t i c A c c o u n t s of all Scientific Voyages and Expeditions. 
F o r e i g n Correspondence on subjects relating to Literature, Science, and Art. 
Cri t i c i sms on Art,.with Critical Notices of Exhibitions, Picture Collections, New 

Prints, &c. 
M u s i c a n d D r a m a , including Reporta on the Opera, Concerts, Theatres, New 

Music, &e. 
B i o g r a p h i c a l TXotiees of Men distinguished in Literature, Science, and Art . 
Original Papers and Poems. 
Weekly Gossip. 
M i s c e l l a n e a , including all that is likely to interest the informed and intelligent. 

T H E A T H E N i E Ü M 
is so conducted, that the reader, however far distant, is, in respect to Literature, Science, 
and the Arts, on an equality in point of information with the best-informed circles of the 
Metrópolis. 

*»* The ATHENJCUM is published every Saturday, but is re-issued each Month stitched 
in a Wrapper. 
The Volume for 1856, complete in itself, and containing about 1624 large quarto Pagee, with 

Title-page and Index, may be had of any Bookseller, price One Guinea. 
. O f f i c e f o r A d v e r t i s e m e n t s , 1 4 , W E L L I N G T O N S T R E E T N O R T H , S T R A N D , L O N D O N , W . C . 
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SOUTH EASTERN RAILWAY. 
THE MAIL SHORT SEA ROUTE 

T O ALL PARTS OF T H E C O N T I N E N T . 

LONDON, PARIS, & THE SOUTH OF EUROPE, 
Via Folkestone and Boulogne, and Dover and Calais. 

PARIS in lOf hours. I SWITZERLAND (Bale) in 37^ hours. 
MARSEILLES in 34 „ | BORDEAUX in 38 „ 
S E A P A S S A G E U N D E R T W O H O U R S , B Y T H E C O M P A N Y ' S 

S P L E N D I D F I R S T - C L A S S S T E A M B O A T S . 

FOUR DEPARTURES DAILY. 
THE EXPRESS THROUGH TIDAL SERVICE to and from PARIS viu 

FOLKESTONE and BOULOGNE is unrivalled fór speed, comfort, and general 
efficiency. The journey is performed in LESS THAN ELEVEN HOURS, and 
passengers walk on board and on shore, small boats being never used. These 
trains are accompanied by an Interpreting Conductor. 

THE EXPRESS DAY SERVICE, vid CALAIS (from London at 8-30 A.M., 
and Paris at 8 A.M.), also oífers great advantages to Passengers, enabliug them to 
leave London and Paris at convenient hours, and complete the respective journeys 
within the same day. This Service recommends itself next to the. Tidal Service. 
The Sea Passage in both cases is made during daylight. 

LONDON, BELGIUM, HANOVER, GERMANY, 
T H E EIIINE, AND TIIE NORTH OF EUEOPE. 

Via Dover and Calais, and Dover and Ostend. 
BRUSSELS in 12¿ hours. I BERLIN in 35 hours, 
COLOGNE in 19 „ | HAMBÜRG in 36 „ 

THREE DEPARTURES DAILY. 
THE EXPRESS DAY SERVICE, vid CALAIS, leaving London at 8-30 A.M., 

is the most convenient for the above destinations, being the sliortést to Brussels by 
an Hour and a Half, and the only one giving Second as well as First-Class 
accommodation throughout. 

Complete arrangements exist for the REGISTRATION OF BAGGAGE by the 
above Services; and THROUGH TICKETS are issued to the chief Cities and 
Towns on the Continent, in many of which there are agents of the Company. 

THE SOUTH EASTERN RAILWAY DAILY PARCELS EXPRESSES to 
PARIS, BRUSSELS, and all parts of the Continent, convey Pareéis up to 12 lbs. 
weight vid Calais, and 200 lbs. vid Ostend, by the Mail Trains at moderate 
through rates as quickly as the post. As all kinds of goods, whether samples or 
merchandise, up to 12 lbs., can be imported by these Expresses, they afford great 
facilities to PRÍVATE FAMILIES to procure articles from the Continent with the 
least amount of delay, expense, or trouble. 

For all further particulars apply to C. W. EBORALL, 
April, 1859. General Manager, London Terminus. 
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MURRAY'S EDITIONS FOR THE PEOPLE 
I N M O N T H L Y S H I L L I N G P A R T S . 

I. Lord Byrorís Poetical Works. 
II. Crolcers BoswelVs Life of Johnson. 

III . Moore s Life of Lord Byron. 
1Y. Crabbe's Life and Poetical Works. 

LORD BYROFS POETICAL WORKS, 
I N C L U D I N G HIS D R A M A S . 

With Illustrations, to be completed in 9 Parts, 8vo. ls. each. 

P a r t I . contains CHILDE HAROLD for One SMl l ing . 

BYKON'S POEMS.—* Those who now buy an edition of Byron's Works published without the 
sanction of Mr. Murray, B U Y A N I M P E R F E C T BOOK.'—Athenceum, May,,1858. 

II. 

M R . C R O K E R ' S E D I T I O N O F 

BOSWELL'S LIFE OF JOHNSON. 
With Portraits, to be completed in 10 Parts, 8vo. ls. each. 

MR. CROKEE'S PREFACE.—• I have found room for a few more original letters. I have 
also added several new notes, and have abridged, altered, and I hope improved, many of the 
oíd ones. 

' As I think I may venture to say that my original edition revived, and in some respecta 
extended, the public interest in BoswelVs delightful work, I can desire no more than that 
my present revisión may tend to maintain it.' 

*„* No edition of CROKER'S BOSWELL can be publühed except by Mr. Murray, 

To be followed by 
REV. GEO. CRABBE'S POETICAL WORKS. 

AVITH A LIFE BY HIS SON. 

With Illustrations. To be completed in 8 Parts. 8vo. ls. each. 

T H E P E O P L E ' S POET.—' Though Nature's sternest painter, yet the best.'—Lord Byron. 

LIEE ATO LETTERS OE BYRON. 
B Y T H O M A S M O O R E . 

t With Illustrations. To be completed in 9 Parts. 8vo. ls. each. 

J O H N MURRAY, A L B E M A R L E S T R E E T . 
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LONDON, BRIGHTON, AND SOUTH COAST 
EAILWAY. 

P A R I S 
AND ALL PARTS OF THE 

C O N T I N E N T , 
VIA NEWHAVEN AND DIEPPE. 

THE SHORTEST AND CHEAPEST ROUTE. 

From the London Bridge and Pimlico Termini. 

FARES THROUGHOUT : 
First Class 28s. j Second Class 20s, 

T?OR Times of Sailing, and full particulars, see Advertisements in 
'Bradshaw's Guide for Great Britain and I r e l a n d a l s o 'Brad-

shaw's Continental Guide the ' Times' newspaper ; and the Time 
T a b l e s of t h e BRIGHTON AND SOUTH COAST COMPANY. 

Every information may be obtained respecting this pleasant and 
beautiful route, on application in London to H. P. MAPLES, 4, Arthur 
Street East (opposite the Monument), London Bridge, and at the 
London and Brighton Railway Offices, London Bridge, and Pimlico 
Terminus, and at all their various Stations; also at the Company's 
Offices, 43, Eegent Circus, Piccadilly.—In Paris, to A. D, BOSSON, 7, 
Rué de la Paix, and at 35, Quai Henri IV., Dieppe. 
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ITALY-PARIS, &e. 

SIX MONTHS in ITALY. By George S. Hil-
LARD. 2 vols. post 8vo. 16s. 

' Mr. Hillard has published an excellent account of his impressions of Italy, bring-
ing to the subject a rich store of classical knowledge, a graceful style, and a remark-
able abstinence from any commonplace exaggerations.'—Earl Stanhope's Addresses. 

ITALY: Remarks made in several Visits from 
1816 to 1854. By LORD BROUGHTON. 2nd Edition. 2 vols. 
post 8vo. 18s. 

• Lord Broughton takes rank among the very best of that race who are fast dying 
out, but who in their day occupied the highest literary position among our English 
travellers—the classical tourists. 

• The hand of a reflned and elegant scholar so delicately manipulates oíd topics that 
they seem fresh and instructivo even to those who have long since formed their 
opinions upon them.'—Literary Cliurehman. 

A JOURNE Y through ALBANIA and other Pro-
vinces of Turkey in Europe and Asia, to Constantinople, 1809-10. 
By LORD BROUGHTON. 3rd Edition. Illustrations. 2 vols. 8vo. 30s. 

' The Albanian travels of Lord Broughton have acquired fresh interest from recent 
events. The eyes of the world are turned to the Turkish empire, and the provinces 
long ago visited and described by Byron and Hobhouse are again destined to play no 
unimportant part in history. Mr. Hobhouse's account of the country, as it was the 
first, is still the best that we possess.'—Literary Gazette. 

A FAGGOT OF FRENCH STICKS. Being 
Sketches of Paris. By Sir FRANCIS B. H E A D . 3rd Edition. 
2 vols. post 8vo. los. 

' S i r Francis Head's book is very curious and readable; but perhaps its most re-
markable feature is, how much may be seen in Paris in a short time by a man who 
resolutely sets about it.'—Spectator. 

BUBBLES from the BRUNNEN of NASSAU. 
By AN OLD MAN. 6th Edition. 16mo. 5s. 

• Just Suited for the pocket and for Rhine travellers.'—Athenceum. 

THE ITALIAN VALLEYS of the ALPS. A 
Tour through all the romantic and less-frequented ' V a l s ' of 
Northern Piedmont, from the Tarantaise to the Gries, By Eev . . 
S. W . KING. Illustrations. Crown 8vo. 18s. 

' Mr. King, in company with his wife, to the utter astonishment of many of the 
peasant women ofthe districts through which he passed, explored the less-frequented 
valleys of Northern Piedmont—running many risks, having many hairbreadth escapes 
—leading a fine, free, and independent life, and witnessing much of nature's beauty 
and grandeur in their wildest and most magnificent forms. Mr. King is an intelligent 
companion, and in his published tour there is a great deal of agreeable reading. He 
has gone into regions comparatively unknown, and returned laden with spoil. We 
thank him for his pictures of snowy Alps, and mighty glaciers, and thundering ava-
lanches—of ceaseless torrents running down to the sunny vales, of rare anímala, and 
men and women of a simplicity and honesty rarer still.'—Daily News. 

JOHN MURRAY, AI.BEMARLE STREET. 
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N E W G E N E R A L A T L A S . 

This day is published, PART I., price ios. 6d., of 

KEITH JOHNSTON'S 

ROYAL ATLAS OF MODERN GEOGRAPHY. 
Containing Five Maps, and Index to each Map—viz.: 
TRANCE, with Index to 4406 Places on the Map. 
NORTHERN ITALY, ) ... T . , c o „ r t m ,, , T SOUTHERN ITALY I w t o 6230 Places on the Map. 
SWITZERLAND, with Index to 4907 Places on the Map. 
GREECE, with Index to 2187 Places on the Map. 

This Atlas will be published in Ten Parts , price ios. 6<& each, a t intervals of Two Months, 
and will form a handsome portable Volume, size 20 X 134 inches, consisting of a series of 48 
original and authentic Maps, constructed by ALEX. ICEITH JOHNSTON, F.R.G.S., Author of 
the ' Physical Atlas, ' &c., and beaut iful ly engraved and coloured in the finest style by 
W . & A . K. JOHNSTON, wi th a Special Index to each Map. A General Index will be pub-
lished in an Octavo Volume. 

By the same Author. 
TOURISTS ' M A P OF SCOTLAND. Size 3 feet by 2 feet. Con-

taining upwards of 8000 Ñames of Places. Wi th an Alphabetical Index. Price Is. 6d. 
in a Case for the Pocke t ; or 6s. in Sheets. 

N E W T R A V E L L I N G M A P OF ITALY. On Two Sheets Royal. 
With Index of 6230 Ñames of Places on the Map. I n a Case for the Pocket, 8s.; in 
Sheets, 6s. 

T O U R I S T ' S M A P O F T H E B A S I N O F T H E M E D I T E R R A N E A N . 
One Sheet, with Plans of the principal Ports. I n a Case, 4s. 6d. ; in Sheets, 3«. 

T R A V E L L I N G MAP OF S W I T Z E R L A N D . On One Sheet Royal. 
W i t h Index of 4900 Ñames on the Map. In a Case for the Pocket, 4s. 6d . ; in Sheets, 3*. 

T R A V E L L I N G MAP OF CANADA. Two Sheets Royal. Wi th 
Index of Ñames on the Map. I n a Case for the Pocket, 8s.; in Sheets, 6s. 

G E O L O G I C A L M A P O F E U R O P E . B y S i r R . I . M U B C H I S O N , 
D . C . L . , &c. , a n d J A M E S NICOL, F . R . S . E . ; c o n s t r u c t e d b y A . K E I T H JOHNSTON, F . R Ü . E . 
Beautifully printed in Colours. Size 4 feet 2 inches by 3 feet 5 inches. Price 31. ios. in 
a Cloth Case; in Sheets, 31. 3$. 

G E O L O G I C A L M A P O F S C O T L A N D . B y J A M E S N I C O L , F . R . S . E . , 
F.G.S., Professor of Natura l History in the Universi ty of Aberdeen; constructed by 
A. KEITH JOHNSTON. Size 3 feet by 2 feet. Pr inted in Colours. Wi th Geological 
Notes and Index of Places. Price, in a Case for the Pocket, 21s. 

M A P OF E U R O P E . By A. K E I T H JOHNSTON, F.R.S.E. On Four 
Sheets Imperial . Price I5s. ; or, in a Case for Travelling, 2ls. 

T H E PHYSICAL ATLAS OF N A T U R A L P H E N O M E N A . By 
A. KEITH JOHNSTON, F.R.S.E., &c. Consisting of 55 large and 7 small Maps, printed 
in Colours, and 145 folio pages of Tex t and Index. I n Imperial folio, half-bound in 
russia or morocco. Price 121. 12s. 

WILLIAM BLACKWOOD & SONS, EDINBURGH AND LONDON. 
So Id by all Booksellers. 
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MURRAY'S HISTORIO CLASS-BOOKS. 

Now Ready, with numerous illustrative Woodcuts, post 8vo., 7s. 6d. each, 
" black cloth, red edges, 

i.—THE STUDENT'S H U M E : a History ofEng-
land, from the Invasión of Julius Csesar. Based on Hume's Histoiy, incor-
porating the corrections and researches of recent writers, and continued to 
the Year 1858. 

' The work of condensation has been exceedingly well performed, and the con-
tinuation is written in an easy and comprehensive style. As an educational book, 
this volume ought at once to take a high position.'—Bell's Messenger. 

' The Student's Hume—Smith's History of Greece—Liddell's History of Borne 
—and the Student's Gibbon, form an exeellent historical library, procurable for 30s.' 
—Gardener's Chronicle. 

II.—THE S T U D E N T ' S HISTORY OF GREECE. 
From the Earliest Times to the Román Conquest, with the History of Lite-
rature and Ar t . 

' We have much satisfaction in bearing testimony to the excellence of the plan 
of this History, and the careful, scholarlike manner in which it has been carried 
out. The great distinctive feature, however, is the chapters on Literature and 
Ar t . This gives it a decided advantage over all previous works of the kind.'— 
Athenceum. 

ni.—THE S T U D E N T ' S HISTORY OP ROME. 
From the Earliest Times to the Establishment of the Empire. With the 
History of Literature and Ar t . 

' A pre-eminently useful book. To the youthful student, to the man who 
cannot read many volumes, we should commend it as the one history which will 
convey the latest views and most extensive information. The style is simple, 
clear, and explanatory . . . . Our opinion is, that there is no other work at 
present existing which so ably supplies " a History of R o m e " suited to the wants 
of general readers of the present day. '—Blackwood. 

IV. -THE STUDENT'S GIBBON. A History of 
the Decline and Fall of the Román Empire. Abridged from Gibbon'3 
History. Incorporating the corrections and researches of recent historians. 

' A judicious abridgment of the great historian. The labours of later writers 
have been incorporated in the text, which is illustrated by exeellent plates of 
medals, coins, temples, aqueducts, &c. At the end are genealogies of the impe-
rial families, a list of the Román emperors, and a full and accurate index. The 
work cannot fail to be a useful book of reference. '—Literary Gazette. 

JOHN MURRAY, AI.BEMARLE STREET. 
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London and South-Western Railway. 

P A B I I S , 
Vid SO UTIIAMP TON and IIA VRJE. 

T h e C h e a p e s t R o u t e . 
P A R E S T H R O U G H O U T — F I R S T C L A S S , 2 8 / 0 ; S E C O N D C L A S S 2 0 / 0 . 

For times of sailing, see The Times Newspaper daily. 
Offices—Waterloo Bridge Station—No. 53, lving William Street, City—Universal Office, 

Regent Circus—No. 216, Oxford Street (West)—Golden Cross, Charing Cross—Swan-Two-
Necks, Gresliam Street, London. Southampton, Railway Statiou. Havre, 47, Graud 
Quai. Paris, 3, Place Vendóme, or 30, Rué Bergere. 

J E R S E Y A N D G U E E N S E Y , 

D A I L Y S E R V I C E , 

Vid SOUTHAMPTON or WEYMOUTH. 
B y M a i l a n d E x p r e s s S t e a m Ships . 

F A R E S T H R O U G H O U T , 3 1 / 0 FIRST, or 2 1 / 0 SECOND CLASS. 
R E T U R N T I C K E T S , 4 5 / 0 FIRST, or 3 5 / 0 SECOND CLASS, ava i l ab le fo r 

one M o n t h . 

For times of sailing, see The Times Newspaper dailg. 
Offices as above. 

JERSEY AGENT, Mr. G. H, Millais. GUEBXSEY AGENT, Mr. J . B. Barhat . 

PHOTOGRAPHS OF EGYPT. 

c All previous Photographs of Egypt " go down " befoi*e the 
large and ftnely-wrought Vieivs published by Robert Murray, 
late Chief JEngineer to the Viceroy.'—ATHENÍEUM. 

So ld s i n g l y a t 3s. 6d. each, or 7 for £1. l s . 

A Se t of 5 0 Se l ec t ed V i e w s , i n Por t fo l io , £5. 5s . 

The Comple te Set of 150 V i e w s i n three Por t fo l io s , £15. 

J . HOGrARTH, 5, HAYMARKET, LONDON. 
D 
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MURRAY'S ENGLISH HANDBOOKS. 

TVTURRAY'S HANDBOOK FOR MODERN LONDON. A 
Í.TJL Complete Guide for Strangers to the Metrópolis. Map. I6mo. 5s. 

' W i t h o u t a rival for intelligence and accuracy.'—TIMES. 

MURRAY'S HANDBOOK FOR WILTS, DORSET, AND 
SOMERSET. Map. Post 8vo. 

MURRAY'S HANDBOOK FOR DEVON AND CORN-
W A L L . Maps. Post 8vo. 

MURRAY'S HANDBOOK FOR KENT AND SÜSSEX. 
Map. Post 8vo. lOs. 

MURRAY'S HANDBOOK FOR SURREY, HANTS, AND 
T H E ISLE OF W I G H T . Map. Post 8vo. Is. 6d. 

In preparation, 

URRAY'S HANDBOOK TO T H E ENGLISH CATITE-
DRAL8. Wi th Illustrations. Post 8vo. 

URRAY'S HANDBOOK FOR BUCKS, OXFORDSHIRE, 
l í A A N D BERKS. Map. Post 8vo. 

MURRAY'S HANDBOOK FOR T H E ENGLISH LAKES. 
Map. Post 8vo. 

URRAY'S HANDBOOK FOR T H E EASTERN COUN-
TIES. Map. Post 8vo. 

"lVfURRAY'S HANDBOOK FOR NORTH AND SOUTH 
IT jL WALES. Map. Post 8vo. 

MURRAY'S HANDBOOK FOR YORKSHIRE. Map. 
Post 8vo. 

M 

M 

The object of MURRAY'S HANDBOOKS is to give matter-of-fact descriptions of 
what ought to be seen at each place, and is calculated to interest an intelligent 
English traveller, without bewildering him with an account of all that may be 
seen;—to avoid chronological details ; and instead of abridging the records of a town 
from beginning to end, to select such local anecdotes as are connected with re-
markable events which have happened there, or with distinguished men who have 
lived there ;—to adopt as simple and condensed a style as possible, avoiding florid 
descriptions and exaggerated superlatives;—and to use the descriptions of others, 
where good and correct, rather than obtrude extracts from the Editor's own 
journals. 

JOHN MURRAY, AI.BEMARLE STREET. 
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BONN ON THE RHINE. 

ME. SCHMITZ, 
PROPRIETOR OF THE GOLDEN STAR HOTEL, 

BEGS leave to recommend liis Hotel to English Travellers. The 
apartments are furnished throughout in the English style ; the rooms 
are carpeted ; and the attendance, as well as the kitchen and the vine-
cellar, is well provided. Mu. SCHMITZ begs to add that at no first-
rate Hotel on the Rhine will be found more moderate charges and more 
cleanliness. 

The STAR HOTEL has been honoured by the visits of the following 
Members of the Eúglish Eoyal Family :— 

f H. R. H. the Prince of WALES, accompanied by General Sir W. CODRINGTON, 
C o l o n e l PONSONBT, S i r F r e d e r i c STANLEY, D r . ARMSTRONG, R e v . F . C . 

I T A E V E R , M r . GJBBS, e t c . 
> H. R. H. the Prince of WALES and his Suite paying a visit at the Golden 
L Star Hotel to His Majesty tlm King of the BELGIANS. 
H. R. H. the Prince of WALES and his Suite. 

¡ T . R. H . t he Duchess of CAMBRIDGE and P r incess MAR Y of CAMBRIDGE, 
I accompanied by the Barón KNESEBEOK and Suite. 
¡ H. R. H. the Prince of W A L E S paying a visit at the Golden Star Hotel to 
[ T . R . H . t h e D u c h e s s o f CAMBRIDGE a n d P r i n c e s s MARY of CAMBRIDGE. 

H. R. H. the Prince of WALES, accompanied by the Right Honourable C. 
G R E Y , G e n e r a l M A J O R , C o l o n e l PONSONBT, S i r F r e d e r i c STANLEY, D r . 
ARMSTRONG, R e v , F . C . TARVKR, M r . GIBBS, e t c . 

í H . R . H . Pr ince ALFRED of GBF.AT BRITAIN, accompanied b y L i e u t e n a n t -
t General Sir Frederick STOYIN and Lieutenant COWELL. 

H . M . ADELAIDE, QUEEN DOWAGER OF GREAT BRITAIN, a c c o m p a n i e d b y 
His Highness Prince EDWARD of SAXE WEIMAR, Lord and Lady BAR-
KINGTON, S i r DAVID DAVIES, M . D . , R e v . J . R . WOOD, M . A . , C a p t a i n 
TAYLOR, &C. &C., honoured the above establishment with a THREE 
DAYS' VISIT . 

H. R. H. the Duke of CAMBRIDGE and Suite. 
í H. R. H. the Duke and Duchess of CLARÉNCF. (King WII.LIAM IV. and 

Queen ADELAIDE) and Suite. 
H . M. QDEEN ADELAIDE, accompanied b y the E a r l and Countess of ERKOL 

Earl and Countess of DENBIGH, Earl and Countess HOWE, &c. 
H. R. H. the Duchess of GLOUCESTER and Suite. 
H. R. H. the Duchess of CAMBRIDGE and Suite. 
H . R . H . t h e Pr ince GEORGE of CAMBRIDGE and Sui te . 
H . R . H . P r i n c e ALBERT of S A X E COBURG GOTHA, a c c o m p a n i e d b y P r i n c e 

ERNEST of S A X E COBURG GOTHA, a n d t h e i r S u i t e . 
H. R. H. the Duchess of CAMBRIDGE, accompanied by the Princess AUGUSTA 

of CAMBRIDGE, and their Suite. 
H. R. H. the Duchess of KENT and Suite, accompanied by H. S. H. tlic-

P r i n c e of LF.ININGEN, 
H. R. H. the Duchess of CAMBRIDGE and Suite. 
I I . R . H . P r i n c e s s CAROLINA of CAMBRIDGE. 
H. R. H. the Duchess of CAMBRIDGE and Suite. 
H . R . H . P r i n c e s s MARY of CAMBRIDGE. 
H. R. H. the Duchess of ICENT and Suite, accompanied by H. S. H. the 

Prince of LEININGKN. 
T. R. H. the Duke and Duchess of CAMBRIDGE, with their Family and 

Suite. 
D 2 

1857. Oct. 16 

1857. Aug. 20 
1857. Aug. 8 
1857. July 29 

1857. July 29 

1857. July 15 

1856. Nov. . 

1846. June 18 

1818. May . . 
1825. March 

and Sept. . 
1834. J u l y . . 
1836. Aug. . 
1837. J u l y . . 
1839. Nov. . 

- Nov. . 

1840. . . . . 
1841. 
1841. . . . . 
1844. 

1845. June . 

1847. July . 
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H A N D B O O K S 

For Travellers Abroad, or Readers at Home. 

HANDBOOK OF INDIA.—MADRAS and BOMEAY. 
Intended for the use of Travellers , Officers, and Civi l ians; containing Infor-

mation useful before s tar t ing as to Ou t f i t—Hea l th—Expenses—Comfor t—the 
Overland Route, &c. W i t h Vocabularies and Dialogues of the spoken Languages. 
By EDWARD B. EASTWICIÍ. Maps. 2 vols. Pos t 8vo. 24s . 

civilians, for whom it is intended, owe their 
best gratitude to Mr. Eastwick for the labour 
and learning he has brought to the accom-

' A vast historical and personal knowledge 
of India has been sifted into this volume, 
which is no compilation, but an elaborately 
executed account, by a writer of the highest 
qualifications. The travellers, officers, and 

plisliment of a task so intrinsically formi-
dable.'—Athenceum. 

TTANDBOOK FOR EGYPT. Inc ludingDescr ip t ionsof the 
Course of the Nile to the Second Cataract , Alexandria, Cairo, the Pyramids, 

and Thebes, the Overland Transi t to India, the Península of Mount Sinai, the 
Oases, &c. B y Sir J . G. WILKINSON. Thi rd Edition. Map. Post 8vo. 15s. 

I I I . 

TTANDBOOK FOR T H E HOLY LAND, the Península of 
Sinai, Edom, and the Syrian D e s e r t ; an account o f t h e Geography, His tory , 

Antiquit ies, and Inhabi tants . B y Rev. J . L. PORTER. Maps and Plans. 2 vols. 
Pos t 8vo. 24s. 

' A spirit of living knowledge which sliall I volume. This spirit is found in The Ilavd-
animate the ruins or associations of the past, i book of Syria and Palestine; indeed it per-
as well as the descriptions of the actual pre- i vades the book.'—Spxtator. 
sent, is requisite to make a readable home ! 

IV. 

TTANDBOOK FOR GREECE. Describing the Ionian 
Islands, the Kingdom of Greece, the Islands of the /Egean Sea, wi th Albania, 

Thessaly, and Macedonia. B y Sir G. F . BOWEN. Second Edit ion. Map. 
Pos t 8vo. 15s. 

V . 

TTANDBOOK FOR SPAIN. Describing the Country and 
Cities, the Natives and their Manners , the Antiquit ies , Religión, Legends, 

Fine Ar t s , L i te ra tura , Sports, Gastronomy, & c . ; wi th Notices on Spanish His tory . 
B y RICHARD FORD. Thi rd Edit ion. Wi th Maps. 2 vols. Pos t 8vo. 30s. 

' Let not those who stay at home to read 
about Spain quarrel with this performance. 
I t is the best English book, beyond compa-
rison, that ever has appeared for the illus-
tration, not merely of the general topography 
and local curiosities, but of the national 
character and manners of Spain, her arts, an-
tiquities, peculiarities, &c. I t appears in the 

modest guise of a " red Murray." We have 
no doubt that the work is a capital hand-
book—but it is not to be tried by that stand-
ard. If the extraneous disquisitions were 
printed by themselves we should have before 
us a first-rate library book; and it is in this 
light chiefly that we regard it.'—Quarterly 
lieview. 

JOHN MURRAY, AI.BEMARLE STREET. 
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Now ready, Seventh and improved Edition, 4to. price 5s. handsomely bound in cloth boards 
and lettered. 

V O C A B U L A I R E SYMBOLIQUE 
A N G r L O - F R A N C A I S , 

Pour les Elfeves de tout Age et de tout Degré; dans lequel les Mots les plus útiles sont 
enseignés par des Illustrations. 

Par L. C. RAGONOT, Professeur de Langue Frangaise. 

[A Symbolic French and English Vocabulary, for Students of every Age, in all fílasses : in 
which the most Useful and Common Words are taught by Illustrations. By L. C. 
RAGONOT, Professor of the French Language.] 

*¡t* The Illustrations comprise, embodied in the text, accurate representations of upwards 
of 850 different objeets, besides nine whole-page copper-plates beautifully executed, each 
conveying, through the eye, a large amount of instruction in the French language. The 
text, which is very eopious, comprises a large quantity of matter on a great variety of sub-
jects. Great care has been taken to render this Edition worthy of the patronage which has 
been bestowed on the work. New plates have been substituted. 

EXTRACT FROM PREFACE. 

The principal characteristic of 'The Symbolic Anglo-French Vocabulary' is the repre-
sentation by its illustrations of various series of familiar objeets, arranged according to their 
nature, and their relationship to each other; thus allowing the understanding to compare 
them, and to perceive at a glance the differences which distinguish them, as well as to 
remeinber them. As regards the text, we have thought it not out of place to give a short 
outline, at the commencement of each chapter or división, of the subject about to be treated 
of, in order to render it more instructive, and at the same time to counteract the aridity of a 
mere classification. In some instances we have followed this out so as to increase the interest 
while showing the precise meaning of the words by assembling them in sentences, carefully 
avoiding, however, those lists of words which are nearly the same in form and meaning in 
both languages, and would only needlessly increase the extent of the book—such, for instance, 
as the geographical divisions, the ñames of countries and nations, and, in short, all those 
series purely scientific. We may perhaps incur the blame of not having made the work 
strictly an elementary one, but we thinkwe have a sufficient excuse in the fact that the book, 
without being too much lengthened, is thereby rendered more generally useful. We repeat, 
in conclusión, contrary to the method usually followed, this work will offer the advantage of 
teaching all engaged in the elementary part of the language numerous series of useful words 
of constant occurrence. The cliild's portion will naturally be the illustrations, while the 
older scholar will devote his attention more particularly to the text. In fact, the student of 
every grade will find easy and useful references in the book, and by its aid all kinds of works, 
travels, romances, &c., the introductory pages of which are generally so difficult and repulsive, 
even to an advanced scholar, will be rendered intelligible and amusing. With these expla-
nations we leave ' The Symbolic Anglo-French Vocabulary' to the judgment of the public. 

LONDON : Simpkin, Marshall, & Co., Stationers' Hall Court. PARÍS : A. & W. Galignani & 
Co., Rué de Rivoli, No. 224. NEW YORK : Charles Scribner & Co., 377 & 379, Broadway. 
And sold by all Booksellers in Town and Country, and on the Continent. 

N.B.—An Avglo-German Edition of the above will be ready in a few weeks, in a portable 
size, with upwards of 850 Woodcuts, printed with the type, and eight whole-page plates. 
Especially suitable to the Tourist. l'rice 6s. [May Ist, 1859.] 
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WORKS ON THE FINE ARTS. 

I R U G L E R ' S H A N D B O O K T O T H E I T A L I A N S C H O O L S 
- 1 *- O F P A I N T I N G . Edi ted by Sir CHARLES EASTLAKE, R . A . Third Edi-

tion. I I lus t ra t ions . 2 vols. Pos t 8vo. 3 0 s . 
'Those who require a succinct compen-

dium of the history of Italian painting will 
find what they need in Kugler's Handbook 
of Painting, with numerous and well-exe-

cuted illustrations of the most celebratr.d 
paintings referred to in it. '—Murray's Hand-
book of Italy. 

A B I O G R A P H I C A L d i c t i o n a r y o f i t a l i a n 
P A I N T E R S . B y A LADY. Edi ted b y R . N . WORNUM. W i t h C h a r t . 
Pos t 8vo. 6s. 6d. 

' As a portable compendium on Italian 
painters the traveller will find no work in a 
small space so useful as this ; indeed it may 

be considered as a necessary companion or 
supplement to the Handbooks of Italy.'— 
Murray's Handbook of Italy. 

Ha n d b o o k f o r y o u n g p a i n t e r s . By c. r . LESLIE, 
R.A. I l lus t ra t ions . Pos t 8vo. lOs. 6c?. 

' An interesting general view of the art of 
painting, as displayed in the works of the 
best masters of all schools; it is likely to be 

more useful to uninstructed picture-seers, 
than as a Handbook for Young Painters.'— 
Examiner. 

Tl/TEMOIRS OF THE EARLY ITALIAN PAINTERS, and 
111. OF THE PROGRESS OF PAINTING IN ITALY. B y M r s . JAMESON. Wood-

cu ts , fcap, 8vo . , 6s. 

RT TREASURES IN ENGLAND : Being an Account of 
the Chief Collections of Pa in t ings , Scu lp ture , Drawings , &c., in G r e a t 
Br i t a in . B y D r . WAAGEN. 4 vols. 8vo . 

* The work before us contains more of the 1 before the public. Dr. Waagen's ñame is too 
essence of true connoisseurship than any familiar to the art-world to require any ir.-
other of the same class that has yet come | troduction.'—Quarterly Beview. 

SKETCH OF T H E HISTORY OF PAINTING, 
ANCIENT AND MODERN, showing i ts g radua l and var ious development f rom 
the Earl ies t Ages to the Presen t T ime . B y RALPH N . WORNUM. N e w 
Edi t ion . Woodcuts . Pos t 8vo . tís. 

•This useful handbook embraces the gradual I characterises the different epochsof tha t ex-
and various development of painting from cellent art. '—Daily Télegraph. 
the earliest ages to the present time, and | 

N COLOUR, AND ON THE NECESSITY FOR A GENERAL 
DIEFDSION OF TASTE AMONG ALL CLASSES ; w i t h Examples of Good and 
Bad Taste , i l lus t ra ted b y Woodcu t s and Coloured Plates . B y Sir J . G . 
WILKINSON. 8vo. 18s. 

A 

A 

0 

' This contribution to the literature of the 
Fine Arts will be chiefly esteemed for its 
extraordinary practical valué, its rare con-

sistency, and its entire freedom from affecta-
tion and mere literary pretensión.'—Daily 
News. 

R P H E E A R L Y F L E M I S H P A I N T E R S : their L I V E S and 
J - WORKS. B y J . A . CROWE and G. B . CAVASELLE. Woodcuts . Pos t 8vo. 12s . 

' Just the book which the amateur will be 
wise in consulting before he visits a gallery 
or commences a tour. He will have his at-
tentlon called to works of art which he might 

else have overlooked, and will find manv 
errors in the ordinary guide-books corrected.' 

•Guardian. 

JOHN MURRAY, AI.BEMARLE STREET. 
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ARGUS LIFE ASSURANCE COMPANY, 
39, THROGMORTON STREET, BANK. 

CHAIRMAN—WILLIAM LEAF, E s q . DEPUTY-CHAIRMAN—JOHN HÜMPHERT, E s q . , A l d e r m a n . 
Rich. E. Arden, Esq. I Professor Hall, M.A. j Rupert Ingleby.Esq. I Jeremiah Pilcher.Esq. 
Edward Bates, Esq. | T.Farncomb, Esq.Ald. | S. W. Johnson, Esq. | Lewis Pocock, Esq. 

PHYSICIAN—Dr. Jeaffreson, 2, Finshury Square. 
SURGEON—W. Coulson, Esq., 2, Frederick's Place, Oíd Jewry. 

ACTUARY—George Clark, Esq. 
ADVANTAGES OF ASSURING 

IN THIS COMPANY. 
THE Premiums are on the lowest scale con-
sistent with security. 

The Ássured are protected by a subscribed 
Capital of 300,000i., an Assnrance Eund of 
470,000i., invested on mortgage and in the 
Government Stocks, andanincome of 85,üü0¿. 
a-year. 

Premiums to assure 100Z. Whole Term. 

& One Seven With Without < Year. Years. Profits. Profits. 

20 £0 17 8 £ 0 19 9 £ 1 15 10 £ 1 11 10 
ao l 1 3 1 2 7 2 5 5 2 0 7 
40 1 5 0 1 6 9 3 0 7 2 14 10 
51) I 14 1 1 19 10 4 6 8 4 0 11 
UO 3 2 4 3 17 0 6 12 9 6 O 10 

MUTUAL BRANCH. 
ASSURERS on the Bonus System are entitled 
at the end of ftve years to particípate in nine-
tenths, or 90 per cent., of the profits. 

The profit assigned to each policy can be 
added to the sum assured, applied in reduction 
of the annual premium, ór be received in cash. 

At the first división a return of 20 per cent, 
in cash on the premiums paid was declared ; 
this will allow a reversionary increase vary-
ing, according to age, from 66 to 28 per cent, 
on the premiums, or from 5 to 15 per cent, on 
the sum assured. 

One-half of the " Whole Term" Premium 
may remain on credit for seven years, or one-
third of the Premium may remain for life as 
a debt upon the Policy at 5 per cent., or may 
be paid off at any time without notice. 

Claims paid in one month after proofs have 
been approved. 

Loans upon approved security. 
No charge for Policy stamps. 
Medical attendants paid for their reports. 
Persons may, in time of peace, proceed to or 

reside in any part of Europe or British Nort'u 
America without extra charge. 

The medical oñicers attend every day at a 
quarter before two o'clock. 

E. BATES, Kesident Director. 

GEOLOGY AND M1NERALOGY. 

AKNOWLEDGE of these interesting branches of Science adds greatly to the 
pleasure of the traveller in all parts of the world, and may lead to important discoveries. 

Mr. TENNANT, Mineralogist to Her Majesty, 149, STRAND, gives PracticaZ Jvstructwn 
to Travellers, in MINERALOGY and GEOLOGY. He can supply Geological Maps, Hammers, 
Acid Bottles, Blowpipes, and all the recent Works on Mineralogy, Conchology, Cliemistry, 
and Geology. 

Elementary Collections of Minerals, Rocks, and Fossils, at Two, Five, Ten, Twenty, Fiftv, 
and One Hundred Guineas each. 

A Collection l'or Five Guineas, which will illustrate the recent works on Geology by Lyel!, 
Ansted, Mantell, and others, contains 200 Specimens, in a plain Mahogatiy Cabinet, with 
five Trays, comprising the following specimens, viz.:— 

MINERALS which are either the components of Rocks, or occasionally embedded in them : 
Quartz, Agate, Chalcedony, Jasper, Garnet, Zeolite, Hornblende, Augite, Asbestns, Felspar, 
Mica, Tale, Tourmaline, Calcareous Spar, Fluor, Selenite, Baryta, Strontia, Salt, Sulphur, 
Plumbago, Bi turnen, &c. 

NATI VE METALS, or METALLIFEROUS MINERALS: these are found in masses or 
beds, in veins, and occasionally in the beds of rivers. Specimens of the following metallic 
ores are put in the Cabinet: Iron, Manganese, Lead, Tin, Zinc, Copper, Antimony, Silver, 
Gold, Platina, &c. 

ROCKS: Granite, Gneiss, Mica-slate, Clay-slate, Porphyry, Serpectine, Sandstones, Lime-
stones, Basalt, Lavas, &c. 

PAL/EOZOIC FOSSILS from the Llandeilo, Wenloclt, Ludlow, Devonian, and Carboni-

SECONDARY FOSSILS from the Lias, Oolite, Wealden, and Cretaceous Groups. 
TERTIARY FOSSILS from the Woolwich, Barton, and Bracklesham Beds, London-clay, 

Crag, &c. 
In the more expensive collections some of the specimens are rare, and all more select. 

Mr. TENNANT has on sale the Duke of Buckingham's Collection of Minerals from Stowe. 
It contains upwards of 3000 specimens, and has been greatly enriched since the purchase 
by a collection of coloured Diamonds, Australian Gold, &c. Price 2000 guineas. 

J . TENNANT, Geologist, No. 149, Strand, London, W. C. 
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ILLUSTRATED WORKS. 

The Pilgrimage of Childe Harold. By LORD BYRON. Iilus-
trated, for the first time, by 70 Wood-engravings of the most remarkable Scenes, 
Edifices, Statues, &c., described in the Poem. Crown 4to. 21s. 

' Wood-engraving in this book has been carried to a pitch of excellence, as far as 
we remember, unparalleled, and not surpassed, if equalled, by any steel engravings, so 
great is the softness as well as power. Every illustration is individually a first-class 
work of art.—Press. 

Ancient Spanish Ballads. Translated by J . G . LOCKHART. 
With Coloured Borders, Illuminated Titles, I ni ti al Letters, and numerous Woodcuts. 
4to. 215. 

' Lockhart's Spanish Ballads; a volume that has long ranked with the most beautiful 
of all gift-books—one of the first indeed in the class of illustrated books. Until percep-
tions of the beautiful have become dull amongst us, such a book is in no danger of 
losing its populari ty. '—Examiner. 

Greece : Pictorial, Descriptive, and Historical. By Rev. 
C . W O R D S W O R T H , D . D . W i t h a n E s s a y o n G r e e k A r t , b y G E O R G E S C H A R P , F . S . A . 
With nearly 600 Illustrations. Royal 8vo. 28s. 

' The merits of this work are so well known that i t is only necessary to observe 
here how greatly the additions have added to its valué. The work has all the former 
illustrations of celebrated sites and monuments, with the addition of a history of 
Greek art, by George Scharf, copiously illustrated by a series of well-selected examples.' 

The Handbook of Architecture. Being a concise and popular 
account of the different styles of Architecture prevailing in all ages and countries. 
B y J A M E S FEKGÜSSON. 2 n d E d i t i o n . W i t h 8 5 0 i l l u s t r a t i o n s . 8 v o . 2 6 s . 

' Though not of imposing size, Mr. Fergusson's book has legit maLe claims to be con-
sidered a great work. I t is the result of long labour and origim 1 o'jservation. Henee 
his work is complete as an outline history of the art. '—Press. 

The Ancient Egyptians. Their Prívate Life, Manners, and 
Customs. By Sir J . G. WILKINSON. 3rd Edition. With 500 Woodcuts. 2 vols. Post 
8vo. 125. 

' T h e work is beautifully brought out, and illustrated at every page, and is, perhaps, 
the most perfect work of the kind which has appeared. I t is invaluable to the student 
of antiquity and Oriental traveller. '—Morning Post. 

The Arabian Nights'. Translated by E . W . L A Ñ E , author of the 
' Modern Egyptians. ' A new library Edition. Edited by E. STANLEY POOLE. With 
600 illustrations. 3 vols. 8vo. 42s. 

' As a mine of true Oriental wit and wisdom contaíned in a mountain of good 
English scholarship in Eastern lore, this work is unequalled in attraction. This new 
edition of this beautiful book displays its oíd wealth of pictorial embellishment.'— 
Examiner. 

T h e F a b l e s Of i E s o p . A New Versión, chiefly from Original 
Sources. By Rev. THOS. JAMES. 38th Thousand. With 100 Woodcuts. Post 8vo. 
2s. 6d. 

' T h e present edition is remarkable for the clearness and conciseness with which each 
tale is narrated. Mr. Tenniel 's clever and exceedingly graceful designs are alone worüi 
more than the whole price set upon the book. '—Examiner. 

The Story of Puss in Boots told for Oíd and Young 
i n 1 2 I l l u s t r a t i o n s , b y OTTO S P E C K T E R . I 2 t h T h o u s a n d . 1 6 m o . l s . 6 d . 

' Twelve designs full of excellent humour . '—Examiner . 

JOHN MURRAY, AI.BEMARLE STREET. 
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J O H N S O U T H G A T E , 
Solid Leather Portmanteau Manufacture^ 

76, WATLING STREET, LONDON. 

HIS REGISTERED 

WARDROBE PORTMANTEAU 

SOUTHGATE'S F0LDING PORTMANTEAU. 
Also with separate 
divisions for Shirts, 
l.inen, Clothes, and 
Boots; the whole of 
which are immediately 
accessible on opening 
the Portmanteau. 

Both of these Port-
manteaus are admir-
ably adapted for Con-
tinental travelling on 
account of the facility 
they oifer for Custom-
house examination, 
without disarranging 
the wardrobe. 

;jolin Southgate's Ladies' Portmanteaus, Ladies' Dress and Bonnet Trunks, 
Ladies' Imperials, and Ladies' Travelling Trunks. 

All with Trays and Moveable Divisions for Bonnets, and containing every convenience for packing 
Beparately Dresses, Bonnets, Linen, &c., and made in various styles and sizes. 

They may be obtained of any Saddler or Outfitter throughout the kingdom ; and of the Manufacturer, 

J O H N S O U T H G A T E , 76, "WATLING S T R E E T , L O N D O N . 

ls found by every one who has used it to be the most PF.RFECT and <JSEFUL of any yet invented, and 
to combine all the advantages so long desired by those who travel. 

Its peculiar conveniences consist in its containing SEPARATE COMPARTMENTS or drawers for each 
description of Clothes, Boots, &c.; each is kept entirely distinct, and is immediately accessible on 
opening the Portmanteau, without lifting or disturbing anything else. 
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T h e N e w G o l d F i e l d s , F r a z e r R i v e r , C a l i f o r n i a , M é x i c o , 
C e n t r a l A m e r i c a , P e r ú , Ch i l i , A u s t r a l i a , a n d N e w Z e a l a n d . 

The shortest route to all Por ts on the Wes t Coast of Nor th and South America , as also to 
British Columbia, Australia, and New Zealand, is tha t viá the 

P A N A M A R A I L W A Y. 
In Three Hours and a Half from the Atlantic to the Pacific! 

Through fare, 25 dol lars ; children under twelve, half-price—under six, quar te r price. 
Passengers allowed 501bs. of luggage; aU above tha t weight 10 cents per Ib. Express 
freighr, for Passenger trains 1 dollar 80 cents per cubic foot. First-class f re ight , comprising 
Merchandise, in boxes and bales, 50 cents per cubic foo t ; second-class, l i cent per i b . ; 
third-class, 1 cent per Ib . ; fourth-class, i cent per I b . ; fifth-class, i cent per Ib.; s ixth, 
i cent per Ib. The S T E A M E R S OF T H E ROYAL M A I L COMPANY leave SOUTH-
A M P l ' O N fortnight ly for Aspinwall , and steam communicatlon is maintained by the Pacific 
Mail Conipany between Panama and California, México, Perú, and Chili, and by the Rai lway 
Company between Panama and Central America. The SALADIN Steamer also sails regu-
lar ly from LIVERPOOL—apply to Mr. H o l t ; and sailing vessels f rom Loiidon—apply to 
Messrs. Oswald, Fi tze, and Co. For fu r the r part iculars apply to the London Agent of the 
Company,- 9> j f E W P A L A C E Y A R D , L O N D O N . 

TO TOURISTS IN SCOTLAND. 

Foolscap 8vo., price l s . 

C R O M A E T Y : 
BEING A TOUIUST'S VISIT TO T H E BIRTHFLACE 

OF HUGH MILLER, 

BY NICHOLAS DICKSON. 
G l a s g o w : THOMAS MTJRRAY a n d SON. 

E d i n b u r g h : PATÓN a n d R I T C H I E . 

O N L Y A F E W L E F T . 
Price ls . 

Letters from the Península, 
Italy, &c. 

BY EDWARD WILKEY. 
Including Lisbon, Cintra, Mafra , the Tagus, 
Cádiz, Seville, Italica, Xeres, La Carraca, 

Gibraltar , Genoa, La Riviera, Nice, &c. 
' For a tourist we strongly recommend. '— 

Era. 
L o n d o n : E F F I N G H A K W I L S O N . 

GALIGNANI 'S 

NEW PARIS GUIDE. 
Compiled from the best authorities, re-
vised and verified by personal iuspection, 
and arranged on an entirely new plan, 
with Map and Plates. Royal 18mo. 
lOs. 6d. bound; or without Plates, 7s. 6d. 
bound. 
London : S X M P K I N , M A R S H A L L , & Co. 

Third Edit ion, Fcap. 8vo., 5s., 

H A N D B O O K 
O F F A M I L I A R Q U O T A T I O N S 

FROM ENGLISH AUTHORS. 
J O H N M U R R A Y , Albemarle Street. 

FOREIGN LANGUAGES. 
ORIGINAL AND COMPLETE EDITIONS OF 

AHN'S FOREIGN GRAMMARS. 
S. d. 

Aljti 's Germán Grammar 3 tí 
„ French Grammar 3 a 
„ I tal ian Grammar 4 0 
„ Spanish Grammar 4 0 
„ l 'or tuguese Grammar . . . . 4 o 
„ Swedish Grammar 4 0 
„ Danish Grammar 4 0 
„ Dutch Grammar 4 0 
„ Lat in Grammar 3 0 

T h e m e t h o d of Ahn , now of European cele-
bri ty, is most simple and rational, and is emi-
nent ly adapted for Self-tuition, for School use, 
and for a comparat ive s tudy of European 
Languages. 

FOREIGN DIALOGUES, 
On an ent irely new and practical plan, calcu-

lated to insure a rapid acquisition of 
Foreign Languages, 12mo. cloth. s. d. 

Meissner 's Germán and E n g l i s h . . . . 2 0 
Dudevant 's French and English . . . . 2 tí 
Marchessi's I tal ian and English . . . . 2 tí 
Salvo's Spanish and English . . . . 2 tí 
Monteiro's Portuguese and English . . 2 6 
Lenst rom's Swedish and English . . 2 tí 
Lund ' s Danish and English 2 6 
Harlen's Dutch and English 2 tí 
Turkish, Russian, & Englieli Vocabulary 2 6 

P u b l i s h e d b y M r . FRANZ T H I M M , P u b l i s h e r 
and Foreign Bookseller, 3, Brook Street, Gros-
venor Square, London; and a t 32, Princess 
Street, Manchester . 

P.S.—Travellers can order these Grammars 
and Dialogues through any Continental Book-
seller. 
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R O M E . 

J. P. SHEA, 
ENGLISH & AMERICAN HOUSE AGENT, 

C O M M I S S I O N & G E N E R A L F O R W A R D I N G A G E N T , 

11, PIAZZA DI SPAGNA. 

At tliis Office persons applying for large or small Furnished Apartments 
invariably obtain correct, unbiassed, and practical information on all 
matters connected with houses and household management, while low 
and fixed charges (for real services only) ofíer safe and desirable assist-
ance to both proprietor and tenant, as testified by the increasing confi-
dence of travellers since the opening of the establishment in 1852. 

Inventaríes Taken. Furniture let on Hire. 
Plans and Descriptive Lists of Apartments sent by Post to persons 

who wish to secure Apartments for the season, or avoid inconvenience 
at the approach of Carnival or Easter. 

J . P. S H E A being 

A LICENSED SHIPPSNG AGENT, 
persons intending to visit Rome can have tbeir baggage, or other effects, 
received, cleared, and warehoused until their arrival, by addressing tlie 
packages as above, and consigning them to the foliowing, or any 
other respectable agent. 

L O N D O N — M r . J . A . GODDARD, 
67, Lower Tliames Street ; 
Messrs. C H A P L I N and Co., 17, 
Fish Street Hil l ; Messrs. 
O L I V I E R and CARR, 37, Fins-
bury Square. 

L I V E R P O O L — Messrs. LANSING 
and Co., 9, Chapel Street; 
B R E W E R and Co., Temple 
Street. 

F O L K E S T O N E — M r . F A U L K N E R , 
Agent. 

B O U L O G N E — M r . B E R N A R D , 
18, Quai des Paquebots. 

PARIS — LANSING and Co., 8, 
Place de la Bourse. 

MARSEILLES —Messrs. G I R A U D 
F U E R E S , 44, Rué Sainte. 

L E G H O R N — H E N R Y DUNN, V i a 
Ferdinando. 

NICE—C. H. T I F F E N , General 
Agent, 2, Boulevard Charles 
Albert. 
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2 3 0 t h Thousand. 
WITH ILLUSTRATIVE WOODCUTS, 

Post 8vo., OS. 

M O D E R N 

Bomestic Cookery, 
FonndecI on Principies of Economy 

and Practical Knowledge, and adapted 
for Pr íva te Families. 

BY MRS. RUNDELE. 

A New Eclition, thoroughly revised, 
including all recent improvements in 
culinary art. 

JOHN MURRAY, Albemarle Street. 

MALTA. 

YINCENT BELLTJTI, 
Dragomanfor Egypt, Syrict, Greeee, 

Turkey, Persia, and all Parts 

of the East. 

Or, if required, caters for par t ios; pay-
ing all expenses a t a certain rate per 
day for the t r ip . See Sir T. Tobin's 
' Shadows of the East . ' Reference, Mr. 
G. MUIR, Library and Bookseller, 247 , 
Strada Reale, Malta. 

ZURICH, 

J . H. KEREZ, 
C H E M I S T A N D D R U G G I S T , 

T) E S P E C T F U L L Y announces to Tour-
ists and Visitors that he prepares and 

dispenses Medicines and Prescriptions ac-
cording to the English Pharmacopoeia with 
the purest and choicest Drugs and Chemicals. 
J . H. KEREZ, having been a principal dis-
pensing Assistant at one of the first Houses 
in England, hopes that his experience and 
attention will merit the support and confi-
dence of the English Nobility and Gentry. 

J . H. K. keeps constantly on hand a well-
selected Stock of the most popular English 
l'atent Medicines and Perfumery. 

TO TOTJRISTS & TRAVELLERS, 
VISITORS to the Sea Coast, and to those who 
enjoy the Promenade, the Ride and Drive. 
In all cases, fervid heat, and its concomitant, 
dust, materially injure the skin, producing 
sunburn, tan, freckles, and discolorations of 
an almost indelible character. To obvíate 
and eradicate these baneful results, recourse 
may with confidence be had to 

R O W L A N D S ' KALYDOR, 
an Oriental botanical preparation. Whether 
resorted to in its specific character as a tho-
rough purifier of existing defects of an erup-
tive nature, and discolorations of the skin, 
or as a preserver and promoter of its already 
bright and glowing tints, this 
ELEGANT TOILETTE REQUISITE 

has in every instance maintained its claim to 
the title of ' T Í I E UNFA1LING AUXI-
LIARY OF FEMALE GRACE.' During 
Summer and Autumn the invigorating and 
r e f r e s h i n g p r o p e r t i e s o f ROWLANDS' KALYDOR 
will be found singularly agreeable to 

X A D I E S T E A V E L L I N G ; 
the effects produced by temporary exposure 
to solar heat upon the Face, Neck, Arms, 
and Hands being neutralized, and the cloud 
induced by relaxation and languor dispelled 
by its power of sustairiing a perfect elasticity 
of the Skin; without which certain deteriora-
ron takes place;—thus, in the usual periódica! 
visits made to the coast, ROWLANDS' KALYDOR 
is indispensable as a preservativo of the Skin 
after SEA BATH1NG, from the irritation 
caused by the chemical action of saline 
vapour. Price 4s. Coi. and 8s. 6cí. per bottle. 

The heat of summer also frequently com-
municates a dryness to the hair, and a ten-
dency to its falling off, which may be com-
pletely obviated by the use of 

R O W L A N D S ' MACASSAR O IL , 
a delightful fragrant and transparent pre-
paration, and as an invigorator and purifier 
of the Hair beyond all precedent. 

Ñor can we be too careful to preserve the 
Teeth from the deleterious effects of vegetable 
acids (an immediate cause of toothaclie), by 
a systematic employment, night and morn-
ing, of 

R O W L A N D S ' O D O N T O , 
OR, P E A R L DENTIFRICE, 

a White Powder, compounded of the rarest 
and most fragrant exotics. I t bestows on 
the Teeth a pearl-like whiteness, frees them 
from Tartar, and imparta to the Gums a 
healthy firmness, and to the Breath a grateful 
purity and fragrance. 

Sold 6y A. Howland and Sons, 20, JTatton 
Garden, London, and by Chemists and Per-

fumers. 
B e w a r e of Spurious I m i t a t i o n s ! ! ! 
The only genuine of each bears the ñame 

of 'ROWLANDS' preceding that of the 
article on the Wrapper or Label. 
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To Tourists in Britaiii {rTRA^S^"^5 

In neat Portable Volumes, profusely il lustrated by Maps, Charts, and Views of 
the Scenery, and containing ful l particulars regarding Hotels, Distances, and 
whatever is likely to prove useful or instructive to the Touris t . 
England, 1 0 / 6 . 
Engl i sh I>ake District , 5/ &.7/6. 
W a l e s , Tfforth and South, 5/ . 
Wortli W a l e s , s eparate ly , 3 /6 . 
D e r b y and W a r w i c k , e a c h 2 / . 
Devon and Cornwall , 2 / . 
B a m p s h i r e (Is le of Wight) , 2 / . 
Cloucester and Hereford, 2 / . 
Yorkshire, 2 / 6 . 

Scot land, 8 / 6 . 
Highlands (ü-nderson's), 1 0 / 6 . 
Trosachs , 1 /6 . 
Staflfa and l o n a , 1 /6 . 
Suther landshire , 1/ . 
Edinburgh, 3 / 6 ás. 1 / . 
Glasgow, 2 / 6 & I s . 

Xreland, 5/ . 
Eubl in , X i l l a r n e y , e a c h 1 /6 . 

ROAD AND R A I L W A Y TRAVELLING MAPS. 
Carefully constructed from the Maps of the Ordnance Survey and other Autliorities, and 
containing all the lloads, Railroads, Footpaths, and whatever Information is likely to be 
required by the Tourist on pleasure or business. Mounted on linen, and neatly boimd in 
portable cases. 

England, 32 X 22*. 4 / 6 . j Xreland, 20 X 14*. 2 / 6 . 
Engl i sh X>akes, 19 x 14. 2 / 6 . Germany, 17X24. 4 / 6 . 
W a l e s , KT. &. S., 14 X l l ¿ . each 1 /6 . Europe, 3 feet by 4. 1 4 / . 
Scot land, 32 X 22*. 4 / 6 . Scotch Counties, each 1/ . 

Smaller Maps at 2s. 6c?. and l s . each. 

Just published, a New Edition (the I4th), price 8s. 6<i., of 

BLACK'S PICTURESQUE TOURIST OF SCOTLAND, 
I N A N E A T P O R T A B L E VOLUME, 

With upwards of One Hundred Illustrations, consisting of Maps, Charts, 
Plans of Towns, and Views of Scenery. 

EVERY means have been taken to adapt this Work to the requirements of the 
Tourist of the present day. Each Edition has undergone important changes; a 
great deal of new information, relat ing especially to the lhtherto more unfre-
quented parts of Scotland, has been added, and many valuable notes of Tourists 
using the Guide, and kindly offered to the Publishers, have been advantageouslv 
incorporated. 

Of the picturesque scenery to which the Volume is meant to be a guide, a plain 
and intelligible account is given of those localities most worthy of the Tourist.\s 
a t ten t ion ; and, to enliven the mere topographical details, the Editor has occn-
sionally introduced Tradit ionary and Histórica! Illustrations, and suitable extracts 
from well-known authors. 

A few Copies have been printed on thin paper for the use of Pedestrians. 

EDINBURGH : A . & 0 . B L A C K . LONDON : L O N G M A N & C O . ; 
a n d S M I T H & S O N , STRAND ; a n d a l l B o o k s e l l e r s . 
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O O R N W A L L M I N I N G D I S T R I C T . 

MINERALOGY AND GEOLOGY. 
LAVIIV'S MUSEUM, CHAPEL STREET, PE1VZANCE. 

THE 

LIZARD 

SERPENTINE 

ORXAMENTS. 

YIEWS, 

HANDKOOKS, 

POCKET-MAPS, 

ETC. 

Q T U D E N T 8 of M i n e r a l o g y and Geo logy , and T o u r i s t s to t h e Scene ry , A n t i q u i t i e s , 
^ and Mines of Cornwali, will be interested by a visft to tbis Museum. The Collection 
of Cornish Minerals is unique, and contains specimens of the most interesting and rare sub-
stances, with perfect crystallizations, for which the above County has been so jus t ly 
celebrated. 

100 Minera ls scientifically arranged in a case, with descriptive Catalogue, from 1Z. 
to 31. Larger Specimens neatly set in a Mahogany Cabinet, from 51 to 10Z. More extensive 
Selections and first-rate Specimens f rom 2Oí. to 50?. and upwards. 

G e o l o g i c a l S e l e c t i o n s , comprehending Specimens of the various Rocks of the County, 
from*]i. upwards. 
eg?- A specimen of Carbonate of Iron, from Wheal Maudlin Mine, for which the sum of 

130í. has been refused; as well as a great many others, presumed to be unrivalled. 
Agent for the sale of Articles manufactured by the LIZARD SERPENTINE 

COMPANY (under the Patronage of Her Majesty the Queen, etc.), 
Comprising Chimney-pieces, Columns, Balustrades, Fonts, Obelisks, Vases, Clialices, Hebe 
Jugs , Thermometers, Inkstands, Candlesticks, Toilet Bottles, Ringstands, &c. &c. No 
material, British or Foreign, equals this stone, either in brilliancy of colour, or in elegance 
of appearance. 

VIEWS, HANDBOOKS, POCKET-MAPS, &c. 
Prompt attention given to all Orders from a distance. 

FOREIGN CREDITS AND CIRCULAR NOTES. 

r p H E N A T I O N A L B A N K O F S C O T L A N D G R A N T C R E D I T S of £ 1 0 
and upwards, available for Travellers, Foreign Residents, Military and Naval Officers 

on Foreign Service, Emigrants, &c., and also for Business purposes, in all the principal 
places on the CONTINENT, M E D I T E R R A N E A N , MADEiRA, EAST and W E S T 
INDIES, CA ['10 OF GOOD HOPE, A U S T R A L I A and N E W ZEALAND, U N I T E D 
STATES, CANADA, &c. &c. 

These Credits may be obtained at the Head Office, and a t the Glasgow and Dundee 
Branches, or through any of the other Branches of the Barilc. 

NATIONAL BANK OF SCOTLAND, E d i n b u r g h , A p r i l , 1858. 
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S T A N F O E D ' S S E E I E S O F 

P O C K E T G U I D E B O O K S . 

P so 

>c rt, £ „ 3 - - N 
os a Jf. a -s 
* Lot him carry with him some card or hook describing the country where he travelleth, 

which will he a good key to his inquiry.'—Bacon. 
1. Taris, with two Maps, &c., price 3s. 6d. 
2. The Channel Islands, with Map, 3s. 6d. 
3. The Cathedrals of England and Wales, 

2s. 6d. 
4. The Lakes. 
5. The Isle of Wight. 
6. London. 

1. The Coast of England—Kent. ¡ 
8. I)o. Sussex. | 
9. Do. líants & Dorset. i 

10. Do. Devon &Cornwall. J 
11. Holland and Belgium. 
12. The Rhine. 
13. Switzerland. 

Or in 
one 

Volume. 

The Publisher has attempted to produce terse, faithful, and portable Pocket Companions 
for Tourists at as small a cost as is consistent with the production of works of a first-rate 
(haractcr. 

Stanford's ' Guide Book Catalogue,' containing lists of the best English and Fpreign Guido 
Books, Maps, &c., suitable for Tourists or Travellers, may be had on application, or free by 
post for one stamp. 

L o n d o n : E D W A B D STANTORD, 6 , C h a r i n g C r o s s , S . W . 

T O T O U R I S T S A N D T R A V E L L E R S . 

P A S S P O R T S . — B R I T I S H SUBJECTS who are preparing to visit or travel 
on the Continent may be saved much trouble and expense by obtaining. 

Foreign Office Passports through EDWARD STANFORD'S Ageney, 6, Charing 
Cross, London; whose experience and long established arrangements enable him 
to ensure Passports in proper form and duly viséd, according to the New Regulations, 
without personal attendance. He mounts the Passport, which is good for many 
ycars, on Muslin or Silk, in Roan, Morocco, or Russia Case, to prevent injury or 
loss, as well as to lessen delay in undergoing examination abroad. Residents in 
the country can have Passports obtained, completed, and forwarded by post. 

For fur ther particulars, including the Forms of Application, Cost of Passport , 
Visa?, &o. &c., see Stanford's Passport Circular, which will be forwarded per post 
0I> application. 

EDWARD STANFORD has on sale at all times the best English and Foreign Maps, 
Handbooks, and Railway Guides, Pocket Dictionaries, and Conversaron Books. 

L O N D O N : EDWARD STANFORD, 6, CHARING CROSS, S.W. 
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L E E S 
P o l y g l o t 
W a s h i n g 

Books , 
(To save Travellers 
the trouble of t rans-
lating their Washing 
Bills) 

For Ladies . 
D I T T O 

ForG-entlemen. 
Englich Je French. 
English Ji Italian. 
English <fc Germán. 
English ch Spanish. 
English & Porluguese. 

I í . each. 

Meta l l i c S o a p 
B o x e s . 

P A S S P O R T S 
Obtained through the médium of 
Bankers' Letters, carefully mounted 
and inserted in morocco cases, with 
ñame lettered in gold. 

Ambassadors' Signatures obtained 
to British Secretary of State's and 
American Passports, at One Shilling 
each. 

T h e l a t e s t ed i t ions o f a l lMüBBAY ' s 
HAKD-BOOKS. 

GOUKIERS, or TRAVELLING SERVANTS, 
can be obtained at 

F o r e i g n Letter 
Paper, 

Extra Large Size, 
V E R Y T H I N , 

l s . per Quire. 

BOOKS FOR 
JOURNALS, & a 

L U G G A G E 
L A B E L S . 

DOOR FASTENERS. 

B E R R Y ' S P A T E N T 
I N K S T A N D S . 

Leather 
M o n e y - B a g s . 

LEE & CARTER'S GUIDE DEPOT, 
4 4 0 , W E S T S T E A N D , W.C. 

TWO DOORS WEST OP LOWTHER ARCADE, 
W h e r e a n E X T E N S I V E C O L L E C T I O N o y G U I D E S , H A N D - B O O K S , M A P S , D I C T I O N A R I E S , D I A -
LOGUES, GRAMM ARS, INTERPRKTERS, &c., useful for Travellers upon the Continent and 
elsewhero, and much useful informatiou conceming PASSPORTS, cau be obtained. 

M U R R A Y ' S H A N D - B O O K S , r e n d e r e d c o n v e n i e u t P O C K E T - B Ü U K S b y J . L E K ' S l i m p 
loather binding, a t 2s. additional chargo. 

M O R O C C O a n d R Ü S S I A P O R T A B L E R O L L - U P C A S E S , c o n t a i n i n g e v e r y e s s e n t i a l f o r 
Writing. 

^flaore^ (Germán interpretar. 
With tho exact Pronunciation in English on a separate column, i n c e 6s. cloth, 6s. in leather. 

LONDON : W . C L O W E S A N D SONS, S T A M F O B D S T E E E T , A N D CHA-RING CROSS. j 
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