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NOTIC

I .using this catalogue in the Gallery, reference hould
made from the painter' name on the frame of the pictur
to the corresponding name at the head of· the page in the
catalogue, where the order is alphabetical. When more
than one designation occurs, a for example, Seb tiano del
Piombo, the name to be looked for in the cat ogue ma
be found by referring to the number in the Index list,
page 8, corresponding with the number of the picture. The
same . t may be consulted, if the name 0 the m l' on
the picture-frame should not be easily legible.

The plan of the catalogue is hi torical, as well as descrip
tive. Biographical notices of the everal painters precede,
in most cases, the descriptions of their orks: the history,
as far known, of each picture i also gi ~en; together
with i dimen iOll8, the material on which it is executed,
and other details which may sometimes serve to identify
it. Among the sources of information which have reference
to the history of the art, the opinions of eminent critics
on the merits of particular masters, and of remarkable
works, h ;ve not been overlooked.

A certain degree of historical knowledge, as regards both
the art itself and its critici Dl, i perhaps indispen hIe

the due appreciation of some works; the merit of which,
depending on the time and circum tances of their produc
tion,· in a great measure relative. The inform tion thu
offered, without uperseding individual predilectio ,ma
Born times a i t in the fo ation of a correct j ent

.c . the La i. of a correct

300M.



The present catalogue is thus designed, not merely aB a
book of reference for visitors in the Gallery, but also as a
guide to the history of painting, as represented by the
examples in the collection: it may be used likewise, so
far as it extends, as a Biographical Dictionary of Painters.
The :first edition, printed in 1846, was published in. the
beginning of] 847. To the thirty- eventh edition were :first
added the painter J monograms and signatures, engraved in
wood, from copies in fao- imile m~de by me in October] 862.
I have omitted some few, which are too obscure for reliable
reproduction; most of them are of the ize of the original ,
the very large only have been reduced.

The G31lery is open to the public on Monday., Tuesdays,
Wednesdays, and Saturdays; and on Thursdays and Fridays
to students only. It is open from Ten to Five from Octo
ber until April 30, inclusive; and from Ten to Six from
April until the middle of September. It is wholly closed
during the month of October.

The Vernon Collection and othel' pictureB of the Briti h
School are for the present exhibited at South Kensington.
Of these a separate catalogue is published, which comprises
also an account of the Turner Collection now exhil)ited in
the Gallery, Trafalgar Square.
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THE

AL GALLERY.

THE British National Gallery of Pictures was founded in
1824, during the admini tration of the Earl of Liverpool,
by the purcha e of the collection of the late John J uliu
Angerstein, E q., which thus formed the nucleus of the
present national collection.

The establishment of a National Gallery had long been
desired, and His Majesty George IV. is said to have been
the first * to suggest the propriety of purchasing the
Anger tein collection. ir George Beaumont, also, and
the late Lord Dover, then the Hon. George Agar Ellis,
took an active part towards the accomplishment of this
object. Lord Dover first brought the ubject before Par
liament in 1823; t and Sir George Beaumont was so
desirous to see a National Gallery established, that he'
offered to give his own pictures to the nation as oon as
the Government hould allot a proper place for their
reception.

The Anger tein collection, consi ting of thirty-eight
pictures, t was accordingly secured to the nation, and a
grant of Parliament of 60,OOOl., proposed by Government,
w voted April 2, 1824, to defray the charge of purchase
and the expense incidental to the pre ervation and public
exhibition of the collection for that year-57,OOOl. for the
picture, and 3,OOOl. for the incidental expenses.§

* Bansard, Parliamentary Debates, speech of Sir C. Long, April 2, 1824.
t Hansard, Parliamentary Debates, July 1, 1823; Cunningham, Lives

of the most Eminent British Painters, ~c.; Sir George Beaumont, vol. vi.*The entire collection was not included in the Go!ernm{'nt purchase j a few
pictures were excepted. ee the Catalogue of the Pzctures of J. J. Angerstein ,
Es'!., with Historical and Biographical otices, by John Young, fo1. 1823,
which contains etcbings of all the pictures.

§ Ban am, Parliarnent4ry Debatu, April 2, 1824; and the Report from
tJu Select Committee Oft National Monuments and WorAs of Art, with the
Mintu 01 Evidence mad~iz, 1841. Appendix.
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A National Gallery was thus established. It waB opened
to the public, in the house of Mr. Angerstein, in Pall Mall,
May 10, 1824. In 1826 the collection was increased by the
munificent donation to the Trustees of the British Museum
for the National Gallery, of sixteen pictures from Sir George
Beaumont, as well as by further purchases on the part of
the Government. In 1831 it was enriched by the valuable
collection (consisting of thirty-five pictures) which was
hequeathed to the Trustees of th~ British Museum, to be
placed in the same building with the Angerstein pictures, by
the Rev. William Holwell Carr; - and from that time to this,
works have been constantly added to it, by donation, by
bequest, and by Government purchase.

The principal donations and bequests, besides those
ab-eady mentioned, are: six pictures presented in 1836
by William IV.; fifteen bequeathed, in 1838, by Lord
Farnborough; eleven bequeathed, in '1846, by Richard
Simmons, Esq.; eight bequeathed, in 1854, by Lord Col
borne; twenty bequeathed, in 1859, by Jacob Bell, Esq.;
and six presented at different times by the Governors of the
British Institution. The cc Corn Field," by John Constable,
R.A., "Serena rescued by Sir Calepine," by William Hilton,
R.A., and " Jerusalem," by Thomas Seddon, were purchased,
by subscription, by the respective friends of the painters,
from their eX<eCutors, and presented by them to the National
Gallery.

Of the 513 pictures which now constitute the national
collection, exclusive of the Vernon and Turner collections,
247 have been presented or bequeathed,t the remaining 266
have been purchased by Government, by grants of Parlia
ment:§ the number of pictures in the National Gallery,
including all the works of the British School, is now 775.:j:

• The Farnborough bequest was also made to the Trustees of the British
Museum for the-National Gallery.

t Complete lists of the pictures purchased, as well as of donations and bequests,
are given at the end of the Catalogue. The pictures of the British School art>
separately catalogued, and are at present exhibited at South Kensington.

§ The total amount expended in the purchase of pictures, from the founda
tion of the gallery in 1824 to the close of the year 1865, is 231,0021. 18s, 1Od.

~ Of these, 38 are for the present removed from the walls owing to want of
space. It may not be uninteresting to the reader to compare the number of
pictures in the National Gallery, with the number, according to the published
catalogues, in the several principal national collections in Europe. In Rome,
in the gallery of the Vatican, there are only 37 pictures; in that of the Ca
pitol there are 225; at the academy of Bologna there are about 280;



The building in which the Collection-Foreign Schools
is at present deposited was erected at the national expense,
expressly for the purpose, after a design by William Wilkins,
R.A., architect. It was commenced in 1832, and was opened
to the public April 9, 1838. It was considerably altered
and enlarged by Mr. Pennethorne in 1860.-

the Brera of Milan has 503; at Turin there are 569; at Venice 688; at
Naples, there are 700, exclusive of the ancient paintings from Pompeii and
Herculaneum; in the Berlin Gallery, recently established, there are about
1,250 pictures; in the Pinacothek, at Munich, there are about 1,280, aud
200 modern pictures in the. new Pinacothek; in the gallery of the Belvedere,
at Vienna there are upwards of 1,550, exclusive of the modern pictures; in
the Imperial Hermitage at St. Petersburg there are 1,631, of which 327 are
Italian; in the Royal Gallery of Florence (Degl' Uffizj), there are upwards of
1,200, and about 500 in the Pitti Palace. At Amsterdam, there are 386; at the
Hague, in the Museum, there are 304. The collection of Ant*erp contains
606 pictures; and at Brussels there are upwards of 550. There are upwards
of 1.800 in the Louvre (exclusive of the Campana Collection), 543 of which
are Italian; and there are 207 at the Luxembourg; in the Museo of the Prado,
at Madrid, there are 1,833; and the celebrated gallery of Dresden contains
about 2,200 pictures, exclusive of the pastel collection. At Versailles, there
are above 4,000 works of art, chiefly paintings, and almost exclusively illus
trative of French history. The Borghese Gallery at Rome, which is the best
private collection in Europe, contains 526 pictures. The Liechtenstein Gallery
at Vienna has 713 ; aud the Eszterhazy Gallery, there, 625. In the Grosvenor
Gallery there are 192; in the collection of the Duke of Sutherland, 323; in
the Bridgewater Gallery, belonging to the Earl of Ellesmere, there are 318;
and in that of Burgbley House, Northamptonshire, belonging to the Marquis
of Exeter, there are upwards of 600 pictures.

'" The number of visitors to the National Gallery has, with one or two
exceptions, annually increased from the date of its opening up to the prest>nt
time. It has already been visited in a single year by upwards of 1,000,000
persons.-See the National Gallery Reports.
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INDEX

TO'THE NAMES OF THE MASTERS OF THE PICTURES IN 'l'D}i~

NATIONAL GALLERY, FOREIGN SCHOOLS.

ARRANGBD AOOOBDING TO THE NUHBERS OF THE PICTURES.

No.
1 Sebastiano tkl Piombo
2 Claude
8} '11:.. '4 .I.w'lan

~}Claude
7 Correggio
8 Michelangclo
9 Carracci, An.

10 Correggio
11 Guido
12 Claude
13 Murillo
14 Claude,
15 Correggio
16 Tintoretto
17 Sarto, Andrea' del
18 Vinci, Leonardo da
19 Claude
20 Sebastiano del Piomho
21 Bronzino
22 G.ercino
23 Correggio
24 Sebastiano del PiomlJo
25 Carracci, An.
26 Veronese, Paolo
27 Raphael
28 Carracci, Lod.
29 Barocci
30 Claude
31 Poussin, G.
32 Titian
33 Parmigiano

~} Titian

35 Poussin, G.
37 Correggio
38 RfJhens
39 '
40 }Poussin, N.
41 Giorgione
42 Poussin, N.43} ,
46 Rembrandt

46 Rubens
47 Rembrandt

No.
48 Domenichino
49}50 Vandyck

51 Rembrandt
52 Vandyck
53 Cuyp
54 Rembrandt
55 Claude
56 Carracci, An.
57 Ruhens
58 Claude
59 Ruben~ .
61 Claude
62 Poussin, N.
63 Carracci, An.
64 Bourdon, Sebastien
65 Poussin, N.
66}
67 Ruhens

68 Poussin, G.
69 Mola, P. F.
70 Padovanino
71 Both
72 Rembrandt
73 Et'cole da Ferrara
74 Murillo
75 Domenichino
76 Correggio
77 Domenichino
81 Garofalo
82 Mazzolini
84 Rosa, Salvatm'
85 Domenichino
88 Carracci, An.
91 Poussin, N.

~~ } Carracci, An.

95 Poussin, G.
97 Veronese, Paolo

Ig~}pOUSsin, G.

102
103 Lancret

104
127 Canaletto
138 Pannini



INDEX '1'0 NAMES OF MASTERS.

No.
140 VamJer Hel8t

~:~} Carracci, Agostino

~:~} Vandflt,elde, W.
152 Vander Neer, A.
153 Mau, Nicolas
154} '" .155 tenwrs
L56 Vandyck
157 Rubens
158 Teniers
159 Maas, Nicolas 
160 Mola, P. F.
161 Poussin, G.
163 Canaletto
165 Poussi'l" N.
166 Rembrandt
167 Peruzzi, Baldalsare
168 Raphael
169 Mazzolini
170 Garofalo
172 Caravaggio, M. da
173 Bassano, Jacopo
174 Maratti, Carlo
176 lJtlurillo
177 Guido
179}F: .180 ranma
181 Perugino, Pietro
184 Moro, Antony
186 Eyck, J. Van
187 Rubens
189 Bellini, Giovanlli
190 Rembrandt
191 Guido
192 Dow, Gerard
193 Guido
194 Rubens
195 Unknown, p.262
196 Guido
197 Velazquez
198 Carracci, An.
199 Schalcken
200 Sassoferrato
202 Hondecoeter, M.
204 Bakhuizen
205 Dietrich
206 Greuze
207 Maas, Nicolas
209 Both and Poelenburg
210 Guardi
211 Huchtenburg
212 Keyser, T. De
213 Raphael
214 Guido

~t~}Gaddi, Taddeo

No.
218 Peruzzi, B.
221 Remhrandt
222 Van Eyck, J.
223 Bakhuuen
224 'JTitian
225 Romano Gitdio
226 Botticelli, Smulro
227 Rosselli, Cosimo
228 Bassano, J.
230 Zurbaran
232 Velazquez
234 Bellini, School of
235 Spagnoletto
236 Vernet, C. J.
237 Rembrandt
238 Weenix, J.
239 Vander Neer
240 Berchem
242 Teniers
243 Rembrandt
244 Spagnoletto
245 Durer, Albert
246 Pacchiarotto
247 Alunno, Niccolo
248 Lippi, Fra Filippo
249 San Severino, L. di

~~7} The Meister Von Liesbonl,

264 Vander Meire
266 Lombard, Lambert
268 Veronese, Paolo
~69 Giorgione
270 Titian
271 Guido
272 Pordenone
274 Mantegna, Andrea
275 Botticelli, Sandro
276 Giotto
277 Bassano, J.
278}279 Rubens
280 Bellini, Giovanni
281 Basaiti, Marco
282 Spagna, Lo
283 Gozzoli, Benozzo
284 Vivarini, Bartolommeo
285 Morone, Fr.
286 Tacconi, F'rancesco
287 Veneziano, Bartolommeo
288 Perugino, Pietro
289 Rembrandt
290 Eyck, J. Van
29] Cranach, Lucas
292 Pollajuolo, Antonio
293 Lippi, Filippino
294 Veronese, Paolo
295 Matays, Quintin
296 Ghirlandajo, Domenice
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No,
297 Romanino
298 Borgognone
299 Moretto
300 Cima da Conegliano, G. B.

:~~ } Turner, J. M. W.
564 Margaritone
565 Cimabue
566 Duccio
567 Segna
568 Giotto, Se/tOol of
569
5iO
571
572
~~~ Orcayna, Andrea

575
576
577
578
579 Gadd;, Taddeo
580 Casentino, Jacopo di
581 Spinello, Aretino
582 Angelico, Fra Giovanni
583 Uccello, Paolo
585 Francesca, Pietro della
586}Li 'Fr D.'l'589 'PP1-, a Et. t.ppo
590 'IUra, Cosimo
591 Gozzoli, Benozzo
592 Lippi, Filippino
593 Credi, Lorenzo di
594 Emmanuel
595 Zelotti, Battista
596 Palmezzano
597 Zoppo
598 Lippi, Filip'Oino
599 Basaiti
600 Dyckmans
602 Crivelli
623 Treviso, Girolamo da
624 Romano, Giulio
625 MoreUo
626 Masaccio

~~~ } Ruysdael
629 Costa, Lorenzo
630 Schiavone, Gregorio
631 Bissolo, F.

~~ } Santacroce, G, da

634 Cima, G. B.
635} rn: •636 .J.Jttan,

637 Bordone, Paris
638 Francia
639 Mantegna, Francesco

No,
640 Doss-i, DOSSQ
641 Mazzolini
642 Garofalo
643}R Gi I'644 omano, u to

645 Albertinelli
648 Credi, Lorenzo di
649 Pontormo, Jacopo da

~~~ } Bronzino, Angelo

652 Salviati, F, del
653}654 Vander Weyden
655 Orley, Bernard van
656 Mabuse, Jan de
657 Cornelissen, Jacob
658 Schoen, Martin
659 Rottenhammer
660 ClOuet, Franfois
661 Raphael
663 Angelico, Fra Giovanni
664 Vander Weyden
665 Francesca, Pietro della
666} L' 'F F'l'667 tpp~ ra t tppO
668 Crivelli
669 L'Ortolano
670 Bronzino, Angelo
671 Garofalo
672 Rembrandt
673 Messina, Antonello da
674 Bordone, Paris
679 Bol
680 Vandyck
685 Hobbema
686 Memling
687 William of Cologne
690 Sarto, Andrea del
691 Spagna
692 Parma, L, da
693 Pinturicchio
694 Bellini, Giovanni
695 Previtali
696 Pander Meire
697 Moroni, G, B,
698 Piero di Cosimo
699 Lotto, Lorenzo
700 Lanini
701 Justus of Padua
702 L'Ingegno
703 Pinturicchio
704 Bronzino, Angelo
705 Lochner, Stephan
706 Master of the LyfJe1'sberg

Passion
707 Master of the Cologne

Crucifixion
708 Eyck, Margaret Van
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No.
709 Memling
710 Vander Goes
711 }712 Vander Weyden

713 Mostert, Jan
714 Engelbertsz, C.

715}716 Patinir
717
~tg }Bles, Henrik de

720}721 Schoorel
722 Holbein Sigismond
724 Crivelli
726 Bellini, Giovanni
727 Pesellino
728 BeltrajJio
729 Bramantino
7J2 Vander Neer, A.
734 Solario, A. da
735 Morando
736 Bonsignori
737 Ruysdael
739 Crivelli
740 Sassoferrato
741 Velazquez

No.
74:2 Moroni
744 Raphael
745 Velazquez
746 Ruysdael
747 Memling
748 Libri, Girolamo dai
749 Giolfino
750 Carpaccio
751 Santi, Giovanni
752 Dalmasio, Lippo
753 Melone, Altobello

~~~} Forli, Melozzo da

757 Rembrandt
758 Francesca, Piero della

~~~} Veneziano, Domenico

768 Vivarini, Antonio
769 Carnovale, Fra
770 Oriolo
771 Bono of Ferrara
772 } '71.. C'773 .L ura, olnmo
774 Vander Goes
775 Rembrandt
776 Pisano of Verona



12 THE NATIONAL GALLERY.

THE SCHOOLS OF PAINTING.

THE word "school" has various significations with writers

on art: in its general and widest sense it denotes all the

painters of a given country, without special reference to time

or sub-divisions of style; as, the Italian School. In a more

restricted sense,it refers to the characteristic stylewhich may

distinguish the painters of a particular locality or period;

fl.8, the Bolognese School. In its most limited sense, it signifies

the distinctive style of a particular master; as, the School

of Raphael: whence it is also applied to the scholars or

imitators of an individual, who are said to be of the school

of such master.

In the following table, the word is used in its wider senses.

With regard to the chronology there observed, it must be

apparent that it is impossible to fix with precision the com

mencement of any school. There are isolated facts of very

remote dates, connected with the history of painting in

many countries; but such facts cannot be assumed to in

dicate the existence of a class of painters having a more or

less common and definite style. It is only when such a class

exists that a school can be said to be established; and when

there is evidence of the practice of painting in a more limited

degree, yet tending to such development, the school may be

said to have commenced.
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Tabula·,' View of the Schools of Painting, as represented by
the Piotures in th-e National Gallery.

TUSCAN OR FLORENTINE SCHOOL.
Uommencement in the thirteenth century, in Florence, in

Pisa, and in Siena.- Distinguished chiefly for form.

Thirteenth Oentury.
Margaritone D'Arezzo, 1236-1313. Cimfibue, 1240, living 1302.

Duccio di Buoninsegna, painted 1282-1339.

Fourteenth Oentury.
Segna di Buonaventura, painted 1305-1319.

Giotto, 1276-1336. Taddeo Gaddi, 1300-1366.
Andrea Orcagna, 1315-1376.

Jacopo di Casentino, about 1310-1390.
Spinello Aretino, about 1330, living 1408.

Fifteenth Oentury.
Fra Giovanni Angelico, 1387-1455. Paolo Uccello, 1396-1479.
Masaccio,1402-1428-9. FraFilippoLippi, 1412-1469. Pesellino,
1422-1457. Benozzo Gozzoli, 1424, living 1485. Antonio
Pollajuolo, 1430-1498. Domenico Ghirlandajo, 1449-1498.
Cosimo Rosselli, 1439-1506. Sandro Botticelli, 1447-1515.
Leonardo Da Vinci, 1452-1519. Filippino Lippi, 1460-1505.
Lorenzo di Credi, 1459-1537. Piero .di Cosimo, 1460-1521.

Sixteenth Oentury.
Albertinelli, 1475-1520. Michelangelo, 1475-1564. Baldassare
Peruzzi, 1481-1536. Andrea del Sarto, 1488-1530. Jacopo
Pacchiarotto, 1474-1540. Jacopo ds Pontormo, 1494-1556.
Angelo Bronzino, 1502-1572. Salviati, 1510-1563.

Seventeenth Otlntu'ry.
Cristoforo Allori, 1577-1621.

UMBRIAN SCHOOL.
Commencement in the thirteenth century, in Assisi,

Perugia, Gubbio, and other cities of Umbria. Distin
guished for colour and sentiment.

* The Sienese school may be considered to have a character of its 0 n but
as it is represented, as yet, in the National Gallery, by unimportant Spec~Ds
only, it is for the pre69Jlt comprehended in the Florentine school.
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Fiftee'flih Oe'fliury.
Lorenzo di San Severipo, painted 1416
Pietro della Francesca, about 1415-1494.

Fm Carnovale, living 1488.
Niccolo Alunno, painted from 1458 to 1499.

Pietro Perugino, 1446-1524. L'Ingegno, painted 1484.
Giovanni Santi, about 1440-1494.

Pinturicchio, 1454-1513.

Sia:iee'flih Oentury.
Lo Spagna, painted 1503-1530.

""-""-......"'".....,...,.. ....."..,..,..,.. ........ ,.. .................. " ........... '

SCHOOL OF THE ROMAGNA.

Melozzo da Forli, 1438-94.
- Marco Palmezzano, about 1456-1537.

~~~~~~

ROMAN SCHOOL.
Established in the sixteenth century. D' tinguished for

form and expression.
Sia:ieenth Oe'fliury.

Raphael, 1483-1520.
Giulio Romano, 1492-1546. Barocci, 1528-1612.

Beve'fliee'flih Oentury.
Michelangelo da Caravaggio, 1569-1609.·

Il Sassoferrato, 1605-1685. Carlo Maratti, 1625-1713.

Eighteenth Oentury.
Paolo Pannini, 1691-1764.

~~~~ ~

VENETIAN SCHOOL.
Commencement in the thirteenth century. Distinguished

chiefly for colour.
Fifteenth Oentury.

Pisano of Verona, living 1451.
Domenico Veneziano, painted 1439-61.

Antonio Vivarini, painted 1444-51.
Antonello da Messina, about 1414-1496.

Giovanni Bellini, 1426-1516.
Carlo Crivelli, painted 1468-1495.
Francesco Bonsignori, 1455-1519.

Bartolommeo Vivarini, painted 1459-1498
Marco Basaiti, painted] 470-1520.

Vittore Carpaccio, painted 1479-]522.
Niccolo Giolfino, painted 1486-1518.

Giambattista Cima, painted 1489-1517.

* At'oording to the sense, before explained, in which the word school is here
used, it must be apparent that indiTidual painters may sometimes have but
slender claims to the characteristic attributes of those chiefly constituting the
achool.
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Simteenth Oentu'l'Y'
GirolaqlO dai Libri, 1472-1555.*
Francesco Morone, 1474-1529.

Giorgione, 1477-1511. Titian, 1477-1576.
Paolo Morando, 1484-1522.

Andrea Previtali,-1528. Bissolo, painted 1500- L52H.
Romanino, apout 1480-1560.

Pordenone, 1483-1539.
Sebastiano del Piombo, 1485-1547.

Barlolommeo Veneziano, painted 1505-1530.
Lorenzo Lotto, painted 1508-1554.

Girolamo da Santacroce, painted 1520-48.
Il Moretto, about 1490-1560. G. B. Moroni, 1510-1578.

Paris Bordone, 1500-1571.
Girolamo do. TreviBo, 1497-1544.

Jacopo Bassano, 1510-1592. Tintoretto, 1512-1594.
Paolo Vel'onese, 1528-] 588. Battista Zelotti, 1532-92.

Seventeenth Oentury.
Padovanino, 1590-1650.

Eighteenth Oentury.
Canaletto, 1697-1768. Ouardi, 1712-1793.

SCHOOL OF PADUA.

Commenced with Giotto. Established in the fifteenth
century.

Fourteenth Oentury.
J ustus of Padua, painted 1867.

Fifteenth Oentury.
Andrea Manregna, 1431-1506.

Gregorio Schiavone, painted 1470.
Francesco Mantegna, livVng 1517.

BOLOGNESE SCHOOL.

Commencement in the fourteenth century. Distinguished
in its later and chief period, for execution, or general tech~
nical excellence.

.. Strictly, of the school of Verona, as are also Pisano, Bonsignori
Giolfino, Franeeseo Moroue, and Morando. '
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Fourteenth OentuTy.
Lippo Dalmasio, paitnted 13t6-14!10.

Fifteenth OentuTy.
Marco Zoppo, painted 1471-98. Francia, about 1450

1517. Lorenzo Costa, 1460-1535.

Sixteenth Oentury.
Lodovico Carracci, 1555-1619.

Agostino Carracci, 1558-1601. .Annibale Carracci, 1560
-1609.

Seventeenth Century.
Domenichino, 1581-1641. Guido, 1575-1642.

Guercino,1592-1666. Pier Francesco .Mola, 1612-1668.*

FERRARESE SCHOOL.
Established in the fifteenth century.

Fifteenth Oentury.
Cosimo Tura, living 1481. .Bono Ferrarese, painting- 1461.

Giovanni Oriolo, about ] 450.

Sixteenth Oentury.
.Ma,zzolini da Ferrara, 1481-1530.

Garofalo, 1481-1559. Ercole do. Ferrara, 1462-1531.
Dosso Dossi, 1480-1560.

PAR.MESE(LOMBARD)SCHOOL
Commencement in the fifteenth century. The Parmese is

one of several subdivisions t of the Lombard School, which
is distinguished chiefly for chiaroscuro.:j:

Sixteenth Oentury.
. LodovlCO do. Parma, pain~d 1500.

Correggio, 1494-1534. Parmigiano, 1503-1540.

* For a concise history and account of the above Italian schools of paint
ing, see the articles "Bolognese," "Roman," "1'uscan," and "Venetian "
Schools of Painting, in the Penny Cyclopredia.

t Lanai, in his HiJJtt1ry cif Painting in Italy, treabl of five several schools
of Lombardy-the Manman, the Modenese, the Parmese, the Cremonese, and
the Milanese.-Storia Pittorica dell' Ilalia, vol. iv.

t Chiaroscuro (literally light-dark) means the mutual relation of bright and
obscure masses; it is therefore not limited to light and shade, but eomprehends
also light and dark colours.
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CREMONESE (LOMBARD) SCHOOL.
Established in the fifteenth century.

--
Fifteenth Cent'l.(/ry.

Francesco Tacconi, pa·inted 1464-1490.
Alt.obello Melone, painted 1517.

MILANESE (LOMBARD) SCHOOL.
Established in the fifteenth century.

Si,xteenth Century.
Andrea da Solario, living 1515.

Ambrogio Borgognone, painted 1490-1522.
Bramantino, living 1529.

Beltraffio, 1467-1516. Bernardino Lanini, 1578.

NEAPOLITAN SCHOOL.
Commencement in the fifteenth century.

Seventeenth Century.
Spagnoletto, 1588-1656.

Salvator Rosa, 1615-1678.

17

GREEK OR BYZANTINE SCHOOL.

Establisl1ed in the fifth century. Distinguished for it;;
"trict adherence to traditionary forms and practice.

Seventeenth Century.
Emmanuel the Priest, living 1660.

FLEMISH SCHOOL.
Commencement in the fourteenth century.

Fifteenth Centu'ry.
MargaretVanEyck,-1430. J anVan Eyck, about] 390-1440.

G. Vander Meire, painted 1447-74.
Roger Vander \Veyden, the elder, 1400-64.

Hugo Vander Goes,-1479. ~Iemling, deceased, 1495.
Roger Vander Weyden, the younger, 1450 152!l.

Quintin Matsys, 1~66-1530.

F B
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Sixteenth Oentury.
Jan de Mabuse, 1470-1532. BernardVanOrley,1470-1541.

J. de Patinir, painted 1515-48.
Henri de Bles, about 1480-1550.

Lambert Lombard, 1506-livirng 1566.
Antony Moro, 1525-1581.

Seventeenth Oentury.
Rubens,1577-1640. Vandyck, 1599-1641.
Teniers, 1610-1694. Huysman, 1656-1696.

Nineteenth Oentury.
J. L. Dyckmans, 1811-Charles P. Tschaggeny.

DUTCH SCHOOL.

Commencement in the fifteenth century.

Sixteenth Oentury.
Cornelis EngelbertBz, 1468-1533.

Jan Mostert, 1474-1556.
Jacob Cornelissen, 1480-1560.

tTan Schoorel, 1495-1562.

Seventeenth Oentury,
C. Poelenburg, 1586-1666.

T. De Keyser, between 1595 and 1660.
Rembrandt, 1607-1669.

Both,1610-1656. Cuyp, 1605-1683.
Geral'd Dou, 1613-1675. Vandel' Helst, 16] 3-1670.

Ferdinand Bol, 1611-81.
A. Vandel' Neer, about 1613-1691.

Nicholas Berchem,1624-1683. Nicolas Maas, 1632-1693.
M. Hondecoeter, 1636-1695.
'V. Vandevelde, 1633-1707.

Jacob Ruysdael, about 1625-] 681.
Hobbema, 1638-1709. Jan Weenix, 1644-1719.
Schalcken, 1643-1706. Huchtenburg, 1646-1733.

L. Bakhuizen,.l631-1709. Vander Plaas, 1647-1704.
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GERMAN SCHOOL.

Established in the fifteenth century.

FO'tLrteenth OentuTy.
William of Cologne, died, 1378.

19

Fifteenth Oentury.
Meister Stephan,-1451.

~rhe Meister Von Liesborn, painted about 1445-1465.
Martin Schoen, 1420-] 4R8.

MaRter of the" Lyversberg ~assion," painted 1463-90.

SiaJteenth Oentu'l"!J.
Albl'echt Diirer, 1471-1528.
Lucas Cranach, 1472-1553.

Master of the Cologne Crucifixion, painted 1501.
Sigmund Holbein, about 1465-1540.

Seventeenth Oentu1"g.
J. Rottenhammer, 1564-1623.

Sir Godfrey Kneller, 1646-1723.

Eighteenth Oentury.
C. W. E, Dietrich, 1712-1774.

Angelica Kaufmann, 1741-1807.
P. J. Loutherbourg, 1740-1812.

SPANISH SCHOOL.

Commencement in the fourteenth century.

Seventeenth Oentury.

Velazquez de Silva, 1599-1660.
Estehan ~Jnl'illo, 1618-1682. Zurbaran 1598-1662.

FRENCH SCHOOL.

Commencement in the fifteenth century.

Sixteenth Oentury.
Francois 9louet, 15] 0-15'74.

:82
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Seventeenth Oentu"l'Y.
N. Poussin, 1594-1665. Claude Lorrain, 1600-1682.

G. Poussin. 1613-1675.
Sebastien Bourdon, 1616-167].

Eighteenth Oentury.
Nicola.s Lallcret, 1690-] 743.

Claude J oseph Vernet, 1714-1789.
J·ean Bapti':lte Greuze, 1725-·] 80:3.

Nineteenth Oentury.
Claude Marie Dubufe; 1789-1864..
Mdne. Rosa Bonheur, 1822-



CA.TALOGUE.

ALBERTINELLI.
MARIOTTO ALBERTINELLI, a pupil of Cosimo Itosselli,

became the intimate friend and assistant of Fl'a Hartolom
meo; he was born at Florence about the year 1475. 'Vhen
Fra Bartolommeo, under the influence of Savonarola, gave
up painting and took to a monastic life, Albertinelli com
pleted some of his unfinished pictures, and acquired much
of the style of Il Frate, especially his taste for tone or
chiaroscuro. Albertinelli was of an impatient character,
and being offended with the criticisms which were passed
on his works, for a time gave up painting, says Va."ari, and
turned publican. He died at lnorence about ] 520, having
shortened his life by dissipation.*

No. 64;5. THE VIRGIN AND CHILD, seated;· entire small
figures.

On wood, 6 in. k. by 4 in. w.
Purchased from M. Edmond Beaucousill at Paris, in 1860.

ALLORI.
CRISTOFORO ALLORI, the son of Alessandro, was b01'n

at Florence in 1577, and was sometimes called Bronzino,
after his great uncle. He left his father to study under
Gregorio Pagani, one of the reformers of the Florentine
school, and a good colourist. Cristoforo had a dislike to the
anatomical school of Michelangelo, to which his father be
longed. He was fastidious in his execution, and exceed
ingly elabol'"<1te; his style was well suited to portraits, in
which he was excellent; he was also a skilful landscape
painter, and he is said to have made some copies, with
slight alterations in the back-grounds, of Correggjo's Mag
daleD, which have passed as duplicates by Correggjo. His
pictures are not numerous; among his masterpieces is the

• Vasari, Vite de' Pittori, ~c.
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"Judith with the Head of Holophernes," in the Pitti
Palace, in which the Judith is said to have been painted
from his own mistress, and the head of Holophemes from
himself; the picture was in the Louvre in 1814, and was
engraved by Gandolfi for the "Musee NapoIeon." Cristoforo
died at Florence in 1621.*

No. 2.1. PORTRAIT OF A LADY, in a white bodice with
red sleeves, and a head-dress richly ornamented with gold:
the red sleeves are relieved by a green curtain, which con
stitutes the back-ground.

Engraved by J. Jenkins, for Jones's National Gallery.' On
panel, 1 ft. 11 in. h. by 1 ft. 6!- in. w.

From the collection of the Duke of San Vitale, at Parma,
whence it was procured by the Rev. W. H. Carr, who bequeathed
it, in 1881, to the National Gallery.

ALUNNO.

NICCOLO ALUNNO (Nicolaus Alumnus) ofFoligno, painted
from 1458 to 1499. There are several pictures bearing the
signature "Nicolai Fulginatis opus-," but as there was
apparently anoth~r Niccolo of Foligno called Deliberatore
living at the same time, it is not always possible to dis
tinguish their works with certainty. Niccolo was one of
the principal Umbrian painters of his time; the pictures
attributed to him are in tempera, (he did not paint in oil,)
and are bright and pure in colour: he painted directly from
nature, then an unusual practice, and the few works that
remam have great merit or their period. There are still some
remnants of the Pieta in the Oathedral of Assisi, in which
were the weeping angels admired by Vasari in the life of
Pinturicchio. One of his best remaining pictures is aMadonna
and child with a choir of angels, in the gallery of the Brera
at Milan, and engraved in Rosini's History ofItalian Painting
with the date 1465: another is still in San Niccolo di Foligno,
the predella of which is in t4e Louvre at Paris. Rumohr
attributes all pictures signed " Nicolai Fulginatis opus,"
or similar signature, to Alunno; who is further, by Mariotti,
assumed to have been the master of Pietro Perugffio.

,.. Baldinucci, Notizie de' Professori del Disegno, ~c.; Lanzi, Storia Pit·
torica, ~c.; Fiorillo, Geschichte der Malerei in T(I8cona, vol. I.
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Pinturicchio and Andrea di Luigi are also supposed to have
been the scholars of Niccolo Alunno.·

No. Z4I7. "ECCE HOMO." Christ crowned with thorns;
the hands crossed on his breast: bust on a blue ground.
In the glory around the head are the letters-YRS. XPS.
NAZ.-Jesus Christ of Nazareth: and on the outer edge of
the ground, the words of the Vulgate from Paul's Epistle
to the Philippians. IN NOMINE J~u OMNE GENU FLECT. :
CELESTIUM TERRESTRIUM ET INFENO. :-Innomine Jeau omne
genu flectatur, crelestium, terrestrium, et infernorum.t

In tempera on wood, Si in k. by Si in. w. Purchased in 1854
a.t the sale of M. JoIy De Bammeville's Collection.

Cj-Y~ ANGELICO, FRA GIOYANNI.

FlU. GIOVANNI DA FIESOLE, commonly called from his
great piety, L'ANGELICO, and Il Beato Angelico,t was born
near the Castello di Vicchio, in the Mugello, in 1387:
his family name was Guido. He joined the Order of the
Predicants at Fiesole in 1407, and began his career in
art, as an illuminator of manuscripts.

Fra Giovanni left Fiesole in 1409, in the pontificate of
Alexander V., and practised as a fresco painter for several

- years at Foligno, and at Cortona, where several of his best
pictures are still preserved. In 14] 8 he returned to Fiesole,
where he resided until 1436, when he was invited to Florence
to decorate the new Convent of St. Mark, then assigned to
the Predicants as their abode. For this convent Fra
Giovanni executed his most important works, which occu
pied him about nine years. His brother, Fra Benedetto,
is said to have assisted him in some portions.

In 1445 he was invited to Rome by Pope Eugenio IV.,
who employed him in the Vatican, where he also painted a
chapel for that pope's successor, Nicolas V. While engaged
for Nicolas V., he was invited to Orvieto to paint the

• Mariotti, Lettere Pittoriche Perugine, &c. 8vo. Perugia, 1788. R11JIlohr,
ltalienische Forschungen,3 vols., 8vo., Berlin, 1827-31.

t "At the name ofJesus every knee should bow, ofthings in heaven, and things
in earth, and things" under the earth." Plail. ii. 10. See note, p. 68, on the title,
" Ecce Homo."'

t The beatification of a deceased person eminent for piety is a tiOlemn dis-
tinction conferred by the church, and is second only to canonization.
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AGI; OR, THE

chapel of the adonna di San Brizio, in the cathedral,
which he undertook, and commenced in 1447, but left it
incomplete. He did not return to Orvieto after the autumn
of that year. The chapel was completed many y~,ars after
wards by Luca Signorelli.

Fra Giovanni returned to Rome in September 1447, and
remained there until his death in 1455. He was buried in
the Church of Santa Maria Sopra Minerva; and the follow
ing inscription was placed on his tomb.

HIe JACET VEN. PICTOR FR. 10. DE FLOR. ORD. P.
MCCCCLV.·

Fl'a Giovanni Angelico, 'ays Vasari, was a man of uch
fervent piety, that he never commenced painting without
prayer. He i still well repre ented in the Con ent of
St. Mark, at Florence, and the Florentine academy possesses
a· fine collection of his smaller works. Engravings also
from his paintings are numerous.

No. 58Z. THE ADORATION OF THE

WISE E 's OFFERI G.

" ow when Jesus was born in Bethlehem of Judea, there came ise men
from the East." "And when they were come into the house they saw the
young child with Mary his mother, and fell down and worshipped him: nnd
when they had opened their treasures, they presented unto him gifts; gold,
and frankincense, and myrrh."-Matthew ii 1,11.

A rocky landscape with a small building on the spectator's
right, near which the Virgin is seated holding the child on
her knees. Composition of many small figures.

In tempera, on wood, 7! in. It. by 1 ft. 6! in. w.
Formerly in the Collection of Professor Ro ini, at Pisa.

Purchased from the Lombardi-Baldi Collection, at Florence,
in 1857.

o. ••3. CHRIST with the Banner of the Resurrection
in his left hand, in the midst of a choir of Angels, some
blowing trumpets, others playing various musical instru
ments. On the two sides are kneeling a great crowd of
the Blessed :-the Patriarchs; the Prophets; the Madonna;
the Apostles; and the saints and martyrs of both sexes:
at the extreme ends are the '.' Blessed" or Beati of the

• Vasari, Vite de' Pittori, ~c. Ed. Le Ionnier, Flor. 1846, et seq. Marchese,
Memorie dei piu illsigni Pitlori, ~c. Domenicani. Florence, 1845 j and San
J. aN:O Convenlo dei Padri Predicatori in Firtmze, illrutrato e iRcUo principal
",eltte Rei dipiH'i del B. G;oflaRni Angtlico, ~c. Folio, FlQr., 1852.
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Order of the Dominicans, in their black robes. Altogether
two hundred and sixty·six figures or portions of figures;
many with their names attached; "so beautiful/' says

asari, "that they appear to be truly beings of Paradise."·
In tempera, on wood, in five compartments--each 12t in. h. by

Si in. 2 ft. 1 in. w. the sides re'pectively, and 2 ft. 4l in w. the
centre picture.

Formerly the Predella of an altar-piece in San Domenico at
:Fie.ole, and sold by the monks about 50 years since to Signor
Valentini, the Prussian Consul at Rome. Purchased from his
nephew, Signor Gioacchino Valentini, at Rome, in 1860.t

BAKHUIZE .

LUDOLF BAKHUIZE was born at Eruuen, Dec. 18, 163l.
His father W88 a government secretary at Emden, and
Ludolf acted as his clerk until ] 650, when he was placed
with Cl merchant at Amsterdam, to learn commercial busi
ne s. While thus engaged, Bakhuizen commenced making
drawings of ships from nature, for which he soon found
willing purchasers. He eventually studied painting under
Albert van Everdingen, and he received also ome instruc
tion in the style which he had chosen from the marine
painter Hendrik Dubbels.

Bakhuizen's favourite subjects were wrecks and stonny
seas, which he frequently sketched from nature in an open
boat, at the great peril of himself and the boatmen. He
engraved a few piece : there are ~ome etchings of the
Y,t and other marine view, executed by him when old.
He made also many constructive drawings of ships fot' the
Czar Peter the Great, who took lessons of the painter, and
frequently visited his painting-room. ~ong hi other
avocations, Bakhuizen also gave lesson ill ·'writing, in which
he had introduced a new and approved method. He died
dt Am terdam, in 1709. Ludolf Bakhuizen, called the
younger, a battle-painter, ;vas the nephew of the subject of
this notice.§

'" Vasari, Ed. Le MonDier, vol. iv. p. 29.
t Rumohr in his ltalienisclle Forschungell, ii. 253-4, notices the admirable

6tate of preservation, and the beautiful surface of these tempera pictures.
t That part of the Znider Zee on which Amsterdam is ituat.ed.
. Houbralum, Groote ScllOuburg der NederlaniJJehe Kunstsc1,ilde,S, te. AUI

sterdam, 1718·21. Immerzeel, De LeveT18 en Werken der Hollandsche en.
VlaatMChe KURllUchilders, &c. Amsterdam, 1842-3.
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No. Z04l. DUTCH SHIPPING. A Dutch hip of war,
firing a salute; with fishing-boats, and other vesaelB, in a
fresh breeze, off the Dutch COaBt.

On canvas, 8 ft. 4f in. n. by 4 ft. 6l in. "'.
Bequeathed to the National Gallery, in 1846, by Mr. Richard

Simmons.
Signed and dated-

J683 cL23alcSUl·yJru!)
No. ZZ3. DUTCH SHIPPING. A frigate, with a yacht

saluting, a boat, and many small vessels; in a fresh breeze,
off the Dutch coast. -.

On canvas, 2 ft. 5i in. h. by 8 ft..-5t in. w.
Bequeathed to the National Gallery by Mr. Charles L. Bredel,

in 1851.

BARO'CCI.*
FEDERlGO BAROCCI, called also BAROCCIO, was born at

Urbino, in the Papal -State, in 1528. His father Ambrogio
Barocci, a sculptor, originally of a Milanese family, gave
him his first instruction in design; he was afterwards
placed with the distinguished painter BattiBta Franco, who
spent some time at Urbino in the service of the Duke
Guidubaldo 11 After the departure of Franco, Barocci al.':lO

left Urbino, and accompanied his uncle Barlolomeo Genga,
the duke's architect, who taught him perspective, to Pesaro,
then under the dominion of.the Dukes of Urbino; his
uncle procured him permission to copy Borne pictures by
Titian in the ducal gallery there.

In 1548, in his twentieth year, Barocci visited Rome, and
remained there a few years, devoting his time chiefly to the
study of the works of Raphael.

After his return 0 Urbino, he painted several pictures
which gained him great reputation.
. In 1560, he returned to Rome, and was employed in

• The mark here inserted against the second vowel is not an accent, but
merely a wnde to the emphasis in pronunciation of the name, as on all other
occasions where it 80 occurs in this catalogue. It may not be superfluous to
add, for the benefit of the reader unacquainted with Italian pronunciation, that
in all Italian words c before e or i is pronounced ch, and i 88 the letter' e j Q

English, as ci-che; ch on the contrary in Italian Is pronounced 88 A, aDd f$ 8tJ a
in English, as che-ha. .
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the following year by Pins IV., with Federigo Zuccaro, ~
the Vatican. While engaged in this work he was nearly
poisoned, by Bome rival, as supposed. Though the attempt
failed, it wholly incapacitated Barocci for painting for four
years, and afHicted him for the remainder of his life, fifiy
two years, with a disease of the stomach which rendered it
impossible for him to work for more than two hours in the
day. From the period of this misfortune, with the exception
of three years passed at Perugi~, and during which he paid
a short visit to Florence, Barocci spent the remainder of
his long life at Urbino, where he died of apoplexy on the
last day of September, 1612, aged 84: he was buried there
in the church of San Francesco, with all the ceremony due
to his great merits and reputation.

Barocci painted almost exclusively religious subjects; he
executed several large and excellent altar-pieces, some of
which he etched himself-as the Pardon of San Francesco
d'Assisi, at Urbino, in 1581; and The Annunciation, at
Loreto, a few years later; two of his masterpieces.

Barocci is generally said to have founded his style upon
the works of Raphael and Correggio: his works have con
siderable resemblance to those of Correggio in delicacy of
light and shade. In colouring he was peculiar; Mengs"
has observed, that his works are deficient in yellow tints.
Bellori has also pointed out the defects of his colouring,
remarking that he used too much vermilion and 0 much
ultra-marine.t Reynolds observes that he "falls under the
criticism that was made on an ancient painter, 'that his
figures looked as if they fed upon roses.' "t His style had
considerable influence upon the painters of his time, both
at Rome and Florence. Of all his followers, the most
distinguished was Lodovico Cardi, commonly called Cigoli,
who, partly through the example of Barocci's works,
became a reformer of the then degenerate Florentine school

No. Z9. A "HOLY FAMILY," known as "La Madonna
del Gatto," from the circumstance of a cat being introduced

* Mengs, Hinterlassne Werke, voL i p. 252.
t Bellori, Vite de' Pittori, Scultori, ed Arehitetti modemi, te. Rome, 1672.

Baldinucci, Notizie de' Professori del Disegno da Ci7llabue in quae Florence
1681-88. .

*Sir J. Reynolds, Notes on Dv Fres1W!/s Art ofPainting, note Iv,
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into the picture. Though the subject is ostensibly holy, it
is here treated merely as an ordinary domestic scene. The
little St. John, leaning with his left arm upon the lap of the
Virgin, is playfully teasing a cat, by holding up a little bird
beyond its reach. The Madonna is pointing with her right
hand to the cat, as if to direct the attention of her infant
son, who has just turned from the breast, to the incident.
Behind is J oseph, who, with his left hand resting upon a
table, is leaning forward, and appears to be equally engrossed
by the trivial circumstance.

Engraved by C. Cort, in 1577; and by A. Cardon, and others:
On canvas, 3 ft. 9 in. h. by 3 ft. w.

A "Madonna del Gatto" is .noticed by Bellori, and he appears
to allude to this picture, though he calls the little bird a swallow,
nnd mentions that it is tied with a piece of string, which is not
evident at present, and the bird is a goldfinch. Bellori terms the
composition a sclterzo (a playful piece), and adds that it was
painted for the Count Antonio Brancalconi. The picture above
described was long in the Cesarei Palace at Perugia, whence it was
procured by Mr. Irvine for :Mr. Buchanan in ]805, of' whom it
wus purchased by the Rev. W. H. Carr, who bequeathed it, in
1831, to the National Gallery. There are several old copies of it.

BASAl/TI.

MARCO BASAlTI, a Venetian painter, was born in Friuli
according to some writers, of Greek parents. He was
the contemporary, and in some respects the rival, of
Giovanni Bellini ; the circumstances of his life are unknown.
IIis pictures, several of which are preserved, are signed
M. Baxit, Marcus Baxaiti, and Marcus Basaiti. He
painted from about 1470 until 1520: Moschini mentions
a picture with the latter date. An altar-piece, representing
the" Calling of St. Peter and St. Andrew," painted in 1511
formerly in the Certosa, and now in the Academy of the
Fine Arts at Venice, was once considered his masterpiece;
but another specimen in the Rame gallery-" Christ in the
Garden with his Disciples"-is now justly preferred to it.
Basaiti's works, when well preserved} are brilliant in colour,
and display great ability in the general management of the
accessories, especially in the landscape back-grounds, which,
according to Zanetti, he contrived tb unite with hiEl figures
more skilfully than his contemporaIies. As one of the
early Venetian oil-painters he may be regarded 38 having
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successfully adopted the delicacy and brilliancy of the
Flemish masters of the fifteenth century."

No. Z81. ST. JEROME READING. The saint is seated,
readin~ a folio volume which rests upon his knee. A. small
figure In a rocky landscape, with a distant view of a fortified
town.

On wood, IS! in. h. by 13 in. w.
Purchased from M. Marcovich, in Venice, in 1855.

No. 599. THE INFANT CHRIST ASLEEP ON THE LAP OF
THE VIRGIN, who is seated on the ground in a meadow and
adoring the child. Behind are some goats and cattle pas
turing; in the back-ground is a convent on a hill, with
mountains in the distance. On the left is an eagle perched
on a dead or leafless tree, watching a contest between a
stork and a snake at the foot of the tree.

On wood, 2 ft. 2 in. k. by 2 ft. 9 in. w.
Purchased in Florence from Signor Achille Farina in 1858.

BASSA'NO, JA'COPO.
J ACOPO DA PONTE, commonly called Il Bassano, or

J acopo da Bas~:;ano, from his native place, in the Venetiall
State, was born in 15] O. His father Francesco da Ponte,
who was a painter of the school of the Bellini, was his first
instructor in letters and in the arts; he studied afterwards
under Bonifazio at Venice After a short stay in Venice,
which he spent chiefly in copying the drawings of Par
migiano, and the pictures of Bonifazio and of Titian,
Jacopo returned, in consequence of the death of his father,
to Ba.;;;sano, where he established himself for the remainder
of his life, visiting neighbouring places only as his engage
ments required. He died at Bassano, Feb. 13, 1592.t

The works of Bassano are conspicuous for Venetian ex
cellence of colour, and for masterly chiaroscuro; and some
of his best pictures are not unworthy of Titian. In a few
years, however, he forsook what may be termed the grand
style,. tor one more in unison with untutored apprehensions,

* Zanetti, Della Pittura Veneziana, p. 73. Moschini, Guula per la
CiUa di Venezia, voL 1. p. 11.

t Ridolfi, Le Maraviglie delf Arte, ovvero le Vile degli illustri Pittor; Veneti,
e dello Stato. Venice, 1648; Verci, Notizie intorno alia Vita e aUe Opere de
Pillori, Scultori, ed Intagliatori della duO. di Bastlm/o. Venice, 1775; I.Janzi,
Stm'ia Piuorica dell' Italia. Florence, 1822.
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and characterised by the introduction of-all sorts of familiar
objects, whatever may be the subject of the picture. He
was perhaps the earliest Italian genre·-painter. Even
when he painted religious subjects from the Old or New
Testament, which he frequently did, he treated them as
familiar scenes of his own time. He excelled in land
scape and animals, particularly the latter, in which he took
great delight, introducing them on all occasions when ad
missible with, or even without, propriety. His works are
very numerous in the Venetian State, and they are not
uncommon in picture-galleries generally: his masterpieces
are considered the Nativity, at San Giuseppe, and the
Baptism of Santa Lucilla, at Santa Maria delle Grazie, in
"Ba.ssa.no. Portraits by J acopo Bassano are comparatively
rare. Of his four sons--Francesco1 Giambattista, Leandro
and Girolamo, all of whom he brought up as pai~ters,

Francesco, the eldest, was' the most distinguished.

No. 173. PORTRAIT OF A GENTLEMAN, standing, dressed
in a black robe trimmed with fur; his right hand rests on
a table placed before an open window, and on which is a
silver vase containing a sprig of myrtle; in his left hand
he holds a black cap. Three-quarter length.

On canvas, 3 ft. 11 in. k. by 3 ft. 2 in. w•.
Presented, in 1839, by Mr. Henry Gally Knight.

No. ZZ8. CHRIST DRIVING THE MONEY CHANGERS OUT
OF THE TEMPLE. A crowded composition of men and
animals, representing the expulsion of "all them that sold
and bought "-money-changers, dealers in cattle, sheep,

'" Genre is a term borrowed from the French, for which we have no equi
valent in English. As it is a term of frequent occurrence in works which treat
of painting, an explanation of it may not be out of place here. Strictly speaking
a peintre tk genre, or genre-painter, signifies a painter of any particular class
of subject; and, according to some explanations, any painter except an his
torical painter-but this is a meaning too vague for any critical purpose. Com
mon usage has now limited the signification of the term genre-painting to a less
elevated class of painting. The full expression is apparently peintre du genre
has, painter of a low class of subjects, which occasionally occurs (Millin, Dic
tionnaire des Beaux-Arts, voI. ill. p. 160). It does not however follow that a
genre-picture is low in its subject; yet, it must be a picture of some familiar
object, or ordinary custom or incident; and every such picture which does not
belong to any other recognised class of paintings, as history, portrait, animal,
landscape, marine, fruit and flower, or still-life, but which may nevertheless be
something of all, is a genre-picture.

The Dutch have hitherto been the great genre-painters; indeed, their pictorial
fame is 80 closely associated with this class of painting, that genre and tile Dutch
style are nearly synonymous.
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goats, birds, &C:-tt'om the interior of the "Temple," a
spacious building, of ordinary Italian architecture. Small
figures on a dark ground

On canvas, 5 ft. 3 in. h. by 8 ft. 9 in. w.
Brought to England by Mr. A. Wilson in 1806. Presented, in

1853, by Mr. P. L. Hit;t-ds.

No. 2.77. THE GOOD SAMARITAN, in a crimson dress,
raising the wounded Jew to place him on his mule; by his
side is a silver flask; two dogs are in the foreground; the
Leviteis seen in prayer behind.

On canvas, 3 ft. 4i in. h. by 2 ft. 7tin. w.
Formerly in the Pisani Palace, Venice; subsequently in the

colleotion of Sir Joshua Reynolds, who is said to have kept it
always in his studio. Purohased for the National Gallery, at the
sale of Mr. Rogers's pictures, in 1856.

BELLI'NI, GIOVA'NNI.
GIOVANN! BELLINI, the most distinguished of the quattro..

C6ntiBti, or paintei-s of the fifteenth century, at Venice, was
born in that city about 1426. He was the son and pupil of
J acopo, and the younger brother of Gentile, Bellini, both
distinguished painters in their time, but inferior to Giovanni.
Ridolfi obServes, that the style of Giovanni was an aggregate
of a.ll that was beautiful mpainting in his time; and Lanzi
remarbJ, that had his outline been less hard, he would have
been a jUBt representative of e en the modern or cilnq'Uecento
style-that of the great masters of the sixteenth century.
His style is individual, and rather full than meagre in
form; it is positive in colour, and is distinguished for much
detail of costume and ornament. His works, which are still
very numerous, though probably many have perished, range
in their dates from 1464 to 1516. The celebrated pictures
described by Vasari, which he painted with his brother
Gentile and with Luigi Vivarini, in the Sala del Gran Con
siglio, in the ducal palace of Venice, were destroyed by fire
in ] 577. They were, however, replaced by others painted
by the great Venetian masters of the sixteenth century.

Giovanni Bellini's earlier works were executed in tem-
pera; but upon seeing some of the oil pictures of Antonello
da Messina, who settled in Venice about 1470, he perceived
the great advantage of the new method, and, according
to a story told by Ridolfi, he disguised himself as a Vene
tian cavaJiere, sat to Antonello for his portrait, and by
watching the painter's proceedings during the sittings, con-
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trived to discover his secret.· Bellini's best works are in oil,
and conAist chiefly of M.adonnas and portraits. The last
picture painted by J oannes Bellinus, as he wrote his name,
is the Madonna of Santa Giustina at Padua, mentioned by
Brandolese and others, which bears the date 1516. Ridolfi
erroneously str..tes that his last picture was the Bacchanalian
piece, painted in 1514 for Alfonso I. of Ferrara, long pre
served subsequently in the Aldobrandini Villa at Rome, and
now in the collection of the Duke of Northumberland.
Giovanni died without finishing it, and it was completed
by Titian, who painted the landscape back-ground to it.
Giovanni Bellini died at the advanced age of 90, November
29, 1516.t Albert Diirer, who was in Venice in 1506,
describes him in a letter to Pirkheimer, though very old,
as the best of all the Venetian painters. Giorgione and
Titian were two of his many eminent scholars.t

No. 188. BUST PORTRAIT OF THE DOGE LEONARDO
LOREDANO, IN HIS STATE ROBES. He died in 1521, having
filled the office of Doge nearly 20 years from 1501.§ Joannes
Bellinus is written on an unfolded scrip ofpaper, or cartellino :

* It must have been after 1473 that Giovanni practised the new method;
for according to Zanetti, the first oil picture known to have been executed in
Venice by a Venetian master was painted in that year, by Bartolommeo Vivarini,
for the church of SS. Giovanni e Paolo. It does not appeal' that Antonello
executed many pictures in Venice during his first visit there on his return from
Fianders, about 1445; and Domenico Veneziano, to whom he commtmicated
his secret about 1451, was soon invited to Florence, where he was afterwards
employed. Lanzi (vol. i.) appears to think that Domenico painted several
pictures in Venioo after his acquaintance with Antonello. Had this been the
case, or had Antonello made known his secret at Olll'e to others besides
Domenico (as Vasari in one place seems to say), oil paiuting must have been
practised in Venice much earlier than 1473. The first oil pictures known to
have been executed in Italy by Italian artists, in consequence of Antonello's
communication, were those (now no longer existing) by Domenico Veneziano
and Andrea del Castagno on the walls of' the Portinari chapel in Santa Maria
Nuova, at Florence. The execution of those works must have taken a ('on
siderable time, the middle period of which may have been about 1460.

t Cadorin, Dello Amore ai Veneziani di Tiziano Vecellio, Venice, 1833.
t Vasari, Vile, &c., and Schorn's translation-Leben der ausgezeiclmetsten

Malf.:r, &c., Notes; Ridolfi, Le Maravlglie delf Arte, &c.; Zanetti, Della Pittura
Yeneziana, e delle opere pubbliche de' Veneziani Maestri, Venice, 1771 ; J.anzi,
Stf..ria Pittol·ica delf Italia; Von Murr, Journal dcr K ullstgeschicltle, voL x. p. 7.

§ De Vita, Moribus, eL Rcbus Gesli." Omnium Ducum Venetorum, ~c.,
Ilistoria. Francofurti ad Moenum, 1574.
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On wood, 2 ft. It. by 1 ft. 54 in. 'ID.

This picture was formerly in the Grimani Palace at Venice,
whence it was brought to England by the late Lord Cawdor. It
passed subsequently into the possession of Mr. Beckford, from
whom it was purchased for the National Gallery, in 1844.

No. 2.80. MADONNA AND CHILD. The Virgin with the
Child on her knee. In her left hand she holds an apple, on
which the right hand of the Child rests; her right hand
supports the Child Behind is suspended a green curtain
with a red border. Landscape back-ground. Inscribed on
an unfolded scrip of paper, on a coloured marble screen
below, J OANNES BEJ..LINUS, P.

On wood,2 ft.] If in. It. by 2ft. It in. 'ID. Engraved by L. Boseolo.
Purchased from the Baron Galvagna, in Venice, in ]855.

No. 72.&R CHRIST'S AGONY IN THE GARDEN. A rocky
landscape ina warm twilight. In the fore-ground are the
three disciples sleeping, while the Lord is praying on a
hill a little way from them; above, an angel appearR
holding a cup as the emblem of the Passion. In the dis
tance beyond the brook, Cedron, is seen Judas approaching
with a crowd of Jews. (See Luke, ch. xxii., and John,
ch. xviii.)

On wood, 2 ft. 8 in. It. by 4 ft. 10 in. 'ID•

..,Purchased in London at the Davenport-Bromley sale in ]863.

OF THE SCIIOOL OF GIOVANNI BELLINI.

No. 2.34. A WARRIOR ADORING THE INFANT CHRIST.
On the left is the Virgin seated, with the Inmnt Christ
on her knees; St. J oseph leans on a low wall behind. In
the centre of the picture a knight in armour, with a turban
on his head, is represented kneeling on a carpet in the act
of adoring the divine infant: in the back ground to the
right, behind a parapet wall, is a servant holding the horse
of the Knight, in the distance a hilly landscape, with a.
church and probahly a convent. Six figm'es, small life
size.

F C



BELLINI, ASCRiBED TQ -BELTRAFFIO.

On canvas, 5 ft. 1 in. h. by 8 ft. 7 in. w.
Formerly in the collection of Mr. Samuel Woodburn, by whom,

as well 88 by m ny others, it a attributed to Giorgione. Con
noisseurs are agreed that it is, t all cwentSt of the 'School of
Bellini, and it is therefore for the preseht, so classed. It was
purchased for the National Gallery at the sale of :Mr. Woodburn's
eollection in 1853.

ASCRIBED TO GIOVANNI BELLINI.
No•••4. ST. J EROME I HIS STUDY. The saint, dressed

in crimson and blue, is seated on a bench, reading at a desk.
On Lis right, in the back-gro~d, are two open cupboards
containing books, a flask, a candlestick, and other objects;
in the fore-ground are a sleeping lion, a partridge, a pair of
slippers, and a cardinal's hat, blue. Through an open
window are seen the seaJ. some distant hill!), and a convent.

On canvas, 2 ft. 4l in. h. by 8 ft. 21 in. w.
Formerly in the Manfrini Gallery at Vem-ca, purchased from

the proprietors of that collection in 1862.

BELTRAFFIO.
GIOVANNI ANTONIO BELTRAFFIO, was born at Milan in

1467, and studied painting under Leonardo da Vinci, but
practised only as an amateur; and his works are accord
ingly rare. He died at Milan on the 15th of June in 1516,
aged forty-nine; his epitaph, formerly in the crypt of
San Paolo ill Compito, is now preserved in the Brera at
l\1:ilan.* Amoretti has assumed that Beltraffio was the
" Giovanni" who accompanied Leonardo da Vinci to Rome
on the 24th of September 1514; but Beltraffio was knoVt '.
as Giovannantonio. t

No. 72.8. THE M.ADONNA AND CHILD, the latter lying
o its mother's lap, has just turned away from her breast
and is looking out of the picture. In the back-ground is a
landscape almost wholly screened from view by a green
and gold hanging. Figures life-size.

On chesnut, 8 ft. h. by 2 ft. 2 in. w.
Formerly in the Northwiek Collection. Purchased in London

at the Davenpprt-Bromley sale in 1868.

'" See BosBi, Del Cenacolo, ~c., where the epitaph is priD.ted.
t Amoretti, M-emorie storiche, ~c., p. 112.
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BERCHEM.

NICOLAS BERGHEM, or rather BERCIIEM: as the Dutch
write it, was born at Haarlem in 1624; where he also died,
Feb. 18, 1683. He had many masters, among whom were
his father Pieter Klaasze, Jan Van Goyen, J. B. Weenix,
and J an WilS, whose daughter he married. Berchem
painted in several styles-portrait, figure (large and small);
battl~8, and landscape with cattle and small figures, in
which last class he is chiefly distinguished. His pictures al'e

remarkable fo~ theh: composition, their careful finish, and
at the same time freedom of handling; and for their
warm tone of colour and brilliant lighting. He is sup
posed by some, from the nature of his scenes, to have studied
in Italy. At the height of his reputation, in 1665, Berchem
sold his labour, from early morning until four in the after,
noon, for 10 florins a day: his wife is said to have suffered
him to keep very little money; he appears to have been
prone to spend it too freely on Italian drawings. At the
sale of his effects after his death his pictures produced
12,000 florins, and his sketches 800. Berchem also etched:
there are in all 56 plates attrib~ted to him, chiefly of
animals, and which are very scarce. Berchem was a nick
name or surname that originated with himself: it is
variously accounted for. 'Jl:

No. 2.4:0. CROSSINU THE FORD, a hilly scene with clump
of trees; figures aI\d cattle, sheep, &c. crossing a stream ill
the fore-ground: sunset.

On wood, II! in. h. by 1 ft. 5! in. w.
Bequeathed to the National Gallery by Lord Colborne, in 1854.

Signed-

• Houbraken, Groote Schouburg der Nederlantsche KonstBchiIder8, &e.,
S vols., 8vo., Amsterdam, 1719. Van Eynden and Vander Willigen, Ge
sC'hiedenis der Vaderlandsche Schilderkunst, sedert de lte{ft der X VIII. eeuw.
4 vols., 8vo., Amsterdam, 1842. Immerzeel, De Levens en Werken tier
HoUandsche en Vlaamsche Kunstschilders, &e., 3 vols., 8vo., Amsterdam,
1842-3. Bartsch, Peintre-Graveur, 21 vols., 8vo., Vicnna and Leipzig,
1803-21, vol. v.
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6 BISSOLO-DE BLES.

,BISSO'LO.-
}'RANCESCO BISSO'LO, of the school of Giovanni Bellini,

painted at Venice in tIle early part of the sixteenth century,
about 1500-1528. Very few of his pictures are known,
but these are distinguished for a delicacy of execution and
a fine feeling for colour. The Venetian Academy possesses
a fine picture of" Chlist exchanging the crown of thorns
of St. Catherine of Siena for a crown of gold;" it is signed
FrancisCU8 Bissolo, and was formerly in the church of San
Pietro Martire at Murano. In San Floriano, near Castel
Franco, is a picture by him, signed and dated MDXXVIII.·

No. 631. PORTRAIT OF A LADY, with blond hair con
fined in a net, and in a rich dress of embroidered Byzantine
stuff. Bust.

On wood, 141 in. h. by 12 in. w.
Purchased from 1\{. Edmond Beaucousin, at Paris, in 1860.

DE BLES.

HENRI DE BLES, the scholar of Patinir, was born at
Bouvignes in 1480; he lived also at Mechlin; he was
residing there in 1521, and he is supposed to have died at
Liege about 1550. De Bles (or Henrik met De Bles with
the forelock) was called also CIVETTA by the Italians, from
his habit of placing an owl in his pictures; his works are
generally a combination of figures with- landscapes, similar
.to those of his master Patinir.

TO. 718. MOUNT CALVARY. CHRIST ON THE CROSS,
three angels receiving in chalices the blood which pours
from his woundS; below are St. John, the Virgin Mary,
the Magdalen, Longinus the Centurion, and another Roman
soldier. In the back-ground is a view of Jerusalem, to
which the Jews are seen returning.

On oak, upper angles cut nway, 3 ft. 1 in. h. by 2 ft. 2l in, 'W•

.... Zanetti, Della Pittura Veneziana, ~c.; Moachini, Guida di Venezia. In
some accounts Bissolo's Christian name is given as Pier Francesco.
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No. 718. THE MAGDALEN, richly dressed, holding a vase
of ointment in her left hand, and lifting the lid with her
right; before her lies an illuminated manuscript. Through
an ornamented archway is seen a distant landscape with a
view of the sea. . Half-length figure.

On oak 2Oj- in. k. by 13! in. w.
Both formerly in the Wallerstein Collection, in Kensington

Palace. Presented in 1863 by Her Majesty the Q~een, in fulfil
ment of the wiehes of H. R. H. the Prince Consort.

BOL.

FERDINA.ND BOL was born at Dort in 1611, and became
the pupil of Rembrandt at Amsterdam, where he acquired
the rights of a burgess on the 24th of January 1652. He
is distinguished chiefly as a portrait painter, and his
pictures are remarkable for a prevailing yellow tone. He
died rich at Amsterdam, in 1681.- He generally signed Bol
or Bol fecit, the B being composed of an F and a B combined.

No. 678. THE PORTRAIT OF AN ASTRONOMER 1 half
length, seated before a table, on which are an open book
and two globes. Signed, and dated 1652.

On canvas, 4 ft. Ii in. k. by 4 ft. 4i in. to.

Presented in 1862 by Miss E. A. Benett.

Signed- ..,..

* IIoubraken, Groote &/wuburg, &c. Scbeltema, Rembrand. Redevoering, &c.,
p. 69; French Translation of Biirv;er, p. 53.
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BO O.
BONO OF FERRARA or BONO FERRARESE was an excellent

painter of the fifteenth century, of whOJil little is known ;
he has been described as a scholar of Squarcione at Padua,
and even of Mantegna, his contemporary. We learn from
the inscription in the example of his work in this collection
that he was the pupil of Pisano, the painter and medallist
of Verona, commonly called Vittore Pisanello. His style
is precise in execution and effective in colour, similar to
that of his very able master. We have but one date fixing
his time: a Master Bono, painter, of Ferrara, was in 1461
engaged on work in the Cathedral of Siena.·

No. 771. ST. JEROME IN THE DESERT, seated on a rock,
holding in his left hand a rosary; by his side reposes his
lion. A small church is seen in the background, and in an
upper part of the rocky landscape behind; a deer is feeding.
A bright sunset: the warm evening light is cast upon the
rocks by means of gold hatchings. Signed BONUS FERA
RIENSIS PISANI DISIPULUS.

In tempera, on wood, 1 ft. 8 in h. by ] ft. 3 in. w.
Formerly in the Costabili Gallery, Ferrara. Purchased from

the collection of Sir Charles Eastlake, in 1867.

BONSIGNORI.
FRANCESCO BONSIGNORI was born at Verona in 1455,

and became the scholar of Mantegna at Mantua, where he
settled. He died at Caldiero, near Verona, where he went
to drink the waters, on the 2nd of July, 1519. He was
an e.xcellent historical and portrait painter; and was dis
tinguished also for architectural perspective; and for his
pictures of animals, which were 80 accurately represented
by his careful execution as to occasionally deceive other
am.mals, whence he acquired the name of the" Modern
Zeuxis." This paintel' is erroneously called Monsignori, by
Vasari, who notices several admirable works by him, some
of whi.ch are still preserved at or near Mantua, at Verona,
and in the Brera at Milan.t

'" Count Laderchi, La Pittura Ferrarese, Ferrara, 1856, p. 33.
t Vasari, Vite, ~c., vol ix., ed. Le-Monnier, 1853; Maffei, Verona illustrata,

iii. c. vi.; Da Persico, Descrizione di Verona, &c., 1820; Carlo D'Arco, Delle
Arti e degli Artefici di Manto"a, 1857, T01. i. plo 42 & p. 65, where he is also
inoorrectly called Monsignori; and a communication from Dr. Bernasconi.
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No. 738. PORTRAIT OF J.. V ENETIAN SENATOR, in red
dress, and stole: head. Signed on a cartellino-Franciscu8
Bo'n8ignoriu8 VerQ'nensis P. 1487. -

In tempera, on wood, 16; in. h. by 111 in. w.
Formerly in the Cappello Museum in Venice. Purchased at

Verona, from Dr. Cesare BernRsconi, in 1864.

BORDONE.
PARIS BORDONE, Oavau'e're, of a noble family of '!'reviso,

was born in 1500, and learnt painting for a short while in
the school of Titian at Venice. He became an imitator of
Giorgione, and obtained great distinction for his female
portraits, and about 1538 was invited by Francis I. to
France, where he painted many of the ladies of the French
court; and he had the art, says Ridolfi, of making such
works appear more like fancy pictures than portraits.
Bordone painted also historical pictures as well as portraits;
his masterpiece is the large picture in the Venetian Aca
demy, of" The Fisherman presenting the Ring of St. Mark
to the Doge." He died at Venice on the 19th of January,
1571, and was buried in the church of San Marziale.

No. 837. DAPHNIS AND CHLOE, a Greek shepherd and
shepherdess, seated on a bank among some trees; Chloe,
who holds the pipes of Daphnis in her hand, is about to be
crowned by Cupid with a wreath of myrtle. From the
Greek of Longus. .

On canvas, 4 ft. 5l in. h. by 3 ft. 11 in. w. Engraved by
P~ Lisebetius, in Teniers' Gallery of Archduke Leopold.

Purchased from M. Edmond Beaucousin, at Paris; in 1860.

No. 874:. PORTRAIT OF a LADY, of the Brignole family
of Genoa; she has yeUow hair, is dressed in a crimson
gown with a low body and long sleeves, and has on a pearl
necklace; her right hand rests on her side, in her left she
holds a chain; in the back-ground is seen a portion of a
hospital at Genoa. Inscribed l:ETATI8. SU..E. ANN. XVIIII.;
and lower down PARIS • B. O. Front view, half length
life size.
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On canvas, 3 ft. 51 in. h. by 2 ft. 9 in. ,0.
Purchased from the Duca di Cardinale, at Naples, in 1861.

PARI S ~ B ..
· O·

BORGOGNONE.
AMBROGIO BORGOGNONE, called also Ambrogio da Fos

sano, from his birthplace in Piedmont, was born probably
about 1455. He was distinguished as architect and painter,
and was employed on the fa~ade of the Certosa or Carthu
sian convent near Pavia very early in his career, but
scarcely before 1475.- The earliest known date on any of
his paintings is 1490: he appears to have been engaged
many yeal'S at Pavia, from about 14'75 to ] 493.

Lanzi, and othel'S, have assumed Ambrogio do, Fossano,
the architect, and Ambrogio Borgognone, the painter, to
have been distinct persons, but existing signatures on pic
tures show that they are designations of. the same artist:
the altarpiece of the " Crucifixion," in the Certosa of Pavia,
by this painter, is signed .Ambro8iu8 F08anu8, pinxit 1490,
Maij 14; a picture of the "Baptism of Christ," in the
sacristy of tile church of Melegnano, is signed .Ambrogio da
F08a'lW IiiofJognone j and an "Assumption of the Virgin,"
iu the Brera at Milan, is signed and dated .Ambro8io .
Bgojjoj, 1522. In the Berlin Gallery is a "Madonna and
Child enthroned," which was formerly in the Solly collec
tion, signed A mbro8ij Bergognoni, op.

Borgognone's works, scarce out of the Milanese, are in
fresco and in tempera; they are very refined in their
forms, and delicate and pallid in their colouring. There is
no satisfactory account of him by any early writer; Lo
mazzo merely mentions him as a Milanese painter worthy
of being celebrated, though he executed several considerable
works at'Milan, some of which -9.re still preserved, as in
San Simpliciano, Sant' Ambrosio, San Satiro, Sant' Agos
tino, and other churches.t

.. Malaspina, Guida di Pavia, 1819, p. 113, says about 1473, but considering
that Borgognone was painting in 1522, this date, which is Dot fixed by docu
ments, appears to be too early

t Lomazzo, Trattato deUa Pittura, &c., ed. 1844, vol. ill. p. 297; Torre, 11
Ritratto di Milano, 1714, pp. 48, 173; Pirovano, Milano Nvol1QlJleRte ducritta,
"c., 1824 ; Rio, Leonard de Vinci et 801& Ecole, 1855, ch. 3.
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No. Z••• THE MARRIAGE OF ST. CATHERINE OF ALEx
ANDRIA. The Virgin is taking the hand of and presenting
St. Catherine of Siena to the Infant Christ, who, standing
on his mother's knee, holds a ring in each hand. While
placing one ring on the finger of St. Catherine of Alex
andria, standing on his right, he extends the other towaras
St. Catherine of Siena, habited as a nun, on his left. The
virgin is seated between the two saints, enthroned under a
marble canopy of rich cinquecento architecture. Four
figures small life-size.

In tempera, on wood, 6 ft. 7 in. h. by 4 ft. 3 in. w.
Originally in the chapel of Rebecchino, near Pavia, and for

merly under the rule of the Certosa: purchased out of that
chapel from Signor Carlo Taddeo of Pavia., in 1857.

BOTH.
JAN or JOHN BOTH was born at Utrecht about 1610. He

and his younger brother Andries, or Andrew, both learnt
the first rudiments of their art under their father, a painter on
glass, who placed them afterwards with Abraham Bloemart.

. The two brothers visited France and Italy together, and
spent some time in Rome. J an was an excellent landscape
painter, and Andries embellished his landscapes with figures
and cattle, which his brother had little skill in painting.
Andries Both fell into a canal at Venice, and was drowned,
in 1650; Jan returned to Utrecht, and died there in 1656.-

No. 71. LANDSCAPE, A PARTY OF MUJ.ETEERS, WITH
LADEN MULES: MORNING. Mountain scenery; a dark
picturesque rocky fore-ground, with a lake in the middle
greund, and blue mountains in the distance, contrasting
forcibly with the fore-ground.

Engraved by W. Byrne; and by J. C. Bentley, for Jones's
National GaUery. On canvas, 3 ft. 9 in. h. by 5 ft. 3 in. 'ID.

Signed, J. Both, f.
Presented to the nation, in 1826, by Sir George Beaumont.

No. ZO'. LANDSCAPE, WITH FIGURES. A rocky and
woody landscape, with figures by Cornelis Poelenburg,t
representing the Judgment of Paris.

On canvas, 3 ft. 3 in. h. by 4 ft. 3! in. w. Signed, J. Both.

* Sandrart, Teutsche Academie, 1675. Houbraken has corrected the mistakes
of some writers respecting these painters, in his Groote Schouburg tier Neder..
lantsche Konstschiltkrs, &c., Amsterdam, 1718-21; Descamps, La Vie des
Peintru Flamands, Allemands et Hollandois, Paris, 1753-63.

t Poelenburg was born at Utrecht in 1586, and studied first under Abraham
Bloemart, and afterwards in Italy. He died at Utrecht in 1666.
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Exhibiteet· 1829 t 1he British In in he
collection of Mr. Alexander Baring, .::P•
. Bequeath~d to the N tional Gallery, in 1846, by Mr. Richard
SimmQns.

BOTTICELLI.
SANDRO or ALESSANDRO FILIPEPI, commonly called

BO'l'TlCELLI, after his first master, who was a jeweller, was
born at Florence in 1447. He studied painting under Fra
Filippo Lippi, and became one of the most celebrated
painters of the fifteenth centmy, though all his works are
characterized by that hardness of manner common to most
of the painters of this time, and known among the Italians
oy the term quattrocentiBmo. He W8B one of those employed
at Rome about 1480-84, to decorate the Vatican Qha,p~

then recently completed by Pope Sixtus IV., and which was
afterwards known by the name of the 'l Sistine Chapel"
Botticelli's competitors on this occasion were Cosimo ROs8elli;

enico Ghirlandajo, Luca Signorelli, and Pietro Perugino.
The three frescoes of Botticelli, illustrating the life of Mo~s
and the temptation of Christ, are still in a good state of
preservation.

The pictures of this painter, in tempera, and nearly all on
wood, are generally distinguished for the appropriate ex
pression and the fine drawing of the faces. Many of his best
works are still preserved in the public galleries of Florence.

He died poor at Florence in 1515, and was buried in the
church ·of Ognissanti.·

No. Z2.6. THE VIRGIN AND CHILD, ST. JOHN THE
BAPTIST AND ANGELS. The Virgin is seated in a garden,
with the Child on her knees; two Angels are holding &

.. Vasari. Vile de Pittori,~c. Bd. Flor. 1846 et 6tq.
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crown QV; her head. St. Jolm, kneeling by her side, is
adoring the Divine Infant. Five figures, small life-size.

In tempera, on wood, circular; 3 ft. Si in. in diameter.
Formerly in the posse88ion of the Polli family, at Florenee

where it was purchased for the National Collection of Mr
J. H. Brown, in 1855.

No. Z75. THE VIRGIN AND CHILD, ST. JOHN THE
BAPTIST AND AN ANGEL. The Virgin richly dressed ID

gold brocades, is holding the Child to her bosom. St.
John and the Angel are standing one on each side, a little
behind the Virgin, in the act of adoring the Divine Infant.
Half-figures, small life-size.

In tempera, on wood; circular, 2 ft. 9 in. in diameter.
This picture appears to have originally belonged to the cele

brated architect Giuliano da. San Gallo; his name, in the manner
and orthography of the 16th century, is written on the back
M. Giuliano da San Ghallo.· In the last century it was the
property of the Abate Carlo Bianconi, Secretary of the Aoademy
of the Arts at Milan, who died in 1802 ; when the picture passed
into the possession ofProfessor Gio. Ginseppe Bianconi ofBologna,
from whom it was purchased for the National Collection in
October 1855. It is mentioned in Bassani's Guida per Bolo!Jna.,
1816, as a work of Ghirlandajo.

BOURDON.
SEBASTIEN BOURDON was born at Montpellier in 161 {)

He was instructed by his father, and exhibited great ability
at a very early age; he painted a ceiling in fresco in a chatea
near Bordeaux, in his fourteenth year. He studied atterw 8

at Paris,and subsequently three years at Rome; and obWned
gre'at reputation, in 1648, by his celebrated picture of the
Crucifixion of St. Peter, which was o~ally placed in th
Cathedral ofNotre Dame, at Paris, but is now in the Louvre
Bourdon was a Protestant, and being anxious to avoid the
troubles of the civil wars of the time, he went in 1652 to
Sweden, where he was appointed by Christina her principal
painter. On the abdication ofChristina he returned to France,
and in 1663 again settled in Paris, where he executed many
works in different styles, history, landscape, and genre, by
which he added greatly to his reputation. He was one o£
the original twelve anciens of the old academy of painting
established at Paris in 1648: he died rector of the academy
May 8,1671.

• Vasari, Vile, ~c., notices San Gallo as a possessor of werks of Art in two
instances i in the life of the brothers San Gallo, and (in the first edition) in the
life of Masaccio. .
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The landscapes of Bourdon somewhat resemble those of
Salvator Rosa, and have a wild melancholy character. In his
historical works colour and effect appear to have engrossed
more of his attention than form; his ess finished works, says
D'Argenville, are .his best. Bourdon has also executed many
masterly etchings, the most celebrated of which are the
"Seven Acts of Mercy."·

No. 84. THE RETURN OF THE ARK FROM: CAPTIVITY.

The Pbilistines " took two milch kine, and tied them to the cart •• ".and they
laid the ark of the Lord upon the cart, and the coffer with the mice of gold, and
the images of their emerods. And the kine took the straight way to the way of
Beth-she~esh,and went along the highway, lowing as they went, and turned not
aside to the right hand, or to the left; and the lords of the Philistines went after
them unto the border of Beth-shemesh. And they of Beth-shemesh were
reaping their wheat harvest in the valley: and they lifted up their eyes, and
saw the ark, and rejoiced to see it. And the cart came into the field of Joshua,
a Beth-shemite, and stood there, where there was a great stone."-l Samuel,
vi. 10-14.

A dark rocky landscape, intersected by a large river: in
the middle-ground is the "great stone of Abel," and by the
side of it is the city Beth-shemesh. The ark is represented in
the fore-ground as having crossed the river; the car having
stopped near the "great stone": the five lords of the Phi
listines are on the bridge over which the ark has passed:
the Beth-shemites are rejoicing, and returning thanks for its
restoration.

Engraved by J. C. VarralI, for Jones's National Gallery. On
canvas, 3 ft. 5 in. h. by 4 ft. 5 in. 'ID.

This picture was long in the possession of Sir Joshua Reynolds,
and was much admired by him. He instanced it, and a picture of
"Jacob's Dream" by Salvator Rosa, as happy examples of the
poetical style of landscape, in" his discourse on the character of
Gainsborough to the students of the Royal Academy in 1788.
It was bequeathed by Sir Joshua to Sir George Beaumont, by
whom it was presented to the nation in 1826.

BRAMANTI O.
BARTOLOMMEO SUARDI, called Bramantino from his

master Bramante, the architect and painter, was the son of
Alberto Suardi, a man of property in Milan. Bartolommeo
accompanied Bramante about 1495 to Rome, and was.
employed by J ulius 11. in making a series of portraits

'" D'ArgenviDe, Abrige de la Vie des plus fameuz Peintru, Paris, 1745-52;
Gault de Saint-Germain, Lea Trois Sieclu de la Peinture en France, Paris,
1808. Robert Dumesnil, Le Peintre- Graveur Franfais, vol. i. 1835, desenoes
forty-four etchings by Bourdon.
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highly praised by Vasari. In 1513 the monks of Clair
vaux (monaci Clarevallenses) undertook to pay Bramantino
80 ducats for a P'ieta and some figures of saints which he
had then executed for their sacristy. In 1525 the Duke
Francesco 11. appointed him his architect and painter, on
account of distinguished services as an engineer; he was
entrusted with the repair of the fortifications of Milan,
threatened in that year by the troops of the Emperor
Charles V. under the Marquis of Pescara.¥ As a painter
Bramantino was distinguished for his knowledge of per
spective and skill in fureshortening. The dates of his birth
and death are both unknown; but though living in 1529,
he was already dead in 1536.

o. 7Z.. THE ADORATION OF TRE KINGS; the Virgin
is seated on the left by the side of a ruined stable; in the
centre Are the three kings, with their attendants, offering
presents. In the back-ground are seen the star and the
city of Bethlehem, with horsemen and other travellers pro
ceeding from one of the gates. Whole figures, small life
size; some of the gold ornaments and stones are in relief.

On poplar, 7 ft. 10 in. k. hy 6 ft. 11 in. w.
Formerly in the Fesch Collection. Purchased in London at

the Davenport-Bromley sale in 1863.

BRONZI'NO, ANGELO.
ANGELO BRONZI'NO was born at Monticelli, in the neigh

bourhood of Florence, in 1502. Having acquired the rudi
ments of his art from an obscure painter, he became the
scholar, first of Raffaellino del Garbo, and subsequently of
Jacopo da Pontormo, some of whose works, left unfinished,
Bronzino completed. He executed several works, in fresco
and in oil, in the public buildings of Florence and its
vicinity; but is now, though not a good colorist, most
appreciated as a portrait paintel', in which capacity he was
much employed by the Grand Duke Cosmo I. Many of
Bronzino's portraits of the Medici family are still preserved
at Florence. Of his more important works now remainirig,
the picture of "Limbo," or "The Descent of Christ into
Hell," in the Gallery of the Uffizj at Florence, is the most

* The above facts are chiefly from a MS. still preserved in the Casa Melzi,
Via Monte Napoleone, in Milan, an extract from which has been kindly
communicated by Sigr. Gio Morelli, of Bergamo. See also Vasari,
Ed. Le Monnier.
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celebrated. He was a devoted admirer of Michelangelo,
was alSo the intimate friend of Vasari. Bronzino died

at Florence, towa;rds the close of the year 1572, aged $ixty
nine. He was both poet and painter, and was a. D\ember of
the Florentine academy.·

No. &50. PORTRAIT OF A LADY, in the rich costume of
the sixteenth century, holding up her hand before her; 'she
is dressed in a gold-quilted white satin bodice, with a blue

eIvet gown, the body and sleeves of which are embroid
ered with gold; on her neck is tl -pearl necklace supporting
a cross. Three-quarter length, life-size.

On ca.nvas, 8 ft. 8 in. k. by 2 ft. 7 in. 'W.

No. &51. VENUS, CUPID, FOLLY, AND TIME. AN
ALLEGORY. Venus with the apple of Discord in her hand
is reclining on a piece of blue drapery on the ground, and
turning her head to kiss Cupid, kne~ling behind her; Folly
unconsciously treading on a thorn is preparing to throw a
handful of roses at them; a Harpy offering a piece of
honeycomb in one hand is holding her sting behin.d her in
the other: behind is Time about to cover all with a veil In
one lower corner are some doves, in the other human masks.
Seven figures, life-size.

On wood, 4ft. 9 in. k. by 3 ft. 9i in. w.
Both purchased from M. Edmond Beaucousin at Paris, in

1860. The latter was originally painted for Francis I. of
France :t it was S11bsequently in the collection at Althorp.

No. 870. A KNIGHT OF SAINT STEPHEN,' or SAN
STEFANO, in his robes, and with the red cross edged with
yellow on bis breast. Full length life-size, standing; his right
hand holding a book and resting on a table, richly carved
in the taste of the sixteenth century in Italy (oinquecento).

On wood, 6 ft. 91 in. k. by 3 ft. 10l in. 'ID.

Presented in 1861 by Mr. George Frederick Watts.

No. 704:. PORTRAIT of COSMO I" DUKE OF TUSCANY
Bust.

On beech, 8i in. h. by 61' in. 'ID.

Formerly in the Wal1erstein Collection. Presented in 1863
by Her Majesty the Queen, in fulfilment of the wishes of H.R.H.
the Prince Consort.

* See Vasari, Vile, ~c., among the notices of the Academicians; and Borgllin4
11 Riposo, vo}. ill. p. ;9, Borghini mentions that some of' Bronzino's burlesque
pieces were published with the works of Berni in 1723, at Naples, but with
Florence on the title page.

t See Vasari, Vile, &c. Ed, Le Monnier, vol. xiii. p. 164, where he
describes it as a picture of singular beauty, quadro di singolare bellezza.
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CANALE'TTO.

Nib CAN ,COIlimOnly caned CANALETrO, waa born
in Venice, in 1697. His father, Bernardo Canal, W84 a
liOOne-painter; and Antonio practised the same art for sever~ .
years: he, however, gave it up while still young, and we.nt
to Rome, where he devoted the whole of his time to the
study of arcliitectural views and ancient ruins. He was
accomp. .ed w: ile at Rome by his nephew and pupil,
Bernardo Bellotto, who painted similar pictures to those of
his uncle, and is known by the same name; whence the
works of the two are often confounded together. After his
return to Venice, Canaletto painted pictures of tlmt city,
one of the most remarkable of which is a view on the
Grand Canal, in which he has substituted a design by
Pa.1ladio for the Rialto instead of the actual scene; he took
also other liberties with the disposition of the buildings.
Tiepolo occasionally painted the :figures in his pictures.
In 1746 he came to England, and remained here two
years. Walpole possessed an interior of King's College
Chapel, Cambridge, by him. His nephew was in the same
year made a member of the Academy of Dresden, where
he was known by the title of Count Belotto. He painted
many pictures there: twenty-five of them are still pre
served under the name of Canaletto, in a distinct collectioo.
at Dresden. He died at Warsaw in 1780. Canaletto, the
uncle, died at Venice in 1768, aged 7].'" Many of his
works have been engraved, especially his Venetian views; of
which there are three sets, one by himself, .another by
Vicentino, and a third by Fletcher and Boitard.

The two Canaletti painted so much alike that it is very
difficult to distinguish their works. Bellotto being long
the pupil of his uncle, completely acquired his manne of
execution. Canaletto's style is architectural portraiture,
distinct in forms, individual in colour, and effective in .light
and shade; it displays so much or so little of contrivance,
that, as Lanzi has remarked, the common observer perceives
nature, and the artist art in his works. He used the camera
lucida, which, says Lanzi, he was the first to apply to its
proper use, to the linear perspective only; aerial effects he
commonly painted from nature.

$ Zanetti, Della Pittura Veneziana, &c.; Lanzi, Swria Pittorica. &c.;
M tthiiy, Beschreibullg deft neu errichteten Sammlung Vaterliindischer Prospecte
t"on A.lexander Thiele fmd Canfilletto, Dresden, 1834.
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No. 1Z7. A VIEW IN VENICE. In the fore-ground are
the sheds and yard of a stone mason; in the middle distance
are a quay and a portion of the grand canal, with gon
dolas upon it ; beyond these are various buildings, the most
conspicuous is a tall campanile, next to which are tqe old
buildings of the Scuola della Carita erected in 1349, now
much altered, and known as the Accademia delle Belle
.A.rti. .

Engraved by H. Le Keux, in the series of prints publi~hed for
the' Associated Engravers;' and by E. Challis, for Jones's National
Gallery. On canvas, 4 ft. It. by [) ft. 4 in. w.

Presented to the nation, in 1826, by Sir George Beaumont, Bart.

No. 183. A VIEW ON THE GRAND CANAL, VENICE. The
church, which is a principal feature in this picture, was
built in the euly part of the last century, (1718-38,) from
the designs of Giovanni Scalfarotto ; it is dedicat.ed to Saints
Simon and Jude, Apostles, and is known by the mime of
San Simeone Piccolo.

On canvas, 4 ft. 1 in. It. by 6 ft. 8I in. w.
Bequeathed to the National Gallery, in 1838, by Lord Farn

borough.

CARAVA'GGIO, M. DA.
MICHELANGELO MERI'GI was born at Caravaggio in the

Milanese, in 1569, and on this account is generally known
as Michelangelo da Caravaggio. His father was a mason.

He maintained himself for about five years painting
portraits at Milan; he then went to Venice. From
Venice he proceeded to Rome; but there, owing to his
poverty, he could not procure the requisite materials to
produce a. picture; he therefore entered the service of the
Cavaliere Cesare d'Arpino, who employed him in painting
fruit and flowers and other ornamental parts of his own
works. Caravaggio at length produced the celebrated pic
ture of "Il Giuoco di Carte," or the Card-players, which
was purchased by the Cardinal del Monte. He also painted
about this time several oil pictures for the Contarelli Ch pel,
in the Church of San Luigi de' Francesi. His first altar
piece in this chapel, " St. Matthew writing the Gospel," wa
removed by the priests as too vulgar for such a subject:
Caravaggio painted a second, which gave satisfaction, and
the first was purchased by the Marchese Vincenzio
Giustiniani His masterpiece at Rome is "The Pieta," or
Deposition of Christ, fonnerly in the Chiesa Nuova de'
Padri dell' Oratorio, or Santa Maria in Vallicella, now in



O'AdII• .1''V of the Vatican; copy w substituted in the
-...".-:-... for the original, a.nd there is mosaic of it in the
eh pe! of the Sacrament in S Peter's.

Caravaggio was now.fully established; but his disposi
tion was violent and his habits peculiar. He was playing
at tennis with an acquaintance, and he became so violent
in a. diSpute that he killed his companion. He imme
diately fled to Naples, whence, after executing a few pic
tures, he proceeded to Malta, where he obtained the favour
of the Grand-master Vignacourt, who sat to Caravaggio
for two portraits, and made him a knight of the Cross of
Malta. Here again his temper was his enemy, e quar
relled with one of the knights, and was C8Bt into prison;
he contrived, however, to escape, and fled to Syracuse.
He afterwards visited Messina. and Palermo: having exe
cuted a few pictures in those cities, he returned to Naples,
where, after a little time, he hired a felucca and set out for
Rome, having by means of hil;J friends at length procuted
the pope's pardon for the offence which caused his flight from
that city. On his way, however, he fell in with a Spanish
coast-guard, who arrested him, mistaking him for another
person; and when he was at length liberated he found that
the people of the felucca had gone off with all his property.
He wandered despondUjgly along the coast until he came to
P~rto Ercole, where, partly from his disappointment and
partly from the extreme heat of the weather, he was seized
with a fever and died in a few days, in 1609, aged only
forty.- .

The followers of Caravaggio have been called naturalists:
their style, which was founded on a literal imitation of
the model, was thus opposed to that more idea/, view of
nature which is founded on selection. He had a host of
imitators among the younger painters of the age; even
Guido and Domenichino were not exempt from the in1lu
ence. Guercino in part adopted his style, but Barlolo
meo Manfredi, Spagnoletto, Carlo Saracino, Valentin, and
Gerard Honthorst (Gherardo della Notte) became his de
cided imitators.

* Bellori, Vite de' Pittori, 8cultori, ed kcmutti Modemi Co, Rome, 1672.
F. D



o. 17 OJmIST D THE 0 DISCIPL
e tat meat 'th'them,-"&took bread it, d UIft'l~.1IU

gave to them. And their eyes were opened, aDd they knew."-~wv.
30,81.

composition of four half-length figure. ChriSt break-
ing bread is seated bet een the t 0 disciples at a le, on

hioh is spread an Italian me ; the fourth figure behind
is cook or host. Ramdohr, in his account 1>f the. pic
tures and statues in Rome in 1784, ootiees the masterly
manner in which the acce8$ory objeots in tlUs picture are
executed.-

o nvas, 4 ft. 7 in.. b. by 6 ft. 61 in. ID.

Bellori mentions three pictures of this subject, which were painted
by aravaggio, all slightly different. The fir t, containing five
figu , was painted at Rome, for the archese Patri£j '; the second

painted like ise at Rome, for the Cardinal ScipioDe Borghese ;
and the third at Zagarolo, near Palestrina, after Caravaggio'sllight
from Rome, for the Duke Marzio Colonna. The picture in this col
lection is the second mentioned; it constituted part of the Borghese
Gallery at Rome, until the great dispersion of pictures which took
place in It ly in consequence of the French occupation of that
country. It came eventually into the po session of Lord Vemon,
who presented it, in 1839, to the ational Gallery.

FR CAR OVALE.
We have little information concerning FRA CAR OVALE

as a pa'n1ier: he' is otherwise known as BARTOLOMMEO

ColtRADINI. He 'Was a Dominicm 'Friar, and was curate
of San Cassiano di Cavallino, near Urbino, in 1461 ; and
appea. to have been stilt living there in 1488. According
to asari, Bramante studied under Fm Carnovale. Umbrian
Schoolt The following picture is ascribed to him.

No. 7 • • ST. MrCH EL AND THE DRAGO. The Arch
a.ngel is standing full-length and nearly life-size, clothed in
a co t of blue and gold armour, and be has large hite
wings; on his feet are red socks, open in fl'ont. He tands
on the slain beast or serpent, the detached head of which he
holds in his left hand; in his right he has his bloody sword.
Inscribed GELUS POTE TU DEI LUCHA.

On wood, 4 ft. 4! in. k. by 1 ft. 11 in. w.
Formerly in the possessIOn of ignor Fidanza at Milan. Pur

chased from the collection of Sir Charles East.1ake, in 1867.

• Ramdohr, Ueber Malerei und BildhauerarOeit in Rom, fiir Li~61&aJer dU
8clalJnen in der KUlUlt. eeond Edition. Leipzig, 1798.

t Pungileoni, Elogro torko di CiotaR· fit;. bino, 1822, pp. 52-ft



1

~ .....,.. """ 01
:;':;~¥fIoW'iiR.&ltP , t oont&npWrGI~llh\

Be n, 9:nd one of the prin~es- of the enetian quatt ocento
masters, was born pparently at Vemce, about 1450, and
was probably the scholar of Luigi Vivalinr; e know, ho 
ever, scarcely anything of his hi tory. He was a ery

'b colouri t, -ex~ellent in drawing, and y.skilful
. 'n painting land cape, and)n Pe spective generally. Oar
paeeio as one of the earliest Venetian oil paintel's, and e
a.ppears to have been free and bolder in the execution of
his earlier orks than in his later, some of which re ex- .
tremely delicate in execution; He as what is called a
naturalist, he adhered to. a close imitation Of hat he epre
l3ente . his ost celebrated works, if not the best, re the
series of eight pictures on canvas, illustrating the storrof
St. U raula and her companions in martyrdom, painted for
the chapel or oratory of the saint in Venice, in 1493-95,
nd llOW in the gallery of the Venetian academy, where is

alsQ his "Presentation in the Temple," formerly in he
church of San Oiobbe, one of the painter s best works,
executed in 15 LO. The Venetian academy posse ses t elve
pictures by Carpaccio, who was still living in ] 522.- He
.signed himself commonly ViCt01' Oarpatius, or' more fi'e
quently Oarpathius, Venetus. The Belv.edere gallery at
Vienna posses es a beautiful work by him of "Christ
adored by angels," igned Victoria Oarpatio Ven.etj opUs,
1496. He, his scholar Lazzaro Sebastiani, a d Vittore EH
Mattio, were the three painters consulted in 1508 aB to the
value of the works ofGiorgione on thefac;ade of the Fondaco
dei Tedescbi, in Venice. He i called Searpa.ccia by Vasari.
Some accounts make him a. native of Capo d'Istria" but
he has 0 commonly added the om Venet'ltS to his .
tures we must assume that he was a. native of Venice, l' its
neighbourhood.

o. 750. THE MADO liA & CHILD E THRO ED, WITH
SAINTS; AND THE DOGE GIOVA 1 OCENIGOt I ADORA-

.. Lanzi mentions Carpaccio's portrait, by himse~hearing this da~ in the
possession of the family Giustiuiani alle Zattere.

t Giovanni Mocenigo was the seventy-firat Doge, he reigned seven years,
1 77 5 and died o£ the plague in 1485, aged 76. De Vim orilnu et
Reb1Ul gestis Omnium Ducum Venetorum. &c., 12 moo Frankf., 1574, a contin
uation of the original 'Work of Pietro Marcello, with woodcuts of the armorial
shields of the Doges.

n2



CCI, G.

descend t

CARRA'CCI, GOSTI O.
GOSTINO C RACCI born t Bologna of an old family

of t t place, in 1558.t His fj ther Antonio tailor.
He was placed first with a jeweller, then, by the advice of his
co in ·Lodovico, with Prospero Fontana, the m ter of
Lodovico, and afterwards with Domenico Tibaldi and Cor
nelius Cort, under whom he advanced grea.tly in engraving,
an art ·th hicb he alwa more oocnpied t .

• cc Hail Celestial irgin, preserve the . and Republic of mice, andthe
" en and extend our protection to me if I deserve it." For

VB probably should be read FAVE.
t See asari, Vite dei Pittori, &c. Ed. Le oooier, vol. vi. The editors

appear to have been uoacquainted with this picture, as they give 1493 the
earliest date, showing ~ activitl of Carpaccio. According to the records of
the mmily of Mocenfgo di ant Eustachio this picture was commisaioned in
1479, after thep~of the pn!nous year, b was not completed till after the
death of th ~ m 1485. It as commissioned to be presented, according to
the custom with reigning Doges, to the Ducal Palace, but after Doge's
death redeem or porehased by the famU , in hose n it has
remained. ever since. 1479 cannot be considered an early date for Carpaccio,
since e have a picture by his scholar, bastiani, of the ear 1 • In the
church of Santa aria e Donato in urano, is a Lunette representiDg the

adODo" and Child, St. Joho the Baptist, &c., inscribed OPl1 LAzZARI
SEBA8TI I, MCCCCLXXXmI.

t AgostinQ'S age and the date of his death are thus inscribed 00 a moou
mental tablet in the cathedrrJ of Parma:-" OB. V. ID. MART. DeL lET.

UlE. . XLUL, BeHori, ho giv the hole i cription, tee by
mi take 1602. • transcri hiOO proles to be ·thfnl to the marble
table i ioaecurat.e in other respects. If the dates in that monumental
record are to be regarded as infallible, the ear of 'no' birth, 'bly
quoted by abasia from the baptismal register at Bologna, August 16, 1557,
must be a misprint for August 16, 1558. Lan~ Giordani, and others have
folIo ed alvasia in tbi particular. Bellori, Le Vile di PittMi, BoIDa,
1672, p. 113; Malvuia, Felaift" Pittrice, Bologna, 1678, p. 455.



painting. e studied also ome time t annd. and at e ce,
and after his return to Bologna., in 589, w the most acti e
teacher in the celebrated schoo of the Carracci, then first

tablished there. en Annibale engaged on •
frescoes in the Farnese Palace at Rome, Agostino joined
him, and, 0 time, . him : he execu the Tri ph
of tea, and he CephaI and nrora of that .

ooording to lvasia, he as not only the painter b t t e
designer of those compositions, and their success appears
to have caused. the separation of t e t 0 bothers; it
reported that the engra er (for ch Agostino s
chiefly known) had BUrp ed the painter in the Farnese.
This is said to have e cited the jealousy of Annibale;
differences arose bet een them, and Agostino left ome
for Parma, here he entered the service of the Duke
Ranuccio, brother of the Cardinal Odoardo Farnese; after
painting a few pictures, he died there on the 11th of March,
1601, in his forty-tImd year only. He as buried in the

h~ofParmajhisfuneralwas,ho ever,celebrated 'th
gr pomp t Bologna, by the art' of that school, d
description of it published by Vittorio Benaooi, in 1603.-

Agostino as painter, engraver, poet, and musician, and
well versed in the arts and sciences generally. He was also
fond of the society of the great, and this disposition ,
according to vasia, the principal cause of his separation

m Annibale hile engaged in the Farnese Gallery; the
immediate ground of offence being a caricature of en
father and mother engaged in their tailor's work, hich
Annibale put into the hands of Agostino wllile urrounded
by some of his distinguished acquaintances.

Agostino is allowed. to have been the most learned of e
Ca.rracci, in the principles of art; he is said by alv to
ha e been at a.ll times more correct than Annibal , d

metime more correct than Lodo co. . masterpiece
is the communion of St. J erome, formerly in the church of
the Certosa, now in the gallery of the Academy at Bologna. ;
it is said to be the only picture on which he wrote his
name.t He left an unfinished engraving of it, which
completed by Franceseo Brizzio. Agostino's rin ar
numerous; one of the earliest, largest, and of th is

Reprinted, ithout the cuts, in the Ff1Biu Pittrioe of vasia.
t Giordani, CatoJogo dei Qvadri ncl14 P;RQcotectJ tklla POIttificia AccaJemia

di Belle Arti in Bologna, 1835.



the "Crucifixion," painted 'Y ·TiJi~.tto

Rocco in Venice. That eD.gn~V;ijrJg)

iD. 1589, received the highest enc_~UD18

himselt: The print after the St. J e of Vamrl' also
one of .Agostino's earliest and best works."

. 14&7. @EPBALUS AND' AURORA. ~ ttlu bile on 8.

h ting e pedition on Mount Hymettus, . forcibly cam
off by Aurora, who :was enamoured of him. The aged
Tithonu,s, her hu.sba.lld, wrepr~ted in the foregJ;ound
sleeping.t Figures larger than life.

cartoon, 13 ~ 4 in. '111. by 6 ft 8 in. n.
o 1.68. GALATEA... The sea-nymph Galatea is b6rne Qn

the 0QeaD. by Glaucus, or some other marine dei,ty, prec~
by a Triton blowing his horn, and surrounded by Nereides
and Cupids on dolphins. Some of the Cupids, bea.ring
torches and bow and arrow, are sporting in the air; one of
them, as if stunned by the noise made by the marine horn
of the Triton, holds his hands ftO his ears.

A cartoon, 13 ft. 7i in. w. by 6 ft. Si in. ".
These carloon~ bieh formed part of the eelebrated collection

. d ings belo 'ng to Sir Thomas Lawrence, are the 'Origi
de . made by Agostino Carmcci for the frescoes &£ the two
p.rincipallateral oompartments of the vault of the Carracci Gall~fY,
in the Farnes.e Palace at Rome. This Gallery has been engraved
in whole and in part, several times. The llrst set of prints ~xe
euted from it was by Carlo Cesi(), published at Rome in 1667, in
th' eets, and with the descriptions of Bellori, Gallem nel
P/llfIzzo Far1leae in Rom", ~c. It was su'Psequently engr ved b
~. 0 <J.uil~ GaleriQ! Fal'1l.esiantB Icones, &c., and by: otpers.
In the explanations accompanying Cesio's prints,t the prInCIpal
fipe is named Galatea or Venus, but in the life of Annibale
o . publi hed fifteen year later, Bellori describes the sub..
ject definitely as the Tri h of G tea. Both c&I1oon were
presented to the NQ.tional Gallery, in 1837, by the Earl of Elles
mere, by whom they were purchased from Mea rs. Woodbum.

CARRA..'CCI, ANNI'BALE.
~ CARRACCI, the :ounger brother of Ago tino,

was born at Bolpgna in1560. His father intended to bring

.. See, besides the works of Bellori and Malvasia already quoted, the following
works on engravings :--Gende1IiDi, NotiZie Istlniche tkgf rntaglitlJ.ori. jena;
17-'11, repriatecl in 1 08.; Beinf$en, DiDlitmMire dea.lJrtiatsj dofat JIOW tuIOJI8

des Estampes; a,,~ une notice llitaill~e de leurs ouvrages gravu, " voIs. 8vo. to
DIZ. only, Leipzig, 1768-90; Bartieb, Le Peinlre-Gmveur, Vienna, 1803-21..

1Ovid, Met. vii 701.
~_~to clella Ga11eria Farnt!IIe dipinta da Annihale Carraeci, diBegnata

ed~ da Cri cmo. NBl qvo1e~ et ,id1lODllfi ~1iIe1tte
aUa liOnzllta, k FavoIe 1Wtiche in eua rapprMmlate. It is reprmteel by Mal
vasia in his Felriaa Pittrice.
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Parma, and tudied the orb of ColT • tber&RJr-~"'[.ou.;

three years. It seems that he W8B joined Parma·'.n'li~rnlls,;

brother Agostino, who, however, left .AnnibaJe to go
Venice, where they again met, and d elt a consid le
time. Ag()Stino did not return to ologna until }6
AnnibaJe returned somewhat earlier; The three €arnLCCl'
o~ned their academy. in 1589-. Mel xoouting, together
with Lodovico and Agostino, ve public and pri
wo ks in Bologna, Annibale was invite"d, about 1600, to
Rome, by the Cardinal Odoa-rdo Farnese, who, says Bellon,
received and treated him as a gentleman - granting the
usual table allowance of a courtier, for himself and two
attendants, and a monthly salary. He was aasiRted in the
frescoes of the Farnese Palace, as already stated, by his bro
ther Agostino, who anived shortly after ADuibale at Bom
by Laafranco, and by DOOleniehino, then a very yo
The whole works of the Farnese must ha been completed
before or about 1604; for, according to a letter of AnnibaJe's
intimate friend, :Monsignore Agucchi, in whose arms he died,
he painted scarcely anything (quasi nWnte) during the last
five years of his life. He died July 15th, 1609, and
buried near Raphael, in the Pantheon. alvaaia says t
Annibale was 8BSisted also by Lodovico in the Famese; but,
as Lodovico was only a fortnight in Rome, from May 3lat
to June 13th,1602, he could scarcely have afforded any
great assistance beyond his advice. The altar-piece and
frescoes of the chapel of San Diego, in the church of San
Giacomo degli Spagnuoli, were probably also completed in
1604; they were all designed by Annibale, but he painted
the altar-piece only; the &escoes were eKoouted by Alb&Di·
Annib.ale Carracci engra; ed a few plates.

* Annibale contracted to ~t these works for 2,000 scudi, ] ,000 pf which
he gave to Albani, though It was his wish that Albaui should receive 1,600.
reserving only 200 for himself, which, he maintainedt. 'Was as much ms
designs were worth. Albani, however, wouUi not accept more tha:il the
The account of the remuneration which Annibale receiv~ fbr tb." arnese
gallery 18 unsatistactory. He is said to have been paid only 600 BCUdi, through
the interference of Don Juan de Castro, a courtier of the eardinal's. Baglione,
however (Vile de' Pittori, &c. Rome, 1642), mention thJs sum as a pruent
(regalo), and:, therefore, as over and above his sa1art(to 8(ftl4i a JnOlith.), hich
It doubtless was.



CARIU.CCI,

The Farnese gallery was prefened by Poussin to all the
works in Rome aft-er those of Rap &eL It is superior in
form to those executed previously by the Oa.rrarei, but is
inferior in colour to the works of the Sala of th Signori
Magnani at Bologna. Annibale's portrait, by himaelf, from
the Orlea.ns gallery, is in the collection of the Earl of
Oarlisle, at Castle Howard, where there are also several
other excellent pictures by him, from the same gallery.-

No... OHRIST APPEARING TO SIMON PETER AFTER HIS
RESURRECTION. St. Peter, according to a legend of the
Roman church, when flying from Rome to avoid persecution,
W&8 surprised on the Appian Way by a vision of Christ
bearing his crOSB; and on asking "Lord, whither goest
thou f' was anBwe:red, "To Rome, to be crucified again"
Feeling thus rebuked for his own pusillanimity, he returned
to the city, and was shortly afterwards crucified, about the
year 64 or 65, during the· reign of the Emperor Nero.t
The keys are attached to the girdle of St. Peter. Small
full-length figures.

Engra ed by G. Chasteau ; in a large size by G. T. Doo, R.A., for
the series of prints published for the Associated Ellgrat:eT8;
and, small, by J. W. Shaw, in Jones's National GaUerg, &c. On
wood, 2 ft. 6 in. k. by 1 ft. 9 in. w.

A picture of this subject, which was often treated by the early
Italian painters, is generally described under its Latin title as a
" Domine, qu.o tJadis r' the words of the question of St. Peter to
the Lord. Before the French Revolution, this picture was in the
apartments of Prince .A1dobrandini in the Borghese Palace at
Rome, and is described by Ramdohr in his account of the Paintings
and Sculptures of Rome, in 1784.t It was brought to England
by Mr. Day in 1800, and passed subsequently into the possession
of Lord 011hwick and of ~r. Hamlet, and was purchased from
the latter for the ational Gallery in 1826•

. No. Z5. ST. JOHN IN THE WILDERNESS.
" And the child grew, and waxed strong in spirit, and was in the deserts till the

day of his sho ingunto Israel"-Luke i. 80.

A rocky picturesque landscape; St. John is reclining upon
a skin, and holds in his left hand the standard of the Lamh,
the symbol of his mission; while, with his right he is catching

'" The Orleans collection was brought to England in 1792, and was disposed
of by private and public sales, in 1798, 1799, and 1800. The principal works
contained. in it we engra ed in La Gakrie nu PalaiB Rogal, Paris, 2 ols.
fQl1786. See the list of the Italian and French pictures in Mr. Buchanan's
Memoirs of Painting, tc.; and in Passavant's KU7Ultreise durch England, &c.
Dr. Waagen a.lt;o has given a nearly complete catalogue of the collection in
his K unfAwerk.e und Kilnstler in England, vol i. Appendix B.

t EuseblUs, Hist. Eccles., l ii. Co 25. .
t on Ramdohr, Ueber Malerei und BildAauerarbeit in Rom, &c.
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water in a cup from·a stream which flows from the rocks.
Whole figure, less than life size.

Engraved by Le Cerf in the Galerie du Palais Royal; also
in Young's Catalogue oftke Angerstein Collection; and in Jones·s
National Gallery. On canvas, 6 ft. 5 in. k. by 8 ft. 1 in. w.

Formerly in the Orleans collection, from which it passed, in 1799,
into the pOS.BeSSion of Mr. Angerstein, from whose son it was
purchased for the nation, in 1824.

No. 58. LANDSCAPE, WITH FIGURES. A lake or rivet"
scene, with much foliage, and mountains in the distance. On
the water are parties of pleasure; in the fore-ground are an
angler and another figure conversing.

Engraved by H. Wallis, for Jones's National Gallery. On
canvas, 8 ft. II in. h. by 4 ft. 4i in. w.

Formerly in the collection of Prince Cellamare, at Naples, whence
it came into the possession of the Rev. W. H. Carr, who bequeathed
it, in 1881, to the National Gallery.

No. 83. LANDscAPE, WITH FIGURES. A rocky and woody
landscape, with mountains in the distance, and a party of
figures on foot and on horseback; supposed to representPrince
Giustiniani and attendants returning from the chase: in the
middle distance, to the right, is a villa situated upon a rocky
eminence.

Engraved in Jones's National Gallery. On canvas, 8 ft. 5 in.
k. by 4 ft. 5 in. w.

Formerly in the Giustiniani Palace at Rome, whence it was
procured by the Rev. W. H. Carr, who bequeathed it, in 1831, to
to the ational Gallery.

No. 88. ERMINIA 'fAKES REFUGE WITH THE SHEPHERDS.
From the story of Erminia, in Tasso's Jelf'usalem DeliveTed.

Erminia, daughter of theKing ofAntioch., having disguised
herselfin the armour of the heroic Clorinda, leaves Jerusalem,
and attempts to gain the tent of the wounded Tancred, but
being discovered by some Christian soldiers, she is pursued,

.and escapes with difficulty, eventually taking refuge among
some shepherds. The picture represents that part of the story
when Erminia, startled by the sound of pastoral music from
t.he first repose which she had taken after her flight, rises, and
attracted by the mstic strains, discovers an old shepherd,
whilst tending his flock, busy making curd-baskets, and
listening the while to the music of three children :-

" Risorge, e l8. s'indrizza a passi lenti,
E vede un uom canuto all' ombre amene
Tesser fiscelle alla sua greggia accanto,
Bd ascoltar di tre fanciulli il canto."

La Gerusalemme, Co vii. It. 6.



Bngrav d in Youngls ea:t414gue of Me. Ang8f'8teill. Coll«JIWP.
and by G. Presbury, for Jones's National GQ,lleTJ/. On p
4 ft. 10 in. k. by 7 ft. w. .

This picture was formerly in the Camuccini Collection at Rome,
Crom which it was purchased by Mr. Irvine in 1804 a.s a work y
Annibale Carracci, but while in. the possession of Mr. Angerstein,
it 1VB8 att 'buted to Domem.cbino; upon the emoval, he: ever, of
the collection into the present huUdi g, it was again assigned to
Annibale Carracci. As Annibale occasionally employed Domeni
chino to execute some of his designs, both masters may have had
Q 'share in the painting of tbis pictu~.. It was purchased with
the other orks ofthe Angerstein eollection in 18-24.

No. 93. SILENUS GATHER NO GRAPES. Two fauns are
raising Silenus on a skin to enable him to- pluck some grapes
from a vine above his head: on each side is a stripling boy
oryoung faun climbing the supports of the vine with a similar
object. The autumnal colour of the leaves is assisted with
gold leaf

Engraved by W. Bromley, for the series of prints published
for the Associated Engravers; and, on a small scale by J.

tchell, for Jones's Natiosal Gallery. On wood, 1 ft. 9i in~ A.
by, 2 et. 11 in. w.

o. .... PAN TEACHING .APOLLO TO PLAY ON THE PlP~.

S is the title Lanzi gives to this pict:ur.e. Ramdohr
describes it as BACCHUS PLAYING TO SILENUS. Both figures
are musicians, for the pipes of Silenus are hanging on the
stem of a tree behind him; and a double flute is suspended
to the tree by the side of the younger musician, who has the
pipes in his hands, and appears to be watcbing the effects of
hiS notes upon his companion.t· .

Engraved by D. Cunego for Hamilton's Schola Italica; and by
eJ. Rolls, for Jones's National Gallery_ On wood, 1 ft. 2 in. It.b, f~.8 in w.
~ese two pictures, purchased at Rome by Mr. Irvine for

1Ir. Buchanan in 1804, used to hang in the Lancellotti Palace
t ere, together with the" Lot" and the "Susannah " of Guido, in
this collection. No. 94 is described both by Ramdohr and Lanzi
as a painting a colla, or in distemper, but it is now saturated with
oil. Ramdohr says, that the "Silenu" decorated the top of a
harpsichord, and he supposed that the "Apollo" or "Baeehus"
decorated the front of the same instrument. Lanzi speaks highly of
the second pictur~t which formed part of the ADgerstein collection,

*:P~ VJ(e de' l'ittori, &e. p. 12.
t Pan is representedby Greek writers as having the legs of a goat, and horns.

Compare Lueian's Dialoguu 0/ the Goda, xxiL, and Lord Bacon's e.xpollition of
the fable of Pan. Works, vol. i

~ Bamdohr, Ueber Makrei wuI BiltlJuJuerarbeit iJa Bma, &c. (1784), voL ill.
po 75; Lanzi, 8toria Pittorica dell'I~ vpL v. P. 76. The Marchese Me!
ehiDrri, in his Guida Metodica di Boma of 1886, ap~t1 eopying earlier
1M*RIIlUJ, 8~ of the Silenus as d in the Lancellotti Palace.



and w; purchased by ParliJl.D,le i 82. The" Silenus ".'lI!'lI~..~....

the collection ofthe y W. H. Carr, and was addec;l to the N.tio
Gallery, with the rest or that gentleman's bequest, in 1831.

No. 1.8. THE TEMPTATION OF S'l ANTHONY IN 1'$
DESERT. The Saint, tempted on each side by demons, is
reclfuing on his back, and appears engrossed at the moment
by a Vision abo1l"e of the Saviour supported by angels. At IillI
feet is a crouching lion.

Engraved by G. Audran and by B. Farjat. On copper, 1 ft 7t
in A. by 1 ft. It in. w.

This picture was formerly in the Borghese Gallery at Ro e,
w ere it :was much admiJ;ed by Mengs, who said of it, that with
Italian composition and drawing, it combined the execution of the.
Netherlands school.*' It was some time in the collection of Lord
Radstock, and was purchased for the nation in I8Jl.6 of the Ear
of Dartmoutb.

CARRA'CCI, LODOVI'CO.

LODOVICO CARRACCI, the founder of the eclectic scho 01
Bologna, was born at Bologna, April2.lst, 1555. He
p18.:oed with Prospero Fontana; rni while in hifi echo
apptehensioB appeared to be 80 slo ,that like Dotnehic
afterwards he was called by his companions the () , 4l bue.
He afterwards entered the school of Passignano at Florence,
and studied the works of Oorreggio and Parmigiano ati
Parma, those of Giulio Romano a.t Mantua, and those of

ian at Venice. The works of these and other maste
afforded the elem$lt8 of the eclectic style of the Carrarei, M

e-xpreased in the well-known sonnet of Agostino.t
- The school of the CalTaooi was opened in 1589, and ear

ned on by the cousins conjointly up to 1600, from w
time it was conducted by Lodovico alone, until his deat
(December 13th, 1619), which is said to have been eo
derably hastened by sOlIle elTors in the fresco of the Annun
ciation, in the Cathedral of Bologna, his lOBt work The

AI Bamdobr, Ueber Mahlerei und Bi/dhauerarbeit in Rom, &0.. voL i. p. 294
t "Let him who 'Wishes to be a Sood painter acquire the design of Rome,

Venetian action, and Venetian management 0( shade, the dignified colour
Lombardy; the terrib manner of MichelaBgeIo, 'l'itian'. tru~ aDd JlQtlmt,
sovereign purity of Correggio's style, and the just s~etry. of a Rapbael·
the decorum and well-grounded study of Tibaldi, the mvention of the ~ed
Primatiecio, and a little of Parmigiano's grace; but, without so much study
and toil, let him only apply himself to imitate the works which our Niceo
lino has left us here." 'l'he last sent.enee, hioh is a mere compliment,
refers to iooolo del .A. 8. This sonnet soiIiciently explains the princip_
of the eclectic school, and, at the HDIe e, show their mere- technical
tendency.
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frescoes of the Convent of San Michele in Bosco, from the
life of St. Benedict, commenced in 1602, after Lodovico's
short visit to Rome, and which were generally considered"
his masterpieces, have long since perished, though the
designs are preserved in the prints of G. . Giovannini, It
Cla'U8tTO di Ban Michele"in B08co di Bologna, &e., published
in 1694, with descriptions by Malvasia. There are thirteen
pictures byLodovicoCarracci in the gallery of the Academy at
Bologna, including some of his most celebrated works in oil•

In the opinion of Sir Joshua Reynolds, no painter knew
how to harmonize the treatment of a picture with its sub
ject better than Lodovico Carracci. "Style in paintingt
says Sir Joshua, "is the same as in writing, a power over
materials, whether words or colours, by which conceptions
or sentiments are conveyed. And in this Lodovico Car
racci, I mean in his best works, appe8irS to me to approach
the nearest to perfection. His unaffected breadth of light
and shadow, the simplicity of colouring, which, holding its
proper rank, does not draw aside the least part of the atten
tion from the subject, and the solemn effect of that twilight

hiOO seems diffused over his pictures, appear to me to
correspond with grave and dibrnified subjects better than
the more artificial brilliancy of sunshine which enlightens
the pictures of Titian."t

The scholars of the Carracci produced a change in all
the schools of Italy j but the qualities of their works, in con
tradistinction to those of the great masters of the preceding
century, are strictly technical or material. They remained
as much below the great masters of Rome and Florence
in expression, composition, and character, as they surpassed
them in general execution. The most distinguished masters
of this school were Domenichino, Guido, Albani, and Lan
franco.

No. Z8. SUSAN AB AND THE TWO ELDERS, in the Gar
den of J oachim, at Babylon. Susa,DD8.h, an entire figure, is
kneeling in the fore-ground, and is holding back her gar
ment from the rough touch of one of the elders.-Apo
cryphal Book of B'U8a'1llTWlk.

* lIalvasia, Felsina Pittrice; Lanzi, Storia PitIorica, te. BelTisi, Elogio
8fD1'ico del Pittore Lodovico Caracci, 8vo. Bologna, 1815. Giordani, Catalitgo
thi Qu4dri aelJa Pinacoteca di Bologna.

t Discourse n.
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Engraved by J. H. Watt for the .A.8lOciated EngrafJers; also
by A. L. Romanet in the Galerie du Pala" Royal; in Young's
Catalogue of tAe Angerstein Collection; and in Jones's National
Gallery. On canvas, 4 ft. 8 in. h. by 3 ft. 7 in. w.

Formerly in the Orleans collection, from which it passed in 1799
into the possession of Mr. Angerstein, from hose heir it was pur
chased for the nation, in 1824.

CASENTINO, JACOPO DI.
J ACOPO LANDINI, of Prato Vecchio, in the Casentin

where he was born about 1310, was a pupil of Taddeo
Gaddi, and painted in a very similar style. He was an
establiahed painter at Florence in 1350, when he assisted in
the formation of the Florentine Academy of St. Luke; he
was enrolled one of the Company of Painters in 1351. He
was also an architect.

Jacopo was distinguished chiefly as a fresco painter;· he
executed many frescoes in various places in Tuscany, some
of which are highly spoken of by Vasari ; but few traces of
them now remain. He was the master of Spinello Aretino,
who when young assisted him in some of the many works
he executed in Arezzo. J acopo di Casentino died at an
advanced age, in his native place, towards the close of the
fourteenth century, about 1390. Yasari states that he
attained the age of eighty.t

No. 580. ST. JOHN THE EVANGELIST, LIFTED UP INTO
REAVEN; with various saints, and other scenE'S from the
life of the Evangelist. In the centre is St. John lifted up
by the Lord among the patriarchs and apostles of the
church; t on the left are, Saints Bemard, Scholastica,
Benedict, and John the Baptist; on the right, Saints Peter,
Romualdo, Catherine, and J erome.§ Immediately over the
centre picture, is Christ risen from the Dead, the gates of

'" The term fresco is used by Vasari and others, in describing the wall
paintings of the early Italian masters, but the method of huon fresco was not
in use till the close of the 14th century. See note p. 106.

t Vasari, Vite de' Pittori, ~c. Ed. Le Monnier, Flor. 1846, et seq.*" Post hmc juxta aJtare foveam quadratam fieri jussit et terram. extra
ecclesiam jaetari. In quam beams Evangelista descendens expPSis manibus
gratias Deo egit, et orationem devotissimam fodit. Qua finita tanta lux su~
emu emicuit quod a nemine videri potuit. Recedenteque lnmine, fovea reperta
est :Manna repleta." &c. See the Golden Legend. St. John Evan. p. 27; and
Peter de Natalibus, Catalogus Sanctorum, ii. 7.

§ In the open book held by St. J erome is written Penitenciam agere, est per
petnlta fIU&1a peragere, et peragerJo non perpetraTe: to do penance is to work
out sins, and in working them out to sin DO more.



~·M~\OlDAb- side,
&1l4l",Jn$ fimlil",..seated to fiJ·m4..

Bt. John he B ist', t ~ . t e arc -
~el Michael, and over the right, the archangel phael
. th obiaS. In the three upper pictures a.re represtmted,
ID the middle the Trinity, and the Vir~ &D.d the Angel of
the Annunciation, at the sides.

In the predella below, are St. John the Evangelist,
distributing 8, baptizing cateeoom.ens; the vision
. he Isbmd of Patmos; in w . h four angels are binding
, lasts, and the woman. pursued by the serpent is :flying
into the wilderness; St. John liberated from the' cauldron
of boiling oil, in which he was placed by the orders of the

p ~))om·ti~~; 8,nd ttttheextreme~nds~ St Apollonia,·
8.l\d S~. Verdiana. .

In . the pilasters-on the left, are Saint Francis, St.
Cosmas, and another saint above ; on theright, St. 'Marga.ret,
St. DatnUm , and -at. Nicholas of Bari. In all, twenty two

ctures.
In iDpera, on wood. Principal pictures, Centre 4 ft. A. by ~ •

1'. • side 8 ft. 9 in. 11. by 2 ft. w.; C1Upidi, 0 upper picture ,
centre 1ft. 4i in. k. by 11 in. w., sides 1 ft. 4~ in. h. by 10 in. 'ID. ;

~edella pietures I ft. k., centre 1 ft. 1~ in. w., sides 1 ft. 91 in. ~.
utsiae measure of the altar piece,9 ft. 5 in. h. by 8 ft. 5 in. '10.

In its original frame, restored.
F mer in the ch ch 'Of San Giovanni Evangelista, at

Prato Vecchio, in the Casentino. Purchased t Florence, from. the
Lomhardi-Baldi collection, in 1857.

CIMA. DA. CONEGLIANO.
GIAHBA'rI'ISTA DA CONEGLIANO commonly called Cima

w the contemporary, and one 'Of the principal rivals,
otGio-va.nni B~llini at Venice, but while equ.ally as brilliant
m colouring, he a more sk:.ilful, more .gOroUB, and more

rious in his- drawing and composition than Bellini. The
edito of the IC lJe Monnier" Vasari term Giambattista
the asaccio of the Venetian chool. He was bom at Coneg
liano, near Treviso, but his exact time is uncertain. There
is no evidence that his name W8$ Cima., he has never written
it on any of his pictures. His pictures bear dates from
1489 to 1517. He signed his name JOAN ES BAP't.rST.A. and
J OANNES BAPTISTA Co R.GLI.A.NE SI8. He w,ss, according to

• Iuscribed St. Apollonm., but the emblem, a. female breast held b¥ a pair
pincel'8, is generally that of t. gatba. The common emblem 'of •

Apollonia is the tooth held in a pair of pincers.



CIMAB'UE.
GIQVANNI GqALTIERI, or CmABUB, regarded by V

as the father of modern painting, was born at :E}o~

in 1240. Though not the :first of the ItaJi~ :£
the conventional habits of the Byzantine Sch 01) ·uu,· L'WIRJ

the most successful of the painters of the thirteenth ~
tury in combining the study of nature with the tram.tionatt
art of his time. His reputed master was Giunta of r...
a crucifix by whom, painted ~n 1236, is still ~reser:ved .
Santa Maria Degli Angeli at Assisi.t hether, as aS8.ii

" Vasati, Ed. Le Monnier, vol. vi. pp. 100 and 118; Zanetti, .PiUw..
V~zwna, 1771,p. 6a
t Traced in Ramboux'l!I Outline. from old Christian Pa .

lhiariue ur J'eranscAauliclrang aft CAristlicher Kunst in Italien,
1200 bis 1600, &c., folio.



states, Cimabue executed any of the frescoes in t e upper
Ch ill Of San Francesco a.t Assisi, is doubtful

Twowell-authenticated pictures y him. $rre-the adonna
with AngelS, in the Academy at Florence, (formerly in the
church of the SS. Trinita,) and the coloSsal &<lonna still
in the Rucellai chapel, in the church of Santa Maria
Novella at Florence. The last na.med is not only the best
of the remaining works ascribed to him, but, cOmpared with
contemporary and even some later productions, has merits
st'lfficient to entitle him to the distinguished place which
Vasari assigns to him. The tradition, preserved by the
biographer, that the Rucellai adonna was carried in a
procession -with great festivity from the painter's house to
the church, is supposed to have been embellished as regards
some of the incidents; but there seems no reason to
doubt that such a work, intended for a religious purpose,
should, at the time, have excited general enthusiasm.

Cimabue's additional claim to distinction is that of having
discovered and trained the superior abilities of Giotto.

In 1302 it appears that he was occupied on a mosaic
ID the Duomo at Pisa, and 88 the work was left unfinished,
that date may, with probability, be assigned as the year of
his death.-

No. ..5. THE MADONNA AND .CHILD ENTHRONED,
ANGELS ADORING. The Virgin is seat , and holds the
child sitting on her left knee: on each side, behind the
throne, are three angels in adoration. Half-figures, larger
than life.

In tempera, on wood, with a gable top, 6 ft. 3 in. A. by I) ft.
6 in. tD.

This picture is described by Vasari as baving been attached to
a pilaster in the choir in the church of Santa Croce at Florence.
It was still in its place in 1591 ; t but in 1677 it had been
de~ted elsewhere in the convent of Santa Crooe, in conse
quence of alterations in the church;l it remained in the con
vent until it came into the possession of the Signori Lombardi
and Baldi, from whose collection, at Florence, it was purchased
for the National Gallery in 1857.

• Vasari, Vile, &c. Eel. Le Monnier. Flor. 1846, et seq.
t :Boechi, Le Bellezze delIa CittO. di Fiorenza, p. 153.
t Cinelli, Le BeUezze della CittO. di Firenze, ~c., ampliate ed acC7'ucillte.

more 1677, p. 316.
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CLA:UDE.

CLAUDE GELE'E or GILLE'E, Cc'llled Claude de Lorraine,
or le Lorrain, and also Claude Lorrain, was born in Lorraine,
at Chateau de Chamagne, near Charmes, department des
Vosges, in the year 1600. His parents were very poor, and
fiS Claude showed no disposition to learn to read or write
he was placed with a baker and pastry-cook. The cooks
of Lorraine were celebrated in the time of Claude's youth,
and according to his friend and biographer, Sandrart, Claude
travelled to Rome in the company of some of these cooks,
like them, to seek employment there. He found it with
Agostino Tassi, and the circumstance of his master being a
painter appears to have first inspired Claude with a fond~

ne.~s for art. Ta..emi was a good landscape-painter (he had
been the pupil of Paul Bril), and with this painter Claude
engaged himself as an ordinary domestic servant. He both
prepared his master's meals and ground his colours for
him; but he acquired at the same time the rudiments of
his art.·

How long Claudewas engaged in this menial capacityis un
certain, but probably some years after his repeated efforts in
art. Tassi's principal works were those of the Lancellotti and
QuiriIlal palaces, executed during the pontificate of Paul V.
(1605-21), and it must have been during their progress that

EF

* Sandrart, from whose Teutsche Acaaemie, &c., or Accademit Todesca, the
above account is taken, was the intimate companion of Claude, and his work
was published during Claude's lifetime (1675); it is therefore most probably
correct, or at least must be of more authority than the account in the post
humous V'Olume of Baldinucci;who lived at Floren~e, and was probably not
even acquainted with Claude. This subject is noticed here, as Baldinucci .
(Notizie dei Professori del Disegno, &c.) is represented in the Biographie
UniverseUe, and elsewhere, as contradicting Sandrart's account of Claude's
origin. Baldinucci does not contradict Sandrart; he merely gives a different
account of Claude·s journey to Rome. He states that Claude, after the death
of his parents, who died when he was twelve years of age, joined an elder
brother ill Alsace, who was a wood-engraver, and subsequently accompanied
a lace-merchant, his relation, to Rome. This may have taken place after
Claude had been some years with the pastry-cook with whom he was placed
by his parents, according to Sandrart. But Claude's history was too remarkable
for Sandrart not to have heard. it from his own mouth during their repeated inter
course and sketching excursions together when in Rome (Lebenslauf Joachims
von Sandrart, &c., p. 12, and in the second volume of the Acaaemia Todesca
p.332). In the Latin translation of Sandrart, which was published in 1684,
nine years after the original work, there is a mis-print in the text of pictori for
pistori, by which Sandrart is made to say that Claude's master was a painter of
pies instead of a baker of pies (pictori cllidam arfocreatllnl;; the same mistake
occnrs in the martPnal note, and in the index, and a few recent writers have been
led into error by It. 'fhe misprint, however, is quite evident merely from the
context.
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Claude was Tassi's servant. In the pontificate of UrbanVIII.
(1623-44), he was already known at Rome as a great land
scape-painter. The intervening pontificate of Gregory XV.,
therefore, was about the period that he was struggling for
the obscure independence noticed by Sandrart, and he ap
pears at this time to have visited his native country. He
visited also Venice .and Naples, and in the latter place he
is said to have received some instruction from a landscape
painter of the name of Gottfried Vals. Sandrart :first taught
Cla,ude to paint from nature, In 1630 he appeared as an
engraver: of the several etchings ascribed to him, about
one-half bear dates from 1630 to 1663,· the rest are with
out dates. His earliest pictures of note may have been
painted from about 1630, the best, fifteen or twenty years
later. He was in the habit of preserving sketches of his
pictures in a portfolio or book, which he called Libro di
Veritti, or Book of Truth; and on the backs of some of
these drawings are written the dates of the completion of the
pictures, and the names of the purchasers. This remarkable
collection of drawings is now in the possession of the
Duke of Devonshire.t

Claude was extremely slow and careful in his execution.
Sandrart says that he often painted for a week or a fort
night on one part of a picture, without showing any pro
gress. He always had a great difficulty in painting or
drawing the human figure or animals, though he drew
much from the life, and attended the Academy of Rome
many years. He generally procured the assistance of
F. Lauri, J. Courtois, A. Both, and others, in executing this
part of his pictures.

Claude's chief excellence is in aerial perspective, and in
tile management of light generally. He died at Rome in

• Robert Dumesnil, in Le Peintre-Graveur Franr;ais, describes forty-two
etchings by Claude, and gives fac-similes of eighteen of his signatures, no two
of which are alike. He wrote his christian name generally in the Italian form
Claudio, and sometimes in the Latin form-Claudius. His surname is written ill
a variety of ways; Gillee seems to be the most constant.

t It was engraved by Richard Earlom, for John Boydel!, under the following
title :_U Liber Veritatis; or, a Collection of Two Hundred Prints after the
original designs of Claude le Lorrain, in the CoUection ofhis Grace the Duke of
Devonshire, London, 1777." Copied by Ludovico Caracciolo, Roma, 1815.
Caracciolo, in a Life of Claude prefixed to his work, pretends to correct pre
vious writers by referring to the (misprinted) Latin passage in Sandrart above
qooted.
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1682, and was buried in the church of La Trinita de' Monti.
The two Poussins and Salvator Rosa were contemporary
with him at Rome.- There is a good collection of Claude's
drawings in the British Museum.

N (). Z. PASTORAL LANDSCAPE, WITH FIGtmES, illustrating
the reconciliation of Cephalus and Procris. The principal
feature of this picture is a large cluster o~ trees in the centre ;
at the left is a stream, with cattle wading through it; a
bridge through which the stream Hows and forms a small
cascade, and a castellated height behind it, constitute the
back-ground on this side; on the other is a distant view
of a champaign country, bordered by mountains. To the
right, Cephalus is receiving from Procris the presents of
Diana, the hound Lelaps, and the fatal dart with which
she was subsequently killed.

Engraved by R. Earlom, in the Liber Veritatis, No. 91; by
J. Browne, for Boydell, in 1779; by J. Pye, for the series of prints_
published for the Associated Engravers; and small, in J ones'
ltlational Gallery. On canvas, 3 ft. 4 in. la. by 4 ft. 5 in. 'ID.

Painted, according to the date upon it, in i645, for some person
residing in Paris. It was brought to England by r. Delahante,
and formed subsequently part of the Angerstein Gallery, amI
was purchased, with that collection, in 1824. Signed-:-

·V· RO
6+.s"

•

No. &. A SEAPORT AT SUNSET. A composition. On the
left are masses of Italian architecture in perspective; on
the extreme right a few ships are lying at anchor: in the
fore-ground are several figures, variously occupied. To
wards the middle of the picture, the declining sun is already
nearly level with the horizon.

Engraved in the Liber Veritatis, No. 28; in Jones's National
Gallery; and by E. Goodall, for the series of prints published

,. Sandrart, L'Accademia Todesca j or, Teutsche Academie der edlea Bau
Bild-und Malerey-Kunste, 4 vols. folio, :Siirnberg, 1675-79; Pascoli, Vile ~'

Pittori, Scultori, ed Architetti Moderni, Rome, 1736; D'Argenville, Abrige de
la Vie des plusfameur Peintres, Paris, 174!S.

E2
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for the Associated Engravers. On canvas, 3 ft. 3 in. It. by 4 ft.
a in. w.

This picture is dated 16,14: it was painted for the Cm'dinal de'
Medici. It was imported into this country by Mr. Delahante,
and formed part of ,the Angerstein collection, with which it wns
purchnsed for the nation in 1824. Signed-

CL N DIO• .G.I.V. ROffi 164-4
No... LANDSCAPE, WITH ;FIGURF..s, supposed to represent

David at the Cave of Adullam. Also called Sinon brought
before Priam.

"And David longed, and said. Oh, that one would give me drink of the
water of Beth-Iehem, which is by the gate I

" And the three mighty men brake through the host of the Philistines, and
drew water out of the well of Beth-Iehem, that was by the gate, and took it,
aud brought it to David."-IT. Samuel, xxiii. 16.

On the right, behind the principal figures, is a broken
rocky height, thinly covered with small trees and bushes;
opposite this, towards the left, is a very prominent group
of trees, constituting with its fore-ground the principal dark
mass of the picture, and giving distance to the woody cas
tellated eminence in the middle-ground behind. Imme
diately before the trees two warriors are hastening to join
the assemblage around David. The distance is an exten
sive and varied country. Several groups of small figures
are interspersed about the picture. Signed CLAUnIO
GILLEE I.V. ROM~, 1658.

Engraved in the Liber Veritatis, No. 145; and by J. C. Varrall,
for .JoIles's National Gallery. On canvas, 3 ft. 9 in. It. by 6 ft.
2i in.

This picture, called the Chigi Claude, was painted in 1658 for
Agostino Chigi, and WUS, up to the time of the French revolution,
in the Chigi Palace at Rome, from which it passed into the pos
session of ..Mr. Sloane, an English banker there; after his death
it was sent by his family to England. It came subsequently into
the possession of the Rev. W. H. Carr, who bequeathed it in 1831
to the National Gallery.

No. 1Z. LANDSCAPE, WITH FIGURES, representing the mar
riage festival of Isaac and Rebecca. A broad river, with a
picturesque water-mill on the left hand, and a more distant
bridge leading to a town on the opposite side, constitute
the centre of the picture: the scene is bounded by illOW1

tains. On each side are lofty spreading trees, and behind
those on the left is seen a waterfall: in the fore-ground is a
bridge of n. single arch, with cattle drinking from the stream
which flows under it; to the right are the figures celebrating
the maITiage festival of Isaac and Rebecca, according to the
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inscription on the picture it.~elf-"Ma'1iaye d'Isaac a'uec
Rebecca."

·ClYDio· GIL'

Engraved in the Liber Veritalis, No. 113; by J. Mason, in 17,:1:8;
by 1~. Goodnll, for the series of prints published for the Associated
Engravers j nnd small, in Jones's National Gallery. On cam"ns,

·1 ft. 11 in. h. by 6 ft. 7 in. w.
This picture, which, with the following, was painted in 1648,

for the Duke de Bouillon, at Paris, is a repetition, with considerable
variations in the details, of the celebrated Doria or Panfili Claude,
known as "R Molino," or Claude's Mill, and is of the same
dimensionfl. Th e is a print of' the Doria picture, by F. Vivarcs,
engraved in 1766, and another by F. W. Gmelin, engraved in
1804. The picture above described was subsequently in the
Angerstein collection, with which it was purchased in 1824.-

No. 14. SEAPORT, WITH FIGURES, .representing tile em
barkation of the Queen of Sheba, on the occasion of her visit
to Solomon. The time appears to be the early morning, aR
the sun is represented only a little above the horizon; on
the left, in the fore-ground, and occupying the whole height
of the picture, is a Corintliian ruin, behind which is seen
Home shipping; on the right, extending back towards the
centre of the picture, is a pile of Italian architecture, partly
relieved by foliage: the queen and her attendants are de
scending a broad flight of steps on this side, to enter a boat,
which is waiting to receive them. A ship is lying at anchor
near the entrance of the port. Several figures to the right,
and a boat in the centre, occupy part of the fore-ground.
The words La Rei1U3 de 8aba va trover 8alomon, nearly
obliterated, are written in the right corner of the picture

LA' REiNE'DE' SABA VA'
,4

TROV E f\. ~ALOMON.
* Some connoisseurs have pronounced this picture a copy of the Doria Claude,

but a comparison of the above-mentioned prints will show that there are con
siderable variations in all parts ofthe two pictures. The figures are very different.
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Engraved in the Liher Veritatis, No. 114 ; by J. C. Varrall, for
Jones's National Gallery; and by J. Pye. On canvas, 4 ft. 11 in.
h. by 6 ft.? 11. 1.0.

This pictu is known as the Bouillon Claude, from the Duke de
Bouillon, with ,,,hose name it is inscribed in the left corner, and
fo whom it painted, together with No. 12, in 1648. Both
pi ea remained in the possession of the Bouillon family until
the French revolution, when they ere br ught to England, and
were bo gh by Mr. Angersteln, 'th hose collection they were
purchased for the nation, in 1824. The inscription referred to
is- .

CLNOE' Cri. ·f·V. FAICT,POVRe 0 ·ALTE SE.·LE·DVC·DE·

'BviLLON'AROMA' l6t~1

No. 1 •• LA DSCAPE, WITH FIGURES, representing the
story of Narcissus and Echo. This picture is almost equally
divided into two principal masses: dark shady foliage, occu
pying the whole left, is separated from the bright sky of
the rest of the picture by a castellated eminence and more
distant foliage in the middle-ground. The distance to the
right represents a bay of the sea, with a small town on
either ide, and is bounded by mountains.' There is also
a small cluster of trees to the right of the picture. The
fore-ground is occupied by a transparent shady pool, on the
farther side of which NarcissuB is admiring his image in
the water; above him, to the left, are two nymphs, almost
hidde:p. by the trees, watching him. The nymph, lying at
the extreme left on this side of the pool, is apparently the
disconsolate Echo, pining for the love of Narcissus.

Engraved in the Liher Veritatis, No. 77 ; by F. Vivares, in
1743; and by W. B. Cooke, in Jones's National Gallery. On
canvas, 3 ft. 1 in. h. by 3 ft. 11 in. w. There is an obscure in
scription in the left corner.

According to the Liher Veritatis, this picture was painted for
England in 1644. It was formerly in the po session of :Mr. P.
Delme, from whose collection it was purchased by Sir George
.Heaumont, who presented it, with other pictures, in 1826, to the
National Gallery.

No 30. SEAPORT, WITH THE E DARRATION OF ST. UR
BUll The water in this picture is a small basin or harbour ;
on the left side' perspecti e view of a rich pile of archi
tecture, on the other are harbour works and foliage, and the
ships about to conduct St. Ursula and her followers on
their ilgrimage. The saint, with a long train of virgins,
is descending a flight of steps to the boats, which are ready
to con ey them on board the ships. In the fore-groun d
are various figures busily occupied, some with merchandise,
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others with their boats. "The effeot of the breeze upon
the water and upon the trees, and the freshness of the
morning atmosphere, in this picture," says Mr. Ottley,·
., are expressed with a closeness of imitation bordering on
illusion." t

Engraved in the LiiJer Veritatia, No, 54; also by Dominique
Barriere, at Rom€'., in 1665 ; by J. Fitler, in 1787 ; by H.Le Ke x,
for the series of print publi hed for the Associated Engrtn I
and small, in Jones' National Gallerg On canvas, 3 ft. 8 in. i.
by 4 ft. 11 in. w. Signed, but the signature is not legible.

This picture was painted for Cardinal Barberini, in 1646, and
remained in the possession of the Barberini family until 1'160,
when it was purchased by Mr. Lock, of Norbury Park. It formed
subsequently part of the Angerstein Gallery, and was purchased
with the other works of that collection, in 1824.

No. 55. LANDSCAPE, WITH FIGURES, representing the
death of Proem. The scene is in a forest; the sun is still
high. In the middle-ground, among the trees, may be dis
cerned a town on the border of a small lake; a deer is
also very prominently introduced descending a hill which
leads towards the lake. In the fore-ground Procris lies
pierced by the fatal arrow from the hand of her husband
Cephalus, who, followed by his hound, is ha.stening to her .
a.ssistance.

Engraved in the Liher Veritatis, No. 100; of the full size, by
J. Browne; and small, in Jones's National Gallery. On canvas,
1 ft. 3 in. h. by 1 ft. 7 in. w.

Presented to the nation in 1826 by Sir George Beaumont, Bart.

o. S8. LANDSCAPE, WITH GOATHERD AND GOATS;
sometimes called a study of trees. A large open cluster of
trees constitutes nearly the whole picture: in the fore
gro~d is a goatherd, playing the pipes while tending his
goats.

Engraved by G. A. Chocarne for Jones's National Gallery
On canvas, 1 ft. 8i in. k. by 1 ft. 4 in. w.

Presented to the nation in 1826 by Sir George Beaumont, Bart.

*Descriptive Catalogue of the Pit:turu in the National Gallery, &c. London,
1832.

t The pilgrimage of Sf. Ursula and her attendant virgins is the subject of
the beautiful paintings by Memling, on the celebrated Shrine or Ch8sse de
Sf. Ursule, preserved in the Hospital of Sf. John, at Bruges. t. U rsula,
according to the legend, was an English princess; she and he followers
suffered martyrdom at Cologne, in the third century. In some accotUlfS the
number of virgins is not specified, in others 11,000 are mentioned, but the
figures XULV. might be explained as Undecim Martyrum Virginum, eleven.
martyr virgins, with much more probability than as Undecim Millia htglnum,
eleven thoUlt'Wld virgins. See Notke rks Tahleauz de r HIJpib;al Civil d8
S. Jean aBruges, 1842; also Baron Keversberg, Ur ule, Pri1u:es e britannique,
d'apres la.L~, et la Peintures d'Hemling; and the Article MJou.Ixa, in
the Supplement to the Penny CycloplMia.
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No. • 1. LANDSCAPE, WITH FIGURES, suppo~ed to re·
present either the Annunciation or the Angel appearing to
Hagar. The figures are in the fore-ground to the left.; on
each side of the picture is foliage, that to the right covering
a great portion of the picture. The middle-ground is
occupied hy a broad winding river, over which a single
arch conduct to a high rock, occupying the centre of the
middle distance, and which is surmounted by a castle or
town. The view is bounded by low mountains.

Engraved in the Liher Veritatis No. 106; by J. Pye, for the
series of prints published for the Associated Engravers; and by
J. C. Varrall, in Jones's J),Tational Gallery. On canvas, 1 ft. 8 in.
h. by 1 ft. I) in. w.

Presented to the nation in 1826 by Sir GeOl'ge Beaumont, Hart.,
with whom, however, this picture was. so great a til.vourite, that he
reque ted permission to have it returned to him for his life-time;
it was restored to the National Gallery, upon Sir George's death,
by his widow, Lady Beaumont, in 1828.

CLOUET.

FRAN90IS CLOUET, born in France, probably at Tom'!:),
about 1510, was the son of Jean Clouet, a Fleming settled
in France, commonly called J eannet, and his wife, J eanne
Boucault, a native of Tours: J eannet was painter and varlet
de chambrc ordinaire to Francis 1. as early as 1518, but
as he had never been natm'alized, when he died, in 1541,
his property was forfeited to the king, This property was
restored to Fran<;ois Clouet, his heir, who had then the same
l'ltnk as his father, in the month of November of 1541.
}"ranc;ois was the fourth painter of this family; his grand
father Jean had also settled in France, at Tours, and an
uncle Ca brother of John) was painter to Margaret and
Henry of Navan'e, at a salary of 200 francs the year.
They appear to have been all employed and distinguished
as portrait painters. Fran<;ois was still living .January 1st,
1571, but was already dead in 1574.·

o. ••2.. A MAN'S PORTRAIT, in the costume of the
sixteenth century. Small figure, bust. Dated 1543.

On wood, 12 in. h. by 9 in. w.
Purchased from M. Edmond Beaucou in, at Paris, in 1860•

.. Le Cl.u De Laborde, La Renaissance des Arts a la Gour de France.
Peinture, ) 50-5.
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CORNELISSE .
JACOB COR ELISSE , or CORNELISZ, was born at EaRt

Zaandam, in orth Holland, about 1475-1480, and died,
very old, at Amsterdam, about 1555-1560; he was still
painting in 1553. Van Mander speaks of him as a great
painter, and mentions some altar-pieces by him: he was the
master of Jan Schoorel, and he hud a son Dirk, who was
likewise a good painter, especially of portraits; he died in
] 567. Jacob Cornelissen was also an engraver. There are
still some prints preserved by him, the "Life of Christ"
and others, dated 1517 and 1518.'.1<

o. 857. PORTRAITS OF A DUTCH GENTLEMAN A D
LADY, kneeling, with their patron· saints, Peter and Paul,
8tanding behind them. Small full-length figures.

On wood, each panel 2 ft. 8 in. h. by 10l in. w.
Formerly the doors of a small altar-piece. Purchased from

M. Edmond Beaucou in, at Paris, in 1860.

CORREGGIO.

ANTONIO ALLEGRI, commonly called CORREGGIO from his
birth-place, a small town now constituting part of the
duchy of Modena, was born probably in the winter of 1493-4;
the exact date is not known. His father, Pellegrino Allegri,
was a merchant in good circumstances. The whole youth
of Antonio is involved in obscUlity; but he is supposed to
have been first instructed in painting by Antonio Bartolotti,
H, painter of Correggjo. He executed several good pictures
in his native place. In 1519 we find him a master of
established reputation at Parma. The celebrated cupola of
San Giova~ was commenced in the following year; and
two years later, 1522, he contracted for the great works of
the dome of the cathedral of that place. The works of these
two churches are painted in fresco. In the church of San
Giovanni he has represented the Ascension of Christ; and
in th~ cathedral, the Assumption of the Virgin, the apostles
being witnesses of both events.t

The frescoes of the cathedral were left unfinished by
Correggio. He contracted to paint the whole dome and

• Van Mander, Het Leven der Schilde1's, &c., vol. i. ed. 1764.
t Engraved by G. B. Vanni. A new series of admirable prints from these

and from the frescoes of San Giovanni were in the course'of being engraved by
the late Cav. Toschi; it is to be hoped that the undertaking will be continued
by his numerous and abJe scholars.
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choir for 1000 ducats,· but he did not complete even the
dome; it was finished by his pupil, Giorgio Gandini He
died of a fever at Correggio, on March the 5th, 1534, in
his forty-first year, being survived by his father, his wife,
his son Pomponio, and one of three daughters.

Correggio was married, in 1520, to Girolama Merlini, a
young lady of Mantua, with whom he received a con
siderable dowry. She is supposed to have been the
original of the Madonna in the Holy Family, known as
La Zinga;rella.t Correggio's great reputation rests chiefly
upon the frescoes mentioned above, but he is the master
likewise of many of the most celebrated productions of
oil-painting extant; and some of these were painted at
Correggio before his visit to ·Parma in 1519, when he was
then only in his twenty-sixth year; as the St. George and
the St. Sebastian, now two of the principal ornaments of
the· magnificent gallery of Dresden. The celebrated pictures
of the "Notte," and the "Magdalen Reading," are also in
that collection.

Correggio's frescoes, and even some of his oil pictures, are
remarkable for violent, but skilful foreshortenings. His
proverbial grace-apparent, not only in his undulating
forms and soft transitions, but in the action and expression
of his figures,-is a distinctive characteristic of his works ;
and he is still unrivalled in a certain harmony which results
from delicate gradations of light and shade.

The pictures of Correggio were so exclusively conspicuous
for these qualities before the rise of the modem school of
Bologna~ that the first sight of some of his works forced
Annibale Carracci, in a letter to his cousin Lodovico, to
declare that in comparison with them the St. Cecilia of
Raphael appeared to be wooden. He says, in a letter to his
cousin, dated Parma, Apri118th, 1580, "Tibaldi, Niccolino,
I would almost say Raphael himselfa are not to be compared
[with Correggio].-The St. Jerome, the St. Catherine, the
Madonna della Scodella, I would rather have anyone of

* This and other circumstances, shown by documents published by Pungileoni
in his Memoir of Correggio, prove that the common report, circulated by
Vasari about Correggio's poverty, is more than doubtful He appears on all
occasions to have been well paid for his works. One thousand ducats are equal to
about one hundred and fifty pounds sterling, and mus~ at that period, have been
equivalent to the value of at least three thousand pounds at the present <la:)".
See the author's Epochs of Painti"9, 1864, p. 240, on Correggio's prices.

t Pl1ngileoni, Mcmorie Tstoriche di Antonio Al1egri detto il Correggio, Parma,
1817-21; Sketches of the Lives of Correggio and PaNnigiano. London, 1823.
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them than the 'Saint Cecilia.' How much grander, and
at the same time more delicate is St. J erome, than
that St. Paul,· which at first appeared to me to be a
miracle; but now I feel as if it were made of wood, it is
so hard !"t

No. 7. GROUP OF HEADs. Ten various views of heads,
representing apparently part of a choir of angels. These
are marked as being "after Correggjo."

Engraved in Jones's National Gallery. On canvas, 5 ft. h. by
3 ft. 6 in. w.

This picture and its companion, No. 37, were formerly in the
possession of Christina, Queen of Sweden: they subsequently
passed into the Orleans collection, with which they were brought
to this country, and were purchased by Mr. Angerstein. They
were probably taken to Sweden as part of the plunder of Prague,
when that city was captured by the Swedes under Count Konigs
mark, July 15, 1648, and the pictures collected by the Emperor
Rudolph 11. were carried to Stockholm. Among these pictures
were several by Correggio, which had been presented to the
Emperor by Federigo Gonzaga, Duke of Mantua, for whom they
had been originally painted.t

No. 10. MERCURY INSTRUCTING CUPID IN THE PRESENCE
OF VENUS. Mercury, dressed only in his winged cap
(Petasus) and sandals (Talaria), is seated on the ground,
and is endeavouring to teach Cupid his letters, of which,
according to a Greek myth, he was the inventor. The little
god, standing by his side, appears to be paying due attention
to his lesson. Venus, here represented as winged, has taken
temporary charge of Cupid's bow, which she holds in her
left hand, and appears to be entertained with the novel
spectacle. The back-ground of dark foliage contrasts finely
with the well-rounded nude of the figures. Entire figures
nearly of the natural size. •

Engraved on a large scale by Arnold de JQde, in 1667, and in
small, in 1786, by Le Villain, for the Galerie du Palais Royal,
in which there was a duplicate of this composition. On canvas,
5 ft. 1 in. h. by 3 ft. w.

This picture, one of COlTeggio's masterpieces, was formerly in the
possession of Charles I., who purchased it of the Duke of Mantua
with the rest of that prince's collection in 1630. It was bought,

... The figare of Paul in the picture of St~ Cecilia.
t Malvasia, Felsina Pittrice, vol i. p. 365. The St. Jerome is now in the

Gallery of the Academy of Parma. There are prints of it by Ag. Carraooi,
C. Con, and Sir R. trange. Annibale was only twenty years of age when he
wrote this letter; he would probably not have used such expressions after his
acquaintance with the works of Raphael in Rome. They, however, explain the
tendency of the rising school of Bologna; it was sensuotl8 and te~hDicaL

t Winckelmann, Werke, vol i. p. 70.
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after the di per ion of the King" effects (it brought s001. at the
sale), bl' the Duke of AlvR : it was subsequently the property of
the Prmce of the Peace, in whose collection it as at the time
of the occupation of Madrid by the French, when in 1808 it fell
into the possession of MOl'at, afterwards King of aples, and it
was thus, after a· lapse of two centuries, restored to Italy. Its
next possessor was the Marquis of Londonderry, who obtained
it, together with the "Ecce Homo," o. Hi in this collection, of
the ex-Queen of aples, at Vienna; and both pictures were
purchased from the Marquis of Londonderry, in 1834, for the

ational Gallery.

No. 15. CHRIST PRESENTED BY PILATE TO THE PEOPLE,
called the " ECCE HOMO."

.1 Then came Jesns forth, wearing the crown of thorns, and the pnrple robe.
And Pi/ate saith nnto them, Behold the man !"*-John xix. 5.

The greater part of the picture is occupied by the figure
of our Saviour, behind whom, to the left, is Pilate, pointing
with his right hand to Christ, and uttering the words
which constitute the title of the subject. On the right is
seen the head of a Roman soldier, and in the fore-ground,
to the left, the Virgin Mary is represented in a swoon,
supported in the arms of St. John Half-length figures, of
the natural size.

Engraved ill 1587 by Agostino Carracci, of which print there
nre everal copie ; more recently by P. Bettelini, and by G. .
Doo, R.A. ; nnd in small, in Jones's National Gallery. On wood,
3 ft. 2iin. h. by 2 ft. 7i in. w.

This picture, formerly in the posses. ion of the Counts Prati
of Parma, was subsequently long in the Colonna Palace in Rome,
and it was) according to Ramdohrt the best picture by Correggio
in that city (in 1784). It is noticed also by Mengs, who supposed
it to be one of the painter's earlier works.+ It was purchased
of the Colonna family by Sir Simon Clarke, who, being unable to
remove it from Italy, sold it to Murat, then King of aples, and,
~ already mentioned, it was purchased with No. 10, from tbe
Ma"'quis of Londonderry, in 1834.

No. Z3. THE HOLY FAMILY. The infant Saviour is
~eated on the lap of the Virgin. In the back-ground is
St. J oseph occupied as a carpenter planing a board. In the
fore-ground, to the left, is a small toilet-basket whence this
picture is known on the continent as "La Vierge an
Panier." "This picture," sa Mengs, "shows that Correggio
was the greatest master of aerial perspective of his time."§

Engraved by Diana Ghisi in 1517 ; by F. F. Aquila in 1691; and
recently by G. Faccioli; by G. T. Doo, R.A., for the Associated

*Et dicit eis; Ecce Homo 1 in the words of the Latin VnIgate, whence the
common title of .. Ecce Homo" to a picture of thi subject.

t UtbeT' Malerei und Bild/w.uerarbeit in Rom, &c., vol. ii. p. 85.
t Rinterltl88fle TVerke, voL iii. p. 157.
§ Werke, vo1. m. p. 156.
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.Engravers; and in Jones's Notional Gallery. On wood, 1 ft.
11 in. It. by 10 in. w.

Formerly in the royal collection at Madrid, from which it passed,
by the gift of Charles IV., to Emanuel Godoy, Prince of the Peace.
After falling into various hands during the French invasion of
Spain, it was brought to England by Mr. Buchanan in 1813,
and was purchased in 1825, for the National Gallery.

No. 37. GROUP OF HEADS AND FIGURES. Nine various
views of heads and figures, constituting probably a pm:t of
the same composition as its companion piece, No. 7, described
at page 81. In the lower part of the picture, to the left, is
the head of a lamb.

On canvas, 5 ft. 1 in. h. by 3 ft. 6 in. w.

o. 76. CHRIST'S AGONY IN THE GARDEN.
" And he was withdrawn from them about a stone's cast, and kneeled down

and prayed, saying, Father, if thou be willing, remove this cup from me; never
theless not my will, but thine, be done.

"And there appeared an angel unto him from heaven, strengthening him."
-Luke xxii. 41-43.

The effect of light in this picture is peculiar. The time
is in the night, and our Saviour is lighted directly from
heaven, while the angel is illuminated by the light reflected
from the Lord.* The angel points with his right hand to
a cross and crown of thorns lYing upon the ground, as
emblems of the approaching consummation of the passion of
Christ; with the left he points to heaven, intimating the
will of the Father. In the background, to the right, the three
disciples are seen asleep, and beyond them is the Jewish
crowd, led on by Judas.

Engraved by B. Corti in 1640; by Volpato; by S. Cousins; nnel
others. On wood, 1 ft. 2 in. It. by 1 ft. 4 in. w.

This picture is a l·epetition or copy of the original,. now in the
possessiun of his Grace the Duke of Wellington, which is said to
have been painted by Correggio for an apothecary to whom he was
indebted four scudi; it was 801<1 shortly afterwards for 500 :::eudi.t
It was subsequently in the royal collection at :l\Indrid, and was pre
sented by Ferdinand VII. to the Duke of 1Velliugton. The picture
in this gallery formed part of the Angerstein collection, with w1lich
it wns purchased for the National Gallery in 1824.

COSTA.

LORENZO COSTA was born at Ferrara in 1460, where he
is supposed to have been the pupil of Francesco Cossa; and
he is said, by Vasari, to have srudied painting with Benozzo
Gozzoli, in Florence. He terwards became the friend and
assistant of Francia, ill Bologna. Costa resided in Bologna
many years, and subse.quently settled in Mantua, where he

'" Sl~ Mcngs, IYerlw, iii. 156.
t Gandellini, Notizie, ~c., dl'yl'l/1tagliatori, article-Corti, B.
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entered the service of Francesoo Gonzaga, from hom he
received an estate, and an annual pension from 1510 until
his death. He died of & fever in his house in the Oontrada
Unicorno, at Mantua, on the 5th of March, 1535.-

Costa was an imitator of Perugino a.nd of Francia, nd
was fond of introducing landscapes as the back-grounds of
his pictures. His principal worka remaining are at Ho-_
logna-the frescoes of the Bentivoglio Chapel, in San
Giacomo Maggiore, painted in 1488; and the St. Sebastian,
in San Petronio, painted in 1492. Costa left two SOIlS,

painters, Ippolito and Girolamo. Lorenzo Costa, the
younger, was the son of Girolamo ; he died in 1583,aged 46.t

No. 8Z.. THE MADONNA AND CHILD ENTHRONED
WITH ANGELS: on the spectator's left, St. John the Baptist
and St. Peter; on the right, St. John the Evangelist and
St. Philip. Small figures.

Transferred from wood to canvas,; in five compartments.
centre picture 5 ft. 5t in. h. by 2 ft. 5 in. w. Side pictures 1 ft
9t- in. and 3 ft. 7 in. h. by 1 ft. lOi in. w. Signed-

LAVREN1iVS · COSTA · F · 150 5.
This picture was formerly over the principal altar of tbe

Oratorio delle Grazie, at !4'aenza (now a post house). In 1780 it
formed part of the Hercolani collection in Bologna,§ from which
it passed, in 1837, into the possession of Mr. Wigram, at Rome.
In 1848 it became the property of M. Van Cuyck, who sold it in
the following year to M. Reiset, from whom it was purchased for
the National Gallery in 1859.

CRANACH.
LUCAS SUNDER, commonly called LUCAS OR ACH, from

his birthplace, was born in 1472 at Cronach, near Bamberg,

... This is ascertained from an entry in the Necrologio, or Register of Deaths
of Mantua, published in the Memorie of Gualandi, Serie ill. p. 8, 1842. But
as the Italians at that time commenced the year with the 25th of March, the
correct year is 1536.

t Barn1faldi, Vite de' Pittori, &c., Ferraresi; Gualandi, Memorie Originali,
&0. Serie ill.; Vasari, Vile, &0., Ed. Le Monnier, voL iv.; Laderchi,
Pittura Ferrarese, p. 39, 1856.

t It is painted on fine linen, renso, ·"hich was attached to wood ; this renso
is now lined with canvas in the place of original tavola ; it was transferred
at Antwerp in 1848.

§ It is described in the Hercolani. Catalogue by Calvi, Versi e Prose, &c.
Bologna, 1780, p. 10, as the best of Costa's :pictures on wOQll (in Tavola);
CaIvi terms it uno stupore. This picture is noticed also as an admirable example
of the master, hy Rio, in bis life of I.eonardo Da Vinei, Art Chreticu,
vol. ii.
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in Bavaria. In 1495 he wa.~ appointed court painter to
the Elector of Saxony, and then too up his residence in
the Electoral palace of Frederick the Wise at Witte berg;
Cranach had accompanied that prince on his pilgrimage to
the Holy Land two years previously. He served three
Saxon Electors in the capacity of court painter, and he was
80 much attached to John Frederick, the Magnanimous,
that when that prince was taken prisoner by the Emperor
Charles V. after the ba.ttle of MUhlberg in 1547, Cmna.ch
preferred sharing with him his five years' captivity at Inns
bruck to accompanying the Emperor to the Netherlands.

They returned to Wittemberg in 1552, when Cranach
retired to Weimar, where he died on the 16th of October
ill the following year, aged 80.

Cl'anach lived at an eventful period; his principal workr;
were painted between 1506 and 1540; he was the intimate
friend of Luther and painted his portrait several times;
he is said to have brought about the marriage of Luther
and Catherine Bora, of which he was one of the witnesses.
Cranach was twice burgomaster of Wittemberg·. After Iris
death a medal was struck to his honour, with his portrait
on one side, and on the other the arms granted to him by
the Elector Frederick the Wise in 1508, consisting in a
crowned winged serpent on a gold ground. This crest w~
the ordinary mark Cranach used on Iris pictures and prints.
He was not only a painter, but also an engraver in copper
and wood, and an illuminator of manuscripts. His bio
grapher, HelIer, enumerates, as his accredited works, upwards
of 800 prints, chiefly woodcuts.·

No. Z81. PORTRAIT OF A YOUNG LADY in a red dress
with slashed and puffed sleeves, gold chain, and necklace;
her gloves slashed for rings. Small figure, half-length.

On wood, 14 in. h. by lOin. w.
The painter's mark., the crowned serpent or dragon, is seen

in the lower corner to the spectator's left. Purchased at the
sale at Alton Towers in 1857.

-'............----
'" Lucas Cranacl£'s Leben ..nd Werke. 2nd eel. Niirnberg, 1854. See also

Lucas Cl'anach des Aelterell Leben untl Werke, by Christian Schuchardt.
2 vols. sma1l8vo. Leipsig, 1851.
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CREDI.
LORE ~zo DI CREDI was born at Florence in J459, and

was tJle fellow pupil of Leonardo da Vinci and Pietro
Perugino, in 'the School of Verrocchio. He owes his
celebrity to his works in painting; it appears, however,
that he was not unskilled in sculpture also, since his
master, Verrocchio, expressed a desire in his will (in
1488) that Lorenzo might be employed to finish the
colossal equestrian statue of Barlolommeo Colleoni at
Venice, which Verrocchio had left incomplete.

Lorenzo is distinguished for the careful execution and
elaborate finish of his works. The" Adoration of the
Shepherds," formerly in Santa Chiara at Florence, now in
the Academy there, is aoll admirable example of hi~ style.
The " Madonna and Child, with Saints J ulian and Nicolas,"
noticed by Vasari as his masterpiece, is now in the Louvre.
He died at Florence, on the 12th of .January, 1537.·

No. 593. THE VIROI AND CHILD, seated under ::t

portico in a garden; the Virgin holding the Child to her
breast. .

On wood, 2 ft. 3i in. k. by 1 ft. 71 in. w. .
Formerly in the possession of the Cavaliere Mancini of

Florence. Purchased at Florence from the Lombardi-Baldi
Collection, in 1867.

No. • t:8. THE VIRGIN ADORING THE INFAMT CHRIST.
The child is resting on a pillow on the ground; the Virgi~

is kneeling before him in adoration. Landscape back
ground, with a ruin, and the angel appearing to the shep
herds in the distance.

On wood, 2 ft. 10 in. h. by 1 ft. III in. w.
Formerly in the Northwick collection, at Thirlstano House,

Cheltenham. Purchased from M. Edmond Beaucousin, at Paris,
in 1860.

CRIVELJ~I.

CARLO CRIVELLI, Oavalie1'e, was born at Venice in the
early part of the fifteenth century, and is said to have
studied under J acobelIo del Fiore, who was still paiilting as
late as 1436, when, however, Crivelli was most probably
only a boy.

"rhough of a Venetian family, Crivelli appears to have
------------------------- -

Vasari, Vile de' PiUori. ~c., FA. Le Monnier, YOI. viii. j Gaye, Curleggio
Inedilo d'Allisti. vol. i.
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lived and worked chiefly at Ascoli and its neighbourhood;
his pictures are invariably signed Oarolu8 O'J-ivellu8 Venetu8,
but he rarp.ly added the date ; the earliest year yet known
is 1468, which is inscribed on an altar-piece in the church
of San Silvestro at Massa, between Macerata and Fermo ;
a picture in the Oggioni collection at Milan has-CARoLUS
CRIVELLUS VENETUS MILES PINXIT M.CCCC.L.XXXXIII.
The latest date yet discovered is 1495, on a specimen in
the Grosvenor Gallery, on which also he signs himself Miles.
Mile8 is a title he added to his signature in 1490, when he
was ennobled (knighted) by Ferdinand 11. of Naples. The
original document conferring the title is still preserved by
the municipality of Ascoli. Crivelli was a good colourist,
but one of the hardest in Ilis forms of the quattrocento
painters; he is also distinguished for his introduction of
fruit and flowers in the accessaries of his compositions. He
painted only in tempera.-

No. 60Z. THE DEAD CHRIST, A PIETl. Two infant
angels supporting the body of Christ, seated on the edge of
the tomb. Half-figure.

In tempera, on wood, 2 ft. 41 in. h. by 1 ft. 10 in. w.
Part of an altar-piece, formerly in the church of the Frati

Convcntuali Riformati at Monte Fiore, near Fermo. Purchased
at Rome, from Cavaliere Vallati in 1859. Signed-

CARO LVS· CRfVELLVS·VE:NETVS· PfNSfT~·
No. 668. THE BEATO FERRETTI,t kneeling in a rocky

landscape, in adoration; a vision of the Virgin and Child,
surrounded by the ltfandorla or Vesica glory, is seen above;
on the ground before him is an open book. The back-ground
to the right is a village street, and in the fore-ground to the
left are two ducks on a piece of water, near which are
lying a pair of clogs; in the upper part of the picture is a
festoon of fruit.

On wood, in tempera, 4 ft. 7! in. It. by 2 ft. lot in. w.
Purchased from Mr. Alexander Barker in 1861. Signed-

O~\JS\\~ ~'J'Cl\~~\..U
." £.. l:-"\ ~ .. ~",:..
'" Ridolfi, Le Maraviglie, ~c.; ini, Guida D'Ascoli, Perugia, 1790;

Carboni, Memorie intorno i Letterati e li Artuti Ascolani, .Ascoli, 1830, p. 119 ;
Ricci, Memorie Storiche delle ATti, ~c. deUa Marca di Ancona, Macerata, 1834,
voLi p. 228.

t The present Ponti~ Pius IX., Giovanni Maria Mastai Ferretti, is of the
family of the Beato Ferretti.

F F
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No. 7.... THE MADo A AND CHILD·ENTHRO BD, WlTH
ST. JEaOME AND ST. SEBASTIAN: Enriched .th festoons of
fruit and fl()wers. Known from the 8WallO introduced as
the re Madonna daUa Rondine." In predeH& below are
St. Catherine; St. Jerome in the wildem ; the Nativity
of our Lord; the Martyrdom of St. Sebastian; and St..
George and the Dragon.

In tempera, on wood; altar-piece 4 ft. 11 in. 11. by 3 ft. 6i in.
to.; predella pictures 11t in. k. bi 8i in, 1S' , 14j-in.) 13
in., and 8lin. to. It is in Its origina frame.

Formerly in the church of the Franciscans at Ma.telica.. Pur
chased from the Conte Luigi de Sanctis, of t~at town, in 1862.

Signed-

No. 73.. THE AN UNCIATION. An elegant hOUf~e and
interior court; the Virgin is seen below, in her chamber,
kneeling in prayer, on the spectator's right. A golden ray
from a glory above, piercing the house wall, has struck her
head, over which is hovering a dove, the symbol of the
Holy Spirit, . The Angel of the Annunciation is kneeling
opposite the Virgin in the open court, and at his side is,
also kneeling, St. Emidius, the patron ofAscoli, with a model
of the city in his hand. The picture is rich in acoossaries,
oomprisin entl small fignres, a peaoo , and othe birds,
fruit, vases of flowers, tapestry, &c. The architecture is
n:ch, many of the ornamental portions being gilt.

At the bottom of the picture are written in large letters,
between three coats of arms, the words LIBERTAS ECCLE
SIASTICA; the arms are those of the then bishop of Ascoli,
Prospero CafFa.relli, of the reigning Pope Innocent VIII.,
and of the city of Ascoli. .The painter has also inserted
his signature, and the yea.r of. the painting: Opus KAROLI
CRIVELLI VENETI. 1486.

In tempera on poplar, 6 ft. lot in. A. by4 ft. 10l in. w.
It was originally painted for the convent of the Santissima

,Amlunziata ·at seoU, where it was still preserved in 1790.· It
formed more recently one of the Solly Collection, from which
it passed in 1847 into ·the possession or Lord Taunton (then
Mr. Labouehere), by whom it was presented in 1864 to the
National Gallery.

C P.
AI,"BERT CUYP W8B born fit Dort in 1605. The date ofhis

d.eath is not known, bu~ he w~ still living in the begmning
'" Orsini, Descriziolle delle Pittllre, ~c., DeNa InMgne Citta di Ascoli.

8vo. Perugia, 1790.
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of ] 683. He was taught paint· g by his father, Jacob
Gen·tz Cuyp, but his tw.e instructor w t e. Ouypwas
by trade a. brewer, and it is perha 8 partly owing to this
circumstanc that e W 90 much unci ated as a painter
during big lifetime, and indeed for IIl8iIiy years after his
death. Tho gh known chiefly as a landscape-painter, he
exemited also some good portraits. The management of ~ght
was OuypJs great power,·and he has been called t4e Dutch
Claude. Though among the best of cattle-painters, his
highest excellence is his treatment of atmospheres, whether
that of the misty morning, of the glowing noo , or of the
golden evening. He· painted like:wiBe birds, fish, frnit,
flowers, still life, and executed also a few etchings.-

No. 53. LANDSCAPE, WITH CATrLE D FIGURES;
EVENING. A man dressed in a red co t, seated on a gra.y
horse, conversing with a feInale standing near him, and
pointing to the opposite side of the picture, is a very pro
minent feature in this composition; some cattle and sheep
add to the beauty of the group. The figures are finely
relieved by foliage, and a sloping hill behind, which is
made to retire by the branches of a wide-spreading tree
overhanging this part of the picture. On the opposite side
is a picturesque sheet of water, at the further bank of
which three horsemen are refreshing their steeds: the dis
tance is bounded by low hills; two dogs" a goat, and the
-stump of a tree occupy the fore-ground on this side. A
sunny atmosphere pervades the whole piCture.

Engraved by J. C. Bently, for Jones's National Gallery; and
by E. Goodall, for the series of prints published by the Associated
Engraver8. On canvas, 4 ft. 4 in. k. by 6 ft. 6 in. to. Rigned-

4;~u ·
Formerly in the collection of Sir Lawrence Dundas, and subse

quently i~ that of Mr. Angerstein, with which it was purchased
by Parliament in .1824.

... Houbraken, Groote Srboubll1'g tier Netlerlandsche KOII8tac1&i/.der. , etc. ; Van
Eynden and Vander Willigen, Guchi8denill der VadeNmulscM Schik1er.
!lunat, i. 382; Immel'zeeJ, De Levens en Werken Hollandlche en Vlaamscke
Kunstschildera, &c., Amsterdam, 1842.

F2
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. DALMASIO.
LIPPO DAutU.SIO, called also LIPPO DALLE MAnoNNE,

from the many pictures he painted of the Virgin and Child,
was one of the earliest painters of the Bolognese School;
he was the scholar of Vitale da Bologna. Lippo painted
from the year 1376 to 1410, both inclusive. Such was the
popularity of his Madonnas, that, says Malvasia, a family
was not considered rich in Bologna that did not possess
one of his pictures of this class. His pictures are now very
scarce.

No. 7SL MADONNA AND CHILD, in a circular glory, angels
hovering above; a flowery meadow below. Signed-

Uipput malmatii pinxit.
In tempera, on canvas, 3 ft. '7 in. h. by 2 ft. 10 in. w.
Formerly in the Ercolani Palace, Bologna; purchased at Bologna

from ignor Micbelangelo Gualandi, in 1865.

DIETRICH.
JOHAN WILHELM ERNST DIETRICH was born at Weimar

in 1712, where his father, Johan Oeorg Dietrich, was
court-painter. After acquiring the rudiments of his art
from his father, he was sent to Dre den to pursue his
studies under t 8 celebrated landscape-painter Alexander
Thiele. Dietrich was of such precocious talent, that he
was appointed, when only in his eighteenth year, court:
painter to Augustus 11. King of Poland and Elector of
Saxony. In 1741 he received a similar appointment from
Augustus Ill., who, in 1743, sent him to Rome, in order
that he might become acquainted with the great productions
of Italian art.

In 1746 he was appointed keeper of the celebrated Dresden
gallery of pictures; he was likewise one of the professors
of the Academy of the Arts at Dresden, and director of the
school of painting attached to the porcelain manufactory of
Meissen. He died at Dresden, April 24, 1774.

Dietrich painted almost all subjects, and was remarkable
for the facility and fidelity with which he imitated any
style or any manner. His pictures are very numerous, and
there are likewise many etchings by his hand.

* Meusel, Miscellaneen Artistischen In1lalis, Erfurt, 1779; Heineken, Neue
Nac1lrichten van Kiinstlern und Kunstsachen, Dresden, 1786; and his Diction
naire, des Artisies dont nOUB avons du Estampu, vol. iv. Dietrich is said, about
1733 after his visit to ~taly, to have written his name Dietrlcij.
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No. ZOS. THE ITINERANT MUSICIANS. An old man playing
the fiddle, and a boy accompanying him on the bagpipes,
are standing under a doorway, and entertaining a small
rustic audience; some rich foliage in the back-ground.

Etched by Dietrich himself; admirably engraved by J. G. Wille
in 1764; also by J. F. Bause and others. On wood, 1 ft. 5! in. h.
by 1 ft. 1 in. w. Signed and dated-

j}fdr.ieJ' fecit. J~7'fJ:
Bequeathed to the National Gallery in 1846 by Mr. Richard

Simmons. "
~~~~ J

DOMENICHI'NO.
DOME'NICO ZAMPIE'RI, commonly called DOMENICHINO,

was born at Bologna in 158]. Having studied some time in
the school of Denis Calvart, he entered that of the Carracci
He was invited in the beginning of the seven~enthcentUI1'
by Albani, to Rome, where he lived for some time in his
friend's house, and he soon earned a reputation equal to
that of any of his competitors for fame. He acquired great "
honour for a fresco of the "Flagellation of St. Andrew,"
painted opposite to a fresco by Guido, representing the same
saint going to martyrdom, in the church of San: Gregorio
at Rome. It was at first a question which was the superior
production, but Domenichino appears to have.fin.ally secured
the general voice on his side. When Annibale Carracci was
"asked his opinion of the two works, he answered, " That
Guido appeared to be the master, and Domenichino the
scholar, but that the scholar wa.~ more able than the master."

The most celebrated picture byDomenichino is "The Com
munion of St. Jerome in the Church at Bethlehem," painted
about 1614, now in the Vatican, hanging opposite to the pic
ture of " The Transfiguration," byRaphael The" Martyrdom
of St. Sebastian/' a fresco formerly in the chapel of that
saint in St. Peter's, is likewise one of this painter's master
pieces; it is now in the church of Santa Maria degli .Angeli,
and a mosaic has been substituted for it in St. Peter's.

The " Communion of St. J erome,"· considered by Sacchi
and Poussin the best altar-piece in Rome, with the single
exception of Raphael's "Transfiguration," was painted by
Domenichino for fifty scudi, about te'i~guineas. He adopted

• Engraved by Cesare Testa, J. Frey, B. Farjat, and A. Tardieu.
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in. this picture, says Bellori; Agostino Carracci's treatment
of the same subject. Dotne.mcbino Was en.gaged from 1630
chiefly in the C;tppelllJ, del Tesoro at Naples; but :the works
there were not completed: he was much petsecuted by his
rivals both at Rome. and at Naples,. and especially by the
notorious triumvirate· known as the- " Cabal of Naples."
He died at Naples, April 15, 1641, not without suspicion of
having been. poison.ed by the ~nts- of this Cabal Do
menicmno is generally accounted the ablest of all the
scholars of the Carracci: he excelled in design, in compo
sition, and in expression.t

No. 48. LANDSCAPE, WITH FIGURES, representing the story
of Tobias and the angel, from the apocryphal book of ' Tobit.'
Tobias, directed by the angel, is drawing out of the water the
fish that had attacked him. The landscape is intended to .
repr.esent a. view on the banks of the T\,oris.-Tobit vi. 4, 5.

Engraved in Jones's National Gallerg_ On copper, 1 ft. 61 in. k.
by 1 ft. It in. w•
. F<¥"merl,y in the Colonna Palace at Rome. Bequeathed to the
~ational Gallery by the Rev. W. H. Carr, in 1831.

- No 75. LANDSCAPE, WITH FIGURES, representing the sto;Y
of St. George and the D,ragon.t The saint, mounted on
hia chargeF, 18 on the point of speaFWg the dragon; the
prmcess is runningfrom the spot. The landscape, to whiCh
the figures are merely accessory, is & picturesque country;
on the right is the view of a fortified town, before which is
a sheet of water. The inhabitants are watching the result
of the combat from the walls.

Engraved by A. W. Graham in Jones's National Gallery. On
wood, 1 ft. 8i in. It. by 2 ft. 1 in. w. .

Formerly in the Collection of Prince Lucien Bonaparte. Be
queathed to the National Gallery, in 1831, by the Rev. )V. H. Carr.

*BeIisario Corenzio, Giuseppe Ribera (Spagnolette), and Giambattista
C*aooiolo. See Dominioi, Vile di Pittori, t.c., -and my EpocluJ of Painting,

. 1864. p. 336, on the Cabal of Naples.. .
t Bellori, Vite de' Pittori, tc.; Passeri, Vite tI4 Pittori, te.
t This waa.a dragoD. ;which dwelt.in the time of Diocletian, in a marsu near .

the city of L~ia, in the province of Lybia, and was appeased only by two sheep
daily; when all the sheep were exhausted, human victims were oft'ered to him,
their fate being decicW bylot. AtleugUt it came to the lot ofthe King's dau.gqter
to be given to the dragon, and after much useless resistance, the King finally
delivered her, clad. in lier royal robes, to the -people, who exposed her to the
dragon and looked. on from the 'WaIls. St. George~gat the time, andlelQlJllng
from the lady the cause of her distress, immediately resolved to become her
champion. Accordingly, when the monster ttlade his appearance, St. Geo ge
motmted his steed, and C-Ol1ching his lanoe, attacked·him vigorously, and ha.ving
given him a fatal wound, he dismounted and cut off the dragon's head with his
sword. See the account, from Peter de Natalibus, in Lord Lindsay's Sketches
of the HiafolJ of Christian Art, yoL i.
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o. 77. T Sm G OF &'f S1'EPBEN.
" Then they cried out with aloud Toi~Qd peel ~ir~ and ran pon

him with one accord, and cas*, him out of tb.e c#Y, and ston-.l him; and the
witnesses laid down.their lotbelat young maw' .,wllose~e was Saul."-
.Acta vii. 57, 58. ...

The scene is taking place immediately outside the walls,
which occupya large portion of the picture; ove them are
seen the upper parts of some b . dings, and a fe figures a e
distributed on the ramparts, witnessing the tragedy enactiP.g
beneath. Seven small figures.

Engraved in Jones's National Gallery. On canvas, 2 ft. 1 in k
by 1 ft. 7 in. w.

Formerly in the Collection of Prince Lucien Bonaparte. Be
queathed tQ the National Gallery,jn 1831, by he Rev. W. H. Carr.

No. 85. ST. JEBODA.ND THE ANGEL. The saint· repre
sented seated in a cave, occupied in the stud, of his books
and manuscripts; his attendant lion is crouching at his feet;
the apparition of the angel seems to implythe special mission
ofSt.J erome as the interpreter of the Scriptures: his version
of the Old and New Testaments into Latin is the :first
translation that was made into that language; it is known
as the Vulgate of the Roman church. St. Jerome died
about the year 420, at an advanced age, in the moll8Btery
of Bethlehem, near Jerusalem. . The red robe, and the
Cardinal's hat, placed~ a skull, upon the piece of
rock which serves him as a table, indicate his rank as a
Cardinal of the Chut'ch.

Engraved in J~nes'sNational Gallery. On canvas, 1 ft. 8 in. h.
by 1 3! in. 'ID.

FOFmedy ID the Aldobrandini CoUectio t Rome. 1plpo
intO this country by Mr. Day. Begueathed to the Nation
Gallery, in 1831, by the Rev. W. H. Carr.

DOSSl.

Dosso DOSSI was born about li80, at Ferrara, or
Dosso, near Cento; his f~ther was in the service of the
Duke Ercole I., of Ferl-ara. Dosso and his brother, Giam
battista, who generally worked together, we:re pupils of
Lorenzo Costa.; they studied also some years at Rome and,
Venice. Dosso excelled in figures, and especially portraits ;
Giambattista was excellent in landscape. Dosao died ut
1560, having survived his brother some years. Giambat
tista had an attack. of apoplexy, No 1st, 1545, but
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he survived, without working, until 1649. Both are men
tioned by Ariosto (Canto XXXIII. St. 2).

" E quei che foro anostri di, e son ora
Leonardo, Andrea Mantegna e Gian Be11ino,
Duo Dossi, e quel che a par sculpe e colora
Michel piu che mortale angel divino."

Several pf DOBso's frescoes are still preserved in the
Castello di Ferrara: his master-pieces are said to be the
et Madonna and Child enthroned, with various Saints," in
the Gallery at Ferrara, formerly in the Church of Sant'
Andrea there '; and the "Four Doctors of the Church, with
San Bemardino," in the Dresden Gallery.-

No. • "0. THE ADORATION' OF THE MAGI. A hilly land
scape, with trees in the background, t.he star of the
Epiphany above. One of the kings appears to be attacked
by a robber.

On wood, arched at the top, 17 in. k. by 12:1 in. w.
Purchased from M. Edmond Beaucousin, at Paris, in 1860.

DOU.
GERARD Dow or rather Dou, one of the most celebrated

of the Dutch ge-Me-painters, was born at Leyden, in 1613.t
His parents were married in November 1609, and he had
an elder brother, named John. His father was a glazier,
and Gerard was at first brought up to be a painter on
glass, but afterwards entered the school of Rembrandt at
Amsterdam, and remained with that painter three years..
He attained wonderful mastery in delicate execution; his
works are remarkable at once for high :finish and for
lightness of handling. He died at Leyden, and was
buried in the church of St. Peter there, February 9th,
1675; not, however, before he had reaped ample fruits from
his great reputation. An amateur of the name of Spiering
paid the painter annually, a thousand florins, alone a good
income, for the mere privilege of having the first offer of his
pictures, which have steadily increased in value up to the
present time. Dou was twice absent for Borne years from
Leyden, between 1651 and 1658, and between 1668 and

.. Barutraldi, Vite de' Piltori FeTraresi, &c. Laderehi, Pittura Ferrarese.
t As this date appears to be certain, the inscription on the "Femme

Hydropique" in the Louvre should be read" 1668 G.DOV. OVT 55 JAER,"
instead of 1663 and 65, as printed in the French catalogue.
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1673. Schalcken, Mieris, and Metsu, were pupils of Gerard
Dou.-

No. 1.Z. THE PAINTER'S OWN PORTRAIT. He holds a
pipe in his hand. Signed G. DOV, that is DOU.

On wood; an oval, 7tin. k. by 51 in. to. Signed-

eDOV:f
Formerly in the Collection of M. Paigoon Dijonval, at Paris.

Purchased for the National Gallery, at the sale of llr. J. Har
man's Collection, in 1844.

DUCCIO.

DUCCIO DI BUONINSEGNA of Siena was born about 1260;
the earliest accounts of him are from 1282,t the latest are
said to extend down to 1339.t He is the first of the
Sienese painters who forsook the Byzantine manner and
strove to imitate nature. His earliest works were illumi
nations of manuscripts, but already in 1285 Duccio must
have been a painter of reputation, as in that year he
entered into a contract at Florence to Paint, for 150 floriDB,
an altar-piece for the chapel of the Virgin, in the church
of Santa Maria Novella. His masterpiece, however, the
high altar-piece of the Cathedral. of Siena, which is still
in existence, was painted many years later. It occupied
him between the 9th of October 1308, and the 9th of
June 1310, when it was carried with great pomp to the
cathedral§ Duccio executed it for the small pay of sixteen
soldi or eight pence the working day, paid to him in
monthly instalments of. ten lire or francs; but he was at
no expense for the materials, which, owing to the quantity
of gold and ultramarine used, raised' the cost of the altar
piece altogether to upwards of 3,000 gold florins."

• Houbraken, Groote Sehofloorg, te.; Immerzeel, Levens en WerAen der
HuUandsehe Kflnstschilders, te.; Ch. Kramm, De Levens en Werken tIer
Hollandsehe en Vlaamsehe Kunstsehilders, te., Amsterdam, 1858.

t Della Valle, Lettere Senesi, p. 277.
t Vasari, Vite dei Pittori, ~c. Ed. Le Ionnier Flor. 1846, et Hq.
§ Milanesi, Documenti per la Storia dell' Arte Senese, voI. i p. 169.
11 Tura del Grasso, the writer of an old Sienese Chronicle, says, "fu la piu

bella tavola che mai si vedesse et facesse et chosto piu di tremila 1iorini



Dueclo' mentioned. by Vasari 88 t artist of the
SgTaffiti or Chiaroscuri of the pavement in the Cathedral
at Siena, but Rumohr has sho n that those designs were
not commenced until a century after the death of D cio.·

No.5&8. THE M:.A.DO A AND CHILD WITH GELS;
n. d DAVID with six Prophets above. ST. DOHl 10 and
ST. CATHERINE of Alexandria, on the doors. A Triptych.

In tempera, on wood, 2 ft. It. by 2 ft. 7 in. w.
Formerly in a gallery at PiS9.. Purchased at Florence from the

Lombardi-Baldi Collection in 1857.

DURER.

ALBERT or ALBRECHT DURER was born at Nnremberg,
. May 20, 1471. His father was a Hungarian goldsmith,

who had settled in that city in 1455, and had married
Barbara the daughter of th~ uremberg goldsmith, Jerome
Hailer. Alben was the third of eighteen children by this
marriage, three only however attained to maturity; his
mother survived till 1514. Though brought up to be a
goldsmith, he, at an early age, adopted painting 88 his
profession, and W88 first apprenticed in ] 486, with Martin
Schoen or Hiipsh (Schongauer), at Colmar, but 88 this
master died shortly afterwards, 'he became the scholar of
Michael olgemuth, a painter of Nuremberg, with whom he
remained three years; he then tra elled for four yeara.
These seven years were Alben's Lehr- and Wander-jahre.t

Albert Diirer distinguished himself equally as painter
and as engraver on copper and on wood; 88 an engraver

d·oro." It was similar in plan to the altar-piece by Jacopo di Casentino in
this Collec 'on; consisting of centre, upper pictures, pilasters, and predella.
The centre was double or painted on both sides, front and back: on the
front as represented the Virgin and Child enthroned, with Angels; on
the back, the Life of Christ in man.y small pictures. It is still in the
Cathedral at Siena, but was ~ved from the high altar in 1$06, and the
principal picture has been separated into two; the front and the back being
distinct pictures: they were executed at different times, ana according to
separate contracts, which are still preserved. The Life of Christ being in
thirty-eight stories, for hif;h Duccio was to r.eceive two ~d a half 801d
fiorins each.-Milanesi, DocumenP, tc., voL 1. p. 178.

.. Rumohr, Italienwlaa ForllCllUlfle7l, ii. p. 33.
t It has been stated, on his own authority, by German writers, that A1bert

Dever sa Martin Schoen; as the latter died before AIben' arrival at Colmar;
bn&. document quoted by PallaTallt in the KODStblatt for 1846, p. 168, shows
that Martin died in 1488, two years later than eommonly reponed, so that
there Bl1I1t have been some other reason than Martin'i dea1h for Albert's not
becoming his apprentice. Albert visited Colmar in his wander;jahre in 14,92.



he was, perhaps, upenor to aJ.l men of time 4....··~n.AJ

praeti&l e eeution of his work; in painting also, apparentl
8. secondary study .th him, his ex ion was ext~ Iy
elaborate, but at t e same time ve h , and his f4
are inelE"gant; he h d, howe er, great po e of invention.

On Feb. 2, ~94, he married Agnes y, the pretty
daughter of a uremberg singer and player on the harp, an
with her he received a dowry of 200 florins; but for whioh,
says an old writer quoted by Arend, he had afterwards at
least 2,000 unhappy days. She is said to have been.
imperious, avaricious, an~ fretful, cOMtantly urging him to
work, to make provision for her after his death. .

In January 1506, Diirer visited the north of Italy: in
Venice he painted a picture of the Martyrdom of St. Bar~

tholomew, or, according to some, the Coronation of the
Virgin; and he remarks in a letter to his friend Pirkheimer:
" The Venetian painters abuse my style, and say that it
not after the antIque, and therefore that it is notg~
N och 8chelten BY ea 'u/nd sagenb, es sWf/ ""it OIntigisch art, dozru,
sey es nit gut;" but they praised his beautiful colouring.
He admired the works of Giovanni Bellini, ho was then
very old, and speaks of him as the best Venetian painter.
Albert outlived the taste of his earlier years, under e
influence of which he had sometimes painted in a crude
and florid manner. He himself confessed to Melo.ncthon
that he did not admire his own early pictures as t fin, d
that they often made him sigh when he looked upon tOO

He was well pleased with his visit to Venice; he executed
several pictures there, and writes to his friend Pirkhel er
with satisfaction, that there he was a gentleman, whil at
home he was but a parasite. Aftel"Wards, in 1525, writing
to the town council of uremberg, he complained t
during the thirty years he had worked in that city he
not received 500 florins of uremberg money, that .
commissions were from princes and strangers, and that he
spent strange money in the town,-while he might ha
remained at Venice with an annual grant of 200 ducats
from the Signory, and that he had received & • • a .oftj

of 300 florins and free lodging frQm Antwerp,. a.U or

Epistolm D.Erasmi Hoter. EtPh. e1anchthonis, &c., foBo, London, 1642 •
quoted by Fiissli, AUgemeinu Kunatlei Luicon.
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he had declined out of love to his native place. The
Emperor Ma.ximilian appointed him court-painter, and the
same dignity was continued to him in 1620 by Charles V. ;
the emolument was, however, only 100 florins & year.

Albert was certainly the most distinguished artist of his
time north of the Alps, a.nd in 1515 an interesting exchange
of drawings took place between him and Raphael. One of
the great Roman painter's drawings is still preserved at
Vienna in the collection of the Archduke Charles; it
represents two figures drawn in red chalk from the life,
and on the paper is written by Albert: "1515, Raphael
of Urbino; who has been so highly esteemed by the Pope,
drew these naked figures, and sent them to Albrecht Diirer
in Nuremberg, to show him his hand."

In Whitsun-week, 1520, he set out with his wife and
her maid for a visit to the Netherlands, where he remained
during a considerable portion of 1521. His diary of this
journey is preserved, and c.ontains many interesting details.
He was chiefly occupied in visits, and negotiating the sale
of his prints; he also drew several pencil portraits, for
which he appears to have been commonly paid 8. florin, or
twenty pence EngliBh; but two or three pence a day were
the ordinary wages even of a skilled workman at that time
in the north of Europe: the price was therefore not a
contemptible one.

Diirer's pictures are not numerous, though there are some
works ofnote in most of the German galleries, as at Vienna,
Munich, Prague, and Nuremberg.. The most celebrated
perhaps of his paintings are the two panels in the Munich
gallery, containing respe(,iively St. John and St. Peter,
St. Paul and St. Mark, painted in 1526, and presented by
Albert to the council of Nuremberg: but the best are the two
remarkable pictures in the Gallery at Vienna,-" Christian
Martyrs in Peraia," painted in 1508, and the "Adoration
of the Holy Trinity," painted in 1511. In portrait he
was often very successful; his most celebrated picture of

• It is 1'eDl8l"kable that Arend, Albert's townsman, and the author of the
earliest monograph on Diirer, should have asserted that he made this journey
to escape from his wife. In the very first sentence of the Diary he mentions
that she accompanied him, and he notices her frequently afterwards. See Rei8e
jounaal Albrecht Diirera, van tiner Niederlllndisc1l.en ReiJJe, 1520 tmd 1521. E.
BibliotAeca. Ebneriana. In Von Mnrr's Journal zur Kurutgeschichte, vol vii.
Niirnberg, 1779 ; and also in the Reliquien von AlbrecAt DiireT, iim'berg, 1828.
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this class is that of Jerome Holtzachuer· at uremberg, also
painted in 1526; there are likewise good portraits of
Frederick der Weise, Melanchthon, Erasmus, and his own
intimate friend Pirkheimer. His series of woodcuts have,
however, a more extended European reputation; namely,
the "Apocalypse," sixteen cuts, 1498; the cc Life of the
Virgin," twenty cuts, 1511 ; and about the same time the
"History of Chrisfs Passion," twelve large cuts. The last
is known as the "Grosse Passion." There is another series
in thirty-seven small cuts, known as the cc Kleine Passion."
Of his copper-plate engravings,whicp are exquisitelyfinished,
may be mentioned,-" St. Hubert," "St. Jerome," "Adam
and Eve," the "Christian Knight," "Melancholy," and
"Fortune." All his works are generally marked with the
same monogram, a large A with a small D in the middle
of it, below the bar of the A.

Albert was also sculptor as well as painter and engraver,
and, according to the inscription on his tomb, without 0.

rival in either art-Artium lumen, 80l artificum; pictO'l',
chalcographus, 8culptoT, sine exemplo. He was the author
of several works, on Human Prop0?1ion, on GeO'fMfIry,
I~c.,-on Fortification; and was unquestionably a man of
remarkable attainments; even Melancthon had said, that
painting was the least of his accomplishments.

This celebrated German artist died at Nuremberg, April 6,
1528, leaving to his wife, notwithstanding his general
poverty, a little fortune of 6,000 florins. He had joined

• the Reformers under Luther, but he appears to have died,
according to Pirkheimer, a member of the Roman church.t

No. 2.45. BUST PORTRAIT OF A SENATOR. An old man
with a grey beard, in a purple robe with a fur collar, and
a cap on his head, and on his neck a chain and order
decoration; a plain blue back-ground, with the date 1514,
and the painter's usual monogram, a D within an A.

* Engraved by Fr. Wagner. .
t Sandrart, Accademia Todesca, &c. Arend, Du Gedechtniu der ehren emu

derer t'Ollkmnnesten Kibuder seiner undaller nachfolgenden Zeiten, AlbrechtDiir".
&c., 12mo., Gosslar. 1728. Von Murr, Jounud ZU1' Ku7UItgescAichU, vols. vii.
and x. containing the letters of Diirer and Pirkheimer, 12mo., Niirnberg.
1779-81•.~eller, Du Leben und die Werke Albrecht Dilrers, 8vo., Leipzig,
1831, voL D., the works only. Von Rettberg, Niirn1HrY8 Kunstle6en in 8__

Den1lma1en dcII'gestellt, 8vo., Stuttgart, 18M.



On oOd, 1 ft. III in

Purchased for the NatIonal Gallery, in 1854, at the sale of
Joly De Bammeville' collection.

at Antwerp in

o. .0 HE BLIND BEGGAR. A blind old man is
tanding in the sunshine by a church door; before him,
6lding out her hand, is a young girl asking alms of the

passers by; and coming out from the ohurch is an old lady
feeling in er poeket for a sou: some other figures are seen
in he porch, at their devotions before a crucifix. Small
thr.ee-qllarter figures. Modern Flemish -schooL

On wood, 1 ft. 7j- in. h. by 1 ft. 6 in. 'ID. Engraved by
• H. Simmons.
Painted at Antwerp. Signed J. DycRmans, 1853. Bequeathed

by Mis JaDe Clarke in 1859.-

EMMANUEL.
~ a Greek priest and painter He signs

himself in the example of his work in this collection
Ewrrw/fW'U6l, priest of Tzane. Lanzi refers to a picture,
date 1660, by Emmanuel, a priest, who lived at Venice,
in the 17th century, and who is apparently the same
~ter.t

Exhibited for the present at South Kensington.
t The period of a Byzantine picture cannot a1:wlJ18 be ascertained &om its

~lei as GNektChristian Art is 'Purely: -convelltional, and has-been practised
'WIthout material alte11Ltion from about the tenth century to the present time.
This singular constancy in the practice of an art fa thoroughly explained in the
_Guide or Manllal ofPainting, rpJIo7lllt£" 'TflS (01'YP"4'&.n;s, printed by M. Didron,
from a MS. of the eleventh century, procured by him from Mount Ath08, and
published at Paris in 1845, under the title, Manuel d'ICOftograpkie Okretienne,
Grecque et Lltine, 4NC URe IntrodMction et du 7IOIe& .,Tr4dwit d... MS.
ByZlmtin; " Le Guide de.. PeiJature," pGT le Dr. Pard Dum7Ul.
• There is also a GellDaD tnms1ation by Dr. Schiiter. Du HnndbtlCh tier
Malerei vom Berge AtAo." &0., Svo>, Trier, 1856. In thisreIl1al'table gui4e.are
a;lven, not only the BubjecQI to be represented, and their orthodox treatment,

t even the costume, 8gef and lineaments of the characters introduceU; and
it is as indispensable to the Greek painter as his pa!etiteud bru,shes. -
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No. ..... SAINTS ()osnsi us, reoolVJng
the Divine blessing, according ·to tho Greek :rite.- The
Lor urroundeq by the Vesica Pums 0 Ichthus,t is re

d above. Inscribed O· A· Kocrp.«" O· A< Aap.u1.JlOS, d
gned XEI~ tEp.P.«VOU1fA c'EpEW; 'nu T~~,,!.-The hand of

Emmanuel, priest of Tzane t
In tempera, on wood, 2 ft. 2 in. A. hI: 1 ft. 9 In. to.
Formerly in the possession of Sig. Nardi, of F1orence. Pur·

chased in Florence from the Lombardi-Baldl Collection, in 1 tIT.

e\IP £MYltt OVHJ\
I€P€CJC TOY n~€

E~GELBERTSZ.

CORNELIS E GELBERTSZ,· was born at Leyden in 1468.
He was one of the first who practised oil.painting in that
city, and is said to have been the master of LUC8B of
Leyden, where Engelbe~ died in 1533. Few of the
CirClUIlstanoos of his life are known, and most of his more
important religious works were destroyed by t,he Dutch
iconoclasts of the sixteenth century.§

No. 71... MOTHER AND CHILD, in a lands-cape; the
mother, dressed in pale blue, is seated under a tree, e
child in its mother's arms, naked, haS just turned fio her
breast,. .

On oak, 13t in. h. by 101 in. to-.
Formerly in the Wallerstein Collection. Presented in 1863

by Her Majesty the Queen, in fulfilment of the wishes of H. R H.
the Prince Consort.

'I: Tn the Greek m6de of blesSing the hand attempts to foJ"m the monogram
of ChriSt le. Xc, or the first and l8st Itltter& of the name of Chris4 ~&1lToVC

XpUTTdC; the first finger is straight, the second slightly curved, the thumb
holding don the third, forming the X, and the fourth slfghtI)· curved. See
the Gteek "Guide," German translation, p. 418.

t See page 133, note, for th(} explanation of the Ichthf.l8.
t The Saints Cosmas and Damianus, martyrs of thefourtb century, are called

from their"pi'aeti&ing medicine gratuitously, le &.,.,O{ ~ti-tlle holy tMMiJg
d~er.s. '!'hex are represented always together and in three different modes,
in Greek art-.:- one mode being peculiar to two saints of Rome, JUlv tst,
another to two of Asia (Minor?), November 1st, and a third to two of Arabia,
October 7th. The saints of this picture are the Roman pair. See the German
translation of the Greek n· Guide "'More mentiOtled, p 3 0.

§ Catalogue du Mus€e d'..4nvers, 1861.
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ER'COLE DA FERRA'RA.
ERCOLE GRANDI, commonly called Ercole da Ferrara, was

born in Ferrara, about 1462. He was, according to Vasa.ri,
the pupil of Lorenzo Costa, at Bologna, where he chiefly
resided and executed his best works. Costa and Ercole
were contemporaries and friends; but it is more probable
that Francesco Cossa WaB his master. He died at Ferrara,
in 1531. His pictures are very rare;· his greatest works,
the frescoes of the Garganelli Chapel in San Pietro in
Bologna., were destroyed with the Chapel in 1605. There
are a few specimens in the Costabili Gallery of Ferrara.

No. 73. THE CONVERSION OF SAINT PAUL. Confused
groups of men and horses, with the Saviour in the clouds,
and a view of Jerusalem in the back-ground

Engraved in Jones's National Gallery. On wood, 1 ft. 11 in. k.
by 2ft. 3in. w.

Formerly in the Aldobrandini Collection a1 Rome. Bequeathed
to the National Gallery, in 1831, by the Rev. W. H. Carr.

VAN EYCK.
JAB or JEAN VAN EyCK W3B born probably at AIden

Eyck, or Maas Eyck, on the Maas, about 1390, the
exact date being doubtful. His elder brother, Hubert, W88

born, according to Van Mander, in 1366: this leaves a long
interval between the births of the two brothers, though
longer intervals occasionally occur, especially in cases offirst
and second marriages. There is sufficient historical evidence
to show that John was many years younger than Hubert :
in their portraits in the Gallery of Berlin, on one of the
wings originally belonging to the altar-piece of the Adora
tion of the Lamb, in St. Bavon's, at Ghent, Hubert looks
at least old enough to have been John's father; and accord
ing to Markus Van Vaernewyck, in his 'History ofBelgium,'
published in 1565, J ohn Van Eyck was still young when
he died. Making due allowance fer the diversity of opinions
as to when a man ceases to be young, it may be assumed
that he was not much more than fifty at his death; and as
it is now established that he died at Bruges on the 9th of

... Baru1faldi, Le Vile de' Pi" Insigni Pittori e Scultori Ferrareai, Ferrara,
1846-8; Vasarl, Ed. Le Monnier, vol. iv.; Laderchi, Pittura Ferrarese, 1856.
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July, 1440,· he may have been born shortly before 1390
but hardly later. His brother Hubert died at Ghent
September 18, 1426, and was buried in the vault of
JudocUB Vydt in St. Bavon's. The thirq. brother Lambert
survived John some years.

The Van Eycks resided chiefly at Ghent and Bruges,
where they founded a great school Both Hubert and John
were granted the freedom of the profession by theCorporation
of Painters ofGhent, in the year 1421.t They are particularly
distinguished as the inventors (or improvers)of OilPainting j

general repute gives the credit of this discovery to John,
but from all the circumstances, Hubert appears.to have a
better claim to the invention. The whole of the upper part
of the interior of the Cl Adoration of the Lamb," their master
piece, except perhaps the wing containing the "Singing
Angels," was painted by Hubert, who was thus evidently
complete master of the method; and at the date at which
Van Mander fixes the discovery, 1410, Hubert was already
forty-four years of age, while John was still but a youth.

This celebrated picture, painted for Judocus Vydt, was
finished by John in 1432, six years after the death of his
brother, and in the inscription on the work the chief merit
is given to Hubert, who is called the greatest in art, while
John is styled the second.t The external pictures represent-

Pietor' Hubertus e Eyck, major quo nemo repertus
Ineepit; pondusque J ohannes arte seeundus
Frater perf'eeit, Judoci Vyd preee fretos
VersV seXta Mal Vos CoLLoCat aCta tUeri.

The two central divisions of this picture are all that now remain in the chureh
at Ghent. The eight wings, with the e ception 01 the figures of Adam and Eve,
are in the Gallery of Berlin. The figures of Adam and Eve (the latter not
the most fortunate of the npper series, though extolled by Albert Diirer) were,

F G

• See the documents published by W. H. James Weale in his Notes sur
Jean Van Egck, &c., Londres, Barthes and Lowell, 1861; rectifying some
mistakes in the Abbe Carton's work, Les Trois Freres Van Eyck, tc., Bruges,
1848. The following publications (anterior to the. discovery of facm now
established) ma be couu1ted for other particulars. Dr. Waagen, Kunsthlatt,
1859, No. 25. De Bast, Mesaager du Sciences et des Aria, Gand, 1824. The
Kunstblatt, 1826, No. 78, &c. Passavant, Kunstreise durch England- und
Belgien, Frankfort, A.M. 1833. Rathgeber, .Annalen tier Niederl6.ndiJJchen
Malerei, tc., Gotha, 1842. Michiels, Peintres Brugeois, 1846; Eastlake's
Materials for a History of oa Painting, 1847; and the Author's EpochtJ of
Painting, 1864, ch. xiv.

t Busscher, Notice sur L'Ancienne Corporation des Peintru et Sculpteurs"
Gand. Brussels, 1853.

t The inscription is as follows, the last line containingwhat is termed a chrono
gram, theRoman capitals making together, according to their value as numerals,
the date 1432, on the sixth of May of which year the picture was fixed in its
p1aee:-
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ing the Annunciation, St. John the Baptist, St. John the
Evangelist, and the donors, are by John.

Vasan's general statement that John Van Eyck was the
inventor of oil paintimg or literally varnish painting, was
formerly much impugned, as it was known that the mere
imlnixture of oil with colours was practised in Germany and
elsewhere long before the time of Van Eyck. Vasari, how
ever, in his Life of Agnolo Gaddi, intimates that oil paintin~,
though sometimes adopted by the earlier masters, was not
employed by them for figures, but for decorative purposes
only.·

No. 1 6. PORTRAITS OF JEAN ARNOLFINI AND J EANNE
DE CHENANY HIS WIFEt, standing in the middle of an
apartment with their hands joined. In the back-ground
are a bed, a mirror, and a window partly open; the objects
in the room, and even beyond that portion of it represented
in the picture,-for a door and two additional figures may
be distinguished,-are distinctly reflected in the mirror. A
branch brass chandelier hangs from the ceiling, with a
candle still burning in it; in the fore-ground is a small
poodle. In the frame of the mirror are ten minute circular
compartments, in which are painted subjects relating to
the Passion of Christ; immediately above the mirror is
written "Johannes de Eyck fuit hic," with the date 1434
below.; .

Q~~.'0 *~\.D
/2iJ~te~kf~iCf
~ +l~3~'

On wood, 2 ft. 9 in. h. by 2 ft. i in. w.

in 1860, placed in the Gallery at Brussels. The alterpiece is engraved in out
line in Passavant's Kunstreise, &c., in Crowe and Cavalcaselle's Ear(f1 Flemish
Painters, London, 1857, and in Waagen's Handbuch der Deutschen and Niedcr
liindischen Malerschulen. Stuttgart, 1862. It was copied by Michael Coxcien for
Philip n. of Spain, in 1559 ; it occupied him two years, and he received 4,000
florins for his labour.

'" Compare the Life of Antonello da Messina in this Catalogue.
t WeaJe, Notes, &c. p. 27.
t John Van Eyck wa here.
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This picture belonged in 1516 to Margaret of Austria, to whom
it was presented by Don Diego de Guevara ; it wa,<; also in her
possession in 1524: the picture originally had shutters on the out
side of which the arms of Don Diego were painted.- Afterwards,
according to Van Mander, it passed into the possession of a
barber-surgeon at Bruges, who presented it to the then Regent
of the Netherlands, Mary, the sister of Charles V., and Q!leen
Dowager of Hungary. This princess valued the picture so highly,
that she granted the barber-surgeon in return, a pension, or office
worth 100 ftorins per annum.t The picture )?elonged to her in
1556; it is even included in the list of valuables which she
carried with her to Spain. Its subsequent history, however,
shows that it either did not go to Spain or returned again to
Flanders: there it must have passed into obscure hands; it was
discovered by Major-Gen. Hay, in the apartments to which he
was taken, in 1815, at Brussels, to recover from wounds he
had received in the battle of'Vaterloo.:f: He purchased the picture
after his recovery, and disposed of it to the British Government
in 1842, when it was placed in the National Gallery.

No. ZZZ. A MAN'S POR'fRAIT, in a cloak and fur collar,
with a red handkerchief twisted round the head as a turban.
In small.

On wood, 10! in. k. by 7~ in. w.
This picture was apparently, from the inscription on the back,

-" Ex Collectione Arundeliana," formerly in the Arundel Collec
tion: it was lately in that of Viscount Midleton, at Pepper-harrow.
It was painted, according to an inscription on the lower part of
the frame, Oct. 21, 1433.§ Purchased for the National Gallery,
from Mr. H. Farrer, in 1851.

No. Z90. A MAN'S PORTRAI'!', in a dark red dress with
a green head-covering, the ends of which hang down on
the sides; in his hand he holds a paper with writing
upon it. The lower part of the picture represents a stone
parapet, on which is jnscribed in Greek characters what
appears to be meant for TlfJ-08eo), Timothy; below is

• WE'.ale, Notes, &c., p. 27.
t Van Mander, Het Schilder Boecll, 1618, p. 126.
t C. I. Nieuwenhuys, Description de la Galerie des Tableaux de S. Mo Le lloi

des Pays-Bast Bruxelles, 1843, p. 4-, note. Kuglerts Hand-book, &e., revised
by Waagen, London, Murray, 1860, vol. i. p. 70. .

§ The original inscription, given in fae simile at p. 100, is J oh'es +de +Eyck
-I- me + fecit +anno + MCCCC +33 + 21 Octobris. On the upper part of tIre
frame are the three words ALS IXH XAN (als ich kan), signifying, as well
as I cant-which appear from Ee.eral examples st.ill extant to have been often
written by Van Eyck on the frames of his pictures; they are the first words of
an old Flemish proverb,-As I can, but not as I wm.- Sec l'Abbe C. Carton
Les trois Frcres Van R!Jeli, p. 73, Brug~ lR48. '

G2
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written LEAL SOUVENIR, and under this the painter's sig
nature as follows :-Factu. ana. Dm. 1432. 10. die Octobris.
a Joh. de Eyclc.

On wood, 1St in. It. by 71' in. w.
Purchased from Herr Carl Ross at Munich in 1857.·

EYOK.
MARGARET VAN EYCK, native of Maas-Eyck on the

Maas. was the sister of Hubert and John, and probably
older' than John; but few factB are known respecting her.
Both Lucas de Heere and Van Mander speak. of her 88 an
excellent painter, and we learn from the former that she
died at Ghent, and was buried in the Vydt vault with
Hubert in the church of St. Bavon there. Whether she
died before or after Hubert is, from the expression of
De Heere, doubtful; she was, however, pretty certainly
dead in 1431, when John purchased his house in Bruges.f
She painted in miniature. In 1418 she was inscribed in
the register of the society of Notre-Dame-aux-Rayons, of
the church of St. Bavon at Ghent. The following llieture
is ascribed to her, but there is no work known to be cer
tainly by her hand.

No. 708. THE MADONNA AND CHILD, half-figureR; in
the back-ground a richly-brocaded damask curtain.

On oak, 7:t in. h. by 6l in. w.
Formerly in the Wallerstein Collection. Presented in 1863

by Her Majesty the Queen, in fulfilment of the wishes of H. R. H.
the Prince Consort.

• The brothers Van Eye appear to have resided in Ghetlt while they were
employed on the altar-piece of St. Bavon. After the death of Hubert, John
Van Eyck remained in that city till May 1432, when the work was completed.
In August of the same year (as is proved by a document) he had returned to
Bruges. A picture by him in the possession of :Mr. Weld Blnndell, of Ince
Hall near Liverpool, is supposed to have been the first work painted by the
master after his return: it has the date J.432, with the addition Brugis. The
portrait above described, dated October 1432, ranks next or possibly before it
in chronological order. Weale, Notes, &c., p. 9, note. In the Kunsthlatf,
October 19,1854, there is a careful description of this picture by Dr. E. Forster.
More than one copy of the portrait exists, whence it may be interred that the
personage represented was of some note.

t The following lines by De Heere were hung up in the Vydt chapel
opposite the picture of the" Lamb " :-

" Hy rust begraven hier, de suster hem omtrent,
Die met haer schilderye oock menich heeft verwondert."
He rests buried here, by his side the sister,
Who by her painting lw also many astonished.

Michiels, Histoire de la Peinture Flamande et Hollandaise, vol. ii. p. 66.
See also Lahorde. Les Dues de Bourgoyne. Preuves, vol. i., p. cviii., &c.
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MELOZZO DA FORLI.

MELOZZO DA FORLI, as he is commonly called from the
city of his birth, was born ~t Forli, in Romagna, in June,
1438. Of his career scarcely anything is known; in 1472
he was in Rome, and painted at that time, for the Cardinal
Riario, nephew of Sixtus IV., the tribune of the church of
the Santi Apostoli; but the church was rebuilt in 17] 1, and
Melozzo's frescoes, with the exception of a few fragments,
perished. A figure of our Saviour from this work is still
preserved in the Palazzo Quirinale. In the Vatican gaTIery
is a remarkable fresco by him, now transferred to canvas,
representing the installation of Platina (Bartolomeo Sacchi)
as prefect of the Vatican Library by Sixtus IV. The
picture painted after 1475 contains also portraits of the
Cardinal Pietro Riario, Giuliano della Rovere~ afterwards
Pope J ulius 11, Girolamo Riario, and Giovanni della Rovere;
all four nephews of Pope Sixtus. The Count Girolamo
Riario, Lord of Forli, brought M~lozzo to Rome and
created him his gentleman and esquire.

Melozzo is supposed to have been patronized also by
Federigo of Montefeltro, Duke of Urbino, and to have
executed some of the series of portraits formerly in the
Palace of Urhino, of whieh several are now in the Louvre,
having recently formed pa.rt of the Campana Collection.
Giovanni Santi, of Urbino, the father of Raphael, in his
Chronicle, speaks of Melozzo as his friend, and lauds his
skill in perspective :-

---" Melm:zo a. me si caro,
Che in prospetiva ha stesso tanto il passo." *

Melozzo wa.~ distinguished for his skill in foreshortening,
having displayed remarkable powers in this respect in the
already noticed frescoes of the cupola of the SS. Apostoli.
He was one of the original members of the Roman academy
of St. Luke, which was founded by Sixtus IV. He has
inscribed his name in the book of the Academy, Melotiu8
Pi. Pa., which is interpreted as Melotius Pietor Papalis,
:M:elozzo, Painter to the Pope.

We learn from his epitaph, formerly in the church of the
Trinity at Forli, that he lived fifty-six years and five
months, and as the date of his death is given in a manu-

* Passavaut, Rafael von Ur~ino und sein vater Giovanni /!'anti, vol. i.
p.472.
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script chronicle of the time * as the 8th November, 1494,
his birthday has been assumed to have been the 8th of
June, 1438.

The two following pictures are ascribed to this painter,
and are supposed to be two of a, series executed for the
Duke Federigo of Urbino, about the year 1480.

No. 755. RHETORIC 1 A female enthroned and richly
dressed, seated under a massive marble conopy; before the
throne are some steps, covered with a figured green carpet; on
one of these steps, on her right, is kneeling a man in red and
blaek with his red cap hanging on his shoulders behind him;
he holds before the enthroned female an open book, to the
contents of which she points with her right hand. On a
frieze above is the inscription, (D)VX VRBINI .MONTIS
FERITRI AC-Duke of Urbino and Montefeltro.

On wood, 5 ft. I! in. It. by 3 ft. 4! in. w.
No. 756. MUSIC? A female enthroned and richly

dressed, is presenting with her right hand a closed clasped
volume, to a young man also richly dressed who is kneeling
on the steps before her, on her right hand, and with her
left she is pointing to a small regal or portable organ which
is standing on the steps on the other side of her. On the
frieze over this group are the words IECLESIE CONFA
LONERIVS-Gonfaloniere of the Church.

On wood, 5 Ft. I! in. h. by 3 ft. 2! in. w.
Th~se companion pictures are said to be two of seven which

were originally in he palace of Urbino. They passed subse
quently into the possession of Signor Conti, of Florence, who
sold them to Mr. William Spence, from whom they were purchased
at Florence, in June, 1866. The words inscribed on the pictures
are portions of an inscription which the Duke Federigo had put
up on the walls of the court yard of the palace of Urbino.
Fredericus Urhini Dux, Montisferetri ac Durantis Comes,
Sanctte Ro. ecclesite Confalonerius, atque Italicle Conftederationi8
Imperator,o/c.

Federigo of Montefeltro was created gonfaloniere of the
Church by Pius 11., in 1465, and Duke of Urbino in 1474, by
Sixtus IV. The words of his titles wanting between those of the
inscription of these two pictures, are on a companion picture now

'" By Leone Cobelli, quoted in the Commentary on the Life of Benozzo
Gozzoli in the fourth volume of the Le Monnier edition of Vasan, p. 198. See
also Reggiani, " A1C1lnc Memorie intorno at Pittore Marco Melozzo da ForU,"
Forli, 1834. The name Marco here given to Melozzo, seems to be an error
from confounding the name of the master with that of his pupil farco
Palmezzano, who from affection to Melozzo has signed his name Marchus de
Melotius. Cobelli in the hIS. cited speaks of Melozzo as Milocio dPgli
Ambrosi, indicating Ambrogi to ha.ve been the painter's surname, but it was
not used by Melozzo hims\?lf, or by any other contemporaries when speaking
of him.
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in the gallery at Berlin ; another of the series is now in the
possession of Her Majesty the Queen.!If

PIETRO DELLA FRANCESCA.

PIF:mo, called DELLA FRANCESCA after his mother,t
and also Pietro Borghese, was born at Borgo San Sepolcro
about 1415.t He received at first a scientific education
which appears to have influenced his subsequent tendencies
in art. At the age of fifteen he turned his attention to
painting, and ultimately became one of the most ·dis
tinguished of the Umbrian masters. He practised the new
method of oil painting which he probably acquired from
Domenico Veneziano.

His earliest productions are no longer to be traced. In
1439 he 88Sisted Domenico Veneziano in some wall paintings
in the church of Santa Maria Nuova in Florence.§ In
1450, and probably for some time previously, he was
occupied with the same master at Loreto,11 and in 1451,

.. See Dennistoun, Memoirs of the Dukes of Urbino, ;1851, vol. i.; and
Crow and Cavalcaselle, A New History ofPainting in Italy, 1864, vol. it

t Vasari, Vite, &c. explains this by infonning us that Pietro was born after
the death of his father. The name of the latter is supposed to have been
Benedetto. The mention of " Pietro di Benedetto dal Borgho a San
Sepolcbro," which occurs in a document here~ to be noticed, is the
plausible ground for this conclusion, but a similar expre88ion sometimes
implies a different relation, such, for example, as that of master and scholar. It
is not to be overlooked that Fra Luca Pacioli, the contemporary and scholar
Qf Pietro, invariably calls him Pietro de' Franceschi and Petrus de Franciscis.
The present descendants of the painter are called Marini-Francescbi.*The annotators of the Le Monnier edition of Vasari, (vol. iv., p. 13) place
the birth of Pietro della Francesca in the "first years" of the fifteenth
century. Bitbertono evidence has come to light which can suffice to establish
a precise date, but various circumstances seem to render it necessary to
assume a period later than 1410. E. Harzen, in an essay in the Archiv
fUr d~ zeichnenden Kiinste, Leipzig, 1856, after concluding that Vasari's
statements must, by inference, place Pietro's birth in 1398, selects 1426 as
a more convenient date. For this considerable alteration there seems to be
no sufficient reuon ; indeed, according to the assumption Pietro must have
been a recognised painter at the age of thirteen. A. document in the
archives of Santa Marla Nuova in Florence, quoted by Harzen, shows that
in 1439 Pietro w;as employed, apparently as the assistant of Domenico Vene
ziano, when that master was painting in the chapel of Sant Egidio in the
church referred to. It is in this record that Pietro is called "di Benedetto."
The birth of Domenico Venesiano is placed by the annotators of V&sari
after 1410; and Pietro, as the scholar~ can hardly be supposed to be the elder
of the two. Compare the life of Antonello da Messina in this Catalogue.

§ See the preceding note.
nCompare Vasari's life of Do enico Veneziano with that of Pietro della

Francesca. The ceiling of the sacristy at Loreto, though not completed by
them, gained Domenico, as the principal painter, considerable reputation,
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independently, at Rimini, where a. fresco by him with that
date still exists. His maturer works in his native city of
Borgo San Sepolcro, appear to have been executed during
a period comprehending the years 1460-8.· Among those
works, a fresco of the Resurrection, still preserved in good
state in the Palazzo de' Conservatori, is justly extolled by
Vaaari. Pietro was subsequently in Urbino: the portraits
of Federigo da Montefeltro and Battista Sforza, now in
the Gallery of the Uffizj in Florence, must have been
painted after 1460, in which year the marriage of those
personages took place. The age of the lady in that picture
indicates a later period as its datet; and the presence of
Pietro in Urbino in 1469, when he appears to ha.ve been
the guest of Giovanni Santi,t may possibly coincide with
the time when that work and another, still preserved in
the sacristy of the Duomo at Urbino,§ were executed. The
period when he was employed by Duke Borso of Ferrara in
the palace of Schifanoia in that city, and the date of his visit
to Rome, when he painted for Pope NicholaB V. two frescoes
in the Vatican, which were afterwards destroyed to make

whence it may be inferred that the work must have occupied some time. The
resemblance between the two remaining works of Domenico Veneziano in
Florence (especially in the character of the Madonnas' heads), and the style
of Pietro della Francesca, has been noticed by many observers, and may
perhaps be accounted for by the circumstances above detailed•

... A fresco of San Lodovico, ascribed to Pietro, in a hall of the Tribunale
in Borgo San Sepolcro, has the date 1460. Dragomanni, Vita di Pietro de1Ja
Franceaca, Firenze, 1835, p. 22. In 1467 he painted in this city a "gonfa
lone" in oil colours (lavorato a oglio) for the Nunziata of Arezzo, for which
he received the balance of 22 fiorini d'oro on the 7th November 1468, having
been paid 10 florins, in advance, December 31st, 1466. See Milanesi, Giornale
Storico, &c., 1862, vol vi, p. 12.

t Battista Sforza was only thirteen at the time of her marriage, she died
at the age of twenty-five in 1472. Dennistoun, Memoirs of the Dukes of
Urbitw, London, 1851, vol. i., pp. 86, 114,204. At p. 207 will be found
an accurate engraving of the portraits.

:t: Passavant, Raphael d' Urhin, Paris, 1860, tome 1, p. 392; Pungileoni,
Elogio Storico di Giovanni Santi, Urbino, 1822, pp. 12,75. In the extract
from a document dated April 8, 1469, with an account of disbursements for
Pietro by Giovanni Santi, it appears that the former was to have painted an
altarpiece for the Confraternity of Corpus Domini; Pungileoni adds that the
picture was, for some unknown reason, not executed; thus the painter's visit to
Urbino in 1469 would have had no apparent result unless we suppose that the
portraits and the small picture in the Duomo were painted about that time.

§ The subject of the last-named picture is partly allegorical. On the left
of the spectator, in the middle distance under a portico, is represented the
Flagellation of Christ. In the foreground, on the other side, stand three
personages of distinction; the motto "convenerunt in unum" is inscribed
near them. Passavant (Raphael, &c., i, p.389) concludes that they represent
three princes or leaders who were hostile to Federigo. The picture beaI'lil the
inscription Opus PETRI DB Buxoo SOl SEPULCHRI.
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room for the works of Raphael, cannot be precisely defined.·
His frescoes relating to the history of the Cross, in
the church of San Francesco at Arezzo, are also of un
certain date, although the magnitude of the series supposes
a residence of some years.t The partial or total blindness
with which this painter was afHicted, as Vasari states, in
his "old age," t is quite reconcileable with the ascertained
or probable dates of the works above-mentioned as com
pared with the assumed year of his birth. Pietro was,
beyond d<lubt, still living in 1494 ;§ the year of his death
is as yet unknown.

Among his scholars Vasari names Pietro Perugino and
Luca Signorelli. Luca Pacioli was his pupil in geometry
and in scientific investigations generally. I!

The mathematical studies of this remarkable painter, which
appear to have been occasionally prosecuted during his life,
and to which his latter like his early years were exclusively

... Borso succeeded to the sovereignty of Ferrara in 1453. In 1469 an
alteration in the Schifanoia palace is supposed to have involved the partial
destruction of Pietro's frescoe which it seems were on the walls of the lower
story. The two dates include the period of his residence in Ferrara. See
Laderchi, Sopra i dipinti del Palaz20 di Sch!fanoia, Bologna, 1840. The years
1447,1455, the limits of the pontificate of icholas V., define the period within
which Pietro's Roman labours must be placed. In the life of Raphael, Vasari
gpeaks but of one fre co in the Vatican by Pietro; in the life of Pietro him elf,
he alludes to two, and informs us that they occupied the places where Raphael's
ftescoe of the Deliverance of Peter and the Mass of Bolsena now are.

t Luca Pacioli, in his " Divina Proporzione," speaking generally of Pietro's
works in painting, adds" especially in the city of Arezzo." According to
Vasari, the order of Pietro's principal works, as defined by that of the
places where he successively resided would be Urbino, Ferrara, Rome, Borgo
San Sepolcro, Loreto, Arezzo. The inconsistency of this, in point of chro
nology is apparent, more especially as the biographer supposes Pietro to
have been employed in Urbino by Duke Guidobaldo, who succeeded his
father Federigo in 1482 at the age often. It is, however, not impossible that
the aged artist may have painted for Guidobaldo; the date of Pietro's blindness
being uncertain.

t Elsewhere the biographer says that Pietro became blind in his sixtieth
year. This, as various writers have shown, is hardly consistent with his
own narrative taken in connexion with the known dates of some of the
master's works.

§ See Luca Pacioli Summa de Arithmetica, published in 1494, p. 68. The
passage is quoted in the Le Monnier Vasari, voL iv. p. 24, note I.

o In a MS. catalogue of pictures, which is preserved in private hands in
Urbino, a portrait is mentioned as the work of Luca del Borgo. This may
have been Luca Pacioli (called by Vasari, Luca del Borgo) who, as the
scholar of Pietro della Francesca, probably acquired some knowledge of
painting as well as much of scientific subjects. He became a Franciscan
monk in 1487. On the question of his supposed plagiarism of Pietro's
writin~s, an accusation rashly brought against him by Vasari, see the autho
rities quoted by Dragomanni, Vita, &c., p. 19; Gaye, KUDsthlatt, 1836,

o. 69; and the Essay before referred to, by Harzen. Bossi, Del Cenacolo
di Leonardo da Vinei, 1810, p. 17, states that he himself was in posses ion
of an original MS. on perspective by Pietro della Francesca.
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devoted, led him to give his attention to some branches of
art, such as the effects of perspective and light, which were
imperfectly practised when he began his career, and in these
respects he undoubtedly contributed to prepare the way
for the more accomplished masters who succeeded him.·

No. 585. PORTRAIT, SUPPOSED TO BE THAT OF ISOTJ'A
DA RIMINI, fourth wife of Sigismondo Malatesta.t Head
in profile.

In tempera, on wood, 1 ft. 4} in h. by III in w.
As Pietro painted the portraIt of Sigismondo Malatesta. in 1451,

this portrait of his wife may have been executed in the same year.
It was formerly in the possession of the Marchese Carlo Guic
ciardini of Florence. Purchased at Florence from the Lombal'di
Baldi collection in 1857.

No. .65. THE BAPTISM OF CHRIST, in the River Jordan.
"And it came to pass in those days, that Jesus came from Nazareth of

Galilee, and was baptized of John in Jordan. And straightway coming out
of the water, he saw the heavens opened, and the Spirit like a dove descending
upon him."-Mark i., 9-10.

Christ is standing in the river, under the shade of a
pomegranate tree, receiving the water on his head from the
cup of John; the dove is descending upon him. On the
spectator's left are three angels witnessing the ceremony;
other figures are on the banks of the river, in the back
ground. Composition of six principal figures.

In tempera, on wood, 5 ft. 5! in. h. by 3 ft. 9';' in. w.
:Formerly the principal altar·piece of the Priory of St. John

the Baptist at Borgo San Sepolcro. When the priory was sup
pressed in 1807 the picture was removed to the sacristy of the
Cathedral, where it formed the centre portion of an altar deco
ration, the remainder of which was by another hand. It was
bought by Mr. J. C. Robinson for Mr. U zielli, at whose sale
it was purchased for the National Collection in 1861.:1:

No. 758. PORTRAIT OF A LADY, said to be a Cont.essa
Palma, of Urhino. A bust in profile, life-size.

In tempera on wood, 2 ft. h. by 1 ft. 4 in. w.
Formerly belonging to the Counts Pancrazi, in Ascoli. Pur

chased from Signor Egidi, in Florence, in 1866.

FRANCIA.
FRANCE'SCO RAIBOLI'NI, commonly called FRANCIA, ,vas

born at Bologna about the year 1450: his father, ],{arco di

* A drawing by Pietro for one of the frescoes at Arezzo (once in the
Lawrence collection) in which the angel descends by night to Constantine,
is so powerful and original in its l1ght and shade, that it was published by
Ottley as the work of Giorgione. Compare Vasari's description of the
fresco.

t Dennistonn, Memoirs ofthe Dultes of Urbino, Tol i, pp. 181, 185 note.
t Dragomanni, Vita di Pietro del1a Francesca, &c.~ Florence. 1835.
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Gi mo Raibolini, a carpenter. He 8S8UIIled the name
of Francia from his master, the goldsmith to whom he WM

apprenticed; he was originally a. goldsmith, and die and
niello engraver, in which profession he W88 very eminent.
He must, ·however, have attained also some distinction 88

a painter before the year 1490, as he was then employed
on several important works, both in oil and in fresco, espe
cially for the Bentivogli family. He frequently signed his
pictures .Auri/ex, jeweller; and on his jewellery he inscribed
himself Pictor, painter.

Francia died, according to a document discovered by
J . .A.. Calvi, on the 6th of January, 1517.- This date ~grees

with the time assigned for his death by Vasari, though the
circumstance to which that writer imputes the cause of his
death may be doubted. Vasari states, that Francia died of
grief, at seeing himself 0 much surpassed in painting by
his young friend Raphael, who had consigned to the
Bolognese painter his picture of St. Cecilia, painted for the
church of San Giovanni in Monte, requesting him to repair
any damage that might have happened to it, or to correct it
if necessary, and to superintend the placing of it in the
church.

Though F ciaappears to have died soon after the arrival
of the St. Ceoili& at Bologna, there is hardly a necessity for
accounting for the coincidence in any extraordinary way, as
he was then nearly seventy years of age.

Francia is the greatest painter of the earlier school of
Bologna,; his works are considered the most perfect specimens
extant of that intermediate style of painting which the
Italians term the anticoJflWderno, and which immediately
preceded the more complete development of the art, which
distinguished the great masters of the sixteenth century;
the latter is known as the cinquecento style, in contradis
tinction to the quattrocertto, or the arttic~'MW.t

0.17•• THE VmGI WITH THE I PANT CHRIST, AND
ST. E ENTHRO ED, SURROUNDED BY SAINTS. Before the

.. The date as in the document in question is 1517, the old custom of begin
ning the ecclesiastical and legal year on the 25th of March was never esta
blished at Bologna. Thia oustom prevailed very generally in Europe, not
excepting England, at that time and nntil 1752. Mnoh confusion occasio~1

resnlted: in the year 1667 there were two Easters, the first on the 25th ofApril,
and the second on the ~2d of March following. Similar .confusion oconrred
in the dates of State documents. See Granger's Biographical Hi8toty oj
E1I!Jland, Preface. V uari, to avoid minLke, has given the· date according to
both systems, inhis notice ofthe death of Miohe1aDge1o. -Bee L'Art de Ymfier
la Datu.

t Vasari; Malvasia; Lanzi; and CaIvi, Memorie dJla Vita e delle Opet-e
di FraRCe8Co RaibolUai aUo il Fraacicl, Bologna, 1811 J see also Passavant,
Ra/ael non UrbiJUJ, &0.
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throne in the front is the little St. John with the standard
of the Lamb, pointing to the infant Saviour above; on the
left are St. Sebastian and St. Paul; on the right, St. Law
rence and St. Romualdo. The picture is marked-Francia
Aurifex Bononiensis P. Full-length figu:res, nearly of the
natural size.

On wood, 6 ft. 6! in. k. by 6 ft. w.

FRANCIA ' AVlUFEX- BONONIESIS . P'--4~
No. 180. THE VIRGIN AND TWO ANOEIB WEEPING OVER

THE DEAD BODY OF CHRIST. A Pieta; formerly the lunette
of the picture· described above.

On wood, 3 ft. 2 in. k. by 6 ft. w.
These two pictures constituted formerly one altar-piece, and

were originally placed in the Buonvisi chapel in the church of
San Frediano at. Luccs, for which they ere painted. They
were subsequently purchased by the Duke of Lucca, and were
placed in the palace. They were finally brought to England with
the rest of the Duke of Lucca's Collection in 1840, and became
the property of Mr. E. G. Flight, from whom they were purchased
for the National Gallery in 1841. There is an old copy or
repetition of No. 180 in the Gallery of Berlin. .

No. 838. THE VIRGIN AND CHILD, WITH TWO SAl TS.
The child standing on a stone parapet is supported by his
mother behind him; his hand is in the ttitude of bene
dicti.on. On each side is a Saint; the child entire, the
others lla1£ figures. Landscape back-ground.

On wood, 2 ft. 8in. k. by 2 ft. 11 in. w.
Purchased from M. Edmond Beaucousin, at Paris, in 1860;

SCHOOL OF TADDEO GAnDI.
TADDEO, the son of Gaddo GAnDI, was born at Florence,

according to Vasari, in the year 1300. He was the godson
and pupil of Giotto, with whom he lived twenty-four years;
and he hecame the most eminent of that painter's numerous
scholars. He enlarged somewhat upon the style of Giotto,
though he preserved its general character; but he surpassed
his master, says Vasari) in colour, and, in some of his
works, even in expression. Taddeo, however, adhered
strictly to the prevailing symmetrical disposition of the
figures which, in altar-pieces at least, characterizes the
compositions of the early Italian masters.

He executed many wOl'ks at Florence, both in fresco and
in tempM'a, but few are now preserved. The best of those
that remain are the frescoes of the Giugni (fonnerly
Baroncelli) chapel, in the church of Santa Croce at
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Florence.* But his most extensive works were the frescoes
of the Cappella degli Spagnuoli, in the church of Santa
Maria Novella, now much decayed.

Taddeo was equally distinguished as painter and as
architect; he built the present Ponte Vecchio, and also the
Ponte della Trinita, which was destroyed by a Hood in
1557: he also constructed the famous Campanile of Florence,
from the design of Giotto.

The date of Taddeo's death is not known; but he was
still living in 1366, as shown by Rumohr, from a document
respecting a commission undertaken by him on the 20th of
August of that year, connected with the building of the
present cathedral of Florence.t

Taddeo Gaddi amassed considerable wealth, and was the
founder of the distinguished Florentine family of the name.
He left two sons, Giovanni and Agnolo, who both followed
the arts, but the former died young: Agnolo became an
eminent painter, who was the master of Cennino Cennini.

No. 2115. VARIOUS SAINTS: apparently St. Ambrose,
St. Stephen, St. Francis, St. Paul, St. Catherine? St John
the Baptist, St. Matthew, and St. Benedict 1

On wood,·S ft. 11 in. k. by 3 ft. 4! in. w.

No. 2116. VARIOUS SAINTS. St. Gregory, St. Philip 1
St. Lawrence, St. Thomas? St. Dominick? St. John, St. Petel":
and St. Romualdo.

On wood, S ft. lOin. k. by 3 ft. 4! in. 'lOo

These pictures, painted in tempe'ra, appear, from the corre
sponding symmetrical disposition of the figures, to have formed the
wings of an altar-piece. They were presented to the National
Gallery, in 1848, by Mr. W. Coningham, by whom they were
purchased at Rome; one was formerly in the collection of Cardinal
Fesch, the other had been taken from Florence to Rome on
speculation.

No. 579. THE BAPTISM OF CHRIST IN THE RIVEU
JORDAN.

"And straightway coming up out of the water, he saw the heavens opened,
and the spirit like a dove descending upon him: and there came a voice from
Heaven, saying, Thou art my beloved Son in whom I am well pleased.
Mark i. 1O·1l."

In the centre picture is St. John baptising Christ; above
which subject is an angel; on the spectat.or's left is St. Peter,
on the right St. Paul. In the cuspidi or upper pictures

*They are engraved byCount Lasinio in his Atfrellchi Celebri del xxiv. e xv.
Secolo, Firenze, 1841. .

t AJ.'ch. !lell' op. del DUOIDO di lfir., 1363-1396, fo.71. Rumohr, Italienische
Forschunge1lt it p. 82.
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above, is, in the centre, the Almighty; on the left, the
Virgin; on the right, Isaiah holding a scroll containing the
words Ecce virgo concipiet.

In the predella pictures,-the angel announcing the birth
of St. John the Baptist to Zaccharias ; the birth of St. John;
his death; the feast of Herod; Herodias receiving the head
of the Saint from her daughter; and at the extreme ends,
St. Benedict, and St. Romualdo; in all, eleven pictures.

Altar-piece in tempera, on wood, 11 ft. h. by 6 ft. 7 in. 'lOo Of
the principal pictures, the centre 5 ft 31 in. h. by 2 ft. 6 in. w.,
the sides 4 ft. ! in. h. by 1 ft.2! in. w. ; of the upper pictures, tho
centre 2 ft. 1 in. h. by 10 in. w., the sides, 1 ft. 11 in. h. by 10 in.
w. ; the predella pictures, 1 ft. 1 in. h. by 2 ft. 3 in. w.

According to an inscription, now partly obliterated, on the
principal picture, this work was painted for FiIippo Neroni, in 1387.
Formerly in the Abbey del Sasso di Camaldoli, in the Casentino.
Purchased at Florence from the Lombardi-Baldi collection in
1857.

GARO'FALO.

BENVENU'TO TISIO, commonly called G.A.RO'F.A.LO, from
the monogram (the Gilliflower) with which he marked his
pictures, was born in the Ferrarese in 1481. He had many
masters. He was at first the pupil of Domenico Panetti,
at Ferrara, and studied afterwards under Boccaccino at
Cremona. In 1500 he visited Rome, and remained there
fifteen months with Giovanni Baldini; he studied sub
sequently un.der Lorenzo Costa at Mantua, and was finally,
in 1515, engaged by Raphael at Rome, to assist him in the
frescoes of the Vatican.

Garofalo had remained some years with Raphael in Rome,
when his family affairs called him to Ferrara, whither he
went, with the intention, however, of returning to Rome as
soon as his occupations might permit; but circumstances
detained him in. Ferrara, and he never afterwards quitted
it. He was employed by Alphonso I., with the two Dossi,
at Belriguardo and elsewhere. He died at Ferrara in 1559,
having become quite blind nine years previously.

Garofalo is the chief of the Ferrarese painters. His small
easel pictures are universally admired. In these works he
was a close imitator of Raphael's style, a Raphael in minia
ture; and these small pictures are sometimes attributed to
his great master.

Several of his frescoes are still ex.tant at Ferrara the
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principal of which, painted bout 15] 9-2 , the
church of San Francesco; among them is the ughter of
the Innocents. Other frescoes by Garofalo are still pre
served in the Palazzo del agistrato at Ferrara..-

No. 1. THE ISIO OF ST. AUGUSTIN. Augustin ,one
of the four "Doctors" of the church, and bishop 0 Hippo,
in Africa,t relates, that while engaged on a work on the
Trinity, he had a vision in which he saw a child endeavouring
with a ladle to empty the ocean into a hole which he had
made in the sand; and upon the saint pointing out the
futility of his labour, the child retorted by observing how
much more futile must be his efforts to explain that which it
had pleased the Deity to make an inscrutable mystery. The
picture illustrate the moment of the dialogue; St. Catherine
. represented behind the saint, and in the clouds abo e is a
vision of the Holy Family attended by a choir of angels:
the back-ground is a varied rocky landscape, with a view
of the sea. .

Engraved by P. W. Tomkins; and by J. Rolls in Jones's National
GaUerg On ood, 2 f1. It in. A. by 2 ft. 8 in. to.

Formerly in he Corsini palace at Rome; ubsequently in the
Ottley collection ~ bequeathed to the ational Gallery in 1831,
by the Rev. • H. Carr.

No. 170. THE HOLY FAMILY, WITH EUZABETH .AND THE
YOUNG ST. JOHN, and two other saints: above is a vision of
God the Father urrounded by a choir of angels.

On canvas, 2 ft. 61 in. h. by 1 ft. 11~ in. w.
Formerly in the collection of r. :geckford, from hom it was

purchased for the ational Gallery, in 1839.

No. 8 ..Z- CHRIST'S AGONY I THE GARDEN. Above
is an angel bearing the cup and cros ; the three apostles
are asleep in the fore-ground: a crowd with torches is
approaching from behind. Luke XII., 41-43. (See

0.76.)
On c n from wood, 19 in. la. by 14 in. w.
Purch at P ., from • Edmond Beaucousin, in 1860.

o. • THE ADO A AND CmLD E HRO , under
a canopy; on their left are standing Saints Francis and
Anthony; on th' right, Saint Gugliebno in armour, with
his right hand resting on shield, and St. Clara. holding

~ Vasari, Yile de' Pitlot'4 &c.; Laui, toritl. PittorictJ,
Plttura Ferrarese, 1 56.

t He was born at Tagasta, in Africa, in the ~ar 35
in 430.-..4cta Sa71ctorll~voL vi., • ~s. '

Co; Laderchi,

cIi Hippo
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& crucifix. The back-ground represents an architectural
interior. Figures small life-size.

On wood arched at the top, 7 ft. 11 in. h. by 6 ft. 101 in. w.
Engraved by G. Domenichini.

Originally the principal altar-piece of the church of an
Guglielmo at Ferrara, but from hich it was removed in 1832,
when the convent w uppre ed, to the cathedral, and thence to
the residence of the archbi hop. Purch ed from the Count
.Antonio azza in 1861.·

GHIRLANDAJO.
DOMENICO BIGORDI, commonly called GHIRLANDAJO, was

born at Florence in 1449. His father, Tommaso Bigordi,
a goldsmith, had acquired the name of 11 Ghirlandajo, from
his celebrity for the manufacture of children's garlands.
Domenico was brought up as a jeweller and goldsmith;
but became at an early age also one of the moat distin
guished painters of his time. He surpassed all his Floren
tine contemporaries in the precision of his drawing and the
delicacy of his execution. When little more than thirty,
about 1480-84, he was invited by Sixtus IV. to Rome, to
a ist in the decoration of the Sistine Chapel In 1488 he
received ichelangelo, then·in his fourteenth year, 8B an
apprentice for three years.

The principal works of Domenico Ghirlandaj0, both in
fresco and in tempera, are to be seen at Florence, as the
series of frescoes in the Sassetti Chapel, in the Church of
the Trinita, consisting of scenes from the life of St. Franci ,
completed in December 1485; and those of the Choir of
Santa Maria Novella, finished in 1490. The first series
contains portraits of Lorenzo de' Medici and other eminent
Florentines; and in the last series, in that portion illus
trating the life of the Virgin,t is the celebrated portrait of
Ginevra de' Benci, a young Florentine lady distinguished
for her beauty. The altar-piece of the Sassetti Chapel, in
tempera, representing the" ativity," is no in the Gallery
of the Aca.demy.t Another important tempera. picture,

*Baruffaldi, Vite, &c., vol. i. p. 362; Laderchi, Pittura Ferrarese, &c.,
p. 91. A copy of this picture by Alessandro Candi of Ferrara is now in the
church of San Gioseppe a' Cappucini in Bologna.

t Engraved by Carlo Lasinio. The" Death of St. Francis," one of this
series, is considered by Rumohr the painter's masterpiece.

t Engraved in the GaQeriadelk Belle Arti di Firenze, 1845. Domenico has
introduced his own portrait among the shepherds in this picture.

F H
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attributed to t master, is the round panel in the Uffizj
representing the "Adoration of the Kings; 11 it is dated
1487.-

Ghirlandajo worked also in mosaic; the latest of his
known productions is an "Annunciation," executed in this
met ,0 er one of the doors of the Cathedral at Florence,
he completion of which was interrupted by the death of

Lorenzo de' Medici, in 1492. Ghirbmdajo was already
dead in 1498, and as he was born in 1449, he did not
exceed the comparatively. early age of 48.t He was the
father of Ridolfo Ghirlandajo; David and Benedetto were
his brothers.

o. •••• THE VIRG G THE I FANT CHRIST,
with an Angel standing on each ide of her. The Virgin,
very richly dt ssed, is seated with· her han~-Jraised together,
as if in prayer, and is regarding the child who is lying
upon her knees, and holding a raspberry to its lips.
Landscape back-ground. Half figures" nearly life-size.t
. In tempera, on wood, 3 ft. 2 in. h. by 2 ft. 31 in. w.

Originally in the possession of the Contugi family, or Volterra.
Purchased at Florence from . L. Hombert, in 1857.

GIOLFI O.
ICCOLO GIOLFIN"O, born about 1465, a Veronese painter

of whom little is known, was the friend of Mantegna, and
probabl one of the numerous scholars of Squarcione
at ntu D Per ico, in his Description of erona,
notice paintings in fresco and in oil by Giolfino, e ecuted
in the churches of Verona in and between the years 1486
and 1518.§ He was the master of Paolo Farillati, a cele
brated fresco painter, also of Verona. He lived in his own
house at Verona, near the Porta de' Borsari; the fa<;ade was

'" Engra ed in Rosini's Storia della Pittura, &c., and in the "Reale Gal
let'ia degli Uffizj." This picture is by some connoisseurs supposed to be a

ork by Botticelli.
t Gaye, Carteggio Inedito, ·c. asari, Ed. Le Monnier, vol. v.
t Vuari's statement that Antonio Pollaiuolo acquired the art of painting

from his brother Piero should, perhaps, be understood to relate to oil-painting.
The biographer speaks of no works by Antonio in tempera; yet it is probable
that he, like other masters of the time, began with that method in which,
indeed, a greater finish was considered attainable. In con equence of the
"Uence of Vasari, the tempera pictur~s of Antonio Pollaiuolo cau only be
discovered by their style. Several are now believed to exist under other
names, and among them, not impossibly, may hereafter be classed the picture
hove described.

§ Descrizione di Verona e del/a sua Provincia. Verona 8vo 1820-21
pp. 23-211, part I.
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'painted witb ftescoes, the upper part by Mantegna, "the
lower part by Giolfino himself: those of Mantegna were
still preserved in 1820 ; Giolfino's had perished.·

No. 749. PORTRAITS OF THE GIUBTI FAMILY OF
VERO A. On one side re the male ,on the other the femal .

early half length, life sized figures.. These pictures (no
t 0, but formerly olle) were originally the lower portion or
predella of an altar piece, in five compartments-hence th'f\
upward direction of some of the faces.

On canvas 1 ft. 91 in. h. by.5 ft. 11 in. w.
Purchased in 1864 from the Counts Monga, in Verona.

GIORGIO'NE.
G10RGJO B"umARELLI, commonly ca.lled, from his large nd

handsome stature, GIORGIO E, WM born of parent.'J in good
circumstances, in the neighbourhood of CMtelfranco, in 1477.
He was the fellow-pupil 6f Titian with Giovanni Bellini at
Venice, and early distinguished himself for his beautiful
colouring, and his effective treatment of light and shade.

e was further distinguished for a general objecti e truth of
representation, which he acquired by his practice of refelring
to nature on all oCCMions. .After having visited his native
place, where he painted some pictures, Giorgione returned to
Venice, and by way of exhibiting a specimen of his ability,
he decorated the front of his house with subjects in £l·esco: he
was, in consequence, employed on other works of the kind.
Like many artists of the period, he was also in the habit of
painting panels for various article of ornamental furnit e;
for these he generally chose his subjects from Ovid, enriching
them with appropriate landscape back-grounds. Giorgione's
frescoes have perished, and few even of his oil pictures are
now in existence. The works by which he is at present
most generally known are his portraits, in some of which
he is still unsurpassed. Du Fresnoy observes of Giorgione'R
pictures of this class, cc He dressed his figures wonderfully
¥ell: and it may be truly said, that, but for him, Titian

would never have attained that perfection which was the
consequence of the rivalship and jealousy which prevailed
between them."t

This great painter died in 1511; before the completion of
hi thirty-fourth year. Some of the greatest masters of the
Venetian and neighbouring schools were the scholars or

* DaPersico, p. 68 ; see also Dal Pozzo, Vite dei Pittori tc. Vermae i. Verona
171 •

t Du Fresnoy's Sentiments, printed with Sir J08hna Reynolds's Notes on
his Poem.

H2
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imitators of Giorgione :-Sebastiano del Piombo, Giovanni
da Udine, Francesco Torbido, and others.·

No. 41. THE DEATH OF PETER MARTYR or MARTIRE.
St. feter the Dominican, a native of Verona, was an active
agent of the Inquisition in the thirteenth century; and
having, as such, made many enemies, he was at length
assassinated by one of these, named Cavina, at the entrance
of a wood on the road from Milan to Como. He was
attended by a. single brother of his order, who is seen
attacked by another assassin in the middle-ground to the
right.

Engraved in Jones's National Gallery. On canvas, 3 ft. 4~- in.
h. by 4 ft. 9l in. w.

Formerly in the possession of Christina, queen of Sweden, and
subsequently in the Orleans collection. Bequeathed to the National
Gallery, in 1831, by the Rev. W. H. Carr.

eSee No. 234, BELLINI, SCHOOL OF.)

No. Z69. A KNIGHT IN ARMOUR. A small figure com
pletely armed with the exception of the head j in his left
hand he holds his lance. A dark background.

On wood, 1 ft. 3i in. h. by 10! in. w.
This appears to be a study for the figure of San Liberale in the

altar-piece by Giorgione at Castel Franco. The only difference
is, that in the altar-piece the warrior wears his helmet, while in
this picture he is bare-headed. From a MS. memorandum on
the back of the picture, it appears that Mariette had also noticed
the resemblance of this figure to the warrior in the Castel Franco

. altar-piece, which, he observes, was said to represent Gaston de
Foix. Formerly in the collection of Benjamin West, P.R.A.
Bequeathed to the National Gallery by Mr. Samuel Rogers, in
1855.

GIOTTO.
GIOTTO, or MAGISTER J OCTUS, called also Giotto di Bondone,

from his father's name, was born in 1276, in the commune
of Vespignano in the Val del Mugello, fifteen miles north
east of Florence; his occupation as a boy was to tend
sheep.

About the year 1286 the celebrated painter Cimabue,
being in that neighbourhood, surprised the young Giotto,
while keeping his father's sheep, in the act of sketching one
of his flock upon a stone. Astonished at the ability of the
effort, he took the boy, with the father's consent, back
with him to Florence and instructed him in the art of
painting.

• Vasari, Vite de' Pittori, ~c.; Ridolfi, Le Maraviglie dell' Arte, ~c.
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Few of Giotto's works remain; his earliest were executed
in the Badia or Abbey of Florence. The fresco of the Last
Supper in the refectory· of the church of Santa Croce at
Florence, is now admitted to be the work of a later hand,
and probably by his scholar Taddeo Gaddi. But a Corona
tion of the Virgin by Giotto, in the Baroncelli chapel in
the same church, and some smaller works removed from
thence to the academy, with a large Crucifix in the church
of Santa Maria Novella, are still preserved.

Giotto also decorated the walls of the chapel of St. John
the Baptist, in the church of Santa Maria del Carmine, at
Florence; the chapel was destroyed by fire in 1771. Por
tions of the paintings, such, for instance, as the two haIf
figures below mentioned, were, however, saved.

At the close of the 13th century, Giotto appears to have
been in the service of Pope Boniface the 8th, for whom, in
1298,t he executed the mosaic of the Disciples in the Storm
known as the" Navicella" of Giotto, which, much altered
and modernized, is now in the portico of St. Peter's at
Rome.

Early in the 14th century he executed extensive works
in the church of San Francesco at Assisi. In 1306, we find
him engaged at Padua, where he painted a comprehensive
series of subjects from the Life of the Virgin and the Passion
of Christ, with other reprei)entations, in the Scrovegni
chapel in the church of the Madonna dell'Arena. The greater
part of these still exist.+

From Padua Giotto proceeded to Avignon, whence he
returned to Florence in 1316; and from this time he appears
to have devoted his attention to architecture and sculpture
as much as to painting. In 1322 he visited Lucca., and in
1327 painted a chapel for King Robert in the Castel Nuovo
at Naples, which has been destroyed. He died at Florence
in 1336, and was buried with great pomp in the cathe
dral.§

• Now (1856) a carpet manufactory.
t See Baldinucci. Notizie dei Professori del Disegno. Decenn. IV., see. ].
:j: These wall-paintings are now being engraved and published by the Arundel

Society. Dante visited Giotto while engaged on these works; the poet mentions
the painter in the following terms in his Purgatory:-

c, In painting Cimabue once believed
He held the field: now Giotto has the cry,
So that he dims the reputation of the first.It

Pollock's Dante, Purgatorio, Canto XI.
§ Vasari, Vite, te., Ed. Le Monnier, Florence, 1846, et seg.
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Giotto WBB a gl'eOtt innovator in the practice of art. He
wholly forsook the traditionary remains of ~he Byzantine
style, and studied nature. SOJ;lle of the best specimens of
decorative art, pal·taking of the same vigour which charac
terizes this period, are also attributed to him. The Cam
panile ofFlorence was carried out, after the design of Giotto,
'by his scholar Taddeo Gaddi, who lived twenty-four ye~s

with him and completed his unfinished works.-

No. ~76. Two APOSTLES, one with the hands clasped;
half figures, under life size; a fragment.

Engraved by Thomas Patch in 1772.t 'Painted in secco,t on
plastet; 191in. square.

This is a iragment from one of the wall paintings formerly in
the chapel of San Giovanni Battista, in the church of Santa
Maria del Carmine, at Florence. The subject of the composition
to hich these figures belong was the burial of St. John the
Baptist. This and two portions from other paintings of the
series, now in the institution at Liverpool, were saved from the
fire which destroyed this chapel in 1771, and became the property
of Mr. Thomas Patch, the engraver. They were brought to
England by Mr. Townley. This fragment was subsequently in
the collection of" the Right Hon. C. Greville, from whom it passed
into the possession of Mr. Rogers, and at the sale of his pictures
in 1856 was purchased for the National Gallery. Some other
fragments are preserved in the Cappella dell' Ammannati, in the
Campo Santo at Piss. From some chronological evidences re··
ferred to by Patch, it appears that the wall paintings in question
must have been painted within the last five years of Giotto's life,
and not, as Vasari states, at an earlier period.

SCHOOL OF GIOTTO.
No. 5&8. THE CORONATIO OF THE VIRGI .-The Virgin

is inclining her head to receive the crown from the hands

... There is a saying, "rounder than the 0 of Giotto." This, according to
Vasari, has reference to a mechanical feat performed by the painter before he
went to Rome. Pope Bonifaee, wishing to decorate St. Peter's, sent an envoy
to Florence and SIenna for artists of. whose ability he required speeitnens.
Giotto sent a circle, drawn without the aid of compasses. with a brush, in red
colour. This, it is said, appeared in the eyes of His Holiness more wonderful,
than any other specitnens of skill; but it is probable that he was guided by the
safer evidence of Giotto's fame.

t Selections from the works of the Florentine painters Masaccio, Fra Bar
tolommeo, and Giotto, Part TII., pt 7. Florence, 1770, 1772.

~ For a description of the method called secco, or fresco MecCO, as opposed. to
buonfresco, see Eastlake's "Materials for a History of Oil Painting," 1847,
p. 142. Secco is thus described by Theophilus :-" When figures or other
objects are drawn on a dry wall the surface should be first saturated with
water till it is quite moist. While the wall is in thia state the colours are to be
applied, all the tints being mixed with lime, and drying as the wall dries, in
order that they ml::Y adhere." Div. Art. Schedula, L 1, c. 15. BUM fresco
cannot be executed on a large surface without joinings in the plaster. Secco
may be executed without joinings, but the colours have not the brilliancy
of fresco. The earliest example of bUM fresco is supposed. to be a work by
Pietro D'Orvieto, painted in 1390, in the Campo Santo at PiaL
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of Christ": four a~els are kneeling below, in front of the
throne, two of them hold golden vessels in their hands.
The principal figures are small life-size.

In tempera, on wood, 5 ft. 11 in. h. by 3 ft. 1 in w.
Painted about 1330. Formerly in the Convent of the Minori

Osservanti of San Miniato, near Florence. Purchased at Florence
from the Lombardi-Baldi collection in 1857.

GO'ZZOLI.

BENOZZO GO'ZZOLI was born at Florence in 1424; he was
the son of Lese di Sandro, and the scholar of Fra Angelieo
da. Fiesole, whom he assisted in some workB in the Cathedral
of Orvieto. His style, for some time, nearly resembled
that of his master; but in his later workB, as in the Campo
Santo at Pisa, his own natural talent displayed itself, which
was as decidedly objective as Fm Angelico's was subjective.
His kn,own works extend over a period of thirty-eight
years, from 1447 to 1485, after which date we have no
accounts of him.

His last are hi~ greatest works,-the extensive series of
frescoes in the Campo Santo, commenced in 1469, repre
senting twenty-four scenes from the Old Testament, from
the time of Noah to the visit of the Queen of Sheba
to Solomon. These frescoes he contracted to paint, three
a year, for the moderate remuneration of 66 lire or about
ten ducats each j at that time, however, worth perha.ps
about £100 of our present money. Benozzo displays the
most varied resources in -these works, in the rich landscape
backgrounds, in the architectural accessories, and in the
introduction of all kinds of birds and animals, especially
dogs. The Drunkenness of Noah, the Marriage of Re
becca, and Moses in the Wilde.rness, are perhaps the best
of all the Campo Santo frescoes.· The works of Masaccio
in the Brancacci Chapel seem to have been his models
in the style of his figures, which are often graceful Uld
natural, though inferior in dignity to the earlier works
of the Brancacci Chapel. Benozzo evidently delighted
in the beauty of the material world; his landscapes
are more varied and circumstantial than any previous
representations of their class, and his scenes are filled
with charming and natural incidents. The ..painter gave
so muoh satisfaction to the authorities during the progress
of these frescoes, that they presented him in 1478 with a
tomb, that his body might repose amidst the glorious

* See the engravings in Count Lasinio's Pitture afruco tkl Campo Sarlo tJ~
Pisa, large oblong folio, Florence, 1812. "
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achievements of his life; and the commemorating inscription
led to the error that Benozzo died in that year : -Hie
tumulus est Benotii Florentini, qui 1JToxime has pinxit
historias. H unc sibi Pisanoru·m donavit hU'manitas.
MCCCCLXXVIII.

The tomb wa.q a personal gift to the painter in that year.·
No. 2.83. THE VIRGIN AND CHILD, ENTHRONED. Behind

the throne, above the screen forming the background, are
five angels with extended wings. On the right of the
Virgin are St. John the Baptist, and St. Zenobius dressed in
all embroidered chasuble; on the left St. Peter and
St. Dominic; ill front St. J erome and St. Francis kneeling;
all the saints with their names inscribed. Two small birds,
goldfinches, are represented on the step of the throne.
Composition of thirteen figures, small life size.t

In tempera, on wood, 5 ft. 2l in. k. by 5 ft. 71 in. w.
The original contract for this picture, dated 23d Oct. 1461, is

still preserved; it was published in Florence in 18554 The
figure of the Virgin is in this contract specially directed to be
made similar in mode, form, and ornaments to the Virgin En
throned, in the picture over the high altar of San Marco, Florence,
by Fro. Giovanni da ~"'iesole, and now in the Academy there.
It is also directed, "that the said Benozzo shall at his own cost
prepare with gesso, and diligently gild the said panel throughout,
both as regards figures and ornaments; and that no other painter
shall be allowed to take part in the execution of the said picture,
neither in the Predella§ nor in any portion of the same." Then
follows the description of the picture.

The painter engages to complete the work within a year from
the date of the contract.

. This picture was originally the altar 'piece of the Compagnia
di San Marco, Florence. It is mentioned by Vasari, 1550; and
is noticed by Richa 11 in 1757, as being in the refectory of the
Spedale del Melani or de' Pellegrini, in Florence. It became
eventually the property of the Rinuccini family, and was pur
chased in Florence for the National Gallery, from the agent of
the heirs of the Rinuccini estate, in 1855.

No. 591. THE RAPE OF HELEN. A rocky landscape
with an inlet of the sea; on the spectator's right is a small
temple in which is seen a gilt statue of one of the Greek

• Vasari, Viie di Pittori, ~c., ed. Florence, 1846, et seq. ; Rumohr, ltalieniscM
Forschungen; G'"aye, Carteggio Inedito d' Artisti.

t On the hem of the Virgin's mantle is written, A VB BEGINA CELORUH,
MATER ANGELORUH. SANCTA E8 QUA HUNDO LUX EST ORTA."

:I: .Alcuni documenti artistici non mai stampati, ~c. Florence, Le Monnier,
1855, p. 12.

§ This portion of the altar piece, more particularly described in the contract
afterwards, has disappeared.

nNotizie Istoriche delle Chiese Fiorentine, &c., voL v. p. 3~5.
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deities. From this temple, Helen the beautiful wife of
Menelaus, king of Lacedremon, and the ladies of her court,
are being carried off to a ship, by the Trojan Paris and
his companions.

The panel on which this painting is executed may not im
probably have formed the cover or end of some box or cassettone,
such as were used for wedding gifts. Composition of many small
figures in the costume of the fifteenth century.

In tempera, on an octagonal panel, I ft. 74 in h. by 2 ft. w.
Formerly in the possession of the Marchese Albergotti, of

Arezzo. Purchased at Florence, in 1857, from the Lombardi
Baldi collection, in the catalogue of which it was called "The
Rape of the Venetian Brides."

GREUZE.
JEAN BAPTISTE GREUZE was born at Tournus, near Macon,

in Burgundy 21st August 1725. He was at first the pupil of
Grandon or Gromdon, at Lyons; he studied afterwards in
the academy at Paris, and at Rome. He was elected an agree
or associate of the French Academy of Painting in 1755;
but, as he was placed in the class of genre painters) when
he was elected a member in 1769, he considered it a
degradation, and retired altogether from the academy. He
died in very poor circumstances March 21, 1805.

Greuze was a portrait and genre painter; he executed
only one historical picture-Severus reprimanding his son
Caracalla, which is now in the Louvre. His favourite sub
jects were illustrations of the affections or domestic duties,
their observance or violation. He is unique in the French
school, and is sometimes termed the Lachausee of Painting,
and sometimes, but very inappropriately, the French
Hogarth. Among his most celebrated pieces are-The
Village Bride (L'Accordie de Village); The Brok~n Pitcher
(La Oruche Oassee); The Little Girl with the Dog (La
Petite Fille au Ohien), and others: the two former are in
the Louvre, and the last is considered by some the painter's
best picture: there is a print of it by Ch. Porporati. Gre
etched a few plates.·

No. 2.0fi. THE HEAD OF A GIRL.
On wood, 1 ft. 6 in. h. by 1ft. 3 in. to.
Bequeathed to the National Gallery, in 1846, by Mr. Richard

Simmons•

.. Gault de Saint-Germain, Les trois Sieclu de la Peinture en France, 1808;
Villot, Notice des Tahleauz ezposes dana le. Galeries du Louvre, 1861;
Baudicour, Le Peintre-Graveur Fra"fau continu€, 1859.
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GUARDI.

. FRANCESCO GUARDI, born in Venice :tn 1712~ was the
scholar and imitator of Canaletto, but remaIned far behind
him in the accuracy of his architectural details, and was
careless and sketchy in the execution of his figures; his
works are, however, rich and forcible in their' colouring.
He died at Venice in 1793.

No. Z10. VIEW OF THE CHURCH, CAMP,ANILE, AND
PIAZZA, OF SAN MAnco, AT VENICE. The building of the
church was commenced in the tenth and finished in the
eleventh century; the campanile, which was commenced
in the ninth, was not completed until the fourteenth
century.
. On canvas, 2 ft. 4 in. It. by 3 ft. lIt in. w.

Bequeathed to the National Gallery, in 1846, by Mr. Richard
Simmons.

GUERCI'NO.
GlovA'NNI FRANCE;Sco. BARBIE'RJ, Oavaliere, commonly

called, from his squinting, GUERCINO, was born of very
humble parents at Cento, near Bologna, Feh. 2. 1592; his
father carried supplies of wood and faggots to the towns,
and Guei-cino used to take care of his cart. He W88 8e1£
tatJght: and after studying some time at Bologna and
Vemce, he repaired in the time of Paul V. to Rome; he
there made the acquaintance of Michelangelo da Cara
vaggjo,· and became a decided imitator of his style; but, in
cO:QBequence of the impetuous temper of that painter, soon
avoided his society. Having executed several honourable
commissions at Rome, he returned to his native place after
the death of his patron, Gregory XV. ~udovisi), in 1623.

Guercino remained at Cento for a space of twenty years,
when, after the death of Guido in 1642, he removed to Bo..
logna, where he died in very afHuent circumstances in 1666.t
He is one of the plincipal masters of the class called
Tenebrosi,. but in his later works, or those which he
painted after he settled in Bologna, in which he appears

. *See the notice of Caravaggio in this Catalogue.
t Passeri, Vile de' Pittml, &c.; llalvasia, Frbina Pittrice. A U£e of

Guercino was published by J. A. CaIvi at Bologna in l808. Notizia della
Vita, &c., di Gio. FrancescQ Barbieri.
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to have endeavoured to approximate the style of Guido, he
forsook the vigorous handling and treatment of his earliet
pictures, and fell into an insipid manner. His masterpiece
is the great picture of Santa Petronilla,· in the Capitol of
Rome. It was painted for one of the chapels of St Peter'B,
where there is now a mosaic of it : the body of the saint is
being deposited in· the vault prepared for it in the' V:ia,
Ardeatina outside the walls of Rome: above is a vision of
the Saviour, with angels, receiving the soul of the saint.

No. 2.2.. ANGELS WEEPING OVER THE DEAD BODY OF
CHRIST. The head and shoulders are supported against a
stone 1 the figure is slightly foreshortened: two ange'U
kneeling complete the composition.

Engraved by J. Cheesman; by P. W. Tomkins; and Poy
S. Freeman in J ones's National Gallery. On copper, 1 ft.
2l in. h. by 1ft. 5t in. w.

Formerly in the Borghese Gallery at Rome. Ramdohr, in hiJ
account of that collection (1784), notices this picture as one of
the productions of Guercino's best time.t It was bequeathed
to the National Gallery, in 1831, by the Rev. W. H. Carr.

GUIDO.

GUIDO RENI, commonly called GUIDO,was born at Calven
zano, near Bologna Nov. 4, 1575. His father was a musician,
and Guido was himself intended for the same calling; but
evincing at an early age a decided taste for painting, he was
placed in the school of Denis Calvart, whence he removed,
about the year 1595, to that of the CalTacci, and became one
of their most distinguished pupils. In the beginning of the
seventeenth century he, with Albani, followed AnnibaleCar
racci to Rome, where he attracted universal notice, and he
obtained great distinction there in the pontificate of Paul V.
(Borghese). After a residence of about twenty years in.
Rome, including a short visit to Naples, Guido returned to,
and settled in, Bologna. He left ROlne abruptly, during the
pontificate of Urban VIII., in consequence of an offensive
reprimand which he received from the Cardinal Spinola.
Guido had been commissioned to paint one of the altar-

*" Santa Petronilla, or Perina, was the reputed daughter of St. Peter tM
apostle. Guercino's picture has been engraved by Frey and by Dorigny.

t Ma/erei und Bildhauerarbeit in Rom, &c.
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pieces of St. Peter's, and had received 400 scudi in advance;
but having allowed a few years to pass Without even com
mencing the picture, he was rather harshly reminded by
Cardinal Spinola of the money that he had received, for
which he had done nothing. Guido immediately restored
the 400 scudi, and in a few days left Rome: all attempts
to induce him to return were vain. He from this time
settled in Bologna, where he lived -in great splendour, and
established a celebrated school.· He died at Bologna,
August 18, 1642, and was buried with great pomp in the
church of San Domenico. Notwithstanding the princely
income of which Guido was in receipt for many years, he
died in debt: his embarrassed circumstances are attributed
to his habit of gaming, and a profuse and indiscriminate
liberality. It was during the latter unhappy period of his
career, according to his well-informed biographer, Malvasia,
that he sold his time at a stipulated sum per hour, to
certain dealers, one of whom taBked the painter so rigidly,
as to stand by him, with watch in hand, while he worked.
Thus were produced numbers of heads and half figures
which, though executed with the facility of a master, had
little else to recommend them. Malvasia relates that such
works were sometimes begun and finished in three hours,
and even in less time. t

Guido painted in various styles; his earlier works were
painted much 'in the forcible style of Caravaggio. This
style he laid aside during his residence in Rome for one
more graceful but of an ornamental character, of which the
Aurora,t of the Rospigliosi Palace, is an excellent example;
it is by some considered his masterpiece. Latterly he was
engrossed by a species of ideal, of form rather than of
character, of which the Niobe appears to have been a
standard example with him: he was absorbed by this
ideality, and at the same time he adopted a very slight mode

. of painting, and a cold silvery tone of colour. Of his
numerous scholars, Simone Cantarini, called Il Pesarese, is
the most distinguished: there is an admirable head of Guido,
by this painter, in the Gallery of Bologna.

*Passeri mentions the following as Guido's charges when he settled in
Bologna: for an entire figure, 100 scudi, about twenty guineas; for a half
length, 50 scudi; and for a simple head, 25 scudi, 01' five guineas. He raised
them afterwards to five times the amount.

t Fu7UJ Pittrice, tom. it p. 46.*Engraved by Frey and Morghen.
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Guido painted very few portraits; his pictures are chiefly
scriptural or mythological: of these there are between two
and three hundred in the various collections of Europe.
Many etchings are attributed to this celebrated painter. •

No. 11. ST. JEROME kneeling before a crucifix, and
beating his breast with a stone. Large half-length figure.

Engraved by B. Coriolano; by D. Cunego, for Gnvin Hamilton's
Schola Italica Piclurte, ~c.; by W. Sharp; by Schiavonetti;
and by J. Fussell, in Jones's National Gallery. On canvas,
3 ft. 10! in. h.by 3 ft. w.

Formerly in the possession of Gavin Hamilton. Bequeathed to
the National Gallery, in 1831, by the Rev. W. H. Carr.

N 0.177. THE MAGDALEN. Half-length, of the natural size.
Engraved by J. Bouillard, in the Galerie duPalais Royal; and

by W. Sharp. This subject was often repeated by Guido, with but
slight variations; and the prints after these pictures are very
numerous. On canvas, 2 ft. 7 in. It. by 2 ft. 3 in. w.

Formerly in the Orleans Gallery. Purchased by Parliament
for the National Gallery, at the sale of Sir Simon Clarke's pictures,
in 1840.

No. 191. THE YOUTHFUL CHRIST EMBRACING ST. JOHN.
Two heads.

Engraved by J. B. Cecchi. On canvas, 2 ft. 3 in. It. by 1 ft. 7 in. w.
Formerly in the Camuccini Collection at Rome; it was bought

by Mr. Irvine for Mr. Buchanan in 1805, and purchased for the
National Gallery, at the sale of Mr. J. Barman's pictures, in 1844.

No. 193. LOT AND HIS DAUGHTERS LEAVING SODOM.
"And Lot went up out of Zoar, and dwelt in the mountain, and his two

daughters with him."-Gen. xix. 30.

Three half-length figures of the natural size.
Engraved by D. Cunego for the Scltola Italica, ~c. On canvas,

3 ft. 9! in. It. by 4 ft. 10! in. w.

No. 1... SUSANNAH ASSAULTED BY THE Two ELDERS,
in the garden of her husband J oachim, at Babylon.
Apocryphal Boolc of Susannah.

Three half-length figures of the natural size.
Engraved by Corn. Visscher; and by P. Beljambe for the Galerie

du Palais Royal. On canvas, 3 ft. 10 in. h. by 4 ft. Il! in. w.
These two pictlires, probably painted as companions, were, until

the French Revolution, in the Lancellotti Palace at Rome: they

• Passeri, Vite de' Pittori, ~l'. i Malvasia, Felsilla Pittrice; Lanzi, SI07ia
Pittorica, ~c.; Landon, Vies et (Euvres des Peintl'es, ~c.; Bartsch, Le Peintre
Graveur.
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re both described by Ramdobr, in his a6COWn't of' the pietures
Qf Rome in 1784.· They were brought to England by Mr. Irvine
for Mr. Champernowne, passed subsequently into the possession
of :Mr. Penrice of Norfolk, and were finally purchased for the
National Gallery; the cc Lot," in 1844, and the cC Susannah" in
the following year. There 'Was n. duplicate of the "Susannah"
in the Orleans Gallery. There are several repetitions of it.

.No. ~:l4. THg CORONATION OF THE VIRGIN. The Virgin
]fary, with a glory of stars around h~r -head, and attended
by chembim, is borne upwards by angels; a heavenly choir
surrounds her, some singing, others performing on various
musical instruments. The heavens above are opened, and
two cherubim descend from the midst of the divine glory,
bearing the crown of the Virgin, the emblem of her glorifi
oo.tion. TIle whole composition is symmetrically arranged.

On copper, 2ft. l!in. h. by 1 ft. 6!in. W.
This picture appears to be an early work of the master, and was

painted probably before his visit to Rome. It was formerly in the
Royal Collection at Madrid, and subsequently in the possession ofSir
Thomas Lawrence, from wbom it was purchased by the late William
Wells, Esq., who bequeathed it, in 1847, to the National Gallery.

No. Z71. The cC ECCE HOMO." The head of Christ
crowned with thorns. .

" And Pilate saith unto them, Behold the man I"-John xix. 5.

Engraved by William Sharp, with the inscription, cC Behold
and see if there be any sorrow like unto my sorrow." Copied
for ·fhe Art Journal in 1846 by W. Lewis. An oval, on deal.
1 ft. 9, in. It. by 1 ft. 4 in. w.

Formerly in the collection of Benjamin West, P.R.A. Be
queathed to the National Gallery by Mr. Samuel Rogers, in 1855.

HOBBEMA.
MEINDERT HOBBEMA appears to have been born at

Amsterdam in 1638, and to have been the scholar of
Jacob Ruysdael in landscape painting. Ruysdael was the
witness at Hobbema's marriage to Eeltie Vinck in. the
reformed church at Amsterdam on the 2d of October 1668,
when Hobbema recorded his age as thirty.t

The city of Haarlem, the town of Koeverden, and the
village of Middelharnis, in Holland, are each said to have
been his birth-place; but he resided in Amsterdaml and
may from the marriage register be assumed to have been

'" .ilfalerei und Bildhauerarbeit in Rom, ~c., ill. 74.
t Discovered in the church register by M. R. Elsevier, quoted by Siret, in his

Dictionnaire Historique des Peintres, 1862.
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born there.- The eal·lie$...da.te. on his wOl'ks in 1650; the
year 1663 is inscribed 'on two of his finest pictures, one
n1>W in the Dudley Gallery, and the other in the collection
of Mr. Holford, at Dorchester House. The latest acknow
ledged date is 1669, but a :fine work by the master in th
collection of Sir Robert Peel is said to be inscribe . \!rith
the y~a,r 1689.t He died at Amsterdam, and was bu ID
the Westerkerklwf, Dec. 14, 1709. He died poor, hIS aat
lodging was in the Roosegraft, the street that ReII1brandt
died in, just as poor, thirty years before. Hobbema's wife
Eeltie died in July 1704. t

The landscapes of Hobbema consist generally of s!mple
wooded scenes, often sunny, with an occasional pool of
water or a mill; the figures in them are inserted sometimes
by himself and sometimes by Berchem, A. Vandevelde, or
Lingelbacb, and otliers. The majority of his works are ip.
this country; they were little known or little appreciated in
Holland till about a century after his death; they are now
more generally valued, perhaps, than the works of any other
landscape painter, and realize very large prices at auctions.

No. 685. LANDSCAPE, SHOWERY WEATHER. Rain and
sunshine are both represented, and everything seems wet;
but the chief feature of the picture is a cluster of large
trees in the centre, slightly moved by the wind; on the one
side is a shaded pool, with a man angling on the bank; on
the other is a road-side cottage with a woman looking out
at a doorway; on the road in front of it are a few figures.
Signed____ -

1rJ~fjL~. {~
On wood, 1 ft. 111 in. h. by 2 ft. 9! in. w.
Formerly in the collection of Count Perregaux; imported into

England by Mr.Farrer; purchased from l\Ir. G. H. Phillips in 1862.

i/f See Van Eynden en Vander Willigen, Geschiedenis der Vaderlandsche
Schilderkunst, &c., 4 vols.,8vo., 1816-1842. These writers give, in their
supplement or fourth volume, p. 101, a statement that Meindert Hobbema was
the son of a Serjeant Willem Hobhema, of the company of Captain Solema.
in garrison at Koeverden, and that he was baptized at Koeverden on the
6th of August 1654, when he was grown up therefore. They also notice a
drawing attributed to him, bearing the date 1647, when he was nine years old
only, according to the marriage register.

t See Smith, Catalogue Raisonnee, ~c. Of the 142 pictures attributed to
Hobbema in this work, 16 only are dated, and of these five have the same year
-1663.

t These facts have been lately discovered by M. Schelwma of Amsterdam.
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HOLBEIN.

SIGMUND or SIGISMOND HOLBEIN, the younger brother of
Bans Holbein, who was painting in Augsburg in 1494
1507, and the uncle of the more distinguished Hans settled
in this country, was bOln in Augsburg about 1465, but
became a citizen of Bern in Switzerland. Sigmund was
still living in Bern in 1540, the date of his will, in which
he bequeathed all his property in Bern to his celebrated
nephew in England, but seems to have been already dead
by the 18th of November of that year; when Holbein's wife
took possession of the property· The following portrait is
ascribed to him.

No. 72.2.. PORTRA.IT OF A LADY, in a large white cap,
on which a fly has settled She holds in her right hand &

sprig of forget-me-not. Her maiden name of Hoferin is
inscribed on the pictm·e. Bust life size.

On deal, 1 ft. 8i in. h. by 1 ft. 3i in. 'W.

Formerly in the Wallerstein Collection. Presented in 1863 by
Her Majesty the Que~n, in·fulfilment of the wishes of His Royal
Highness the Prince Consort.

HONDECOETER.

MELCHIOR DE HONDECOETER, one of the most distin
guished of the Dutch painters of birds and animals, foreign
and domestic, was born at Utrecht in 1636. He was first
instructed by his father, Gysbert de Hondecoeter, and after
his death in 1653, by his uncle, J. B. Weenix. Melchior
died at Utre<'ht, April 3, 1695.t

No. 2.02.. DOMESTIC POULTRY; a beautiful brood of
young chickens in the fore-ground. The cock was Hon
decoeter's favourite bird, which he is said to have taught
to stand to him in a fixed position as a model.

On canvas, 2 ft. lOin. h. by 3 ft. 8 in. 'W.

Bequeathed to the National Gallery by Richard Simmons, Esq.
in 1846.

'" Hegnert Hans Holbein oer Jungeret Berlin t 1827. Passavant, Beitriige zur
. Kenntniss der Alten Malerschulen DeulSchland,. Kunstblattt No. 45, 1846.

'Voltmann, Hans Holbein der Jiingere, tc., 400., Berlin, 1865. Womom,
Some Account of tIle Life and Worlls of Hans Holbein, ~c., Imp.8vo" 1867.

t Hoobrakent Groote Schouburg der Kunstschilders, &c.; ImmerzeeI, Le,,.enl
en Werken, &c.
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JOHAN VAN HUCHTENBURG, or HUGTENBURG, a distin
guished Dutch battle-painter, was born at Haarlem in 1646.
He went to Rome in 1667, to join his brother J acob, a
landscape-painter, upon whose death, in 1669, he removed
to Paris, and there studied a short time under Vander
Meulen. He returned to Holland in 1670, and died at
Amsterdam in 1733, but he resided chiefly at the Hague.

Huchtenburg was commissioned, in 1708, or the following
year, by Prince Eugene, to paint pictures of the recent vic
tories which that prince, the Prince of Orange, and the Duke
of Marlborough had obtained over the French. There are
etchings of these battles by Huchtenburg himself:· there
are also many other etchings by the hand of this painter,
some after lander Meulen.t

• No. 2.11. A BATTLE; in the fore-ground a cavalry fight}
with a town burning in the distance.

On wood, 1 ft. 41 in. h. by 1 ft. 11 in. w.
Brought tQ England by Mr. Bryan in 1801. Reqnenthecl to

the National Gallery by Mr. Richard Simmons, in 1846.

JUSTUS OF PADUA.

JUSTUS or GIUSTO DI GIOV.ANNI, DE'MENABUOI a Florentine
family, commonly called JUSTUS OF PADUA or GIUSTO
PADOVANO, was born at Florence in the earlier half of the
fourteenth century, and though not a scholar was one of
the principal followerR of -Giotto, founding his style upon
the works of that painter at Padua, where J ustus had
settled and obtained the rights of citizenship in 1375. He
was, however, a finished master long before that time, as
the date inscribed on the excellent example in this collec·
tion shows. He has the credit of baving executed extensive
frescoes in Padua, but those formerly ascribed to him, and
still preserved in the baptistery of the Cathedral, and in
the chapel of St. Luke, in the church of Sant Antonio, are

• In the Beschrijving der Veldslagen van Prins Eugenius van Savoije, "HI

Prins van Oranje, en den Hertog van Marlhorougll. '8 Rage, 1727. .
t Van Gool, Nieuwe Schouburg der Kunstschilders, &c. ; Bartseb; Pcinfre

Graveur.
F I
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now allowed to be the works of GIOVANNI and ANTONIO,
DJ PADOVA, who were probably his scholars. Justus died
on Michaelmas day in the year 1400, September the 29th;
and left two sons, Dominic and Daniel, but whether they
were painters is not stated.*

No. 701. THE CORONATION OF THE VIRGIN, with the
principal incidents of her life, on a small Triptych. In the
centre picture is our Saviour crowning her, with Saint
Paul, John the Baptist, and Peter, Catherine, Barbara, and
Margaret, standing at the foot of the throne: on the interior
sides of the wings are, above-the Annunciation, below-the
birth and the crucifixion of our Lord. On the exterior sides
of the wings are, above-·the expulsion of Joachim from the
Temple, and the angel appearing to him foretelling the birth
of the Virgin: in the second line--the meeting of Joachim
and Anna at the beautiful gate; and the birth of the
Virgin: on the third line-the presentation of the Virgin
in the Temple; and her marriage. Inscribed on the back
Justus. pinxit in archa? and dated in the front on the
plinth below MCCCLXVII-136'7.

In tempera, on wood, centre 1 ft. 5t in. h. by 8f in. w.; wings
1 ft. 5i in. h. by 4t in. w.

Formerly in the German collection of Prince Ludwig Von
Oettingen Wallerstein, which was exhibited in 1848 Kensington
Palace,t and became subsequently the property of the Prince
Consort. Presented in 1863 by Her Majesty the Queen, in
fulfilment of the wishes of His' Royal Highness the Prince
Consort.

DE KEYSER.
THEODORE DE KEYSER, son of the sculptor and architect

Hendrick de Keyser, was born about 1595, probably at
Amsterdam. He is distinguished as a portrait-painter, both
in large and small, but especially in his full-length portraits

.. This appears from the following memorial, published by G. A. Moschini
ad others, but 1ritb. some slight variations in the orthograph -"Hie jacent
Dominicus et Daniel f~tres et filii quondam Magistri Justi pictoris qui fuit de
Florentia. Migrant ad Dominum die S. Michaelis MJJJJ CC) die nviiii
mensis Septembris." Della Pittura in Padova, &c. p. 10., Padua, 1826. See·
further Brandolese, Pitture, ~c. di Padova, 12mo., Padua, 1795, p. 281.

t See the Descriptive Catalogue qf a Collection of Byzantine, Early Italia.n,
German, ond Flemish Pictures, belonging to H. S. H. Prince Louis D'Oettingen
Wallerstein, London 1848. In 1854 a second Catalogue of this Collection
was prepared by Dr. Waagen. The National Gallery pictures have been
photographed by Calde8i and Co.
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of a small size: his execution is very e act n.nd elaborate.
There are several capital pictures by De Keyser in the
muselllll& of Amsterdam and the Hague. He died at
Amsterdam about the year 1660·

No. Z12.. A :MERCHANT WITH HIS CLERK; a portrait.
The "merchant," dressed in riding costume, is seated at a
table in a private apartment which bespeaks a1Huence in the
owner: the back-ground is a costly piece of tapestry. On the
table are a plan, books, a guitar, and other objects.

The "clerk" is standing with his hat in his hand behind
the chair of the seated figure, to whom he is respectfully
handing a packet. Small, full-length figures.

On wood, 3 ft. i in. h. by 2 ft. 3! in. w. Signed, on the mantel
piece, with the painter's monogram composed of T D. K., and
dated 162'1. •

11. AN. 1627.
Bequeathed to the National GaUety by Mt. RichRrd Simmohl!l,

in 1846.

LANCRET.
NICOLA LANCRET was born at Paris 22d Jan. 1690. He

was the pupil of Pierre d'Ulin, but he adopted Watteau as
his model. He soon distinguished himself in this style, and
became the rival of his model: he was elected a member of
the French Academy of Painting ID 1'719, as it painter of
F2tes Galantes. He died at Paris 14th Sept. 1743-

The pictures of Lancret have not the facility of those of
Watteau, but they are more finished. t

N08. 101-4. THE FOUR AGES OF'MAN.

No.101. INFANCY. Groups of gaily-dressed children,
at play, under a stately arcade or portico.

No. 10Z. YOtJ'rH. An assemblage of young people of
both sexes, who appear to be contemplating the adornment
of the person: a group of seven figures in It garden pavilion.

*Van Eynden el:'. V ander Willigen~ Geschieiknis der Vaderlandsche Behil
derkunst, ~c., 1842.

t D'Argenville, Abrigi ik la Vie des plus Fameru Peintres, &c.; ViIlot,
Notice des Tableaux, ~c., du Louvre, 1861.

12
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•

No. 103. MANHOOD. A party of pleasure, some reclining
upon the green-sward: two archers are shooting at the
popinjay. A composition of ten figures: the arrangement
of the grouping indicates the age of ~ourtship.

No. 104. AGE. An old woman s inning, with another
88leep in a chair by her side: of the male portion of the
group, one old man is caressing a dog, another is making
advances to a young girl Composition of six figures.

Engraved by Desplaces ; and by V.A1°measin, fila. On canvft.,
1 ft. 1 in. h. by 1 ft. 5! in. w. each picture.

They are mentioned by D'Argenville among the principal works
ofLancret. Bequeathed to the National Gallery, in 1837, by Lieut.
Col. 011ney•

LANINI.
BERNARDINO LANINI. of Vercelli, where he was born

about 1508, was the best scholar and imitator of Gaudenzio
Ferrari, though he did not equal his master. In later life
he approached more to the manner of Leonardo da Vinci,
and was one of the principal Milanese painters of his time.
Lanini's works were chiefly in fresco. The date of his birth
is not known, but he was an established master in 1539.
At Borgo Sesia, near VaralIo, there is an altar-piece inscribed
" Bernardinu8 pausillum hoc quod cernw effigiabat 1539."
His principal works are the SibyIs and other frescoes in the
Cathedral of Novara. He died about 1578.

No. 700. THE HOLY FAMILY, with the Magdalen, Pope
Gregory the Great, and St. Paul presenting an apple to the
infant Saviour. A rocky landscape in the distance, whole
figures, life-size. Signed-

On wood, circular at top, 6 ft. 7 in. h. by 4 ft. 3 in. w. The
fra.me is ~t rich cinquecento carving of the period.

Purchased in London fioom Mr. G. H. Phillips in 1863.
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GIROLAMO DAI LIBRI was born at Verona, in 1472. His
only known surname of Dai Libri he inherited from the
occupation of his fat er, who was an illuminator of manu
scripts, and known a.q Francesco dai Libri. Girolamo was
one of the most distinguished master~ of his time at Verona,
not only as an illuminator or miniature painter, but for his
nltar-pieces also; in style, however, he adhered closely to
the precise manner of the quattrocentro masters, being
little influenced by the freer exeCl,ltion of his immediate
Venetian contemporaries. He died at Verona, July 2nd,
1555.

Several of Girolamo's principal works are still preserved
at Verona: a miniature of the "Adoration of the Shep
herds," by him, is in the Sambonifacio gallery there; and
there are some pictures of saints in the church of SS. Nazaro
and Celso. In San Giorgjo Maggiore is the "Madonna
enthroned with saints, and some angels playing musical
instruments below," which is considered the painter's
masterpiece; it is signed "MDXXVI M.EN. MAR. xxviiii.
HIERONYMUS A LIBRIS PINXIT." He left a son Francesco
dai Libri the younger, who was also a distinguished illumi
nator; and he was the instructor of Giulio Clovio in
miniature painting.·

No. 748. THE MADONNA, INFANT CHRIST, AND ST. ANNE.
The mother is seated in a garden under a lemon tree, holding
the Virgin in her lap, the Virgin holds in her arms the
naked Child who is standing, supported on her left hand by
his mother; at her feet is the slain dragon. On each side is
seen a trellis of roses; below are three angels playing
music.al instruments. In the middle ground are some trees
and a river, beyond which is a town, with a rocky landscape
in tIle distance. On a cartellino, of which the inscription
is partly defaced, is the signature --HIERONYMUS A LIBRIS..F

On canvas, 5 ft. 2 in. h. by 3 ft. 1 in. w.

Formerly in the church of Santa MaIia della Scala, in
Verona. Purchased there in 1864, from the Counts Monga.
The picture is noticed by Vasari.

• Vasari, Vite ~c., Ed. Le Monnier, vol. ix.
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THE MEISTER VON LIESBORN.

THE MEISTER VON LIESBORN (M88ter of Liesborn) is the
designation given by the Germans to an unknown painter
of Westphalia who executed some considerable works, about
the year 1465, for the Benedictine Abbey of Liesborn, near
MUnster % he is the chief or capo80'U0Za of the WestphaJian
school of German painting, and one of the principal German
artists of the fifteenth century. The school is evidently
pllied to that of the Van Eyoks, and to the school of Cologne.

The principal work of this master was the Crucifixion,
formerly the high altar-piece of the second convent church
of Liesoorn; it was sold and cut in pieces in 1807, when
the convent was suspended, and Napoleon established the
modern kingdom of Westphalia. Some of the pieces were
afterwards lost, others were obtained by different col
lectors, and some portions which were acquired by Hen
Kriiger of Minden 'have now found a place in this gallery.

This altar-piece was a picture in several compartments,
of which the centre represented .christ on the cross, and
four angels receiving the blood from the hands, side, and
feet in golden vessels; by the side of the cross, on a field
of flowers, were standing St. John, St. Schol88tica, St. Be
nedict, St. Cosmas, St. Damianus, and the Virgin Mary.
On either side were represented, in four compart
ments,-the Annunciation, the Nativity, the Adoration
of the Kings, and the Presentation in the Temple; the
ResUlTection, the Ascension, the Descent of the Holy Ghost,
and the Last Judgment. Of these compartments there are
in the Gallery now only the upper portions of the six saints.
These pictures are painted on canvas primed with chalk,
and stretched on wood, and are executed partly in tempera
and partly in oil colours.*

..0. TImEE SAINTS.-St. John the Evangelist, St.
ScholaBtica, and St. Benedict. Busts, small-life size, gold
ground

• Passavant, Kunstreise durch England und Belgien, 8vo., Frankfurt, 1833;
Ktlnstblatt, No. 90, 1843, No. 6, 1847 ; the latter number containing a oompre
be~v~ notice of the Westphalian school by Dr. E. Forster. See also Ver
uzehntsS der Gemaelde-Sarnmltmg du GtAei..Regi6ruaga-Rathes Kriiaer zu
Mindcn, Svo., ph., Minden, 1848. ~
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No. ••1. THREE SAINTS.-St. Cosmas and St. Damianus,
martyrs, and the Virgin Mary; the marlyrs holding vessels
of ointment. Busts, small-life size, gold ground.

Companion pieces, in tempera. and in oil, on canyas stretched on
wood, 1 ft. lOin. h. by 2 ft. 4 in. w.

These two pictures are corresponding portions of the centre
compa.rt~ent of the high altar-piece of the Liesoorn convent.
consecrated in 1465; representing the upper portions of the
saints sta.naiBg on either side of the cross. Purchased by Govern
ment, with the other pictures ·by the same master, from Herr
Kriiger, of Minden, in 1854.

L'INGEGNO.

ANDREA DI LUIGr or ALOISI, called L'INGEGNO on account
of his ability, was a native of Assisi, and is sometimes
called Andrea di Assisi. He was the contemporary of
Pietro Perugino, was painting at Assisi in 1484, and is
supposed to have been the pupil of Niccolo Alunno; but
facts both of his life and his works are equally obscure.

No.70Z. THE MADONNA AND CHILD sun'ounded by a
glory of Cherubim.

In tempera, on wood, 17! in. k. by 121 in. w.
Formerly in the Wallerstein Collection. Presented in 1863

by Her Majesty the Queen, in fulfilment of the wishes of H. R. H:
the Prince Consort.

FRA FILIPPO LIPPI.

FILIPPO L!PPI, or FM FILIPPO, as he is called, to dis
tinguish him more clearly from his son Filippino Lippi,
died in 1469, about the age of fift,y-seven. The date of his
death is proved by documents,· that of his birth is uncer
tain. His life is a romance. Born in Florence, probably
in 1412, he lost his parents in childhood, and being le~ in
indigence, W88 placed by an aunt in the Carmelite convent,
where, at the age of eight, he began his noviciate as a
brother of the order. His aptitude for drawing Boon mani-

* Vasari, Vit8,j"c., Eel. Le Monnier, 1846, etseq. vol.iv., p.128, note.
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festing itself: the prior afforded him the means of following
what seemed to be his favourite occupation, and at an early
age he painted some figures in fresco in the precincts of the
church and convent. Of those first productions nothing
now remains; those in the church were finally destroyed by
fire with the building in 1771.·

Fra Filippo left the convent a.bout 1432, and during an
excursion at sea. near Ancona, he and his companions were
taken by some Moorish pirates and carried as slaves to
Barbary. After eighteen months' captivity in fetters, Fra
Filippo found opportunity to draw a whole length portrait
of his master, with charcoal, on a white wall. This displtry
of a skill so unknown in those regions excited general
wonder and procured the painter's release from chains;
and upon his subsequently executing some coloured works
for his Moorish patron he was set at liberty. Whether he
visited Naples immediately on his return to Italy, or after
wards, is uncertain. He left a picture in Naples, and in
1438 was occupied on one of his best works for the sacristy
of Santo Spirito, in Florence.

In Prato, before undertaking the celebrated frescoes of
the choir of the cathedral, he painted various picture~.
While occupied on an altar-piece, representing the nativity,
for the nuns of Santa Margherita, he became enamoured
of Lucrezia. Buti, then residing in the convent, either in
tended for a nun or as a ward of the nuns. He requested
to be allowed to introduce her portrait in the picture, as
the Madonna.t Eventually he carried her off from the con
vent in 1458, and by this desperate act exposed himself to
endless troubles. His frescoes in Prato were begun in 1456,

• Vasari may be quite correct in affirming that Filippo Lippi derived his
first inspirations from Masaccio. The biographer states that the former
painted in terra verde, in the cloisters of the convent, "The Confirmation of
the Rules of the Carmelites," next to the" Consecration of the Church." by
Masaccio. As the portrait of Lorenzo Ridolfi. was introduced into the last
named painting" at the time when Lorenzo was ambassador to Venice," that is
in 1425, the picture must have been painted in that year. The "Confirmatio~
of the Rules" above-mentioned was probably one of Filippo's earliest works.

t The picture, iu an injured state, is now in the Louvre. Vasari states that
FraFiIippo threw aside the habit of a monk at the age of seventeen; but the
painter, in two of his letters, the latest of which is dated 1457, signs himself
" Frate." In the altar-piece of Sant' Ambrogio, now in the Gallery delUJ Belle
Arti in Florence, his portrait has the friar's tonsure ; and in the record of his
death, preserved in the annuls of the Carmelite Convent in Florence, he is
named "Fr. Pbilippus.It
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and after many interruptions were completed about 1464.
His latest works were the frescoes in the choir of the
cathedral at Spoleto. He died there, &q was supposed by
poison, October the 8th, 1469. The unfinished frescoes in
Spoleto were completed by his scholar and assistant Fm
Diamante, in 1470.·

No. 2.48. THE VISION OF ST. BERNARD. The Saint,
dressed in white, is represented writing his homilies at a
desk placed on a table formed of the solid rock. On the
desk is some paper and a leathern ink bottle; by his side
are some books. The Virgin, surrounded by angels, ap- .
pears before him.t

In tempera, on a hexagonal panel, the upper corners of a square
being cut away, 3 ft. 2 in. h. by 3 ft. 5l in. w. /

Vasari states that Fra Filippo painted two pictures to be
placed over doors in the Palazzo della Sigrwria at Florence. The
subjeCt of one was the Annunciation; of the other a St. Ber
nard. The date of the latter picture is fixed by a record quoted
by Baldinucci from the register of the Provveditori di Camera,
whence it appears that on the 16th of May, 1447, Fra Filippo
received 40 lire, "for having painted the figure of the Virgin and
of St. Bernard, to be placed before [above] the door of the
cancelleria. of the Palazzo de' Signori."t. Purchased at M. Do
Bammeville's sale in 1854. In the catalogue of that sale this
picture was attributed to Masaccio.

.. Delle Pitture di Fra Filippo Lippi llel coro delta Cattedrale di Prato, by the
Canonico Baldanzi, Prato, 1836; DeUa chiesa Cattedrale di Prato, DesCluione
corredata di Nolizie Storiche, ~c., Prato 1846; Vasari, Vite, ~c.; Baldinucci,
Notizie, ~r.; and Gaye, Carteggio Inedito d'Artisti.

t "St. Bernard was remarkable for his devotIon to the Blessed Virgin : onc
of his most celebrated works, the Missus est, was composed in her honour as
Mother of the Redeemer; and in eighty sermons or texts from the Song of
Solomon, he set forth her divine perfection. • . • Accordingly, the Blessed
Virgin regarded her votary with peculiar favour. His health was extremely
feeble; and once, when he was employed in writing his homilies, and was so ill
that he could scarcely hold the pen, she graciously appeared to him, and com
forted and restored him by her divine presence-tt-Mrs. Jameson, Legends cif
tllP.ltfonastic Orders, p. 152.

t naldinucci, vol v., p. 353. .As the painter receiYed 1200 lire for the
altar-piece of Sant Ambrogio before mentioned, it may be inferred that 40 li,e
W21S the price of one and not ofboth the works noticed by Vasari. The picture
in question is about the width of a door, and the peculiar form of its upper
portion is el.plained by its adaptation to the architectnre. Fra Filippo appears
to have frequently painted subjects relating to St. Bernard. The piclUre of the
Death of the Saint is still preserved in the Cathedral at Prato. In the chnrch
DeUe Murate at Florence, now snppressed, he painted incidents from the lives
of St. Benedict and St. Bernard. At Arezzo he painted the altarpiece for the
Chapel of St. Bernard; the same Saint is introduced in one of the specimens
in the Berlin Gallery, and to these instances is to be added the picture above
described.
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o. 58.. THE MADo A D OBIJ,J> ENTImO ED,
SURROUNDED BY ANGELS AND SAINTS. The Virgin is
seated, with the infant Christ standing on her knee.
Two angels are at the foot of the throne playing on musical
instruments, one on the lute, the other on the violin. On
each side, in separate compartments, are stand.ini two
saints, a monk and a :bishop on the left, St. Bartholomew
and a nun on the right.· Figures nearly life size.

In tempera, on wood, the centre picture 5 ft. 4 in. h. by 2 ft.
4 in. to.; the two side pictures 4 ft. 8 in. h. by I ft. 10l in. to.

This is supposed to be th picture painted in or before 1438,
when Fro. Filippo was 25 years old, for Gherardo di Barto
lommeo Barbadori, to be placed in the church of Santo Spirito,
at Florence. Formerly in the convent of Santo Spirito, where
it was placed, when removed from the sacristy, in the latter part
of the last century. It was subsequently in the possession of
the Primicerio Crociani, of Montepulciano, from whom it was
obtained by the late proprietors. Purchased in Florence from
the Lombardi-Baldi collection in 1857.t

No. 588. THE VIRGIN MARY SEATED, AN ANGEL
PRESENTING THE INFANT CHRIST TO HER. Under an
arch is seen a distant view of a lake. Three figures small
life size.

In tempera, on wood, 2 ft. 4 in. k. by 1 ft. 7i in. w.
Formerly in the possession of Sig. Zambrini of Imola.. Pur

chased at Florence from the Lombardi·Baldi collection in
1857.

No. •••• THE ANNUNCIATION. The Virgin Mary is
seated in a richly furnished chamber, and in a garden oppo-

• It is difticult to come to a decision respecting the three saints here not
namecl; they may be St. Dominic, St. Zenobius, and St. Scholastica, or as
the picture was originally painted for an Augustine convent, St. NiehoJaa of
Tolentino, St. Augustine, and St. Monica. St. Bartholomew is introdaced
apparent1r Qn account of the name of the donor, Gherardo di Bartolommeo
Barbadon.

t Vasari, Vite, ,"c., Ed. Le Monnier, vol. iT. p. 119, note 4. The annotators
of Vasari here quo~ in afBrmi g the identity of this work ith the Barba
dori altar-piece, deny the similar pretensions of a characteristic specimen of
Fra Filippo now in the gallery of the Louvre. Notwithstanding the 'high
authority of the critic referred to, it may reasonabl be ques'oned not
only ....hether the picture above described is the identieaJ OI'k referred
to, but even whether it is to any great extent by the hand c4 the master.
The probability is that the Madonna and Child are partly by Fra Filippo,
and that the angels below, as well as the side figures, are by Alessio Baldo·
vinetti.
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site to her, on the spectator' left, is the angel Gabriel,
announcing the birth of Christ.

" The Holy Ghost shall come upon thee, and the power of the Highest shall
overshadow thee, therefore also that holy thing which shall be born of thee
shall be MlIed th Son of God."-Luke, i. 85.

In the centre of the picture a dove, proceeding in a ray
of glories from a hand above, is approaching Mary. Small
entire figures.

On wood, in tempera, a lunette, 2 ft. 2 in. k. by 4 ft. III in. w.
This and the following picture, No. 667, were painted for Cosmo

de' Medici. This is marked with the crest of Cosmo, three feathers
tied together in a ring. The pictur.es were both procured from
the Riccardi (Medici) Palace at Florence by the brothers Metz'
gel', about 15 years ago.-

Presented to the National Gallery by Sir Charles Lock East
lake, P.R.A., in 1861.

No. 667. ST. JOHN THE BAPTIST WITH SIX OTHER
SAINTS; on his right ar~ Saints Francis, Lawrence, and
Cosmaa; on his left, Saints Damianus, Anthony, and Peter
Martire: all seated on a marble bench in a garden. Small
entire figures.

On wood, in tempera, a lunette, 2 ft. 2 in k. bY'4 ft. III in w.
Companion picture to No. 666, described above. Purchased

from Mr. Alexander Barker, in 1861.

FILIPPINO LIPPI.

FILIPPO, commonly called FILIPPINOLIPPI, the son of Fra
Filippo and Lucrezia Buti, was born at Florence in 1460.
In consequence of the death of his father when Filippino was
still a child, he became the scholar of Sandro Botticelli. He
soon acquired celebrity, and was employed abou~ 1485 to
cornplete the frescoes of the Brancacci Chapel in theChurch
del Carmine in Florence, which had been left unfinished
by Masolino da Panicale and Masaccio.t His works in

* Vasarl, Vite, lite., Ed. Le Monnier, vol iv., p. lIS.
t The works of FilippinQ in the Brancacci Chapel are :-" The Restoring

a Youth to Life," part of which was painted by Masaccio; the" Crucifixion of
t. Peter," 4' St. Peter and St. Paul before Nero 01' the Proconsul,"'" t.

Feter liberated from Prison'" and acco~ to some U St. Paul 'YWting
St. Peter in Prison," in which is the figure of St. Paul that was adopted by
Baphael in his canoon of" Paul preaching at Athens."-See Kugler, Handbooll .
qf Painting, Italian Schools; RUQlohr, ltalienische Forsehungell i Gaye, Car.
teggio Inedito er Artisti; aud Vasari, Vite, te., Eel. Le Monnier, note, voL ill.
p.190.
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th· chapel exhibit great drama.tic power in composition,
and prove Filippino to have been one of the best masters
of his time. His pictures al'e also distinguished for their
rich architecture, their costume, and their ornamenta.l ac
cessories. He subsequently painted some frescoes in the
Strozzi Chapel, in the Church of Santa Ma.ria Novella at
lnorence.

In 1492 Filippino visited Rome, and executed some fres
coes there for the Cardinal Caraffa, in the Church of Santa
Maria Sopra Minerva. He also left some works "at Prato.
Filippino died, and was buried at Florence on the 13th of
April 1505, aged only forty-five. He signed his name
Philippinus Florentinus, Philippinus de Lippis, and also
Filippus de Lipis

No. 1.83. THE VIRGIY AND CHILD; ST. JEROME AND
ST. DOMINIC ADORING THE INFANT CHRIST. The Virgin
is seated in a landscape, with the infant at her breast; the
two saints are kneeling one on each side of the Virgin,

.St. Jerome on her right, St. Dominic on her left. Below,
in a predella, are represented the dead Christ, supported bJ
Joseph of Arimathea, with half figures of St. Francis and
the Magdalen in separate compartments on each side. The
arms of the Rucellai family are painted at the extreme
ends.

In tempera, on wood, 6 ft. 9 in. k. by 6 ft. 1 in. w. The predella
8 in. k. by 7 ft. 9 in. w.

We learn from Vasari that this picture was originally painted
for the Rucellai Chapel in the church of San Pancrazio at
Florence;f after the suppression of this church it was re
moved to the Palazzo Rucellai, where it retIUloined until it was
purchased of the Cavaliere Giuseppe Rucellai, in 1857, for the
National Gallery.

o. 5.1.. THE ADORATION OF THE MAGI; OR, THE
WISE MEN'S OFFERI G. - Matthew ii 1, 11. The holy
family is in front of a r ined building on the spectator's
right, and the magi are prostrating themselve.~ before the
divine Infant; on the left is an immense retinue of

'" Vasan, Vile, te., Eel. Le Monnier, vol T., p. 242.
t Vile dei Pitlori, te., Ed. Le Monniel', vol. T., p. 245.
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followers, reaching to the extreme limits of the picture on
that side. A rocky back-ground. Small figures.

In tempera, on wood, 1 ft. 8 in. k. by 4 ft. 7 in. w.
Formerly in the possession of the Marchese Ippolito Orlandini

of Florence. Pu chased at Florence from the Lombarcli-Baldi
collection in 1857.

No. 5.8. ST. FRANCIS IN GLORY, with the 8tigm,a,ta;
standing, holding in his arms and contemplating a small
crucifix; above on each side five angels playing musical
instruments. Inscribed below-HuNC SEQUANTUR, HUIO
JUNGANTUR, QUI EX EGYPTO EXEUNT, IN QUO NOBIS CLARA
LUCE VEXILLA. REGIS PRODEUNT, and dated A.D. MCCCCXCII.'"
Gold back-ground.

In tempera, on wood, 191' in. h. by 12i in. w.
Formerly in the collect"on of the Marchese Giovanni Costabili,

at Ferrara, from which it was purchased for the National Gallery
in 1858.

LOCHNER.

STEPHAN LOCHNER, or LOETHENER, commonly called"
MEISTER STEPHAN, was a native of Constanz, but settled in
Cologne, where he purchased a house in 1442, and served
in the Town Council in the years 1448 and 145], in which
last year he died, poor, it is said in a hospital, leaving his
widow unprovided for, t Meister Stephan was a very able
master in his time; he painted, about 1430, the celebrated
"Dom-Bild" still preserved in Cologne Cathedral, representing
in the centre the Adoration of the Kings; in the wings,

* "Let those who depart out of Egypt follow him, and be united to him, in
whom the staudards of the king come forth, for us, in clear lighte" This is,
with a slight variation, one of the ei~ht strophes of a hymn to St. ~"nlncis,

which will be found in a "Breviarium secundum riturn Romanum Vt.>netiis
i lIipl'essum arte et impensis Andree de Torresanis de Asula MCCCCXCV.," &c.

Hune sequantur,
Huic jnngantur,
Qui ex lEgypto exeunt,
In quo duce
Clara Iuee
Vexilla Regis prodeunt.

t J. J. Merlo, Nachrichten von dem Leben und den WerAen KiJlnisller
Kiinstler, 1850-52; Schnaase, Geschichte der Bildenden Kii1l8te, vol. vi. 1861 ;
MUller, Katrtlug des Museums Wallraf-Richartz i1l Koln, H!62.
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St. U wo, and St. Gereon.- The Cologne Museum also
possesses an interesting small picture of the " Virgin seated
in a rose-bed," t by him.

No. 70 THREE SAINTS; Matthew, Catherine of
Alexandria, and John the Evangelist: Small entire figures,
with their attributes-the angel, the wheel, and the eagle,
&c. Gold back ground

In tempera, on linen. attached to oak, 2 ft. 2:1 in. k. by 1 ft.
10! in. w.

Formerly in the Wallerstein Collection. Presented in 1863 by
Her Majesty the Queen, in ful:61ment of the wisheS of His Royal
Highness the Prince Consort.

LOMBARD.

LAMBERT or LAMPRECHT LOMBARD, commonly called
Lambert Lombardus, was born at Liege, of humble parents,
in 1506, and was the scholar of Jan de Mabuse and Arnold
Beer. He married when very young, and travelled in
Germany and France, and visited Italy in the suite of the
English cardinal Pole, when he became acquainted with
Vasm, who speaks highly of his general attainments, calling
him, among other things, "an excellent architect."

In Italy, though Lambert resided there for a very short
time, he entirely acquired the Italian style of design. At
the death of his patron, Cardinal Erhard de la Marck,
Bishop of Liege, in 1538, he was compelled to return home,
-where his example, however, says Van Mander, greatly
advanced the school of his native place. Hubert Golzius
and Frans Floris were both scholars of Lambert Lombard.
He died poor, at Liege, but was still liring in 1566: he
was three times married and had children by each wife,
which imposed burdens upon him that the art-patronage of
Liege did not enable him to support. He is reported to
llave died in the Hospital of Mont Cornillon.

The pictures of this master are scarce; they are generally
remarkable for the correctness of their drawing, n.nd they are

:\< Engraved in Crowe and Cavalcaselle'. Early Flemish Painters.
t Engraved in Schnaase's sixth volume.
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executed in a manner somewhat peculiar to himself: the
drawing is in the first instance elaborately and delicately
defined, and the colours and shadows are only very
slightly scumbled over the light ground. In 1565 a life of
Lambert Lombard was published by Dominicus Lamp
sonius, one of his scholars.:r: Lambert's drawings are
numerous, in chalk and with the pen; he also etched
some plates; he was the best antiquary of his time and
district.

No. 2.66. THE DEPOSITION FROM THE CROSS. Si. John
and the Virgin are supporting the dead body of Christ;
above is the Holy Spirit in the form of the dove. Three
figures half length, life size.

On wood, in oil, 3 ft. 6 in. h. by 2 ft. 3 in w. Purchased with
the collection of Herr Kriiger of Minden, in 1854.

LOTTO.
LORENZO LOTTO was born at Trevitlo about 1480, and

studied under Giovanni Bellini and Giorgjone. He first
established himself in Venice, then returned to Treviso, and
in about 1513 settled in Bergamo, where he seems to
have much resided, and hence probably Boschini called him
Bergamasco, though in 1544 he was living in Treviso. He
often signed himself Pictor Venetu8; Treviso is in the
Venetian state. Lotto's known works date between 1508
and 1554: he is supposed to have died at Loreto about
1558. At Hampton Court is a fine portrait of Andrea
Odoni by Lotto, signed Laurentiu8 Lotu8 1527; it has been
long attributed to Correggio ; the signature had been pa,inted
over. In the gallery- at Munich is a magnificent portrait
ascribed to Giorgione, which exactly corresponds with the

• Lamberti Lombardi apud Eburones Pictoris celeberrimi Vim, 8vo., Brugen
lIubert Gowns, 1565. Rathgeber, Annalen der Niederliindischen Malerei, ~c.
folio Gotba, 1843. Van Mander, Het Schilder Boek. Michiels, Histoire de la
Pein'ture Flamande et Hollandaise, vol iii, 8vo., Brussels, 1846. Though we
have so early a life of Lombard by one of his own scholars, there are few facts
supported by docamenis ; the dates both of his birth and death are found only
on engraved portraits of him. But the year 1560, commonly given as that of
his death, from an inscription on his portrait, engraved by Tb. Galle,-Floruit
et obiit apud Leodienses, anno 1560,-is an error, as he wrote a letter to Vasari
April 27, 1565, and is noticed by Guicciardini among the living in 1566~
Gaye, Carteggio, ~c. m. 173; Guicciardini, Descrizione, ~c., 3rd Ed., p. 130.
The works of Rathgeber and Michiels contain lists of Lambert's pictures.



Purchased in Bergamo from Sigr Giovanni MorelIi in 1862.

description of a lost portrait of Lotto by himself, noticed by
Vasari· In the Berlin Gallery, also, is a portrait of himself,
signed L. Lotus PictOT.

MUS.1

o. •••• PORTRAITS OF AOOSTI 0 AND NIOOOLO
DELLA. TORRE, with various books and papers around them,
t 0 of the papers bearing the names of the subjects of the
picture. Agostino, who holds "Oalen" in his hand, was
professor of medicine in the University of Padua. Figures
half length, life size.

On canvas; 2 ft. 91 in. h. by 2 ft. 3 in. w.
Signed-

M.U8.
IOOllS M.A.A.s or MAES,t a distingWghed Dutch"portrait

and gelnTe painter, was born at Dort, in 1632. He was the
pupil of Rembrandt. In 16'78 he settled at Amsterdam,
where he died in 1693. He etched a few plates.t

No. 153. THE CRADLE. A little girl is rocking a child
to sleep in a cradle. An open book and a jug are standing
u~n a table, covered with a rich Turkey mat. Signed
with the monogram of the painter.

On wood, 15i in. h. by 12! in. 'W.

No. 15•• THE DUTCH HOUSEWIFE. A girl scraping
parsnips, with a child by her side watching her. On the
other side is the Flemish kruik or beer-jug, so often. intro
duced into the pictures of this master. Signed, and dated
1655. N~.« ~ 6

· .I'~ I ~5
On wood, 13. in. It. by ll~ in. 'W.

Both pictures were beqneathed to the National Gallery, in 1838,
by Lord Farnborough.

'" Federici. Memorie Trevigiane, ~c.; Tassi, Pillar;, ~c. Bergamtl8Chi; Vasari,
Vile, ~c., Ed. Le Monnier, TOl. IX. ; Ridolfi, Le Maraviglie, ~~.

t Both pronounced broad, like the a in Mars; the former is now the com
mon Dutch form, though the painter signed his name Maes.

t HoubTnken~ Groote SehO'uburg, &c.; Bartsch, u Peintre-Graverw..
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No. Z07. THE IDLE 8mvANT. A kitchen-maid has fallen
asleep over her work; before her on the floor are strewed
various kitchen utensils; and on a cupboard behind her &

cat is in the act of stealing a. duckling ready trussed for
cooking. Another servant standing by her side, with a beer
jug in her hand, is laughing at the disorder around. In
an inner apartment in the back-ground, the family is seen
at dinner. Signed, and dated 1655.

On wood, 2 ft. 3i in. h. by 1 ft. 9i in. to.
Bequeathed to the National Gallery, in 1846~ by Mr. Richard

Simmons.

MABUSE.

J AN GOSSA'ERT, commonly called J AN DE MABUSE, from
his birthplace, now Maubeuge, and within the French
frontier, was born about 1470: he sometimes signed him..
self JOANNES MALBODIUS. Mabuse visited Italy, and he
resided some time in this country, when he was employed·
by Hem-y VII. At Castle Howard, the seat of the Earl of
Carlisle, is one of the master-pieces of Mabuse, represent
ing the" Adoration of the Kings:" it is one of the most
elaborate and admirable works of the Flemish school. He
died at Antwerp Oct. 1, 1532.-

No. .5.. PORTRAIT OF A MAN DRESSED IN BLACK,
with fur over his shoulders. He has a rosary in his hand
and appears to be standing in a church. Architectural
background. Half-length, small life size.

On wood, 2 ft. 3 in. h. by 1 ft. 7 in. w.
Purchasecl at Paris, from M. Edmond Beaucousin, in 1860•

.. Van MaDder, HetLeven del' sckildel's, &c.
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MANTOONA,A..

ANDW M.ANT~N.A, OavaZiert:, was boxn of an obscure
f3rnily~ in the neighbourhood of Padua, in l~l; the exact
10000ity is not bown.; his father's Christian nam~ was
Bia.gio or Blaise.- The youth of Mantegna is- said to' have
resembled that of Giotto;" according to Vasari he was a.
shepherd boy; and having early -displayed great aptitude
for drawing, be was placed with the celebrated Squarcione
of Pad~who. Wa.& st1Upk with his ability that he adopted

. and ~nteited his name, in 1441, in the register ot
painters as follows: Andrea fiuolo de M. Francosco
Squarzon depentore~ It was Squarcjone''S intention to make
him his heir; but Mantegna is said to have forfeited the
friendship of his patron, by marrying Nicolosia, the daugllter
of Jacopo Bellini, Squarcione~ rim. -This story is contra
dicted ; his wife appears to have been of the Mantua family
of the Nuvolosi.t

In 1468, Mantegna entered the service of Lodovico
Gonzaga, Marquis of Mantna, with an allowance of 75 Ure
per month, about SOl. a year, at that time a considerable
salary. At a later period the Marquis presented him with
a small piece of land near the church of San Sebastiano,
tq>on which, in 1476, Mantegna built himself a h611se.
This house is said by Ridolfi to have been decorated with
frescoes by Mantegna himself; but these and other of the
pain.ter's more important works in the Castle of Mantua
greatly Huffered in the pillage of the city by the Imperial
troops in 1630, during the war of the disputed succession
to the dukedom. The collections of the earlier Gonzagas
were dispersed on this occasion; many works were carried
to Prague, andmany passed into the possession of Christina,
Queen of Sweden; the latter eventually formed part of
the. Orleans collection. It was this dispersion of the art
treasures of Mantua that enabled Charles J. of England to
become the possessor of the celebrated series at Hampton
Court, the nine tempera pietwoes on cloth of the "Triumph

>I< The date of Mantegna's birth is ascertained from the following inscription
on a picture now lost, formerly in the church ofSanta Sofia in Padua:-Andreas
lJfantinea Patavinus ann. septem et decem natus sua manupinzit MCCCCXLvm.
It is preserved in Scardeone's Antiquities ofPadua. Moschini) Dt>lla Origine,
{fe. Delta PLttura in Padova, p. 35, Padna, 1826.

t Codde, Pittori Mantovani, &c., p. 96, Mantua. 1837.
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of.J-qliu . it," C mpleted'in 1492, for the palace of San
Siebasti8.J1o at Mantua.. Vasari notices this "Triumph" as
Mantegna's best work.-

Mantegna was invited by Innocent Ill. to Rome, and
in 1488-90t he executed some frescoes there in the chapel
of tJiat Pope on the Belvedere of the Vatican; this cliapel
was afterwards destroyed by Pius VI. to enable him to
carry out certain alterations. Mantegna's works of ev~
kind are now scarce, but he is fairly repre~nted in this
country. The Marquis Selvatico has enumerated, inde
pendently of frescoes, only thirty-three certain pictures
by this painter, inc1uding the Hampton Court "Triumph."
Several of them are in tempera and on cloth.

Mantegna died at Mantua, September 13, 1506,t and
was buried in his 0'wD. chapel of St. J000 the Baptist, in
the church of Sant' Andrea. He was painter, engraver,
sculptor, poet, and architect. His engravings, among the
earliest Italian examples of the art, resemble those of
Marcantonio. Nearly sixty prints altogether are attributed
to him, but not half that number with certainty. The
works of this great master are imbued with the highest
grandeur of feeling ~ his manner is hard and severe, but his
drawing is correct, his modelling fine, .and his execution of
the .utmost vigour and finish. His colouring, in his best
specimens, is also powerful and harmonious. His draperies
are particularly well elaborated. Like his master Squarcione
he was a diligent student of the antique; and in his acces
sories he displa.ys unusual care and power.

He left by his wife Nicolosia two sons and a daughter.
He was aided in 'some of his works by his second son
Francesco, by a favorite scholar known as Carlo del Man
tegna,§ and by Giovanni Francesoo Carotto.1\

'" "Lamiglior cosa che lavorasse maL" Vite, vol v. p. 170. Ed. Le l\Ionnier,
Florence, 1846, et seq. It was engraved in wood by Andrea Andreani in 1599;
in copper by R. Van Audenaert in ]692; and again by S. Clarke in 1712.

t Mantegna visited Rome in the S11DllDeJ' of 1488. A letter from Francesco
Gonzaga, introducing him to the Pope, is dated June the 10th of that year.
See Gaye, Ca,teggio Inedito, &c. III. p. 561. He returned to Mantua, &ep
tember the 6th, 1490. Moschini, Della Origine, te. p. 43.

t Mantegna's death was announced to the Marquis Francesco Gonzaga 'by
his S011 Francesco _on the 15th of that month as having taken place on the pre
ceding Sunday: this was the 13th. The letter was published by Zani, MatMiGli
per servire alla 8toria deU' Ineisione, &c., Parma, 1802.

§ See the Commentary of the Marquis Selvatico in the edition of Vasari's
Lives published by Le Monnier, Florence, 1846 et seq., TO!. v.

11 Vasan, Vita di Fra Giocondo, &c.

K2
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No. 2.74:. THE VIRGIN AND OHILD ENTHRONED; ST.
JOH THE BAPTIST' AND THE MAGDALEN. The Virgin is
seated, with the Child standing on her knee, on a low
throne surmounted by a canopy. On the right of the
Virgin is St. John the Baptist, on her left the Magdalen,
both standing. The back-ground consists chiefly of orange
and citron trees. On a scroll attached to the cross held by
St. John is written Rcce agnus Dei, ecC8 qui tollit peccata
mundi;· and on the inner side of the Bcroll above is the
painter's signature-.Andreas Mantinia o.P.F. (Oivis
Patavinus fecit)

Engraved in Aliprandi's Private Gallerie Milanesi.t In
tempera, on canvas, 4 ft. 6j- in. A. by 3 ft. 91 in. w.

This picture is described and extolled by various Italian writers
on art, including the authors of several guide-books of Milan·t
It is stated by Borroni to have formed part of the collection
of the Cardinal Cesare Monti, who was Archbishop of Milan
from 1632 to 1650. The principal part of that collection was
bequeathed by him to his successors in office, and a consider
able portion is now deposited in the Brera Gallery; but the
picture in question remained with the Monti family, having
been placed by the same prelate-as early, according to tradition,
as 1610-in the private chapel of the Palazzo Monti. After the
extinction of the Monti family, in the last century, the mansion,
and the Mantegna with it, became the property of the Andreani
family, when the picture was removed from the chapel to one
of the apartments. The families of Mellerio and Somaglia
succeeded as proprietors. From the representative of the last·
named house the picture, having been first bought by Signor
Baslini, passed into the possession of Signor Roverselli, from
whom, in the autumn of 1855, it was purchased for the National
Collection.

• "Behold the Lamb of God, which taketh away the sins of the world."
John i. 29.

t Raccolta. delle Migliori Dipinture eke si conservano nel1e private Gallerie
Milanesi. Milan, 1813.

t Le Vire, etc., di Giorgio Vasari. Firenze, le Monnier, vol. v. 1849,
p. 188. The passage referred to is in the commentary, by Selvatico, on the
life of Mantegua, with a list of his works.

Staria della Pittura ItlZliana, te., da Giovanni Rosini. Pis&, vol 3, 1841,
p.262. .

Milano Nuovamente Ducritta 001 Pittore FraraceBCo Pirovano. Milano, 1822,
p.256.

11 Forestiere in Milano, di Bartolommeo Borroni. 1808, vol 1, p. 49.
1/uova Guida di MikJno. lfilano, 1796, 2da edizione, p. 119.
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MANTEGNA, FRANCESCO.
FRANCESCO .M..A.NTEGNA, the second son of Andrea, was

bom at Mantua about 1470. He was the pupil and assistant
of his father, and oompleted some works lefli unfinished
by him. Francesco wa.~ still living in 1517.- Andrea
Mantegna, son of Lodovico, and grandson of the painter,
placed a. monument, in 1560, in the family chapel in Sant'
Andrea, at Mantua, to his father, his grandfather, ~nd his
uncle, Francesco, with the following inscription :-OSSA.
ANDREAE MANTlNEAE FA.M:OSISSIMI PICTORIS CUM DUOBUS
FILIIS IN HOC ·SEPULCRO PER ANDREAM MANTINIAM
NEPOTEM F..x FILIO CONSTRUCTO REPOSITA MDLX.t

No.83•. CHRIST AND MARY MAGDALEN IN THE GARDEN,
called a "Noli me tangere,"-touch me not. John xx. 17.
A vine of purple grapes hanging over the figure of Christ,
is supported on a dead tree; on the other side a bird is
seen defending its nest against a snake which has crept up
the tree; on the left is a bee-hive.

On wood, 16i in. h. by 12 in. w.
Formerly in the Duroveray Collection. Purchased at Paris,

from M. Edmond Beaucousin, in 1860.

MARATTI.
CARLO MARATTI, Oavaliere, was bom at Camurano, be

tween Loreto and Ancona, May 15th, 1625. He went early
to Rome, where he entered the school of Andrea. Sacchi He
soon became the most distinguished pupil of that master;
and after the deaths of Pietro da Cortona and Sacchi, he was
for nearly half a century the most eminent painter in Rome.
He was honoured with the favour of six successive popes
Clements IX and X., Innocent XI., Alexander VIII, Inno
cent XII, aI).d Clement XI. He was appointed superin
tendent of the Vatican Chambers by Innocent XI.; and in
the years ] 702 and 3, he restored with the sanction of
Clement XI (Albani) the frescoes of Raphael there, which
had been suffered to fall into a state of decay and immi
nent ruin. He died in Rome Dec. 15th, 1713, at the
advanced age of eighty-eight.t

.. Mosehini, Della origine del/a Pittura in PadofJa, &e.
t Codde, PitWri, &e., Mantovani.
t Lioni, Ritratti di alcuni celebri Pittori del secolo XVII.. &e., Roma,-1731,

which contains Maratti's life, by Bellori; Pascoli, Vile de' Pittori, &c. .
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Maratti was considered by engs t9 ,ha.ve arrested at
Rome the general decline of painting which pr~v~iled at
the close of the seventeenth century.- ne was an ardent
admirer of Raphael, whose style, though. weakened in his

. hands by the eclecticism of the Carracci, he endeavoured to
uphold, in opposition to the then prevailing school of Cor
tona, and the 'rruwchinisti generally. Maratti painted little
in fresco; his chief works, which are very Xlumerous, are
easel pictures in oil A" Baptism of Christ" by him, now
in the church of Santa Maria degli Angeli at Rome, has
been executed in mosaic for the altar of glle of the chapels
of St. Peter's. From his frequent pictures of the Virgin,
he acquired the name of Carlo delle Madonne. His pictures

distinguished for their -academic precision of design, but
u,re more conspicuous for the general absence of defects,
thfm for ·any particular excellence. There are sevel·al
etchings by this painter.

No. 174. PORTRAIT OF CARDINAL CERRI, seated Half..
length, of the natural size.

On canvas, 3 ft. 11 in. h. by 3 ft. 2 in. fb.

Presented to the ational GaHery, in 1839, by Mr. Henry
Gally Knight.

ARGARITONE.

ARGAIUTONE DI MAG "'A o,t of Arezzo, painter, sculptor,
and architect, was a distinguished master in his time. He

born at Arezzo in 1236, and, as appears evidently from
his works, was a student of the Byzantine school of paint
ing ~ V sa.ri correctly describes his me hod as aUa Greca.
Being an older painter than Cimabue, and possessed of
great skill in hi own conventional art, he ..was uninftuence
by the innovations of that great master upon the tradi
tionary- practice of the time~

Vasa.ri describes many works by argaritone, at Arezzo
and elsewhere, but most ef them have apparently long since
perished He was employed at Rome by Pope Urban IV.
to decora.te the portico of the old Basilica of St. Peter; this
Pope died in 1265.

• Lanzi, Stmia Pittotic4, &co.. ; enge, Hiflterlaau Wer~, voL i. p. 304.
t In the only document known concerniDJI this pain1er,~ the 1162,

are the words, inclautro Sanefi Mic1uJelU (m Areao)C(II"(MNargarim piI:Iore,
jilio quondam Magnani. Vasari, Ed. Le Monnier, vo!. 1, P. 302, Dote.
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The best of all Maa'garitQne' works, says Vas i, is the
m9Dument in marble of Po~ Gregory x., executed shortly
after 1276, in the cathedral at Arezzo. This monument
contains a likeness of the Pope from the life, which is till
in a good state of prese ation.·

He died at Arez~o in 1313, aged seventy-seven, and
weary of life, says Vasari, haVing quite outlived the art and
taste of his own time, which had then been completely
superseded by the school of Giotto.t

No. 564. THE VIRGIN AND CmLD, WITH SCENES FRO [
THE LIVES OF THE SAINTS. The irgin is seated in the
centre with the Child in her lap, and surrounded by the
Ichthus or Vesica Piscis glory,t within which are also two
angels, and around the glory outside are the four symbolic
images of the four Evangelists-the angel, the ox, the
lion, ~d the eagle. The hand of the infant Christ is in
the act of bless~ according to the Greek rite.§

Eight small pictures are arranged, four on each side of the
vesica: the NQ,tivity and Annunciation to the Shepherds;
St. John the Evangelist liberated from the cauldron of
boiling oil; St. John resuscitating Drusiana; St. Benedict
rolling himself among thorns, to resist the temptations of
the evil spirit; the martyrdom, and burial of St. Cathenne
on Mount Sinai; St. icholas of Bari exhorting the sailors to
throw into the sea the vase of oil given them by the Devil;

... In the convent De' Zoccolanti at Sargiano, there is still a pictore of St.
Francis of Assisi, signed MARGARlT DE ARETIO P GEBAT. This picture
is said by Vasari to be ritratto di naturale, an expression often used by him,
meaning that the likeness was authentic, not, in every case, that it was taken
directly from nature. St. Franeis died in 1226. The picture referred to is
engi'aved by C. Lasinio in the Etruria Pittrice. I have in my posse88ion a
'Madonna and Child enthroDed, with fOur Saints-appurently Bronof llen . ='
and two Cistereian nuos as ise Virgins-in the back-gF08nd, by~tou ,
on primed can attached to cedar, chestnut, or deal P; fonnerly t Bramhope
:Manor, near Leeds, igned Margarit de bitio .fecit, 38 in. i. by 11 iD. w.
In tbe Cappnchin convent outside Sinigaglia iSl or was, a St. Francis signed
Ma,rgaritOftu Devotio me lee. ; the gallery of Siena also possesses a t
Franeis by Margaritone igned Margarit de A. 'no me fie. .As an architeet

argaritone superintended the works of tile episcopal palace of Arezzo, and
carried out some buildings at Anoona.

t asari, Vite, tc., Ed. Le btmier, Flor. 1846, et seg.
:I: T.Jus flory 01' aureole represents the acrostic symbol the fisb, derived

from the CIrcumstance of the common Greek word for fish,IXBbf (icAt/"u>,
containing the iuiti~ of the following sentence:-'I7IC1OVf XpCt1'r~S, 8flNj (i,
2orrf,p, Jesus Christ, the Son or God, the Saviour. ThiS glory, ch'
given only to Christ, or to the J!gin holding the infant Christ; is called
by Italian 'Writers on art, including aBttrt, the MaftdolCl or tI1Idorla from its
almond shape.

§ See No. 594, Emmanuel, note, p. 93, where this form is explained.
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the same Saint liberating the condemned; and St. Margaret
in prison swallowed and disgorged again by the Dragon
unhurt. The picture is signed, MaTgaTit de.Aritio me fecit.
The annotators of the recent (Le Monnier) edition of Vasari
express the opinion that "among the few paintings by
Margaritone which now remain, this is, on every account,
the most characteristic and important."

In tempera, on linen cloth attached to wood, 2 ft. 9 in. k. by
5 ft. 9 in. w.

An altar front, formerly in the church of Santa Margherita.
at Arezzo. Purchased at Florence from the Lombardi-Baldi
collection in 1857.

0A\.~;" b6'~'rlO :Me Fe~c~ "f

MASACCIO.
TOMMASO GUIDI, commonly called MASACCIO from the

slovenliness of his habits-the consequence of an absorbing
attention to his studies-was born at Castel San Giovanni
in the upper Valdarno in 1402,t and was the son of Ser
Giovanni di Simone nidi. He is supposed to have been
the pupil of Masolino da Panicale, who was about his own

• The small pictures have their subjects inscribed over them, but two of
these inscriptions are nearly illegible. They appear to be as follows:
1. De Partu Virginia Marie et Adnuntiatione Pastorum. 2. Hie Beat. Johes
Evj. a fervore olei liberatur. 3. Hi Sc'S Johes Evg. suscitat Drusianam. 4
His. BJiedict. jecit sei spinas fugiens Diaboli te"tatioem. 5. Hi Sea Cattarina
8UlCepit martyrlum et in montem Siny ab angelis evkta 1 6. Hi Ses
Nicolaus precepit Nautis ut vas oblatum a Diaboloi mari jicerent. 7. Hi
se Nicolaus liberat condemnatos. 8. Hi Sea Margarita ingurgitatur a
Dracone et ruptis visceribus exit illesa.

t The earliest authorities state that Masaccio died at the age of twenty-six.
Accordingly, later writers, having assumed that 1443 was the year of his
death, pla,ced his-birth in 1417. The publication by Gaye (Carteggio d'Arti'lti.
Firenze, 1839, tom.. i. p. 115) of a document proving that in 1427 Masaccio
was twenty-five years of llge, ~ecessarily 1ix.ed the date of his birth in 1402;
but the impossibility of reconciling the pre-arranged chronology of certain
works of art with the inference that Masaccio died in 1428, led historians
to treat as erroneous the limitation his life to twenty-six years. His
existence was therefore prolonged to e age of forty-one; the old date of
1443 being retained as the year of bls death. A diligent investigator of
the archives of Tuscany has recently published some documents relating to
various Florentine painters, which set this qUestiOD at rest. From those ex
tracts it appears that Masaccio died in Rome in 1428 or at latest in 1429; that
is, when about the age of twenty-six. It i\u1.ber appears that Masolino da
Panicale, who painted in the Brancacci chapel previously to lIasaccio, may
have begun that work in 1423-14M; that he quitted it, in consequence of
having -received an offer of employment in Hungary, about 1425; that
Masaccio continued the Brancacci frescoes till 1427, when he repaired to
Bome where he shortly afterwards died. Mibmesi, in the Giornale Storico degli
.Art:hivi Toscani, anno iv. Loglio~mbre, 1860.
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age. Masaccio continued the series of frescoes commenced
by that painter in the Brancacci chapel in the church of
the Carmine at Florence: he appears to have been em
ployed in the church and its convent from 1425 till his
departure for Rome in 1427.

The frescoes assigned to Masaccio in the Brancaccl
chapel are-the Expulsion from Paradise; the Tribute
Money; St. Peter baptizing; the .Apostles restoring the
Youth to life (completed by Filippino Lippi); and the
Infirm cured by the Shadow of St. Peter.- Another in
teresting work of the master, the subject called the Italian
Trinity, with the Madonna, St. John, an the portraits of
the donors, was brought to light in the church of Santa
Maria Novella in 1857.t The principal portions are well
preserved, and by means of this fresco--the only undoubted
production of the painter besioos the works in the Bran
cacci chapel-the latter can be more accurately distinguished.
The frescoes ascribed to Masaccio in the church of San
Clemente in Rome-a Crucifixion, and a, series relating to
the history of St. Catherine, with other wall paintings
are in an earlier· and drier manner tU.n his Florentine
works and inferior to them in all respects. If the state
ment of Vasari with regard to the San Clemente series is
to be admitted in any sense, it may be understood to refer
to some designs furnished by Masaccio, but executed by a
far inferior hand. The shortness of his residence in Rome
before his death tends to confirm this view. The tempera.
picture representing the Madonna and Child with St. Anne,
now in the gallery of the academy in Florence, though
mentioned by Vasari, .cannot in its present state be re
garded as an unquestionable specimen of the master.+

• The number of frescoes above allotted to Masaccio (and some writers
include more) may require re-consideration, when it is remembered that his
whole labour in the chapel must be restricted to two years. Thefrescoes 88cribed
to Masolino are three only; yet in his case it is not absolutely impossible that he
may have worked in the chapel again at a later period. He appears to have
returned to Italy, from Hungary, in 1427. He painted some frescoes, partly
similar in treatment to those in the Carmine, in the neighbourhood of Como,
in 1435, and is supposed to have died in 1440. See the documents before
noticed, published by Milanesi.

t Vasari describes this work carefully and correctly, but, strange to say,
within two years after the (second) publication of his biographies, it was
covered by a gigantic mannered picture of his own. The fresco has been
removed, on a solid portion of the wall itsel~ to another part of the church,
where it can now be well seen. Deutscw KUfI8tU4tt, 1858, p. 293.

: Engraved in the Ualleria dell' Accademia delle Belle Arti, Firenze, 1845.
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T . pulse given by Donatello 0. sculpture aa ac-
complished· painting by asaooio, who forsoo t di·on

for the study of Dature; he ga,ve individuaJ.i.ty of
cllavaeter to his heads, and great rtural ease to his ~es
and .m-aperies. These qualities &re, at the same time
aooompanied in his works by & brAadth of treatment whIch,
·were his date unknown, might be judged to belong to a
much later period. The certainty now established, that
those works were produced from 1425 to 1427 mu t
increase the admiration connected with his name, and
corl.firin the praiHes which, according to Vasa.ri, were be
stowed 9D his productions by the best painters of tlie
tftfteenth century. Thcmgh much in the Branca,cci series of
1re8COe8 has by modern criticism been justly assigned to
IFilippino Lippi, who completed the chapel more than half

tury after the death of M888COio, enough remains to
the 1 er, even without referenoeto the recently discovered
fresco in S nta M ria Novella, to entitle him to the
eloquent encomi of Sir J08hua Reynolds, that (( he
illppear8 to· be the first who discovered the path that leads
to every excellen to which the art afterwards arrived,

. may, therefore, be justly considered One of the great
fathers of odern art."·

asaccio died in ROJX)e in I '28 or 1429.t
.No. fiZ.. HI ow PORTBAIT, a head, front view.t
On wood, 14 in. h. by 11 in. '10.

rehased at the sale of the Northwick pictures in 1859.

ASTER OF THE COLOGNE CRUCIFIXION.
This inter, not yet identified, has been called Lucas

_Van Leyden, the Master or the Bartholomaeus .Altar, and
Meister Christophorus. The Crucifixion in the Cologne

.-"'~9ilclOU!lle XII.
t Se6 e -40euments before referred to in the Giornale Storico thgli Archivi

T~Jti, &e. 381U'i, Vite, &c., and the commentary on his life of Masaccio in
e Le ~r edition, voL ill. p. 165. The Braneacci ftoeseoes are-engraved

b J:.ubU,Q; d some -of the heads .by Thomas Patch; MatJaCcW,8Ua Y'itG e
CblhzioRe di 24- Teste; parts are also given in the Etruria Pi~.

t The traditional designations of works of art are sometimes, for various
re OD8, retained, 'When sound criticism might suggest their alteration. The
portrait still called that of Masaccio in tht gallery of the Uftisj at Florence, is
now generally lUlmitted to be the work of Fllippino Lippi. d prolHibly his
ewn portrait. The poritait atiO've deseribed, hoover it may t, also
appears to be th~ 'Wor 0 Filippino. The opinion he~ expl'tl88ed may now
e\'er require the -confirm . n of time.
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Museum,.a Triptych, the best of the kndwn works by him,
, was formerly in the Charter House at Cologne, and was

,the gift of Peter Rinck. 11. lawyer, who in 1501 left the
convent 200 gold flo 1DS for the purpose. A Master
Christopher painted for the same convent, but more than a
generation earlier, in 1471.- In style the Cologne Triptych
resembles the more elaborate works of Albert Diirer, painted
about 1506-12. Both the pupils and followers of Diirer
were numerous.

No. 707. Two SAINTS-Peter and Dorothy, the former
holding in his right hand the gold and silver keys, in his
left a pair of spectacles; the latter a basket of roses ahu
other flowers. In the back gYound a. richly ornamented
screen, with some hill-tops and the sky.

On oak, 4 ft. 11 in. li. by 2 ft. 8t in. w. .
A part of an altar piece, of which other portions are in the

Pinacothek at Munich. Formerly in the Boisseree and Waller.
stein Collections. Presented in 1863 by Her Majesty the Quee
in fulfilment of the wishes of His Royal Highness the Prinee
Consort.

MASTER OF THE LYVERSBERG PASSION.
This painter, sometim~s called also the M;EISTER V

""'ERDEN and ISRAEL VAN MECKENEM, lived in Westphalia
and on the Rhine about 1463-90, and Was accordingly t e

. contemporary of Memling. The Cologne Museum possesses
a good "Deposition from the Cross" by him, the centre of
a triptych, d~ted 1480; the wings are of a later da.te. e
so-called « Lyversberg Passion" is a. Life of Chlist in eigh~

compositions, on gold gr{)unds, formerly the property of
Herr Lyversberg, at Oologne, now in the possession of liis
daughter, Madame Baumeister.t The gallery at Munich
possesses several good pictures by the same master, under
the name of Israel Von Meckenen.

o. 708. THE PRESENTATION IN' THE TEMPLE, com~
sitlon of many small figures, on a gold ground; in the
centre is a Gothic altar, with illustrations from the sto .
of Samson, Abraham, a d oah, before which is standing
Simeon in the robes of a priest, l·eceiving the child from ita
mother. Luke ii 28.

i 1
... MiiIler, Katalog des Museums Wallraf-Richartz in KOln.
t Merlo, Nac1arichten. "on dem Leben und den. Werken. KiJlni6cf.er X_tIer,

1850-52; MUller, Katall"9 des Museums,~4J. in KM,. 862.
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•ne attached to 0 ,2 fi 11 in. A. by 3 ft. 6 in. ID.

The" arriage of the irgin,' a companion picture to this,
is in the Pinacothek at unich. ormerly in the alle .
Collection. Presented in 1863 by Her ajesty the Queen, in
fulfilment of the wishes of His Roy 1Highness the Prince Consort.

M.ATSYS.
Qunm ATSYS, known aJso as ~he Smith of Ant erp,

was born at Louvain- in 1466; he was brought up, it is
said, as a blacksmith, the occupation of his father, and
was distinguished for his skill in ornamental ironwork.
At Louvain and its neighbourhood, and in Antwerp, where
he settled in 1490, there are still shown several good
specimens in rought iron ascribed to him. He ad
mitted a member of the Academy of Antwerp in 1491-2.

In Antwerp, as it is popularly recorded, Quintin fell in
ove with a painter's daughter, and to obtain her hand

he forsook the anvil for the palette: he received, says
Molanus, some instruction from Roger Vander Weyden
(the younger) and he not only gained his suit, but became
the most distinguished painter of the city, raising the school
of twerp to a celebrity equal to that of Bruges. Hie
masterpiece, "The Taking down from the Cross," painted in

508, for the altar of the chapel of the Joiners' Company,.
in the cathedral, is now one of the principal treasures of
the Ant erp useum. It was purchased by the city in
1517 for fifteen hundred florins. Quintin had received for
it only the moderate sum. of 300 florins, about 25l. sterling.

• •cture, like all the other works of the painter, is
disti · ed. for careful e ecution, which he eIaborated to a
perfection in some instances rivalling that of J ohn Van Eyck.

Rathgebert has enumerated 78 works by, or ascribed to,
Quintin atsys in various European collections; they are
chiefly of religious subjects, but he painted Borne portraits,
and the so-called "~," (of which a fine example is in
the yal c.-ollection at indsor) he repeated with variations,
se e times. Portraits of himself and of his second wife

• L. Guicciardini. La Ducription dell Pa!ls-Baa, 1569, -po 131. olanus
also, in hi, unpnblished "History of LouTain," H· torie LovattiensiUM libri
XIV., auctore Jo MOLA ·0, y8 the same. See \he extracts given by
Van. Even, in the DietllClte WartJnde, Amsterdam 1858. The same writer has
lately discovered the year of Quintin'& birth, from some documen at LoUTain.

t ..tMalea der NiederliindiM:hea Makrei, tcot pp. 205~37.
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are in the gallery of the U:ffizj, at Florence.- His wife's is
dated 1520, the year in which he was visited at Antwerp
by Albert Durer. He WaB twice married.

Quintin died in 1530, it is said of the 8uette, in the
Carthusian convent at Antwerp.t He rarely placed his
signature on his pictures; and when it does occur, his name
is variously written. A" Holy Family," in the church of
St. Pierre at Louvain, is signed Quintij MetBy8, screef dit.
1509; and a "St. J erome" in the Lichtenstein Gallery at
Vienna, has the signature Quintin MaB1J8, f. 1513. The fine
picture of the "Banker and his Wife," in the gallery of the
Louvre,is signed QuintinMatsY88 8child}, 1518, T. Quintin
left a son, J MAT YS, by whom there are several pictures
extant: i 'the Vienna GaJlery is a panel signed Joan'll68
MasiiB /aciebat, 1564.t

o• • 85. SALVATOR MUNDI, AND THE VIRGIN AnY. The
Saviour holds in his left hand a crystal globe surmounted
by a golden cross; with his right he is blessing. The
Vugin has her hands joined in adoration. Bust figure.~,

small life size, on a gold ground.

On wood, with circular tops, each panel, 1 ft. 11 in. 11. by I ft.
1 in. to.

There are two similar pictures to the above, but showing leas
of the figures and slightly varying in the action and accessaries, in
the Museum. at Antwerp. Copies of the Antwerp pictures, once
in e posse .on of Erasmus, are now at Heidelberg. A third
pair, also resembling the .. ntwerp picture ,is in the gallery of
the Academy at Turin. The pictures above described ere for
merly in adrid, whence they were brought back to the ether
lands in 1816 and subsequently formed part of the King of Hol-

• Beak Galleria di Firenze. S. ITI. vol. i. p. 27, engraved by G. Rossi.
t Quintin Matsys was originally buried in the cemetery of the Carthusians ,

but Comelis Van der Geest removed his remains a century afterwards, and
bad them reburied in front of the Cathedral. The spot is marked by the
• pie memorial JLQ. • obiit 1529 ; and in the wall of the Cathedral is a slab

with the inscription U Quintino atsys, Incomparabilis artis pictori, admira
trix grataque Posteritas anno post obitum Sreculari cia.ioo. xix. posuit.
Connubialis amor de Mulcibre fecit Apellem." Quintin, though still living in
July 1530, was already dead on the 12th October 1531. See Catalogue d.
Mruu d'.dnver8, 1857.

:J: Van MaDder, Het LerJ67& ckr Schildcrs, &c., Ed. 1764; Von Mechel, Cata
logue de la Galene de Vienne; Schnaase, Niederla.dische Briefe, 1884· Hi
cbiels, Hi8tDire ck la Peinture FlamanM, t e.; Nieuwenhu DucriptiDa tk la
Ga!erie, te., de S.M. le Boi des Paytt-Bal, 1843.

Nieuwenhuys, Catalogue, tc., p. 61.



MAZZOLI I.
LQOOVI'OO MAzzOLI'NI, sometimes ca.lled Mazzolini da

F and Lodovioo Ferrarese, born at Ferrara. about
1481. He was the scholar of Lorenzo Costa; and after

0&10, whom he 80mew at resembles in style,. ~yw
l be considerM the ost ~hed of the Fe &rase
painters. He died at Fer. ara· 1530.· His ictures e

arkable for the architectur backiWQUIl mch he
~uently introduced into them. His masterpiece is 0
bably the large picture of Christ disputing .th t e Doctors,
in the Gallery of Berlin; it was pa.in~d in 1524.

o 8... THE OLY FAMILY, with Saint Fra· ~
& t ~t; behind, are Elizabeth and Saint J0
~ little Saint John is protecting a, lamb from &. monkey
w chap~ to menace it. The back-ground is ~ 0
tecturaJ. elevation, adorned with bassi-rilievi.

Engr.aved in ones's /y'atiQftal Galler!!. On wOQd, 1 ft. 9 in. k.
bY 1 ft. in. lb.

Formerly in the Durazzo PaIa.ce at Genoa. Bequeathed to the
ti Gallery, in 1831, '1 the Re. • H. Can

• T HOLY F :Y, with icholas of
Tolentino adoring he infant Sa our; St. Joseph is t
~ him with cherries. Immediately above the Virgin is the
Do e· a glory of ~ht, the s~bol of the Holy Ghost, and
I the upper part or the picture is a VISion of t e Father
surrounded by a choir of angels.

e ole is symmetrically arranged; the back-ground
of the co position is an architectural ation, .ched
wi .-rilien

On 000, 2 ft. i in. h. by 1 ft. 61 in. 'ID.

'" The of this painter are ueutly attributed to JDBBters, his
own name being, through Vasari's cmdrsion of him, comparatift1y 'unknown.
He is only slightly noticed • lmder the name of Malini, hence, 8816
Lanzi, he has been divided into o-Malini and MazzoU:oi. His is
sometimes confounded with that of Mazzolino, a name giTen by LOmauo to
Parmigiano-Mauuoli, of hich zolino . a diminutive, or bat the
Italians call a vezzeggitJtiflOo A •ctnre iD. the hili col • at
is signed Lodtnnco Mazzolii, S 1. Laderchi, De#1'iziOfle de. Galleria
C08tabili. Ferrara, 1838, p. 45.
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0.8.8. THE VIRGIN A D I FANT CHRIST, ENTHRO ED,
IN A GARDE. On he right, an angel playing on a guitar;
on her left, St. George with the dragon at his feet. In
front, the donor is kneeling before the Divine Infant, who,
while listening to the music of the angel, is with his left
hand turning over the leaves of a book held before him b
his mother. In the di8tance is a view of the sea, th
shipping.

On wood, 211 in. k. by 14£ in. w.

Purchased at Cologne, at the sale 0 the pictures of Mr. eT. P.
Weyer, in 1862.

0.709. THE MADO NA AND INFA T CHRIST; th
child naked and held in its mother's arms, is seated on a
white cushion placed on a table in front of her ; behind is
a curtain.

On oak, 16in.lt. by 11iin w.
Formerly in the Wallerstein Collection. Presented by Her

Majesty the Queen, in fulfilment of the wishes of H. R. H. the
Prince Consort.

No. 74=7. ST. JOH THE BAPTIST, in the WildernesR,
holding a lamb on his left arm.

ST. LAWRENCE, DEACON hol ·ng a gridiron by his s' e.
Small full-length figures with landscape backgrounds.

On oak, 1 ft. ID! in. in k. by 6£ in. w. each.

On the backs of these pictures, ascribed to Memling, are painted
some storks or cranes with bright red cre ts on their heads, and
on one of the panels a coat-of-arms-Shield gules, two chevrons
argent, accompanied by three pairs of compasses, surmounted by
a helmet with mantling, gules and argent. Crest, a man's arm
and hund, in particoloured sleeve, holding a pair of compasses.

Purchased in Paris from M. Sano in 1865.

A TO E:r..LO DA MESSINA.

ANTONELLO DEGLI ANTONJ, commonly called ANTONELLO
DA MESSINA, is distinguished among the painters of the
] 5th century chiefly as having been the means of intro
ducing into Italy the Flemish system of oil painting.
Various writers, on both sides of the Alps, have had no
difficulty in proving that the mere use of oil in painting
was known at an earlier period in Italy as well as· the
north. It is, however, no less in that the earlier,
partial prnctice of oil painting had so far failed to re-

F L
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commend it that even after superior examples of tbe Flemish
method, by Van Eyck and Roger Vander Weyden the elder,
had been seen and admired in Italy,· the Italian painters
generally still continued for many years to work in tempera.

Vasari's account is the chief source of the history of
tonello. That nalTative requires frequent correction in

d es; but the leading statements, except where they are
irreconcileable with ascertained facts, have been gen~rally

adopted.
Antonello 'Was born about the year 1414, and according

to the best authorities, at essina, where his father
&lvadore and even some among his ancestors, the Antonj,

it is said, had practised painting.t After studYing in Italy,
and probably in Rome, he returned to Messina" but was
soon afterwards -attracted to Naples by the fame of a
picture by John an Eyck, painted, as Vasari states, for
Alphonso, king of Naples. The impression produced by
this work on Antonello was such that, "putting aside
every other avocation and thought," he at once undertook
the journey Flanders in order to see and ingratiate
himself with the painter.+

Alpho 0 having only gun to reign in 1442, after Van
Eyck's d~th, it may be assumed that it was King Rene of
Anjou (supplanted by .A.lphonso) whom the biographer
meant. It is indeed probable, on many accounts, that
Bene may have recommended Antonello to the Flemish
master.§ V8B&ri tells us that Antonello, "arrived in Flan
ders, assiduously cultivated the friendship of Giovanni"
(John Van Eyck). The result was that the latter commu
nicated to him the method of painting in oil.

John Van Eyck died in July 1440. Granting Antonello
a year to win the favour of the Flemish master and learn
his process, he mU8t have been about twen.ty-five when he
reached Bruges. After Van Eyck'8 death he is supposed to

.. Facius, De Viris Illustrihu8, pp. 46, 48. This work, published in the
last century, 'Was written in 1456.

t Memori de Pittori Muainesi, in Messina, 1821.
t Vasm, ata di AntoneUo da Messina.
§ Kunsthlatt, 1826, No. 84. Puccini, Memorie I8torico-CriticAe di AntoneUo

degli Antonj, Firenze, 1809, p. 37. Lanzi, StoMa Pittorica (Firenze1 1822)
tom. ii.! p. 245. Facius (p. 26) describes a triptych by Van Eyck in the
po88es8lon of King Alphonso. This was probably the picture which Antonello
saw; but whether it was t'irigiully painted for Bene or for Alph{)nso (before
!he latter acquired the sovereignty of Naples) can only be Qlatter of con
Jecture.
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have remained in Flanders, gradually mastering the new
art, for some years. In, or soon after, 1451 he may have met
Domenico Veneziano in Venice, and to him he communi
eated the Flemish process of oil painting.-

Meanwhile, Antonello appears to have established himself
at Milan. The statement of an eal'1y writer, that he 00

quh'ed great reputation there, indicates a stay of some
years.t The year 1464 may be considered the commence
ment of Antonello's second residence in Messina. The
picture by him about to be described (which, coming
from Naples, may be supposed to be of Sicilian origin)
is dated 1465. The latest of the various works
painted by him in Messina seems to be that which was a
few years since, and probably still is, in the church of San
Gregorio in that city: it bears the date 1473.+ Antonello
must have returned to Venice in that year. .A Venetian
writer, without any reference to this question, states that
the earliest known oil picture in Venice is that by Barto
lommeo Vivarini, in the church of ss. Giovanni e Paolo,
dated 1473.§ A portrait by Antonello now in the posses
sion of the Duke of Hamilton, and which was formerly in
Venice, is dated 1474. The celebrated portrait which also
came from Venice in the Pourtales collection bears the date
1475. The same date is on the small Crucifixion in the
Antwerp Gallery. The Rinuccini (now Trivulzi) portrait,
that of 1476. Another, noticed by Zanetti, 1478.11 Vasari
refers to various pictures by Antonello, including the often
described altar-piece of San Cassiano, now lost, and speaks
of a work allotted to him in the Ducal Palace of Venice,
which considered in connexion with other circumstances,
supposes Antonello to have been still practising his art in
] 493.' His death may have taken place a few years
later.··

.. See the notice of him in this catalogue.
t " Mediolani quoque fuit percelebris." These words, ascribed to Maurolyco

(Lanzi, tom. ii. p. 242), are quoted by that writer from an earlier authority.
(See Memorie de' Pittori Messinesi, p. 7, note 1.)

t Memorie d~ Pittori Messinesi, p. 15. The author gives the inscription
entire. Guida per la Citta di Messina, Siracusa, 1826, p. 20.

§ Zanetti, Delta Pittura Veneziana, in Venezia 1771, p. 24.
11 Zanetti, p. 21.
,. Puccini, Memorie, tc., p. 55.
"'''' In reviewing the le s questionable particulars of Antonello's history, the

following circumstances may be noticed :-His early oil pictures with dates
are extremely rare. With the exception of a portrait in the gallery at Berlin,
dated 1445, no certain specimen before his return to Messina is at present

L2
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873. CHRIST AS THE SAVIOUR et SALVATOR MUNDI."
The right hand i.s raised in the act of blessing; the fingers
of the left rest on the edge of a parapet. The inner dress is
a dark crimson tunic; a portion of blue drapery crosses the
left shoulder. Bust figure, seen in front, small life-size. In
the lower part of the neck is seen what is called a penti·

. menta or correction. The right hand and part of the tunic
were originally higher, and their forms, obliterated by the
painter, have partly re-appeared.

On wood, 1 ft. 4-1 in. h. by 1 ft.! in. w. including a black
border about an inch wide.

With a cartellino, inscribed as follows :-

The year 1465 corresponds not with the eighth but with the
thirteenth indiction. It is therefore supposed either that the
painter was misinformed as to the year of the indiction, or,
which 's more probable, that the freely written V. was originally
crossed so as to form X.·

Purchased in September 1861 from the Cavaliere !sola, Genoa.

known. Yet. he painted in oil for more than twenty years before that
period, in Flanders, in Venice, and jn Milan. The probability, therefore,
is, that he was not then in the habit of signing his pictures, and that
many really by him are ascribed, in collections, to other painters. In his
latest works also, even when his signature appears, the date is omitted. As
yet, no specimen is known with a later date than 1478. The author of the Me
moris de' Pittori Messinesi, p. 19, cites indeed, on hearsay, a picture in the Rifor
mati at Catania with a much later date, but he appears to have been misinformed.
Another remarkable circumstance is that Antonello's works in oil painted
in the north of Italy during the period referred to, had not the effect of
exciting any Italian painter, Domenico Veneziano excepted, to adopt the
Flemish method. This is hardly to be explained by the jealousy with which
that method may have been kept secret, as the result in pictures might have
been imitated to some extent by ardent admirers. It is rather to be ascribed
to the reluctance of the tempera painters generally to abandon their traditional
process. The change was, however, effected by time; Antonello, on his
re-appearance in Venice found willing converts. Ridolfi, Le Maraviglie dell'
Arte, Ven. 1648, i. p. 49,) even relates that Giovanni Bellini, the better to
observe the Sicilian painter's process, sat to him for a portrait, in the disguise
of a Venetian senator. The story is improbable, but there seems no reason
to doubt that Antonello's influence greatly accelerated the introduction of
oil painting into Venice towards the close of the century.

* See p. 178, note, an instance of similar ambiguity in a memorandum by a
Ferrarese painter, L'Ortolano.
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MICHELANGELO.

MICHELANGELO BUONARRO'TI was born at Castel Caprese,
in the diocese of Arezzo in Tuscany, March 6, 1475:· hie:!
father Lodovico Buonarroti was governor of the castle of
Caprese and Chiusi. On the 1st of April 1488, he was
apprenticed by his father to the celebrated painter Domenico
Ghirlandajo, for three years, during which period Michel
angelo was to receive 24 florins for his services, an unusual
arrangement.

Michelangelo soon distinguished himself from the other
pupils of Ghirlandajo, and evinced such superior ability in
his drawings and models, made in the garden, or so-called
academy, of Lorenzo de' Medici, near the church of San
Marco, that that eminent patron of the arts took him under
his especial protection, and employed Michelangelo to exe
cute several pieces of sculpture: Michelangelo devoted his
~ttention for many years from this time chiefly to sculpture.
After the death of Lorenzo in 1492, to avoid the distur
bances which ensued upon the accession of his son Pietro
to the government of Florence, Michelangelo removed for
a short time to Bologna; he returned however to Flo
rence in the following year, in ] 494. Very shortly after
this period, in consequence of the remarkable excellence of
a "Sleeping Cupid" which he produced after his return to
Florence, and which was sold at Rome as a veritable antiq1.te,
he was persuadf:'d to try his fortunes in the papal capital :
and it was during this first visit to Rome that he produced
his celebrated Pieta,t or group of the dead Christ on the
knees of the Virgin, which is now in the Ohurch of St. Peter.

He returned again to Florence about the year 1501, and
there executed his colossal statue of "David," now in the
Piazza del Granduca. About 1503 h~ received a commis

. sion from Soderini, then Gonfaloniere of Florence, to deco
rate one end of the Council Hall; the opposite wall being
intrusted to Leonardo da Vinci:j: Leonardo began but

:\0 This date is commonly given as 1474, because the Florentines commenced
their year at that time with the 25ih of. March, the Annunciation day. This
practice was introduced by the Florentines about the tenth century. See L'Art
de Verifier les Datp.fl.

t The representation of the Virgin Mary weeping Qver the dead Christ was
called a Pieta, as that of the enthroned Saviour or enthroned Virgin was
called a Maesta.

t See the notice of Da Vinci in this catalogue.
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did not complete his picture_ Michelangelo's does not
appear to have been commenced; but 'his cartoon, well
known as the" Cartoon of Pisa," was finished about the
year 1506: it represented some Pisan soldiers, while bathing
in the Arno, surprised by Florentines. Both designs pre
sented so many various and masterly views of the human
figure, that they became, to use the words of Benvenuto
Cellini, "The School of the World."· During the progress
of this cartoon, Michelangelo paid a second visit to Rome
by the invitation of Julius 11., recently elected to the papal
chair, who commissioned him to make a design for a
mausoleum which that Pope intended to erect for himself
in the church of St. Peter. Michelangelo, however, returned
again to Florence in 1505, having taken offence at certain
treatment from one of the Pope's servants; but he was
reconciled to the Pope at the close of the following year,
at Bologna; he there made the well-known statue of
Julius 11., which was afterwards destroyed, then cast as a
cannon, and used against the Pope by the Bolognese. In
1508 Michelangelo returned to Rome.

In this year he was commissioned by J ulius to paint the
ceiling of the Sistine Chapel. He commenced this task very
reluctantly, and adverted to Raphael, whose fame was
already great, and who was then about to commence his
series of frescoes in the Vatican Stanze, aB a more fit person
to execute the work. Michelangelo commenced his designs
in 1508, and the ceiling was finished on All Saints' Day
(Nov. 1), 1512.t The painting, says Vasari, was executed
by Michelang~loalone, in the short space of twenty months:
but it need not be assumed that these were consecutive
months, especially as a writer quoted by Fea speaks of the
ceiling as already begun in 1509. In any view of the
question, the greater part of the time above specified must .

* Vita di Benve71uto Cellini, Milan, 1806, p.31. Gaye, Carteggio, te., T. it
p. 90. Vasari, Life of Michelangelo.

t There)8 a document now in the British fuseum, formerly in the possession
0: the Buonarroti family at Florence, which purports to be an original contract
made by Michelangelo with the Pope, respecting the commencement of his
designs for this ceiling; it is dated May 10, 1508. The whole work, therefore,
occupied l\fichelangelo about four years, for bis scaffolding was still ntt removed
from the chapel by Christmas-day, 1512, as noticed in the Diary of Paris de
Grassis, quoted by Pungileoni, Elogio Storico, &c. p. 131; and by Passavant,
Rafael von Urbino, i. p. 167. See also the Kunstblatt, No. 105, 184·:.

t Franc. de Al~rtinis, Mirab. Roma, lib. ill. Fea, Nomie, j'c. p. 27.
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have been employed on the designs and cartoons. The
frescoes represent the creation of the world and of Man: his
Fall; and the early history of the world, with reference to
Man's final redemption and salvation.·

These extensive frescoes necessarily caused Michelangelo
to suspend his labours for the mausoleum of J ulius; and 88

the Pope died shortly after their completion, in 1513, the
monument was never finished.

During nearly the whole pontificate of Leo X., the
successor of Julius II. (nearly nine years), Michelangelo W88

employed chiefly in the unworthy occupation of procuring
marble from the quarries of Pietra Santa, for the f~ade of
the church of San Lorenzo at Florence: he paid, however,
three visits to Rome during this interval, in ] 515-16-17.t
During the pontificate of Leds successor, Adrian VI., and
part of that of Clement VII., he W88 employed on the
works of the Medici Chapel in the Church of San Lorenzo
at Florence: in the tenth year, however, of Clemenfs pon...
tmcate, 1533, thirteen years after the death of Raphael, he
commenced his cartoons for the celebrated fresco of the Last
Judgment, on the altar wall of the Sistine Chapel It
was continued during the pontificate of Paul Ill, and was
finished in ] 541.:1: Michelangelo did little more in painting
from this period; the frescoes of the Cappella Paolina,
built for Paul Ill., were his last works of the kind:
they were finished in 1549, when he was seventy~four

years of age. He had been appointed, in 1547, to
succeed Antonio da San Gallo, 88 architect of St. Peter's,
which, though the first stone had been laid by J ulius 11. in
1506, was still very little advanced: the original architect
was Bramante. Michelangelo undertook the responsibility

* There is an outline of this ceiling in the English translation of Kugler's
Handbook of Painting, Italy, vol. i. See the Editor's notes on the subjects of the
frescoes, pp. 203, 206, 216.

t See the Buonarroti MSS., British Museum.
*This gre:'t.fresco measures 47.feet in hei~ht b! 43.in wid~ The ~appella

Sistina, or Slstme Chapel, was built by BaCCIO Pmtelli, for Sixtns IV. In 1473,
whence its name of Sistine. There are a ground plan and sectious of the chapel
in Appendix XIV. to the Third Report of the Commissioners on the Fine Arts.
The chapel is of an oblong shape, with a vaulted roof; is 188 feet long, 48 wide,
and 58 high. It is reserved for the espeeial use of the Popes: the church cere
monies of the first Sunday in Advent and of the Holy Week take plaee in it.
The scrutiny also of the votes for the papal dignity takes place ill this ehapel.

hen thc cardinals hold their conclave in the Vatican.
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without salary. He continued architect throughout the
pontificates of Paul Ill, Julius Ill, Marcellus 11., Paul IV.,
and Pius IV., until his death; he carried the building to the
base of the cupola.

Michelangelo died at Rome, February 17, 1564;" his
body was taken to Florence, and, on the 14th of March
following, was buried in a vault in t.he church of Santa
Oroce.

The opinions concerning Michelangelo are so uniform in
their expressions of praise, and so well known, that to quote
them would be superfluous; that of Raphael, however, may
be here recorded: this prince of painters is said to have
often exclaimed, that he thanked God he was born in the
days of Michelangelo.t

To his acquirements already noticed, Michelangelo added
the cultivation of poetry.t As a painter he is almost exclu
sively known by his productions in fresco: he executed a
few works in distemper, one of which, a Holy Family in

'" He lived 88 years 11 months and 15 days, whence he must have been born
in 1475, for Vasari expressly states that he died February 17, according to the
Florentine mode of reckoning in 1563, but, according to the Roman, in 1564.
Vila di Michelangelo, Vite, pt. iii. The Romans appear to have always com
menced their year with January. See the Kalendarium Gregorianu711 Perpetuum.
Rome. 1532.

t Condivi, Vila di Michelangelo Buonarroti, &c. § lvii. FIor. 1746 (Ed. Prin.
Rome, 1553). Duppa, Life of Michelangelo, London, 1816. Sir Joshua Rey
nolds' last discourse, the Fifteenth, consists chiefly of a recommendation to study
the works of Michelangelo. The following are the concluding words of this
discourse, and the last uttered by Sir Joshua in the Academy :-" If the high
esteem and veneration in which Michelangelo has been held by all nations and
in all ages should be pnt to the account of prejudice, it must still be granted that
thosc prejudices could not have been entertained without a cause: the ground of
our prejudice then becomes the source of our admiration. But, from whatever it
proceeds, or whatever it is called, it will not, I hope, be thought presumptuous in
me to appear in the train, I cannot say of his imitators, but of his admirers. I
have taken another course, one more suited to my abilities, and to the taste of the
times in which I live. Yet, however unequal I feel myself to that attempt, were
I now to begin the world again, I would tread in the steps of that great master;
to kiss the hem of his garment, to catch the slightest of his perfections, would be
glory and distinction enough for an ambitious man.

" I feel a self-congratulation in knowing myself capable of such sensations as
he intended to excite. I reflect, not without vanity, that these discourses bear
testimony of my admiration of that truly divine man; and J should desire, that
the last words which I should pronounce in this academy, and from this place,
might be the name of Michelangelo."

t His poems, chiefly sonnets, were first published by his great-nephew
Michelangelo Buonarroti, at Florence, in 1623, and again by Bottari in 1726
Select specimens have been translated into English by Mr. J. E. Taylor, Michel
ange!o comidered as a philosophic Poet; with translations, etc.; 8vo., London
1840. A Life of Michelangelo by Mr. J. S. Harfolu was lJublishcd in 1856 ;
London. 2 vols. 8vo., with a folio of plates.
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the gallery of Florence, painted for Angelo Doni, is well
authenticated.·

No. 8. A DREAM OF HUMAN LIFE. A naked figure,
seated, is reclining against a globe; he appears to be roused
by the sound of a trumpet which an angel is blowing
immediately above him. Beneath his seat is a collection of
masks illustrating the insincerity or duplicity of human
dealings, and around him are visions of the many vices
and depravities of mankind.

Engraved by J. Bonasone, the contemporary of Michelangelo;
also by others; and recently in Jones's National Gallery. On
wood, 2 ft. 1 in. k. by 1 ft. 9 in. w.

This picture, of which there are several repetitions, was painted
from a design by Michelangelo, by one of his scholars, and was
formerly in the Barberini Palace at Rome. It was bequeathed to
the National Gallery, in 1831, by the Rev. W. H. Carr.

MOLA.

PIETRO FRANCESCO :MOLA was born in or near Milan,t in
1612. He went very &'trly with his father, Gio. Battista
Mola, an architect, to Rome, where he studied painting
under the Cavaliere d'Arpino. He removed while still
young to Venice, where he dwelt some time; but he after
wards returned to Rome, and then visited Milan, and sub
sequently Bologna, where he adopted the style of the
Bolognese painters, imitating especially Albani, whose land
scape pieces embellished with figures were particularly suited
to the taste of Mola. He settled finally in Rome in the latter
part of the pontificate of Innocent X., and died there in
1668.+ He had held the office of President of the Academy
of St. Luke, and he had been invited to settle in Paris as
Court-painter to Louis XIV. Mola painted large and small
figures, and excelled in landscape: in light and shade he
was much influenced by the style of Guercino. He etched
a few plates.

• Lanzi. Stmia Pittorica, tc.
t Lanzi says Como; in Goeth~'s W~nkelma~lt und sein Jahrhundert, it is

stated that he was born at Coldre, III Italian SWitzerland.
t Passeri, Vite de' Pittori, &c. Pascoli, a more modern writer, savs 1666 .

but Passeri, Mola's contemporary, is the better authoritor. .,
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o• ••• ST. JOHN PREAOHING IN THE WILD B. E
the Saviour is seen approaching in the distance:-

"The next day John seeth Jesus coming unto him, and saith, Behold the
Lamb of God, which taketh away the sin of the world. This is he of whom I
said, After me cometh a man which is preferred before me, for he was before
me."-John i.29, 80.

Landscape, with five small figures.
On canvas, 1 ft. 8i in. h. by 2 ft. 2 in. w.
Formerly in the Robit· collection at Paris: bequeathed to the

National Gallery, in 1831, by the Rev. W. H. Carr.

No.1tSO. THE REPOSE; landscape with small figures.
The" Holy Family," during the flight into Egypt, is reposing
under the shade of Borne trees; three angels are hovering over
the sleeping infant, who is watched by its mother: in the
distance is a shepherd tending his flock. This subject, which
is often treated by the Italian painters, is commonly called
the. Rip080.

Engraved by J. Crelemans. On canvas, 1 ft. 1l. by 1 ft. 6 in. w.
Formerly in the Orleans collection; bequeathed to the National

Gallery, in 1838, by Lord Farnborough.

MORANDO.
PAOLO MORANDO, commonly called CAVAZZOLA, after his

father Taddeo, was born at Verona, apparently in 1484,
and died there on the 13th of Augu8t 1522, as recorded in
the Register of the Confraternity of SS. Siro e Libera, to
which be belonged. He died at the age therefore of thirty
seven or thirty-eight. He was the scholar of Francesco
Morone, and was the rival of Il Moro and Girolamo dai
Libri at erona, where several excellent paintings by
Morando are 8till preserved. He painted in the cinquecento
ta.ste after the manner of Giorgione and Titian.t

No. 735. ST. ROCK WITH THE ANGEL. The Saint, a full.
length figure, life-size, is baring his thigh and showing the
plague spot to an angel soaring above his head; at his foot
is his littl~ dog; in the back ground are an oak and his
pilgrim's staff and bat.

,.. Mr. Buchanan's Memoirs oj Painting contains a catalogue of this and of
many other valuable collections, which were dispersed at the period of the
French Revolution.

t Vasar, Vife, &c., vol. iJL ed., Le 1tlonnier; Da Penieo, DucrizioPle di
Verona; and a communication from Dr. Eemaaeoni.
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On canvas, 5 ft. 11 in. h. by 1 ft. 91 in. w. Signed PAULUS
MORIDUS, V. P., and formerly dated MDXVIll., but the last
five figures have been obliterated.•

PAVLVS
-.4

MORADVS
.~. p ~

Formerly oyer the. Cagnoli altar in the church of Santa Maria
deUa Scala; subsequently in the Caldana Gallery, at Verona.
Purchased from Dr. Cesare Bernasconi in 1864.

IL MORETTO.

ALESSANDRO BONVICINO, commonly called Il Moretto da
Brescia, where he was born about the year 1490, was one
of the greatest painters of the sixteenth century. He first
studied under Fioravante Ferramola, a painter of Brescia,
and afterwards with Titian at Vemce. In the earlier period
of his career, Moretto was an imitator of Titian, and W3B

likewise an admirable portrait painter; but later in life he
became an enthusia.~tic admirer of the works of Raphael,
though it is not known that he ever visited Rome, and he
en,deavoured to paint in the style of the great Roman
master. The works of Moretto range from 1524 until
1556.t The year of his death as well as that of his birth,
is unknown, but he died probably about 1560.

Lanzi remarks that Moretto was better as an oil than as
a fresco painter. He has left great works in both depart
ments of the art; as the series of frescoes in the Villa
Martinengo at Novarino, near Brescia, and several altar
pieces still preserved in the principal churches of Brescia,
besides others in some of the public galleries in Europe.
The following are the most celebrated of his works at
Brescia. The" Five Virgin Martyrs," and the" Ascension
of the Virgin," in San Clemente; the" Coronation of the

'" Recorded by the painter Giambettino Cignaroli, in a copy of Dal Pozzo's
Pitfori Veronesi.

t Brognoli, Nuova Gltida pert(/, CtUa dt Bl'cscia, 1826, p. 2~8.
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Virgin," in SS. Nazaro e Celso ; "St. Joseph," in the church
of the Madonna delle Grazie; and" St. Nicholas of Bari,"
in Santa Maria de' Miracoli. In the Gallery of Vienna is
a " Sta. J ustina," formerly attributed to Pordenone.- The
Galleries also of Berlin and Frankfort possess fine examples
of this painter. In Santa Maria della Pieta at Venice,
is a picture by Moretto, signed A lex. Morettu8 Brix. F.
M.D.XLVIllI. He was the master of the celebrated
portrait painter Moroni.t

No. Z••• PORTRAIT O~' AN ITALIAN NOBLEMAN, Count
Sciarra Martinengo Cesaresco, of Brescia, seated, leaning'
his head upon his right hand. Half length, life-size. On
the cap is a label, inscribed TOT AIAN noen-" By the
desire of the extreme," referring to his anxiety to avenge
the death of his father, who was assassinated. Count Sciarra
was killed in France in the Huguenot campaign which
closed with the battle of Moncontour, Oct. 8rd, 1569.

On canvas, 3 ft. 8i in. h. by 3 ft. 1 in. w.

Formerly in the collection of Count Lechi, at Brescia, from
which it passed into the possession of Mr. Henfrey, at Turin,
from whom it was purchased for- the National Gallery in 1858.
When in the Lechi gallery it was attributed to Moretto's scholar,
Moroni.

No.6Z5. ST. BERNARDINO, of SIENA, with St. Jerome
St. J oseph, St. Francis, and St. Nicholas of Bari; theVirgin
and Child, with St. Catherine and St. Clara, appearing in
the clouds a.bove. St. Bernardino is holding up in his right
hand a circle containing the monogram of Christ, 1.H.S.,§ in
hiR left an open book, with the words "Pater manifestavi
nomen tuum hominibus (Father I have manifested thy name
to men) ;" at his feet are three mitres, inscribed with the
names of the three cities of which he is said to have re
fused the bishoprics-Urbino, Siena, and Ferrara. He was
canonized in ] 458.

On canvas, 11 ft. 7. in. h. by 7 ft. 6 in. w.
Formerly in the possession of Dr. Faccioli at Verona, from

,.. Engraved as such by Rahl.
t Ridolfi, Vile, ~c. Baron von Ransonnet, Zeitschli{t fur Oestreicltische

Literatur und Kunst; and the Kunstblatt. 1844, p. 160.
t Rossi, Elogi Historici di Bresciani Illustri. Brescia, 1620.
§ Interpreted both as J esus (IH~OT~). and as Jesus Hominum Salvator:

See the inscription on the picture by Segna di Buonaventura, p. 240,
where they signify Jeslts.
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whom it passed in 1852 into the collection of Lord Northwick, at
Cheltenham. Bought at the sale of the Northwick pictures in
1~59.

----,-----
MORO.

ANTONIJ MORO, commonly called in this country Sir
Antonio More (though it is not known when or where he
was knighted), was born at Utrecht in 1525, and was the
scholar of Jan Schoorel. He studied also in Italy, and he
became eventually the most distinguished of the Dutch and
Flemi.~h portrait painters of his time. Moro was when still
young taken into the service of the Emperor Charles V.
for whom, in 1552, he visited in his capacity as portrait
painter Madrid and Lisbon, and also England early in the
reign of Queen Mary, who appointed him her painter.
After the Queen's death in 1558, Moro remained in the
service of her husband Philip 11. of Spain, and visited·
Madrid a second time: besides portraits, he executed some
copies of Titian for that monarch.

Having made himself obnoxious to the Inquisition, Moro
was compelled to leave Madrid. He finally established
himself at Brussels, where he had secured the protection of
the Duke of Alva; and though invited back to Madrid by
Philip, he did not venture to return to Spain.

Moro was also an historical painter. Van Mander men
tions an unfinished picture of the "Circumcision of Christ"
by him, for the Cathedral of Antwerp, as one of his most
successful works. He died rich at Antwerp in 1581. The
prices Moro received for his portraits were very large,
varying from one hundred to t.wo hundred ducats, in Por
tugal, and one hundred pounds in England, where he was
very much employed as a portrait painter in the reign of
Queen Mary.* His own portrait is in the Painters' Gallery
at Florence.t

... Moro, says Walpole, "remained in England during the reign of Mary, and
was much employed; but having neglected, as is frequent, to write the names
un the portraits he drew, most of them have lost part of their value, by our
ignorance of the persons represented. The poorest performers have it in their
power to add so much merit to their works as can be conferred by identifying
the subjects, which would be a little reparation to the curious world, thoogh
some families should miss imaginary ancestors."-Anecdotes of Painting, p. 141,
Ed.1849.

t Van Mander, Het Leven der SchildtrB; Amsterdam, 1764, vol. 1, p.172,
Walpole; Anecdotes of Painting, &c.
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No. 18... PORTRAIT OF J NE D'ABCHEL, of the
HOU8e of Egmont, in her eighteenth year, dressed in red,
with a. gold chain on her neck. Count Egmont was be
headed by the Duke of Alva in 1568.· Three-quarter
length, life size.

On canvas, 2 ft. 5 in. k. by 2 ft. II in. w.
Dated 1561. Formerly in the collection of :Mr. Beckford in

Fonthill A.bbey, from which it passed in 1823 into the possession
of Colonel Hugh Baillie. Purchased for the National Gallery
from M. C. J. NieuwenhuY8 in 1858.

MORONE.

FRANCESOO MORONE was born at Verona in 1474!, and
was instrncted in his art by his father Domenico. ~ He
painted in fresco and in oil, a.nd excelled in portraits.
V8Bari notices Francesco in conjunction with Girolamo] dai
Libri; they pa.inted together in Santa Maria in Organo, in
Verona.. His works are rich in colour "-D.d t :eful in their
forms, but he belongs in style rather to the quattrocento,
than to the cinquecento, painters. He died at Verona on
the 16th of May 1529, aged fifty-five.t The Berlin Gallery
possesses a Madonna a.nd Child from the same models 88

the example in this collection, signed FRANCISCU ~M.()BO us
PINXIT.

No. Z8. MADONNA AND CHIt.D, the Virgin seated
with the child in her arms, and holding 3n apple in her
hand. Behind is a. red curtain on a rod, extending half
across the picture: a town upon a rock in the distance.
Figures half the scale of life.

On wood, 2 ft. h. by 1 f't. 5 in. w.
Purchased from Baron alvagna. in Venice in 18S5. This

picture, while in the Galvagna Collection, was attributed to
Pellegrino da San Daniele; a.nd it has been ince ascribed to
Girolamo dai Libri: it is, however, certainly by Francesco
Morone.

• C1ouet, Eloge~ du OornP" (/ Egmont; BI'1l88eIs, 1825.
t v~, V_, p., Bel. Le ODDier, voLix.; Dal POliO, D, Pittori, 'c.,

V.,.OIIUI.



MORO I MO TERT. 175

M.ORONI.
Ou B 'f1'tsTA MORO I, one of the most eminent of the

ltaliMl portrait painters, was born at Albino near Bergamo
about the year liB0, and learnt his art under Il Moretto.
Titian is reported to have recommended the Bergamaschi,
who came to him to be painted, to go to their own
countryman "Moroni for a true portrait. Moroni painted
also ecclesilUJtical subjects, but his works of this c1sss sre
not important: he died at Bergamo on the 5th of February
1578. The portrait of Ercole Tas 0, or 'c the Jesuit," in
the Duke of Sutherland's collection, and the "Tailor" in
this, are two of his most celebrated works; both are highly
praised by Boschini in his Oarta del Navegar Pitoresco:
in the Berlin gallery is his own portrait by him.-

o• ••7. THE PORTRAIT OF A TAILOR-Tagliapanni
-in a flannel jacket a.nd red breeches, 8tanding at his
board with the shears in his hand, about to cut a piece of
black cloth. Half-length life size.

On canvas, 3 ft. 2\ in. h. by 2 ft. 5! in. w.
Formerly in the Grimani Palace at Venice. Purchased at

Bergamo in 1862, from Sig. Federigo Frizzoni de SaUs.

No. 74.Z. PORTRAIT OF A LAWYER; he hAS on a black
cap and blaok velvet suit, with white frill and wrist bands,
and holds in biB right hand a letter, to which he po· ts with
his lea. The address on the letter is not legible. Half
length, life-size.

On canvas, 2 ft. 10 in. h. by 2 ft. 3i in. 'lO.

Formerly in the Pourtales collection. Purchased in Paris
from • Ch. Edmond de Pourtal~s in 1865.

MOSTERT.
JAN MOSTERT or MOSTAERT was born at Haarlem in

1474, and learnt his art under J acob Van Haarlem, a
painter of note in his day. He was for eighteen years
painter to Margaret of Austria, governor of the N~ther

lands, and during that period resided at the Court, to which

... CI_ un Sartor, 81 belo, e SI ben fato,
Che'l parla piu de qual se sia Avocato."

Yento Qwinto, p.327, 1660. See Bidolfi, Le Maraviglie, te.; aa4 assi,
Vite di Pitlflri, ke., BlrgamalChi, 1793.
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he was attached also as gentleman: he afterwards returned
to Haarlem, where he died in 1555-6. Mostert paid
much attention to landscape, and was a good portrait
painter; his ecclesiastical works have mostly perished, but
a very delicate picture ascribed to him of the Virgin, with
smaller representations of her seven sorrows, is still pre
served in the church of Notre Dame at Bruges·: the
Antwerp gallery possesses t wo excellent portraits by him.

No. 713. THE VIRGIN AND CHILD IN A GARDEN, seated
under a tree; by their side an earthen flower-pot with
pinks. The mother holding the child with her left hand,
is offering a flower with her right. Landscape back
ground.

On oa~, 2 ft. It. by 1 ft. 7 in. w.
Formerly in the Wallerstein Collection. Presented in 1863

by Her Majesty the Queen, in fulfilmeBt of the wishes of His
Royal Highness the Prince Consort.

MURILLO.
BARTHOJ.jOME' ESTE'BAN MURILLO was born at Seville~

and baptized on January 1, 1618. After receiving some
educati , he was placed with Juan del Castillo, a relation,
to learn painting, for which he had shown a decided ability.
In 1 41, in his twenty-fourth year, having acquired a little
money by painting heads of Saints and sacred pictures for
South America, he was induced by Pedro de Moya, a former
fellow student, who had studied in England under Vandyck,
to proceed to Madritl, with the intention, as some writers
state, of going on to England and to Italy. Arrived at
Madrid he was kindly treated by Velazquez, his paisano, or
fellow townsman; soon the death of Vandyck, his own limited
resources, and the coun ela of Velazquez, induced him to
remain at Madrid, where every facility to finish his studies
was procured for him by Velazquez, which the high position
of that master, as painter to the king, enabled him to offer.

In the year 1644, Murillo had made such progress that
Velazquez recommended him then to prosecute his journey

.. Van Mander, Leven der Scltilder8,~c.; Catalogue du Museed'Anvers, 1857.
L. Guicciardini, writing in 1566, enumerates a Frans Mostert among the then
deceased painters of distinction, but does not notice Jan. DescTizione, ~c.,

p.129. .
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• LT F KILT. The youthful ou ;
t~ • seate4 on the rig Joseph kneeling
left, is nted stam~ on the base of 8 ruined 00

the Holy pirit' desce ding upon him from above,
th ther IS represented supported by angels.
Engra.v~ by A.. Bridoux. 0 vas, 9 ft. 6 in. A. b7

10· w.
This pict e, whic is ()tle of orillo's lw work J'S paiJ)ted

at Cadiz hen as b& It·:abottt Sixty years of ~e. It
belonged to the family or the Marquis del Pedroso until 1810,
during the French occupation of Spain, when it was sold nd
bro t to this country' and, after passing through varioo nds,

SS purcba8ed from Mr. T. B. Bulkeley Owen for th
It is sometimes called the edroso M:urillo c it

is e 0 by PalOJD1ll(), and by C llermudet:.
No. ~'=. A BpANISH PEASANT OY. A 19ftO'tlllnll'

with one shoulder exposed, is leaning 0 e
ap to looking out at a • 0 •
~av by J. Rogers, for Jones's National GaUerg 1 and by
• Hump1J.rys, for e Aaaociate4 EngrafJera. On can 1 ft.

9' It. by 1 ft. 3 in. 'JD.
et in the collection of the Marquis of Lansdow e'

senteel e National Gallery in 1 26 by Mr. M. Me Z&Cha •
o 7. ST. JOHN AND THE L.um. An' e of the

diVIne • •on of the Baptist. St. John, a child, em races the
lamb, and with his left hand points towards hea en: an illus
tration of 'the words, -- "Be old the Lamb of God," John
i. 29. The standard of the Lamb is lying upon the ground:
a d landscape forms the back-ground.

En eel V. Green, • &con, and others. On /) ft.
/). 1 '1 in. w.

lf01mle~lY in t e collectiop ot . Bobit, trOm hieh t passe
&ion of ir . on C1arke, at the sale of' hose

40. t was urehased for the • Ga1l.ery,
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. ter, as bo
bo t 13 o. Ha· uired t dim uts f

his from his father, who was a goldsmith, he becime he
pupil of Andrea Pisano.

When still young he was enga.ged th hia bother
Bern'ardo in Santa Mana Novella. The Heaven and He~
painted by the two brothers, from Dante in the trozzi
chapel in that church, are still preserved. They executed
similar subjects in the Campo Santo at PiBa; Andre.a
painting "the Triumph of Death," a~d "the ~t Judg
ment ; " he afterwards repeated the S&JXl8 sulijects in
Santa Croce at Florenoo, but these ha; e 1 in
perished. Besides these considerable works in eo,
Orcagna painted several altar-pieces in wmpera; one for
the Strozzi chapel in Santa Maria ovella, igned and dated
1357, which is still preserved., and· one of his best wo ks ;
he executed about the same time the great example in
this collection.

an arehiteet, Orcagna constructed the church ofOr San
Miehele, and its T berna.cle in 1 59; he d· ed
celebrated "Loggia de' Lanzi." in the Piazza del du
at Florence, which, though decided upon by the authorities
in 1356, was not actually commenced until twenty y~
later;· Orcagna died before it as oompleted. The aoooun
of him do not reach later than 1376 ; and in that y r he
was dead.t According to Vasari, he died aged only
s~t~ .

Orcagna was in the habit of signing his name differently
on his sculpture and in his pictures; on the fo er he wrote
Fece AndT6a di Oione, Pittore, and on the latter Fece
.Andr64 di Oicme 8cUltore. Francia adopted & imila.r
practice. The principal scholar of Andrea was Francesco
Traini: his brothers Bernardo and J acopo, who survived
him, completed his un1brlshed works; Bernardo the pictures,
nnd J acopo the scu1p ~e.

No. 5 ••• THE CoRO ATION OF THE mGI, ANGELS
A large altar-piece in three

... It was begun &ptember 22nd, 1376, and fiDWlecl11lDe 6, 1377. e,
Carteggio, tc., vol. i. pp. 8.

f Bonaini, Memorie itJ.ed#i, • 105. V • Eel. ~ onDiet, voL U.
p.13'('.

M:2
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13. 8t. Bernard.
14. t. Antony Abbot.
15. St. Agnes.
16. An Apostle.
17. St.Mark.
18. 81. arcellinus ?
19. 1. Augus&ine.
20. t. J erome.
21. t. Scholastica.
22. t. Zenebi
23. A youth ith sword.
24. 8t. Reparata ?

13. St. Gregory the Great.
14. 81. Benediet.
15. to Lucy.
16. An Apostle.
17. St. Luke.
18. St. Clement?
19. A Bishop.
20. Eastern King, Baltbasar.
21. 8t. Elizabeth of Hungary.
22. Eastern King, Caspar.
23. Eastern King, elebior.
24. 8t. Euphemia?

ivisions. In the cent ,Christ CTowning the V· ., th
wo Angels standing on each side of t e thro et and

ten others below, eight of them kneeling, some playing
various musicaJ instruments-a keyed organ, harp, lute,
viol, guitar, and bag-pipes.

In each of the side pictures are twenty-four Saints,
kneeling in rows around the throne in adoration. On the
spectator's left is St. Peter, supporting on his knee the
model of the church of an Pietro Maggiore in Florence,
for which the picture was painted.-

In tempera, on wood, the centre picture, 6 ft. 9l in h. to the
point of the arch, by 3 ft. ~ in. t.l).; the side pictures, 5 ft. 6l in.
A. by 3 ft. 8i in 'W.; the <1'othic frame, 9 ft. 7 in. h. by 13 ft.
1 in ID.

Originally painted for the church of San Pietro Maggiore in
Florence, where it was placed over the high altar; in 1677 it had
been removed to the DeUa Rana chapel.- It was inherited from
the Dalla Rana family by the Marchese Roberto Pucci, from whom
it passed into the possession of the late proprietors in 1846.
Purch !:led at Florence from the Lombardi-Baldi collection in
1857.

The following nine pictures also were portions of this altar
pieee, being originally placed over the three principal pictures

scribed above.

• As many of the 8aints here represented are without their characteristic
emblems, it is difficult to identify them all They appear to be, however, as
nearly as can be ascertained the following:-

On the spectator'sleft,-
1. 8t. Peter.
2. 8t. Bartholomew.
3. t. 8tephen.
4. 8t. John the Evangelist.
5• .An .Apostle.
6. 8t. Sigismond.
7. t. Ambrose.
8. 8t. Francis.
9. Mary Magdalen.

10. 8t. Philip.
11. Rt. Cosmas 1
12. 8t. Blaise.

On the spectator's right,-
1. t. PauL
2. t. tthew.
3. t. Lawrence.
4. 8t. John the Baptist.
5. t. Damiauus ?
6. A youth with sword.
-;• t. icholas of Ban.
8. 8t. DomiIlic.
9. t. Catherine of Alexandria.

10. t. James the Greater.
11. An Apostle.
12. A onk with pU1'ple scull cap.
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o. 70. THE TBI 1ft. The Holy Spirit, in the form
of a do e, is descending upon a crucifix, which is ppol·ted
by the Almighty.

os. 71, 57&. A GELS ADOBING, constituting the sides
of 0.570. .

In tempera, on wood, 2 ft. 10 in. k. by 1 ft. 3 in. '0.

No. 73. THE NATIVITY, and the Annunciation to the
Shepherds. The child is lying in the manger, over which is
hovering a choir of Angels.

o. 57~. THE ADORATION OF THE KINGS OF THE EAsT,
camels and attendants in the background. St. J oseph is
receiving a golden vessel, one of the presents, from the hand
of the child. Immediately over the stable is a star.

No. 575. THE RESURBEarIO OF CHRIST, who is ascend
ing with a standard marked with a red cross, in his hand;
below, the Roman guards are asleep around the tomb.

No. 576. THE" THREE MAIuES" AT THE SEPULCHRE.
Mark xvi. I. Mary Magdalene, Mary the mother of James,
and Salome, are standing with vases of s eet spices in their
hands, by the side of the vacant tomb; on the opposite side
are two angels.

No. 577. THE AsCENSION OF CHRIST, the Virgin and
Apostles grouped in a circle below regarding the ascending
Saviour.

No. 578. THE DESCENT OF THE HOLY SPIRIT.
" And suddenly there came a sound from Heaven as of a rushing mighty

wind, and it filled all the house where they were sitting. And there appeared
unto them cloven tongues like as of fire, and it sat upon each of them. And
they were all filled with the Holy Ghost, and began to speak with other tongues
as the spirit gave them utterance."

"Now, when this was noised abroad the multitude came together, and were
confounded, because that every man heard them speak in his own language."
-Acts ii. 2.

The composition is in two divisions, the descent of the
Holy Spirit being represented above, and below, the muJti
tude confounded, every man hearing his own language.

In tempera, on wood, each 3 ft. l in. k. by 1 ft. 7 in. 'W.

Portions of No. 669. Purchased at Florence from the
Lombardi-Baldi collection in 1857.

• Cinelli, BeUezze della OileD di Firenze, 6"c., p. 35-'.
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painter; of about the middle of the fifteenth century, fi t
learn from the inscriptio on the 0 • ascribed

below. othing more of him is known at present.

No. 770. POBTRAlT OF LEo~ D ESD, Ma;rquis
of Fe ra, &0.; who died in 1.50. Bust profile, life size j

dressed in a red coat and over it a black gown, without
sleeves, edged with gold. Inscribed LEONELLUS + :MARcHIo
+ E~ri IS; and igned OP'OS JOB ORIOLI +.

In tettlpetA, on ood, 1 ft. 9i in. It. by 1.ft. S hi. fD.

P'omerly 111 th~ Costabill Gal1e~, Ferrara. :Purchased from
the collection of S1 Charles Eastla e, In 1867.

, t f t

ORLEY.
BEBNABD VAN ORLEY, called also Bernard van Brnssel,

was born at Brussels, 1470-1, and studied under ltaphael,
in Rome; he and Michael dooxie had the superintendence
of the manufacture of the tapestries of the Vatican made
from Raphael's cartoons for Leo X. Van Orley died at
Brussels, January 6th, 1541. He painted in oil, and in
tempem, and for glass. Some of the windows of St.
Gudule, at BruSBels, are from Van Orley'8 cartoons. The
brilliancy of his colour in some ·of his oil pictures is
attributed to their being painted upon. a gilt grolilld He

in the service of Marga.ret; Regent of the Nether
lands, fid had also the title of court painter to the
Empero Charles V., and he is said to have visited Eng.
land. There are a few engravings by his hand. Hi.
pictures are scarce.-

No. • THE MAGDALEN, READING. She is dressed
in crun on velvet) and looking into an illuminated book;
{)n the table before her i a vase. Half-figure, small life
size.

On C)OdJ 161 in. It. by 141 in ID.

Purchased at Paris, from M. Edmond Beaucousiu. in 1860.

'tOl. iii. i Walpole,
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L'ORTOL O.
:I vA. t BA'M'ISTA BEN YIlN UTI, of Ferr&ra, caJled

L'Ortolano, from his father's occupation, who was a gardener,
is said to have studied the 'Works of Raphael and Bagna
Oltvallo at ~ologna about 1512-18.- The circumstances of
his life are, however, very little known, his works and his
biography being confounded with that of GarofaJo. He is
supposed to have died about 15~5, but he must have been
still young at that date.

No. •••• ST. SEBASTIAN, ST. RoCK, and ST. DEME
TRIUS. St. Sebastian is in the centre of the picture, tied to
a tree and pierced with arrows; in the foreground is lying
a cross-bow. On his right is St. Rock as a pilgrim, and on
his left St. Demetrius, in armour. The background is a
landscape ; on the left are soon some horsemen near a village,
and in the distance is a walled town. Entire figures, life
size.

On wood, 7 ft. 7 in. It. by 15 ft. It in. w.
Originally, and as lately as 1844, the altar-piece of the paro

chial church of Bondeno, near Ferrara, where it was generally
considered the painter's masterpiece. Purcha ed in 186] of Mr.
Alexander Barker, who procured the picture from I..: ig. Ubaldo

gherbi, and brought it to England.

PACCHIAROTTO.

J ACOPO PACCHIAROTTO, the son of Bartolommeo, was
born at Siena in 1474. His career was troubled and unfor
tunate; in 1525 he pleaded a numerous family, and great
poverty, as a justification of his receiving alms from the
authorities of the city; he had then six daughters: in 1526
he received an aid of twelve scudi from the municipality.

Pacchiarotto executed considerable works at Siena; but
as he is omitted by Vasari, he has been neglected and
forgotten also by posterity, and his best works have been
attributed to Pietro Perugino.

.. Or 1507-8. This &et is ascertained from the title of a book of sketch
noticed by Baraffaldi-" Studio di me Zoane Bapta d. Benvegnu fatto in
Bologna BUXO le dipintnre del BagnaeO e del Sangio da Urbino, a It anni
MD.VD. et MD.VIII." These dates are otbe read 88 MDXll., xm.
See Lansi, Btoria Pittorica, tc., vol. v. Po 202; Baruffaldi, Viii d6 Piuori, "c.,
TO!. i. p. 168 ; and Laderchi, Pittura Ferrarese, p. 93.
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His troubles seem to have continued: in 1535 he was
~volved in a conspiracy against the authorities, by which
he endangered his life, and he is said to ha.ve fled from
Siena to France, where he was protected by 11 Rosso, who
employed him on the extensive works which Francis I. was
then carrying out at Fontainebleau: he was again in
Siena in 1536. In 1539, however, he was banished and
outlawed by the Government, but through the intercession
of his wife, Girolama, he was pardoned and restored to his
family August 17, 1540: from this date nothing further
is known of him.

Pacchiarotto's principal work is the fresco in the church
of Santa Caterina of Siena, of that saint visiting the body
of Saint Agnes, of Montepulciano, which, says Speth, can be
compared only with Raphael; and he adds, that to describe
Pacchiarotto as of the school of Perugjno is only magni
fying the injustice he has already undergone in having
had some of his best works attributed to that master. His
forms are fuller than Perugillo's, and though his taste is
that of the quattrocento, some of his he&.ds have great
beauty of feature, and sweetness of expression; his colour
ing has very considerable force. He is distinct from the
Girolamo di Pacchia slightly noticed by Vasari in the
" Life " of Il Sodoma.·

No. 2.4&. MADONNA AND CHILD. The Virgin, in a blue
hood and mantle, seated, with the Child on her knees;
landscape back-ground. Half-length, small life-size.

On wood, in oil, 2 ft. 5 in. h. by 2 ft. 'ID. Purchased for the
National Gallery at the sale of M.JolyDe Bammeville's collection,
in 1854.

P ADOVANI'NO.
ALEss DRO VAROTA'RI, commonly called P ADOVANINO,

from his birth-place Padua,t where he was born in lq90, Was
the son of Dario Varotari, a Veronese painter. Alessandro
lotit his father when very young, and went early to Venice,
where he became a diligent student of the pictures of Titian,
and be is accounted ODe of the most successful imitators of

Gaye, Carteggio Inedito tr.Artisti; Lanzi, Storia Pittorica, &c.; and Speth,
KlDUIt in ItalieJI, voL u. p.57. Vasari, Vite, tc., EeL Flor., 1846 et 8t1J. voL Xl.

t In Italian: Padova.
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that painter. He lived alternately at Venice and Padua, and
his pictures are seldom seen out of these places. He died in
1650.

Padovanino excelled in 'painting children, and often intro
duced them into his pictures: he was also a good landscape
painter. His ma8terpiece is the "Marriage at Cana," formerly
in the monastery of San Giovanni di Verdara at Padua, now
in the Academy at Venice. Like many of the Venetian
painters, he was more remarkable for facility of execution
and for colouring than for correctness of form.-

No.70. CORNELIA AND HER CHILDREN. Cornelia,
daughter of the elder Scipio Africanus, and "mother of the
Gracchi," when asked by a Campanian lady, who was osten
tatious of her jewels, to show her her ornaments, pointed
to her two sons, Tiberius and Caius, just then returning from
school, and said, "These are my ornaments." Cornelia
survived both her sons, several years. Tiberius the elder was
murdered in the year 133 B.C., and Caius was killed twelve
years after.t Composition of four figures, of the natural
size.

On canvas, 4 ft. 8 in. h. by 4 ft. w.
Bequeathed to the National Gallery, in 1837, by Lieut. Col.

Ollney.

PALMEZZANO.
MARCO PALMEZZANO, one of the principal painters of th~

Romagna, was born at Forll in or about the year 1456;; he
was the .scholar of Melozzo da Forti, and has signed his
name MarchuB de MelotiuB, and de MeloUis as in a picture
in the Church del Carmine at ForH, and in another in the
Church of San Francesco dei Zoccolanti at Matelica; the
latter example is dated 1501. His ordinary signature was
MarC'U8 PaZmezanuB P,ictm' Foroliviensia faciebat. He
was still living in 1537; a picture signed by him and

• Ridolfi, Le Maraviglie dell' Arte, te. j Orlandi, Abecedario Pittorico, Bologna,
1719 ; Lanzi. Storia Pittorica, ~c.

t See Plutarch's lives of the Gracchi; the anecdote is told by Valerias
Maximus. See also Longs Decline of the Roman Repuhic, voI. I.

t The Palmezzani family at Forti is in possession of a portrait of this
painter, on the frame of which is inscribed.-MARcU8 P.u.JlRS U8 TOB•
FOROL. SEIlETIP UH PLNXIT OCTAVA-&TATIS SU& 1536. Memorie intorno
a Marco Palmezani da Forli e ad alcuni snoi dipinti Forli 1844. See also
Vasari, Ed. Le Monnier, Commentario alla Vita dei Genga, vol. xi. p. 108.
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bearing that dattl w forme ly iu th Eroolani GaJl~ at
Bologna.

His works are generally characterized by the prevailing
hardness of style of the fifteenth-- century, but e not
deficient in feeling or expression.

No. S••• THE DEPOSITION IN 1HE TOMB. The dead
Christ is being placed in the tomb by the Virgin, Mary

agdalen, and St. John the Evangelist; the Virgin, on
the right, is supporting the body in 8 sitting posture, while
the Magdalen, on the Bame side, is kneeling, holding the left
arm of Christ, and compassionately regarding the wounded
hand. On the other side is St. John, clasping his ha.nds in
sorrow. To the spectator's right is standing San Mercu
riale, first bishop of Forti, holding the Guelphic banner of
the Church, a rad ero on a white flag: on the extreme left
i8 San Valeriano with the standard of Eorll, a white flag
Btriped with blue. In the foreground is a green cloth, hanging
on the side of the tomb in front. Half figures life-size.·

On wood, 8 ft. 8 in. h. by 5 ft. 51 in. to.
OriginaJIy of a semicircular shape, but subsequently shortened

and piecened so as to form a quadrangular picture.
This picture was the lunette of an altar-piece, representing

" Christ administering the sacrament to the Apostles," now in the
gallery at ForD, and whieh was placed in the Cathedral of Forll
in 1506. Purchased in Rome from Signor Gismondi in 1858.t

PNI'I.
GIOVA'NNI PA'OLO P ANNINI, Cavaliere, was bom at

Piacenza in 1691, but lived chiefly at Rome, where he at
tained a great reputation by his views of ruins and other
architectural picture. He died at Rome in 1764.t His
shadows are considered generally too dark and too brown for
exteriors. .

o. :L38. ANCIENT RUINS, WITH FIGURES. The pyramid
of Ce tius in the middle-ground. A composition.

On canvas, 1 ft. 7-1 in. h. by 2 ft. 1 in. w.
Bequeathed to the National Gallery, in 1837, by Lieut.-Col.

Ollney.

See a detailed descriptio. of this pictnre in Reggiani'. .A1cu7U MIfIUWie
intorno il Pittore Marco Melozzo da Forli, p. 16, Forii, ISM, here it j
neansly attributed to elOZlfO da Forli,

t Though the prineipal picture, which is engraved in Rosini'. SItJritJ tW1a
Pittura ltaliantJ, pI. 141, i! iRned Marcu Palfne~aftufacielKJt,it is described
by Vasari, eel. Le onnter, vol. xi. p. 93, together with lun«m and pretklla,
aB the work of Rondinello of RaTenna. Vasari'. eftOr'W corrected by
Scannelli as early as 1657. See n Microconw de1lJJ Pi rtJ, p. 181.

t Lapzi, Storia Pittorica, ~.



P.a..LWI__-P lUllGIANO. 187

LODOVICO DA P R
LODOVICO DA. PA.RMA, a scholar of Francia, was a painter

of repute at Parma early in the sixteenth century. Mo·
notices an "Annunciation," in the church of the Eremitani,
at Parma, as the work of Lodovico. The following picture
is ascribed to him.

No. ••z. HEAD OF A WHITE MONK, with nimbus and
crozier, inscribedS.VGO. St. Hugh waaBishop of Grenoble
in the twelfth century.

On wood, 16 in. h. by 12-1 in w.
Bequeathed by Lieut-Gen. Sir W. Moore in 1862.

PARMIGIA'NO.
FBANCESCO MARIA. MAZZO'LA., commonly called·PARMI

GIA'NO, and sometimes P .A.RMIGlANI'NO, from his birth-place
Parma, was born Jan. 11, 1503.t In consequence of the
death of his father, Filippo Mazzola, when he was still very
young, he was brought up by his uncles Michele and Pietro
llario, who~ as well as his fatherf were both painten, and
Parmigiano W88 determined to follow the same profe sion.
When Correggio visited Parma in 1519, Parmigiano was
much struck with the works of that great master, and he
became a successful imitator of his style. After acquiring
considerable distinction in Parma, he went in 1523 to Rome,
where he was well received by Clement VII. He 'Was at
Rome during the memorable sack of the city by the oleliers of
Charles V. under Bourbon~ in 1527; and the picture of
St. J eroma in this collection was painted there at that period.

Parmigiano left Rome shortly after this event, and resided
some time at Bologna. In 1531 he returned to Parma, and
was engaged to execute some extensive frescoes in the choir of
the church of Santa Maria della Steccata, to be completed
by the 10th of November 1532, Parmigiano having received
half payment (200 gold scudi) in advanoe ; but, owing to his
repeated delays, having scarcely commenced the frescoes after
a lapse of five or six years from the time of the original agree
ment, he was thrown into pnson by the authorities of the
church for breach ofcontract. Instead ofprotrecuting the ork
after his release from prison, according to his promise, be fled

.. n Parmigiano Servitor di Piaz.za. .
t According to the Register, or 150' accordinp; to the present mode of

reckoning 1150' iI the year given byVasari.
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to C~ Maggiore, in the territory of Cremona, where he died
very soon afterwards, August 24, .1540, in the thirty-seventh
year of his age.

Th well-known figure of "Moses breaking the Tables of
the Law," is a part of the unfinished frescoes of the Steccata.
Sir Joshua Reynolds· says of this figure,-" We are at a
loss which to admire most, the correctness of the drawing or
the grandeur of the conception." The most celebrated of Par
migiano's altar-pieces is the Santa Margherita in the academy
at Bologna: it was preferred by Guido to the St. Cecilia of
RaphaeL Of the easel-pictures of this master, the most
admired is the "Cupid making a Bow," painted about 1536
for ~"rl ncesco Boiardi, and now in the gallery at Vienna: it is
well known in prints and copies, and was commonly attributed
to Correggio. Parmigiano etched a few plates, and is said
also to have executed several wood-cuts. His drawings are
celebrated. t

0. 33. THE VISION OF ST. J EROIllE. Such is the title
given to this picture by Vasari. John the Baptist, kneeling
on one knee on the ground, is pointing upwards to a vision of
the Virgin with the infant Saviour; in the middle-ground
is S1. J erome lying on his back, asleep; his figure is much
foreshortened. Composition of four figures, somewhat larger
than the life.

Engraved by J. Bonasone, the painter's contempol1Ll'Y; and by
W. T. Fry, in Jones's National Gallery. On wood, 11 ft. 6 in. h.
by 5 ft. 'ID.

This picture was painted at Rome, in 1527, in Parmigiano's
twenty-fourth year, for Maria Buffalina, to be placed in her family
chapel, in the church of San Salvatore di Lauro, at Citta. di
CastelIo: he was in the act of completing the work when the
citywas stormed bythe Imperialists under the Constable Bourbon4

... Discourse XV.
t Vasari, Vile de' Pittori, te. j MO, Vita del Graziosissimo Piltore, Francesco

Mazzola, detto il Panmgianino, Farms, 1784 j Sketches of the Lives of Correggio
and ParmigilJao, London, 1823.

: The anecdote related by the Padre .A1fO is a modem counterpart to more
than one classic story of the kind, resembling more particularly that of the
painter Protogenea, who, we are told, pursued his occupation in tranquillity
wbile Rhodes was stormed by Demetrius Poliorcetes. " Parmigiano was ear
nestlyen~ in giving the last touches to the picture for La BWfalina, when
the walls~o£Rome having been scaled and the city itself taken by the invader&,
the wild soldiery ran from house to house intent on spoil. The painter absorbed
in his occupation, paid no attention to the roar of the artillery, the tumult of
the people, or the shouts of the military, till some of the enemy rushing into
the very house and searching every corner, suddenly entered the room where
the artist was at work. The amazement of the soldiers on seeing him thus
quietly pursuing his labours was greater than his own on finding himself 8ttI'
rounded by lawless and hostile men. Fortunately the leader of the band, who
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It remained in CittA di Castello until 1780, when the church of
San Salvatore was ruined by an earthquake, and the picture was
purchased by an English collector, and brought to this country.
After passing through different hands, it was finally purchased
by the Governors of the British Institution, at the w& of
Mr. G. Watson Taylor's pictures, in 1826, and by them presented
to the National Gallery. There are several old copies or the
picture extant.

PATI IR.
J OACHIM: DE PATINIR, one of the ea.rliest paintel'S to pay

especial attention to Landscape, was born at Dinant about
1485-90, and became a· master of the corporation of
St. Luke at Antwel-p, in 1515. He was married in 1520
during the visit of Albert Dlirer in Antwerp. Albert drew
the portrait of Patinir; and was one of the wedding guests.
Patinir died in 1548. In the Antwerp Gallery is a "Flight
into Egypt" by this painter, signed Opus. JOACHIM. D.
PATINIR.•

No. 715. THE CRUCIFIXION, with St. John, the three
Marys, and Salome,t at the foot of the Cross. In the back
ground an extensive landscape,- the Jews are returning to
J erusalam; and on the left, under the walls of the city,
J oseph of Arimathea is seen approaching with a man
carrying a ladder.

On oak, arched top, 2 ft. III in. It. by 1 ft. 100in. w.
No. 718. ST. CHRISTOPHER CARRYING THE INFANT

CHRIST: a mountainous landscape with an inlet of the sea.
On oak, 10 in. It. by 1 ft. 9i in. w.
No. 717. ST. JOHN ON THE ISLAND OF PATHOS, writing

the Book of Revelations, an eagle holding an ink-horn
which an impish monster is offering to steal: above is the
Saint's vision of the woman with the child and the dragon
with seven heads.

On oak, 14iin. It. by 91 in. to.

All three formerly in the Wallerstein Collection. Presented in
1863 by Her Majesty the Queen, in fulfilment of the wishes of
His Royal Highness the Prince Consort.

bad meanwhile taken possession of the house, happened to be an amateur of
painting. Hc felt an interest for the artist, and contented himself by only
requiring him to execute a good number of drawings."-Affo, Vita, eft'., p. 60.* Catalogue du Mute ,rAnvers, 1857.

t "Now there stood by the Cross of Jesus, his mother and his mother's
sister, Mary the wife of Cleophas, and Mary Magdalene." John xix. 25.
Salome was John's own mother, and the wife of Zebedee; she is enumerated
among the women who witnessed the crucifixion of our Lord, by St. Mal'k,xv. 41.
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:(>ERUGI' o.
PIETXO V NU' I, 00 only called IL P BU

bo at C·t della ie e about 1446: he as blislied in
the neighbouring city of Perugia., where he had the ngbt
of citizenship, whence his s\J.rname of Perugino.· His :first
master is unknown; but V . states that when in Florence
he studied under Andrea Verocchio: this is confirmed by
various circumstances. P erugino s first works of note were
painted in Florence; he afterwards distinguished hh:nself by
his works at Siena,Vallombrosa, the CertoBa di Pavia, Naple
Borgo San Sepolcro, Bologna, and Rome He e~ecutedseveral
works for Pope Sixtus IV. in the newly-built Cappella Si 
tina, and in the S~e of the Vatican. He began his frescoc
in Rome about 1480, four years before the demise of Sixtua,
and appears to have been employed there altogether about ten
years. In 1495, after having executed some works in Florence,
he . n in Perugia, d i w n t
R &el, a boy of t elve y~s of age, laced by i
uncles ith the great pamter; for Pietro as now the most
celebrated of all the U mbrian masters.

After this period, Perugino executed seve al works for
Florence, and other places; b t the great cinquecento style,
which was now rapidly· super~eding that of the earlier schools,
began to obscure the reputation of the older painters; and
when Pietro saw the Cartoons of Michelangelo and Leonardo
Da Vinci at Florence, in 1506, he felt that his own star was
declinin~ and accordingly set himself against the innovation.
He made no eecret of his distaste for the new style, and
having llD.l"eIervedly expre d his opinions in the presence of
Michelangelo, the imperious innovator called him a duncet in
art; Pietro took him before a magistrate for the affront, but,
acoording to Vasari, the • ute ded .~ little honour to
the . t.

Perugino returned to P~rugia, where he married a young
.wife; and after executing several works there and in the
neighbourhood, e •00, of co •derable pro

• Be is sometimes called etn1s de Cutro Plebis, anc1 Civil Penl81D1:lL
riotti, Lettere PittoricAe PerugiJae.

t GofFo neW a1'te: literally, inexpert. Vasari, Vite de' Pittori, ~c.
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at Castello di Fontignano, in 1524. at the ndv need age of
seventy-eight.-

Perugino was one of the principal quattrocento masters. As
an oil-painter hi example was" important. Vasari, in the
Proemio or Introduction to the third part of hie Lives of
tne Painter., peak of the great n tion produced on the
artist of the time by the rich and forcible colouring of
Perngino and Francia, an excellence then, in a great mea
sure, new; since those masters were among the first Italian
oil-painters. The scholars of Perugino were numerou , and
no pupils probably have been more faithful to the style of their
master: with the single exception of Raphael, they all pe
vered in the quattrocentiamo, or tha.t peculiarity of ta te ID

design which had prevailed from the time of asaccio to that
ofMichaelangelo and Raphael; but as regards colouring most
of his imitators were inferior to him.

0.181. THE VIRGIN AND IxFA T CHRl T, ITR ST.
JOHN. Landscape back-ground. Three small figures; t e
Virgin and St. John half-length.

On wood, 2 ft. 2t in. k. by 1 ft. lit in. w.
This picture, which is painted in tempera, was obtained by

the late lIr. Beckford at P~rogia; and was purchased of him
for the National Gall ry, iu 1841. It has been attributed to
Lo Spagna, fellow-scholar of Raphael with Perugino. Petrus
Pel'1lginu8 is inscribed in gold on the hem of the mantle of the
Virgin.

• The memoirs ofPerugino are numerous; besides the notice of Vasari
are-a notice in the Vile de' Pittori Perugini, b1 .Pascoli, 1732; arioUi,
Lettue Pittoriche Perugine, 1788; Orsini, Vita, Etogio eM~ tkll' Egregio
Pittore Pietro Pervgino e lUgli Scolari di esso, Perugia, 1804; and ezzanoUt>,
Dtlla Yita e del1e Opere di Pietro JTaftutlCCi dtJ Ccute1lo della PielJe, 0m,Illtn.
tario litorico, Perugia, 1836.
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No. Z88. THE VIRGIN ADORING THE INFANT CHRIST.
Three principal portions of an altar-piece. The centre
picture represents the Virgin adoring the Infant, who is
·presented to her by an angel; three distant angels, stand
ing on clouds and singing, appear above. The compart
ment on the left of the spectator represents the Archangel
Michael; that on the right, the Archangel Raphael with
the young Tobias.

On wood, each compa.rtment 4 ft. 2 in. It.; the centre compart
ment 2 ft. li in. w. ; the side pictures each 1 ft. to! in. w.

This picture was painted. by Perugino, as recorded by Vasari,
for the Certosa, or Carthusian convent near Pavia. The entire
altar-piece consisted of six compartments. Above the three
portions already described were--in the centre, a figure of the
Almighty, which is still in its original place in the Certosa; on
the sides, the subject of the Annunciation, the Angel on the
left of the spectator, the Virgin on the right; all these were half
figures. The two last-named have disappeared; but their places,
as well as the places of the three portions now in this collection,
hn\'e long been supplied by copies. The three principal pictures
above described were purchased from the Certosa at Pa"ia by
one of the Melzi family in 1786, and were bought for the
National Gallery of Duke Melzi of Milan in 1856.·

The left compartment is inscribed below:---PETRVS P£RVSINVS

PINX r T
" Some connoisseurs have assumed that Rapbael assisted his master in this

work. Rumohr has stated various reasons for concluding that Raphael aided
in its execution. "To me," he observes, "it appeared throughout Raphaelized;
in the general treatment as in the parts, altogether re-cast." He speaks of the
improved action of the 81. Michael, as compared with that of the same saint ill
an altar-piece of VaIlombrosa, painted by Perugino in 1500 ; and remarks that
"the hand on the shield is very bappily drawn from nature, not in the cus
tomary manner of Perugino, but true and graceful" Italienische Forschungen,
Dritter Theil, 1831, p. 27.

Passavant (Rafael von Urbino, ~c. i. p. 59), speaks of the picture as follows :
cc The truly Raphaelesqne feeling which pervades every part; the more accurate
study of nature (as compared with Perugino's manner), which is especially
remarkable in the hands, have often given rise to the opinion that Raphael
must have assistad his master to a considerable extent in this work. This
opinion receives an additional confirmation from a drawing from nature as a
study for the Archangel Raphael with the young Tobias, formerly in the
lAlwrence Collection, and which appears to be by RapbaeL From the great
merits of the picture it must be assumed that if Rapbael really assisted in its
production its date could not be earlier than 1503." At tbat date Rapbael was
twenty years of age.

The drawing in question it now in the Rand<?lph Gallery at Oxford;.it is .
thus described by Dr. Waagen: -" No. 75, Toblas and the Angel, on tinted
paper, :th silver point. Study for that part of Perugino's altar-piece for the
t'ertosa, at Pavia, which Raphael executed., and which is now in the possession
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PERUZZI.
BAI,DASSA'RE PERUZZl, sometimes en-Bed Baldassare <la

Siena, was born at Accajll.no, near Siena, in the beginning
of the year 1481. His master is not known. His first work of
merit was executed at Volterra; and he distinguished himself
at Rome, in the beginning of the pontificate of J ulius 11.
(1503-13). At Rome, having attracted the notice of Agostino
Chigi, of Siena, he turned his attention to the study of per~

spective and architecture, in which he obtained 110 less distil1c~

tion than in painting. For Agostino Chigi he built a villa
the well-known Farnesina-on the western bank of the Tibet'.
From this period his time WaB chiefly devoted to architecture.
He was appointed by Leo X., in 1520, the successor to
Raphael as architect of St. Peter's; the salary, hmvever, of
this post was only 250 scudi per annum. At the sack of
Rome, in 1527, he was plundered of all he possessed by
the Imperial soldiers, and was forced to pain t n. picture of
their general, the Constable Bourbon, who had been killed
in the first assault of the city. 'lit After the completion of
this picture, he escaped to Siena, where he was well received
by his fellow-citizens. He was made city architect, was
employed in the superintendence of the fortifications, and
received a pension from the authorities. After a few years
he returned again to Rome, and died there in his fifty-sixth
year, at the close of 1536, not without suspicion of having
been poisoned. He was buried in the Pantheon, near the
tomb of Raphael. Antonio da San Gallo succeeded him as
architect of St. Peter's.t

Though Peruzzi excelled in drawing, his occupations were
too various to admit of his acquiring the reputation of a great
painter; but as an architect, he ranks with the artists of the
highest class.

of Duke Melzi of Milan. Of delicate feeling for nature, and most elevated
in the expression of melancholy in the head of the angel About 1501:'
-Treasures qfArt in Great Britain, ~., Murray, 1854, vol. H. p. 56.

The glowing colouring of this work characterizes the best period of Perugino.
The art of oil painting was, even at this date, not universally adopted in Central
Italy, but in the hands of Perngino and Francia the gradation and fusion of
tints which were the result, according to Vasari, attracted universal admira
tion.-Vnsari,. Le Vite, t!c., Proemio alia ferzaparte j see also the" Introduzio'ne,"
c.21.

ll' Benvenuto Cellini claims the merit of having killed this general See
his autobiography.

t Vasari, Vite de' Pittori, ~c. j Della ValIe, Lettere Sanesi j Milizia, lrIet1UYI"ie
ciegii Arcititetti Antichi e Moderni j Lanzi, Storia Pittorica, ~c.; Platner and
Bunsen, Beschreibung der Sladt Rom, (fe.; Gaye, Carteggio Inedito d'.Artisti.

F N



PESELLINO.

No. 167. THE ADORATION OF THE I(INGS. The Magi,
or Kings, are approaching with their presents, and their
retinues, from both sides of the picture. In the centre, near
a picturesque ruin, of which a great arch is the principal
feature, is seated the Holy Family, attended by the adoring
shepherds. The Father appears above the infant Redeemer,
surrounded by a glory of angels. The back-ground is an
extensive rocky landscape. A drawing in chiaroscuro.

Engraved nearly the same size, in several sheets, by Agostino
Carracci, in 1579. On paper, 3 ft. 8 in. h. by 3 ft. 6 in. w.

This drawing was made at Bologna, in 1521, for Count Giovanni
Battista Bentivogli. Girolamo da Trevigi painted an excellent
picture from it for the same nobleman. The drawing was presented
to the National Gallery, with a print from the plate engraved from
it by Agostino Carracci, by Lord Vernon, in 1839.

No. 2.18. THE ADORATION OF THE MAGI. See above,
No. 167.

Engraved by Agostino Can'acci, in 1579. On wood,4 ft. 81 in. k.
by 4 ft. I! in. 'W.

This may possibly be the picture painted by Girolamo <la Trevigi,
in the year 1521, from Baldassare Peruzzi's drawing for the Count
G. B. Bentivogli, unless the :report be true that Girolamo's pic
ture was lost at sea: it . 8, however, to have been copied
several times; a copy was ade frQm it bY' Bartolomeo Cesi, which
was formerly in the 'possession of the Rizzardi family at Bologna-
The Three M i are portraits of Titian, Raphael, and Michel-
angelo. Prese 1849 by Mr. Edmund Higginson: it was
formerly ·n the Gray Collections.

JlESELLINO.

FRANCES dson, by a daughter, of Giuliano
d'Arrigo Giuochi, commonly called Pesello, was born at
Florence in 1422; a his father Stefano, a painter, died
before young F .was five years old, he was brought
up by his gran Peaello, and was hence called
F'RANcESco DI PESELLO and PESELLI o. He was an
imitator, and is said to have been the pupil of Fra Filippo
Lippi. After the death of his grandfather, on the 6th of
April 1446, Pesellino joined the painter Piero di Lorenzo
of Prato; they kept Bottega together in Florence, hut
Pe.'lellino survived his grandfather (lnly nine years; he died

]94

---- -~------

* Lanzi, Storia Pittorica, te., 'Jot i
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aged thirty-five on the 29th of July 1457, and was buried
in San Felice in Piazza."

No. 7Z7. A TRJNITA, or the conventional Italian repre
sentation of the Trinity. The Father seated, surrounded
by Cherubim and Seraphim, and, encircled by a nimbus,
supports with his two hands a crucifix, the foot of which
terminates in clouds; a dove hovers over the head of the
Lord. Landscape backgl·ound. Entire figures small life-size.

In -tempera, on poplar, ill the form of a. cross, 6 ft. h. by 3 ft.
3 in. 'ID.

Formerly in the church of the Santissima Trinita in Pistoja;
subsequently in Mr. W. Y. Ottley's collection. Purchased in
London at the Davenport-Bromley sale in 1863.

PIERO DI COSIMO.
PIEBO, called DJ COSIMO after his master Cosimo Rosselli,

was th son of a Florentine jeweller of the name of
Lorenzo, and as the pupil of Cosimo, he cannot have been
bom much before 1460. He accompanied his master to
Rome, when the latter went, about 1480, to decorate the
new chapel of the Vatican for Sixtus IV. Piero was a
good painter, and in Borne respects in advance of his con
temporaries; he much preferred mythological to ecclesias
tical traditions, and was altogether a very eccentric
character. He was distinguished for his landscapes and
their cheetful accessories. He painted, according to Vasari,
the landscape to ~sselli's "Sermon on the Mount," in the
Sistine Chapel. He died at Florence about 1521.t

o. ••8. THE DEATH OF PROCRIS: she is lying on
her side in a field of flowers; at her head kneels a satyr,
who is feelingly touching her shoulder, and at her feet is
seated her hound J.Jelaps, the gift of Diana..t In the back
ground a view of the sea; with other dogs, and some birds,
on the shore.

In tempera, on poplar; 2 ft. 1! in. h. by 6 ft. 'ID.

Purchased in Florence, from Sigr Francesco Lombardi in 1862.

'" Vasari, Vite, ~l'., but more especially Milanesi, Le Vile di alcurti .Artejici
Fiorentixi scritte da Giorgio Vasari corrette ed accresciute coll' aiuto de'
Documenti, published in the Giornale Storico degli Archivi Toscani, anno IV.,
July and September 1860, pp. 13. and 29. The facts are from a Portata al
Catasto, or Property Return of old Pesello, for the year 1427.

t Vasari, Vite dei Pittori, ~c.
t See Nos. 2. 55. and 147. in this Catalogue, 'Which all illustrate the same story"

N 2
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PINTURICCHIO.

BERNARDINO DI BETTO, or the son of Benedetto, COlll

monly called PrNTURIccHIO or Pentorichio, the little
painter, was born at Perugia in 1454. He was the assil:ltant
and probably the scholar of Pietro Perugino, with whom
he was in Rome in 1484. He was one of the best of the
Umbrian painters, and one of the most distinguished
masters of his time. Pintul'icchio's great work are the
frescoes of the Library of Siena, in which he received some
slight assistance from Raphael, then youth. These works,
executed for Cardinal Piccolommini, and illustrating the life
of Enea Silvio Piccolommini, afterwards pope Pius 11.,
occupied Pinturicchio from 1502 to 1509. He had already
greatly distinguished himself by the decorations of the vault
of the Choir of Santa Maria del Popolo at Rome, which
was painted before his visit to Siena, but latterly he got
careless in his work, and was, like Perugino, accused of
allowing his love of gain to get the better of his love of art.
He died at Siena, December 11, 1513, deserted by hiH
infamous wife Grania, who left him alone in his house
_when ill, and he was starved to death. Pinturicchio gave
much attention to landscape painting.-

No. eN. ST. CATHERINE OF ALEXANDRIA, with her
attributes: A monk kneeling in adoration. Landscape
back-ground.

On wood, 1 ft. 9! in. k. by 1 ft. 3 in. w.
Bequeathed by Lieut.-Gen. Sir W. Moore in 1862.

No. 703. THE MADONNA AND CHILD, the infant
standing on a carpeted 'parapet in front of its mother, only
half of whose figure is seen: a rocky landscape in the back
ground.

In tempera, on poplar, 1 ft. 10 in. k. by 1 ft. 3i in. w.
li'ormerly in the Wallerstein Collection. Presented in 1863 by

Her Majesty the Queen, in fulfilment of the wishes of His Royal
Highness the PrinCI3 Consort.

... Vermiglioli, BernarJi,1O PillturiccMo, ~c., 1837 ; Milanesi, Documenti, ~c.,
vol. iii., p.9.
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PISANO.
PISANO OF VERONA, PISANUS VERONENSIS,· an excellent

painter and medallist, was. bOln, it would appear, in the
latter part of the fourteenth century. He il:; commonly
called VITTORE PISANO or PISANELLO, and, though ex
celling in both arts, is better known as a medallist than as
a painter.

Dal Pozzo notices 3, picture belonging to himself as
bearing the following inscription, OPERA DI VETTOR
PISANELLO DE SAN VI. VERONESE, MCCCCVI,· San Vi
signifying San Vito, a village in the Veronese territory:
the subject of the picture was Cl The Virgin and the Child,
with John the Baptist and St. Catherine."t

Though Pisano's pictures are exceedingly ·scarce, many
of his admirable medals are preserved, bearing dates from
1444 to 1448; they are generally inscribed Opus PISANI
PICTORIS. He was much employed at Ferral'a, and is
supposed to have died in or about 1451.+ He is a reputed
scholar of Domenico Veneziano.

Pisano's reputation was so great in his own time that
Facius writing, shortly after the painter's death, in 1456,
classes him with John Van Eyck} Roger of Bruges, and
Gentile da Fabria.no ; Facius also notices incident3.lly his
special excellence in painting horses and other animals.

No. 7'16. ST. ANTHONY AND ST. GEORGE. On the left
of the spectator stands St. Anthony with his staff and bell ;
his pig, here a wild boar, reposing at his feet; opposite to
him is St. George in rich armour, with his head protected by
a large tuscan hat; at his feet lies the vanquished dragon.
Behind St. GeOl'ge al'e two horses' heads; the sword and
spurs of the Saint and the bits of the horses are embossed
and gilt. The back-ground is a pine wood;. in the sky
above is a vision of the Virgin and Child in a glory.
Inscribed Pisanus Pi.

In tempera, on wood, 18 in. It. by lli in. w.
Formerly in the Costabili collection at Ferrara. Presented to

the National Gallery, in 1867, hy Ladr East.lake.

* Facius, De ViTis illustrihus, ~c., Flor., 1745.~

t Vite de' Pittori, ~c., Veronesi, Verona, 1718, p.9. Vasari notices this
painter under the name of Vittore Pisanello; Dal Pozzo describes him as
Vittore Pisauo detto Pisanello; and recently Signor Vavattoni, of Verona,
has published" T'-e Carmi Latini in lode di VittoTe Pisano, tc.," 8vo., Verona,
1861. He has inscribed himself, as we see on his medals, as Pisanos Pictor.

t Vasari, Ed. Le Monnier, vol. iv., p. 178.

,
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In the frame of the picture are inserted casts'from two~of Pisano's
medals; the one above is that of Leonello D'Este, his patron,
inscribed GE. R• .AR. LEONELLAS MARCHIO ESTENSIS D. FER
RARU, REGn, ET MUTINE.-General of the Roman armies, Leo
nello Marquis of Este, Duke of Ferrara, Reggio, and Modena.
The lower medal represents a profile of the painter, inscribed
PISANUS PICTOR.

POLLAJUO'LO.

ANTONIO POLLAJUO'LO, painter, sculptor, goldsmith, and
engraver, W8.8 born in Florence about 1430; the exact date
is uncertain.· He was placed by his father, says Vasari,
with the goldsmith Bartoluccio,1 the stepfather of Lorenzo
Ghiberti; and Lorenzo having discovered the ability of
Antonio, employed him as one of his assistants in modelling
the ornaments of the architrave of the central gates of the
baptistery of Florence, completed in 1452. Shortly after
this time Antonio Pollajuolo worked on his own account as
a goldsmith.

He became a c,elebrated sculptor in bronze, was distin
guished for his modelling, and is said by Vasari to have
been the first artist who had recourse to dissection of the
dead subject for the purposes of art. Latterly Pollajuolo
turned. his attention to painting, and in this art also he
became one of the ablest masters of the fifteenth century.
He executed several celebrated works conjointly with his
brother Piero, ten years the junior of Antonio, and who
had studied painting under Andrea del Castagno.

In 1484 Antonio was invited to Rome by Pope Innocent
VIII., and after executing some important monumental
works in St. Peter's, he died there in the beginning of the
year 1498, and was buried in the church of San Pietro
in Vinculis. By his will, dated November 4th, 1496, he left
to each of his two daughters the handsome fortune of
5,000 golden ducats.t

'" The dates vary from 1426 to 1433. According to Vasari, who has pre
served the inscription formerly on Antonio's tomb, in the Church of San Pietro
in Vinculis at Rome, he was born in 1426 ; according to an assessment return
made in the year 1457 by Antonio's father Jacopo del Pollajuolo, 1433 was the
.,ear of his birth; and according to a similar return made by Antonio himself
ID 1480, he was born in 1431. See Gaye, Carteggio Inedito d'Artisti. 1. 265.

t This can scarcely have been before 1445, when Bartolnccio, if living, must
have been upwards of eighty years of age.

+Vasari, Vite, te. EeL Le Monnier, vol. v. Gaye, Carteggio Inedito
d'Artisti.
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No. Z8Z. THE MARTYRDOM OF ST. SEBASTIAN. The saint
is seen in the middle of the picture, bound to the trunk of
a tree, and already pierced with arrows. In the fore-ground
are four of his executioners, two in the act of shooting
with bows, and two stooping and charging their cross-bows.
Behind the saint are two others in the act of shooting, and
several horsemen and foot soldiers are seen in the distance.
The back-ground is an extensive landscape. Composition of
seven principal figures, nearly life size.*

On wood, 9 ft. 6 in. h. 6 ft. 7! in. w. Engraved in the
Etruria Pittrice, and in osini's Storia della Pittura Italiana,
VoI. ID.

This picture, mentioned by Vasari as the principal of Antonio's
works in painting, was finished in the year 1475 (the year in
which Michelangelo was born), for the altar of the Pucci
chapel, in the church of San Sebastiano de'Servi at Florence.
Purchased at Florence of the Marchese Pucci in 1857.

PONTORMO.
J ACOPO CARUCCI, commonly known as J ACOPO DA PON

TORMO, where he was born in 1494, was the scholar of
Andrea del Sarto, and became eventually an imitator of
the style of }Iichelangelo: he was also an excellent por
trait painter. He died at Florence in 1556. Pontormo
executed some extensive frescoes in the church of San
Lorenzo in Florence, representing the " Deluge" and the
" Last Judgment." They occupied him eleven years; but
they were in the style of the mannered imitators of Michel
angelo, and they have been long since whitewashed over.
This mannerism, belonging more particularly to his later
years, did not extend to Pontormo's portraits, which are
powerfully painted, warm in colour, animated, and yet
admirably finished: he painted some of the Medici family.
He was the master of Angelo Bronzino, who assisted Pon
tormo in many of his works, and completed those of San
Lorenzo·t

No. 648. PORTRAIT OF A Boy, in a crimson and black
dress, holding in his left hand the hilt of his sword. Stand
ing, full-length, life-size.

* The saint is said to be a portrait (Rittratto dal vivo) of Gifio Capponi,
who, however, was dead before the painter was born; if a portrait, therefore,
it must have been copied from an earlier work.

t Vasari, Vite. &c. Pontormo lived sixty-two years seven montha and six
days, according to the inscription formerly in the choir of San Lorenzo.
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On wood, 4 ft. 2! in It. by 2 ft. 10.

Formerly in the collection of the Duke of' Brunswick.
Purchased at Paris from M. Edmond Beaucousin, in 1860.

PORDENO'NE.
GIOVANNI ANTONIO LICINIO, Cavalietre: commonly caUed,

from his birth-place in the Friuli, 11, PORDENO'NE, was born
in 1483. He is called also CuticelIi, the name of his mother,
and De RegilIo. He died at Ferrara in 1539. The 'Works
of Pordenone are scarce. He was the scholar of PeIIegrino
da San Daniele, but was influenced by the example of
Giorgione; and, both as a fresco painter and· oil painter,
became one of the most distinguished masters of the
Venetian school; having been for a time a powerful rival of
Titian. Two fine pictures at Burghley House,--" The Find
ing ofMoses," and "The Adoration ofthe Kings,"-attributed
respectively to Titian and Bassan, are, according to Dr.
'Vaagen, works of Pordenone. Bernardino Licinio, Giovanni
Maria Calderari, and Pomponio Amalteo, Pordenone's son
in-law, were scholars and imitators of this painter. He
signed his name ANTONIUS PORTUNAENSIS and DE Pon
TUNAONIS.:fI:

No. 2.72.. AN ApOSTL~. A portion of a colosHal figu)'e
seated over an arch.

On canvas, 4 ft. 11 in. k. by 3 ft. 9 in. ,,;;.
Said to have been formerly in a church near Venice.

Presented to the National Gallery by the Cavaliere Vallati of
Rome, in 185':>.

POUSSIN, GASPAR.
GASPARlJ, or GASPAR DUGHET, commonly called after his

brother-in-law, POUSSIN, was born of French parent.s at
Rome, in 1613. He is called by the Italians Gasparo Duche,
and he has inscribed his name thus on his etchings. He is
called Gaspre Poussin by the French. He was the pupil of
Nicolas Poussin, who afterwards married his sister. He died
at Rome in 1675.

The works of this celebrated landscape-painter are very
uniform in character. Ramdohr observes, that they impel the
mind to reflection, and convey impressions of solemnity and

* Ridol6, Le Maraviglie dell' Arte, tc.; Lanzi, Storia Pittorica, ~c.; Maniago
Storia delle Belle Arti Friulane, 4to. Venice, 1819. '
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melancholy. Owing to his habit of painting upon dark
grounds, his pictures have become low in tone, and have,
perhaps, thus acquired a greater character of gloom than was
originally intended. He etched a few plates.*

No. 31. A LANDSCAPE, WITH FIGURES, repre:;enting
Abraham and Isaac going to the Sacrifice. In the elevated
fore-ground is a broad rocky and woody glen, overhung by
large forest-trees on each side; an extensive country, bounded
by the sea, appears in the distance, with mountains on the
extreme left. Abraham and Isaac are seen on the right
ascending the mount to the sacrifice; Isaac bears the wood,
his father follows with a lighted torch. In the middle-dis
tance below, the two servants of Abrabam are awaiting his
return.

Engraved by Giuseppe Cunego; by P. Parboni; by J. Pye; and
by W. Radclyffe, for Jones's National Galle1"!J. On canvas, 5 ft.
3 in. h. by 6 ft. 6 in. 'wo

This picture, by some considered the painter's masterpiece,
remained in the Colonna Palace, at Rome, to the period of the
French Revolution, when it was brought to this country by Mr.
Day. It was subsequently in the Lansdowne Collection, from which
it passed to that of' Mr. Angerstein, and was purchased with the
rest of the Angerstein pictures, in 1824.

No. 36. A LAND STORM. Mountain scenery; shepherds
seeking refuge for their flocks. A winding road at the out
skirts of a forest occupies the fore-ground ; an oak in the
middle of this part of the picture has just been snapped
asunder by the storm, and lies prostrate on the ground. The
effect of the strong wind is forcibly expressed throughout the
whole scene. In the middle-distance, a lone building., very
beautifully lighted from the bright streaks of sky in the
horizon, is effectively relieved by the more diHtant mountain
behind it. The partial light of the distance contrast:; power
fully with the dark driven clouds above, and with the general
gloom which pervades the picture elsewhere.

Engraved on a large scale by Vivares; and small by S. Lacy, for
Jones's National Gallery. On canvas, 4 ft. 11 in. It. by 6 ft. w.

Purchased at Rome by Mr. Irvine for Mr. Buchanan in 1803.
Subsequently in the Delme and Lansdowne collections, afterwards
in that of Mr. Angerstein, with which it was purchased for the
nation in 1824.

'" Pascoli, Vite de' Pittori. ~c.; Ramdobr, Malerei und Bild/wurrarbeit in
Rom, ~c.; Rebert Dumesnil. Peitltre-Grat·tmr Franr;ai,'(.
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No. • 8. A WOODY LANDSCAPE, EVE ING. A vie near
Albano. In the fore-ground a shepherd boy is leading home
his flock: on the right is a thick forest of oaks; on the left
a steep bank, under the shade of which two figures are
reposing.

Engraved by J. B. Allen for Jones's National Gallery. On
canvas, 1 ft. 7 in. h. by 2 ft. 2 in. w.

Formerly in the Corsini Palace at Rome: subsequently in Mr.
Ottley's collection, sold in 1801. Bequeathed in 1831 by the
Rev. W. H. Carr.

No. • 5. LANDSCAPE, WITH DIDO AND JENEAS TAKING
SHELTER FROM THE STORM. Virgil, ..tEneis, iv. 119.

A pitchy cloud shall cover all the plain
With hail and thunder and tempestuous rain;
The fearful train shall take their speedy flight,
Dispersed and all involved in gloomy night;
One cave a grateful shelter shall afford
To the fair princess and the Trojan lord.-Dryden.

This is the moment represented in the picture :-~neas
and Dido are just visible at the entrance of the cave, above
which are two hovering Cupids; a third, at a little distance
before it, is holding the bridle of the "lofty courser" of the
queen. In the clouds is the goddess J uno, accompanied
by Venus and Hymen, promoters of the storm.

Engraved by J. C. Varrall, for Jones's National Gallery. On
canvas, 4 ft. 10 in. h. by 7 ft. 4 in. 'Iv.

:Formerly in the Falconieri Palace at Rome. Bequeathed to the
National Gallery1 in 1831, by the Rev. W. H. Carr.

No. • 8. VIEW OF LA RICCIA. A small town, situated
on a rock, fourteen miles south-east of Rome. Horace spent.
the first night at this place on his journey from Rome to
Brundusium: it still preserves its ancient name, Aricia. The
view is from the south: the little town and its picturesque
rock occupy a large portion of the picture. Three figures
and a dog are seen on the winding road in the fore-ground,
and in the distance is a view of the Roman Campagna,
bounded by the Apennines. A solitary tree in the fore
ground to the right gives expanse to the scene.

Engraved by A. Smith, for Jones's National Gallery. On
canvas, 1 ft. 7 in. h. by 2 ft. 2 in. w.

Companion to No. 68.
Formerly in the Corsini Palace at Rome : subsequently in tIle

Ottley collection. Bequeathed to the National Gallery, in 1831,
by the Rev. W. H. Carr.
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No. 181. AN ITALIAN LANDSCAPE. Mountain scenery,
with the view of a town on the slope of a hill, and a cascade
in the middle-ground; snow is visible on the distant moun~

tains. Some figures and a couple of dogs are seen in the
fore-ground, to the left of which is a rocky bank covered
with trees.

On canvas, 2 ft. 8 in. h. by 5 ft. 5 in. w.

Formerly in the Colonna Palace at Rome. Bequeathed by Lord
Farnborough, in 1838.

POUSSIN, NICOLAS.

NICOLAS POUSSIN was born at Andely in Normandy, about
J"une 19, 1594, of a noble family of Soissons. He learnt
painting under Quintin Varin at Andely. At the age of
eighteen he visited Paris, where he prosecuted his studies
for a short time under some other masters, and greatly
improved himself by drawing from casts and copying prints
after Raphael and Giulio Romano. After various vicissitudes,
he at length visited Rome in 1624, in his thirtieth year. He
lived in the same house with Du Quesnoy, afterwards cele~

brated under the name of 11 Fiammingo: they were of mutual
aid to one another in their studies. It was probably owing
to bis intimacy with Du Quesnoy, that Poussin paid so much
attention to the ancient bassi-rilievi: he modelled some of
those works. He also devoted some time to practical
anatomy, and he -attended the Academy of Domenichino,
whom he considered the first master in Rome. He had,
however, to contend against poverty for a considerable
period, until the return to Rome of Cardinal Barberini from
his embassy in France and Spain: Poussin had been intro
duced to him, before his departure from Rome, by the poet
Marino, who died shortly afterwards at Naples. This cardinal,
soon after his return, commissioned Poussin to paint two
pictures-the" Death of Germanicus" and the "Capture of
,Terusalem:" the latter subject he painted twice. From this
period he acquired rapidly both fame and fortune. The
above pictures were followed by the "Martyrdom· of
St. Erasmus;" the "Plague of Ashdod;" the" Seven Sacra
ments;" and others. '['hp. last-named works were painted for
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the COllunendatore Del Pozzo, and were, a few years after..
wards, repeated by Poussin for M. de Chantelou at Paris.-

Poussin, after an absence of sixteen years, returned with
M. de Chantelou to Paris in 1640, when he was introduced
by Cardinal Richelieu to Louis XIII., who wished to retain
him in his service: he gave him apartments in the Tuilleries,
and appointed him his painter in ordinary, with a salary of
1201. a year. Poussin, however., wishing to have his wife
with him in Paris (he married in 1629), departed in 1642,
with permission, for Rome; but as Louis XIII. died shortly
afterwards, he never returned to his native country. lIe
continued to increase in wealth and reputation during twenty
three years from this time: he died at Rome, on the 19th of
November, 1665, in his seventy-second year, and was buried
in the church of San Lorenzo in Lucina.t "N0 works of
any modenl," says Sir Joshua Reynolds,t "have so much
of the air of antique painting as those of Poussin. His best
performances have a remarkable dryness of manner, which,
though by no means to be recommended for imitation, yet
seem perfectly correspondent to that ancient simplicity
which distinguishes his style. Like Polidoro, he studied the
u.ncients so much that he acquired a habit ofthinking in their
way, and seemed to know perfectly the actions and gestures
they would use on every occasion."

Poussin excelled aB a landscape as well as a figure painter.
His works are very numerous: the prints that have been
engraved after his principal pictures amount to upwards of
two hundred.

No. 39. THE NURSING OF BACCHUS. Landscape, with
nymphs and fauns tending' the infant Bacchus, who is eagerly
imbibing the juice of the grape, which a Satyr is squeezing
into a bowl. A goat occupies a prominent place in the picture,
Composition of six small figures.

Engraved by M. Pool. On canvas, 2 ft. 6! in. k. by 3 ft. 1 in. w.
Bequeathed to the National Gallery by Mr. G. J. Cholmondeley,

in 1831.

*Both sets are now in England. the former in the collection of the Duke of
Rutland at Belvoir Castle, the other in that of the Earl of Ellesmere. in London.
known as the Bridgewater Gallery. They are engraved by Pesne.

t BeUori. Vita di Nico16 Pussino in the Vite de' Pittori, ~c., Rome, 1672;
Felibien, Entretiefts sur les Vies et sur les Ouvrages des plus e,rcellens Peintres,
Ancien.v et Modernes, Paris, 1685. Gault de St. Germain published a life of
Poussin in 1806, and a Collection de Lettres de Poussin was published at Paris in
1824.

t Discourse V.
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No. 4:0. LANDSCAPE, WITH FIGURES; PHOCION. A
wooded spot in the neighbourhood of a city, which is seen at
the base of a range of mountains in the dist:mce. In the fore
ground to the left is a man in a plain, undyed robe, supposed
to represent Phocion;· he is washing his feet at a public
fountain, as if to indicate the purity and simplicity of his
life.

On the opposite side is a monument, near which are two
figures, seated, in conversation: a third party is passing by
behind them. Towards the middle of the picture, another
figure is reclining at full length at the foot of a large tree,
on the stem of which are hanging some votive offerings.
A small stream flows through 1ihis part of the picture.

Engraved by E. Baudet; and by W. Radclyffe, for Jones's J-Va
tional Gallery. On canvas, 2 ft. 6 in. h. by 3 ft. 7 in. w.

Presented to the nation by Sir George Beaumont, Bart., in
1826.

No. 4Z. A BACCHANALIAN FESTIVAL. A landscape
with satyrs, fauns, centaurs, and animals, in wild revelry.
To the left, the drunken Silenus is being placed under a
temporary canopy by two fauns, one of whom is about to
crown him with a wreath of flowers. On the opposite side, a
female satyr is supported by n faun, upon the back of a
goat which is attempting to throw her off. In the centre is
a kneeling satyr on the verge of intoxication, still drinking
from a bowl, into which a faun is pouring wine; and the
various phttSes of intemperance, boisterous mirth, contention,
and insensibility, are forcibly pictured in the groups behind
him.

Engraved by T. Phillibrown, for Jones's National Galle1'!/. On
canvas, 4 ft. 8 in. It. by 3 ft. 1 in. w.

This is one of a series of three pictures said to have been painted
for the Duke de Montmorenci; the other two were formerly in
the possession of the Earl of Ashburnham. Bellori notices four
" Bacchanals " by Poussin, which were painted at Paris in 1641,
42, for Cardinal Richelieu.· Formerly in the Barberini Palace,
and subsequently in the Angerstein collection, with which it was
purchased for the nation, in 1~24.

No. GZ. A BACCHANALIAN DANOE. Landscn,pe, with
a group of f~l.uns and bacchanalian nymphs, or bacchuntes,
dancing in a ring, interrupted in their merriment by a

:t= Pho~ion, the contemporary of Philip and Alexander the Great, was a
favourite Athenian general and statesman; lie, however, died by poison, b. the
decree of the Athenian people themselves. See 1:llntnl'ch's LUt (If PllOriOtl.
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satyr, who has thrown one of the nymph on th ground,
for which another nymph is striking him on the head with
a cantharus: behind this group, near a thick cluster of trees,
is a terminal figure of Pan decorated with flowers. Still
further to the right on this side, an infant bacchanal is bend
ing over and drinking from a large vase on the ground;
two other infant bacchanals are contending for the juice one
of the bacchantes is squeezing from a bunch of grapes which
she holds above their heads; a fourth is leeping on the
ground behind them.

Engraved by G. T. Doo, R.A., for the Associated Engravers;
by Van lIerlen; by R. Cooper; and by S. S. Smith, for Jones's
National Gallery. On canvas, 3 ft. 8 in. k. by 4 ft. 8 in. w.

This picture, one of the painter's master-pieces, is probably one
of the four painted for Cardinal Richelieu: it formed part of
the collection of M. de Calonne, by whom it was brought to this
country ;'lIt it passed subsequently into the possession of Mr. Hamlet,
of whom it was purchased for the National Gallery, in 1826.

o. ••• CEPHALUS AND AURORA. Cephalus, before
whom a little cupid holds up the portrait of his wife Procris,
is endeavouring to free himself from the arms of Aurora:
behind is the winged Pegasus. The elevated scene of the
drama is indicated by the presence of a river god, probably
llissus, as that river rises in Mount Hymettus, from which
Cephalus was carried off.t In the back-ground is a naiad or
some mountain nymph; and Phrebus, in his chariot, is seen
in the heavens just above the horizon: all indicating the
early morning.

Engraved by W. Holl, for Jones's National Gallery. On canvas,
3 ft. 2 in. k. by 4 ft. 8 in. w.

Bequeathed to the National Gallery, in 1881, by Mr. G. J.
Cholmondeley.

No.81. VENUS SLEE:PING, SURPRISED BY SATYRS.
1Vhile one of the satyrs lifts up the drapery of the godde88,
another rouses Cupid who has been sleeping by her side.
Composition of four small figures.

Engraved by M. Pool; by J. DaulIe; and by W. T. Fry, for
.lones's National Gallery. On canvas, 2 ft. 2 in. k. by 1 ft. 8 in. w.

Formerly in the collection of M. de Calonne, at Paris. Be
queathed to the National Gallery, in 1881, by the Rev. W. H. Carr.

*See Buchanan's Memoirs of Painting. .
t Ovid, Met. vii. 701. See No. 147 p. 46, No. 2, p. 59, and No. 55, p. 63,

of this catalogue.
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No. 1. .THE PLAGUE A ONG THE PUILISTINEB AT
ASHDOD. The Philistines, having overcome the Israelites,
removed the Ark of the Lord to Ashdod, and placed it in the
Temple of Dagon; on the next morning they found their idol
fallen, and the city was afHicted with a loathsome plague.

" And the head of Dagon and both the pabns of his hands were cut oft' upon
the threshold of the door."-I Samuel, v. 4.

The broken Dagon is seen before the Ark in the temple
to the right, with a crowd of the citizens in consternation
before it. In the fore-ground are the bodies of a woman and
her child; a second child is approaching the breast of its dead
mother, while a man stoops down and gently averts it from
the infectious corpse. "* Various groups of dead and dying are
dispersed over the picture: the scene is a handsome street in
Ashdod, with noble piles of architecture on each side, viewed
in perspective.

Engraved by E. Picart; by J. Baron; and by C. Niquet. On
canvas, 4 ft. 3 in. k. by 6 ft. 8 in. w.

This is a repetition of a picture which was painted by Poussin
at Rome in 1630, and for which he received, says Bellori, only
sixty scudi, about twelve guineas; it came afterwards into the
possession of Cardinal Richelieu, who paid 1,000 scudi for it; it
is now in the gallery of the Louvre at Paris. The picture above
described was formerly in the Colonna Palace at Rome, from
which it was purchased by Mr. Irvine for Mr. Buchanan: t it
was presented to the National Gallery by the Duke of Northum
berland in 1838.

PREVITALI.

A.NDREA PREVITALI was born at Bergamo in the latter
half of the fifteenth century, and entered the school of
Giovanni Bellini in Venice. The earliest date of his works
hitherto discovered is 1506, which is on an altar piece at
Borgo Sant' Antonio, described by Tassi, and which bear,'
the further inscription A ndreas Bergmnensis discipulu8
Jo. Bellini. Previtali was an excellent portrait painter, and

* A somewhat similar group to this, but much less gross in its details, was in
the celebrated picture by the Greek painter Artistides, which Alexander the
Great, at the sack of Thebes, claimed for himse~ and sent to his palace at
Pella. See the Author's Epochs ofPainting, p. 47, 1864. There is also a very
similar group in a design by Raphael, Il Morbelto, known from the print of it by
Marcantonio. See the remarks of Fuseli, on the comparative merits of these
groups, in his first lecture

t See Ramdohr, Ueber Malerei, ~c., vol. ii. p. 106.
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some of his works of this class, Aays Ridolfl, have pa..qsed
for those of his master. He died at Bergmno of the plague
on the 7th of ovember 1528.-

No. 895. MADON A AND CHILD, seated, the Madonna
placing her hand on the head of a Monk, who is adoring
the Infant Christ. Landscape back-ground, with mountains
and buildingR; St. Catherine standing by a ruin, to the
right.

On poplar, 1 ft. 9 in. h. by 2 ft. 3 in. w.

Formerly in the Manfrini Gallery, Venice. Purchased fl'om
t.he proprietors of that collection in 1862.

RAPHAEL.

RAPHAEL, or RAFFAELLO t SANTI, or SANZIO; as the
modem Italians write his name, was born at Urbino in the
Contrada. del Monte, April 6,t 1483. He was first instructed
in painting by his father Giovanni Santi, who was a good
painter for his period. § After the death of his father in 1494,
(his mother died three years before,) Raphael was placed by
his uncles, Simone Ciarla and Bartolomeo Santi, with Piet-ro
Perugino, the most celebrated painter at that time in Umbrin,
and then engaged on the frescoes of the Sala del Cambio
(Exchange) at Perugia. He remained with Perugino several
years, visiting various places during that period.

In October 1504, Raphael paid his first visit to Florence,
carrying with him a letter of introduction to the Gonfaloniere
Soderini from J ohanna della Rovere, Duchess of Sora, and
sister of the reigning Duke of U rbino. He appears to have
made Florence his chief place of residence from this time
until 1508, when he proceeded to Rome. ",Vith the exception

'" Tassi, Vile de' Pittori, ~c. Bergalllaschi, 1793; Ridol1i, Le Maraviglie, ~·c.

t There are copies of three letters of Raphael extant; one only is a fac-simile,
and in it the writer has signed himself Raphaello: on his pictnres he wrote
Raphael. The English form RAPHAEL, therefore, is nearer to this name than
any of the modem Italian forms, all of four syllables. Vasari wrote Ratfaello.
See the works of Longhena and Passavant, quoted in note, p. 209; and the
note, p. 204, iu my Epochs of ainting, 1864.

:j: See note, p. 204.
§ Pungileoni, Elogio Storico di Giovanni Srwti, lJi.ttore e Poetn, padre lld

gran Ra:tl'aello da Urbino. Urb. 1822.
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of a few months passed at Pel'Ugia in 1505, and a short
interval at Bologna and Urbino in 1506, the whole period
was spent in Florence. He became acquainted with Francia
during his visit to Bologna, and ten years afterwards Raphael
consigned to Francia's charge the well-known picture of
81. Cecilia, which he painted at Rome for one of the
churches of Bologna.· Among the pictures painted by
Raphael, previous to his visit to Florence in 1504, may be
mentioned the" Coronation of the Virgin," t now in the
Vatican; and the celebrated "Spozalizio,"t or "Marriage of
the Virgin," in the Gallery of the Brera at Milan. The
small picture No. 213, in this collection, belongs to the same
period. The works executed at this time are said to be in his
first or Peruginesque manner; those produced between 1504
and 1508, (when he settled in Rom~,) are said to be in his
Florentine manner. Among the works of this latter period
may be mentioned the " St. Catherine" in this collection; the
" Entombment of Christ"§ in the Borghese Gallery at Rome;
" La Belle Jardiniere" 11 in the LouVl'e; and the "Madonna
del Baldacchino"" in the Pitti Palace at Florence. The
celebrated picture at Blenheim, painted in 1505, holds a
middle place between the two styles.··

Raphael had every opportunity of improving himself while
at Florence: he was intimate with Fro. Bartolommeo di San
Marco, distinguished for his effective treatment of light and
shade, and for his colouring; and the rival cartoons of
Leonardo do. Vinci and Michelangelo were at that time the
common models in design of all the Florentine painters.
He was at length, through the recommendation of his
countryman, Bramante, invited by Pope J ulius 11. to Rome,
where he arrived about the middle of the year 1508.
From his arrival until the death of Julius in 1513, he was
almost constantly employed by that :rope. It was by the
order of J ulius that Raphael commenced the frescoes of the
so-called Stanze of Raphael, in the Vatican. The first of
these works was the "Theology," commonly called the
Dispute on the Sacrament; it was probably finished in the
year 1509, and is painted in Raphael's second or Florenti

• See the nutice of FRANCIA in this catalogue.
t Engraved by E. Stobzel. t Engraved by Giuseppe Longbi.
§ Engraved by Volpato; and by S. Amsler, in 1832.
il Engraved by N. Poilli. , Engraved by}'. A. Lorenzbli•
•• Engraved by L. Grunel".

F 0
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In the same partm nt, th ella
tu are also the fresooes of 'P try,~' or ount

Pamusus; "Philosophy," or the School of Athens; and
, Juri8prudenc." These were all finished in or before HB1.
In the second chamber, known l!l the Stanza dell' Eliodoro,
are the "Expulsion of Heliodorus from the Temple of
Jen1!alem,"· the .. Mass of Bolsena," the "Attila,'" and
"St. Peter delivered from Prison." The two former were
painted in 1512, during the lifetime of' Julius; t the t 0

la.tter in 1513 md llH-t, during the pontificate of Leo X.
The third chamber, caJ.led the Stanza dell' Incendio, W88

painted almost holly by Raphael's scholarS; and the
fourth, the 8ala di Oostantino, was completed from the
designs of Raphael after his death, under the direction of
Giulio Romano.

The slow progress of the Vatican freRCOets, after the
pamting of the Stanza dell' Eliodoro, was owing to the
numerous com.missi.ons with which Raphael was almost
overwhelmed, from Leo X. and other Roman patron and
from numerous admirers of his works in distlmt parts.. He
executed in the meanwhile, besides many designs, portraits,

• Macc~bees It eh. iL T. 25.
t Thu the principal trescoes of Raphael in the Vatican were executed ai least
IIOOD th of . eJao.ge1o on Ule ceiliug of the . . e Chapel. ( die

u.otiee of ·cheJ.ao&elo in this catalope.) Rapbael, however,.w the pnd
works ot his rival in progress, as they were uncovered before the whole ceiling

completecl, and enlarged his Ityle in eonaequenoe. That this was the com
mOl' OpUUon in Rome at the time, appears not only n-olll V MU'i's general sUite·
ment, but also from the following interesting passage in a letter from Sebasdano
del Piombo to Miehelangelo himself, written apparently jut after the completion
of~ ceiling o(the tine Chapel, for the letter is dated Ootobe.. 15, 1512, and
Michelangelo was then in Florence: the observation is attributed to Pope J nUus.
U Look at the works of Rapbae1, who, when he had seen the works of Miehel-

eta. tu4denIy forsook the IIUP,1lIUll' of Perugino. aIld approached all near as he
could to that otMichelangelo; but he is terrible, as you see; one can do nothing
with him;" {ma eterribile, come tu vedi, non si pol pratichaP con lui). These

fdJ refer to the c1laraotef, not tl\~ Ityle, of Miohelaugelo. Gaye, Carteggio
Inedito d'btUti, Ap. voL iL P. 489.

The style of MichelangeJo cannot have been new' to Raphael when in Bome,
he llav: beeJa ell acquainted with the "C~ of Pi8a I" but the

p-eat change in hiJ 0'W11 taste (though without a direct imitation ofMichelange1o)
18 most viafble on comparing the freseo of the "Theology" with his other orks
• the : the J ulius· bo out anc1 Q plifted by
that change. V&Sari instances Raphael's Isaiah, in Sant' Agostino, executed
later, and his Sibyls in the Chiesa della Pace, painted in 15] 4, as exhibiting
direct evidence of an emulation of . belangelo. But uari W88 perhaps in
ftuenoed 'hr the eoineidenee tile subjects with BGIIle of those on tile ceiling
of the Sistine Chapel: as regards the style of the wor in question, hia obser
vation is only just in reference to the Isaiah: on the whole, the judgmeDt of the
Pope may be considered as better founded, and it coDAr:m8 the reeeived opinion.
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oly -.mili ,Madonn ,and Saints, the" St. Cecilia," t
Bologna, the "Madonna di San Sisto,U at Dresden; the
"Spaaimo,n at Madrid; the Cartoons, at Hampton Court;
and the "Transfiguration,"- his last production, now in
the Vatican. In addition to all these occupations, he had
the superintendence, as architeot, of the building of
St. Peter's, in which offiee he succeeded Bramante.

The whole of these works, including all the Vatican
frescoes, except the "Theology," are painted in what is
termed Raphael's third manner, or in that 8tyle which
peculiarly characterises him, and constitutes the Roman
school in its highest development; it is distinguished for
its dramatic composition and expression, for its correct and
vigorous design, and, at least in the frescoes, for a grand
and appropriate tone of colouring.

Raphael died at Rome on his birthday,· April 6, 1620,
aged exactly 37 years; and, after lying in state, was buried
with great pomp in the church of Santa Maria ad Martyres,
or the Rotonda, the ancient Pantheon.t

Raphael was of a sallow complexion, with brown eye,
slight in form, and about 6 ft. 8 in. high. He was never
ma.rned, but is said to have been engaged t·o llaria Bibiena,
the niece of Cardinal Bibiena: she preceded him to the
grave. He was said to have left property to the value of
16,000 ducats: he bequeathed all his painting materials and
works of art to his favourite scholars, Gia.nfra,nces~o Penni
and GiUlio RQmano, with the condition that they should
complete his unfinjshed orks in the Vatioan. The
numerous school of painters, formed by Raphael at Rome,
was dispersed at the sack of that city in 1527, but the

*The inscription by Cardinal Bembo on Raphael's tomb in the Pantheon is
perfectly clear on this point. The concluding lines are :

Vixit An. XXXVU, Integer Integros.
Quo die natus est, eo esse iit
vm. Id. Aprilis, MOll.

That is, he lived uoetly 37 yean; he died cm the same day (of the year) on
laieh he as born, April 6. From the eircumstanee that April 6, 1520, as

Good Friday, V uari, and others after him, WeN led into the erroneous notion
that Raphael, as he died OD Good :Friday, also bom OD Good Friday, 0 ~
looking the fi.et of this day being a moveable feast. Sehom and others, following
the vague assertion or Vuari, have inferred an ep-or in the err particular
iDIoription of the Cardinal, who was the painter' intim te friend, and, doubtl 8,
well aware of the real f8cts of the case. See a oommunication on this bj ,
by Mr. J. Dennistoun, in the Art-Union Journql of January 1841.

t H' tomb was opened in 1833, and the eleton, ith all the , tband
enUre: a mould was taken from the skull

02
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elements of that school were spread ove Italy; ost
distinguished followers, besides those already mentioned,
were Pierino del Vaga, PolidoTo da Caravaggio, and
Oarofalo·

No. U3. THE VISION OF A KNIGHT. In the fore
ground a young knight in armour is sleeping upon his
shield at the foot of a. laurel tree: on the left is a female
fi~re holding a sword and a book; on the oppo ite side
is another younger female, holding a sprig of myrtle in
hloom. The back-ground is a varied landscape. Imme
diately below the picture is the original pen-and-ink
drawing from which it wa.~ traced.

Engraved by L. Gruner. On wood, 7 in. square.
This picture belongs to RlfPhael's first period, probably to the

timf! when he was with P etro Perugino. It was formerly in the
Borghese Gallery at Rome, whence it was procured at the end
of the last century, by Mr. W. Y. Ottley; it passed subsequently
into the possession of Sir Thomas Lawrence, and afterwards
became successively the property of Lady Sykes, and of the
Re. Thomas Egerton, from whom it was purchased for the

ational GalleryJ in 1847. .

No. 188. T. CATHERINE of Alexandria. St. Catherine,
a princess of Alexandria, a Christian, was, about the year
311, condemned by the Emperor Maxentius to be crushed
with wheels; the apparatus, however, was broken to pieces
by an angel, and the saint was afterwards beheaded.t he
is represented in the picture looking upwards, with an ex
pression full of resignation, and is leaning with her left arm
on the wheel, the intended instrument of her martyrdom ;
the back-ground is a landscape. Small figure, three-quarter
length.

Engraved by A. Desnoyers in 1824. On wood, 2 ft. 4 in. It. by
1 f\. 9i in. tD.

• The accounts of Raphae1 are very numerous: among the most prominent
are :-V asari, Vite tk' Pittmi, tc.; Bellori, De&crizione delk Immagini depinte
da RaJfaJIo da Urbirw, nel Pidazzo Vaticano, te.; Duppa, Life of Raffaello
Sanzio, London, 1816; Rehberg, Rafael Sanzio aua Urbino, Munchen, 1824;
Quatrem~nede Quincy, HiBtoire tkla Vie et de8 Ouvragu de Rap1uul, Paris,
1824; Longhena, I,toria thllaVim e delle "Opere di RaJfaeIlo Sanzio da Urbino,
del Sig. Quatremere de QuiJ,.:g, te., Milan, 1829; Pungileoni, Elogio Slorreo di
Raffciello Smtti da Urbirw, Urbino, 1829-31; Platner and Bunsen, BucAreibung
tier Stadt Boa, voL it 1832; and especially J. D. Passavant, Rafael von Urbiao
und sein Vater Giova.ni Saati, Leipsig, 1839, which contains an aecurate
account of all Raphael'e works.

t Sce the story of to Catherine, from Peter de Natalibus, in Lord Lindllay'.
Sltetehu of t1ae Hutory of Chriltioa Art, voL i.



· ' bis pie e was painted about the year 1507, and is in
Raphael's second style. It was formerly in the Aldobrandini
collection in the Borghese Palace at Rome, from which it was
procured by Mr. Day at the close of the last century; it pa ed
into the possession of Lord Northwick, who subsequently sold it
to Mr. Beckford, from whom it was purchased In 1839. All
original drawing by Raphael of this picture is in the po..session
of the Duke of Devonshire, and there is a finished cartoon of it
in the Collection of Drawings in the Louvre at Paris.

No. Z7. PORTRAIT OF J ULIUS 11., seated in a chair.
Pope Julius 11., previously known as the Cardinal della
Rovere, W8B elected to the papal chair in 1503, and died in
1513; he commenced the present church of St. Peter at
Rome. Three-quarter length, of the natural size. ..

Engraved by A. Chataigner ; by E. Morace ; and by R. Page, for
Jones's National Gallery. On wood, 3 ft. 6 in. k. by 2 ft. 8 in. lOo

This portrait was repeated several times by Raphael, or his
scholars. The original and the finest is in the Pitti Palace.
Passavant enumerates nine repetitions, including the picture now
referred to, besides three of the head only. The Pitti portrait was
taken probably in 1511 or 1512, before Raphael executed the
fre co of "Heliodorus," in which Julius is introduced in much
the same attitude as in this portrait. The original cartoon is in
the Corsini collection at Florence.· This picture was formerly in
the Falconieri Palace at Rome; and subsequently in the pos
session of Mr. Angerstein, with whose collection it was purchased
in 1824.

o. 881. THE MADO A DI SA SISTO. A tracing by
Jacob Schlesinger made in 1822 from the celebrated pic
ture by Raphael in the Dresden Gallery. In the centre,
the Madonna and Child in the clouds; on her right is
kneeling St. Sixtus, Pope; on her left St. Barbara; two
angels below. Six figures, life-size.

Mounted on thick paper attached to canvas, 8 ft. 5 in. k. by
6 ft. 7- in. w.

Presented in 1860 by Messrs. P. and D. Colnaghi, Scott,
and Co.

No. 74:4:. THE MADON A, I l!' T eRRI T, A D -tAINT
JOHN. The Virgin is seated on a bench under an arcade;
on her lap is the Diyine Infant, who has just received a pink
from the left hand of the youthful Baptist, who in his right,
holds a cross made of reeds. A hilly country with portio 8

of a town in the background. Three small figure!?, half
length.

On an Italian panel, 15 in. lI. by 13 in. w.

* Passavant, Rafael von Urbino, ii. 119,489.



E graved by Ale ndro ochetti; in D'~:m(IOUl~1

tU l'Art; and reoently by A. Bridoux; and litbograp
Simonan.

This picture now called the GAIlV GB RAPIlAEL, forme ly
in the Aldob ndini apartmen of the Borghe e alace a Rome,
where it co only nown he Aldob ndini onn
It imported nto thi country by . D y, who in 181 sold
it to the late Lord Gar agh. Hi Lord hip allowed it to be
exhibited at the Briti h In titution in 1819. .Pas avant· notice!,
besides several repetitions of the composition with variations,
three old copie of this picture; one in the Academy of B rgamo.
aoothe in th &COli Palace at Urbino, and the third in the
Casa ilva in . . Purchased in London from Lord vagh
and the Do ager Lady Garvagh, in 1 66.

RE BRANDT.t
REMBRANDT HERMANSZOON (son of Herman) VAN

RYNt 'W born in his father's house on the eddesteeg,
at Leyden, July 1 ,1606, or according to his own statement
at his maniage in 1607. His paren sent him to the
Latin chool at Leyden, with a view to his subsequently

• Ra/ael Van Urbino, 01. ii. p. 132.
t The half fabulous statements of Houbraken and Weyerman respec~

Rembrandt's life and character had been universally adopted by biographers
till within the last ten years. For the rectification of these errors b)" a carefbl
in~tion of original documen , the public i chiefly indebted to . obel-
tema,Keeper of the .Archives of orth Holland. In 1 51, preparatory to
the ceremon of plaeiDg the tlle of Rembrand in el-
tema bodied in a discourse th result of his laborio h • That
discoUl'lle as shortly afterwards published (RednxJering 0IJeI' Mt Levea en de
Verdieuten van Rembrand van Ryn, Amsterdam, 1853), and was eommente
on in some of the leading European periodicals connected th art. It
not, however, till 1859 that the pamphlet was tran lated into French, with an
introduetion and notes by W. Burger, a name well known by many valuable

ork on the Galleries of Europe. The dates atld other circumstances in the
above hort 1lJlt of Rembrandt are in aeeordaneewith the ell authenticated
statements of eltema: a few only of his conclusiona beiDg modified by the
observations of his accurate editor, Burger. Rem1n'aJUlt, DiBctnt.r. ..". Ma

Vie et 80R Genie par le Dr. P. Scheltema. Traduit par A. Willema. Bew et
a1UWtB par W. Bii.rger. Bruxelles, 1859.

t Tlie name of embrandt's father as Hermann Gerrituoon (son of Gerrit)
van jn; that of his grandfather being Gerrit RoeloBlzoon (IOn of Roe1of)

Rjn. The DaDle of Gerrit to have been erroneously truwtVred b
some writers to the great~ himae1£ A halfle~portrait by Rembrandt
of Dr. «his Kalkoen, dated 1632 has the inscrIption Rt. H. embrandt
Herm soon) van . . See a note by BUrger in the translation of belteiDa'
pamphl above q p. 78. See a1Jo the onograms in !mm rzeel, D.
Leveu en WerAen der HOlla.ndsche en Vlaamsclie Kunstschilder., &e., 1 2. It
may be observed that the form Be.hrand adopted bl some writer , though

ibl more correct,' not te4 by the B IIgn&
Orlers, Ducriptimt. de la Ville de Lqden, 2d Eel. 1641 and other contem

porary writers give 1606 as e date. See 0IIDaeI', Bem1wafldt Ha ..".. Nn
Rp, te. La Ha e, 1 63.



8tU he
hi inclina ion for th ~ in
excel oon manifested itself It
with the painter Jacob an
remained three ; he t di
Pieter t , a; terdAm, d
Haarlem. e returned home after
four yeo,1'8, ano became from that
exel ive student of nature. He app to ha e met with
very early UC0088: in 1630, t the age of tw ty-t ~ h
settled in ter , here ht\ rem . till· death.
He there married, June 22, 634, Uilenburg,
a lady of good family, d P of 80 e fortune.
She died in 16~2; t later pe .od of his life he married
again; in what year is uncertain. In 1653 Rembrandt
incurred eonsidetable debts; his diflicl11ties ent on in
e ing, and in 1656 he was publicly declared inaoh~ nt.
This disaster has been commonly explained by the
impo rished conditio of Holland - the coD.Beque ce
of mo th n on.e a.r -- at the period referred to, hen.
88 some writers state, upwards of t 0 tho d ho
in Amsterdam were untenanted, a.tld distress general.
Rembrandt' embarrassments are, however, partly to be
oocounted for by the fact, that in his P ion for collecting
works of art he w sometime utterly regard! of the·
cost.• T·, t he me time,· in i If a ufticient Anf'W"'"
to the absurd but oft repeated t . , ing
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pposed miserly habits. His misfortu e a.pDfll.·...~'ft

n() effect on his professionaJ energies, his works lmJKfU.i~

during and immediately after the periOd when it occurred
exhibit all his wonted powers.-

The ea.rliest pictures by Rembrandt, with dates, are, the
"Presentation in the Temple,') in the Gallery in the Hague,
an.d a portrait of a young man, contributed from t e Toyal
collection at Windsor, to the Manchester Exhibition, both
are dated 1631.t The 'c Anatomical Lecture," painted in
1632, is also at the Hague. Of his maturer time, the
" Night Wateh," as it is called, now in the gallery at Amster
dam, dated 1642, is regarded as the prominent example;
while the portraits of th "Syndics," in the same gallery,
painted in 1661, is sometimes selected as the type of his
later manner. The last work of the artist is supposed to
ba the cc Betrothed Jewess/' in the Van del' Hoop gallery
at terdam; the date now effaced, is believed to have
been 1669.;

Rembrandt was equally distinguished as an etcher and
a painter. " He was," says Fuseli, "a ~enius of the first
cl388, in whatever relates not to form. In spite of the

. most portentous deformity, and without considering the
spell of his chiaroscuro, such were his powers of nature,
such the grandeur, pathos, or simplicity of his composition,
fro the most elevated or extensive arrangement to the
llleanest or most homely, that the best cultivated eye, the
purest sensibility, and the most refined taste, dwell on them
equallyenthra.lled."§

Rembran.dt died at Amsterdam in 1669, and was buried
there (in the Wester Kerk) on the 8th of October of that
year. I! He had two children by his first wife; one of them

... J 08i, in his Beredeneerde Catalogua tier Wm-Aen van Bembrandt van Blqpt
eA van Zjjne Leerli"1lf!'& en Navolgero, i"c., Amsterdam, 1810, pre&.ce p. 11,
indicates the fine etchings executed in the year ofBembrandt's disaster.

t Amonll the lac-similes of monograms before referred to in Immerzeel's
Dictionary, the date 1630 occurs, followed in one instance by the ord pitlzit,
bQ.t without nd'erence to any particular work. In Kugler's Handbuch der
KuutgacAic1ate, 1861, "V01. n. p. 468, note, a picture by Rembrandt is men
tioned with the date 1627.

t Burger, MtMJiu de la Hollaade, Paris 1860, p. n.
§ I..eQture n.
11 The original entry is " DeynsilacA, 8 October 1669. Rembraftdt van Bjin,

Schilder, op de Roo.egrGft, teghnover het D6olAoJ. Lad aa 2 Kynders." That is,
~esday,8th Oct., 1669, Rembrandt van Bhyn, Painter, on the Bosecana1 oppo

-eite the Labyrinth. Lea behind t 0 children. Scheltema, RetletJHring, tc.,
• 6.
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.l~_f&.;. the other, Titus, was brought up as a pain 1",

possessed little bility and died before his fat
The ntLme of Rembrandt's second wife has not been pre
served ; of two children by her nothing is known, except,
that tbey survived him. Among his numerous scholars,
Gerbrand Van den Eeckhout was his best imitator in
Biblical subjects; Ferdinand Bol and Govert Flinck were his
rivals in portraiture; and BernardFabritius 8Ometimesclosely
followed the bolder manner of the master.- Rembrandt's
pictures are numerous; his etchings, hich amount to
nearly four hundred, are dated from 1628 to 1661.+

No. 413. CHRIST TAKEN DOWN FROM THE CROSS. The
dead Christ is on the knees of the Virgin, who is sinking
back in a swoon: to the left is J oseph of Arimathea, and
beyond him are the three crosses, two bearing the thieves
who were crucified with Christ. In the back-ground is a
view of J erusaJem. .A sketch in light and shade; numerous
small figures.

Etched by Rembrandt himself; engraved by Picart ; by
J. B. Jackson; by J. Burnet, for the Associated Engravers; and
by Freeman, in J ones's National Galleru. On wood, 13 in. h.
by 11 in. 'ID.

Formerly in the Collection of M. J. De Barry, at Amsterdam,
subsequently in the possession of Sir Joshua Reynolds; at the
sale of whose effects, in 1795, it was purchased by Sir Gcorge
Beaumont, and by him presented to the nation in 1826. There i~

an original drawing by Rembrandt of this composition in the
British Museum.

No. 415. THE WOMAN TAKEN IN ADULTERY. The woman,
. surrounded by her accusers, is kneeling before Christ, on the

floor of the temple, at the foot of a broad flight of steps
which lead to the great altar. The principal light of the
picture is concentrated around the figure of the woman;
the rest of the picture, except immediately before the altar,
is enveloped in deep obscurity. See John, ch. viii.

.. Burger, MU8~es de la Hollande, it p. 170.
t Bartsch'sPeintre-Graveur, Smith's CatalogueRaisonn~oftheWoristifDukh

and Flemisll Painters, Rathgeber's Annalen tier Niederliintlischen .£Valerei, tc.,
and agler's Kiinstler-Lezicon, contain more or less complete lists of the
works of Rembrandt. In addition to the writers already refe1Ted to, the
following may be consulted. Van Eynden en Van der Willigen, Geachisde7lis
der Vaderlandtche Schilderku'lUlt, &c. 1842; Immerzeel Aanteekeningen op de
Lofrede op Rembrandt, 1841; Bornet, Rembrandt and I,is Works, 848. See
also the list of authorities quoted by Waagen, Handbook, &0., 18 ,Part n.
p. 336, DOte, and r(Euvre Conaplet de Bembrandt, decne et eommente par
:M. Charles Blanc, ancien Directeur des Beaux-Arts. 1864. 2 vols. 8vo.



ngraved G. H. Phillips; b1 • Burnet C aDd b •
in J nea' National GaU6f1/. On wood. 2 ft. Si in. A. b1 i
11 in. 'ID.

This picture was pamted for ,Tan IX, Heer van romade,
the well-kno patro of Rembrandt, and came afterwards mto
the po88 ss on of tli~ Burgomaster, Willem Six. It was sold by
a ction by the de cendants of the Bur omaster in 1734, and
eventually into h ession of . Angerstein. with the rest of
whose collection it was purchased for the nation, in 1824. Signed
and dated-

(/(emt.ndf' · /(,. If

No. 4&7. THE ADORATION OF THE SHEPHERDS. The cene
. a d&rk stable, or cattle-ahed; the illum.in&tion of the
pioture proceeding, almost entirely) in the "Notte" of
Correggio, from the Infant Saviour. The effect of this
supernatural light is much enhanced by the oomparative
faintne88 of the rays from the lantern in the hands of one of
the sheph rd t &tld the prihcipal group is forcibly relieved
by the deep shadow of the kneeling figure in the fore...
ground; a second group is just entering the shed on the
right; the retnotest figttre bearing another lantern. Com
position of eleven principal figures.

Engraved by S. Bernard; by R. W. Sievier; by J. Burnet, for
the A880ciated EngrafJers; and by H. C. Shcnton, for J ones'
National Gallery. On canvas, 2 ft. 1 in. h. by 1 ft. lOin. w.

Formerly in the Angerstein collection, 'With hich it as pur
chased for he nation, in U~24. Signed-

No. &1. PORTRAIT OF A. JEW :ME1wHANT, seated, resting
his haad pOD a tick; on his heAd· a turban. HaU length,
of the naturbJ. ~e.

Engraved by J Du t, for th A IOciated rIfIf'df)tJr" by
G. Shentoh; by J. Rogers, for Jone'8 NiJtiofltJl Guile'1/..; Illld
printed in colours in the uppletnent to the Pietonal GtJ~ of
Arts. On canvas, 4 £t. 5 in. 4. by 3 ft. S in. 'ID.

Presented to the n tion, in 1826. by Sir Goorge umont,
Ban



o. Wo THING. , holding up her
dress, is standing in a. brook or 1 of cl 'Water;
of h r clothes &re lying on the ba.nk behind her.

Engraved by P. Lightfoot, for Jones's National Gal/try. On
wood, 2 ft. h. by 1 ft. 6t in. w. Sighed Rembrand f .. 1654.

It was formerly in the collectiOn of Lord Gwyd t at the sale
of \Vhose pictures it pass into th po assion of the •
'V. H. Carr, by whom it was bequeathed to the ational Gallery,
in 1831. Signed-

No. 7Z. LANDSCAPE, with figures representing the story
of Tobias and the Angel." The two figures which give a
title to this landscape are near the middle of the picture, at
the edge of the river (the Euphrates); in the middle-ground
to the right is a dark clump of foliage, behind which are
light clouds; some hilly broken ground occupies the left
of the picture.

Engraved by J. Appleton for Jones's National aUery. On
wood, 1 ft. 10 in. It. by 2 ft. 10 in. to.

Bequeathed to the National Gallery by the Rev. W. H. Carr.
in 1831. .

. No. 188. PORTRAIT OF .A. CAPUCHIN FRIAR. Bust, life·si~e.

On canvas, 2 ft. lOt in. h. by 2 ft. It in. ID.

Presented to the National Gallery by the Duke of Northumber-
land in 1838.

No. 180. A JEWISH R.A.BBI~ Bust, life-size.
On canvas, 2 ft. 6 in. h. by 2 ft. 2 in. 'W.

Formerly in the possession of the Du e of Argyll, Imd subse
quently in Mr. Harmans's collection, at the sale of whose picture
in 1844, it was bought by :Mr. Farrer, of whom it was purchased
for the National Gallery.

No. ZS1. THE PAlNTER'S OW PORTRAIT, at an advanced
age. He is 1n a brown cloak, with a brown cap on his
head; his hands are clasped. Bust.

On canvas, 2 0ft. 9 in. h. by 2 ft. 3i- in. 'W.

Purchased for the National Gallery at the sale of the collec-
tion of Viacoun .dleton, Pepper-harrow, in 1 f) 1.

'" See No. 48, p. 86.



o. Z39. ORTRAIT OP A 0 . In a igh
hite bodice derneath, long pea.rl ear-ri gs; her nds

crossed, eating on book; in her right a white ha.ndke chief.
Life-size, hort If-length.

On canvas, 2 It. 2i in. h. by 1 et. 11i in. to.

Thi picture i igned" Rembrandt,f. 1666," and is ccor(
ingly one of the 1 test of the pai ter's wor . Bequeathed to
the ational Gallery by Lord Colborne, in 1854.

666
No. &4;3. A MAlts PORTRAIT. A stout elderly man

in & furred coat, with gray hair and 8. red cap on his head,
seated at a. table, on liich is a. closed book: his hands
clasped before him. I-IaJf.length, life-size.

On canv ~, 3 ft. 3 in. It. by 2 ft. 8f w.
igned and dated 659. Bequeathed to the tional Gallery by

Lord lborne, in 1854.

o. Z... DAII: U ,CO onlY
led the I HT ATe. The p'cture rep nta in·

terior with a company of the B rgher guard of Amsterdam



a tly just returned from a shooting match. One of
the comp y, in the background, has created BOme
by discharging his piece in the hall The principal figures
are all portraits:· the two last to the spectator's left are
not now in the large picture a.t Amsterdam, but they are
in the print of it by Frey.

On wood, 2 ft. 2 in. k. by 2 ft. 9 in. to.

This is a small copy of the large picture of this subject in
the museum at Amsterdam, though it differs from it in some
slight details. That picture has become so exceedingly dark
and obscured through time, th t, alt ough it repre nt a

ylight scene, it h . acquired the popu de ign tion of the
igAt Watch. This example formerly in the collection of

ion de Boisset, from hich, in 1777, ·t p sed into that of
. Lafitte, the banker in Paris. It was subsequently imported

into this country, and purchased by Mr. Gillo . It was be
queathed to the nation as a work of mbrandt1 by the Rev.
Thom Halford, in 1867.

'. o.87L Hr 0 Po I'RAIT wh n aged about 32,
the picture is signed and dated.t He is dressed in a dark
cap and over-coat, the latter edged with fur on the
houlders, and is resting on his right arm, looking t the

spectator. Half-length, three-quarter face, life-size.
On canvas, 3 ft. 3 in. k. by 2 ft. 7tin. w.
~'ormerly in the collection of General Dupont, at Paris; pur..

ch ed from hi heir, • De Richemont, in 1861.

o. 757. C T B G LI'rI'LE CHILD
Saviour seated, on the left ide of the picture, h dra n
a little girl to him, and placed hi right hand upon her

• On the back of the pictnre is pasted a list or the persons represented, with
their names in full, said to be written by the hand of Van Coppenol, the writing
master and friend of Bembrandt. The following are the names of the officers :
-Frans Banning Cock, captain; illem van Rujtenburg, lieutnrant; Jan

isscher, ensign; Rombout Kempen and Reynier Enge1, urgeanl8; aud lan
van Kampoort, drtlfUleT.

t The ord coaterfeyct' an old Dutch term for portrait; it
by German . Sandrart calls a portrait a contrafaet.
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GIBOLAMO R IL Ro 0, was born at

Brescia bout 1480, d the scholar of Stefano Bizzi ;
he w bli hed painter in 0, and still pamting
in Breacia in June 15 1. The first date is found on the
frame of an altar-piece l' him in San Franoesoo, one of the
painter's masterpieces; th seco d is the date of a payment
for painting the organ doors of the cathedral at Bresci&.

mop have been umtator of Giorglone and
Iall m his mo mat1ll'e orb, as ID the example in this

lleet on, one of h mo t celebrated productions. He was
e eo temporary and rival of Moretto in Brescia, and is



RO o.

0. Z 7. T1lE TIVITY. In the centre the irgin and
St. J oseph, MOnu the infant Christ, with a oboir of angels
above; on the sides, in separate compartments, St. Filippo
Benizio above, and St. Alessandro ill armour on the left,
below; on the right, t. GaUdi080, bishop of Brescio., above,
and St. Jerome in the desert, below.t Figures nearly life-
ize.

00, he eentral pieture, 8 ft. 7 In. A. by 8 ft. 9i in. w. ;
the upper .de comp en, 2 ft. 4j. in. 4. by a ft. 1t in. to. ;
the lower compartments, 5 ft. 8 in. h. by 2 ft. ';.n. to.

6ao,~ ~ 6 high altar of the chureh of nt'
Ale andro t Breacia, where it remained until 1185, when it
p sed into the posses ion of Count Avveroldi. Purchased
Brescia from the Counts Angelo and Ettore Avveroldi in 1857.

RO '0, GIU'LIO.
GIULIO PJpPI, or ra.ther DB' GIAN UZZIJ§ commonly called

Giulio Romano, was bom at Rome in 1492, according to
asari, but &eCording to a. document disco red at antua,

in 1 98. He became early the pupil of Raphael, ho
employed him on some important or in the atican,
during the pontificate of Leo X. After the death of Raphael
in 1520, Giulio and his fellow-pupil, Gianfrancesco Penni,
to hom phael had bequeathed conjointly~. plem nta
and orks of art, ere entrusted with the mpletion of
th fresooea of the ~ a. di Co tantino, in the tioan, oom
l>rising the" Battle of Constantine," the" ApparitiQ of t e

• Ridolfi, u Maravi!Jlie dell' Arte, tc.; Brognoli, NUOfJQ, Gt&ida per la CittG
di JJrucUs. pp. ISO, 299.

t ChluoJa, Pinure e cedture di BrftlCia, tc.. 1760 p. 120; Brognoli,
Nuova G-.Jida. tc., p. 201, e pressl,. llotices the figure of St. Alessandro u
one of Romanlno's capital works, capi tfopera.

t Cozzando, Iatoria Breaciana, 1694, p. 120.

Giu!io' &ther etro Pippi de' Giannuzi, hich In tall is Pi
cH ippo (or Filippo) de' Giannuzzi - Peter the IOD of PhDip lannusd. t

common in fOrmer times for a IOn to add his ftather' ChriItiaa DUDe
to his own, as ill thfs eue, and the 8lIl1WJle 88 often lost. Carlo ])'
18tr1ritJ tltl14 Yim e dtlle Operfl di Giulio Pippi Romeuw. oHo. 188 •
And Kunatblatt, No. 31, 1847.



RO 0, GIULIO.

Cross,'" the (( Baptism. of Const&ntine," and " ~enta.-
tion of Rome to the Popa"

These works were complete<l in 1523, and in the latter
part of the follo'Ying year - Giulio ROIDano entered the
service of Federigo Gonmga, Duke of Mantua. He intro
duced the style of Raphael into Mantua, and established a
considerable school of art there: Primaticci.o was one of
hiS pupils. HiB greatest works are the "Fall of the Giants,"
the "Story of Cupid and Psyche," and the other frescoes in
the PaJ.a,zzo del Te, at Mantua; t the paJ.ooe itself was
rebuilt by Giulio. The frescoes, however; appear to ha.ve
been executed chiefly by his pupils from his cartoons: of
these pupils, the principal were Benedetto Pagni, Rinaldo
Mantuano, and Primaticcio, who remained with Giulio
Romano six years.

Giulio Rornano was not less distinguished as a painter in
oil colours than 88 a fresco painter, and he was equally cele
brated as architect and painter. Among his most celebrated
oil-pictures may be mentioned, the MartYrdom ofSt. Stephen,
in the church of that saint at Genoa; and a domestic "Holy
Family," ~own as "La Sainte Famille an Basin," in the
gallery at Dresden. Giulio is generally considered to have
been -the most able of Raphael's scholars. He died at
Mdntua., November 1, 1546, leaving a wife and two chil
dren. His son Raphael died young; his daughter Virginia
was married to Ercole Malatesta, and survived het father
many years.t

No. •••• THE BEATIFIC VISION OF THE M..AGDALENE.
Mary Magdalene borne upwards by angels to witness the joys
of the blessed; in accordance with the legend from which

*Gaye, Carteggio Inedito d'Artisti, ii. 102.

t BottaDi, Ducrizione Storica delle Pitture del Regio~Ducale PaJazzo del Te,
fuori diIJa, ;Porta di 14anfova detta Pusterla. Mantua, 1783. Some of these
frescoes are engraved by P. S. Bartoli; by Diana Ghisi; by Antonio Veneziano ;
and in Carlo d'Arco'. Ytta di Giulio Bomano.

t Vasari, Vile tW Pittori, te.
In the Archivio della Sanita of Mantua is the following entry against Nov. 1,

1546:-" Big. Giulio Roxnano, Superintendent of all the ducal buildings, after
fifteen dafs- illn~ died of fever, aged fo -seven." According to whicll, he
was born m 1498 or 1499; but in this case nst have been but a boy when
be was first employea by Raphael in the Vati • See Gaye, Carteggio lneditn
d'Artisti, and the Kunstblatt, No. 71, 1838, and No. 31, 1847.
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painters of various sehools have borrowed subjects relating
to her supposed history.- Seven figures.

Fresco, of semicircular form, 5 ft. 5 in. h. by 7 ft. 8 in. w.
Engraved by Ant. Ricciani.
Formerly in the church of the Trinita de'- Monti, Rome. Ac

cording to Titi,t Giulio Romano was aided by Gianfrancesco
Penni in the frescoes he executed in this church. Formerly in
the possession ofM. J oly de Bammeville. Presented to the National
Gallery, by Lord Overstone, in 1852.

No. • 2.4:. THE INFAN('~ OF JUPITER. A cradle con
taining a sleeping infant attended by three women, on a
small verdant island, on the further side of which are two
groups of figures playing musical instruments. The land
'scape is possibly by Giambattista Dossi.

This is an illustration of the classic myth relating to the
infancy of Jupiter, the youngest son of Saturn and Rhea ;
he was born in Crete and secreted by his mother, and
nw-sed by the Melian nymphs to save him from his father,
who used to devour his sons as soon as they were born,
from the fear of the fulfilment of the prophecy that one of
them would dethrone him, as he had dethroned his father.
The figures in the background are the Curetes, making a
noise with horns and by the clashing of cymbals, lest Saturn
should hear the cries of the infant, and thus discover th.e
trick that had been imposed upon him; he had swalloweO
a stone instead of the young Jupiter.

Engraved by J. B. Patas for the Orleans Gallery. On wood.
3 ft. ot in. h. by 5 ft. 9 in. '",.

Formerly in the Orleans Gallery, subsequently in that of Lord
Northwick at Cheltenham, from which it was purchased in 1869.

No. 643. THE CAPTURE OF CARTHAGENA; AND THE
CONTINENCE OF PUBLIUS CORNELIUS SCIPIO.New Carthage

'" "Every day during the last years of her penance, the angels came down
from heaven and carried her up in their arms into regions where she beheld
the glory and the joy prepared for the sinner that repenteth." Proven9al
legend, quoted by :Mrs. J ameson, Sacred and Legendary Art, voL i. p. 337.
See also Peter de Natalibus, L. vi. c. cxxiiii For a list of painters who have
treated this subject see the first-mentioned work, p. 364, &c. This subject is
Eometimes called the Assumption of the Magdalene; but "The .Assumption"
is strictly appropriated to the subject of the Madonna taken up to heaveD..
The Magdalene, according to the legend, was favoured with visions of heaven
while in the body : the Assumption of the Virgin took place according to the
aame authority after her burial.

t Nuovo Studio di Pittura, Scoltura, ed Architettura, nelle Chies6 di Roma, te.
F • P



os .

n by Scipio in 210,. and he di' . hed him.s&lf
by the generosity with which he treated the ~'
hostages kepi re by ~h~ Cart9Pii~

Engraved by icolas Tardieu, and by:Couc t\l\d MlcheL

o. 4. T1IE' ABDUCTION OF THE SABnm- W OXEN ;
RE RECO OI no BETWEEN THE Rd S AND THE

~ . 8ee 0.38. .
Engraved by Philippe imoneau, and by- COllche fils, and J. B.

Racine.
On canvas fr.om wood, each picture 1,4 in. h. h 5 ft. .w

ormerly in the Orleans Collection. Purchased at Paris from
. EdIrtotid Bea'lloousin, in 1860.

ROSA.

SALV A was born at Rene~in the neighbowhood
of aples, J uly:2\1,1 1Bw He adopted painting cGntrary to the
desiresof his father, who was- an architect: his first instructor
in he art IIiCh he preferred was CiccioIdF:rac&nZaIlO, a rela
tion. Sa.lvator's favourite subjects were landscapes, 'selected
chiefly from wild and romantic scenery; and he was so much
enco;uJ."&ged by Lanfra.nco, who purchased some of his pictures
t apl~ tA.at h~ was induced, in 1635, to try his fortunes

in :J;Wme. Her~ he found a patron in the Neapolitan Cardinal
Brancacci, bishop of Viterbo. SaJvator accompanied the
CardinaJ. to Viterbo, and painted several pictures for him
there. He returned to Naples, but owing to the great
applause with which his picture of "Tityus tom by the

lilture H was received by the connoisseurs of Rome, he
finally settled in that capital of the arts in 1638. He died at
Rome, March 10, 1678: his wife and one oftwo sons survived
lilin. " Whatis most to be admired in the works ofSalvator
Rosa/' says Sir Joshua Reynolds, "is the perfect eorrespon
dence which he observed between the subjects which he
chose and his manner of treating them. Everything is of
a piece: hiS TOcks, trees, sky, even to his handling, have the
same rude and wild character which anhuates his figurea"·

• Discourse V. There are many aooouuts of. Salvator bic1l-.contain h
that is improbable-and fiotitio : the e has been collected ad dWflt: pon
at length, by Lady M gan,; in er weU-Jm romance, called "The Life at
Salvator Rosa." In the &boTe briet 1100 e aeeount at Sal friend
Passeri has been followed, Vile de' Pittori, tc.. See also Salvini, Satire e
yita di &llvator Rosa, ~c.. Svo., Flor. 1'833.



RO~·-ROS ELLI.

The eJJ.el'get·c language- pi Fuaeli id ell ·tOO the
char~r of Sal tor's la,nd$capea. "He delights," liIai s
that ·tar," in ideas Qf desolation, solitude, and danger;
iIllpenetrahle fores ,rocky or storm-las ed res, in l()n~l,

dells leadhlg to dens and caverns of barldiW-, alpine ri~ ,
trees bl3Sted by lightning or sapped by time, or stretching
their extravagant arms athwart a murky sky, lowering
Of thundering clouds, and suns shorn of their beams. His
.figures are wandering shepherds, forlorn travellers, wrecked
mariners, b~ditti lurking for their prey or dividing their
spoils."· Many of Salvator's best pictures are in tb:V3
cQuntry. He executed several etehings.t

-r"'~t-~N:...x!e'84:. LANDSCAPE, WITH MERCURY AND THE DISHONEST
WOODMAN', from the fable ()f ~sop. Mercury stands in a
stre&lIlt in the fore-ground, which is shaded by a dark cluster
{)f overhanging trees to the right: an open hilly country is
seen on the left.

Engraved by P. Farboni. On canvas, 4 ft. ii' in. h. by 6 ft.
71 in. 'ID.

Formerly in the Colonna Palace at Rome, and brought to Eng
land at the close of the last century by Mr. Ottley, who sold it to
Sir Mark Sykes. It came subsequently into the possession of
Mr. Byng, of whom it was- purchased for the National Gallery,
in 1837.

ROSSELLI.

COSIMO, the son of Lorerrzo-RossELLI, a Florentine mason,
was born at Florence In 1439 ; § he was taught parinting
by Neri di Bicci, under whose charge he was placed when
14- years of age; he remained with him three years, until
1456.

'" Note in Pilkington's Dictionary of Painters. 1810.
t See Bartsch, Peintre-Graveur.
t A woodman lost his axe in a stream sacred to Mercury, and while he was

weeping on the~ the god appeared with a golden axe in his hand, and asked
him whether it was the one he had lost? "No," said the woodman; on his dis
claiming also a silver one, Mercury at last producM his own, and presented him
with the other two Cor his honesty. A fellow-labourer hearing the story from the
woodman, threw his own axe into the water, hoping for the same good fQ
as his companion; but having claimed the golden axe immediately. on: seeing it,
the god rebuked him for IUs impudence, and left him unaided, to: repeat of his
folly.

§ Gaye, Carteggio lnedito cl'Artisti, 11.457, note.

p 2



ROSSELLI.

Cosimo early distinguished himself by some works for
the church of Sant' Ambrogio at Florence, especially in a
fresco, still in good· preservation, representing the" Removal
of a miracle-working Chalice from the Church to the
Episcopal Palace," in which are introduced a religious
procession and a crowd of spectators.- He was one of
those invited, about 1480, by Pope Sixtus IV. to decorate
his new chapel in the Vatican-the now celebrated Sistine
Chapel.t The Pope had offered a prize to the most suc
cessful, and Vasari relates that Cosimo Rosselli, conscious of
his inability to rival his more able competitors, among
whom were Domenico Ghirlandajo, Luca Signorelli, and
Pietro Perugino, and being equally doubtful of the judg
ment of the Pope, loaded his figures with ultramarine
and gold, by which artifice he gained the Pope's admiration
and obtained the prize. These frescoes, representing
scenes from the Old and New Testaments, are still pre
served·t

Rumohr observes that Cosimo in the commencement of
his career followed the paths which were opened out by
Fra Giovanni da Fiesole and Masaccio, but that after 8. few
brilliant examples of his ability he forsook the study of
those masters and of nature, to follow a lifeless and
repulsive mannerism.§

Cosimo Rosselli was still living in November 1506. He
was the master of Fra Bartolomeo; and the eccentric Piero
di Cosimo was his constant assistant.

No. Z2.7. ST. JEROME IN THE DESERT KNEELING BEFORE
A CRUCIFIx., in 8. distinct compartment of the picture;
standing at the sides, on the spectator's left, are Saints
Damasus and Eusebius, on the right Saints Paola and her
daughter Eustochia; kneeling below are Girolamo Rucellai
and his son; and on each side above are three angels. In
the predella beneath the principal pictures are, in four
compartments, incidents from the lives of the saints repre
sented above, who were the contemporaries of St. Jerome,
with the arms of the Rucellai at each end. On a plinth

,.. Described by Richa, Chiue di Firenze, voI. ii., p. 244, engraved by Lasinio
and in part in the Etruria Pittrice of Lastri.

t See the article on Botticelli in this catalogue.
t Vasari, Vite, tc., Ed. Le Monnier, vol. T., p. 30. Platner and Bunsen,

Beschreibung der Stool Rom., TO!. ii. pt. 1.
f ltalienische Forschungen, ii. 265.
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below the central compartment is inscribed -So D.A.MMA.sus,
S. EUSEBIUS, S. JERONIMUS, S. PAULA, S. EUSTOCIUM.
Five principal figures, half-life scale.

In tempera, on wood; the principal picture 5 ft. k. by 5 ft. 8 in.
'ID.; the predella 6! in. k. by 7 ft. 4 in. w. It is in its original
frame.

Formerly an altar-piece in the Ruccellai chapel in the church
of the Eremiti di San Girolamo at Fiesole. This order was
suppressed by Clement IX. in 1668: the church and convent are
now within the precincts of the Villa Ricasoli. In the Fiesole
Guide this picture is described as being "di buona antica
maniera." • It was pnrchased for the national collection of the
Conte Ricasoli at Florence in 1855.

ROTTENHAMMER.

JOHANN ROTTENHA.'iMER was born at Munich ill 1564,
and was the pupil of an obscure painter of the name of
Donauer; he studied also in Rome, and in Venice, where
he executed two large altar-pieces, imitating Tintoretto,
then still living. Jan Breughel and Paul Brill frequently
painted the landscapes of his pictures. Rottenhammer
lived latterly at Augsburg, and .died there in 1623.

He was much patronized by the Emperor Rudolph II., and
made a considerable fortune, but squandered it away, and
died poor. His small picture.~ are the most appreciated of
his works; they are generally executed on copper.t

No. 659. PAN AND SYRINX. The nymph Syrinx, one
of the naiads, is pursued by Pan, and takes refuge among
some bulrushes; the god thinking to grasp the nymph finds
only reeds in his hands, these he constructed into a rude in
strument, hence the name of Syrinx given to the Pan-pipes.

On copper, 9! in. k. by 7l in. w.
The background of this picture appears to be by the hand of

Jan or Velvet Breughel, of Antwerp (1568-1625). Purchased
at Paris from M. Edmond Beaucousin, in 1860.

... Moreni, Notizie Istariclte dei contorni di Firenze. FIor. 1792, pt. ill.
p. 153. Can. A. M. Bandini, Lettere xii. nelle qu3li si ricerca e s'illustral'antictl
e moderna sitrtazione della citta di Fiesole, ~c. Siena, 1800, p. 139.

Del Rosso, Guida di FiP-Role, 1846, p. 52.
t Nagler, Kilnsller Lexicon; Sandrart, Accademia Todesca, &e.



RUBENS.
PETER PAUL RUBENS was born at Siegen, in. Westphalia,

on the day of St. Peter and St. Paul, June 29, 1577. Ilia
par~nts, John Rubens and Mary Pypeling., were natives of
Antwerp, but they had emigrated in 1568 on account of
the religious disturbances which prevailed in the Nether
lands at that period. In 1578 they settled in Oologne,
where Rubens remained until 1587, when his father died,
and his mother returned with her family to Antwerp.

Rubens was destined by his mother to follow the law, the
profession of his father; but he had such a decided taste for
the fine arts that he persuaded her to allowhim to be a painter.
Accordingly, after he had received Borne instruction· from
TobiasVerhaagt andAdamVanNoort,he wasplacedwithOtto
Van Veen (Otho Venius), the most celebrated painter ofhi'3
time at Antwerp. After studYing for four years with Van
Veen he went in the spring of 1600 to Italy; there he
entered the semce of Vincenzio Gonzaga, Duke of Mantua,
but much of his time was spent at Venice and Rome, where
he copied several pictures for the Duke. In 1605 he was sent
on a mis ion by the Duke to Philip Ill. of Spain, and while at
Madrid he painted several portraits of the Spanish nobility.
Rubens returned to AntwerP, from Genoa, in the autumn of
1608, after an absence from home of eight years and a half.
His return home was hastened by the illness of his mother,
but he did not arrive until after her death.

It was the intention of Rubens to return to Mantua, but
he was induced to remain in Antwerp by the Archduke
Albert, then Governor of the Netherlands; and he was
appointed court painter to Albert and Isabella in 1609. In
October of that year he married his first wife, Isabella Brant;
and in 1610 ~e built himself a magnificent house atAntwerp.
In 1620 he visited Paris by the invitation of Maria de'
Medici, and there received the dommission for his celebrated
Reries· of pictures for the new pal~e of the Luxembourg,
commemorating the marriage of that princess with Henry IV.
of Fran~e: the pi~ur~ were completed in 1625. In 1628

III These pictures, twenty-one in number, are now in the Louvre at Paris.
~ost ot the Sketches, which were painted by Rubens himse~ are now in the
Pmacothek at Munich. See La Galkrie du Palais du Luxembourg, peiRte par
Rubens! dessi,!el par les Sieurs Nattier et gravee par les plus illustres graveurR
~·c. FolIo, Pans, 1710.
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Rubens was Bent by the Infanta IBabella, widow of the Arch.
duke .A.lbert, on a' diplomatic mission to Philip IV. of Spain:
and in the following year he was sent on a similar niission
to Charles I. ofEngland, by whom he was knighted in 1680.
He was knighted in the Bame year by Philip IV. of Spain.
In this year he married his second wife, Helena Fourment,
So beautiful girl, in her sixteenth year only: his :(irst wife, b)'
whom he had two sons, died in 1626. Rubens himself died,
possessed of immense wealth, at Antwerp, on the 30th of
May 1640, and w~ buried with extraordinary po;mp in the
church of St. J acques. He hadfive children byhis secondwife,
who was afterwards married to Baron J. B. Broechovell, a
Flemish nobleman in theSpanish service in the Netherlands.-

Rubells's pictures are extremely numerous, amounting, it
is said, to several thousands, but many of them were painted
from hiB sketches by his scholars; of whom the most cele
brated are Vandyck, A. Van Diepenbeck, J. Van Hoeck,
T. Van Thulden, G. Zegers, J ordaens, Snyders, and Erasmus
Quellinus. Rubens executed a few etchings, but there are
altogether about 1,200 prints, engraved by various masters,
after his works.

"Rubens," says Sir Joshua Reynolds,t "was, perhaps,
the greatest master in the mechanical part of the art, the
best workman with his- tools, that ever exercised a pencil"

"This power, which Rubens possessed in the highest
degree, enabled him to represent whatever he undertook
better than any other painter. His animals, particularly
lions and horses, are so admirable, that it may be said they
were never properly represented but by him. His portraits
rank with the best works of the painters who have made
that branch of the art the sole business of their lives; and of
those he has left a great variety of specimens. The same may
be said of his landscapes."

Fuseli observest-"What has been said of Michael Angelo
in FORM may be said of Rubens in COLOUR: they had but
one. .AB the one came to nature and moulded her to his
generic form, the other came to nature and tinged her with

• A portion only of Rubens' collections produced bl private sale upwards of
20,oooL sterling. See the list printed by Dawson TUrner. Catalogue of the
Works of Art in tAe Pouu.um of Sir P. P. Rube7&8,~c. 8vo. Yarmouth.

t Journey to Flander8 and Rolland.-Character of Rubens.
tI.ectureIX.
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his colour-the colour of gay magnificence. He levelled his
subject to his style, but seldom, if ever, his style with his
8ubject."

Rubens's masterpiece is generally considered "The Descent
from the Cross," at Antwerp; painted a few years after his
return from Italy. He is still seen to great advantage at
Antwerp; but probably the best idea of his great and
versatile powers is conveyed by the collection in the Pina
cothek at Munich, in which alone are disposed 95 of his
works, several of them his masterpieces.·

No. 38. THE ABDUCTION OF THE SADINE WOMEN. A
tumultuous throng of men and women in violent struggle.
To the right, seated on a throne, is Romulus, directing the
sudden assault on his unsuspecting guests, whom he had
invited from the surrounding neighbourhood to witness some
games in honour of the god Consus. At an appointed signal,
during the celebration of these games, the Romans carried off
by force all the unmarried women.t Composition of many
small figures, some on horseback.

Engraved by P. F. Martinasie; by J. Stcwart, for the Associated
Engravers; and by J. Outrim, for Jones's National Gallery. On
wood, 5ft. 7 in. h. by 7 ft. 9 in. w.

Formerly in the possession of Madame Boschaert at Antwerp;
it formed subsequently part of the Angerstein collection, with
which it was purchased for the National Gallery, in 1824.

No. 416. PEACE AND WAR; or PEACE AND PLENTY: an
allegory Peace, nourishing her children from her bosom,
is surrounded by Abundance, Wealth, and HappinesH; while

• The accounts ofRubens, both early and recent, from Sandrart downwards,
are numerous; among the most valuable are the following :-Lettres Intdite8
de P. P. Rubens, publiUs par Emile Gac1let, Bruxelles, 1840. These letters
are written chiefly in Italian, the language which Rubens seems to bave preferred
after bis residence in Italy; he generally signed his name Pietro Paolo.
Histori8che Levensbesehrijving van P. P. Rubens, Ridder, te., by Victor C. van
Grimbergen, Antwerp and Rotterdam, 1840, originally published in 1774; it
is referred to by Immerzeel in his Levens en Werken der Hollandsehe en
Vlaamsehe Kunstschilders, te., Amsterdam, 1843. A biography of Rubens
appeared also in Raumer's HistorischesTaschenbuch, Berlin, 1833, by Dr.Waagen;
it was translated into English by R. R. Noel, and edited by Mrs. J ameson, under
the title Peter Paul Rubens, his Life and Genius, London, 1840. Another
Life by M. Michiels has appeared in Paris-Rubens et I'Eeole d' Anvers, 8vo.,
1854, and "Original unpublished Papers illustrative of the life of Sir P.
P. Rube7ls, as an artist and a diplomatist, tc." has been lately published by
W. Noel Sainsbury, 8vo. London,1859. Sir Joshua Reynolds's Journey to
Flanders and Holland contains some excellent remarks on the style and works
of Rubens.

t Sce Plutarch's Life of RomuluS.
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War,with its attendants, Pestilence and Famine, are repelled
byWisdom. Composition of fifteen figures, ofthe natural size.

Engraved by C. Heath; by W. Greatbacb, for the Associated
Engravers; and by T. Garner, for Jones's National Gallery. On
wood, 6ft. 6in. It. by 9ft. 9in. w.

Presented to Charles I. by Rubens when ill England in 1630.
After the death of Charles it passed into the possession of the
Doria family at Genoa, where it was known as the" Family of
Rubens." - It was purchased, in 1802, by Mr. Irvine for Mr
Buchanan, and subsequently obtained by the Marquis of Stafford,
first Duke of Sutherland, who presented it to the National
Gallery, in 1828.

~o. 57. THE CONVERSION OF ST. BAVON,t The saint
about to enter the monastic life, i,q met on the steps of the
church of his convent by St. Amand, Bishop of Maestricht.
On the right is the worldly retinue of the noble penitent;
to the left, his property is being distributed among the
poor: in a more elevated part of the picture, on this side,
is a group of ladies of the family of St. Bavon, returning
thanks for the mercy accorded him by his conversion. Com4

position of many small figures.
Engraved by P. Lightfoot, for Jones's National Gallery. On

wood, 3 ft. 5~ in. h. by 5 ft. 5iin. w.
Formerly in the Carrega Palace at Genoa, from which it wae

purchased for Mr. Buchanan by Mr. Irvine in 1805. Bequeathed
to the National Gallery by the Rev. W. H. Carr in 1831. There
is a large picture of this subject, by Rubens, in the Church of St.
Ba,'on at Ghent. It is engraved by F. Pilsen.

No. 59. THE BRAZEN SERPENT.
" And the Lord sent fiery serpents among the people, and they bit the people;

and much people of Israel died.
" And the Lord said unto Moses, Make thee a fiery serpent, and set it upon

a pole: and it shall come to pass, that every one that is bitten, when he
looketh upon it, shall live. And Moses made a serpent of brass, and put it upon
a pole, and it came to pass, that if a serpent had bitten any man, when he
beheld the serpent of brass, he lived."-Numbers xxi. 6-9.

On the left are Moses and Eleazar, by the brazen serpent;
before them, on the right, are the Jewish people, men,
women, and children, prostrated by the plague of serpents
Composition of many figures, of the natural size.

Engraved by Bolswert; by F. Ragot; by C. Galle; and others
On canvas, 6 ft. 2 in. h. by 8 ft. 9 in. w.

Formerly in the Marana Palace at Genoa: brought to England
by 1\11'. A. Wilson in 1806. Purchased for the National Gallery,

'" Vanderdoort, A Catalogue and Description of King C/larles the First's
Capital Collection of Pictures, §fe. London, 1757. Buchanan, Memoirs of
Painting. vol. ii. p. 108.

t A Brabant nollle of the seventh century. Acta Sanctorum, vol ~.



of . T. B. B lkeley Owen, in 1837. There i another Picture bi
B ben of this subject in the gallery at Madrid.

o. 4i&. A LANDSCAFE, AUTUMN, WITH A VIEW OF THE
OHATEAU DE STEIN, the residence of Rubens, near Mechlin.
To the left is the chateau, surrounded by picturesque foliage;
in the fore-ground below it, a two-horse waggon, carrying a
calf, is fording a brook To the right is an extensive open
country, with the view of a town in the distance: in the
immediate fore-ground is ~ sportsman, with his dog and
~, creeping up to a covey of birds. The time is morning.

Engraved by G. Cooke; and by G. B. Allen, for Jones's Na
tional Gallery. On wood, 4 ft. 5 in. h. by 7ft. 9 in. w.

Formerly in the Balbi Palace at Genoa, from which it was
purchased by Mr. lmne for Mr. Buchanan in 1802. Presented
to the National Gallery by Sir George Beaumont, in 1826. This
picture is one of four seasons : spring is in the Marquis of Hert
fo d's collection at Manchester House; summer and winter are
in the Royal collection at Windsor.

No. &7. A HOLY FAMILY, with Saint George, and other
saints. The figures are said to be portraits of Rubens and
his family. The group on the right, of children playing
with the lamb, has been introduced into several designs by
Rubens: the whole portion of this composition to the right
of the columns was cut on a very large scale, in wood, by
ehristopher Jegher, from a drawing on the block by Rubens
himself. Composition of nine small figures.

Engraved by P. Lightfoot, for Jones's National Gallery. On
canvas, 4 ft. 1 in. h. by 5 ft. 4 in. w.

Formerly in the Angerstein collection, with which it was pur
chased by Parliament for the National Gallery, in 1824.

No. 157. A LANDSCAPE; SUNSET. A flat country, with
the view of a farm-house, and a village church in the distance.

Engraved by Bolswert. On wood, 1 ft. 7 in. k. by 2 ft. 9 in. w.
Bequeathed to the National Gallery by Lord Farnborough, ill

1838.

No. 187. TSE ApOTHEOSIS OF WILLLUI THE TAClTURK,
of HoJla,nd. .A sketch of a picture in the possession of the
Earl of Jersey, at Osterley Park.

On wood, of a circular form, 2 ft. 1 in. in diameter.
Formerly in the possession of Sir David Wilkie, when it was

known as the Apotheosis of James I. Purchased in 1843.

No. 184:. THE DGMENT OF PARIS. At the nuptials
of Thetis and Peleus, an apple was thrown amongst the
guests by Di cord, to be given to the most beautifUl: J uno,

- Minerva, and Venus, were competitors for the prize, and
Paris, the son of Priam, was ordered by Jupiter to decide
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the conrest. The Ti'ojan shepherd, seated with Mercury by
his side, on the right, is on the point of a. arding the apple
to Venus, who stands between her rivals; on her right is
J uno, indicated by the peacock at her feet; on her left i.
~Iinerva, whose sacred bird, the owl, is perched on a tree
behind her; the shield and arms of the goddess aTe seen
below. The decision of Paris was the cause of all the subee·
quent misfortunes of Troy: Discord is seen already hovering
in the clouds above, spreading fire and pestilence around.

Engraved by J. Coucha and Dambrun for the Galerie du
Palais "Royal; and by R. Woodman. On wood, 4 ft. 9 in. h. by
6 ft. 3 in. w. .

Formerly in the Orleans collection. Purchased for the National
Gallery, at the sale of Mr. Penrice's collection, in 1844. There is
a small copy of this picture in the Louvre.

No. 2.78. THE TRIUMPH OF J ULIUB C~BAR. A procession;
to the left, dancing girls with Bowers, and other figures
leading animals for the sacrifice; on the right elephants
bearing fruit, and lighted candelabra; and wild beasts for
the shows. In the back ground a hill surmounted by a
temple, with crowds of spectators.

On canvas, attached to wood, 2 ft. 1li in. h. by 5 ft. 5 in w.
This sketch was made from a portion of the same subject by

Andrea Mantegna, now at Hampton Court. It was in Rubens'
possession at his death, and is thus noticed in the English cata
logue of his effects :--" Three cloathes pasted uppon bord, heinge
the Triumph of Julius Cesar, after Andrew Mantegna, not full
made." It was subsequently in the Balbi Palace, Genoa; in
1802 it was bought by Mr. Irvine, and became the property of
Mr. Champernowne, from whose collection it passed to that br
Mr. Rogers, and at the sale of his pictures in 1856 it was pur
chased for the National Gallery.

No. 2.7.. THE HORRORS OF WAR. Mars leaving the
temple of Janus open, is held back by Venus, while Europe
bewails the inevitable miseries of war; but he is drawn on
by the Fury.A1ecto, who is preceded byPlague an<l Famine:
the figure on the ground with the broken lute represents
Concord overthrown.t Mars and the two female figures
behind him are said to be the portraits of Rubens and his
two wives. A sketch.

On paper attached to canvas, 1 ft. 11 in. h. by 2 ft. 6i in. w.

,
• Privately printed by Dawson Turner, Esq. Catalogue of the Works of

Art ift the possesaion n.f Sir P.te1' Paul R'II.hen.s 4Jt the Time ofhU~ -j'c.
2d ed. 8vo. 1839.

t See the letter of Rubens, published in the account of Sostermans by
Baldinucei, in the Notizie. dei ProfulJOri del Disegno, Dec. Ill. Sec. V.
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/

This sketch of the large picture painted in 1637 for his friend
Sustermans, and now in the Pitti Palace at Florence, was for
merly in the Balbi Palace at Genoa, from which it was purchased
by Mr. Irvine in 1803; it was subsequently in the collection of
Mr. Champernowne, from which it passed to that of Mr. Rogers,
and at the sale of his pictures in 1856 it was purchased for the
National Collection.

RUYSDAEL.
JACOB RUYSDAEL, or RUISDAAL, the younger brother of

Solomon Ruysdael, was born at Haarlem about 1625. His
father, who was an ebony-frame maker, gave Jacob a good
education, and intended him for the medical profession: he
was formerly styled Doctor, sometimes. Ruysdael removed
early to Amsterdam where he is supposed to have received
some instruction in painting from Berchem. The figures
in his pictures are said to have been inserted generally by
Adrian Vandevelde, Ph. Wouvverman, or Lingelbach. He
died at Haerlem, and was buried there November 16th
1681.

The landscapes of Ruysdael are generally simple natul'al
views, well selected, and somewhat resemble those of Van
Everdingen and Hobbema in styie: his favourite subjects
were woody scenes and waterfalls. His touch is exceed
ingly spirited and crisp, but his colours appear to have
darkened through time. The views chosen are generally
of a northern character, and some are assumed to be Nor
wegian, though it is not known that Ruysdael ever visited
Norway. He sometimes painted marine pieces: there are
also a few etchings by his hand. Hobbema is supposed to
have been the scholar of Jacob Ruysdael; Jan Van Kessel
and J an Renier de Vries were his imitators.-

No. eZ7. LANDSCAPE WITH WATERFALL. The whole
fore-ground is occupied by the waterfall, a wooden bridge
and a cottage are in the middle distance, the cottage is
partly concealed by trees. Signed J. Rujj8dael f.

~~Q(Y
,. Houbraken, Groote Schouburq, &c. ; Immerzeel, .De Leve1ls en Werken, &e. ;

Ratbgeber, Annalen der Niederliindischen Malerei, &c., lS44. 333 works
attributed to Ruysdael are described in Smith's Catal(I[IUe Rai8ona4, pt. vi.
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No. 6Z8. LANDSCAPE WITH WATERFALL. In the middle
distance a wooden bridge; in the fore-ground a dead tree
lying in the water. Signed as above.

On canvas, each picture 3 ft. 4! in. It. by 2 ft. 10 in. w. En
graved, on a large scale, in mezzotint by J. G. Prestel.

Formerly in the collection belonging to Count Stolberg,. at
Soder, near Hildesheim; purchased at the sale of that collectIOn,
at Hanover, in 1859.

No. 737. LANDSCAPE, WITH WATERFALL. A castle
and cottage on some rocks to the right, with a few figures
on a road below, and a castle on a hill in the distance.
Signed ae above.

On canvas, 3 ft. 3 in. h. by 2 ft. 10 in. w.·
Bequeathed in 1864 by Mr. J. M. Oppenheim.

No. 746. A LANDSCAPE WITH RUI S composed chiefly
of brick, out of a part of which a tree is growing; in the
foreground a small weedy pool; a hilly barren background.
Signed J. Ruysdaelf., and d~ted 1673.

On wood, 1 ft. 4!in. h. by 1 ft. ID! in. w.
Formerly in the Collection of Sir John Pringle,- in this

country, recently in that of the Duc de Morny, in France.
Purchased in Paris from M. Sano in 1865.

SALVIATI.

FRANCESCO ROSSI, called del SALVIATI, from his patron
the Cardinal of that name, was born at Florence in 1510.
He studied under Andrea del Sarto and other masters; was
an imitator of Michelangelo. and the intimate friend of
Vasari. In 1540 he was in Venice, and there painted a
portrait ofPietro Aretino, which the poet sent to Francis I.
Salviati visited France in 1554, in the reign of Henry 11.,
but returned dissatisfied the next year. He painted much in
Rome, where he completed the Chigi altar-piece in Santa
Maria del Popolo left unfinished by Sebastiano del Piombo.t
He had settled in Rome in 1548, and he died there,
November 11, 1563.

No. 65Z. CHARITY. A woman seated} offering her breast
to a child who has turned away, and is caressing another
child; on her right is a third boy standing near a brazier
with live coal in it. Small figures.

On wood, 91 in. It. by 7 in. w.
Purchased at Paris from M. Edmond Beaucousin, in 1860.

• Smith, CatalOfJue Raisonni, Suppl. No. 105, p. 714.
Vile, Vasari, &c., vol xii.
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SAN SEVERI' O.
ORENZO DI S SEVERI'NO, ith his brother Jaeopd,

were paintin:g in Urbino in the early part of the fifteenth
ceiitury. ID. the OratoIy otSan Giovanni Battista are Bt.ill
p ~J:V~d som,e freScoes by these painters of the ea.rly date
of 4t16, repre~enting paI:l88rges from the life of the Ba.ptist,
and also the Crucifixion of Christ. The paintings bear the

Uowing inscription :-ANNO. DO:anNI. MOOC~VI l)IF.,xviu.
JULIL LAimENTius. DE. SANTO. SEVERINO. ET. J ACOBU ,
~ E.1US. HOC. OPUS. FEOERUNT.

Lanzi remarks, that these painte~, though they lived in
the :fi.fteenth century, painted like the Florentines of the
fourteenth; and he adds, that we have works by them as late

1 70. The fTescoes are hard a.nd positive in colour; ut,
if Lorenzo and hIS brother were established painters in
14116, it is, though possible, hardly probable, that they were
still painting in 1470.

The pi~ute by Lorenzo lately: added to tIlis collection
a;~~r(ia,jnly to belong to the later date, both from. its
subject, the Marriage of St. Oatherine, and from its exectt...
tion; the signature also, L.A.URENTIUS 11. SEVERINAS PiSIT,
seems to indicate a second Lorenzo di San Severino,
Laurentius 11. (secundus), who may have been the son of
t e first Lo~en~(), t e painter of the Urbino frescoes, and a

r kno"Wli lI1astet.

LN
ENlYSi-}
EVE ASprrr

No. Z.... THE M.A.1mIAGE OF S~ CATHERINE. The
Virgin. twd Child enthroned, s{ltTOunded by four sai ts,
with a choir of ang above. On the right of the VU-gin. is
St. Dominick, on the left St. Augustine i before the throne
are kneeling on t e left; St. Detnetrius of Spoleto, and on the
right- St. CathePiBe -of Siena; en whose- finger the infant
Christ is in the act ofplacing the ring. St. O&therine wears
her monastic dress, and in the gold nimbus, 0 glory, around
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her head is written, SANTA KTRINA DE SENA, allowing of no
question as to her identity:: in the nimbus of Christ are the
words, SUM Lux; in that of the Virgin, AVE GRATIA PLENA

Dq~u. On the 8~P P ijle tProne are a fig 0 cucum and
apple;., and i:ll & cartoUQhe on the front of the step is t~

~gflature given above. G<?ld ground, fi~~s 8malllif~
On.wood, 4 f't 9 in. k. by 4 ft. 9 in. fD,

Fonn.e ~y in the sacristy of the church of Santa Lucia. r.t
F-abrian&.. Purcha.sed for the National Gallery at the sale of
M. E. J~ De Bammeville's col~ection, in 18544

SANTACROOE.
(1IROLAMO DA SANT.A.CROCE, a scholar of Giovann~Rellinj,

was painting at Venice between 1520 and 1548.. He t
first followed his master in style, but afterwards mme
~n imitator of: GiOlwone and Titian.

No. 832.. A SAIN1j, reading. Full length, small life ~za
No. 833. A SAINT, holding a white stil.\ndar.d with a. :red

cross in one hand, and in the other a Monastery 0 Fo
tress. Full length, small life size.

On wood, each pietur~,. 3 ft. 11 in. k. by I ft, 7 in. w.
Formerly the doors of an' alt'ar~pie.ce. Purchased.. from

Edmond Beaucousin, at Paris, 1860.

• Paisavant describes it as thi!re, in his life <>f Raphael-Rafael VOR Ch/J
&0., 1839, vol i. p. 428. .

t There are two St. Catherinea: the earlier, a young queen ofM~ ,
ac~g tQ the l~gend, belongs to the fourth century. She 'Wat at
pagan, but, on being bapmed,"as espoused. to the infant Christ. Her subse
quent history will be found in the description of Raphael's picture of St. C
. e~ p. 184. The later St. Catherine 'W born at Siena in 1347 ; she -
~,Dominican nun, and ended a short life of extraordinary piety and ze~~~
Rome, in 13S0. The legend oftbe myirtic'marriage, as exemplified in the pie;.
ture above described, also belongs to, her; and it "Would jlot be tod~
without a careful comparison of the dates of the medimvallegeuds, whicn saint
had the distinction ascribed. to her first. The attribute of the wheel belongs,
however, exclusively to St. Catherine of Alexandria.

The Sienese saint was canonized by Pope Pius IT. in 1461. The eeremdn'y
is the subject of Pinturicchio's ninth fresco in the library' of Siena. .ch bea.t'*
the inscription :-" Pius PORtifez Mazimus CathD-inam Ser.en. ob innumer.a eJutl
mirqcula inter Divas retulit." The date of the canonization, 141H, ,vould at
first appear to limit the date of Lorenzo di S. Severino's altar-piece, bJ!
eluding the possibility of its having been executed before that year; but the
popular voice has constantly anticipated the formal recognition of th Chute
which necessarily, in many instances, only confirms the voice of the pOOp}
It rnlghtu.ot be difficult to find instances of saints represented as such before
their canonization. A case in point occurs in Siena, in the church of
St. Catherin~ here she is r~presented by Pacchiarotto visiting tJw:roedy
of St. Agnes of M:ontepulciano, almost a century before the solell\n ~.
nition of St. Agnes by the Church. The fact, therefore that C~er~ne' here
represented as a saint is not absolute evideDce of the correspondiDgJ~ date
of the picture; and the Lanrentius JL' ~everinas of this ork may stW be the
LaurentiuB de Santo Severino who executed the frescoes of 1416 at Urbino.

t Zan~tti, Della Pittura Veneziana, &('.
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SANTI.

GIOVAN I SANTI, poet and painter, of Urbino, but origi
nally of Ca-stello di Colbordolo, where he possessed a small
family estate,· was the father of the great RaphaeI. The
date of his birth is not known, but from existing works by
him, still well preserved at Urbino, Fano, and elsewhere, it
is evident that he was not only one of the best Umbrian
painters of his time, but that he must be reckoned among
the good quattrocento masters generally, though he was not
strong as a colourlst. In 1483 he was living in the Oontrada
tUlMonte in Urbino, in his own house, purchased byhis father
in 1464, for 240 ducats,t and where, on the 6th of April in
that year, his celebrated son was- born. Giovanni's wife,
Magia Ciarla, Raphael's mother, died on the 7th of October,
1491. In 1492 he mnmed a second time Bernardina, the
young daughter of one Piero di Parte, a jeweller of Urbino.
On the 1st of August, 1494, Giovanni Santi died, leaving
his son an orphan in his eleventh year. Elisabetta, RaphaeYs
hAlf sister, was born after her father's death, who seems to

died a comparatively young man, apparently under
_ham "of age. Sante, Giovanni's father, kept a general
ret&iI shop, dealing in all things in common demand, and
Giovanni was himself brought up to the same business.

ting as an occupation he adopted afterwards, perhaps
gh his acquaintance with Piero della Francesca, or

ltIelozzo da Forll; the former was the ~est of Giovanni in
1469.t The Santi seem to have been altogether a well-to-do
family, afBuent rather than poor.

The best of Giovanni Santi's works is considered the
"Madonna and Child enthroned, with various Saints," in
the church of the Franciscans at Urbino, and painted in
1489 for the Bum family. Another altar-piece, of the same
year, is in the convent of Montefiorentino, near Urbania.§
Fano possesses two good works by him : one is signed
JOH.A.NNES SANTIS URB. P., the other JOH.A.NNES SANTIS DE

• Pungileoni, Elogio Storico di Giova7lni Santi Pittor, e Poeta, 8vo.
Urbino, 1822.

!Passavant, Rafael oon Urbino, ~c., 'Vol. I., p. 402.
See the notice of Piero della FranCe8e'a in this catalogue.
Engraved in outline in Cro'We and CavalcaseUe's NetD History ofPainting

in taly.
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URBINO PINXIT. The Brera gallery also pOBSes..~es a Rigned
picture by this master. The fine altar-piece in the Berlin
gallery, formerly through a forged signature ascribed to
Giovanni, and engrave as his work, by Rosini, in his Storia
della Pittura ltaliana, is now given to Timoteo Viti In
this picture is the portrait of a. boy, that was falsely 8..':J8umed
to be the young Raphael. The Berlin gallery has two other
altar-pieces ascribed to Giovanni Santi.

There are some memorial frescoes by Giovanni in the
church of San Domenico at Cagli, executed for Pietro
Tiranni, in honour of his deceased wife, who died in 1481.
These appear to be among the earliest of the painter's
known works. Specimens of Giovanni Santi's powers as a.
poet are likewise extant: the Vatican library contains a.
long chronicle by hinl in rhyme, entitled Gesta glorios6 del
Duea Federigo d' Urbino. Passavant has published &

portion in the first volume of his c'Life of RaphaeL"

The following picture is ascribed to him.

No. 751. MADONNA AND CHILD. Two curtains are dra .. _"'•. "".....
aside showing the naked sleeping infant, lying partly on &

cushion placed on a stone parapet in front of the picture;
the mother, watebing the child as it sleeps, is supporting
its head with her right hand. Immediately behind the
head and shoulders of the Madonna is a small purple damask
hanging, and the background shows a rocky landscape, with
blue mountains in the distance.

In tempera and in oil, on wood 2 ft. 2i in.l~.by 1 ft. ., in.
w.

Formerly in the collection of Count Mazza at Ferrara.
Purchased in 1865 iroDl Signor MichelangelQ Gualandi, of
Bologna.

~ DEL SAR.TO.

ANDRE'A VANNU'CCHI or ANDREA D'AGNOLO, commonly
called Andrea del Sarto, from the occupation of his father,
who was a tailor, was born at Florence in 1488, and became
the pupil of Piero di Cosimo. After the exhibition of

F Q
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chelangelo's eeleb ted "Cartoon of p. ," in 1606, he
came a decided imitator of that painter in design: in
1 d light and shade, Fm Bartolommeo appears to

en his modeL Having earned great reputation
orb in Florence, both in oil and in fresco, he as

·ted by Francis I. to France. He arrived in Paris in 1518,
and was well received by he King, but 0 ing to the im
portunities of his wife Lucrezia ~e Fede, a widow, to whom
he was roamed about 1513,.and whom he had left behind,
he returne to Florence in the following year, and a'ring
squandered away some money with which Francis had
entrusted him to purchase works of art., Andrea never
ventured to retum to Fl"lUi.ce. He di~d at Floiience of the
p~Oue in 1530, aged only forty-two.- His WIfe sur'rived
him forty years.

del 8aJiq lne of e most distinguished
painters of the sixteenth century. He is best known by his
Holy Families, in oil; but he painted also many extensive
works in fresco; the most celebrated are those of the convent
of the 8antissima Annunziata at Florence :t from the excel
lence of these frescoes he was called-.Andrea 8enza Errori
{ ndrea WIthout faults). Of his easel pictures, tl1e adonna
di &n Fi-ancesco.. now in the T~bl1Jle .at Florence, is con
Sidered his masterpiece.t Vasan, J acopo da ontormo,
F nciab· ·0, an Domenico P ligo, were all scnolars of
Andrea del &rto.

0.17. THE HOLyFAluLY. The Virgin with the infant
Christ on her knees, and Elizabeth with the little St. John,
seated on her right hand.

Engraved by P. W. Tomkins; and by S. Freeman, for Jones's
National Galle'I'!J. On wood, 3 ft. 6 in. h. by 2 ft. 8 in. 'ID.

Formerly in the Aldobrandini Villa at Rome, from which it
was purchased for Mr. Buchanan by Mr. Irvine in 1805. Be
queathed to the National Gallery, in 1831, by the Rev. W. H.
Carr.

*Vasari, Vite de' Pittori, ~c.; Lanzi, Storia Pittorica, ~c. ; Biadi, Notizie
Inedite de1la 'f7ta d' Andrea del Sarto, raccolte da Manoscritti e DOCK7IUmti
autentici. Florence, 1829.

t Engraved by Alehiari, 1832-83.
t Engraved by P. Lasinio; by Lorenzini; and by J. Felsing.



No. ••0. HIS OW POB1:MIl. ated, holding a. book
in his hands; life size. Igned with the painter's mono-
gram, A.A.,-Andrea. crAgnolo.

On canvas, 2 ft. 4 in. h. by 1 ft. to in. tD.
Purchas at Florence from he e1fects ofNiccolo Puccini in 1862.

SASSOFERRA'TO.
GIOV NI BATTIST S..u.v:r, commonly called, after hie

birthplace, Sassoferrato. was born July 11, 1605. as
the pupil of his father Tarquinio Salvi; and belongs to the
lllO""C8.11ed CarraccfJachi, or followers and imitators of e ear
:raooi and their scholars. In style and subject, though not •
elaborate finish, his works bear oonsiderable resembl nee to
those of Carlo Dolci. Sassoferratodiedat Rome, Aug. 8~1685.•

No• • 00. THE MADONNA IN PRAYER. Half length.
On canvas 2 ft. 5 in. k. by 1 ft. 11 in. 'lO.

Bequeathed to the National Gallery, in 1846, by Mr. Richard
Simmons.

No. 740 THE'MADQ N WITH THE INFAN'J.' CHRIST) sea.ted
in a porch or veatible; the child tanding ID her lap is em
bracing lts mother; Jandscape background, with St. J oseph
approaclWlg in the middle. distance. Small entire figures.

On canvas, 8 ft. 2 in. k. by 2 ft. 5 in. 'lO. There is an etching of
this picture or composition, by the Cav. Ventura Salembeni, who
died in 1613; the composition, tberefore, cannot be by Sassoferrato.

Lately in the collection of Pope Gregory XVI., to whom it
was presented by the town of Sassoferrato, that pope's native
place. Purchased at Venice fr()m Signor Jenne in 1864.

SCHALCKEN.
GODFRIED SCHALCKEN, a distinguished Dutch genre

painter, was born at Dort in 1643; his father was rector of
the Latin school there. He studied painting first under
I. van Hoogstraten, from whom he went to Gerard Dow.
Schalcken is chiefly distinguished for his pictures of candle
light; and he rivals his celebrated master in finish. He
died at the Hague in 1706.t

No.1••• LESBIA WEIGmNG JEWELS AGAINST HER
SPARROW·t

On wood, 6~ in. h. by 5 in. w.
Bequeathed to the National Gallery, in 1846, by Mr.R. Simmons.

* Lanzi, Storia Pittorica, (fe.
t Houbraken, Grook Sehouburq, ~c'/1mmerzeel, Levens en W".Aen, tc.*Catullus: Carmen ill.
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SClIIA.VONE-SCROEN.

SCHIAVONE.
GREGORIO 8cuuVO E was a, native of Dalmatia, and

studied painting in the celebrated school of Squarcione, at
Padua, where, about 1450, he was the fellow pupil ofAndrea
Mantegna..

Schiavone, like Crivelli, was fond of decorating his pic
tures with festoons and fruit, but his works are !(l.sB

advanced than those of Cdvelli. He painted about 1470.
He appears to have had an affection for his master Squar
cione as he added his name to his own in his signatures of
his works.-

No. 830. THE MADONNA AND CHILD ENTHRONED, with
various Saints. The Madonna and Child in the centre;
the dead Christ above; Saints Bemard, John the Baptist,
Anthony of Padua, and Peter Martire at the sides; Anthony
Abbot, Catherine, Sebastian, and Cecilia, below. Small
figures. Signed, Opus. SeLAVONI. DISIPULI. SQUARCIONL S.

In tempera, on wood, in ten compartments. Centre pieture,
3 ft. i in. k. by 131 in w. ; upper picture, 15 in. n. by 10i in. w. ;
side pictures, 2 ft. 2 in. k. by 9 in. w. ; lower pictures, 12 in. k.
by 9 in. w. .

Formerly in the Dennistoun collection. Purchased at Paris
from M. Edmond Beaucousin, in 1860.

SCHOEN.

MARTIN SCHOEN, ot SCHONGAUER, was born at mm, about
1420; he was an established artist there in 1441. His
father, Barthel, was also an artist and probably originally
from Augsburg. Martin was apparently first an engraver,
but he studied painting at Antwerp under the elder Roger

... Ridolfi, Le Maraviglie, &c., An. Souareione.



SCHOOREL.

Vander Weyden, called Roger of Bruges, and carried the
Flemish taste and method of colouring to Germany. Martin
was in Ulm in 1461, but settled shortly after that date at
Colmar, where he established a celebrated sohool, and where
he died February 2, 1488. He is known as Bel Martino
and Martino D'Anversa by the Italians. Lambert Lom
bardus speaks of his merits and influence in a letter to
Vasari, dated Liege.. April 27, 1565.- His engravings,
though crude in light and shade, are among the best of the
early productions of this class. His pictures are conspi
cuous for their rich colouring.

No. 858. THE DEATH OF THE ViRGIN. The Virgin,
having received the last offices of the Church, is lying in a
bed, surrounded by the twelve Apostles attending on her;
above is the Deity supported by angels, about to receive
her soul A composition of many small figures in a cham
ber with a window looking out upon a square.

On wood, 15 in. It. by 13t in. w. Engraved by L. Fleming in
the Gazette des Beaux Arts, 1859.

Formerly in the collection of the King of Holland. Purchased
at Paris from M. Edmond Beaucousin, in 1860.

SCHOO'REL.
J.AN V.AN SCHOO'REL, SCHOREL, or SCOREL, so called from

his birthplace Schoorl, near Alkmaar, was born on the 1st of
August 1495, and died at Utrecht on the 6th of December
1562, a canon of St. Mary's there. He studied.undel· various
masters in his own country, of whom Mabuse was one,
and he was also with Albert DUrer at Nuremberg.

Schoorel afterwards visited Venice, whence he went to
Jerusalem, retUlning by Rhodes to Rome. There he studied
the works of Raphael and Michelangelo, and in 1522 he
was made by his countryman, Adrian VI., Keeper of the
Art Collections of the Vatican; but he returned home after
that Pope's death, and settled in Utrecht. Schoorel WaR not
only a good painter, but was also distinguished as a musician,
a poet, and a linguist. He was the master of Anthonij
Moro. t The following two pictures are ascribed to him.

• Gaye, Carteggio Inedito d' Artisti, iii. 177. The dates of Passavant,
Beitriige zur Kenntniss der nlten Malerschulen Defltschlands, Kunfltblatt. 1846.
have been here followed; but Dr. Waagen, in his Handbllch der Deutschen und
Niederliindischen MalerRchulen, vol. i, Stuttgart, 1862, has adopted 1440-92 as
the probable dates of the birth and death ohhis painter.

t Van Mander, Het leven der Schilders, tc.



SEBASTI 0 DEL 0 BO.

o. 7 • TH HOL F ILY REST G
Fou IN; a .repose in Egypt. St. J oseph is offering a
pl te of fruit to the infant Sa. iour, seated on the lap of is
~other by the side of a fount~in, which is still preserved at
Bru e . Landscape back-ground, with a view of a chAteau,
and n ass grazing.

On oak, angles cut at top, 2 ft. 8i in. k. by 2 ft. -1 in. w.
o. 71.. "PORTRAIT OF A LADy. Head

On oak, lOin. h. by 7i in. w.
Both f9rmerly in the Wallerstein Collection. Presented in

1868 by Her Majesty the Queen, in fulfilment of the wishes of
His Royal Highness the Prince Consort. .

SEB STIA' 0 DEL PIO'MBO.
:£B STIANO LUCIA' I, commonly called Fra Sebastiano

lOmbo, from his office of keeper of the Leaden Seals,
w born at Vemce in 1485. He was originally, says Vasari,
a musician, but having 0. decided taste for painting, he
became the pupil of Giovanni Bellini; he studied also for
80 e ti e n er Giorgione. He invited, about 1512,
to Rome, by Agostino Ghigi, for hom he executed some
frescoes in the Farnesina. He at the same time contracted
a friend hip with Michelangelo, ho employed him to paint
some of his designs. Sebastiano obtained so great a dis
tinction through his own powerful colouring and Michel-
a gelo's ist 00; that, as a painter of altar-pieces, he w
enabled to contend for the palm even with Raphael. He

very successful as a portrait-painter; Vasari particularly
notices his great skill in painting a head and hands. He
w ppointed F to del Piombo by Clement VII.; an office

moh he held also under Clement's succesaor, Paul Ill.,
unti his death. He died at Rome, in 1547, in the sixty
second year of hi ge.-

tiano' m terpiooe is generally considered the "Rais
ing 0 zarus" in this collection. Of his portraits, that of
An ea Doria, in e Doria Palace t Ho e, is the most
celeb ted.

o. 1. THE RE URRECTION OF LAZARus.
Cl And when he bad tb 8po en, he cried with a loud voice, Lazarus, come

fortb.

• Vasari, Vile d€ Pittori, tc.; Biagi, Sopra, la Yita ell i DiIJ.intidiFra Seb.
Lu:iafti sopranorainato del Piombo in the .dUi del.dteneio di Yenaia, TOt. i.,
U!~ •
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" .And he dead eame forth, bound hand. aad foot withpv~:
and his face was bound about with a napkin. Jems sai unto them, Loose •
and let him go.»-Jolm. xi. 43, «.

Christ is in the middle of the pioture uttering the words,
"Loose him, and let . go;" Lazarus, on the point of be'
freed from his gra e-clothe oooupies the right of the
position: on all sides is a dense throng of •0 pectato
with astonishment and nviction depicted on their counte
nances. In the middle ·distance to the le(t is seen 0. ou of
Pharisees in eager discussion; beyond them to the right is a,
bri~e conducting to a city, in the extreme distance. Co
position of many figures, of the natural size. On a slab f
stone beneath the feet of Christ is written-Sebastiqnus
Venetus Faciebat.

+SEBASTIANVS·VENETVS·FACIE
BAT6

Engraved by Delaunay ; by Vendramini ; by R. W. Lightfoot ;
and by G. T. Doo, ReA. Transferred in 1771 from wood to
canvas, 12 ft. 6 in. h. by 9 ft. 5 in. w.

Painted at Rome, in 1517-19, for Giulio de' edici, made
bishop of arbonne in 1515, afterwards Pope Clement VII. The
TransGguration by Raphael and this pict e ere painted for
this prelate, to be placed in the Cathedral of arbonne in
France. Both works were publicly exhibited together in Rome,
and there were not wanting those who preferred the work of
Sebastiano to that of Raphael. According to VRsari, Sebastiano
was assisted by Michelange10 in the design of parts of this pic
ture, though we learn from. a letter by Sebastian himself that
Michelangelo left Rome when the picture was commenced;
this was probably the autumn of 1517, when Michelangelo was
summoned to ROI11e by Pope Leo respecting the church of San
Lorenzo at Florence.- It was sent tQ the Cathedral of N arbonne,
where it remained until it was purch sedby the Duke of Orleans
early in the eighteenth century. It was brought to England
in 1792, with the rest or the Orleans gallery, and came into the
possession of Mr. Angerstein, with whose pictures it was pur
chased for the nation, in 1824.t

o. ZO. PORTRAITS OF SEBAST 0 DEL PlO 0 D
THE CA.RDI A.L JpPOLITO DE' MEDICI. The Cardinal .
seated at a table ith pen and papers before him; the pain
is standing opposite to him with his seal of office in his haJ;t. •
Half-length figures, of the natural size.

• See my Epoch ofPainting, p. 308, Ed. 1864: the Buon&rroti MS. iD
British Museum proves :Michelangelo's visit to Rome in 1517.

t Sir Thomas Lawrence was in possession of some drawings of parts ofthlS
comp06ition, ascribed to :Michelangelo, including two sketches of the figure of
Luarus no in the British :Museum: they ere 80 e time iD the collection of
the late King of Hollmd at the Hague.
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Engra eel by • T. ry, for Jones's NaIional Gallery. On
wood, 4 ft. 6 in. k. by 3 ft. 8 in. ID.

Formerly in the Borghese Gallery at Rome, where it was
sometimes called Borgia and Macchiavelli, and was attributed to
Raphael. Bamdohr,- in his account of the works of art in Rome,
in 1784, notices this picture as only probably by Sebastiano del
Piombo. Bequeathed to the ational Gallery, in 1831, by the
Rev. . H. Carr.

o. Z4:. PORTRAIT OF A. LADY, as ST. GATHA.; formerly
BUppo ed to be Giulia. Gonzaga, a lady of the ruling family of
Mantua, distinguished for her beauty and accomplishments.
The nimbus, or glory, around the head indicates the Saint,
nd the pincers at the side, St. gatha. Half-length, rather

above the natu size.
Engraved. by L. t.: tooks, R.A., for Jone.s's National Gallery.

can as, 3 ft. h. by 2 ft. 6 in. w.
The portrait of Giulia Gonzaga, "a divine picture," as Vasari

terms it, was painted at Fondi for the Cardinallppolito de' Medici,
and by him presented to Francis I., of France, who placed it in
his gallery at Fontainebleau, from which it was some time after
w&l'ds lost. This picture, said to be the portrait in question was
painted in Rome; it is signed F. SEBASTIANUS, YEN. FACIEBAT,
Ro E, was formerly in the Borghese Gallery at Rome, and
bequeathed to the ational Gallery, in 1831, by the Rev. • H.

arr.

·F SEBASTIANVS
AVEN

j FACIEBAT·
A ROtvE A

SEG
EG A DJ Buo A TUBA, the pupil of Duccio di Buon-

insegna., ·painted at Siena between the years 1805 and
1319.t His orks are exceedingly rare; in the Gallery at
Siena. is a portion of an altar-piece, containing the Virgin
and three Saints, in which Segna me fecit is inscribed on
the Bword of St. Paul, one of the Saints represented.t

.. Uebtr Malerei tUtd BilJluJV6arheit in Rom, tc., i. 289.
t asari, Vile de' Pittori, &c. Ed. Le onnier. Flor. 1846.
t Engraved in Rosini'. Stori4 tlella, Pitbm;J ItaliaM, tc., voL ii. p. 165.

ad Eel, ToL ii. p, 4.
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o. 7. CHRIST 0 TIlE CRO ,with the Virgin and
St. John at the extremities of the side limbs of the cross.
A crucifix, with a projecting nimbus around the head. of
Christ; inscribed above, IHs. AZARENUS RE JUDEORUlL

In tempera, on ood," ft. 1 in. h., by 6 ft. to.
Formerly in the Vanni Collection at iena. Purchased at

Florence, from the Lombardi-Baldi Collection, in 1857.

SOLARIO.
ANDREA. DA SOLARIO, called also ANDREA. MILANESE, was

born about 1458, at Solario, near Milan. He was probably
a scholar of Leonardo da Vinci. In 1509 Andrea as
working at Gaillon, for Charles D'Amboise, at the rate of
20 ous the day: he returned to Italy, and died while en
gaged on the altarpiece of the "A umption of the irgin,"
at Pavia j the time of his death is unknown, but he was
still living in 1515, as the Cav. Giacomo Poldi, at Milan, is
in possession of a "Madonna and Child" in a landscape,
signed Andreas Solario MediolanensiB, 1515.

0.734. PORTRAIT OF GIO. CHRISTOPHORO Lo GO 0, Do

ilanese nobleman and lawyer, in a. black cap and suit;
half length, landscape background. The name is written
on a letter in his right hand-Nobili Joanni Oh'l'istophoTo
Longono amico: on his left hand he has two rings. Signed
A DREAS D. SOLARIO. F. ] 505.-

On wood, 2 ft. 7 in. h. by I ft. III in. 'ID.

Purchased from Sig. Giu eppe B lini, in ilan, in 1863.

LO SPAGNA.
GIOVA I DI PIETRO, called Lo SPAG Aand Lo SPAG OLO

(the Spaniard), was, after Raphael, the most distinguished
of the scholars of Pietro Perugino. Few of the circum
stances of his life are known: he was an established painter
in Italy probably in 1503, and certainly in 1{)07. In 1516
he was made a citizen of Spoleto and in the following year
he was elected head of the Society of Painters there
Capitano deU' .Arte dei PittO'l-i: he was still living in 1530.
In his latest works Lo Spagna was an imitator of Raphael's
third or Roman style; his best performances are considered

• On the bottom of the panel is written-
IG ·ox.oU S QCALI FUERI, QUALlSQUE FUTURUS,

IS QUALI, TlJDEA po B VIDERB DIU•
..:Tot knowing what you have been, or hat ou may be, let it be yO'Jl' con·

stant study to be able to see what you are.
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those executed· the te of his master Pietro gino.
The adonna. Enthro painted in 1516, and now in the
chapel of San. Stefimo, in the lower church of San Francesco
at AsBisi, ig accounted by Rumohr. this painter's ID tar
piece.-

No. ·Z8Z. THE GLORIFICATION OF THE VIRGIN. The
Virgin, bolding in her left hand a lily, is seated in clouds,
with the Child standing upon her knee: she is surrounded
by cherubim, two of which are supporting a crown above
her head j two othel'S are holding lighted candles. On a
marble platform below are two infant angels, seated; one
playing on a viol, the other blowing a flageolet. In the
landscape back-ground are seen a church, and distant
mountains.

On wood, 5 ft. lOin. h. by 2ft. 7i in. to., circular top.
Formerly in the Ercolani Collection at Bologna. Purchased

fQr the National Gallery at the sale of the Earl ofOrford's pictures,
in 1856.

No. ••1. An "Ecce Homo/' or Christ crowned with
thorns, presented by Pilate to the people. J000, xix. 5.

On ood, 15t in. h. by 12! in. to.
Bequeathed by Lieut.-Gen. Sir W. Moore in 1862.

SPAGNOLET'TO.
GIUSEP'PE RIBE'RA, commonly called Lo SPAGNOLETrO

(the little Spaniard), was born in Spain, at Xativa, near
Valencia, January 12, 1588. He was destined by his
parents, says Cean Bermudez, for the pursuit of letters,
but his passion for the arts induced him to prefer the school
of Francisco Ribalta to the University. He went, when
still a youth, to Italy, and, in spite of extreme poverty,
prosec'Uted his studies as a painter with untiring energy,
though somethnes depending entirely for support on the
precarious ch~ity of his fellow-students, in Rome. He
was t first engrossed by the works of Raphael and
Anniba.le Carracci, but eventually adopted the forcible and
attractive style of Michelangelo da Caravaggio.

He studied also the works of Correggio at Parma; but
on his return to Rome, finding that he could not agree with
his old companions, Ribera determined to try his fortunes
in Naples, where he married the daughter of a rich picture.

• Mariotti, Lettere Pittmiche Perugine, p. 95; Vasari, Vite de' Pittori, tc.;
Lite of Pietro Perugino, ed. Le :Monnier, vol. vi. p. 54; Rumohr, IttilieRische
ForlChungen, voL ii. p. 349.
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dealer, and from this time entered u ore important
professional career, beiIig employed, thro the interest 0

his patron, the then Spanish Viceroy the Count de Monterey,
on many commissions for Philip IV. of Spain. In 1630 he
was elected a member of the Academy of St. Luke, at Rome,
and in this year he entertained Velazquez at Naples; in
1644 he was decorated by the Pope witih the insignIa of the
Order of the " Abito di Cristo." Cean Bermudez, following
the account of Palomino, says that he died in Naples,
honoured and rich, in 1656; but Dominici, the Italian histo
rian of the painters of Naples, states that Spagnoletto disap
peared from the city in 1648, and was not again heard of:
this writer also claims him as an Italian, as a native of Galli
poli, in the Neapolitan province of Lecce, though of Spanish
descent, an account contradicted by the Spanish historian,
who quotes the register of Ribera's baptism at Xativa.

Ribera was perhaps the most able of all the so-ailled
'naturalist painters; he displays a remarkable power and
facility even in his most unpretending works: they are
correct in form, though it is of the most ordinary character j

and, notwithstanding his exceRBive love of strong shadows,
his pictures are rich in colour. He had many imitators; his
influence was felt throughout Italy and Spain, but more
especially at Naples; and though he cannot dispute the
first place, in his style of art, with Caravaggio, the popularity
of that peculiar class of pp,inters known as the Tenebrosi
and Naturalisti depended as much on the example of Ribera
as of Caravaggio.

Bellsario Corenzio, a Greek, Giambattista Caracciolo, &

Neapolitan, and Ribera, formed a memorable cabal at
Naples, the object of which was, by intimidation or other
wise, to banish all competing talent, whether native or
foreign, and to monopolize the chief patronage Qf the city
for themselves,-a conspiracy in which they succeeded too
well for many years, until the death of Caracciolo in 1641.
Domenichino, Annibale CaIT&Cci, the Oavalure D'Arpino,
and Guido, were all more or less victims of this cabal;
Domenichino may be said to hav.e died from th~ vexations
it brought upo~ him. Luca Giordano and Salvator Rosa .
were the most eminent of Ribera's pupils.-

• Cean Bermudez, DicciontJrio HistoMco de loa mas ilu"'u p1'OfetlO1'u de ltu
BellM ktu en Espana; Dominici, Vile de'Pittori, tc. Napoliealfi, aples, 4 'Vol••
8vo. 184.0-46.
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o. Z35. THE DEAD CHRIST; or the subject termed a
Piett} by the Italians-the Virgin weeping over the dead
body of Christ; in this instance she is accompanied '1:>1
St. John and M:ary Magdalen. Four figures, of life size.

On canvas, 4 ft. 2 in. k. by 5 ft. 10 in. w.
Presented to the National Gallery, in 1853, by David Bar

clay, Esq.

No. 2.44. SHEPHERD WITH A L.utB. Seated under a
tree; in his left hand the crook. Full-length life size.
Probably a portrait.

On canvas, 4 ft. 4f in.!l. by 3 ft. 6-1- in. w.
Bequeathed to the National Gallery by Lord Colborne, in 1854.

SPINELLO ARETINO.

SPI ELLO DJ LUCA SPINELLI, commonly called SPlNELJ.O
ARETINO, was born at Arezzo about 1330. He became the
pupil, before his twentieth year, of J acopo di Casentino,
while that painter was engaged at Arezzo.

After having executed several works at Arezzo, which
have nearly all perished, Spinello in 1361 was employed by
the Monks of Camaldoli, in the Casentino, to paint the
principal altar-piece of their church; it remained in the
church until 1539, when it was removed to give place to
an altar-piece by Vasan.

e then painted some scenes from the life of St. Bene
diet in the sacristy of the Monastery of San Miniato a1
Monte near Florence, which works are still in good pre
servation. An Annunciation and some other subjects still
exist also in the Convent degl' Innocenti at Arezzo; one of
which bears the inscription-Hoc opus/ecit fieri Ole'me'n8
P'UCci, &c. .Anno Domini 1377, die 15 'nunsis Ma'l-tii.

In 1384 Spinello completed an altar-piece for the Convent
of Monte Oliveto near Florence, on which were inscribed
the names of Simone Coo, the carver, and Gabriello Sara
cini, the gilder, of the frame, as conspicuously as that of
Spinello, the painter of the picture.-

From this time, owing to political disturbances at Arezzo,
Spinello resided in Florence, until about 1387-8, when he

• A pan of this altar-piece is now in the Gallery of' Siena. Vasari, Eel. Le
oDnier, TO!. ti. p. 194, note.
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was invited to Pisa. to execute some :frescoes in the Campo
Santo there. These works, subjects from the lives of Saints
Efeso and Potito, are by Vasari considered his master..
pieces.- He remained in Pisa until the murder of Pietro
Gambacorti, in 1392, when the disturbances arising from it
compelled him to leave Pisa and return to Florence;t and
after a year's sojourn in Florence, says Vasari, Spinello re
turned to his native place. This would be about 1394, and
.spinello was still in the vigour of life. He executed several
works at Arezzo after his return, of which the most re..
markable '\\W.8 the "Fall of the Angels," in the church of
Santa Maria degli Angeli, preserved till very recently.t
There is also a " Coronation of the Virgin," in the Academy
at Florence, which was painted in 1401;§ and in 1404-5,
he painted the frescoes of the Church of San Niccolo at
Al·ezzo.

In 1405 Spinello wa.~ in Siena; and on the 18th of June
of1407 he contracted for himselfand his son (parri Spinelli)
to paint the series of frescoes still preserved in the Sala dei
Priori, in the PalazzoPubblico there, illustrating the struggle
for supremacy between Pope Alexander Ill. and the Emperor
Frederick 11, at the montWy pay of 15 golden 11 florins
for the two, besides maintenance. A payment was made on
the 4th ofApril 1408, but Spinello's name does not occur in
the accounts after the 11th of July of that year." He died
at a very advanced age at Arezzo; the exact date Ut ~

• These frescoes of the Campo Santo were paid for in 1392. Spinello re.
caved 150 gold florins (not 30L) for three pictures. See Forster, Beitrilge
zur J&eUeTen Kunstgeschichte, 1835, p. 118.

t Vasari, Vite, tc. Ed. Le Monnier, voJ. ii. p. 196. Professor Tomei 0
Lucca is in possession of a picture of the Virgin with Saints, signed; Hoo
Opus PINXIT SPINELLUS LUCE DE AIUTIO in A. 1391.

t A fragment of this wall-painting, transferred to cloth, and containing part
of the St. Micbael, the principal figure, is now in the possession of A. H. LaYard,
Esq. Engraved by Carlo Lasinio in 1821. It forms plate XXVI. of the
.Affreschi Celehri del XIV. e XV: Secolo. 1841.

§Engraved in the Galleria del L e Reale .Accademia delle Belle ATti di
Firenze, tc. 1846.

11 The value of the gold florin varied at different times and in different places;
but the modern Scudo or Francescone, about four shillings English, is
sufficiently near to it to give an adequate idea of a sum -computed in gold
florins. The pay alone of Spinello on this occasion was nearly double that
received by Duccio for his altar-piece (without maintenance) just one hunclred
years before. In the fourteenth century money had about twenty times its
present value. The gold florin was worth between three and four shillings.

Bumohr, Italieni8cke Forschungen, vol ii. Milanesi, Documenti per la Storia
del Arte Smue, vol i. p 43, and vol ii. p. 32, 1854.
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0. T. J OH TJQ: BA.P-TIST with ST• ..JOHN THE
EVANGELIST -and ST. J.AlIES THE GREATER. St. John the
Baptist bolds a scroll inscribed Ego VOB cloJrrwlnte in
ileBerto, Parate -via Three figures, small-life size.

In tempera\, on wood. The entire picture 6 ft. 2 in. Tt., by 5 et:
1 in. w. The separate compartments each 4 ft. 6 in. h. by 1 ft.
7in.w.

Formerly in the Hospital Church of Santi Giovanni e Niccolo,
near Florence. Purchased at Florence from the Lombardi-Baldi
Collection, in 1857.

TACCONI.

F CESOO T CCONI, a distingt;tislled painter of Cr-eD)ona
in ~ fifteenth century, of whom very few works now
re Francesoo a.n.d his brother Filippo Tacconi were
in 146 honoured by their fellow citizens with an ex

ption from personal taxes, on account of a Loggia
. ted by them in the PaJ.azzo Pubblico of Cremona.
1490 Francesco Tacconi was employed in the Church

of ~ ~k at Venice, for which he painted the doors of
the.. Q!'~ then in use-on the outsides the Adoration of
the Kings and of the Shepherds; on the insides, the
Resurrection of Christ. These doors are still preserved,
but paintings are injured. The recorded inscription,
O. FBANCISCI TACHONI CREMON. PICTORIS 1490 M.A.II 24,
• no lo~ preserved.t

0.2.••• THE VIRGIN ENTHRONED; holding the Child
U 0 her right knee, the right foot being raised OD. a fQt)t
stool: in the background a green curtain. Inscribed on a
plinth below, OPe FM CISI TACHO I, 1489. OCTU. Figures
half-life scale.

On wood, 3 ft. 3 in. A. by 1 ft. 8i in. w.

• Vox clamantis in deserto: Parate viam Domini. Matt. iii Se
f Mosehini, Guida per la Citta di Venezia, Ven. 1815, vot i. P. 287. See

also the Dictionary of GrasseUi, Abecedario BiograjWo, :Milan, 1827, in which
the picture in this collection is mentioned. It is noticed likewise ID the dic
tionaries of the Abate de Bon~ Ticozzi, and Nagler.
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F 11 in the Casa vorgnan; ph·for the N •
Gallery,.at Venice, of the Baron Galvagna in 18S6.

•OP~FRANCI I
:rACHONI ~8J·

·OCTV·
TENIERS.

DAVID TENIEBS, the younger, was bo;n at Antwerp in
December 1610. He was taught painting by his father,
the elder Teniers, whose style he adopted; he is reported
io have received also some instruction from Adrian Brou r;
but as he was admitted a master into the Antwerp guild Of
painters in 1632-3, this is doubtful Tenie1'8' Sll~ce was
commensurate with his abilities: his works were in universal
request; the Archduke Leopold William, governor of the
Spanish Netherlands, appointed him his court paInter and
one of his chamberlains; and he bought himself a country
seat at Perek, a village between Antwerp and Mechlin,
which became a constant resort of the Spanish and Flemish
nobility: he gave Don Juan, of Austria, lessons in~painting.

This prince painted the portrait of Teniers' SOD, and prese
it to the painter as a token of his regard. Teniers died at
Brussels in 1694, and was buried at Perck. He as twi~

arried: his first wife was the daughter of Velvet Brueghel.-
Teniers, though a Fleming by birth, belongs rather to the

Dutch school in style: he is one of the principal QC the
Dutch and Flemish genre-painters; his works, however, ary
very much, both in subject and in execution. Some of his

etb ~ are solidly xeettted, while others are painted so thinly
that the ground of the paintt g is in many parts barely
covered: he is said to have often commenced and fims'hed
pictures of the latter class at asingle sitting. His general
subjects are-fairs, markets, merry-makings, guard-rooms,
beer-houses, and other interiors: he painted also landscapes.
Sir Joshua Reynolds p~icularly directs the attention of the

... Houbraken, Groote Schouburg, {re.; ImmerzeeI, Leventl en Wet-ken der
Holland8che Kunstschilder8, ~e. Catalogue de Mll.te D'Anver8, 1857.
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No. 158. BOORS REGALING; a man, expressing some
what boisterous merriment in his attitude, is holding out a
glass of ale at arm's-length; by his side is an old woman
filling her pipe: a third figure is standing behind them.
An interior; companion piece to the above.

On wood, both pictures, lOin. h. by 14 in. w.
Bequeathed to the National Gallery, in 1838, by Lord Farn

borough.

No. zu. PLAYERB AT TRIC-TRAC, or Backgammon.
A Dutch interior, ith- eight small~

On ood, 1 ft. 2-1- in. h. by 1 ft. 9 in. w.
Bequeathed to the National Gallery by Lord Colbome, in 1864-

~ r RN/ER.$' • /:

painter, who ishes to excel in execution, to the orks of
Teniers. " His manner of touching,» he says, "or hat e
call handling, has, perhaps, never been equalled; there is in
his pictures that exact mixture of softness and sharpness
which is difficult to execute."· The prints after this painter
are very numerous; there are also several etchings by his own
hand. Many of his bestJlictures are in this count.ry.

o. 1 4:. A U IC P: R~; a oman, accompanied by
a man with a guitar, is ente . ing some peasants with a
song. An interior; 'seven small fig e

Engraved by W. Pether.

o. • THE MI ERB, or 0 EY-CBANGERB. A man
and his wife counting their money; they are seated at a
table covered ·th gold and silver coin, loose and in bags;
Bome of the aooeBSOries seem to indicate considerable business
transactions.

Engraved by C. W. Sharpe. On canvas, 2 ft. i in. h. by 2 ft.
9 in. tD.

Bequeathed to the ational Gallery, in 1838, by Lord Farn
borough.
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TI TORETTO.

JA'copo ROBUSTI, commonly called Tintoretto, from the
trade of his father, who was a dyer (Tintore), was bom at
Venice in 1512. He may be said to be self-taught, for the
few days which he attended the studio of Titian can scarcely
be said to constitute a pupilage under that great painter.
Titian dismissed Tintoretto without assigning any cause for
his disgrace.- This extraordinary rebuff appears to have
added vigour to the young painter's energies: he com
menced a course of indefl tigable application, depending
henceforth entirely upon his own resources. He bought
casts from the antique and from the works of Michelangelo ;
he devoted the day to painting, and in the night he made
drawings from his cnsts; he professed openly to draw like
Michelangelo and to colour like Titian, and wrote the fol
lowing line on the wall of his studio-

"n disegno di Michelangelo ed il colorito di Tiziano."

He undertook every commission which offered itself, and
frequently executed large orks for the mere price of the
materials. Such persevering L'\bour did not fail eventually
to procure him a high position among the painters of Venice ;
and, before he was forty years of age, he became the
acknowledged rival of Titian himself. The Miracle of St.
Mark, known as the "Miracolo dello Schiavo,"t Tinto
retto's masterpiece, was painted when he was thirty-seven
yelU"S of age: it is now in the Academy of Venice. This
picture was painted for the Scuola di San arco, with
three others, whicheare also among Tintoretto's best works.
- The "Exhumation of the body of Saint Mark at Alex
andria ;" the " Transport of the body to the ship;" and the
" Miraculous preservation of a Saracen sailor, at sea, by the
Saint." These pictures are still in the Scuola di San Marco;
and Pietro da Cortona is reported to have said that, if he
lived at Venice, he would never pass a holiday without going
to see them.

Tintoretto painted .other equally celebrated pictures for
the Scuola di San Rocco; among them is the Crucifixion,

*Titian's attention being attracted by some very spirited drawings which
he saW' in his studio, he inquired who made them; and npon learning that
they weroe Tintorett.l's, ho had been with him only ten days, he ordered
one of his scholars to condnct the boy home.-Ridolfi.

t Engraved by J. Matham.
F R
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which was engraved b Ag mo. Carracci in 1589. The
c, •~lo dello Schi r,c;J/' this " ar-
·age at Cana,"· painted for the in

e u of ta • della
hioh Tinto put hi e. He died in

59 aged eighty..t 0. He left son, Do enioo, ho died
in 1637 ; .ms daughter, arietta, an excelle t portrait-painter,
died before her father, in 1590, aged only thirty.

Tintoretto, from the rapidity of his execution, received the
nickname of il Furioso: Sebastiano del Piombo s id that
Tintoretto could paint much in two day as would occupy
him t 0 yea . He w ery u equal in his execution; the

enetians u d to say that he had three pencils: one of
gold, one of silver, and a third of iron. Annibale Carracci
well expressed his inequality in the following words-' if
he was sometimes equ8J. to Titian, he was often inferior to
Tintoretto·"t

0. •• ST. GEOBGE DE TBOYI G THE DBA • The
. t, mounted on hi charger, is in the act of spearing the

o on e rink of the lake: on the ground before
the knight is the dead body of a man: the exposed princess,
fo horn t e knight ventured on his perilous exploit, is
kneeling in the fore-ground.t

Engra ed by G. Corbould, for Jones's National Gallery. On
~n as, 5 ft. 2 in. l. by 3 ft. 3 in. to.

Bequeathed to the ational Gallery, in 1831, If the e .
• Carr.

TITIAN.

TIZIA'NO VECE'LLIO, commonly called TITIAN, was born
in 1477, at Capo del adore, a small town on the river
Pi e, in the territory of Venice. He was placed, about the
age of ten, with Sebastiano Zuccati, to learn painting. He
quitted Zuccati for Gentile Bellini, but he left thi painter
3.1 0 shortly after ards to study under his more eminent
br9ther Giovanni Bellini, with whom Giorgione, his future ~

nval, was his fellow-pupil. Titian first appeared as a great

Engra eel by olpato, and by Fialletti.
t Ridolfi. Le ararnglie dell' kte, or1WrO le Yale degli iOutri Pittmi Veneti,

{,"c.; Zanetti, Della Pittut'a V~a, e delle opere ptlbblick ~ Yeneziani
Matstri; Lanzi, toria Pittorica, tc.

t See 0.75, p. 77, Dote.
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painter at he court of Ifonso l., e of Fen-ara, for
born he e ecuted several eel brated 0 k; ong them,

the "Bacchus nd ri e," in t . collec ion. It as duri g
thi ··t to Ferrara, aoo t 1516, that he painted e port it
of Ariosto, ho thus commemorate the p .nter .
"Orlando Furi :"-

Bastiano, Rafael, Tizian eh' OIlora
on men Cadore, che quei Venezia e l;Jrbino.-

• fter the death or owing to the great age of Giovann,i
Bellini, Titian was employed to finish the works which that
painter had left incomplete in the Sala del Gran Consiglio,
in Venice, and the 'Senate was so well satisfied ith the
manner in which he performed this task, that he was re
warded with the office of La Sanseria, worth 120 cro ns
per annum, by which he w obliged to paint, for eight
crowns, the portra·t of every Doge who might be
created in his time.t Titian now produced a succession of
celebrated works. In 1516 he painted his magnificent picture
of the "Assumption of the Virgin," for the gre t altar of
the church of anta aria de' F ri-it is now in the
Academy at Venice; and in 1528 he added still more to his
reputation by the celebrated picture of " St. Peter Martyr,"
for the chapel of that saint in the ch~ch of S. Giovanni e
Paolo. In 1530 he was invited to Bologna, by the Emperor
Charles V., who sat to him for his portrait: from Bologna
he ent to Mantua, with the Duke Federigo Gonzaga, for
whom he executed several commi ion In 1532 he returned
to Bologna, and painted thete a econd portrait of the em
peror, whom he is supposed to have accompanied into Spain.

adrid still possesses some of Titian's master-pieces, which
may have been painted there during this visit. Cean Ber·
mudez assumes that Titian took leave of the emperor at Bar
celona., in 1535, when the latter went on his expedition to
Africa. The emperor created Titian a Count P latine of the

mpire, and a Knight of the order of St. ago: t patent of
nobility was dated at Barcelona, ay 10,1533.t The whole

• Sebastiano (del Piombo), Raphael, and Titian who honours not less Cadorc
than they Venice and Urbino. Cant. xxxiii. st. 2.

t Titian painted, by virtue of this office, the portraits otPietro Lando, Fran.
cesco Donato, Marcantonio Trevisano, and the Venieri; the last two doges
of his time he as unable to paint on account or the infirmities ot age.

t Ridolfi. says 1553; but Cean Bermudez, in his "Diccionario, te., has shown
that this is scarcely possible, and has conjectured that the date 1553 is an
rror of the copyist for 1535. The true date is given by CadoriD, p. DelJo

amore ai Vene:iani di Tiziano Vecellio. 400. Venice, 1833.

R2
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story of the visit to Spain is, however, doubted by Italian
writers. In 1543, when Pope Paul IlL was at Bologna, he
invited Titian to that p1aoe to paint his portrait. Titian
painted Paul Ill. a second time, two years afterwards, at
Rome, during the painter's only visit to the great capital of
the arts; but in this second picture, one of the most cele
brated of his portrait-pieces, he introduced the Cardinal, and
the Duke Octavio, Farnese, the pope's relatives. According
to Vasari, the pope offered Titian the place of Sebastiano
del Piombo, ho died in 1547; but if the biographer is
correct, that offer must have been made after Titian's return
to Venice. He appears to have left Rome in May 1546.
The ofFer was declined.

During Titian's stay in Rome, Michelangelo visited him.
in company with Vasari, in the Belvedere, where he was
engaged on a picture of .Jupiter and Danae. Vasari states
that Michelangelo praised the picture very much when in
Titi n's presence, and that he spoke highly of the colouring
and execution afterwards, but at the same time he expressed
his regret to Vasan that the Venetian painters had not a
better method of study, and were not early initiated in sound
principles of drawing; adding-" if Titian had been as much
assisted by art as he is by nature, nothing could surpass
hi "m.

Afler the abdication of Charles V., Titian found as great
a patron in his son Philip 11., and when, in 1554, the painter
complained to Philip of the irregularity with which a pension
of 400 crowns granted to him by the emperor was paid to
him, the king wrote an order for the payment to the governor
of Milan, concluding with the following words: " You know
how I am intere ted in this order, as it affects Titian:
comply with it therefore in such a manner as to give me no
occasion to repeat it."

Vasan paid Titian a second visit in 1566, but this time
in Venice, and although he was then nearly ninety years of
age, Vasan found him with his pencil in his hand, and states
that he derived great pleasure from his conversation. This
great painter died at Venice, of the plague, on the 27th of
August 1576, having attained the unusual age of ninety-nine
years. He had three children by his wife Cecilia, who died
in 1530-Pomponio, Orazio, and Lavinia. The eldest,
brought up to the priesthood, survived him; Orazio died
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of the plague that carried off his father; and Lavinia,
married in 1547 to Cornelio Scarcinelli, died in ber 30th
year in childbirth, in 1560.·

To be enabled to appreciate fully the extmordinary po era
of Titian, it is nece ary to examine his works at Venice;
after Venice he is seen to most advantage at Madrid. His
scholars were not numerous; the most distinguished are Paris
Bordone, Bonifazio Veneziano, Girommo di Tiziano, and his
own son Orazio Vecellio. Titian is said to have engraved
on copper and on wood.t

No. 3. A CONCERT, or a MAESTRO DI CAPPELLA GIVI G
A M.USIC LESSON. Five figures, half-length, of the natural size.

Engraved by H. Danckerts; byJ. Groenswelt; and byJ. Garner,
for Jones's National Gallery. On canvas, 3 ft. 2 in. h. by 4 ft.
tin. '0.

Part of the Mantua Collection, purchased by Charles I., in 1680.
It is mentioned in Vanderd~ort'sCatalogue as a Cc Music Party."
Formerly in the Angerstein collection, with which it was pur
chased by Parliament for the nation in 1824.

J: o. 4. A HOLY FAMILY; a Shepherd adoring: land
scape, back-ground. Composition of four small figures.

Engraved by J. Rolls, for Jones's National Gallerg. On canvas,
3 ft. ol in. h. by 4 ft. 8 in. w.

Formerly in the Borghese Palace at Rome. Bequeathed to the
'National Gallery, in 1831, by the Rev. W. H. Carr.

o. 3Z. THE RAPE OF GANYHEDE. Ganymede, son or
Tros, one of the early kings of Troy, was carried oft' by an
eagle to Olympus to be the cup-bearer of Jupiter. The
beautiful youth, represented naked, with a bow in his hand,
is being carried upwards by the eagle: a flowing red-coloured
scarf gives eft'ect and lightness to the composition. Figure
ofthe natural size.

Engraved by G. Audran; by D. Cunego, for the SC/lOla Italica,
~.; and by J.Outrim, for Jones's National Gallery. On canvas,
an octagon, 0 ft. 8 in. each way.

Painted for a compartment of a ceiling; it corresponds with the
description of the picture mentioned by Ridolfi originally in the
Casa Sonica at POOu&, painted by Damiano Mazza, a scholar of
Titian'e. That picture was generally reported to be by Titian,
and was sent elsewhere as such. The picture ahove described was

• Cadorin, DeUo amore, ~e.
t Vasari, Vile de' Pittori, te.; Ridolfi, IA Maraviglie dell' Me, ~::.J Zanetti,

Dtl1a PitturtJ Veneziana, tc-; Cadorin, DelJo Amore ai Veneziani di Tiziano
Vecellio· Cean Bermudez, Dwcionario Historico, te.; Northcote, The Life of
Titian, ;oith Anecdotes of the distinguished persons ofhis time, Londou, IS3U.
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formerly in the Colonna Palace; the back-gro nd is a restoration
by Carlo Maratta.· It was brought to England ID 1800 by Mr.
Day, and subsequently formed part of the Angerstein collection,
with which it was purchased for the nation, in 1842.

No. 341. VENUS AND ADONIS; sometimes described as
Cephalus and ProCl;8: it was known under this title when in
the Colonna Palace at Rome.t Venus withholds Adonis
from the chase, while the young huntsman, holding his hounds
in a leash .th one hand and his spear with the other, is
making an effort to free himself from the embrace of the
enamoured goddess: Cupid is seen asleep in the back
ground.

Engraved on a large scale by Jul. Sanuto, the painter's con
temporary; in small, by R. Sadeler, sen.; by Sir R. Strange; and
by .Holl, for Jones's National Gallery. On canvas, 5 ft. 9 in. k.
by 6 ft. 2 in. w.

Formerly in the Colonna Palace at Rome. Imported by Mr.
D ;y. in 1800, subsequently in the collection of Mr. Angerstein,

ith the rest of whose pictures it was purchased for the nation,
in 1824. Titian painted several repetitions of this picture, with
slight variations.

No. 35. BACCRUS AND ARIADNE. Ariadne, daughter of
Minos, king of Crete, deserted by Theseus, on the island of
Naxos, is discovered by Bacchus, when returning with a train
ornymphs, fauns, and satyrs from a sacrifice. The god no
sooner sees the hapless princess than he becomes enamoured
of her. Ariadne is on the left; Bacchus is represented in the
centre of the picture leaping from his chariot to approach
her: to the right, in the boisterous train of the god, is seen
the drunken Silenus riding on an ass. Above Ariadne is the
constellation of the golden crown with which Bacchus pre
sented her, on her becoming his bride.:J: The back-ground is
a glowing landscape, with a view of the sea, on which the
departing ship of Theseus is seen in the distance. Compo
sition of ten figures.

Etched by G. .A. Podesta; and by J. Juster in 1691; and
engraved in small in Jones's National Gallery. On canvas,
5 ft. 9 in. h. by 6 ft. 3 in. w.

Painted in 1514, at Ferrara, for the Duke Alfonso I. It was
subsequently in the possession of the Barberini family, and after

ards in the Villa Aldobrandini at Rome, from which it was
purchased by Mr.lrvine for r. Buchanan in ]806, and brorrght

'" Ridolfi, Maraviglie, &0. i. 290. Mo~hini, De/la Pittura in Padeva, p. 69.
Ramdohr, Ueber Malerei, ~c., in ROOl, ii. 72-

t Ramdohr, Ueber Malerei, tc., in Rom. ii. 72.
~ For the stol'Y. of Bacchua and Ariadne.,~ KeightJ.e 'MgtJw'kHm. This

composition appears to be taken fxom CatUllus, car. lxiv, 251. see No",'
Translation.



2

to England. It .passed into the possession of Mr. Hamlet, of whom
it was purcha ed for the National Gallery, in 1826.

No. U4.. THE TRIBUTE MONEY.
"Tell us therefore, what thinkest tholJ.? Is it lawful to give tribute unto

Crosar or not? ..
"And he saith unto them, Whose is this image and superscription? They

say unto him, Clesar'S: Then saith he unto them, Render therefore unto Clesar
the thingf which are Cresar's; and unto God the things tha.t ~ God's,"-
Matthew xxii. 17-21. •

Three figures, half-length.
Engraved by Martin Rota. On canvas, 4 ft. h. by 3 ft. 4l- in. w.
Purchased at the sale of Marshal Soult's collection, fOr the

National Gallery, in 1852.
No. 2.70. CHRIST APPEARING TO MART MAGDALEN AFTER

HIS RESURRECTION, commonly called "NoLI ME TANGERE,"
from the words of the Latin V~gate.

"Then saith Jesus unto her, Touch me n~t ; for I ~ not yet ascended to lily
Fatber."-John xx. 17.

The Magdalen is represented kneeling before Christ,
who is partially clad in white drapery, and with a hoe in
his hand. The scene is a landscape, in which a solitary tree
in the middle ground is a conspicuous object; in the back
ground, on a hill to the spectator's right, are some PTO' it
buildings; on the left is a view of a distant country.

Engraved by Nicolas Tarditm. On canvas,3 ft. 6! in. It. by
2 ft. III in. w.

From an autograph note to Mr. Rogers's catalogue, it appears
that this picture was formerly in the cabinet of the MuselH
family, at Verona ; it was afterwards in the Orleans collection,
whence it passed into the possession of Mr. Champernow~e; t
bis sale, in 1820) it was purchased by Mr. Rogers, who bequeathe
it in 1855 to the National Gallery.

No. 835. TilE MADON A AND CHILD WITH ST. JOHN
THE BAPTIST AND ST. CATHERINE embracing the Divine
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Infant. A hilly landscape, evening; the Angel appearing
to the Shepherds in the distance. Signed TICUN. Small
figures.

On canvas, S ft. 3} in. h. by 4 ft. 7! in. w. Engraved badly
by Charles Andrau.

Formerly in the Sacristy of the Escurial, in Spain, where
it was possibly painted; it has the Escurial mark N°. 78 Di.
Titio. Subsequently in the Coesvelt Collection. Purchosed at
Paris from M. Edmund Beaucousin, in 1860.

Tt C lA N
No. 636. PORTRAIT OF AnIOSTO, in a low crimson and

purple dress, showing his neck and shirt; with a gold
chain on his neck, and fur hanging over his shoulders, and
holding in his left hand, which rests on a book, a rosary.
In the background a laurel bush. Ariosto, the author of
Orlando FurWso, and the friend of Titian, who painted him
more than once,· was born on the 8th of September 1474;
he died June 6th, 1533. Half-length, full size.

Transferred from wood to canvas, 2 ft. St hi. h. by 2 ft. w. T;':~
Apparently the portrait described by Ridolfi as then in the

possession of Niccolo Renieri. Transferred to canvas by Paul
Kiewert at Paris, in 1857. Formerly in the possession of Mr.
Tomline. Purchased at Paris from M. Edmond Beaucollsin, in
1860.

TREVISO, G. DA.
GIROLAMO DA TREVISO, the son and pupil of Piermaria

Pennacchi, was born at Treviso in 1497. He paintedchieHy
in Bologna, Venice and Genoa; was an imitator of Raphael,
and was a good portrait painter. He left Genoa on account
of the too powerful rivalry of Perino del Vaga, and
finally came to England, where he entered the service of
Henry VIII., as architect and engineer. There are a few
works by Girolamo still preserved at Bologna, but his
pictures are very scarce. The" Adoration of the KingR,"
painted by him from the drawing of that subject by
Baldassare Peruzzi, No. 167, which was presented to the
Gallery by Lord Vernon, is probably the picture from that
drawing, No. 218, in this collection. Girolamo was killed
by a cannon ball in 1544, near Boulogne, while acting aB an

• The woodcut profile of AriOBto in the edition of the Orlando Furioso of
1532, copied in the edition of Mr. Panizzi of 1834, was from a drawing by
Titian.
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engineer in the service of Henry VIII., when in his 4'7th
year only.-

No. CiZ3. THE MADONNA. A.ND CHILD ENTHRONED, under
a canopy, with Saints Joseph, J ames, and Paul; the laBt
is presenting the donor, the patron of the Boccaferri chaPel,
to the infant Christ; behind the throne are some angels
playing musical instruments. The view of a town in the
background.

On wood,7 ft. 5i in. h. by 4 ft. 10 in. 'ID. Engraved on wood
by Gmo. Gandini.

Signed Ieronimus Trevisius P., and mentioned by Vasari as
the best of the painter's works--" la migliore delle C08e 8ue,"
(vol. iv. p. 52, ed. Le Monnier). It was formerly the altar-piece
of the Boccaferri chapel in San Domenico in Bologna, from which
it was sold and removed to Imola between 1706 and 1733.t It
passed subsequently into the SolIy collection. Purchased at
Cheltenham, at the sale of the Northwick pictures, in 1859.

~

IEROViIMVS ·TREVISIVS -p.
TUBA.

COSIMO TURA, called COSME, was born in Ferrara about
1418,t and was the pupil of Galasso Galassi, whom he sur
passed in drawing, invention, and vivacity, but he did not
emancipate himself from the dryness ofmanner of his master.
He is called the Mantegna of Ferrara.

Cosimo succeeded Piero della Francesca as painter to the
Duke of Ferrara, and he executed the fresco decorations of
the new palace of Schifanoja, or Scandiana,§ for the Duke
Ercole. The works executed by Piero were destroyed
with the old palace in 1469. The decorations of Cosimo,
commenced about 14'71, were in twelve divisions, illustra
ting the achievements of Ercole's brother, the Duke Borso ;
they were long neglected, but seven of them were recovered

~ .

• Vasari, Vile, 4,-e. Federici, Memorie Trevigiane sulle opere Ji Disegno
. {r~., 1803, professes to correct Ridolfi who gives 1508 as the year of
Giroiamo's birth.

t Zanotti, Le Pillure di Bologna, ed. 1706, p.241, where this picture is
described ; in the edition of 1733 the notice of it is omitted.
*Assuming that he did not exceed the age of 63. See Baroft'aldi, Vile, te.,

"'01. i. p. 83 n.
§ Near Sant' Andrea, now a tobacco manufactory.
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from whitewash and oblivion in 1840, by Sig. AI. Cam
pagnoni.· Many of COHimO'S pictures also are preserved at
FeITara in the Costabili collection, in which are the two
organ doors of the. Cathedral, representing St. George and
the Annunciation, p~intedin 1469, and reputed by some to
be the painter's masterpiece:;l. In the Strozzi Palace, at
FelTara, is a portrait of Tito Strozzi, the poet, by Cosimo.
Cosimo Tqra was still living on the 8th of February, 1481,
the date of a contract entered into by him; he Wa.$ buried
in San Giorgio, in Ferrara, at the entrance of the Cam
panile, but the date of his death is not know n.t

No•••0. CHRIST PLACED IN THE TOMB, by St. John
e Baptist and J oseph of Arimathea. Three small half.

figures.
In tempera, on wood, 1°4 in. It. by 8 in. w.
Formerly in the possession of Professor Rosini, at Pisa. Pur

, ch d at 'Florence, f~om the Lombardi-Baldi Collection in 1857.

No. 772.. THE MADONNA A.ND CHILD ENTHRONED, sur
rounded by six angels, playing musical instruments; two
with violins, two with guitars, ~nd two in the foreground
engaged on a portable keyed organ or l'egal; one playing
the keys and the other blowing the bellows.

On wood, 7 ft. lOin. h. by 8 ft. 4 hi. w.
Formelly in the Fri2Zoni Collection, Bergamo. Purchased

fro the collootio of Sir Charles Eastlake, in 1867. It .origi"
nally constituted the centre portion of an altar-piece, of whioh
the Lvnette is in the Campana Collection, in the Louvre.

o. 773. ST. JEllOME IN THE WILDERNESS, kneeling,
striking his chest with a stone; a rocky landscape, with
figur ,&c., and the liOll with a thorn in his foot, in the
~ground.

In tempera, on wood, a ft. ai in. It. by 6 ft. 101 in. w. .
)from the Costabili Gallery, Ferrara; formerly in the Certosa

at Ferrara. Purchased from the collection of Sir Charles
East1ake, in 1867.

• n ~nte Laderehi, Ducrizio7&&.dei dipinti di Schivanoja, Ferrara, 1836, and
Baruffaldi, vol. i. p. 84, 1844. • .

t Baruffaldi, Vile lk' Pittori e Selllton FerrareBi, vot i., Fe1'l'8.nJ, 18.4. n
Conte Laderchi, La Pittara FerraTeBe, Ferrara, 1857.
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TURNER.
JOSEPH MA.LLORD WILLIAM TURNER was born in the

spring of 1775, in Maiden-lane, Covent Garden, where his
father carried on the business of a hair-dresser; he
christened in St. Paul's, Covent Garden, in May of that
year. The friendship of Girtin, the water-colour painter,
and the privilege of copying a collection of drawin~ in the
possession of Dr. Monro, of the Adelphi, gave facilities for
the development of the young painter's talent at an early age.
Turner entered as a student of the Royal Academy in 1789,
and he exhibited a drawing the following 'year; in 1799
he was elected an associate, and in April] 802 he became a
member of the Academy. In this year he visited France
and Switzerland. In 1807 he was elected Professor of
Perspective in the Royal Academy, in which office he suc
ceeded Edwarda. In 1807 he commenced to publiSh his
" Libel' Studi01-um," or book of sketches in imitation of
Claude's "Libel' Ve'ritatis:" and for a few years during
this period of his life he painted in emulation of the style of
Claude. In 1812 he built a house in Queen Anne Street
West, No. 47, which he retained until his death, and in
which he had a gallery where he for many years exhibited
some of his pictures. Turner visited Italy three times .
in 1819, in 1829, and about 1840.

After a life of almost unrivalled success, and an industl'y
unsurpassed, this great landscape-painter died, unmarried,
and under an assumed name, at an obscure lodging at
Chelsea, December 19th, ]851. He was buried by the
side of Sir Joshua Reynolds, in the crypt of St. Paul'
Cathedral. His large fortune, both in pictures and .
funded property, he bequeathed to his country j- .

finished pictures to the nation, on condition that the
Government shol;lld provide suitable accommodation f6r
them within ten years; and his funded property towards
the establishment of an institution for the benefit of
decayed artists.·

* The will was disputed, but in accordance with a compromise between the
parties in litigation, it was decided by an order of the Court of Chan:rl~:te<l
March 19th, 1856, that all pictures, drawings, sketches, finished or hed,
by the hand of Turner, should belong to the nation, and that all engravings
should belong to the next of kin. The finished pictur~ thua acquired for the
National Gallery amount to about one hundred in number.



168 ~TURNER.

Turner's career comprehends, independently of his imita
tions of Claude, three distinct styles, in the first of which,
previously to 1802, he was more remarkable as a water
colour painter; his early drawings are conspicuous for their
careful completion, subdued colour, and effective light and
shade; his earliest oil pictures resemble those of Wilson in
style. In middle life, from about 1802 until about 1830,
or his second visit to Rome, he was as distinguished for a
masterly and vigorous execution and an unrivalled brilliancy
of colouring; the majority of his greatest works belong to
this time, from his "Calais Pier," 1803, to the "Ulysses
deriding Polyphemus," 1829. During the last twenty years
of his life, light, with all its prismatic varieties, seems to
have chiefly engrossed his attention, yet some few of his
:finest works belong to this period, 38 his "Childe Harold's
Pilgrimage," exhibited in 1832, and the "Temeraire;'.
exhibited in 1839. His later pictures are painted on a
white ground. Specimens of all his styles are numerous,
independent of book illustrations and other small water
colour drawings, for Turner was a large contributor to the
annual exhibitions of the Royal Academy, having exhibited
257 drawings and pictures on its walls.·

No. ..7.. THE SUN RISING IN A. MIST, fishing-boats
arriving and unloading, fishermen cleanin~ and selling fish ;
guard-ship in the distance: tide low.

On canvas, 4 ft. 4 in. h. by 5ft. lOin. w.
Engraved by J. C. Armytage, for the" Turner Gallery."

No. ".8. DIDO BUILDING CARTHAGE. A river scene
with the sun in the centre of the picture -; a bridge in
front, and piles of classic architecture, completed and in
progress, on either side; high banks and rocks in the back
ground. Dido, Queen of Carthage, is seen surrounded by
her people on the left.

On canvas, 5 ft. l in. h. by 7 ft. 51. in. 'ID.

Engraved by J. A. Prior and by li. Goodall, for the" Turner
Gallery."

• The Royal Acadamy Catalogues; Art Journal, Jan. 1852 and Jan. 1857;
.A.dlent.eum, Dec. 1851, Jan. 1852; also Turner and his Works; ilIutrated with
ezampla from hispictKru aM Critical RemarAs on his Principles of Painting.
By 10hn Burnet. The Memoir by Peter Cunningham. 1852. "The Turner
Gallery, a series of sixty engravings from the pTincipal works of J. M.
W. Turner. With a Memoir and iUutra.tive tezt by Ralph Nicholson Wornua,
f'c." Folio, London. 1861.
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These pictures were considered by Turner two orhis best works,
and were bequeathed by him to the National Gallery, on condition
that they should be hung between two Claudes, now placed by
their side. "The Sun Rising in a Mist" was exchanged for the
"Shipwreck," painted in 1805, and purchased by Sir John F.
L-eicester, afterwards Lord De Tabley, and at the sale of the De
Tabley pictures, in 1827, it was repurchased by Turner. "The
Sun Rise" was exhibited in 1807, the "Carthage" in 1815,and both
belong to the painter's most vigorous period. They were placed in
the gallery in 1853. On the extreme left of the Dido is inscribed,
with Turner's name and the date of the picture, "Dido Building
Carthage, or the Rise of the Carthaginian Empire."

UCCELLO.

PAOLO DI DONO, commonly called, from his love of
painting birds, PAOLO UCCELLO,· was born a.t Florence
in 1396-7,t and was originally brought up as a goldsmith.
He was one of the assistants of Lorenzo Ghiberli in

. preparing the first pair of the celebrated gates made by
Lorenzo for the Baptistery of Florence.

The majority of Paolo's works have perished. He painted
the stories of Adam and Eve, and of NoRh, in one of the
cloisters of Santa Maria Novella, in Florence, of which
traces still remain. And in the Cathedral of Florence there
is still a colossal equestrian figure of John Hawkwood, an.
English adventurer and soldier of reputation, who died in
the Florentine service in 1393. It is a chiaroscuro in terra
verde: on the pedestal of the horse is written PA.ULI
UCCELLI Opus.t He painted some giants in the same
method in the Casa de' Vitali in Padua, which, says Vasari,
were greatly admired by Andrea Mantegna.§

In the gallery of the Louvre is a panel by Paolo Uccello,
containing the heads, life-size, of Giotto, Donatello, BruneI
Ieschi, Giovanni Manetti, and himself, representing painting,
sculpture, architecture, mathematics, and perspective.

• Vasari, Vite, te., Ed. Le Monnier, vol. ill. p. 9l.
t Gaye, Carteggio lnedito tfArtisti, vol. i. p. 146.
t In 1842, about four centuries after it was painted, this picture was trans

ferred from the wall to canvas, and is now placed over the door of one of the
aisles, in the Cathedral.

§ Each giant was painted in a single day, and at the price of a ducat, very
high pay for a day's work, compared with the general accounts of the time.
Morelli, Notizia tfopere di Disegno, ~c., 1800, p. 23.
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th anetti, and

88. bE BAT'J.1.E OF SA T' ~IDIO, July 7,
1416, in whicn Carlo Malatesta, Lord of Rimini, and his
nephew Galeazzo, w: .taken p. era by Braccio di

ontone·t
From the fragments of arm , &0., strewed upon the ground,

he ttle has been already fought j and the incident repre
s ted appears to be an attempt at rescue; which supposition
. t thened by the fact that Malatesta is marching under

at tan d. Of the many armed knights on horse-
back epresented only four are engaged, but all except

latesta and his nephe have their faces concealed by eir
iso The yo GaJeazzo, not yet a knight, his

b . et in his hand. The figure lying on the ground the
left, is an illustr tion of the painter's love of foreshortening.
In t e background i a hedge of roses mixed with pome
~ate and orange trees, and ome hilly ground behind.

In m r, on ood, 6 ft. A. by 10 ft. 5 in. w.
rour b le pieces originally painted for the Bartolini

11 . Y in Gualfonda; sub equently the property of the Giraldi
family in Florence, from whom it was obtained in 1844 by the
late proprietors. Purchased at Florence from the Lombardi-Baldi
Collection in 1857.

His • ~ complained to her friends that he sat up the hole night studying
the riles ot his fa ourite science, and that the only aJlSwer she got" lO her re

Oh I As do~ COMl eqllula proqettivtJ,-J' hat a de1igbd'u1
thing is this perspective." -Vasari, Vile, t'e., oL iii., p. 99.

t Gaye, Cart~ggio Irwlito, «,c. Vasari, Vile, ~e.*This battle took place on a plain between ant' Egidio and the Tiber, on
the road to .Assisi, and· alatesta W'88 captured during a repose in the~
when his men went down to the river to drink.-Campanus in P'ita Brachii
Pent8ini. ee Muratori, Rerum ltalicarum Scriptmu, vol. 19, p. 529. and in
the Chnmiccm Foroliviense, p. 883; also in the Crcmaca RimiRue, u1. 15 p.9!7.
See al the A"Rali of uratori, 01. 13, p. 149.

• Vi~ t., 01. ill., 96, note 2. The annotafo notice e ex·
rellent state ofpreservation of this picture.
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RUGO V DER GOES, called by Vasari Hugo D'Anversa,

was a native of Ghen4 and a pupil and imitator of John
Van Eyck; he was a distinguished painter in 1467, and in
1468 he was employed by the unic·pality of Ghent, at
the pay of fourteen sous or sols the day. .Again in 1473
and later. He entered the A.ugustine Convent of Rooden
Closter, near Brussels, disappointed in love, and died there
apparently in 1479.·

In 1478-9, shortly before his death, ander Goes wa
chosen as umpire, between his heirs and the COIJ>C?ration of
Louvain, to value the unfinished works left by Steuerbout.
The Munich Gallery possesses a small "St. John the BaptISt
in the Wilderness" by this painter, igned R. V. D. Goes
1472;t but his most important work is the altarpiece of
Santa Maria Nuova at Florence, painted fol' Tommaso
Portinari, and still preserved in that churcb. Rathgebel'
enumerlltes upwards of fifty works attributed to this
painter.t

No. 710. PORTRAIT OF AN ECCLESIASTIC, 01' Dominican
Monk, with llis hands clasped as if in prayer: in the back
ground a church tower. Half-figure, small.

On oak, 131 in. la. by lOi in. w.
Formerly in the aller tein Collection. Pre in 1868 y

Her ajesty the Queen, in fulfilment of the wishes of His Royal
Highness the Prince Consort.

No. 774. 'rilE MADONNA AND CHILD ENTHRONED; on
her right kneels St. Peter holding an open book, on which
the ViI·gin has placed her hand; on her left kneels t. P ul,
offering a pink to the Infant Christ. Gothic architeetu e
and tainecl windo on one side, behind he hrone, a
landscape on the other side.

* Van MaDder; Michiels, La Peinture FlamaRde, ~c.; Count De Laborde,
Les Dues de Bourgogne, Preuves, vol. i. Introduction; Crowe and CavaIcaselle,
Early Flemish Painters, ~c.

t ot Hugo V. D. Goe , as given iD the old Munich Catalogue, and many
other books from it.

t Annalen der Niederliindi8chen Malere~ ~.
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On wood, 2 ft. 3i in. h. by 1 ft. 81 in. w.
Formerly in the Zambeccari Gallery, Bologna. Purchased

from the collection of Sir Charles Eastlake, in 1867.

VANDER HELST.

BARTHOLOMEUS VANDER HELBT, one of the most dis
tinguished of the Dutch portrait-painters, was born at
Raarlem in 1613. His masterpiece, the Schuttersmaalt!Jd, in
the Museum at Amsterdam, is one of the most remarkable
productions of the Dutch School of Painters. It contains
thirty-five portraits of the natural size, twenty-four of which
are named on the picture, and represents a banquet given by
a company of the civil-guard of Amsterdam, in commemora
tion of the Peace of Munster, in 1648: the Spanish Ambas
sador is present at the feast. Sir Joshua Reynolds observes
of this work-" This is, perhaps, the first picture of portraits
in the world, comprehending more of those qualities which
make a perfect portrait than any other I have ever seen."·
Vander Relst died at Amsterdam in 1670.t

No. 14:0. PORTRAIT OF A LADY, standing; half-length.
On wood, 2 ft. 9! in. It. by 2 ft. 2! in. w.
Dated 1647. Bequeathed to the National Gallery, in 1837, by

Lieut. Col. Ollney.

VANDER MEIRE.
GERARD VANDER MEIRE, born probably at Ghent· not

earlier than 1410, is said to have been the scholar of Hubert
Van Eyck. His name occurs in the list of the corporation
of Painters of Ghent first in 1452; and in 1474 he was
-elected one of the two sworn members of the corporation
for that year. The earliest picture by him recorded is
the portrait of a nun of St. Clara, Collette, who died at

... Journey to Flanders and Holland.
t Houbrnken, Groote Sckouburg, tc.; Immerzeel, Levens en Werkell, tc.
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Ghent in 1447: he also painted a picture of the Virgin
for the church of St. John at Ghent. The chief of his re
maining works is the altar-piece of St. Bavon, representing,
in the centre, Christ on the cross between the two thieves,
a composition of many figures; on the right, the brazen
serpent, on the left, M.oses striking the rock.

Vander Meire is considered to approach nearer to the
execution of the Van Eycks, or rather of Hubert, than
any of the school; there is the. same laborious elaboration
of costume, but his forms are considered elongated, his
light and shade weaker in effect, and his colouring inferior
to that of the Van Eycks. The landscape was an important
accessory in his works. He is possibly the Gerard van
Ghent who contributed, with Memling, to the miniatures of
the celebrated Missal in the Library of St. Mark at Venice.
The majority of his pictures were destroyed by the icono
clasts of the 16th century, during the religious disturb
ances in the Netherlands.

Gerard had a brother, J an Vander Meil'e, who died at
Nevers in 1471.*

No. 2.64:. A COUNT OF HENEGAU WITH HIS PATRON SAINT,
MffiROSE. The count is represented as a Cistercian monk.
praying, in abbot's robes, with the crosier on his arm, and
a richly ornamented mitre by his side. On the front of the
mitre is embroidered the Crucifixion, with the Virgin and
St. John by the side of the cross. Behind the kneeling figure
is the Saint, in a richly-embroidered stole, and wearing the
bishop's mitre, holding a cross in his left hand, and a scourge
in his right. The execution of the costume, jewellery, &c., is
extremely elaborate. Small figures, half-length.

On wood, 2 ft. 4! in. h. by 9 in. w.
Purchased for the National Gallery with other pictures in the

Collection from Herr Kriiger of Minden, in ]854.

No. 696. PORTRAIT OF MARCO BARBARIGO, Venetian
Consul in London in 1449. lIe holds in his hand a letter
addressed to him in London.f Half length. He was elected
Doge in ] 485, and died in 1486, aged 72.
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~ 001(, 9i in. A. 6i .n 'lb. •

:Formerly i the Hanfrioi Gdllery,Veni~; purchased from the
proprietors of hat collection in 1862.

VANDER NEER, A.
AART or ARTBUR VANDER NEER was born probably at

Gorinchem, about 1613 or 1619: the exact date is not
known; nor is it known under what painter or painters he
studied. He lived chiefly at Amsterdam; but at the close of
his life he appears to have resided at Rotterdam, where he
was still living in 1691.·

Aart Vander Neer excelled in moonlight scenes. He was
the father of Eglon Vander Neet.

No. 15Z. A LANDSCAPE, WITH FIGURES AND CATTLE;
EVE ING. A. colllitry-hol1se is seen in the middle-ground;
beyond it to the right is a. view of a town: shipping in the
distance. The figures were painted by Cuyp, whose name is
inscribed on the pail,

Engraved in the Galerie de Lucien Bonaparte. On canvas,
3it. 11 in. h. by 5 ft. 3iin. w.

Formerly in the collections ofM. Erard, and Lucien Buonaparte.
Bequeathed to the. ational Gallery by Lord Farnborough, in 1838.

igned with the painter's monogram, A. v. D. N.

No. Z39. RIVER SCENE BY MOONLIGHT, WITH SHIPPING.
On the left a town; the moon l'ising in the middle-dista.nce,
Low-water.

On wood, 1 ft. h. by 1 ft. 6l in w. Formerly in the collec
tion of R. Heathcote, Esq., sold in 1805. Bequeathed to the
National Gallery, in 1854, by Lord Colborne. Signed with the
painter'. monogram. ~~ .

.. Van Eynden and Vander Willigen, Geschiedenis der Vaduland'lcl,
Schi/derkunst, ~·c.; Immerzeel, Levemt en WerAeft, te.
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N6. 73Z.· 'LANDSCAPE' wrlH FlOUR i 1 C AL SC!mE,
HOLLAND. A broad canal with buildings 8.nd trees on each
side, a boat and a couple of swans in the foreground, and a
drawbridge in the middle distance. On the left are a lady
and three sportsmen, dogs and poultry. The figures ~e

.'upposed to be by Lingelbach. Signed, with the painters
monogram, 38 above.

On canvas, 4 ft. 3i in. k. by 5 ft. 5i in w.
Purchased from the Earl of Shaftesbury in 1864.

VANDER WEYDEN.
ROGER VANDER W EYDEN the elder, or DE LE PASTlJRE,

called by Vasari Ruggieri daBruggia, and Rogeriu8Gallicu8
by Facius,· was a native of Tournay, or, according to Mola.
nus of Louvain, wliere a sculptor of the name of Hendrik
Vander Weyden was liVIng in 1425. Roger was bom at the
close of the fourteenth century: he wa..<:J already a painter of
reputation as early as 1430. He is considered the most able
painter of the school of the Van Eycks, whose style he car
ried to Brussels and even to Italy; he was appointed painter
to the city of Brussels in 1436, and in 1449 he visited·Italy,
and was present at Rome at the celebration of the jubilee in
1450. He <lied at Brussels, June 16th, 1464., aged upwards
of sixty, and was buried in the church of Saint Gudule.
Roger had a son, Cornelius, who became a monk in t.he con
vent of Herinnes near Enghien, where he died in 1475,
aged 48.

Vander Weyden, says Van Mander, greatly reformed the
Flemish style of design; he was a great master of expres
sion, and though his outline is generally harder than John
Van Eyck's, his heads are often much softer in their charac
ter. He painted in distemper and in oil, and was the first
to paint on fixed Ca:B.va:8~s for the deconttioo of rtJoms, and
appears also to have been the first to prefer linen cloth to
wood, to paint upon.t

'* De Viris illustribus, &c., Flor. 1745, p. 48. Facius notices (1456) some
pictures by Roger, in the possession of Alphonso, King of Naples, on linen,
" nobiles in linteis picturre," such probably as the present example is painted
on.

t Van Mander, Het Schilder Boek, &c.; Passavant, KunstblaU, 184-:J;
Michiels, Les Peintres Brugeois, 1846. Edward Van Even, NedeTlandsche
Kunstenaers vermeld in de o7tuitgegevene geschiedenis van Leuven, van
J. !!OLANUS. 1585: published in the Dietsche Warande 1858, pt. I.,
Amsterdam.

82
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No. 6.... THE DEPOSITIO IN THE TOMB: J oseph of
Arimathrea, St. John, the Virgin Mary, &c. Composition
of eight small figures in a landscape; woody distance.

In tempera on linen, 2 ft. 10 in. h. by 2 ft. 4 in. w.
Purchased in Milan from the representatives of the Guicciardi

family, in 1860.

VA DER WEYDEN.

ROGER VANDER WEYDEN the younger, possibly the
grandson of the elder painter of that name, was born
probably at Brussels about 1450, and died of the SUBtte
at Antwerp in 1529. He was admitted a ma.C)ter of the
Antwerp guild of St. Luke in 1528, but though so able a
painter, the circumstances of his life are not known. There
were other artists of this family, a Goswin and two Peters,
but their relationship is not ascertained.*

No. 653. PORTRAITS OF HIMSELF AND WIFE; the
painter wearing a. red turban, his wife with a white cloth

. on her head. Busts, life size.
On wood, each panel 16 in. h. by 11 in. w.

No. 65... THE MAGDALEN, in 8 green dress, and gold
brocaded petticoat, seated, reading a book; before her on
the floor is a small vase. Entire small figure.

On wood, 2 ft. h. by 1 ft. Si in. w.
Both pictures purchased at Paris from M. Edmond Beaucousin,

in 1860.

No. 711. "MATER DOLOROSA." Bust. Gold back-
ground.

No. 71Z. le ECCE HOMO." Bust. Gold back ground.
On oak, each 14i in. h. by 11 in. w.
Formerly in the allerstein Collection. Presented in 1863

by Her ajesty he Queen, in fulfilment of the wishes of His
Royal Highness the Prince Consort.

VANDEVELDE.
WILLIAM or ILLEH VANDEVELDE the younger, a dis

tinguished Dutch marine painter, was the son of the elder
William Vandevelde, and was bom at Amsterdam in 1633;

• Van Mander, Het Leven der Schilders, &c.; Crowe and Cavalcaselle, EarTy
Flemish Painters, p. 350.
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he was· instrllcted by his father, and by the marine and la.nd
scape painter 8imon de Vlieger. .Both the Vandeveldes were
established in England in the service of Charles 11. in 1675.
They were each granted a pension of 1001. per annum by
the King; the father" for taking and making draughts of
sea-fights," and the son "for putting the said draughts into
colours."· These painters lived at Greenwich, where the
father died in 1693, agcd 83; the son died in London in
1707.

"William Vandevelde, the son," says Walpole, "was the
greatest man that has appeared in this branch of painting;
the palm is not less disputed with Uaphael for history, than
with Vandevelde for sea-pieces." .

No. 14;.. A CALM AT SEA.

On wood, 8 in. h. by 11 in. '1.0. Signed-

No. 150. A FRESH GALE A'l' SEA.

On canvas, 9 in. h. by 13 in. 'ID. Signed-

VI. V.V.
Bequeathed to the National Gallery, in 1838, by Lord Farn

borough.

VANDYCIC
ANTONY V ANDYCK was born at Antwerp, March 22, 1599.

His father, Frans Vandyck, was a merchant in that city, and
Antony was the seventh of a family of twelve; his mother,
.Maria Cupers, died when he was only eight years old,
in 1607. He became the pupil of Hendrik Van Balen so
early as 1609; but Vandyck's great instructor was Rubens,
with whom he lived about four years. He was still acting
as Rubens's assistant in 1620, although he had been admitted
a master of the Antwerp Corporation of Painters early in
the year ]618, before his twentieth birthday.t Having
attained sufficient proficiency as a painter, he, by the ad
vice of Rubens, visited Italy in 1623; he spent about five
years in that country, dividing his time between Genoa,
Venice, and Rome; he paid also a short visit to Palermo.
Shortly after his return to Antwerp, in 1628, he painted a
picture of St. Augustin, for the church of the Augustines of

• The "Draughts" alluded to, of the elder V andevelde, were generally drawn
on prepared canvas, in pen-and-ink.

t Anecdotes ofPainting.*Catalogue du MW/le d'Anvers, 1857.



that ity, hiOO tabli bed his celebrity a one of he firet
te of hi ge' . w followed by till more cale-

b ted work, the Crucifixion, for the church of St. Michael
t Ghent; and he soon acquired an unrivalled reputation as

a po ·t-painter.
t the y 1630-31, Vandyck appea to have i ited

g 00, but not meeting ith that reception which he had
antici ted, he re urned after a hort time to his own country:
he had already visited England before, in 1621, previous to
hisjourney to Italy.- In 1632, however, Charles I., who had
seen a PQrtrait of icolas Laniere, his chapel-master, by
V ndyck, sent an expre invitation to the painter to come
to England, and, on thi occasion, he was roo t courteou ly
received. He as lodged by the king at Blackfriars, was
knighted in the following year, and as granted a pension
of 200/. per annum for life, with the title of painter to his
.!: ajesty. Vandyck settled for the remainder of his life in
England, where his ery nee ful career as a portrait-painter
enabled him to live tn great style. He had a country hOll'e
at Eltham, in Kent, where he pent a portion of the summer;
he kept great state when In town, "he always went magni
ficently dressed, had a numerous and gallant equipage, and
kept BO good a table in his apartment, that few princes were
more visited or better served."t

Vandyck died in London, December 9, 1641, in the fo1'ty
third year of hi age: and as buried in the old church of

t. Paul, e r be tomb ofJohn ofGaunt. He left a daughter,
hi only child, by his ife a1'1 uthven, gtaIld-daughter
of the unfortunate Lord Ruthven, Earl of Gowrie. ot-

ithstanding his expensive style of li ing, Vandyck left pro
perty to the value of about 20,000/. sterling.t Of the
numerous portr its executed):>y thi p inter the best re in
Eng d ; ere re aI 0 sever 1etching by hi band.

o .. • THE PORTR IT OF n BE , half-length, tan 
ing, hi left arm le ning on a table; to the right are parts of
t 0 other figures, pointing to a piece of sculpture.

*See W. Carpenter, MettWir of Sir Antlwny Vandyck, te. London, 1844.
t Grabam, E88tJ!I tDtIJardB aa English Sr.kool, at the end of the Translation

of De Pil . London, 1706.
t Houbraken, Groote Amrhrg, \ .: Bellori, r.. ~ Pittori, tc-.

~m La V"re du lWalnr Fltimanth, te.; aIpole,~ f!f Pi· . 9
III Eraglarul, te.;. ter, aaoir of VtJIItiJd.
~ the Catalogue in Carpenter' e ., • r· ut· pi res

see mith's CatalogUe Ra;scmne, ~.
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Engra ed by J. H. obinson, for the A ociated Engraver,; and
by W. Holl, for Jones's J!.Tational Gallery. On canvas, 3 ft.·9 in.
each way.

Formerly in the possession of Sir Joshua Reynold by whom
the picture was much prized. It passed subsequently into the
Angerstein collection, with hich it was purchased in 1824.

o. 50. THE EMPEROR THEODOSIU UU ED AD I 10
INTO THE CHURCH BY ST. BROSE. The Emperor Theo
do ius, after the massacre of The alonica in the year 390, as
placed under the ban of the Church, and on his attempting
afterwards to euter the Cathedral of Milan he was repulsed t
the door by the Archbishop Ambrose.if Composition of, in
all, ele 'en, but only four principal figure

Engraved by R. W. Sievier; by J. H. Robinson, for the As
sociated Engravers; and by • li"reeman, for Jone's National
Gallery. 0 canvas, 4 ft. 10 in. h. by 3 ft. 9 in. w.

Copied, with slight alterations, from the original picture by
Rubens, in the Imperial Galleryat Vienna, of which there is a
large print by J. M. Schmutzel" This picture was formerly in the
possession of the Earls of Scarborough, from whom it passed into
that of Mr. ..Angerstein, nd was purcbused by Parliament for the
nation, with the re t of that gentleman's pictures, in 1824.

o. 5 • PORTR. IT OF A GE TLE ,commonly called
GEVARTIU. It ha been generally supposed to repre ent
Ca par Geyacrts, or Gevartius, the intimate friend of Rubens ;
bnt from a published portrait after Vandyck, engraved by
P. Pontius, it is evident that the picture represents Comeliu
Vander Gee..t.t Bu t.

Engraved by Sievier; by T. oolnoth; by G. T. Doo,
the Associated Engravers; and by J. Roge for Jones'
GaUery. On wood,t 2 ft. 7 in. It. by 2 ft. 2 in. w.

li"ormerly in the Angerstein collection. Purchased by Parlia
ment for the nation in 1824.

.i o. 15&. A STUDY OF HORSE. In the upper part of
the picture i the sketch of a zephyr' head. The paint
intended to represent in thi study the horses of ch'
Xanthus and Balius, the ofll pring of Zephyr.§ Equi Achillis,

Gibbon, Decline and Fa", c. xxvii.
t Caspar Gevartius as born in 1593; and if the picture represeo

person, it cannot have been painted by Vandyck, as the age of tpe original when
this portrait was taken must have been about sixty. The Canon .lohn
Gevartius died in 1623, when Vandyck was quite a young mlU), and in Italy.
See 'Vaagen Kunstwerke und Kiinstler ia Eaglarul. Cornelius Vander G t
was an amateur of the arts and an intimate friend of Rubens.

t The head, hich is painted upon some other material and
or in the wood, is supposed by some critics to ba e n painted
be d only by randyck. , eP KUll8tTeiu, c., an

HorneT, n. i. 146.
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and some other ord now illegible, are ritten on a scroll
in the lower corner of the picture to the left.

On wood, 3 ft. 6 in. h. by 2 ft. 11 in. w.
Formerly in the Delme collection; after ards in tb t of ir

Jo bun eynold. Beque thed to the ational Gallery, in 1838,
by Lord arnborough.

o. • THE IR CULOU DRA GHT OF FISHE.

Compo ition of eleven small figures, with two boat.
"Cast the net on the right Ride of the hip, and ye hall find. They cast

therefore, and now they were not able to draw it for the multitude of fi hes."
John i. 6.

"And Je us said unto Simon, Fear not; from henceforth thou shalt catch
men."-Lde v. 10.

On p per, 1ft. 91 in. h. by 2 ft. 9i in. w. Engraved the ame
ize by • Bols ert.

P inted by ndyck from the 1 rge picture by Ruben at
echlin, for the engraver Bolswert to work from. Bought from

the Cav. Rafl'aele Carelli at aples in 1 61.

VEL 'ZQU Z.
Do DIEGO ELA'ZQUEZ DE lL A· wa born at ille

in the pring of 1599, and tudied painting fir~t under:F ran
cisco Herrera the elder. He left this ma ter to enter the
school of Pacheco, whose daughter he afterwards married.

In 1622, Velazquez paid a vi it to Madrid; in the follow
ing ye he was in ited to return to the capit I by the Duke
of on re, who introduced the young painter to Philip I .,
nd from this ime elazquez e tab . hed ro al

fa ourite: he appointed court painter to the king. It
as in this year, 1623, that he painted a portrait. ketch of

our Charles J. when Prince of Wales.
In the summer of 1629, Velazquez made hi fir t i it to

Italy: he spent year in Rome, and some time in aple,
here he contracted a friend hip ith hi countryman pag

noletto: be returned in 1631 to adrid, and presented
by Philip I . ith a painting-room in the royal palace. t
he cl of the year 1648, the king ent him again to Italy to
urch e orks of rt for him, and it as on this occasion that

Velazquez painted his celebrated portraitofPope Innocent X.,
no in the Do· Gallery t Rome. After hi return, the

• Or, Cean Bermuda more correctl , Don Diego Bodrigues de
ilva 1izquez: his father's name 88 Juan 'DM..:......ez de it .. hi mother's'nima ~ez. A--'t)Y.



VELAZQUEZ. 1

K~ng created him his Aposentador ~{a!l0r,- and decorated
him with the Cross of St. Iago. This po t rendered it neces
sary for Velazquez to be a con tant attendant on the ing's
per~on whenever he left the capital; and the dutie of hi
office were the immediate cau e of his death: it , probabl ,
in consequence of the exertion he made in providing the
1'0 al quarters on the occasion of the conference at Irun, in
June 1660, which led to the marriage of Louis XIV. with
the Infanta Maria Teresa, that he was taken ill a few days
after his return to l\fadrid; he returned July 31, and died
on the 7th of .A.ugu~t following, in the ixty- econd y r of
hi age. He was buried ith great pomp in the church of
:"Ot. Juan, and hi wife followed him to the gra e e en y
afterward .t

elazquez, though eminent in history, portr it, and land-
cape, belonged, like most of the painters of Spain, to the

" naturali t" school: the Aguador, or water-carrier, at p ley
Hou e, is a celebrated picture of his earlymanner. His st le of
e eeution bears much re emblance to that of his countr man

ibera, but he is much more e tensive in hi range of ubjec
i greate t ork are till at adrid, where alone he can be

adequately appreciated. He had such mastery in execution, says
Mengs, alluding particularly to his picture of The Women

pinning, Las Hilanderas,t that he appears to ha.ve painted
ith his will only without the aid of hi hand. The work of
elazquez con ist chiefly of portraits, among the most cele-

brated of which i one of him elf painting the Inf: nta r-
garita aria, afterwards Empre of Germany. I!

o. 197. PHILIP IV. OF SPAIN HU TING THE 1VILD
Bo u. The hunt i ta.king place in an enclo ed piece of
ground, in the front of which are many pectato ; hills nd
foliage occupy the back-ground. Tumerou mall ficaure

On cnnva 6 ft. 2 in. h. by 10 ft. 3 in. w.

* It was the duty of the Aposentador Mayor (Quarter-master) to superintend
the personal lodgment of the King during excursions.

t Cean Bermudez, Diccionario Hiatorico de loa ma ilustru IJrOfuoTU de lu
Belftu btu en Eapaiia. There is a critical account of elazquez in the PeMJ
Cycfopadia, by Richard Ford. See also Cumberland' Anecdotu, c.

t EngraTed by F. ontaii
In his letter to Ponz; it is quoted by Cean Bermudez, DiccioMrio, fe.,

.177.
U This is the picture known, from the exclamation of Luca Giordano, u La

Teologia de la PintuTa: there is a panisb print of it by D. Francilco de Goya:
it is engraved also by P. Audouin.
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Formerl! in the royal palace at Madrid, until it was presented
by FeJ;dinand VII. to the. late Lord Cowley, of whom it was
purchased for the National Gallery, in 1846.

o. Z3Z. The NATIVITY, or ADORATION OF THE
SHEFHERDS, commonly called "THE MANGER" -the
Presepio of the Italians. The Holy Family is in the st.all
on the left, the infant Christ lying in the manger near the
head of the OX; the Virgin is uncovering him; on the right
are the doring shepherds bringing presents according to their
means,-lambs, fowls, &c. In the distance is seen the guid
ing angel as the star of the Epiphany. Nine figures of the
natural size.

On canvas, 7 ft. 7 in. k. by 5 ft. 6 in. w.
this picture was purchased for Louis Philippe, late King of the

French, by Baron Taylor, from the Count D'Aguilar, in whose·
family it had remained from the time of its being painted. It is
an ea 11 wor ,in the simple naturalistic manner of the painter,
in th~ yle of Spagnol~tto. It was purchased for the National
Galle~at the sale of Louis Philippe's collection in London, in 1853.

No. 74:1. A DEAD WARRIOR, known as "EL ORLANDO
MUERTO" or Roland dead. The Paladin Orlando was
1Q.lled at the Battle of Roncesvalles; invulnerable to the
swor.d he was squeezed to death by Bernardo del Carpio.
On the spectator's right the fully dressed and armed
body of a. man is seen lying on its back, on an elevated
~k or ledge of rock, the right hand placed on his
chest, the left resting on -the hilt of his sword, the blade
heing underneath the body. The figure is considerably
foreshortened, none of the right leg and only a part of
the right foot being visible. Over the dead man's feet,
suspended to a branch growing from the rock or bank above,
is hanging a small brass lamp, the flame of which has just
expired, the wick being still red and smoking; on either
side are scattered human sculls and other bones. In the
background is a ma."3S of dark storm driven clouds, with the
first faint dawn of day just appearing. Life sized figure.

On canvas, 3 ft. 5 in. k. by 5 ft. 5. in. w. Engraved in 1864
by Flameng, for the" Gazette des Beaux-arts."

P chased in Paris at the sale of the Pourtales Collection in
1865, and commonly ascribed to Velazquez.-

o 74;5. PHILIP IV., KING OF SPAIN, Bust life size, in
black and gold; head seen nearly in full face. .

'" "Velazquez has left a great number ~f striking pictures, each contaiDing a
·ngle figure. The Count de Pourtales, in his collection at Paris, has an

. excellent specimen of one of these studies, ~alled the Dead Orlando."-8tir

. ling's Annals of the Artists of Spain, 1848, p. 680.
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On canvas, 2 ft. 1 in, k. by 1 ft. 8t in. ID.

Formerly in the collection of Prince DemidotF, Florence.
Purcha.sed in Paris from M. Sano in 1865.

VENEZIA'NO.
BARTOLOMMEO VENEZIA'NO, a Venetian painter of the

sixteenth century, by whom three pictures only, at
present, are known :-A Virgin and Child, with a land
scape background, in the Villa Lochis,· inscribed Bartolo
mreU8 Venetu8 1505; a female portrait, formerly in the
~ian:frini Gallery at Venice,t inscribed with the same nam ,
and dated 1530; and the male portrait, now in this col
lection, also of the year 1530, and inscribed as below.

YOUNG M.4.N. Lodovico

~ LVDOVl
. CV M'(1i

MART''''
~TISI

SVAJ'
ANtXX ~

BARTOIJ
VENETVi
FACIEBA

. No. Z 7. PORTRAIT OF A
lYlartinengo, in a red mantle
and cap, the latter with a
white ostrich feather in it, the
costume of the Compagnia
della Calza. The right hand
is raised and holding a glove;
in the background is a green
curtain. The picture is in
scribed on a white scroll
LUDOVICillI MARTI. ..ETATIS
SU..E ANNO XXVI. BARTO
LOM. VENETUS FACIEBAT
MDXXX. XVI. ZUN. Half
figure, life size.

On wood, 3 ft. 5:1- in. k. by
2 ft. 4 in. w.

Purchased, for the Na"tional
Gallery, in Venice, of the heir
of the Conte Girolamo Marti- 1====
nengo, in 1855.

VENEZIANO.
Of DOMENICO VENEZIANO little is known personally; he

was apparently a native of Venice or of the Venetian State.
In 1438 he was working in Perugja; and in 1439 was
established at Florence, where he was then· and a few years

laterengaged painting the Chapel of Sant' Egidio, in the
Church of S~nta M~ria Nnova, in company with Piero della

• La Pinacouea e la Villa Loch~tc. MillUlO. 1846, p. 59.
t Recently purchased by Mr. Barker, ofPiccadi11y.
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Francesca an Bicci di Lorenzo a.q hi as i tants.· He wa-'
su equently at work, still ith Piero della Francesca, at
Loreto, where however they ere di. turbed in their labour
by the plague; this wa about 01' before 1450. After this
date Domenico may have returned to Venice for a short time,
and there made the acquaintance of Antonello do. es ina,

ho had lately imported the an Eyck method of vami h
painting into I ly; and he imparted it to Domenico.

ri tel u th t Domenico again i ited Florence,
and as eng ged by the Portinari family to paint one ide
of the same Chapel of Sant' Egidio in oil, but whether the
same wall that he had painted in 1439, and later, or
another, is not explained. Probably the whole chapel w
ne I decorated in oil colour; for Ale io Baldovinetti
and ndrea del C t::tgno were 0.1 0 engaged at the same
time Domenico, omewhere about 1455. It wa on thi
occasion that, ccording to Va ari, ndrea del Castagno
acquired the new method from Domenico. Andrea died
on the 19th ugu t 1457; Domenico survived until the
] 5th of ay 1461, hen he died at Florence. The
hitherto recei ed story theretore, circulated by asari,
through ome confu ion of fact, that Domenico fell a
victim to the jealo . of Andrea del Ca tagno i faI. e.t

0.7... HEAD OF A SAINT, a monk, in black dress, with
the tonsure and without beard. Blue l)H.ck-ground.

Portion of a fresco, 17 in. I". by 13 in. tv.

0.7 7. HEAD OF A SAl T, a monk with a long gray
beard, in black dre ; looking down upon a closed book.
Blue back-ground. •

Portion of fre eo, 16 in. h. by 13 in. to.
The fre co, of hich the e head formed part, wa originally

p 'nted in a bernacle on the all of a house t the C nto de'
Carnesecchi, ~"orcncc ; it represents the" adonna enthroned. '
The centre portion, recently tran ferred to canva _, is in the pos
se .on of Prince Pio, at Florence. The two head here de-
cribed were obtained b • ir Chnrle E· Hake. Purch ed from

b' collection in 1867.

• Harzen, Archi" fu.r die Zeichlte7tden Kiin le, I 56, p. 232. The painter's
foll d ription, in a document showing these facts, i . Domenicho di Bar-
toIoaeio cIa Vinezia. ee also Gaye, Carleggio d'Artisli, vol. i. pp. 136 •

t asari, Vile, c., Ed. Le Monnier, vol. iv. p. 145. Though not true it
may be based on fact, for a painter of the name of Domenico di Matteo wa
found assassinated in the treets of Florence in the year 1448; there .
ho ever, no evidence to convict Andrea of the murder. See Gaetano

. e i, Gionaale torico fkgli hchi"i Toscani, in an article correcting
asari, pp. 3-1 of the sixth volume, 1 62, or in part 29 of the ArcAivio
torico ltaliano.
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YE T.
CL UDE J 0 EPH ER ET, one of the mo t celebrated of

the French landscape and marine painters, wa born at
vignon, August 14,1714. He was instructed by his £'l.ther

Antoine Vernet, and drian :Ianglard, a land cape painter.
He went in 1732 to Italy, with a view of impro ing himself
in historical painting; but the beautiful cenery of Genoa
and aple induced him to devote himself entirely to mine
landscape. He remained in Italy, altogether, including a
hort vi it to Greece, about twenty year , during a con ider

able portion of which he was in a state of great poverty;
picture was sold at the sale of M. de J ulienne for 5,000 francs,
which Vernet had painted for a single uit of clothe In
1752 he was invited by Loui XV., through • de. farigny,
to Paris: he wa elected a member of the French Academy
of 18 in the following year. It was in this year also, 1753,
that he was commi ioned by the French Go emment to paint
hi celebrated picture of the ea-ports of France. He
painted in all fifteen views,· which occupied him the greater
part of ten years: he received for each picture, including his
travelling e penses, only 7,500 francs; the king, however,
gave him apartment in the Louvre.

ernet died at Paris Dec. 3, 1789: he was the grandfather
of the eminent painter, I. Horace Vernet.t

o. Za8. CA TLE OF S. T'A GELO, ROME, with the
Bridge of Sant' ngelo and neighbouring building, and a
f~te on the Tiber, representing tilting in boat, and other
festivitie umerou mall figures.

On canv ,3 ft. 3 in. h. by 4 ft. 7} in. w. Engraved by P. J.
Duret.

Painted at Rome in 1750. Formerly in the collection of the
arqui de illette. Presented to the ational Gallery by Lady

impkinson, in 1853.

Jo.refJh Pe?,n et. eT.

•~()m t:Je- • '7$()
* They are engraved by Le Bas, and are now in the Louvre.
t Gault de aint Gennain, Les trois Siteles de la Peinture en France Paris

1 ~; 0 P~t8 de France, peints par JOBeph fTentet, c., Paris, '181~ :
Brograpluc Unn:erse"e. '
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VERONE' , EA'OLO.
PA'OLO CALIARI, or CA'GLIARI, commonly called from

his birthplace Paolo Veronese, was born at erona. In 1528,·
and was taught the rudiments of design by his fat-her, Gabriele
Caliarl, who was a sculptor; he learnt painting of Ilis uncle,
Antonio Badile. After executing several works at Verona,
Mantua, and other places in the neighbourhood, by which he
acquired considerable reputation, Paolo established himself
in Venice, where he ultimately became the rival of Titian,
Tintoretto, and other great masters of the Venetian school.
After a few years' residence in Venice, he visited Rome about
1563, in the suite of Girolamo Grimani, Venetian ambassador
to the papal court. Some time after his return he was
i ~ted by Philip 11. to Spain to assist in the decorations of
the Escurial; but he declined the invitation, on account of
his nl,lmet:ous engagements at Venice. This great painter
dled at Venice, April 20, 1588. He was buried in the
church of San Sebastiano, in which he had executed some
of his most celebrated works, and a monurpent was there
dedicated to his memory by his two sons, Carlo and Gabriele,
and his brother Benedetto: they all followed the prof~lilsion

of Paolo, and, with Battista Zelotti, were his principal scholars
and imitators. His brother, Benedetto Caliari, is said to
ha e executed the magnificent architectural back-grounds,
for which some of the pictures of this master are so con
spicuous. "Paolo Veronese," says Count Algarotti, "was
the creator, as it wexe, of a new manner. Though careless
in design, and in oostume extremely licentious, he had a
most noble fancy, and the utmost fertility of invention.
It is difficult to look upon his magnificent pictures without
longing to be a party in the scene; and it may justly be
said of him, that even his faults are pleasing."t One of the
most celebrated works of this painter is the magnificent
picture of the "Marriage at Cana," now in the Louvre:
thi great work contains about ]20 figures or heads, com
ptisi portraits of many of the most distinguished per
sons of the time at Venice, not omitting its most eminent
pai ter.t --
*Accol'ding to Z'anetti; Bidolfi. 8&ys 1582.
t "In"nib~ virtutes non ba'!'ent gratiam,.in quibusdam vitia ipsa

delectant. • Qwntilian, IR8t. Oratur. Xl. 3. Algarotti, Saggio 80pra la Pittura
Opere, Vemce, 1791.

t It is engraved by J. B. Vanni. Rido16., Le Marrtviglie dell' Arte, 4;c.
Dal Pozzo, Vite de' PittDri Venmesi, tc.; Zanetti, Della Pittrlra Vexeziana,
tc. j Lanzi, Storia Pittorica, tc.
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No. "8. THE CoNSECRATION OF ST. NICHOLAS, Di liop
of Myra, in Syria, in the fourth eentul'y. The saint, 
rounded by ecclesiastics and other persons, is kneeling before
the altar of a church, and is conseo ted by a bishop: an
angel brings him the mitre and crozier from above. Com
position of ten figures of the natural size.

Engraved by R. Golding, for the Associated Engravers, a.nd
by H. C. Shenton, for Jones's National Galle"!I' On CanY8S,
9 ft. 5 in. h. by 5 ft. 9 in. w.

Formerly in the church of San Niccolo de' Frnri at Venice.
Presented to the National Gallery, in 1826, by the Governors of
the British Institution.

No.97. THE RAPE OF EUROPA. Jupiter, enamoured
of Europa, a Phrenician princess, transformed himself mto a
white bull, and mingled with her father's herds; the princes",
struck by the beauty and gentle nature of the beast, ventured
to seat herself upon his back, when the animal walked with
her to the sea, and plunging in, swam with her to the island
of' Crete. l//- Europa has just seated herself upon the bull,
who kneels to receive her; her attendant women are ar
ranging her dress. She is again represented in the middle
ground about to enter the sea, and in the extreme distance
the bull is swimming with her towards the island.

Engraved by V. Le li'ebvre; also by De Launay in the Galerie
du Palais Royal; and by H. }i'ernell, for Jones's National Gal
lery. On canvas, 1 ft. II in. h. by 2 ft. 3 in. w.

This is the finished study of a large picture now in the Imperial
Gallery at Vienna; it is also very similar in composition to the
magnificent picture of the same subject by this painter in the
ducal palace at Venice. This sketch was formerly in the Orleans
wllection, and subsequently in that of the Rev. W. H. Carr,
who bequeathed it, with the rest of his pictures, to the Nationnl
Gallery, in 1831.

No. "&8. THE ADORATION OF THE MAGI, OR THE -rSE
.MEN'S OF}'ERING.

"And Joseph also went upftom Galilee,"_Uto be taxed 'th Mary,~
espoused wife."

" And she brought forth her first-born son, and wrapped him in swaddling
clothes, and laid him in a manger j because there w~ no room for them in the
inn."-Luke ii. 4,7.

41 Now when Jesus was born in Bethlehem of Judrea, there came Wise Men
from the East." "And when they were come into the house they saw the young
Child with Mary his mother, and fell down and worshipped him: and when
they had opened their treasures they presented unto him gifts; gold, and
frankincense, and myrrh."-Matthew ii. 1, 11.

* See Keightley's M!ltlwlogy.



The picture represents a ruined building of Roman archi
tecture, with pillars, a portion of which is roofed with
thatch, and has served as a stable. Under this roof, on the
right of the spectator, is seated the Virgin, somewhat ele
vated -on some loose blocks, and holding in her arms the
Infant, who is receiving the adoration of the three Wise
Men; the ,foremost is kneeling; the second is behind him in
the same attitude; and on the extreme left of the spectator
stands the third. A ray of light, with several winged
cherubs hovering along its course, faIls upon the Infant;
above is a group of Infant Angels. The retinue of the Magi
are behind, some bearing presents, others attending to their .
horses and camel. Some peasants are looking down from
the ruins on the Divine Infant; another figure is seen on
the right with some dogs. On the same side are the ox
antI the ass; some young lambs placed below the Infant
appear to be a shepherd's offering. The upper part of the
back-ground, on the left, is formed by a stately archway,
through which are seen distant mountains. Below, near
the right corner, is the date 1573. Composition of sixteen
:figures, life size.

Engraved by Carlo Sacchi, 1649. On canvas, 11 ft. 7 in. h.
by 10 ft. 7 in. w.

Painted in 1573, and originally placed in the church of San
Silvestro, in Venice. This church having, about twenty years since,
required extensive repairs, th.e numerous pictures which it con
tained, comprising works by Tintoret, the Last Supper by Palms
Vecchio, and the Adoration of the Magi, above described, were, in
1837, removed from the walls. The intention was to replace
these works when the repairs of the building should be completed;
but it seems that in the C0urse of restoration the internal
design of the church was 80 much changed that not one of the
larger pictures could be fitted to the new altars and compart
ments. After much delay, a Papal decree, together with an
order from the local authorities, was obtained for their sale.
In August, 1855, they became the property of Signor Angelo
Toffoli, of Venice, from whom, in No,ember, 1855, the Paolo
Veronese was purchased for the National Collection. This
picture is particularly mentioned in most of the guide books and
descriptions of Venice that have been published for the last two
centuries. From the' following passage in the often reprinted
"Forastiero llluminato della Citta di Venezia," it would appear
that so lately as 1792 it was the most attractive picture in the
church of San Silvestro :-" Many are the pictures (in this church)
by Tintoretto, by scholars of Titian, by Palma Vecchio, by
Antonio Bellucci, by Carlo Lotto, by Girola.mo da Santa Croce,
&c. nut among them all the famous Adoration of the l\Iagi by
Paolo Veronese, which has been engraved by Carlo Sacchi, deserves
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especi 1 attention." GiornatrJ. quarto, p. 277. Ed. 1792.'" Paolo
Veronese often treated this subject; the pict.ure in Santa Co
rona at Vicenza most re ambles the composition above described
A copy of a portion of this composition at Hampton Court.,
attributed to Carlo Cagliari, was engraved by Gribelin in 1712.

No. Z84:. THE FAHILY OF DARIUS AT THE FEET OF
ALEXANDER, after the battle of Issus, B.C. 333. The royal
captives having mistaken Hephrestion for Alexander, the
queen mother Sisygambis implores pardon of ~he conqueror,
who, pointing to his friend, tells her she has not erred, for
that Hephrestion is another Alexander. The elder of the
two daughters, Statira, kneeling immediately behind her
mother, became the wife of .Alexander; she was, however,
subsequently put to death by Perdiccas, through the insti
gation of Roxana, the second Persian wife of Alexander.
'rhe captive family, presented to the king by one of the
ministers of Darius, ic:J kneeling in the centre of the picture,
Alexander and his generals Hephmstion and Parmenio,
being on the spectator's right. In the back-gronnd is a
marble arcade, from the top of which many spectators are
looking clown. '1'he principal figures are portrait.'i of the
Pisani family.t

On canvas, 7 ft. Si in. k. by 15 ft. 6! in. w.
There h an inferior print by N. R. Cochin in the TabelllP

selectle of C. C. Patina, folio, Padua, 1691 ; in which work this
picture is described as the most c lebrated of all the works of
Paul Veronese.~

Painted for an ancestor of the Count Pisani. D'Argenville§
states, on the authority of the Procuratore Pisani of his time, that

• For other notices of this picture the reader is referred to Ridol1i, Le Jfara
viglie dell'Arte, 1648, p. 302, where it is spoken of in the highest terms; to
Sansovino, Venetia Citta Nobilissima, &c., 1581, p. 65; to Boschini, Ricclie
Minere, p. 253, Ed. 1664, p. 269, Ed. 1733, where it is called the "Famosis
simo Quadro;" and to Zanetti, DelJa Pittura Veneziana, ) 771, p. 185. In
varioos modern guides it is equally extolled.

t The following description is from the manuscript notes of Rumohr, author
of the ltalienische Forschungen, often quoted in this catalogue :-"The celebrated
picture of the wife of Darius mistaking Hephmstion for Alexander. In excel.
lent condition; perhaps the only existing criterion by which to estimate tht>
genuine original colouring of Paul Veronese. It is remarkable how entirely
the genius of the painter precludes criticism on the quaintness of the treatment.
Both the incident and the personages are, as in a Sj)anish play, romantically
travestied. The princesses with laced boddices and full Venetian gowns, have,
nevertheless, a charming and becoming appearanee, while the male figures, in
their picturesque attire, look chivalrous, refined, and noble. The treatment of
colour, especially in the flesh, and the excellence of the execution, are such as
to render us almost unjust to other great colourists. In the presence of this'
work we forget for a time all other prodoctions in painting."

t Inter eximia Paoli Veronensis opera, iUud precipue apod venetos Procere
Pisanos emicat, in quo Alexander Maguus pro&tratas matrem uxorem et libero ~
Darii benignissime excipiens exprimitur.

§ Abrege tlela Vie desplusfallleu:rPeintres, tc. Paris, 1745, voL 1, p. 182.
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Paul Verone$e, h ving been de
stance at the Pisani villa
le ving it in hi room, aftu.....rtI8ljPbnlled.
le wherewithal to defr

Purchased at Venice __ ~.•.-'

Cl, L. DA.
LEONA'RDO DA V Cl BB born at Vinci, in the V801

d'Arno, below Florence, 'n 1452. His father, Pietro
Vinci, was a notary, in 1484 notary to the Signory of
Florence. Leonardo :.laced early with Andrea Veroc-
chio, a Florentine pain er and soulptor, who, finding after a
short time that he w ~sed by his pupil in painting,
gave up the art in dO, and thenceforth confined himself
to sculpture, in which Wied great eminence.

Although Leonardo completely devoted to painting,
his insatiable desire ledge led him to the study of

ny other ubjects. exce ed in sculpture, architecture,
°neering, and m ·cs generally; botany, anatomy,

thematies, and 0 y, e also a poet, and an
admirable extempore performer on the lyre. The letter

o he addressed to ovico il Moro about the year 1483,
o ermg his services t prince, gives an extraordinary

1 e of the acquire ts of one man: this memorable
lette contains the foUo g passage :-" I will also under-

any work in sew . in marble, in bronze, or in terra-
ootta: likewise in • f g, I caD do what can be done, as

as any man, e e who he mayo" The duke took
Leqnardo into hi ., with a salary of 500 scudi per
annum,.. In 1485 established an academy of arts t
Milap, hioh e ant great influence on the develop-
ment of painting in y. bout ten years afterw ds
he e ecuted his eel b t picture of the "Last Supper;"
i pamted in oil on t e wall in the refectory of the
Domini convent of adonna delle Grazie, and was
generally considered the greatest work that had appeared up
to that time in paint0 ; thus more than warranted the
bold assertion in his lette,-, oted above.· This was the last

)

• This great work, owing to the injudicious selection of materials or
the un1it state of the wall, I1readr half obliterated within about half a
century from the time hen it punted. It has been engraved by Frey
)Iorghen, ~neJ' d A. ; there a'te also several copies of it extant, th;
most aluable 18 that by 'OggiOBe, now in the Royal Academy of Arts
in London. See ~i, Dfl Cenacolo di Leonardo tla Vlnci J Gocthe, Pr:'
aylaetm; and the uthor's BpiJcIas ofPainting, ch. vii., p. 189, 1864.
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work of-importance executed by Leonardo t Milan, which
he left in 1499, when the Duke LodQvico fle<l, before
Charles XII. of France. lie returned to Florence, where
he was well received by the Gonfaloniere Soderini, who took
him into state employ at a fixed salary. He \yas comlQi
sioned by Soderini, in 1503, to paint one of the ends of the
council-hall of the Palazzo Vecchio. The celebrated cartoon
of "The Battle of the Standard" was the result of this COIll

mission, but the painting was never completed. The so-~lled

"Cartoon of PisR," by Michelangelo, was designed for the
opposite end of the same apartment.· The subject of Leo
nardo's cartoon was the defeat of the Milanese under Nicolo
Picinino, by the Florentines, at Anghiari, near Borgo San
Sepolcro·t

Leonardo, after having visited Milan twice during his
second re idence in Florence, set out, Sept. 24, 1514, for
Rome; he went in the train of Giuliano de' Medici, the
brother of Leo X., who introduced the painter to that Pope.
His residence in Rome, however, was very short. Leo had
commissioned him to execute some work in the Vatican, but
finding much apparatus for varnishes, &c., and no sign of
commencement, he exclaimed to his attendants-" Ah! thi8
man will never do anything; he thinks of the. end before the
beginning of his work.":t: This want of courtesy, and like
wise a misunderstanding with Michelangelo, appear to have
made Rome unpleasant to Leonardo, and he is said to have
left it in disgust. He visited Francis I. of France, at Pavia,
and entered the service of that monarch with a salary of 700
crowns per annum. He accompanied Fra.ncis to Franc~ in
Jan. 1517, but his health was now much enfeebled by age,
and he executed no new work in France; the King could
not even prevail upon him to colour a cartoon of St. Anne
and the Virgin, which he had brought with him from Italy.§
He died at Cloux, near Amboise, on the 2d of May 1519, in
his 67th year. I!

• See the notice of Michelangelo in this catalogue.
t There is ~ print of part of this design by: Edelinck. Another, in the

Etruria Pittrice, professes to be more faithful to Leonardo's design.
t "Oime, costui non e per far nulla, dacche commincia a pensare alIa fine

ionanzi al principio dell' opera."-Vasari, Vila di Leonardo.
This drawing is now in the Royal Academy of Arts, in London.

U This date 's from an old copy of Leonardo's will, once in the possession of
the Mew family, on the back of which was written :-Morse in Ambosa 2 Mag.
15l9. Le Comte De Laborde, La Renaissance des Arts cl la Cour de Prance.

T 2



Th· great painter had three different tyle of e ecution.
His earliest ork were inted in the dry manner of the age;
hi ecoml style is con picuous for a much greater fulness of
form, and for uch an original force, and, at the me time,
delicacy of light and hade, that he may be almost termed
the inventor of Chiaro.~curo; this is his ilanese style, and
it more or less distinguishes the works of the Lombard
painters generally: most of the genuine pictures which arc
attributed to Leonardo belong to this econd period. Hi
third or Florentine tyle differ little from his ilanese,
e cept that, more mature, it exhibits greater freedom nc.l
power. To this period belong his cartoons of " t. Anne,"
the "Battle of the Standard," his own portrait, now in the
gnllery at Florence, and the celebrated" Mona Lisa," in the
Louvre.

Leonardo' principal work as a sculptor was the model of
an equestrian tatue of France co Sforza, father of the Duke
Lodovico il oro. Thi model was destroyed by the French,
aiter the departure of Lodovico from Milan, in 1499. Leo
nnrdo da Vinci. was also the author of numerous treatise ,
many of which still exist, but very few have been published.
The principal of these is the "Treatise on Painting," Trattato
della Pittura, of which there are several editions in several
languages.* His principal scholars were Bernardino Luini,
Francesco elzi, Andrea Salaino, arco d'Oggione, and

Vasari relates that Leonardo da Vinci died in the arms of Fraucis L, ho
happened to be with him at the time; but this statement appears to be an
error, for the Court was then at St. Germain, and no journey was undertaken
on the day in questiOll. Aruoretti, Memorie storiche 8U la Vita, gli Studj, e le
Opere di Leonardo da Vinei, Milan, 1804; Brown, The Life ofLeonardo da Vinei,
lDitk a critical aecormt ofhis works, London, 1828; Vasari, Vite de' PitlDri, tc. ;
Lomazzo, Trattato del/a PiUura, Mila.I4 1584; Gay , Carteggio lNedito d'Artist;,
Rigollot, CatalDgru de L'Oertvre de Llollard de Vinei. Paris, 1849.

III The principal edition of this work is that published at Paris in folio, 1651,
by Du Fresne; it is illustrated with drawings by icolas Pousain. The best
as regards the text, is that of Rome, 1817.

Leonardo's greatest literary distinction however, says Mr. HaUam, is derived
"from those short fragments of his unpublished writings that appeared not many
years since; and which, according at least to our common estimate of the age
ID hich he lived, are more like revelations of phy ical truths vouchsafed to a
single mind, than the superstmcture of its reasoning upon any established basis.
The discoveries hich made Galileo, and Kepler, and Yaest1in, and nrolicu
and Castelli, and other names, illnstrious, the system of Copernicus, the e
theories of recent geologers, are anticipated by Da inci, within the compass of
a fe pages, not perhaps in the most precise language, or on the most conclusive
reasoning, but so as to strike us with something like the awe of preternatural
kno ledge. In an age of so much dogmatism, he first laid down the grand
principle of Bacon, that periment and observation must be th guides to jnst
theory in the investigation of nature. If any doubt could be harboured, not as
to the right of Leonardo Da Vinci to stand as the fir t name of the fifteenth
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others: Gaudenzio Ferrari, though not actually Leonardo's
soholar, was one of the principal imitators of his tyle.

o. 18. CURl T .in PUTI G WITH THE DOCTORS, or
Christ arguing with the Pharisees. Compo ition of fi e
figures, half length, omewhat less than the natural size•

.Engraved by D. Cunego, for the Schola ltalica, ~c.; and by
W. Radcliffe, for Jone '. lYationol Galler.'1. On wood, 2ft. 4j- in. A.
by 2 ft. 10 in. to.

Formerly in the Aldobrandini apartment in the BorghesePal ca
ut Rome. It is mentioned by Ramdhor, who notices the fine ex
pres ion of the head of Christ, and prai es particularly the hands,
and the drawing generally. It was importerl into thi country by
1 r. Day in 18..00, and was bequeathed to the Tational Gallery by
the Rev. W. H. Carr, in 1831. There are several old copies of it.

A TONIO VIVARI I.
TO 10 VIVARI I, a Venetian painter, of urano, as

active in 1444-51. He worked in oompany with Joannes
de Alemania. The Academy of Venice possesse a picture
of "the Virgin enthroned, with the four Doctors of the
Church," signed Gio de Alemag1Ut e Antonio da MU1uno;
also a ,e Coronation of the Virgin," signed G·iovwnni ed
Antonio da M'lwano. He was the brother of Bartolommeo

ivarini.

o. 768. SAl T PETER A TD JEROME, entire figure,
abou~ half the scale of life; in cribed on pedestal, SANCTUS
PETRUS SANCTUS GERO IMUS. The latter Saint wearH

century, which is beyond all doubt, but as to his originalit1 in so many dis
coveries, which probably no one man, especially in such Circumstances, has
ever made, it must be on an hypothesis, not ver-, untenable, that some parts of
phy ical science had already attained a height which mere books do not record."
- fntroductilm to the Literature of Europe. The extracts alluded to were pub
lished by Venturi at Paris in 1797, under the following title-" Essai Itr le.
Ouvrages Physico-~Iatltim(ltiqlles de Leonard da Vinei, aver: des Fra!J1Uft8 tiris
de es Manu crits apportis de rItalie." The S. in question ere taken to
France by apoleon, who is said to have carried these and Petrnrch's 'Vir~il'
to his hotel, himself, not allowing anyone else to touch them, exclainung
"Questi sono miei" (these are mine). These MSS. were afterwards restored
to Milan, where they are still preserved.

An interesting collection of Leonardo's anatomical studies is preserved in
the royal library at Windsor. They are small pen.:md-ink sketches, made
apparently about the year 1490, while attending the demonstrations of Marc
antonio della Tone at Pavia. These studies were doubtless made as memo
randa for his own use only, in giving his instructions in the Milanese academ7.

e portions of the human body, supposed in the history of anatomy Dot to
have been known till a century later, are well defined in Leonardo's drawings ;
but though careful and minute they are not always correct, and very few could
be made semceabJe to artists. A few of these sketches were published in a
volume byChamberlain, with other drawings from the same collection, in 1812.



his cardinal's h i, and holds a partly open book, from which
rays are proceeding, under his arm is the model of a
church; St. Peter holds a book, and the two keys, embossed
and gilt.

In tempera. On wood, 4 ft. 6 in. It. by 1 ft. 5t in ID.

Formerly, in he Zambeccari Gallery, Bologn~ Purch ad
f~om the collection of Sir Charles Eastlake, in 1867.

No. Za4=. THE VIRGIN WITH THE CHILD IN HER ARMS,
the Child sitting upon a cushion. Behind, are standing,
one on each side, St. Paul holding a sword, and St. J eroma
with a book in his hands. Figures life size, gold ground.
Inscribed below-Opus BARTOLOMEI VIVARINI DE MURANO.

In tempera. On wood, 3 ft. 1 in. It. by 2 ft. 1 in. w.
Originally in the Contarini Gallery.t Purchased at Venice

from the Conte Bernardino Corniani degl' Algarotti, in 1855.

VIVARI'NI.
BUTOLOMMEO VIVARI'NI painted at Venice between 1459

and 1498, neither the precise date of his birth or death
being known; he was of the family of the Vivarini of
Murano in the neighbourhood of Venice. It is recorded of
Bartolomrueo that he painted the first oil picture that was
exhibited in Venice; this was ID 1473. This picture is
still in the Church of Santi Giovanni e Paolo. . The new
proces ofpainting was acquired from Antonello da Messina,
who, some years before, had learnt the method of the
VRJl Eycks at Bruges.·

Zanettit praises the colouring of Bartolommeo Vivarini,
but remarks, at the same time, on the hard and cutting
outline of his forms, both in his earliest and in his
latest works, everal of which are still to be seen in the
Academy and churches of Venice, and in good preservation.

VIVARI 1.- EENIX.94

IfoPVS+Bl\RT©MEI+"W\ARINI +DEtw RllNO~

WEENIX.
J WEENIX the younger was born at Amsterdam in

1644, and WaB the scholar of his father, J an Baptista
Weenix, who, however, died when J an WaB only sixteen

See the notice of John Van Eyck in this catalogue.
t DeL Pittura Vtneziana, te. \tetrlce, 1771.
t This picture is fnIly described in the .Atti tk1l'.Accademia di YfJne.fta, 1817,

p. 43, note,and p. 51, note.
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years old; but even then he had completely acquired his
father's style, so that his t'.arlier works cannot be dis
tinguished from those· of J an Baptist Weenix ; but he
even.tually surpassed his father, especially in freedom ·of
execution, and in colouring. He painted a great variety of
subjects-figures, animals, birds, landscape, ruins, fruit, and
flowers; but his great name was acquired hy h pictures of
hunts, and dead game. Many excellent examples of his
works are in England. He was much employed by John
William, Elector of the Palatinate. He died at Amsterdam,
September 20, 1719. His pictures have steadily increased in
value. Van 000], writing in 1750,. notices 300 florins as a
high price to be paid for a picture of dead game by Weenix ;
Immerzeel, less than a century afterwards, notices much
higher sums, up to 1,900 florins, being paid, even in
Amsterdam, for a similar piece.·

No. Z38. DEAD GAME, AND DOG: landscape back-ground
with sportsman in the distance. A couple of hares, a stag,
and heron; a fowling-piece, and other implements of the
chase, in the fore-ground.

On canvas, 5 ft. 'T! in. h. by 5 ft. It in. w.
Signed J. WEENIX, f. 1708. J.4"ormerly in the Lansdowlle Col

lection which was sold in 1806; bequeathed to the National
Gallery by Lord Colborne, in 1854.

WILLIAM OF COLOGNE.
WILLIAM of COLOG E, or MEISTER WILHELM, a native of

Herle, a village near Cologne, whence he is also named
Wilhelmus de Herle, was the earliest distinguished master
of the school OI the Lower Rhine, and the most renowned
painter of hiM time in the north. This school had attained

.. Van GooI,Niea7e SclunJnu-g der Nederlant8cM KIl7l8t8chi1ders,tc.; Immer
zeel, Levena en Werken der HoUandscke en Vlaamsche KunstschiJders,tc., 1842.
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considerable celebrity at Cologne and Maastricht in the
fourteenth .century, and even earlier.-

William bought a house at Cologhe, and settled there in
1858, with his wife Jutta; 1372 is the last year in which
he appears by name in the public accounts of the city, and
it was then for the payment of a miniature. In 1378 he
died; and his widow was married in the following year to
Henry Wynrich, of Wesel, also a painter, settled at Cologne,
and apparently Meister Wilhelm's scho,lar. '

Several works are attributed to this old master, at
Cologne and elsewhere, wall paintings, and some good
tempe1'a pictures on panel; the principal of which is the
St. Clara altar-piece, now in the J ohannis !{apelle, one of
the cha.pels in Co~ogne cathedral. Meister Stephan or
Stephen Lochner, the best ma.~ter of this school, was the
scholar of William of Cologne.t

No. 687. The SA.NCTA VERONICA, or Holy true
Image of our Lord. St. Veronica is represented holding
before her f.he SUDARIUM,t a white cloth containing the
miraculous portrait of the Saviour, according to the
church legend, with a golden nimbus inscribed Xg~. IJ)~.

(Christ Jesus). Head, life size.
In tempera,§ on wood, 1 ft. 9! in. h. by 1 ft. It in. w.
Formerly in the Lorenz-Kirche at Cologne; purchased at

Cologne, at the sale of the pictures of Mr. J. P. 'Veyer, in 1862.

'" Wolframb of Eschenbach, writing in the thirteenth century, says in his
" Parcival," speaking of the Knight-that no painter of Cologne or Maas
tricht could have made a better picture than he appeared on horseback. And
in an old chronicle of Limbul'g is written,-" Eodem tempore, 1380, Coloniae
erat pictol' optimus, cui non fuit similis in arte sua, dictus fuit WILHELMUS;
depingit enim homines quasi viventes." - Fiorillo, Geschichte der Zeich
nenden Kilnste in Deutacllland, 1815, vol. 1, p. 418; compare Passavant,
KU7Ultreise, ~c., p. 403; Schnaase, Ge.<;cllichte der Bildenden Kii7UIte, ~c., vol.
vi., p. 423.

t J. J. Merlo, Nachrichten von dem leben und den Werken KiJlnischer
Kii7UItler, Cologne, 1850-52; Schnaase, Geschichte, ~c., vol. vi., 1861.

t The legend of the Sancta Veronica, of Edessa, is told by John Damas
cenus,De Fide Orthodozd, iv.16; the miraculous "image" itselfis first noticed
byEvagrius. Two of these miraculous cloths are mentioned; that carried from
Christ by Ananias to Abgarns, King of Edessa, now said to be preserved in
the church of San Silvestro in Capite, at Rome; and the other, the handker
chief given by a woman (St. Veronica) to the Saviour to wipe his face with,
while earrymg his cro s in the procession to Calvary, said to be in San
Bartolommeo at Genoa. For full details respecting this legend, see the
author's ,. EpOCHS OF PAl 'TL1IiG," p. 83, 1864; consult Gretser, s.""tagma de
Imaginibus manu nonfactis, ~c., opera, voL xv., p. 178, et seq.

§ On the tempera employed by the Cologne painters, see Sir Charles
Eastlake's " ~lfateria1B for a History of Oil Painting," 1847, p. 101.
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ZELO'l'TI.

BATTISTA ZELOTTI was born at Verona about 1532, he
was the fellow scholar of Paul Veronese in the aehool of
Badile, and became afterwards the assistant and rival of
that great painter: according to Vasari, who mentions him
as Battista da Verons, he studied also with Titian. Zelotti
worked chiefly in fresco, and as he was much employed in
comparatively obscure provincial towns, his works, though
excellent, did not obtain him that distinction and com
petence acquired. by his more fortunate rivals, who were
employed in capital cities. He died in poor circumstances,
aged 60, about 1592. Many of his works have been
attributed to his more distinguished rival Paul Vel'onese.·

No. 595. PORTRAIT OF A LADY in a low green dres.~.

Bust, life-size.
On canvas, 2 ft. 4i in. h. by 1 ft. lOin. w.
Purchased at Rome, from Signor Menchetti in 1858.

ZOPPO.
MARco Zoppo, born in Bologna in the earlier half of the

fifteenth century, was the fellow pupil of Mantegna in the
school of Squarcione at Padua; in the Manfrini gallery
at Venice there is or was a Madonna signed Opera del
Zoppo di Squareione. But he cannot have been, as is
affirmed by ~ialvasia, the pupil of Lippo Dalmasio, of whom
the latest known work is of the date 1409. Marco Zoppo
was the first distinguished painter of Bologna; his pictures
extend from 1471 to 1498; there is a Madonna enthroned,
with saints, in the gallery of Berlin, inscribed Ma'reo Zoppo
da BologruL pinxit MOOOOLXXI. in Venexia,. and some
fresco decorations of the Casa Colonna at Bologna are dated
14098. He was the master of Francia, and is called some
times the founder of the school of Bologna: his style is
hard and dry, but he bestowed grp,at labour on the finish of
the accessories of his pictures.t

.. Ridol1i, Maraviglie, ~c., vol. ii. P. 94, 00.. 1835; Dal Pozzo, Pillori
Veronesi, ~c.; Vasari, Ed. Le Monnier, vol. xi. p. 134, where the error of
t'arlier commentators, in assuming Vasari, when speaking of Battista da
Verona, to allude to Battista Fontana, is repeated.

t Malvasia, Felsina Pittrice, i. p. 37, &c., ed. 1841; Vasari, Vite. ~c. ;
Waagen, Verze;chni.'1' der GeJnaelde Sammlung zu Berlin, ~c.
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No. • 87. ST. DOMIN 0, as the Institutor of the Rosary.
The Sb.int is standing on a pedeatal and pointing ith his
right ha.nd to a rosary suspended behind him; in his left
he holds a.n open book. Above is Christ in glory, sur
rounded by angels bearing the mstruments of the passion.·
Whole length figure, small life-size.

In tempera, on wood, 5 ft. k. by 2 (t. 11i in. w.
Formerly in the collection of the Marchese Giovanni Costabili

t Ferrara, from whioh it was purchased for the Na.tional Gallery
1858.

ZU'RBARAN.
FRANCISCO ZU'RBARAN was born at Fuente de Cantos, in

Estremadura, in the early part of November 1598. His
parents belonged to the agricultural labouring class, but
discovered early their son's ability, and sent him, when still
very young, to the school of Juan de RoeIas, at Seville.
There he made rapid progress-painting constantly from
nature, and adopting a forcible natural style which acquired
him the name of " the Spanish Caravaggio;" he probably
had opportunities of copying some of the works of that
master at Seville. Zurbaran's great altar-piece, now in the
museum at Seville, the celebrated picture of "St. Thomas
Aquinas," painted for the church of the college of that Saint
at Seville, was executed before his thirtieth year.

He painted many other celebrated works in the fol
lowing years at Seville; and subsequently at Madrid, in
the Palacio Nuevo, and ih the Buenretiro. He was ap
pointed already in 1633, painter to Philip IV. He died at
Madrid in 1662. His principal scholars were-Bernabe de
Ayala and the brothers Polanco, distinguished masters of
the school of Seville.

Zurbaran's works are uncommon out of Spain; at Seville
they are numerous, and the early works from the life of
San Pedro NoIasco, at the Merced Calzada, at Seville, are
among the best; they exhibit in perfection one of his
peculiar excellence-s,-the skilful management of white
draperies. He made great use of the lay figure, and his

'" The figure of the saint in thi8 picture, evidently copied from nature, is
supposed to be a portrait of Alanus de Rupe, an English DomiJUcan monk
who, in 1460, in consequence ofa vision, revived the use of the rosary, and the
prayers c.onneoted with it, &8 institnted by St. DolDinic.-8ee the "Rosaric
della glorio sa Virgine Matia;" in Venetia, &0., MDLXIX. folio 10 b.
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draperies a.re generally much 8tudi~d, the Carthusians wel'e
favourite subjects with him. The mUSeum at Se\7ille pos
sesses now the best collection of his works, though not a
numerous one: that of the Louvre has been dispersed; it
contained, according to the catalogues, ninety-two pictures
attributed to Zurbaran ; the collection of the Prado at Madrid
contains fourteen.* An admirable virgin and child, with
the infant St. John, by this painter, is in the collection of
the Duke of Sutherland, at Stafford House. '

No. Z30. A FRANCISCAN MONK, kneeling in prayer, and
holding a skull in his hands. Entire figure ofthe natural size.

Engraved by Alp. Masson. On canvas, 5 ft. 1 in. k. by 3 ft.
3 in. w.

This picture formed part of the Spanish Gallery of Louis
Philippe in the Louvre, procured for the late King, in Spain, by
M. Le Baron Taylor; it was generally considered by connois~

seurs one of the best pictures in that gallery;t and at the sale
of the collection in London, in 1853, was purchased for the
National Gallery.

UNKNOWN.
No. 195. PORTRAIT OF A MEDICAL PRO}"'ESSOR. His

left hand rests upon a skull. Half-length.
On wood, 3 ft. 2 in. h. by 2 ft. 5! in. w.
Purchased for the National Gallery, in 1845. This picture was

bought as a work of Holbein. It has been attributed, by some
eminent connoisseurs, to Nicholas Lucidel, more properly called
Neufchatel, a portrait-painter, who resided chiefly at Nuremberg,
and who died about the year 1600. Specimens of his work,:; are
in the galleries of Munich an~ Berlin.

'" Cean Bermudez. Diccionario Historico, tc.
t See Kolloff, KiJnigliche Museen, tc. zu Paris, Paris 1841, who notices this

picture as "ein wahres Wunder von Ausdruck," a miracle of expre8Sion; and
Stirling's Anxals of the ArtiBts of Spain, London, 1848.
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U THEn TO, THE ATIO A.L GALLER j A_~,u.",....

ACCORDI G TO THE ORDER OF THEIR ACQUISITIO •

bert emon, Esq., of 157 pictures of the Bri •
ation in 1 l7, and the Turner Beqn acquired In

in these 1i .

o. 8uIJjecj. Pain...

---
I Raising of Lazarus - Seb. Del Piombo - 1824
2 Landscape - - - Claude - -
3 Concert - - - - - - - Titian -
5 Sea--port - - - - 'Claade - -
7 tudy of Heads - - Correggio -

12 Landscape - - - - Claude - -
14 Sea-port - - - - -
25 1. John . An.C~i - .
27 Julius IJ.. - - - - - - Raphael - -
28 1l8lL1lnah - - - - - - L Carraeei-
30 1. Ursu1a Claude - -
31 Landscape - G. Poussin -
32 Rape of Ganymedc - - Titian - - - -
34 Venus and Adonis •
36 Land-storm - - - G. Poussm -
37 tud of Heads - - - - Correggio -
38 Rape of the bines - - - - - Rubeus - -
42 Bacchanalian e - - - - • Poussin - - -

5 oman taken in dultery Rembrandt - - -
47 Ad01'lltion of the hepherds -
49 Portrait of Rubens - -
50 Emperor Tbeod08ius - - -
52 Portrait of a Gentleman -
53 Landscape - - - - - - - - - -
67 Bolr Family - - - - -
76 Christ in the Garden -
88 Enninia and the hepherds
94 Bacebus and ilenus

111 Lord Heatbfi.eld - - - - ir J. Reynolds -
112 Own Portrait - - - - Hogartb -
113

1Marriage ". la Mode" •

114
115 Hogarth - -116
117 J1~8

122 illage Festival - - - - -
23 Holr Family - - - - 1 25

9 Christ appearing to Peter - 1 26
35 Baechus and riadne - - -
62 Bacchanalian Dance
10 ereury instructing Cupid 183
15 Ecce Homo - - - -
13 Holy Family - - - - 1837
59 Brazen Serpent - - -
4 ercury and oodman
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Guido 
Francia
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Mareo Besaiti. 
Lo pagna - - •

Benozzo Gozzoli -

to Catherine -
Holy Family - - - - 
Holy amily - -

to John - -
agdalen - -

Holy Family Ulc1 • ts
Piet&----
Holy Family - - - - - - • - Pietro Perugjno 
Portraits of J. Arnol1ini and wife - John Van Eyck •
Apotheosis of William the Taciturn - Rubens - -
Doge Loredano. - Gio. Bellini -
Jewish Rabbi Rembrandt -
Christ and Sto John. Guido - -
Own Portrait - - - Gerard Dow
Lot - - - - - - - - - - - Guido - -
Judgment of Paris - Rubens - -
A edica1 Professor UnknOWD -

Susannah - - - - Guido - -
Boar Hunt - - - VeJazquez -
Temptation ot St. Antony An. Carracci - -!
Vision of a ICnight -. - - Raphae1
Own Portrait. • - • • - Rembrandt •

's Portrait • - - - J. an Eyck
Tn'bute oney • • - - Titian - •
Franciscan - - - - Zurbaran. • -
Adoration of the hepherds VelazqueJ: - • -

{
School of Gio. }arrior adoring the Infimt Christ • Bellini _ • _

Madonna and Child - - - - - - Pacchiarotto _ _

{
Lorenzo di San}Marriage of St. Catherine - -. Severino _ _

The Vision of t. Bernard - Fra Filippo Lippi _
Eece Homo - iccolo Alunno _
Man's Portrait - .Albert Diirer

{
The eister on }

• - I Liesbom - -

o. UbJect. ;,__Pal_n_te_r._'8 ; _
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