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THE

NATIO AL GALLERY.

THE British National Gallery of Pictures was founded in 1824,
during the administration of the Earl of Liverpool, by the
purchase of the Collection of Mr. John JuHus Angentein, which
thus formed the nucleus of the present ational Collection. The
establishment of a National Gallery bad long been desired, and
George IV. is said to have been the first to suggest the purcbaae
of the Angerstein Collection.-

Sir George Beaumont and Lord Dover, then the Hon. George
Agar Ellis, took an active part in the accomplishment of this
object. Lord Dover first brought the matter before Parliament
in 1823. and Sir George Beaumont was so anxious to see a

ational Gallery established that be offered to give his own
pictures to the nation as soon as the Government should allot
a plo~r place for their reception.t The National Gallery, thus
established, was opened to the public in the house of Mr.
Angerstein at No. 100, Pan Mall, on May 10th, 1824.t The

ational Coll6Ction of pictures remaioed there until 1834, when it

Hanl!a.rd, Parlfamenta1'fl Debate., April 2. IS'M :_M The House reSolved itself
into 80 Committee of upply on the Resolution, M That 60,0001. be granted to
defra.y the charge of purchasing and the expenses incidental to the preserva­
tion and public exhibition of the Collection of Pictures which belonged to the
late John Julius Angerstein, Esq~ for the year 1824." .

Sir O. Long, a.fterwards Lord Farnborough, spoke in terms of tbe strongest
pra.ise of the picture which formed the late Mr. Angerstein's Collection. They
were, he said, elected on the judgment of Sir Thomas Lawrence, and a.ppeared
on in pection 80 exquisite to His Majesty that he it was who had IIrst unested
t he propriety of purchasin~1hem for the nation. • • . The plan which the
Government ought to pursue in forming this Gallery would not be to purchase
whole collections, but to buy single pictures of undisputed excellence, and chat,
too. at 80 libera.l price.

The Chancellor of the Exchequer said the general control and superin­
tendence would be vested in the Lords of the TrelWury.

Mr. Hume said that the deoormination to make a National Gallery would
rescue the country from a di gnLCe which the want of such 3n establishment
bad long entailed upon it

t Hansard, lbrlw71umta1'fl Dtbate., ew Series, VoL IX., July 1st, 1823, p.l3fi8 :­
:Mr. Agar Ellis praised the noble and patriotic gift of Sir G, Beaumont, and
pointed out that the collection of Mr. J. J. Anllerstein would be sold in the
conrse of the following year, and, if not looked after, would very probably go
out of the country.

t Thirty-eight picture only were ultimately acquired, the entire Collection
not being included in the Government purchase. See the "Catalogue of tM
Pit·tures ofJ. J. Anger ttin, Esq., with Histortcal ana Biographical Noticu," by John
Youn~, July. 1823, which contains etcbings of 42 !>ictures. See also the" Report
.frorll the &le<:t Committee on • TationalMonuments ana Work.! Q/.Art with tM Mtnr.Ue,
of Evidence anti Appendix," 1841.
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W88 transferred to o. 105, Pall Mall, here it was exhibited until
its removal in 1888 to the preeen' galleries in Trafalgar Square.

In 1826, pending tbe erection of a suitable building, ir George
Beaumont, in fulfilment of his promise, made over to the Trustees
of the British U8eum, in trust for the National Gallery, sixteen
valuable orb by old masters. In 1831 the Bev. William
Holwell-Carr bequeatbed thirty-four pictures by a similar arrange­
ment. Further bequests were ~hose of Lieut.-ColoneIOllney. who
in 1837 gave seventeen picture&, and Lord Farnborough, who in
1888 left fifteen paintings to the Gallery. As regards tbe British
Schools the largest additions made to the ational Collection by
private munificence have been the gift of r. Robert Vernon, in
ItW7, consism-g of one hundred and fifty-seven pictures, and the
Bequest of Joseph Mallord William Turner, B.A., in 1856,
embracing a hundred and five works in oil and about nineteen
thousand water colour drawings and sketches.t An extensive
bequest in the department of the Foreign Schools was that of
Mr. Wynn Ellis, in 1876, comprising ninety-foor pictures.
Special mention must also be made of those works by John
Constable, R••, which have been presented, or bequeatbed, by
the family of the painter j as well as the large collection of
pictures and ke~hes bequeathed by Mr. Henry Vaugban in
1900. In 1910 Mr. George Salting bequeathed one hundred and
ninety-two pictures, a very few of which had been on loan for BOme
time. Other donations and bequests of great value, though
numerically less important than those above noted, have from
time to time augmented the treasures of the Oollection.*

The resources of the Gallery have heen increas8d by the
followiDg pecuniary bequests for the purchase of pictures:-

£
In 1868 from r. Thomas DeniBon Lewis - - 10,000 §
"1878,, r. Richard Charles Wheeler 2,612
"1881,, r. Francis Olar e - 28,10'
"1885,, • John L alker - 10,000
,,1907 " Oolonel Temple West - - 99,909 §
,,1908 " Mr.ObarlesEdwardGregoMackerell 2,859 §

• &e an ariiole on .. The OrUrinal Nationl.1 Gallery" by Ho JrL Oundallln TIN
~rI JtIUf'fI4l October 1810, p. .. -1

t The will was proved. on 8ep. lI. l862. bn~ ".. clIaouted. A law
(Trimmer wr.... Danby) ensued, and Vioe-Ohanoellor Klncfenley, on !larch !!a
1866, made an Order of tile Court of Ohancerr_whfch, wiUl the~ of an
~. concerned. *«>ok '!le plaoe of the wilL 8e4 lhe .1UJKJrI /'rant u..
l)msmltt. of tM BOUN of LI1rU appoeftl«l to cmut!llr CItId BeJwni 1ft wlaGl .....
tu CoPIdUiOftl anMUd br eM wfll of tTu l4II1tI.r. Tu"."., R..4. to tu~ 01 Ma
.PWtu'a to 'U TnuIla 01 'u NaUon4l QaZlm/ ClCIIt Ha H oarrIItJ Otd. cMd 10
~ and &pori 'M MlGIUru Jtf'01J6I" to bI fa~ wU1& r",*, 10 tM Y".,..
GaJZ«1I, togG1&er WU" tM ProcutUng. of tM CommlUll, Mmuta of~ /II1II
~~. 8eeBion 188L

I See tile TabularLid of Donations and Bequests appended &0 thi. Catalogue.
By ~e OODdttiOIUl of the Lewi.. Olarke. Temple Wen. and Kaokeretl

beq'Q ~e ln~ only on the fnT88ted capt&al is available for U1e p1lfOhalc!t
of plotureL These Funds are sWl operative.
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estibuIe., of hich the central one opens into the fint of
t 0 larger and three smaller Dew rooms communicating with
hose bnilt by . Barry. In the sub- trncture, on the ground

floor level, were provided t 0 large tudio or repairing rooms,
and several smaller compartments, togemer with store rooms aud
o her offices. Theee last alterations were esecuted by H. .Oftice
of orb, under the nperintendence of ir John Taylor, O.B.,
.R~B.A. It aB part of ir John' scheme tba the rooms
hieh he erected in 1887 shouI form a centnl . 0 com-

munication between Barry' iug on the east side and other,
to be planned on the me lines, westward.·

In 1908 a speci 1Oommit~ aB appoiBted to enquire into the
tate of the building in regard to fire risks, and reported that

certain alterations for the protection again t fire were n ry.
These alteratioD involved the reconstruction of the roofs and
floo1'8 of part of the older portion of the edifice, and a number of
pictures were temporariJy placed on screens or withdrawn from
exhibition.

On arch 11 h, 1911, five ne rooms ere opened on the we t
.de of the building.
In 1893 ir Henry (then .) Tate, who bad long desired to

nt to he ation his collection of modern Bri . h pictures,
generously offered to erect a his 0 n cost a public Gallery for its
reception, on condition that he Government ouId provide a
uitabIe site for the building. This offer was gratefully accepted.

The site selected WaB in GrOlvenor Road, Millbank. Designs
for the structure were prepared by ir Henry Tate's architect,

. idney . J. mith, F.R.I.B.•, and 00 July 21 t, 1897,
the new Gallery was form Iy opened by Kio~ Edward L,

hen Prince of al, under he title ot he ational Gallery
of British Art. I opened 0 the public on ugust 16th, 1 97.
In ovember, 1899, the building biob h d origmally con . ted
o eight room enlarged by the addition of nine more
roo at the expen of he munificent Donor of the Allery.
In addition to ir Henry T te' pri te collection of sixty-five
piet ,it now contains the pie u and sculpture purchased,
under the tenns of ir FraoClll Legatt Ohantrey's Bequest, by
the President and Council of the Royal cad.emy.t Between
1897 and 1902 George Frederick atts, • 0' generously pre-

nted to the ation twenty-three of hi most important works.
Tb form he" a Oollection" in the tiooal Gallery of
Bri' Art.

• Char Lock e .. The Admlnt , iD
.. 7'M ftldeatl 0eIatvrlI," Dee. 1" p.

t In lMl Chan ~had bequeaUleCl e rnersion of his te for Ule pur-
ar 'War of Br! h Art, and iD l878, on Ule deaUl of his wldo ,$be

bequest came toto operation. The Trustees under he ill considered Ule
ne"!,, founded Gallery .... BUitable &Dd proper buil~,· &CCOrdiDIr to Ule

0I'd1Dg of th&t documen herein to dePOBl the collection of pr.tntfn &Dd
801I1Pmn. Jl1U'Chued under l1e MI1D8 of the '\I ill up to the date of the openina
of Ulat Gallery &Dd known &8 the" OhaDtrey Bequ •
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TUE Catalogue is arranged in the alphabetical order of the
painters' names, which answer to those inscribed on the picture
frames. When the frame bears no painter"s name but that of a
school only, the picture will be found catalogued under the head
of that school in the general alphabetical sequence, as :-Dutch
School; Florentine School; Umbrian School, ete.

tI'he terms 11 formerly assigned to," U formerly catalogued
under," Ind U now catalogued under," inserted after the titles of
certain pictures, mark a new attribution 8S compared with former
Editions of the Catalogue.

Italian painters are catalogued under the names by which they
are best known, 0 as to facilitate reference. CrOBS-references
have also been inserted. The names used in the Oatalogue
are underlined on the label! attached to the frames of the
pictures.

In the description of pictures the terms right and lfft are used

with reference to the right and left of the spectator, unless the
context obviously implies the contrary.

The surface measurements of the pictures are given in inches &8

well &8 in metres. The abbreviations h. and w. indicate height and
width.

No~.-This Catalogue is still under revi,;on, and the Director will
be very plea8ed to receive any information that ill help
to make the work more correct and complete.
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I DEX

TO THE AME8 OF THE MASTERS OF THE PICTURES I
THE ATIO AL GALLERY,

.ABB.AB'GBD ACCOBDING TO THE Nl7I1BJmS 01' THE PICTUBBB.

o.
1 Piombo, &1JIUtUlllO tUZ
2 Claude
8 Titian, &l&ooZ 01
4 Titian
S}Claude
'1 Correggin (aftw)
8 Kichael Angelo, 8c/woZ 01
9 Carracoi, AnftwaZ8

10 Correggio, Anttmio
11 Reni, GtJ,ido
12 Cia de
18 urillo, Bartololll,e E.
14 Claude
15 Correggio, AntOtlio
16 Tintoretto. Jacopo
1'1 Barto, Aur_ tW
18 'Luini, JJtmltJrtliflO
19 Claude
20 Piombo, &1Huti4f1O tUZ
21 Allori, OJl,riItolMUJ
22 Gueroino
28 Correggio, Atltmdo
"24 Piombo, &butiaflO tUZ
25 Carracoi, Aflnibal8
:28 VaroneBe, PaoZo
t:'I Raphaal
28 Carraaci, LotlofMo
29 Barooci, FMlmgo
.so Ola de
81 Poussin, Gtupartl.

Ti • &Aoolof

SS P rmigiano

} n

o.
36 Poussin, 9eupartl.
8'1 Corr~ggio (qfter)
38 Buben, pg6'/" P.

i8}PousBin, ICOlu

41 Cariani, Gio'DMUlt Dui,
..4,cri1Jetl to

42 POU88in, acolu
48 Bembrandt van Rjn
44 RuisdaeJ, Jaco'b m"
45 Bembrandt van Bjn
46 Bubens, Peter P.
4'1 Bembrandli van Bjn
48 Domenichino
38}Dyck. Or A. t1GfI

51 Bembrandt van Bjn
52 Dyck, Si,. A. ean
58 Cuyp, kl1Jert
54 Rembrandt van Bjn
55 Claude
56 Carracci, A1Vf&ibalt
6'1 BubenB, J'Mt P.
58 Olaude
59 Bubens, htw P.
61 Olaude
62 P0118l5in, !coltU
68 Carracci, A""i'btm
64 Bourdon, &btlltiefl
66 POU88in, 1. ICola,

I~}Bubens, hter P.

68 Poussin,9M]HUvJ
69 01, Pidro Frtl1tJJM1O
'10 Padov: nino



xii I DEX TO A ES OF MASTERS.

o.
71 Both, Ja~
72 B.embrandt van Ryn
78 Grandi, Ercole tli Qiulio

OutJrs
74 )[urillo, Baf'tolorn8 E.
75 Domenichino
76 Oorreggio (after)
77 Domenichino
~aa }B.eynolds, Sir J"h/ua

80 Gainsborough, T.
81 Garofal0, Btmf1entdo

82 )[auolino, LotlofJico
84 Rosa, Sal'fJatore

85 Domenichino
86 Carracci, L.
88 Carracci, A"nib416
91 Poussin, Nioolaa

It}0 rraoci, A1tnwtlh

95 Pous8in, Gaaptlrtl
97 Veronese, PtJOlo 8c1uJol 01
98 Poussin, Gatpa,.d
99 Wilkie, 0" D.

100 Oopley, J. .

101}181 Lancret, Ni«Jltu

104
l~}B.eynolds, Si" JOIAUtJ

108 Wil80n, Richartl
109 Gainsborough,21IotnM
110 WilsoD, Richa,.d
111 B.eynolds, Sir Jo !tu
1121
ID ~Hogarth, Winia.

IliJ
119 Bea mo t, . G.
120 Beeohey, . w:

ilkie, 0,. D.

o.
124 Jackson,JoA.
12'7 Canaletto
129 Lawrence, i,. 1..
130 Constable, JtJ"'~

135 Canale, A'lttHlio
13'7 Goyen, Ja,. "aft
138 Panini, fliot1a .i A.
143 Reynolds, Si,. J.
144 Lawrence, Si,. 1.:
146 Btorct, A"rtJ1tJm

IU}Carraeci, .AgOltiJao

149 }Velde, Willem t1an tk (tM-
150 younger)
151 Goyen, Ja" ••
152 Neer, Aarl Nn der
153 .aes, lfacolal
154 }Teniers, DaM (tM
156 yo..,.,er)
156 Dyet, Sir A. "aft

157 Rubens, Peter P.
158 Teniers, DMritl (tAs

,0II1&fItn')
159 aea, N"acoltJl
160 )[01 PU1t,.o J.i'rtJ'llCUCO

161 Pou sin, GiUptJN
162 Reynolds, ,. J.
163 Canaletto
165 POU8sin, uol4I
166 B.embrandt v in
16'7 Perum, BtJltltJatI"..
168 Raphael
169 l'IIazlOlino, Ludodco
1'70 Garofalo, BtlMtmuto
1'72 Caravaggio, MicktJel-

41&fMO
1'73 Bassano, JtJCOpo
1'74 )[aratti, ea."lo
1'76 )[urill0, Barlolo. 8.
1'7'7 B.eni, (hillo

liB ~ Praneia, FrtJ'MJNtJO

181 Perugino, PWro
182 Reynold~, 0,. J.
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o.
184 Lucide!, N"",olM
186 yok, JtM& NtI

187 Rubens, pt!tef' P.
189 Bellini, Qioaa"i
190 Rembrandt van Ryn
191 Reni, fh.ido
192 Don, GM'MtJ
198 Beni, Gtlido
194 Bubens, PtJUr P.
195 German Bohool
196 Reni, Gtlitlo
197 Veluquez
198 Oarraooi, At&nwau
199 Bohaloken, GodftVtl
200 Bassoferrato
201 Hondeooeter, Melclt,fm"
205 Dietrich, JoU",., W. B.
206 G ease JtJafl B.
207 N"ICOZtu
209 Both od Poelemburg
210 Guardi, FrG'MJUCO

211 Huchtenburgh, JoNvA."
212 Keyser, 27wnaal "
218 Baphael
214 Reni, fh.ido

11ft} Lorenzo onaco
218 Peruui, BaUaua,.e
219 Lombard School
221 Rembrandt van Btn
222 Eyck, Jan. M1&

228 Bakhuiz8n, LJUlolI
224 'l'itian, &/woZ of
225 Romano, Gitdw
226 Botticelli, &1woZ of
227 Bottieini
228 Bas8&no, Jacopo
229 tuart, Gilbert

BIB} Z baran, F7'MlCuoo

284 Oaten , Yi~1&ZO

285 ibera, Jo if
286 Veraet, (]lauue J.

0.

287 Bembrandt n· p
288 eena, J•• (tTu ~)
289 eer, Aart· etI• .,.

240 Berchem, N"tt»ltu
242 Tea ers, .DaN (CM

YI1WAfM')
248 B.embrandt van jn
244 Biber , JIW/
245 Baldung, HtMU
246 Pacchia, Gi,.ola., tW
247 atteo di Giova
248 Lippi, Fra FiliPJlO
249 Lorenzo da San Severino

m»} aster of Warden262
268
264
265
266I aatar ofLieebom

I
262 Bohool of Liesborn
1ft} emish chool
266 Lombard, Lvabert
267 Wi n, Bicurtl
268 Veron8se, Paolc
269 Giorgion8
270 Titian
271 Reni, 9",itlo
272 Italian chool
274 n~a,AfId~
275 Botticelli, Au"auro
276 8pin8110 Aretino
277 Bassano Jaoopo

~~B }Bub8ns, Peter P.

280 Bellini, GioeaflM
281 Basaiti, Ma1"Co
282 Bertucci, GWt1a".i 8.
283 Benozzo Oouoli
284 Vivarinl, Barlolomlllio



xiv I DEX TO AMES OF MAI.:TERS.

o.
286 orone, Fra1Wuco
286 Tacooni, FrtJ'/tCUCD

287 Veneziano, Bartolom11leo

288 Perugino, Pietro
289 Lundens, (}11'rit

290 Eyck, Jafl ~a1&

291 Oranach, Lvcal
292 Pollaiuolo, Atttonio
293 Lippi, Filippi1W
294 Veronese, Paolo
296 &8Sy8, Q_iftten
296 Verrocchio
297 Bomanino
298 Borgognone, An&brogio
299 oretto
300 Cima, Giovall1.i Battilta

301 }181 Wilson, Riclu,rd

304-

183 tReynolds, Sir JOIh'UtJ

307 f

fro}Gainsborough, 1.hofJ&aI

311
812 Bomney, George

lit}Scott Samtl6l

816 toutherbourg; P. J.:dI

3iZ }121 Stothard, Thomtu

822
827 Constable,Johnm1Wilkie, Or Davi,(J

HI Callcott, ir .A.,..... w.

848J

1~8 }Turner, J(JMJph .61. w.

Noo

Ifl}Nasmyth, Patncl

409 Landseer, Sir Edwifl
4621

~~
486
495
498
506
511 Turner, Jo~p" M. w.
516
523
534
535
536

mJ
564 M:argaritone
565 Cimabue, GWNui
566 Duccio di Buoninsegna
567 Segna
568 Angelo di Taddeo Gadcli
5691
570I571
572
g~~ ,} Orcagna
675
676

Jg~~
679 Niccol6 di Pietro GeriDi
579a Giovanni da ilano
680 Landini, J(J(Jopo
581 Oreagna
582 Angelico, FrtJ, SoluJol of
683 Uccello, Paolo
685 Pollaiuolo School
686 Macchiavelli, ZelI06io
689 Lippi, Pra Filippo, &lwtJlof
590 Zoppo, Maroo
591 BenozlO, GouoZi, &Aool of
692 Botticelli, AlaM1ItIro
593 Credi, Lore7IZD di
594 Emmanuel
595 Venetian School
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nb-

No,
596 Palmezzano, M.rco
59'7 COS8&, PraflCtJltJO del
598 Lippi, FiI!1Jpino
599 Basaiti
600 Dycmans, J. L.
602 Crivelli, Carlo
603 !H83 fLandseer, ''I' EdtDif&

621 Bonheur, li.oIa
623 Girolamo da Treviso
624 Romano, Oi.lio.
625 oretto
626 Bottieelli, AZe18a"MIro

ai}Rui dael, JaDob txJtI

629 Costa, Lore1W1
630 Sehiavone, Gf'tIgorW
631 Bi880lo, F1'a1toe,co, AI-

oriWto

632 } Girolamo da
633 eroce
634 Cima, GiOMIIfIi BattVta
635 Titian
636 Palma, ¥seoAio
637 Bordone, PaN
638 IPraneia, F1'a'IUJUt'o
639 llantegna,~
640 Dosso Doss~ Giotra,.,~i

641 Ilazzolino,.Ltuloftco
642 Garof&1o, BeJaWflUto

m} Rinaldo ntovano
645 Albertinelli, Mariotto

m} Umbrian School
648 Credi, Loreuo tli
649 BroDlino
650 Allori, Al8MI1IdnJ
651 BronBino

2 i, Pl'tlfICeMJO

653 .sh School
6M Campin, 8cAool of
655 BeDIon, A.
666 bue

o.
657 Cornelias, JaooIJ
658 CampiJl, &/wol of
659 Brueghel,J.,., tAe 'gw/nger

660 Clouet, F'raflOOil, tllCriW
to

661 Raphael, Praci.g.from, 1J'Y
J. AlaiRger

663 Angelieo, FrG GiotuI,,,,.
664 Bouts, D.
665 PranOBse&, Pie,.o deZZtI
666 l Li . D.. D:"667 f ppl, .I! Ta .I! 'MJPPO

668 Crivelli, Carlo
669 Ortolano, L'
670 Bronzino, A1IfIelo tli Cb,ri-

tIIO, &/Wolof
671 Garofalo,BM~

672 Rembrandt van Rjn
673 Antonello da l188sina
674 Bordone, PaN
675 Hogarth, William
677 Shee, Sir Htlrli. A.
678 Gainsborough,~.
679 Bol, F,.,.tliftQ,U
680 Rubens, Peter P.
681 ReynQWs, 'rJ~~

aB! }Gainsborough, noma
685 Hobbema, Meintlert
686 lIemlinc, Hau
687 German School
689 Crome, Joh,.
690 Sarto, AfItlrea tUl
691 Spagn&, Lo, A,cribed to
692 LOdovico da Parma
693 Pintoriechio,B~rtli~
694 Catena, VitlMlUO
695 Previtali, Andrea
696 Christus, Pet""
69'7 lIoroni, GilJm1JattiIta
698 Piero di C08imo
699 Lotto, LoJ'ftZO

700 Lanini, BWJUZrtli7lO
701 Justus of Padua
702 Umbrian School



xvi I DEX TO A ES OF MASTER .

o.
'708 Pintoricchio, BernartliftO
'704 Bronzino, Ang~lo tli Oo.t-

flw,oall8tJ,

'705 Lochner, Stepw
706 Master of Life otVirgin
7O'i Master of Altar of St.

Bartholomew
'708 Plemish School
709 emlinc, HaM
710 Flemish School

~l~ }Weyden, Bogier ~an tUr

718 Prevost, Ja""
'714 Orley, B.17afI
715 Masays, Q.

~l~ }Patinir, Joackim

718 'Ble~t Herri Net de, b·
719 f crilJed to

~rl}Scorel, Jan ~a"
722 German School
724 Crivelli, Carlo
'725 Wright, JOleph, of D61'by
726 Bellini, Giova",ni

727 Pe8ellino, Fr(l/ACUCO

'128 BoltrafBo, (}iqcan Ant.
'729 Foppa, VinceMO
'182 eer, Aart t:a" tI8r
788 Coplel' J. ,
784 Solano, A'Nlrea la
785 Morando, Paolo
'786 Bonsignori, Francuco
787 Buisdael, J"ob ~an

'789 Crivelli, Carlo
740 Sassoferrato
'141 Velazquez, Attributed to
742 Moroni, Giambattilta
744 Raphael
'745 Velazquez
'746 Ruisdael, Jacob ,.'an
'747 Memlinc,Ilans, Ascrihed to
748 Girolamo dai Libri
'749 Giolfino, ':'lccolo

No,
750 Bellini, 96ftt'Ue, &/wolof
751 Santi, iRoN",.,
752 Lippo di Dalmasio
758 Melone, AltobeUo
754 Reynolds, Sir J.

~gS}Jlelooo da PorI1
757 Rembrandt van Byn,

&ltoolof
758 Francesca, PVro tklla
760 Gainsborough, nonuu
~8~} Domenico Veneziano
768 Vivarini, A1&tonio
769 France8ca, Piero della
770 Oriolo, OWt:a",,,,,i
771 BODO da Ferrara
~~i}Tura, CfJrimo

774 Bout8,~k

775 Bembrandt van Bjn
776 Piano, Vittor~

777 Morando, Paolo
778 Martino da Udine
~~ }Borgognone, &hool of

781 Botticini, AttributNl to
782 Botticelli, .AleuaJUlro

&koolof •

788 Flemish School
784 Opie, John
785 Lawrence 'r ThoTTUU
787 Copley, Jo~. s.
788 Crivelli,Oarlo
789 Gainaborough, TlwmfU
790 .ichael Angelo
794 Hooch, Pi«er d14
796 Huysum, Jan t:a
797 Cuyp, Aelbert
798 Champaigne, Pkilippe de
802 Montagna, Bartolo7llflUlO

~!}Marziale, Narco

805 Teniers, Daritl (the
younger)
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o.
806 Boccaccino, Boccaccio
807 Crivelli, Carlo
808 Bellini, Oentiw
809 Michael Angelo
810 Poussin, Charles
811 Rosa, &b;atore
812 Bellini, Oiovanni
813 Turner, JOlcplt M. W.
815 Clays, Pierre J.
816 Cima, Oio.,;anni BattiJJta
817 Teniers, David, (tlw

younger)

~i~ }Bakhuizen, Ludol!

820 Berchem, iVicola8
821 Coques, Oonzales

~~ ~ Cnyp, Aelbert
824 f
825 Don, Gerard
826 1827 \ J ardin, Karel du
828,
829 Hackaert, Jan

830 }
~I~ Hobbema, Meindert

833
~I~}Hooch, Pieter de

836 Koninck, Pltilip' de
837 Lingelbach, Jo/tann or

Jan

~IS}Metsu, Oabriel

840 Mieris, Franl van
841 Mieris, WillelJ~ van
842 Moucheron, Frederic de
843 .
844 ~ Netscher, Ca,par
845 J
846 Ostade,Adriaen Jan,:; l;an

Bt~ }Ostade, I,aak ~an
849 Potter, Palll
850 Rembrandt van Ryn
851 Ricci, cbaltitilW

18 28

No.
852 l
853
853A.
853B
8530
853D I853E
853F
~gg: rRubens, Pder P.

8531 I853J
853K
853L I8531.1
853N
8530
853p .J
~g~ }Ruisdael, Jocob 'Van

856 Steen, Jan .

857l

~gS IT· D!~860 r enters, avW. (the
861J younger)
862
863
864 Terborch, Oerard
865 Cappelle, Jan ",all de
866 Heyden, Jan t:alt der

867 ~868 Velde, Adriaen "an de
869
8701
871

1
B~§ ~ Velde, W. 'l:an de (tll.~
874 1 younger)

875
876)

877 }877A. Dyck, Sir A. ,;a1l

877B
878\

I 8791
880 rWouwerman, PMlip,
8811
~82J



· viii I DEX TO ... E OF A TERS.

... o. ..."0•

Crivelli, Carlo

Francesca, Piera della
Benvenuto di Giovanni
Signorelli, L11ca
Pintoricchio, Bernara;,u,

Botticelli, Alessandro
Sellaio, J. del

Lawrence, . ir 17 0111a
Solario, .d'1ldrf?a do
Nee1fs, Pief"
Gainsborough, Thoma
Crome, Jt.J/m
Lippi, Filippillo
Pollaiuolo, AJlfallio• .A-

c"ibed tl'
Rap ael (after)
Giorgione, h(lol 1'1
Veronese, Paolo
Italian (XTL Century)
Padovanino
Dolci. Carl"

935 Rosa, &l ators
936 Bibiena, Fertlinando

~g~l
939
940 >- Canaletto, AlltOllio

81~J
943 Bouts, D.
944 Marinus van Romers­

wael
Patinir, Joachill1

abuse
Flemish School

945
946
947
949
950 Teniera, Dor-id (the elder)
951 ,
952 }Teniers, DcLcid (tlte
953 younger)

954 Huysmans, Cornelil

955 Poelemburgh,Cornelinan

956}957 Both, Jan
958
960 I
961 ' Cuyp, Aelbtrt
962 \
963 Ost de, I1aak mn
964

1
8~8 (Cappelle, Jan t'a1l de
967
968 Dou, Guard
969 Neer, Aart t'an dn-
970 Metsu, Gabriel
971 ,
972 ! Wynants, Jnll

973 Wouwerman, Pltilipl

974 Koninc ,P1Lilipl de

8~a }Wouwerman, Philip

9771
§~SJ Velde, Willelll t'an de
980 (the 1Ioultger)

981

~~~ }Wynants, Jan

~81887
~~S Reynolds, J.Jir Jo lwa

890 I
891

J892
893 Lawrenc8, ir TllOmal
895 Piero di Cosimo
896 Terboch, Gerard
897 Crome John
899 Daniell, Thomaa
900 Hoppner, John

902 :Mantegna, A IdI'I'a

903 Rigaud, Hyacinflle
904 Schiavone, Greguria
905 Tura, COl'i11W

906
907
908
909
910
911
912
913 Umbrian School
914
915
916
922
923
924
925
926
927
928

929
930
931
932
933
934



ITDEX TO E OF J: A TERS. xix

o.

982 }983 Velde, Adriaen t'an de
984
985 Jardin, Karel al'
9861
987 1
~~S >Ruisdael, Jacob t"an

990J
991
992l
993 (Heyden, Jan van der
994.
995 Hobbema, ~lleind6rl

8B~ ~ Schalcken, Goajried
999\

1000 Bakhuizen, Ludolj
1001 Huysum, Jan 8(lIt

1002 Walscappelle, JfU" b
1003 Fyt, JaR.
1004l
1005 t Berchem, _ i('oliU
1006 )
1007 Wil, Jan
1008 Potter, Pietl!r (.)
1009 Potter, Pav.lu
1010 Deelen, Dir('k ra 11

1011 Coques Gonzolu
1012 Merian, Jldtillfl'll . J~r.
1013 Hondekoetor,..llelcholr de
1014 Elsheimer, Adam
1015 Os, Jan t7an
1016 Lely, ;r Pekr
1017 Momper, J.
1018 Claude

IBM }Greuze, Jl'af& B.

1021 Hals, Frafll

l~ t oroni, Giambattilla
1024 f
1026 oretto
1030 orland, Georgt
1031 Savoldo, Gi0t7anni G.
1032 Spagna, Lo

...~o.

181t }Botticelli, Aleuandro

1035 Franciabigio
1036 Flemish School
1037 Crome, John
1039 Barker, TIIomlU
1041 Verones8, PlU,lo
1042 Hemessen, Catkarina. t"an
1044 Gainsborough, TllOmal
1045 Dand, Ghuraert
1046 Hogarth, William
1047 Lotto, LtretUO
1048 Pulzone, cipioM
1049 German School
1051 Bertucci, Gw anni B.
1052 Milanese School
1053 Witte, Ema1&l~l de
1054 Guardi, PranCt'8C/l

1888 }Sorgh, Ilelldrick M.

1058 fl Canaletto AntOf&io
1059 '
1060 Wouwerman, Plilipl
1061 Poel, Egbert an der
1062 Ferrarese School
1063 Flemi h School
1064 Wilson, Ricluzrtl

1065 fl Constable John
1066 '
1067 Morland, George
1068 Romney, Gporg~

Ig~8l Stothard, 'IhlmUU

10'71 Wil80n, Rich.artl

18~~}Copley, .Ttlhn. . •
1074 Hals, Dirk
1075 Perugino, Pietro
1076 Unknown, British

. XVIIL ce1It.

1077 Borgognone, AlI&brogio

l~~~} Dand, G., AttrikUtl to

1081 }Flemish ohool



x L. DE TO ~••• IE OF TER.

o.
1128 Signorelli, LUt'rl

1129 Velazquez
1130 Tintore to
1131 Pontormo Jacop da
1132 Steen ck He dr·~k

1133 Signorelli Luca
1134 Liberale da e ona
Hg~} Verone e ch001

1137 Oost, Ja~ob ra1t (tl/(~ eUrr)
1138 Castagno
niB}Duccio di Buoninsegna
1141 Antonello da Messina
1143 Ghirlandaio, Rid(}lfo tltl
1144 Bazzi. GUn'an1UlKt01.io
1145 antegna, AndrM
1146 Raeburn 'il" Iff ry
1147 Lorenzetti An br gio
1148 Velazquez
1149 areo da Oggionno
1150 Pontormo, Jacopo da, A •

cribed to

1151 Flemish School
1162 Piazza, MartolD
1153 Hogarth WOlliam
1154 Greuze Jean BaptUft
1155 tteo di Giovanni
1156 AmaId G rge
1157 Ca all· no Ber1UJrd,
1158 ard Jam
1159 Pou in Gupard
1160 Giorgione
na~}Hogarth, William

1163 Stothard, TlW11Ial

1165 Moretto
1166 Antonello da e in
1167 Opie, .Ttlhn
1168 VIie J·U

H~8} heifer
1171 Raph I
1172 D c ·r
1173 Giorgione

·0.

1082 Patinir, Joaclti11l
1083 Bouts, Albrecht
1084 Patinir Joa 11 °711

1085 Geertgen
1086 Campin Pob rl

1087} German School1088
1089 Flemi h School
1090 Boucher, Fra'llfoi
1092 Zaa-anelli, B rnardtnoaa (' Itig'IWla
1093 Vinci, Leonard{) da
1094 Mor, Allt(//tii, Aacril)t'{l '0

1095 Lievens,Jan
1096 Weenix Jan R.
1097 Unknown, _r VIIL ('ellt.
1098 ontagna, Barlolol1l7n
1099 engs, A on Ra/ael
1100
1101 Longhi p. ro
1102
1103 Fiorenzo di Lorenzo
1104 anni Gia tlti ola
1105 Lotto, Lorenztl
1106 Mantegna, Franceaco
1107 iccolo da FoIigno
1108 Tuscan School ( inw)
1109 icco16 di Buonaceor 0
1111 Cotman Joh
1113 Lorenzet i Pi TO

1114

11116
1116 Coques Gonza
1117
1118)
1119 Grandi, Ercou: di GiuliQ

Oaare
1120 Cima, GioMnni Battma
1121 Catena, 1':
1122 Greco E. P.
1123 Giorpone Jwol of
1124 Bot celli AluMl r

/wolo
1126 antegn .A rM

1126 Bo .cini
1127 Boberti »rtXJk,u'



L. DE TO E OF TE xxi

1174 Gainsborough, ThoTIUU I 12i1 lIor, AntoJay
1175 VVard,Ja~ 1232 AJdegTever,1Zri ~l
1176 t 1233 Bellini GioN "
1178 f yth Po rick 1234 Do 0 D i, Giot:a1t "

~~~ Turner, J. ~v. w. l~} ace to, ·rttlafNO
1183 asm h, Patrid. 1241 Campaiia P«l1'o
1185 tothard Th 1242 a myth, Alezs7llle,.1186 Glover, :Tolu, 1243 Heimbaeh, Olt.rUtia.

HBB} Ugolino da Siena 1246 Con:r:;;:, John

1190 Clouet, Franrou, h· I 1247 Maes, _ woltu
cribed to I 1248 Helst, B. t'alt de"UBi}Tiepolo, GiOf:a7t71i B. 1249 Dobson, William.

1194 Venusti, arcello 1251 Hals, FNJlU

1195 Rubens Peter P. 1252 Snyder Fraft
1196 Tuscan ehool 1255 Velde Jan Ja z a
1198 Abbott Lemwl F. 1256 teen ye H~1IUl71
1199 Pier rancesco 1257 urillo, BarWwm Be
1200} ., 1258 Chardin, J ..B. i~
1201 acnno d Alba 1259 Reynolds, i,. Jo h1UZ

1232 BoniCazio Veronese l~~l
1203 Cari~ni, Giorc,nni de' I 1262 [

Bun I 1263
1206 Rosa, 1 tore 1264
1207 Con table JoA1& 1265 GrlBCO-Roman, 2nd or
1208 Opie John' 1266 1 31'tl cent 1'y

lll~} orone DMUIlico lm
1213 Bellini Ol'flttile 1269. 12'70)
1214 chel~ da Vero~a 1271 Gain borough Tho,...
1215 Domenlco VeneZlano 1272 \ '
1216 Spinello Aretino 1273 t
1217 Roberti, Ercole de' 1274 { Constable, Joh1t
1218}. )1275 J
1219 Baechlacca 1277 Maes, .Ni~ol41
1220 Ingegno 1278 Pot, Hend,.i16 G.
1221 Pape Ab1'4A4. tU 1280 Flemish School
1222 Hondecoeter - elcA"or tU 1281 Cote, Fra "
1223 t vel 1282 poll, J. i1U1tt"

Hudson Tlr.onuu 1283 Gain borough TAotII4II
en . ar 10 1284 i rini nto1&io
o 1 JA' de 1285 erne E."le J. H.
h· ndaio, DonUJ1&ieo 1286 urillo. Barto • R
tkl 1287 Dutch choo



xxii I DEX TO AMES OF MASTERS.

...:'1'0.

1288 Neer, A. t:an der
1289 Cuyp, Aelbert
1290 Wilson, Richard
1291 Valdes-Leal, Juan M
1293 Molenaer, Jan Mi8nIe
1294 Poorter, Willeln de
1295 Giovenone, Girola71lo

1296}Z· n'1297 a1S, l.TtuSeppe

1298 Patinir, Joachim
1299 Ghirlandaio, .Domenico

del
1300 MilaneS8 School
1301 Tuscan School
1302 l Marmion, 'imon, ..1,­
1303 f cribed to
1304 Umbrian School
1306 Barker, Thomal, of Bath
1307 Lawrence, "ir Tlwma,
1308 Mazo, Marti7t/"L Juan

B autilta del
1309 Licinio, Bernardino
1310 Cima, GiOl:anni, Bat-

ti,ta
1311 Beerstraaten, Jan
1312 Victors, Jan
1313 Tintoretto
1314 Holbein, Hanl
1315 Velazquez
1316 Morllni, Giambattista
1317 Tuscan School (Sien6lt')
1318 Veronese, Paolo
1319 Claude
1320 ) Janssens, Oornelil t:an
1321 r Ceulen
1323 Bronzino (Angelo di

Co imu), calleie

1324}1325 Veronese, Paolo
1326
1327 Goyen, Jan -ran
1328 Scatt, Samuel
1829 Brekelenkam, Quiry'&
1380 Duccio di Buoniusegna
1331 Fungai, Bernardino

"'0.

1332 Netscher, Ca,pal'
1333 Tiepolo, (}iovaJlni B.
1334 Longhi, Pietro
1335 Frencb School, X"V-cent.
1336 Liberale da Verona"

A,cribed to
1337 Bazzi, Giot'annalTtonio

1338 l F b ·t· B ;71339 I a rl 1US, t:rnar",

1341 Decker, Oorn.elij G.
1342 Wet, J. de
1844 Ruysdael, &lo1TUJlTl, 't'an
1345 Wouwerman, Jan
1346 Avercamp, Hendrik t·a.,~

1847 Ostade, laaak van
1848 Velde, A{l"iaen va,~ dt:

Ig~8} Landseer, Sir Edwin B.

1351 Moorland, George
1352 Moucheron, Frederic de
1358 Ryckaert, ..lIartin
1374 Hogarth, lVilliam
1875 Velazquez
1876 Velazquez, Aacribed to
1377 Venetian School
1878 Steen, Jail,
1880 OS, Ja1~ -ran
1381 Mantegna, Franceaco
1388 Vermeer, Jail,
1884 Nasmyth, Patriek

IR~~}Duyster, lVillent O.

1390 Ruisdael, Jacob 'tan
1893 Veruet, Cla'Ude J.
1396 Romney, GeOT{J8
1897 Dutch School
1899 Terborch, Gerard
1400 Rembrandt van Ryn
1401 Snyers, Pieter

l~}Morland, Henry R.

1404 JaCkSOD, John
1406 Angelica, Fra 6iora1tni"

hoot of

1408 Opie, Jolm



No.

1452 8tubbs, George
1453 Nebot, B.
1454 Guardi, Francaco
1455 Bellini, Gio-vanni
1456 Italian School
1457 Greco
1458 Cotman, J. .
1459 Eeckhout, Gerbrantl, ",an

den
1460 Ibbetson, Juli'IU OlZIar
1461 Matteo di Giovanui
1462 Dubbels, Hendrik
1464 Hogarth, lVilliam
1465 Ferrari, Gaudenzio
1466 Orsi, Lelio
1467 Lancaster, Re • Richa,rd

H.
1468 Jaoopo di Cione
1469 Heda, Willem K.
1470 Weier, Jacob

1471}1472 Goya, Fra7UJuco
1473
1475 Brooking, Henry
1476 Schiavone, Andrea
1478 Mansueti, Gwranni
1479 Avercamp, Hendril
1480 Stuart, Gilbert

Ui}:::::.:'-
1485
1486
1487 Zol'any, Jo/w,nll,
1488 Gainsborough, TllOmas

ItS8 }Venetian School
1491 Ramsay, Alian Alcribed

to
1493 Costa, GiofJanni
1495 Mazzolino, Ludo~o
1496 Bettes, John
1497 Morland, George
1651 Bomney, George
1652 Unknown, XT"I. celtt.

I.r DEX TO AMES OF MASTERS. xxiii

~~o.

1409 Cordelle Agii, Andrea
1410 Borgognone, A11l.brogio
1411 Roberti, Brcok de'
1412 Botticelli, A le,sandro ,

&hooloJ
1413 Lawrence, Sir TlwmtU
1414 Westall, Richard
1415 Dou, Gerard
1416 Mazzola, Filippo
1417 Mantegna, Andrea

1417A Italian School
1418 Antonello da Messina
1419 French School
1420 Berck-Heyde, Germ A.
1421 Steen, Jan
1422 Le Sueur, .l!:ustache
1423 Ravesteijn, Jan A. van.
1424 EIsheimer, Adam
1425 Le Nain
1427 Baldung, Hans
1429 Canaletto, Antonio
1430 Beccafuml, IJOlnenico
1431 Perugino, Pietro, As-

cribed to
1432 David, Olteeraert
1433 Weyden, Roger -ran de
1434 Velazquez, Auribed tt,
1435 Raeburn,' ir Hel"·,!!
1436 Pisano, Vittore
1437 Barnaba da Modena
1438 Milanese School
1439 Ruysdael, !017Wn f:an
1440 Bellini, Gentile
1441 Peru~;'1o, Pietro
1442 Baklluizen, Ludol!
1443 Steenwyck, Hendrick
1444 Honthorst, Oerard "anlm}Ruysch, Bachel

1447 Meulen, Adam. F. 'tan der
1448 Bonvin, .H-an~oiI .
1449 Champaigne, Philippede
1450 Piono.bo, &bastiano del I
1451 Berck-Heyde, Gerr.it A.



xxiv 1...TDEX TO A. ES OF MASTERS.

o.
1658 Vigee Le Brun,

.J[adame 'Elizabeth

1654 Watts, George F.
1658 Lambert, Oeorge
1659 Whitcombe, TIUJ11UU

1660 Werfl', A. va'11 der

188~}Predis, Ambrogio de

1668 Hogarth, WillUzm,
1664 Chardin, J. B. Sim,eon
1666 Predis, Ambrogio de
1666 Millais, ir John E.

1667} .
1668 Romney, GearDe
1669
18~~}Beechey, Sir WillUt71l

18~~ }Rembrandt van Ryn
1676 Herrera, FrancUco de
1680 Dutch School
1681 Unknown, xrIIL cent.

(lJriti /1)
1682 Francesco di Giorgio
1688 Cuyp, Aelbert
1686 Fantin-Latour, Henri
1689 llabuse
1694 Bartolommeo, Fra
1695 Venetian School
1696 Bellini, () iOt:a Itni
1699 Vermeer, Jall. Ascribed

to
1700 Dutch School
1701 Everdingen, Allart t'an
1776 Signorelli, Luca
1779 Wil80n, R-ich4rd
1786 Calame, AlezatUler
1810 Duchatel, FrtnCfoi
1811 Gainsborough, T/UI'1Ra8
1812 8pagna, Lo, :A cribed to
18181

l~lll
1816 ~ Consta.ble, JoA

l~l~ I
1819 i

o.
1820 I
1821
1822 ~ Constable, John
18281
1824J
1825 Gainsborough, 17wma~
1826 Opie, John
1827 Stothard, Tlwmas
1828 Na.smyth, Patrick
182911880 ! Stothard, Thomas

1881 Crome John

1882 }1838 Stothard, T1lOmas

1834 Reynolds, Sir J08hua
1835 t1836 f Stothard, Tlwmas

.1887 Raebum, Sir Henry
1840 Reynolds, i~ Jo,hua
1841 Callcott, Sir AugtUt'U
1842 Sassetta
1848 Bonflgli BeneIUttto
1844 Thornhih, ir Jama
1845 Bordone, Pari6
1847 Signorelli, L1/~a
1848 Raguineau, Abrall4m
1849 Pacchiarotto, Jacopo
1870 Conca, 8ebaltiafto
1872 Vivarini, Alcise
1895 Jordaens, Jacob
1896 Saenredam, Pieter
1897 Lorenm Monaco
1903 Boel, Pieter
1906 Rumney, George
1909 Delaroche, Paul
1914}1915 Heyden, Jan t'an der

1916 Nasmyth, Patrick
1917 Both, Jan.
1918 La Fargue, Paul Con-

lta1din
1924 Reynolds, ir Josltua
1925 Cranach, LU~~lIJ

1930 Zurbaran, Franci Cll
1935 Hogarth, Will,am



1... DEX TO J:TAMES OF MA TER. xxv

J; o.
1937 HeIst, Bartholol1lelU t'an

de,.
1938 Durer, Albrecltt
1939 French School
1941 illais, ir Job, E.
1943 Cotes, P'rall.eiJl
1944 Titian
1951 Goya, Franci8co
1952 Fantin-Latouf,Oen.ri
1953 Bastiano, Lazzaro
1969 Browne, Benriette
1982 Hogarth, n Ulia~n

2066 Morland, George
2057 Velazquez
2008 Diaz de la Pena, • Tar-

Cilrh8 v:
2062 SaftIeven) Hermalt
2069 RaphaeI
2077 Reynolds, Si,o J(lJrli Utl

2078 Boudin, Eugnie
2081 Rigaud, Byadlitlie
2082 Botticelli, ",·!tool /1
2083 Costa, Lnrelt:o
2084 Tu::;can Schoo
2085 Bronzino, .A ngelu,

clwolof

~8~~ ~ Zuccarelli, France Cl'

2088 Luini, Berttardiuu
2089 Boltrafllo, clWQl t1
2090j
~8~ )0 Moretto
2093j
2094 Moroni
2095 Vivarini, Alt'ise
2096 Romanino
2097 Bordone, J.: c1WiJl (!f

~88~}Guardi, Fra,u'uc"

2100 Tiepolo, G. B.
2101 Ricci, baltialW

~181}Marieschi, Jacfpo

2104: Fiammingo, E",,,ico
2105 Carracci, A.

I 23

J; o.
2106 Gennari, B.
2107 Rosa,8oJMItBr(J
2118 Rimini, G. FrancuCfJ ~
2127 Dyck, iT Antlunty t'4t1

2129 Saint-Aubin, GahtVl
J."

2130 Siberechts, Ja

~ll~}Fantin Latour, Eknri

2135 Corot, Jean B. C.
2136 Saint-Aubin, AugfUte
2143 Ochtervel~Jan
2144 Dyck, "ir Ant/wng ran
2162 Ducreux, Jogep!:,
2163 Mabnse
2204 Ste8nwyck, Hendrid

~8 tNeeft's, Pider .
2207) .
2208 Nasmyth, PatMCk
2209 Cornelisz
2210 Gainsborongh, TllOnuu

2211 abuse
2216 Troy, Fram;,,; de
2217 David, Jac,/ua L.
2218 Ingres, al,,,~r f'f
2219 StGthard, ThtJ7IUU

2220 }H h W'--'2221 f ogart, uuam

2222 Lawrence, iT Th01nIU

22231=12226 ~ Gainsborough, TlWI1lU

~ml
2229.J
2232 Btothard, Tlwmlu
2233 Downman, Johfa
2234 Unknown
2237 Behnes, lVillia",

m~}Unlmown
2242 DressIer, (J(mrai,

~J}Boehm, i,. J. E.

2251 Pedis, Ambrogw tM
e



xxyi E OF ITER.

2288
2289
2290
2291

2292
2293
2294
2295
2423
2437
2438
2439
2474
2475
2480
2482
2483
2484
2485
2486
2487
2488
2489

o.

2256} H . . H.2257 arplgDle,.
2258 Michel Geltrgl'
2280 Romney, (Jertrge
2281 Lotto, Lorell,zo
2282 Wouwerman, Pllilip6
2283 Neer, ..Jart ralt dtr1'
2284 Gainsborough, Tho",tU
2285 Hals, Fra TU

2286 Horsley, John o.
2287 8mith,(ieorge(pf 'hiclte.·

fer)
Vallin, Jacfj'11e6 A.
Delacroix, ElIgelll'
Charnay, AMIIilud
Champaigne, Philippe

de
Mierevelt, ..1I. J.
Penni, Luca
Passignano
Pourbus, Fram
Gericault, Jean. L. A. T.
Hogarth, William
Wilson, Richard
RoU8SeaU, Pierre E. T.
Hand Tlu.rma.
Holbein, Ban
Rousseau Philipps
Benvenuto di Giovanni
Fiorenzo di Lorenzo
Ingegno
Ce8are da 8esto
Ercole de Roberti
Francia Pra nee co

ignorelli, LtI("Q

Ghirlandaio, Donunico
del

2490 Credi .Lorenzo tli
2491 Ghirl ndaio, Ridoifo del
2492 ellaio, Jactlpo del
2493 Piombo, utiallo del

2494l Cariani, GiOl"llll1li dc'
2495 j Blt8i
2496 Boltramo, OiQ/'llJUli An.-

tcmill I

"'0.

2497 Botticelli /,()(ll of

~~~ } Basaiti, arco

~~} Previtali, Antlrl'.I1

2502 Mainardi, BastiallQ
2503 Solario, Antonio da

2504 Cesare da Sesto
~8g} Cima, Gioramai Battista

2507 Veneziano, Barlolom1JU"I
2508 Florentine School
2509 Vivarini, Al . e
2510 Umbrian School
2511 Campi, Giulill
2512 Correggio, AlIfMI;{I AUe-

gritla
2513 Tiepolo, G. B.
2514 12515 ( Canaletto, Amonio
2516 ,
25171
2518

1
2519
2520
2521 }Guardi, France co

~~I
2524
2525)
2526 Spanish chool
2527 Gonzalez, J,lalt G.

~g~~ :HaJs, Fra1l8

2530 Janssens, Cllrneli ran C.
2531 Saenredam,Pider
~R~;Wynant ,Jan

2534 eer Aart ax del'
2535 eer, EgIQ71 H. 01& tler

~gg~ }Neer Aart on tler

~gg~ ~ Rembrandt
2540 I
~gt~ ~ Osta:le, Adriaen J. Tal"

2543 j



I DEX TO E OF TER.

o.
2544 Ostade, Iaaac ran
2545
~~~ , Cuyp, Aelber(

2M8J
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AAO (JA EB AB). Su

A OTT (LE UEL FBAHOI8).

L. F. ABSOTT was born in Leiceste hire in 1760. A the age of
fourteen he became a pupil of Francis Hayman. He exhibited
portraiu at the Royal Academy between 1788 and 1800. He died
in 1803.

o. 1 . Mr. Henry Byne, of Oarshalton.
A life-size bust length portrait of a gentleman in a blue coat

with br buttons and a white cravat.
Canvas, 29 in. It. by 24 in. to. (0·737 X 0"61)•

• Su 00 D.~~

( DREA D'). 8u D ....ioililU

AI..n~~~.:.I.I.Z ( RIOTTO), 1 74-1615.

A pupil of Cosimo Rosselli, and the friend and . ut of Fra
Bartolommeo, he bom t Florence, and died there. Tuscan
School.

ATTRIBUTED TO Al.. .TZ-......._..._...

o. 41;. The Virgin and Ohild.
The child is seated on the irgin's knee, with the band railed in

blessing.
ood, 6 in. 1. by' in. w. (0·152 X 0"102).

( I IlI0B), 1502 ?-1655 ?

ALDEGREVER, whose real name Trippeumeker, born 8
Paderbom. He attracted to urembe!'8 by the fame of
Albrecht Dorer, whose manner he followed, both 18 a painter and
engraver, after returning to his own country, where he executed
numerous orb. The date of his death is uncertain, but it
after 1555.

1 n A



2 LDEGREVER-A BERGER.

o. UL Portrait of a Man.
Clad in a red tered ilk go n ith black sleev and a cape

of striped fur, open at the che t and di ,1 ing a plaited birt,
bordered with gold. He wears a flat black berretta. The face
. clean- haven, the hair of the head fair and crisply curled. He
holds t 0 carnation in hi left hand. Blue background.

Wood, 191 in. h. by 15 in. w. (0'. 9 X 0'3 1).

• Bee GOBBB 10.

1 (LE DRO), 1535-1607.
Hi father ying heD he yonng LE DRO brought

ap by Agn 10 BroDzino and became hi pupil.

o. ••0. Portrait of a Lady.
In the rich costume of the 16th century; he' dreased in

gold-quilted white tin bodice, ith a blue velvet gown, the body
and sleev of hich are embroidered with gold j on her neck i a
pearl necklace upporting a c

Canvas. H in. /1,. by SI in. w. (1'117 X 0'78 ).

AI."41J1I~ (OlU 0 0), 1577-1621.
The pupil of hi father, AI ndro, ometime called Bronzino

after hi great uncle, born at Florence, and dierl there.
Tu can hool.

o. Z Portra 't of a Lady.
Dressed in white bodice, muslin fichu, nd puffed houlder­

pieces with red sleeves. The h ir is orn plain under a turban­
ah ped cap of black and gold t' ue. In the background a green
curtain.

ood, 23 in. A. by 1 in. 10. (O·/) • X 0·U6).

GGOs. a"VS.1 O.

AI.II~.]aG••]a (CURl TOPB), 1500?-1562?

master of the German hool, under the influence of Burg -
mair and some enetian. e ork in Au burg from 1530.

o. Portra't of a a.
A bust port 't of a man in a dark fur-trimmed cl nd

large black oap; grey background.
ood, 141 in. h. by 11 in. w. (0'86 X 0'279).

George tiog Bequ t, 1910.
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a DI Z.VI I. See Z.'.:11IGl.O.

S.-...L ...... '..

I), 1381-1 5.

FR GlO A. I D I LE, called L' GELICO, on account of his
great piety, W88 born near the C tallo di Vecchio, in the ugello,
.and joined the order of the Predican at Fiesole in 1407. e
left Fiesole in 1409, and practised a fresco painter for some
years at Foligno and at Cortona, where several of his best or
are till preserved. In 1U8 he returned to Fieeole, but was
subsequently en wi h impo ut collllllisaio t Florence
.and Rome, where be died. Tuscan hoo!.

O. Oh . t rrounded by Angels on tM m' t 01
the Bl8ssed.

The Patriarchs, the Prophets, the Sain and rtyra, &c.
Up of 250 mall figures. The predella of the altar-piece of

Domenico as Fi8801~, in five oompartmen °

In tempera, on wood, 121 in. (0'311) A. by 8i in. (0'216), 26 iD.
{0"6S ), and 1 in. (Oo72i) Wo

1 23 2



4: A GELICO-A TO ELLO DA EBBI A.

SG 00z. OS- S-a& 10VA I Z.IGO.

o. 58Z. The Adoration of the Magi.
A rocky landscape with a small building on the pectator's

right, near which the Virgin is seated holding the Child on her
knees. Composition of many small figures.

In tempera, on wood, 71 in. h. by 181 in. w. (0'19 X 0·j69).
Formerly in the collection of Professor Rosini, at Pisa.

No. 1408. The Annunciation.
In an arcaded porch or corridor, the Virgin, seated, bends

forward with a reverential gesture towards the Angel Gabriel, who
approaches her in an attitude of deep respect. Above the Angel's
head hovers the Holy Spirit in the form of a white dove.

Wood, 40 in. h. by 55 in. w. (1'035 X 1'397).

A BI.O DI TADDBO GADDI.
A pupil of the chief disciple of Giotto.

o. 588. The Ooronation of the Virgin.
Four angel kneeling, below. Painted about 1330.
In tempera, on wood, 71 in. h. by 37 in. w. (1' 03 X 0'939).

A TO BZ.Z.O D SSI A, 1430-1479.

A TO ELLO DI GIOVA I DEGLI A TO I was born at Me ina.
He must have attained celebrity in his native island. There wa
in the church of . Gregorio at Messina a triptych by his hand,
signed and dated 1473. Although it is doubtful whether he was
ever in Flanders, he was the means of introducing the Flemish
method of oil painting into Italy. Having visited various cities
in that country, he finally settled about 14:70 at Venice, where he
died. Venetian School.

o. 873. Ohrist as the Saviour, "Salvator Mundi."
The right hand is raised before Him in the act of blessing.

Signed and dated 1465.
Wood, 161 in. h. by 121 in. w. (0'426 X 0'323).

o. 11 Portrait of a Young Man. (Supposed le
be the painter himself.)

He wears a red cap on his head, and a brown doublet, above
the collar of which is een the edge of a linen under-garment
encircling the neck. The hair of the head i short Iond the face
i haven, Dark background.

ood, 131 in. h. by 10 in. w. (0'M9 X O'2u4).
Lewis Fund, 18 3.



A TO ELLO DA MESSI A- VERCAMP. 5

o. 11." The Orucifi:rion.
The dying Saviour, from whose wounds the blood still flows,

hangs nailed to the 01'088; at the foot lie human akulls and bones.
The Virgin sits in an attitude of sorrowful resignation. On the
opposite side sits St. John, his face upturned towards his ter,
his hands extended as if in supplication.

In the middle distance is seen a fortified town with many mall
~res, some on horseback. Beyond a mountainous landscape.

Igned.
Wood, 17 in.!. by 10 in. w. (0·432 X 0·264).
Clarke Fund, 1884.

o. 1418. St. JerO'mlJ in his Study.
The subject is enclosed by a large stone segmental-headed

archway, which admits light into an apartment rooted with a
Gothic vault and paved with tiles. A portion of this room s
occupied by a wooden structure raised on a platform ascended
by steps. On this platform St. J erome sits at a desk, turning
over the leaves of an open Tolume. Towards the right of the
picture Bt. Jerome's emblematical lion is seen in a vaulted
oorridor lighted by two windows with landscape in distance.
On a step in the foreground are a ~oock and another bird,
probably mtended to represent a partrIdge.

Wood, 18 in. !. by 14i in. w. (0"451 X 0'362).

A .......I O. See 8PI

A••AZD (GEORGE).

Aa ALD was bom in 1763. He exhibited landscapes in London
from 1788 to 1842, and died in 1841.

o. 11&.. On the Ouse, Yorkshire.
Looking &01'0&9 the river, two sailing barges, a bridge and a castle

in the middle distance, sunset.
Canvas, 55 in. h. by 44: in. w. (1·397 X 1·111).
Wheeler Fund, 1884.

A Ba P (HE DJUlt), 1585-after 1663.

He was born at Amsterdam. His parents shortly afterwards
removed to Kampen; but Hendrik, who was dumb, and thus
unfitted for many employments in life, developing a taste for
design, was in due time taken to Amsterdam and placed, as is
supposed, with the landscape painter Gilles Van Ooninxloo.
After practising at Amsterdam and elsewhere he finally settled
down in Kampen, where he died after 1663.



6 A ERe P-BACCHIACCA.

No. 134:8. A Winter Scene.
A leafless tree rises above humble tenements on the bank of ..

frozen canal. Iu the distance is a chateau with other buildings
beyond. On the ice are numerous gaily-dressed person skating,
and a sleigh occupied by.. pleasure party and drawn by a horse.
Wintry sky. Signed.

Wood (circular), 151 in. in diameter (0'393).

No. 14:7.. A Scene on the Ice.
A large red-brick house, apparently a farm, with outbuildings

abutting on a wide river, which is frozen over and covered with
groups of figures. In the di tance the spires of a large town are
ean over the tree. Signed.

Wood, 221 in. h. by 34: in. w. (0'065 X 0'8 3).
Lewis F d, 1896.

BAeG IAGGA (FRA CE CO UBERTI I), 1494-1557.

IL BACCBI.ACCA. was the son of Ubertino di Bartolommeo, a
goldsmith i he wa born at Florence and became the friend and
associate of Andrea del Sarto. His skill in the painting of
animal attracted the notice of Duke Co imo, into whose service
he entered, and wa employed on various orb of a decorative
character, among others in the preparation of cartoons for tapestry.
Some of his easel picture found their way to France and
England. He died at Florence.

o.lZ18. The H1'story of Joseph (Part I.).
A horizontal composition containing numerou figures divided

into group. In the centre an ectagonal building, entered by
a vaulted portico, under which J oseph stands, attended by his
officers. On the left of the porch are seen J08epb' brethren
bearing vases and presen . On the right they are departing.

Wood, 14 in. h. by 55l in. w. (0'356 X 1·(09).
alker Fund, 1886.

o.lZl•• The History of Joseph (Part 11.).
The companion picture to o. 1218, the figure being some­

what larger. On the left Jo eph's brethren are seen returning and
escorted by guard. Benjamin, with his hand tied behind him,
i being pu hed forward by an attendant in a turban, while JUdah,
following, plead for him, and the brethren in front protest their
innocence. On the right of the picture J oseph receives his
bret-hen, who kneel or tand in upplicating attitudes and poin
out Benjamin, who is kneeling at his feet, to a person of impo~

ance arrayed in a uit of armour.
Wood, 14 in. h. by 561 in. w. (0'856 X 1·(09).
Walker Fund, 1886.



BACCIO DELL PORT -B KHUIZEN. 7

BAGCIO DB:r. o • 8u --.-L.-CAO_:r.O O.

BA VIZ. (LUDOLP), 1631-1708.
He W&8 born at Emden, and learnt painting under A. Van

Everdingen and H. Dubbels. BAKBUlZE 's favourite subjectB were
wrecks and stormy se88, whioh he frequently skeoohed from nature
in an open boat. He engraved a few pieoes, and made many
constructive drawings of ships for the Czar Peter the Great. He
died at Am terdam. Dutch School.

o. ZZ3. Dutch Shipping.
A frigate, with a yacht saluting, a boat, and many small vesaels ;

in a fre h breeze.
Canv88, 291 in. A. by 411 in. !D. (0'749 X 1'052).
Bequeathed by Charles L. Bredel, 1851.

o. 18. Ooast Scene.
A sea shore with small breakers falling on the sands. Figures

in the foreground, and a fishing boat pushing oft in the middle
distanoe. igned L. B.

Wood, 131 in. A. by 1 i in. !D. (O'S42 X 0'469).
Peel Collootion, 1 71.

o. 81.. Off the Mouth of tM Thames.
A gale and a stormy sea j on the right some oIiflB and a small

fishing harbour. An English sohooner and two boats in the fore­
ground j and a bark in the middle distance on the left, with main-
ail and two foresails set.

Canvas, 381 in. A. by 52 in. !D. (0"917 X 1'321).
Peel Collection, 1 71.

O. 10 O. Shipping, in the Estuary of a River.
A jetty, on whioh is a small shed; the masts and sails of a

ve el seen behind the jetty. small boat with two men in
front, another vessel to the right sailing towards a Dutch frigate
at anohor in the middle distance. A. dark cloudy sky casting a
black shadow on the water.

Oak, 1St in. A. by 181 in. !D. (0'342 X 0'469).
ynn Ellis Bequest, 1876.

o. 14= Z. Sh1,ps in a Gale.
A tbree-masted v 1 and a lugger are running before the wind
. shortened i1: in a rou,~ sea, oft a hilly 0088t. In the

foreground on the right is a fishing boat brought up in the wind in
Ule of going bout. A large hip is seen on the horison.

ood, Ut in. A. by 221 in. !D. (O"S15 X 0'01 ).
Lent by the Victoria and Albart useum, 1895.



BALDU G-BARKER.

B Z1DV (BANs), 1480-1545.

He adopted the by-name of GRIEN or GRON, was born at
eyersheim. near Stl'888burg. He ettled at trassburg in 1509,

but left it for a few years to reside at Freiburg, in the Breisgau,
where he executed ome important commissions. He returned
after 1517 to Strassburg, where he died.

No. Z.... Bust Portrait of a Senator.
An old man with a grey beard, in a purple robe with a fur

collar, and a cap on his head.
Wood, 231 in. ",. by 19 in. w. (0'596 X 0'4: 3).

o. 14:Z7. The Dead Christ; a Pieta.
The figure of our Lord, supported by the Virgin and St. John,

is seen at half length above the edge bf a red marble tomb;
behind the group stands J oseph of Arimathea. Below, in mall,
are kneeling figures of the Donor and his family, with two coats
of arms. igned.

Wood, 43! in. ",. by 341 in. w. (1'104 X 0'876).
Lewis Fund, 1894:.

BABB.a.BBZlZlI. &e GIOBGIO B.

BABIIIBBI. See GV.BOI O.

BA .B (THO AS), 1769-1847.

« BARKER of Bath was born near Po~typool, Monmouthshire.
His father, also a painter, settled in Bath, and the son found a
patron in Mr. Spackman, coachbuilder, who iu about 1790 sent
him to Rome. His taste was chiefly for landscape or rustic
subjects, but he also painted portraits and religious pieOO8.

o. 3 •. A Clover-field, with Figures.
A clover-field in which rustics are working or resting, a donkey

stands waiting for his load. In the ~tance level country, a river
and hills beyond.

Can , 26 in. h. by 39 in. w. (0'66 X 0'99).
Wheeler Fund, 1878.

o. 130 . Landscape, with Figures and Cattle.
A flock of sheep, followed by rustics on h01'88back, have just

mounted the brow of a hill on a wild road, pUling through moun­
woou country. Grey clouds are gathering for a thunde ~rm.

Canvaa, 32 in. ",. by 4:'1 in. 10. (0'81 X 1'13).
Lewia Fund, 1 90.



BAR ABA DA ODE A-BARTOLOMMEO. 9

......... DA OD Worked 1367-1380.

This artist, &8 his name implies, was born at MOOena, which
po8Ie88e8 a picture signed by him; "Barnahas de utiDa pinxit."
By 1367 he had seltled in Genoa where he painted the Madonna,
now in the Frankfort Gallery. Two years later he achieved the
picture which is now in the Bellin Gallery. In 1370 he painted
a Madonna for the church of B. Domenico at Turin, which is
now in the Gallery of that city. Be was summoned in 1380 to
Pl8&, the Museo Oivioo of which *own now contains two pictures
by his hand that were formerly in churches. The AscmBion of
Christ in the Bterbini collection in Rome is another of the rare
works of BAR ABA, who wu one of the good painters of his time,
and evidently came under the influence of ieneee art.

o. 1..37. The Descent of the Holy Ghost.
In a room with a raftered ceiling are seated the Virgin Mary

and the Apostles. Their hands are folded as in prayer, and the
tongues of flame are on their heads. All have gold nimbi. The
lower part of the picture is occupied by a decorative parapet.

In tempera, on wood, 201 in. .",. by 191 in. 10. (0'527 X 0'4:89).

BA80'GOI0 (FEDERIGO), 1526-1612.

Called also B.uOCCI, was the pupil of Battista Franco; he was
bom at Urbino, in the Papal Btate, where he died of apoplexy.
Boman School.

o. Z•• A "Holy Family."
Known &8 "La Madonna del Gatto," from the circumstance of

a cat being introduced into the picture.
Oanvas, 4:5 in. A. by 86 in. w. (1'14:3 X 0'914).
Bequeathed by Bev. • Holwell.Oarr in 1831.

• 8111'0:1.0 210 (FRA), 1472-1517.

The proper name of this great Florentine artist was Bartolommeo
di Pagholo del Fattorino, but he &8 better known &8 Baccio della
Porta, 80 called from his residing near the gate of Ban Pier
Gattolini in Florence. He was born at Soffignano, near Prato,
and in 1484 entered the studio of Cosimo Rosse1li at Florence,
where he had for a fellow pupil Albertinelli, with wllom he formed
a close friendship. The influence of Bavonarola induced him to
adopt the monastic life.

About 1514, FRA. BARTOLO EO ent to Rome, where being, it
i supposed, overtaken by illn ,he left his work incomplete to
be afterwards finished by the hand of Raphael. On his return to
Florence he executed a few worb of great merit, and died there,
-at thtt early age of forty-two.



10 B RTOLO EO~BA IT!.

O. ..... Th~ Virgin and Child and the Infant St.
John.

The Virgin i seated on the lP'ound in an open landscape. iih
her left hand she holds the Infant aviour, who i leaping forward
to embrace the little St. John, who kneels on one knee before
Him, while the Virgin othel' with her right hand presses his head
toward thai of the Infant Christ. Painted about 1508-9.

Tran ferred to canvas from wood, 22t in. It. by 27~ in. w.
(0'565 X 0'69 ).

Lewis Fund, 1900.

BAB-.rOZ.O. 80 VB BZIA O. See
VB BZIA O.

B.&8A1TI (MARCO), Active 1500-1521.

A native of Friuli, but according to some writers, of a Greek
family he wa the contemporary and rival of Giovanni Bellini
at Venice. As one of the early Venetian oil-painters, BASAITI
ucce fully adopted the delicacy and brilliancy of Flemish masters

in the 15th century.

o. za St. Jerome reading.
The saint is seated, reading a folio volume, which rest upon

hi knee. Rocky landscape; a walled town in the background.
Wood, 18t in. It. by 13 in. w. (0'463 X 0'330).

o. 5... The Mad{)nna of the Meadow.
The Virgin i seated on the ground in a meadow. adoring the

Child. In the background cattle pasturing, and a convent on a
hill ; mountain in the di tance.

Wood, 26 in. h. by 33 in. w. (0'661 X O· 39).

T o.2.4:.a. A Young Venetian.
A bu t portrait of a young man, with light auburn hair, in a

black: robe and cap. A green curtain in the background; signed
on the parapet.

ood, 14 in. h. by lOt in. w. (0'356 X 0'273).

George alting Bequest, 1910.

o. 2.4:... Virgin aad Child.
The Ble irgin i upporting the Holy Child, who tand on

a marble parapet. A greeu curtalU, ud mountainous landscape iD
the background. 19ned.

Woo<!, 24t in. h. by 1 i in. w. (0'628 X 0'463).
George Salting Bequest, 1910.



B.................4.1 ... 0-BE U 0 T. 11

S (JACOPO), 1610-1592.

J ACOPO DA Po TE, commonly called n Bassano, or J acopo da
Bassano, from his native place, in the Venetian tate, bom in
1510. His father, Francesco da Ponte, was his first inaftuotor
in letters and arts: he stodied afterwards under Bonifazio in
Venice, but retumed to practise at or near Bassano, where he died.
Venetian School.

No. 173. Portrait o/a GBntleman.
taodiog, dressed in a black robe trimmed with fur.

Canvas, 45 in. /t,. by 35 in. ID. (l'Ua X 0·889).
Presented by H. GaIly Knight, 1839.

No. ZZ8. Oht'ist driving the Money Ohangers out of tM
Temple.

Canvas, 63 in. /t,. by 105 in. ID. (1·600 X 2'666).
Presented by P. L. Hinds, 1858.

o. Z77. The Good Samaritan.
He is rai ing the wounded Jew to pla.ee him on his mule ; the

Levite i seen in prayer in the background
Canvas, 401 in. k. by 811 in. ID. (1'028 X 0'800).

B.&S-rl.& I (LAZZARO), ActIVe 1449-1512.

He was an early Venetian master of BOrne importance, and, to a
oertain extAn , independent of the great schoo of the Vivarini of
Murano and tbe Bellini of Padua, though a«ected by both. Ha
most important known picture is 'now in the Academy at ienna,
and there are example by him in 4.he Academy at Venice and at.
Bergamo. He was the master of Vittore Carpacoio.

o. 1. 3. The Virgin and Ohild.
The Virgin, wb~ Figure is seen at half length, Bnppor the

Holy Child who kneel on a silk cu hion resting on a marble illt
and hold in Hi band a fine cord ttaohed to the legs of a dOTe.

000, 321 in. h. by 25 in. ID. (0' 3t X 0'635).
Presented by the ational Art Collections Fund, 1906.

BB U 0 T ( IR GRORGE H.), 1753-1827.

IR GEORGE HOWLA D BEAU 0 T was bom at tonehall,
Donmow, in E x, succeeding bis father in the baronetcy in 1762.
From 1779 to 1825 be was an Honorary Exhibitor at the Royal
Academy, having had ome instruction from Richard ilBOn in
land cape painting. He a the kind friend and liberal patron of
many arti ,among whom m y be mentioned Constable. Bis



12 BEAUMO T-BEECHEY.

munificent donation of his own collection of pictures ~o the
... ational Gallery has already been noticed in this catalogue (p. v.).

o. 11.. A Landscape, with Jaques and the wounded
Stag.

From Shakespeare's ".AB You Like It," Act ii.
• • • •• " He lay along
Under an oak, who e antique root peeps out
Upon the brook that brawls along this wood;
To the which place a ~r sequester'd tag,
That from the hunter 8 aim had ta'en a hurt,
Did come to languish:'

Canvas, SO in. h. by ~O in. w. (0'762 X 1'016).
Presented by the Dowager Lady Beaumont, 1828•

• OOA~V:.z (DOMENICO), 1486-1551.
He was bom in the neighbourhood of iena. His style was

first formed on Pietro Perugino, two of whose pictures in iena he
copied. About 1510 he went to Rome and there studied the works
of Michel Angelo and Raphael. In 1512 he was at Siena again
and became a clo e follower of Sodoma. ienese School

o. 1"30. Esther before Ahasuer'Us.
This i probably a fantastic treatment of Ether brought before

Ahasuerus, or possibly of the vi it of the Queen of heba to
olomon. Under a dark arched building a female figure with others

grouped round her is approaching a seated figure on II throne.
Other figures apparently intended for Orientals follow· in her train.
On the right a lady is leaving a litter. The Packground i filled
up with isolated buildings and ruins.

Wood, 29 in. h. by 50 in. w. (0'787 X 1'27).
Presented by George lting, 189~•

••BO••"" ( III WILLlA ), B.A., 1753-1839.
III ILLIA. BZECHBY was bom at Burford, Oxfordshire. and

was originally articled 1;0 an "eminent conveyancer," near Ste> ­
in-th&-Wold, Gloucestershire, where he did not Iemain long. In
1772 he entered the Royal Academy School 88 a student;. Be oon
obtained reputation as a portrait painter, and ultima!ely came to
occupy an important place in the annals of British art. In 1793
he was elected an As80ciate of the Royal Academy and was
appoin~ in the same year Portrait Painter to the Queen, becoming
a full Academician in 1798. ir illiam was t ice married. He
died at Hampstead in his eighty-sixth year.

o. ZOo Portrait of Joseph Nollekens, B.A. Sculptor.
Bu ~, nearly full face, slightly turned to the left.

olleken (1737-1823) & diaUnguiahed ulp~r of b
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and the predecessor of ir Francia Chanmy in he public favour
in this respect. He died in London, posseued of great wealth.

Engraved by C. Turner, AeR.A.
Canvas, 30 in. k. by 25 in. w. (0·762 X 0·635).
ExhibiiM at the Royal Academy, 1812 (. o. 102).
Presented, by the Rev. R. E. Kerrick, 1885.

o. 1.70. Portrait 01 Mr. James P. JohnstO'M.
Half length, sitting on a red couch. The face is nearly full and

turned to the right; the hair slightly powdered. He wean a
green coat with green bu'tons and a very wide grey collar, a white
waistcoat, a muslin cravat and raffie.

Canvas, 291 in. h. by 24:1 in. to. (0·743 X 0·616).'
Bequeathed by General J. JUUU8 Johnstone, 1898.

o. 1.7 . Portrait of Mr. Alexander P. Johnstone.
early fuH face, slightly turned to the left, with the eyes

regarding the spectator. The hair is powdered. He wears a green
coat, buttoned up, with wide lapels and rolled collar, and a muslin
cravat tied in a bow. Dark background.

Canvas, 291 in. h. by 241 in. to. (0·749 X 0·622).
Bequeathed by General J. JUUU8 Johnstone, 1898•

..:.•8................. (JAM), 1622-1666.

He was born in Amsterdam, the son of Abraham Jansz, a coopert­
who re ided in the Beer-Straaten, from which he is 8upposed to
have derived his later surname. He practised his art chiefly in his
native city, where he died.

o. 13 A Winter Scene; View 01 a Oastle.
In the centre of the picture is the castle of aiden surrounded

by a moat or river, on the frozen water of which numerous­
figures are skating. On the left an embankment bordered by
leafless trees, and connected with the castle by a drawbridge.
Above is a dark and stormy sky. .

Canvas, 87 in. A. by 50 in. w. (0"939 X 1·27).

•• ... (COR ELlS PIETERSZ), 1620-1664.
A pupil of Adrian van Ostade. He was born at Haarlem. Dutch

School.

o. 8 " The Philosopher."
A man ith spectacles in his hand is seated before an open book.

Behind him is a globe and a litter of books and papers.
Wood, Hi in. A. byl1i in. w. (O·S68 X 0·291).
Presented by Martin ColDaghi, 1896.
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• IIB:.318 ( ILLI ), .1795-1 64.

WILLIA.)f BEH E, the sculptor, wa born in London, of Hanov­
erian paren , in 1795. He exhibite pi ore, pOrtrait-ba ,
and tatue at the Ro al c demv from 1815 to 1 63. He i best
known for hi portrait bu . G. F. atts worked in his studio
at one time. BED E died Jan. 3, 1864.

o. ZZ37. Bust of Robert Vernon.
Presented in 1850 by Queen Victoria, the Prinoe OonlOrt, and

the noblemen and gentlemen hose n m are in c 'bed 00 the
pede tal, in kowledgment of the Jibe lity nd patriotic pirit
of Hobert ernon. F..A. (177(-1 49) m nil by hi gin
to the .4 ation of h' c,>Uec iou of p intings and ulpto by
Briti h arti in 1847.

z.z. t (E TILE), 1426-9-1507.

The eld t son of Jacopo Bellini born about 1426-9.
bile quite young he accompanied his fa her to Padua, here

he and hi brother Giovanni received from the elder Bellini their
first instruction in art. In 1460, Gentile settled at Venice, where
he was commi ioned to decorate the great Hall of Council in the
Ducal Palace, now 10 t, and where he died in 1507.

o. 8 8. t. Peter artyr.
portrait of a Dominican onk, holding a palm branch, with

knife in his head and a dagger in . b t. igned falaely on a
cartellino, Joannu lkllinnu pinxit.

ood, 221 in. A. by 1 1in. w. (0'571 X 0'469).

o. 1Z13. ( npposed) Portrait 0/ G 'rolamo 'alatini,
Profes or of Mathematics.

Apparently bout 70 yea of age. Life ize; seen to waist ;
nearly full face. which is clean- haven. The hair of his head

bite and ba hy. Dressed in a black gown and black berretta.
He holds in his left hand a large pair of b compasses.
Dark background.

Canvas, 27 in. h. by 221 in. w. (0· 6 X 0·560).
alker Fund 1

o. t. Dominic.
This head a portrait of Fra Teodoro da U rbino in the

character of t. Oominic. The right hand, which alone· see~

above the red marble parapet, holds lily and a book in red binding
on which· a mall white label with the word c DominioL

Canvaa, 2 in. A. by 19 in. w. (0· 10 X 0·( 3).
Lell by the Victoria and Albert useum, 1 5.
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o.

o. 7 The"adonna and Ohild enthroned, with
a 'nts John and Ohristopher, and the Doge Giovanni
ocenigo in Adoration.

upplicating the irgin on occasion of the plague eniee in
1478. On the altar . a vase containing medi nta for the
disease, on which blessing i invoked. Landscape background;
figures n Iy life size.

Can ,72 in. 4. f 116 in. to. (1' 29 X 2'946).

:r. (GIOVA' I), 1428-30-1516.
One of the most distinguished painters of the fifteenth century,

the son of J acopo Bellini, and younger brother of entile Bellini,
he was bom at Venice about 1428. The 8008 studied together
in their father' school at Padua. fter 1460 iovanni aettled at

enioe, here he gradually rose in e teem, and during Gentile'
mission to Constantino le appointed to continue the series
of piC'ureB begun by hi brother for the Hall of the Great
Council. e died at an advanced age, ovember 24, 1516.
Venetian hoo!.

o. .. Portrait of the Doge Leonardo Loreclano.
A b t p'?rlrait of Ule Doge in tate robes of hite and gold

brocade, With the cap of office on his head. igDed on •
lino-Jo BELLI U •

000, 2. in. 1. b111~ in. to. (0·610 X O' 4).

o. The lJdon1UJ of the PomIJfJranate.
The irgin, clad in crimson robe, dark blue mantle, and
white linen head-veil, uppo the infant Christ on her knee.

In the background a green curtain, on either side of which is a peep
of land cape. Inscribed on cartelIino--Jo BELLI U P.

Wood, S5t in. 4. by 251 in. to. (0'90 X 0'64:7).

o. 7Z Ohrist's Agony in the Garden.
A rocky landsca.pe at dawn. ID the foreground the three

discipl eeping, bile the Lord . ying on . little y
from hem; above, an angel appe hol~ a cup the emblem
of the P .on. In the . tance beyond the broo t edron, is n
~ud approaching 'th crowd of .J6

ood, 2 in. A. bT 50 in. to. (0· 18 X 1"27).

LanclBcape, with the Death of8t. Peter Martyr,
2.

Peter the Dominican and his companion are being
by t 0 eel men in ood, on the road bet een
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Como. In the background are several woodmen at ork; a mall
town' en in the distance. igned Joannu Bellinus.

ood, 40 in. k. by 64 in. to. (1'016 X 1'626).
Pr nted by Lady Eastlake 1870.

o. 11.33. The Blood of the Redeemer.
The risen aviour, unclothed bot for a linen loin-cloth, stand

on a terrace. He supports a cro with His left arm and extends
the right towards an angioletto who kneel at His feet and receive
in a chalice the sacred blood hich Ho from a wound in Hi
ideo In the distance, a hilly landscape with the view of a town.

ood, 1 in. k. by 13 in. to. (0'45 by 0'88).
Clarke Fund, 1 7.

o. 1455. The Oircumcision.
The Infant Christ i upported by the Virgin other and

t. J 0 eph on a table in the centre. On the left is the High
Prie in a rich cope of hite brocade with a broad coloured
border of Oriental de ign. Behind him a man holds back the cope
displaying it crim on lining and the green sleeve of the tunic
beneath, al80 covered with embroidery. To the right is i.
Catherine.

In oil, on ood, 2 l in. k. by 40 in. w. (0'724 X 1'016).
Presented by the Earl of Carlisle, 1 95.

O. 1... V'rgin and Ohild.
The .. Iadonna is seated in front of a red hanging holding the

Infant Chri t in her lap with both bands, which are crossed in
front of Him. he wears a deep red tunic and a pale blue mantle
over the white veil which fall over her forehead.

Fresoo paintinp; on plaster, 331 in. k. by 221 in. to. (0' 51 X 0'57 ).
Presented by Lady Layard, 1900.

ZaTB. T O. Su oZa rno.

B. OZZO (G'ozZOLI), 1420-1497. •
He w born at Florence, the son of Lese di ndro and the

pupil of Fra ngelioo da Fiesole, hom he . ted in he
e ecu ion of pain ings for the Cathedral of Orvieto. His no

or extend over a period of thirt -eight y from 1«7
1485. He died at Pistoia. Tuscan hooL

o. 2.83. The Virgin and Ohild enthroned surrounded
by Angels and Saints.

t. John the Baptist, t. Zenobiu , on the right of the irgin;
t. Peter and t. Dominic on her left; t. J erome and t. nc'

kneeling in front.
In tempera, on wood, 62~ in. l. by 671 in. w. (1'0 7 X 1'71 ).
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SC800 01' B OZZO 0 ZO

o. The Rape of Helen wife o} enelam, K' 9
of Sparta.

The prince and her ladies are being carried off to a ship by
the Trojan Paris and hi companions. Composition of many
small figure. The panel on which thi painting is executed may
have formed the cover of some box or ca8~ttone, uch as were used
for wedding gifts.
In tempera, on wood, an octagon, 191 in. A. by 2f in. w. (0·4:95 X 0'610).

BB SO BRO IU ), Active 1521-1660.

"'0••55. The Magdalen, Reading.

he is dr se(i in crimson velvet, and looki~ into an illuminated
book; on the table before her i a vase. Half-figure.

ood, 16t in. h. by 14! in. tI'. (0·413 X 0'36 ).

VB UTI (GIOV. B TT TA). SU 0 O..........u

BB VB VTO D G LO. ee o

o 1436-1618 ?

BE E UTO DI GIO I D! EO DEL Gu TA, ho is also
known a Benvenuto da iena, a d· tinguished m ter of the early

iene hool, born at iena on the 13th of ptember
1436. He died in 1518 or 1519.

O••0 •• Madonna and Ohild with t. Peter and t.
icholas.

In the central compartment· the irgin placing a prig of
bite ro in the hand of the Child. T 0 Angels on the throne

behind playing musical in trumen

In the compartmen on either 'de are figu of . Peter and
t. icho of Bari.

In tempera, on wood, centre panel 66 in h. b 25 in. w. (1'676 by
0·636); the Bide panel are 66 in. A. by 21 in. teJ. (1 676 X 0'634:).

1 23 B
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o. HaZ. Virgin and Ohild.
The Virgin tand behind a parapet, supporting the Holy Ohild•

.A rocky background with a hedge of r0888 and j mine.

ood, 191 in. h. by 13t in. w. (0'~95 X 0'3(2).
George ting Beqn t, 1910.

_ ..I_'....I_'~.O DI

v ...··_..O DA TI 10. S~e OI"AZlO.

( ICOL.! ), 1620-1683.

BERCHE wu born at Haarlem. He had many maste ,amo;Dg
whom were hi father, Pieter Claasze, Jan Van Goyen, J.B. eemx,
J an ils, and Cl oyaert. wh e daughter he married. He
died Amsterdam in 1683. Dutch hooL

J. O. U • Orossing the Fora.
Two peasant omen are fording a tream, followed by a dog

and preceded by sheep, a goat, a calf and two oxen, one is drinking.
In the middle di tance a ooded upland with mountains beyond.

igned.
ood 11 in. k. by 111 in. w. (0'29 X 0"4 4).

Bequeathed by Lord Colborne, 1 54.

O. Z. Landscape with Ruin.
hilly country, evening; BOme peasan and cattle are c ing

a tream; on the left is ruined arch. igned BEllcHE •
ood, 1 in. k. by 15 in. w. (0'457 X 0'3 1).

Peel Collection, 1 71.

o. Italian Landscape.
Hilly country' mulete8 ting with their animals in he

scant bade of me ender in the foreground, much bove
the plain of he distance. The broken rees indicate an ex
i nation. igned BERCH •

Can 48 in. k. by 49 in. 10. (10092 X 1'244).
nn Elb. Bequ 1 76.
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o. I • Ploughing.

A hilly woody landscape; on a rising ground two men ploughing
with a yoke of oxen. igned BEBCRE •

Canvas, 15 in. Ta. by 20 in. to. (0"381 X 0"508).
ynn E1lis Bequest, 1 76.

o. • Landscape.
A land8eape ith cattle and figures; a man is playing a hurdy-

gurdy before oman with a child in her lap; she ears a blue
gown. igned BEBCRE 165+

Oak, ISl in. h. by 15 in. w. (0'342 X 0·S81).
Wynn Ellia &que t, 1876.

IUEI.~mlE.-:IDI"·D~B (GERRIT DBI E sz), 1638-1698.

Thi painter born at Haarlem, and a younger son of
a butcher in that town. Hi favourite ubject I the arl:e'
Pla~ of Haarkm, of which several examples exist, one being
the picture described belo. He orked sometim ·th his
elder brother Job. GEBBIT BERCK-HEYDE died Haarlem
apparently by drowning.

o. Z. A View in Haarlem.

The public square or market-place before the Groot Kirck, from
the crux of hiob rise in the middle distance, a ricbl}' detailed
belfry. On the right of the scene are se era) lofty bnck ho
urmounted by tepped gabl . On the right of the foreground

. seen part of a Doric porch or colonnade upporting a ball1&­
traded balcony. The square is enli ened by numerous figures

igned
Canvas, 201 in. h. by 26 in. w. (0"51 X 0"661).

0." Interior of the Ohurch of I. l. Bavo, Haarlem.

The nave of the church filled with people doriDg
ime. The women are eated on chain in the cen of

the nave, and the men are in sea raised in tiers all round ;
the men wear their ha. In the centre boy is oareBBing
hound to hich a woman· directing the attention of a child

in hi and holding a coral and bells. Others d
. ning to the sermon. igned.

ood, 24' in. • by 33 in. w. (0"622 X O· 39).
1 ~ BJ
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BB ABDIII'O DI BBTTO. See PI TO 10 BIO.

BBBTUGGZ (GIOV. BAT'IISTA DA FAENZA), 14 ..-1516?

BERTUCCI was the nickname given to thi painter, who flourished
of the early part of the 16th century at Faenza, where most
in hi works are to be found, mo t important is a Coronation
of the Virgin in the Pinacoteca of that town. igned in full and
dated 1506. Hi work hows the influen<:!e of Perugino and
Pintoricchio, hi pictures have, until recently, been attributed to
one or other of those painte1'8, or, like the picture o. 282
described below, to Lo pagna.

o. 2.82... The Glorification of the Virgin.
The Virgin, with the Child standing upon her knee, is eated in

cloud, and urrounded by Cherubim. Below are two child­
angels seated; one playing on a viol, the other blowing a flageolet.
Landscape background.

000, 70 in. h. by alt in. w. (1'778 X 0'794), arched top•

.I. o. 1051. The Incredulity of t. Thomas.
'Our Lord, clad in a crim on robe and bearing an emblematical

ero ,di plaJs His wound to t. Thomas, who bend forward
with an eager ge ture. t. Anthonyof Padua holding 8 lily, re t
hi left hand on the shoulders of the kneeling Donor. Landscape
background. .

Wood 411 in. h. by 65! in. w. (1'052 X 1'663).
Bequeathed y the isse oIly, 1 79.

BBTTBS (JOHN),1530?-1573?

BETTE , portrait-painter and miniaturi t, i aid to have been
l>orn in Lor don. It was formerly alleged that he wa a pu~il of
"ichola Hilliard, but this seem. improbable. BETTE i said to

have painted a miniature in oils of Queen Elizabeth, as well as a
portrait of ir John Godsalve. Be eem to haTe been influenced
by Holbein, but little or nothing j known of his care r. He is
believed to have had a brother Thomas Bettes, who was also a
miniature painter.

To.1 ti. Portrait of Edmllnd Butt .
A tout man with a flprid complexion, light brown moo taches

and bu by beard. He wear. II black flown with a collar of brown
fur, and a flat black cap. Bust lengtb, rather less than life size ~

three quarter face.
Tbe background, wbich eems to have been repainted, bears this
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inscription:- •.. D I 1545. XXVI ~TATI V ••.
Into the back of tlle panel a pie~ of thin painted wood h been
in erted, inscribed with the words faict par Johan BeUe8 Anglois.
It IS conjectured that this origina.lly appeared on tbe front of tihe
picture, which has been reduced in ize.

Edmund Butt, of Barruw, in uffolk, was the third son of ir
William Butts, Phy ician to Henry XVIII.

Wood, 181 in. h. by 15i in. w. (0'469 X 0'893).

BIBlB .a. (FERDl DO), 1657-1743.

The son of Giovanni Maria Galli d.a Bibiena, was born at
Bologna, and was taken care of and instructed by Oignani.
He was painter and architect, and executed several works for
Ranuccio Farnese, Duke of Parma His scenic effects were very
successful. He became blind, and died in 1743. He left some
works on perspective.

TO. 838. The Teatro Farnese, Parma.
The pit and stage of a theatre, in which Othello is being played ;

the tage is a constructed cene, by daylight, with entablatures
and statues at intervals: Othello is on the stage ; the pit is full of
visitors, who are promenading about; there are no seats.

Canvas, 41i in. h. by Hi in. w. (1'052 X 1'129).

Wynn Ellis Bequest, 1876.

81GIO. See r 01:&81G10

BIGOaDI. See GBlaLA DAIO (Do E 100)

Bl880'I.0 (FM CEBCO). Active 1492-1554.

A pupil of Giovanni Bellini, who painted in Venice. Venetian
chool.

AsCRIBED TO 81880'1.0.

o. 831. Portrait of a Lady.
A bust portrait of a lady in a rich dress of Byzantine tuff; and

with her hair in a net.
ood, Hi in. h. by 12 in. to. (0'86 X 0'305)

8 (HEaRI ET DE) 1480 ?-1550?

He born at Bonvignes, near amur; he lived also at
echlin, where Durer tayed with him; and died apparently at

Liege after 1551. He wa called Civetta by the Italians from his
frequently placmg an owl in his pictures, which are generally a
combination of landscape and figure painting. Flemish hoo!.
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The following pictures are a cribed to him :-

o. 718. Mount Calvary-Ohrist on the Cross.
Three angels receiving in chalice the blood which pours from

the Saviour's wounds. Below are the Virgin Mary, t. John,
the Magdalene, Longinus the centurion, and another Roman soldier.
In the background is a view of Jerusalem, to which the Jew
are soon l'eturning.

Oak, upper angles cut away, 37 in. h. by 261 in. w. (0'939 X 0'673).

Presented by Queen Victoria, in fulfilment of the wishes of the
Prince Consort, 1863.

No. 71.. The Magdalen.
She is richly dressed, holding a vase of ointment in her left hand,

and lifting the lid with her right. Before her lies an illuminated
manuscript. Through an ornamental archway is seen a di tan t
landscape with a view of the sea.

Oak, 201 in. h. by 13tin. w. (0'02 X 0'349).
Presented by Queen Victoria, in fulfilment of the wishes of the

Prince Consort, 1863.

BOGG CGIJI'O (BOCCACCIO), 1467-1525?

He wa a native of ()remoDa, who came under the influence of
Bellini, where several of his pictures are still preserved ; but of
the circumstances of his life little i known. His works bear
dates from 1496 to 1518•

•o. 80.. The Procession to Calvary.
A compo ition of many small figures, some on horseback, in a

rocky landscape, with a ea in the distance; the two thieves are
being led on in advance to the Calvary. In the centre is Christ
bearing hi cross, preceded by St. John. The Virgin, fallen in a
swoon, is attended by the two Manes and Salome.

Wood, 52 in. h. by 511 in. w. (1'321 X 1'306).

BO.B ( IR JOBEPH EOOAR), a.A., 1834-1890.

JOBEPH EOOAB BOlm , the SCUlptor, was born at Vienna in
1834. He exhibited at the Royal Academy from 1862 to the year
of hill death, having been elecW an .As ociate of the Royal
Academy in 1878 and a full ember in 1882. He wu Sculptor in
Ordinary to Queen Victoria, by whom he was made a Baronet.

o. ZMa. Bust of Mr. Wgnn Ellis.
Presented by S. W. Graystone, 1906.
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No. ZZH. Bust of Mrs. Wynn ElUs.
Presented by S. W. Graystone, 1906•
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• o.:r. (PIETER), 1622-1674.

PIETEIl BOEL, a painter of animals and still-life, was the son of
the engraver, Jan Boel, of Antwerp. He probably studied under
Snyders. He worked in Italy, Antwerp and Paris, and became an
official painter to Louis XIV.

No. 1.03. Landscape with Dogs and Game.
A dog is seated under a bank keeping guard over a heap of dead

game. An owl is sitting on a red perch in the upper left-hand
corner.

Canvas, 391 in. h. by 521 in. w. (1'008 X 1'327).
Presented by Sir Edward Doming Lawrence, Bart" 1902.

BO:r. (FERDINA D), 1616 ?-1680.

He was born at Dort, and entered the school of Rembrandt at
Amsterdam, where he acquired the rights of citizenship in 1652.
Dutch School.

•o. .7.. The Portrait of an Astronomer (?)
He is seated before a table, on which are an open book and tW()

globes. igned, and dated 1652.
Canvas, 491 in. h. by 521 iD. w. (1'256 X 1'383).
Presented by Miss E. A. Benett, 1863•

• O:r.......&' 0 (UIOV I A TO IQ), 1467-1516.

BOLTR.ll'FIO, or Beltraffio, a scholar and imitator of Leonardo da
Vinci, was born at Milan, and died there June the 15th, 1516.
Hi epitaph, originally in the church of "San Paolo in Compito ,.
at Milan, is now in the academy of the Brera. Milanese 8chool. .

No. 72.8. The Madonna and Ohild.
The Child lying in His mother's lap, has just turned away from

her breast j in the background a curtain.
Wood, 36 in. A. by 24 in. w. (0'914 X 0'610).

o. HSt.. Virgin and Ohild.
The Blessed Virgin with a book in her hand is giving a sprig of

columbine to the Holy Child seated on a ledge in front of her. A
land8cape is seen through the arches of a window.

Wood, 20 in. h. by 141 in. w. (0'508 X 0'375).
George Salting Bequest, 1910.
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o. The Light of the World.
The aviour in a red tunic with a blae mantle poin uP

th
he

with His right hand, and in His left holds a 8C1'01l
inscription u Ecc6 BUm lw: mundi."

Can ,35 in. A. by 2 I in. !D. (0" 9 X 0·724).
Presented by • MarJ A.. ood, 1901.

TTRIBUTED TO O.J~O••~B
O. Z 7. The Lady w ·th the Oarnations.

lady with rich auburn hair and a tring of pearl round her
forehead. A dark red gown has fallen from her shoulden, and
he wean a white chemise, with a carnation tooked into i' n her

left shoulder. he holds another carnation in her right han .
Canvas, 361 in. A. by 29 in. ID. (0"926 X 0·737).
John Samuel Collection, 1906.

Bc»aGC»••C.Ir.B ( RooIO), 1455 ?-1523.
He called also Ambrogio da F 0, he distinguished
architect and }l&inter. He born at ilan probably about

1 55, and· ·d to ha e died there in 1523. . pict bear
da from 1490 to 1522. ne hool.

o. Z e. The Marriage of the two St. Oatherines.
The Infant Christ is placing a ring on the finger of t. Catherine

of Alexandria. The VIrgin is presenting t. Catherine of iena,
to hom the Infant Christ also often a ring.

In tempera, on wood, 79 in. A. by 61 in. !D. (2·006 X 1·295).
From the chapel of Bebeoohino, near Pa .

o. 77 ~ ptych.
In tbe central nel are the irgin and Child enthroned. Two

angels, anding on the arms of the throne, play on lu . On
the right panel· represented the Agony in the Garden. On he
left is the Redeemer bearing Hi CI'OBB.

In tempera, on wood. Central panel, 361 in. A. by 22 in. to.
(0"926 X 0·57 ), lide panels, 391 in. A. by 18 in. !D. (1"002 X 0" 67).

The three panels did not originally form a triptych. The oentre
panel is of a different period from the other two.

o. • The Virgin and Ohild.
The irgin tands behind parapet u lporting on it the Infant

Christ draped in a ahon yellow tlUlic. hey hold bet een them
of red On the cop~ of e parapet li an open

.ee-boo. In the background a narro curtain, on he
rig ·de of hiOO· n a part1 -completed building, hich
may be the p n Certosa of ~avia in co of co ction.

ood, 2·1 in. A. by U in. !D. (0·053 X 0"356).



2 BORGOGr 0 E-BOTH.

SOHOOI. or 80aGOG 0
o. 77.-780. Family Portraits.
On the left, a group of nine men, on the right & more numerousgroup of women, in adoration, kneeling by the ide of a tomb (?).Bust, in profile, half the scale of life. Above ihe men i seen ahand, probably of some patron aint.
On silk, attached to wood,each 25 in. h. by 16 in. w. (0'635 X 0'407).

80S800 (JOBAN ~ ), 1 17-189l.
Bo BOOM was born at the Hagoe in 1817. He studied underB. I. Van Bree, and became well known for his Town View andChurch Interiors. Dutch choot.

0.2.712.. The Interior of Haarlem Ohurch.
An interior of a imple Gothic church with a nave and one aisle.A gleam of sun bine lights up the west wall. igoed J. Bo,boom.

ood, 9 in. h. by 13 in. w. (0'24: X 0'330).
Presented by J. C. J. Druoker, 1910.

80SS0HII (PIETER VAN DE ).

0.2.551. Woma.n Scouring Pans.
Formerly ascribed to Bockelenkam and P. C. van lingelandt.A woman in a kitchen cleaning a s:1ucepan, other cooking uten Uson the 80or.
Wood, 7~ in. h. by 10 in. w. (0'19 X 0'254).
George alting Bequest, 1910

BOTH (JAS), 1610 ?-1652.
BOT~ seem to have been born at Utrecht about 1610, and diedthere in 1652. The figure in hi picture were commonly paintedby hi brother Andrie , until the death of the latter in 1650Dutch hoo!.

0.7 Landscape j Morning. .
A rocky bank, fringed with tree and kirted by a road, alonghieh peasan are p ing with heavily-laden mules. In themiddle distance a lake or river, with mountain beyond. Earlymorning effect.
Canvas, 45 in. h. by 63 in. w. (1'143 X 1'600).
Presented by ir George Bea.umont, 1 26.

0.2. Landscape, with the Judgment 01 Paris.
rocky ndscape with trees, the figures are by ComeliaPoelenburg, and represent the J udgmen~ of Paris. igned

Canvas, 89 in. A. by 51l in. w. (0'990 X 1'301).
Bequeathed by Riohard immon, 1846.
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O. • • Rocky Landscape, with Muleteers.
Landsc pe with goatherd and muleteers ; a ca cade to the right.

at which a man i drinking. igned Both (the B being composed
of a J and a B).

Oanvas, 391 in. h. by 49 in.~. (1"002 X I·U4).
Wynn Ellis Bequest, 1 76.

o. • 57. Landscape, Cattle and Figures.
A cow with goat and goatherds: a pool of water on the nght.

Signed Both.
Oak, 221 in. h. by 21 in. w. (0'571 X 0'6 6).
Wynn Ellis Bequest, 1876.

o. • 58. Outside the Walls of Rome.
A group of peasant on the banks of the Tiber. igned Both ft-.
Oak, 161 in. .",. by 211 in. w. (0'4:19 X 0·54:6).

ynn Elli Bequest, 1876.

o. 1 7. An Italian Landscape.
Trees ith distant mountain and a lake form a pastoral land­

scape. Two men are grouped by the road-side in char~e of some
goats which are nibblinCl the bu hes. Two craggy cliff close in
the picture on either ide, and the whole landscape is bathed in
a golden haze.

Oanvas, 4:71 in. h. by 53 in. w. (1'199 X 1·346)
Bequeathed by Lord Cheylesmore, 1902•

• 0 .......... G 'z,:L (AL DRO), 14 4?-1510.

A DRO FILIPEPI, called, after his first master, BOTTICELLI was
bom at Florence. He was also a scholar of Fra Filippo Lippi.
His range of work was great, and extended from scriptural
compositions, as in his frescoes in the irline Chapel, to events in
classic hi tory, including mythological subjects. Toscan School

o. Z7S. The Virgin and Ohild.
t. John the Bapt' t and an Angel, adoring the Divine Infant

" . Giuliano da an GhaUo" i written on the back of the panel.
In tempera, on wood, tondo, 33 in. in diameter (O"S39).

o. The Adoration of the Magi.
The Holy Family is in fropt of a ruined building on the

pectator's right, and the . are prostrating thelD881 before
the Divine Infant; on the left is an immense retinue of followers
reaching to the extreme limi of the picture. A roe back­
ground. The ~ adonna is in th6 manner of Fra Filippo Lippi, but
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the rest of the pictare suggests the hand of Botticelli and his
School.

In tempera, on wood, 20 in. k. by 55 in. w. (0'508 X 1'897).

o. • Z•• Portrait of a Young Man.
Bust portrait: clad in a close brown dress and a red cap ; full

face.
Once ascribed to Masaccio.
On wood, in tempera, 14: in. k. by 11 in. w. (0'356 X 0'279)•

• o• • 1&. Mars ann, Venus.
The godde robed in white and gold, with a jewel on her neck,

is reclining with her right arm supported on a crimson cu hion.
Mars lies asleep; and four young satyrs are playing with his
armour, one attempting to rouse him by blowing a shell.

In tempera, on wood, 27l in. h. by 68 in. w. (0'698 X 1'727).

o. 1033. The Adoration of the Magi.
The Virgin is represented sitting in the centre of a half-ruined

temple, holding the Infant Christ on her knee, while St. J oseph
tands behind. The Magi crowd round in attitudes of re pect and

adoration. In the immediate foreground are their attendants with
horses and other animals. To the ri~ht are mounted heralds
blowing trumpets.

Wood, tondo, 611 in. (1'306) in diameter.

o. 1034. The ~?ativity of the Saviour.
Beneath a thatched penthou e fronting an opening in ome

white rocks, with a background of tree , the Virgin Mother kneels
in prayer over the Child, who looks up towards her. St. Jo eph
i crouched near, as if in leep; on the left the three Magi; on
the right three hepherds kneel in adoration, attended by angels.
In the foreground three long-robed men crowned with myrtle and
three angel embrace in joy; whil t devils hide in the crevices
of the rocks. High above the heavens open and a choir of twelve
angels wheel round in exultant dance.

Canvas, 4:21 in. h. by 291 in. w. (1'079 X 0'749).

SaBOOz. 01" BOTTICBZ.Z.I.
·0. ZZ The Virgin and Ohild, St. John the Bapti8t,

and Angels.
The Virgin is seated in a garden holding the Child on her

knees; t. John the Baptist kneeling by her side is adoring the
Divine Infant. Two angels are crowning the Virain.

Tempera, on wood, tondo, Ui in. (1'129) in diameter.

J; o. 78Z- The Madonna and Ohild.
In tempera, on wood, 83 in. h. by 251 w. (0'839 X 0'64: 7).
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J: o. 112.4. The Adoration 01 the Magi.
In the centre of the pictnre, before a ruined buildinK, the

Virgin is seated, holding the infant Saviour on her knees. Behind
her to tbe right St. J oseph leans upon his sta1f. Before them,
at wide intervals apart, kneel three of the Magi offering their
gifts. In the distance a mountainous landscape. Tbis picture is
attributed by Mr. Berenson to the painter he has named Amieo di
Sandro.

Wood, 22 in. h. by SS in. to. (0·559 X 0·839).

o. 1~1Z. The Virgin and Ohild with the In/ant
St. John.

The Virgin stands behind a marble parapet or balcony bearing
in her arms the Infant Christ, who is playing with a pomegranate.
By her side is the youthful t. John in an attitude of adoration.
On the bal= near him lies an open missal or Service-book.
Landscape ground, with a distant view of buildings. This
picture also is attributed by Mr. Berenson to Amieo di Sandro.

Wood, 23! in. h. by 17 in. w. (0'59 X 0"432)•

.r o. Z08Z. A Florentine Lady; and (on the reverse)
A Symbolic Angel.

A profile portrait at one time said to be Bottioelli's wife. The
reverse represents a winged angel standing on a hill, witb a dark
wood in the background.

Wood, 23:1 in. h. by 15t in. to. (0·&9 X 0·400).
John Samuel Collection, 1906.

... 0.2.4.7. Virgin and Ohild with St. John.
The bleBBed. Virgin kneels in adoration of tbe Divine Cbild who

lies on the Rround, His head resting on a cushion. The child
St. John the Baptist holds a cross with a scroll bearing the words
_u Ecee Agnus Dei." Landscape background.

Wood, tondo, 37 in. (0·939) in diametm.
George Salting Bequest, 1910.

BOTTIGI I.

A Tuscan painter of the Schools of Veroochio and Botticelli.
o. ZZ7. St. Jerome in the Desert, kneeling beford a

Crucifix.
Saint Jerome in a f1eparate frame, with Saints Damasus.

Eusebius, Paola, and Eustoehia, and portraits of Girolamo Bueellai
and his son. An altar-piece with prMdla.

In tempera, on wood; the principal picture 60 in. A. by 68 in. to.
(1·524 X 1·127); the predella 61 in. 1. by 76 in. to. (0·164 X 1·931).
It is in i original frame.
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O. 1 Z.. The Assumption of the Virgin.
The upper portion of the picture is occupied by the represen­

tation of a domical firmament. In its circumference are di posed
two di tinct cycle of Angels, Patriarchs, Prophets, Apostles,
Saint and Martyr. A third and upper row i composed of
Cherubim and 8eraphim, among t whom are introduced t. Peter,

t. John the Bapti t and t. lary Magdalen. In the centre of
the e the I.:aviour rai es Hi right hand, in benediction, towards
the Madonna, who kneels in adoration before him.

In the terre trial portion of the picture the Apo tles are een
gathered round the tomb of the Virgin. enlioned by Vasari as
by Botticelli.

Wood, 9 in. It. by 147j in. w. (2'259 X 4'5 1).

ATTRIBUTED TO 80'1"1'101 I.

o. 781. The Angel Raphael accompanies Tobias un
hl8 Journey into Media, to marry Sara, the daughter
of Ragml.

ToLias carrie with him the fish, from the heart and liver of
which he' to make the charm which is to drive away the wicked
pirit from his bride.-Tobit. V. VI. Landscape background,

with a view of the Tigris. Small full-Ien th figures.
Tempera, on wood, 33 in. h. by 25l in. w. (0' 39 X 0'647).

BOVOBBB (FRA 9018), 1703-1770.

A painter and engraver, born at Paris He tudied for a short
time under F. Le oine and hiB orb became very popular with
hi countrymen. He died at Pari in 1770. French choo1.

o. 1090. Pan and yrinz.
yrinx recline by the ide of a companion nymph who e back

i turned to the pectator, her right arm re ting on a va e from
whJch water i flowing. On the lef, band Pan, whose form i half
concealed by river reeds, teals towards them. Above the group
hover two amorini. Rocky background.

Wood, 12~ in. h. by 16 in. w. (0'311 X 0'407).
Presented by Mrs. Robert Hollond, 1 O.

80VDIII (LOUIE EUGE E), 1826-1898.

A French land cape painter noted for his tudy of the effects of
ea and in the hannel.

o. Z078. The Harbour of Tro1tville.
A view from ithin the harbour looking out to the open sea

between two black wood pier, ith a white lighthouse at the end
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of each. Signed and dated E. Bowli", '88, with the ti~e on the
back in the artist's handwriting, Entre lu jetk" Trouville.

Wood, 12-1 in. A. by15t in. w. (0'31 X 0"40).
Presented by Subeoribers, 1906.

No. Z7&8. A Squall from the West.
The waves of a sullen sea are breaking on the -beach where

children are playing, dark clouds are spreading over the sky from
the west.

Canvas, 14 in. A. by 221 in. w. (0'356 X 0'511).
Presented by T. W. Bacon, 1910.

BOU DO (SEBASTIE), 1616-1671.
He was born at Montpelier. Instructed at first by his father, he

studied afterwards in Paris, and subsequently at Rome. He died
rector of the Academy of Painting at Paris, May 8, 1671. French
School.0..... TM Return of the Ark from Oaptivity.

The Philistine& .. took two milch kiDe. and tied them to the cart, and they: laid
.. the ark of the Lord upon the cart, and the coffer with the mice of gold and the
.. i!naees of their emerods. And the cart came into the 1Ield of Joshua, a BeUl­
"Bhemite. and stood there. where there was a Il'88t stone."-l 8cJ_ud vi
10-14.

Canvas, 4] in. h. by 53 in. ID. (1'041 X 1'846).
Presented by Sir George Beaumont, 1826.

BOUTS (ALBBECBT).

ALBRECHT BOUTS, the IOn of Dirk Bouts, was a Flemish painter
who died at an advanced age in 1649.

o. 1083. Ohrist Orowned with Thorns.
Half-length figure, nearly life size, wearing a crimson robe,

but otherwise undraped. The hands upraised, showing the
sacred wounds. Gold background.

Wood, 171 in. l. by Ut in. w. (0"444 X 0'375).
Bequeathed by Mrs. Joeeph H. Green, 1880.

BOUTS (DIERICK), 1410·20-1475.
DIRK BouTS, DIU VAN 1IAA.BLEE or DIERIC DE Louv.UN 88

born at Haarlem. He was influenoed by Aalberi van Oatwatel"
and later by Boger van der Weyden. He worked at Haarlem but
chiefly at Louvain.

o. • TM Deposition in the Tomb.
Formerly catalogued under Roger van der Weyden.
Joaeph of ArimatblB&, St. John, and the Virgin Mary, with the

dead Christ. Eight small figures in a landscape; woodland distance.
Tempera, on linen, 34 in. h. by 28 in. ID. (0'864 X 0·712).

18823 0



34 BOUT -BREKELEJ. KAM.

No. 774:. The Madonna and Ohild Enthroned.
On her right kneels St. Peter holding an open book on which

the Virgin has placed her hand; on her left kneel t. Paul, offer­
ing a pink to the Infant Christ. Gothic architecture and tained
glas windows on one side behind the throne, a landsaape on the
other side.

Wood. 271 in. h. by 201 in. w. (0·69 X 0'52).

No. _111:3. Portrait of a Man.
Nearly full face, with thin brown hair, and beardless. In a red

cap and gown, but showing the hand one laid over the over. To
the left an open window, with a view of the country. This picture
was formerly in the pO! ion of amuel Roger , and was umed
to be a portrait of emlinc by him elf, in the co tume of the
Hospital of t. John at Bruges.

Oak, 12} in. It. by 8 in. w. (0'317 X 0·203).
Wynn Ellis Bequest, 1876.

o. ZS. . The Virgin and Ohild.
The Bles ed Virgin in a dark blue robe is gi.iog the breast to

lhe Holy Ohild who i selted 00 a brocaded Cll hion, a red and gold
brocaded baoging in the background. Through a window on tbe
lefli are seen tbe towers of a city.

Wood, 151 in. It. by 11 in. w. (0·393 X 0·279).
Geot'ge Salting Bequest, 1910.

BaBB.BZiB (QUIRY G.). About 1620-1668.
A Dutch painter, whose igned pictures date from 1653 to

1667. BREKELE KA was born at Zwammeroam, near Leyden,
perhaps between 1620 and 1630. He became a pupil of Gerard
Dou, and in 1648 was received into tbe Guild of t. Luke, at
'Leyden, where he probably pent the rest of hi life.

o. 3Z.. A n Interior, with Figures.
In a homely room, by the side of a fireplace where wood is

burning, it two figures. On the left, a man holds a lighted
pipe in his mouth. Opposite him a peasant woman, or servant,
raISe a stone flagon from a little table on which food and dishes
are set. Above, on the left, daylight streame in through a sm.all
.casement. igned, and dated 1653.

ood, 20 in. l. by 271 in. w. (0·50 X 0·698).

alker Fund, 1891.

o. Z5 . The Tailor's Shop.
A tailor and two men are seated on tables at work near

window. eaT the fireplace sits a woman norsiug a baby.
ood, 161 in. A. by 191 in. w. (0·~26 X 0·i95).

George SaltinglBequest, 1910.
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O. Z550. PM Afternoon Nap.
An old woman asleep in a chair in front of the fireplaoe with an

open book on her knee.
Wood, 161 in. A. by 191' in. w. (0·'19 X 0·495).
George Salting Bequest, 1910.

Baoo I G (CUARLU), 1723-1759.

BROOKI G held Bome minor appointment at Deptford Dockyard,
where he probably acquired a taste for representin~88a-coast scenes
and shipping, withon' receiving any technical instroction in art.
Among bis works may be mentioned" A ea-scape with hipping "
in the Foundling Hospital, and a U Sea-Piece" at Kenililgton
Palace. He died of decline.

O. 1i1l75. The Oalm: A Sea shore SC6nIJ.
In tbe middle distance several yachts and Bailing-boats lie

becalmed. On a rock in the foreground three sailors stand
conversing, while a third pushes off a boat from a flat sandy
beach. From the horison cloud cumnli rise into a Bummer sky.

Caavas, lOt in. h. by 33 in. w. (0·273 X 0·839).

Bequeathed by the Rev. Richard G. Maul, 1896.

Bao ZI' 0 (A GELO), 1602?-1572.

ANGELO ALLORI called A GELO DI COSIlIO WaB born at Monti­
celli, in the neighbourhood of Florence; he was the scholar of
Jacopo da Pontormo, and the friend of Vuari. He died at
Florence. Tuscan chool.

No. tiU. Portrait of a Boy.
In a crimson and black dress, holding in his left hand the hilt

of his sword. tanding, full length, life size.

Wood, 501 in. 1. by 2' in. w. (1·282 X 0"610).

o. • 51. Venus, Oupid, Folly, and Time. An Alls-
gory. .

Venus with the apple of Discord in her hand is reclining on the
ground, and turning her head to kiss Cupid; Folly unconsciously
treading on a thorn is preparing to throw a handful of roses at
them; behind is Time with a veil, Envy and other evils; a Harpy
offering a piece of honeycomb in one hand is holding her sting
behind her in the other. Seven figures, life-size.

ood, 51 in. h. by Ul in. w. (1·"8 X 1·155).

18823 0 2
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o. 3Z3. Portrait of Piero de' Medici (called "11
Gottoso ").

Bust portrait: three-quarter face turned to the right, clad in
a plum-coloured gown. The hair of the head is short and bushy;
the face clean shaven. His right hand, holding a glove, is laid
upon his chest. Dark background.

Wood, 221 in. 1. by17t in. w. (0'571 X 0'451).
Bequeathed by Sir William Drake. 1891.

80.00:1. OS" .aOKZI O.

o. 70. A Knight of St. Stephen.

In his robes, with a red Cro88 bordered with yellow. Full length,
life size, standing; his right hand holding a book and resting on
a table, ricbly carved in the taste of the sixteenth century (cinque­
canto).

Wood, 811 in. 1. by !6i in. w. (2'070 X 1'180).
Presented by G. F. Watts, O•., RoA., 1861.

O. 70~. Portrait of Cosimo L, Duke of Tuscany.
Bust length, half-life size, nearly full face, bareheaded, with

ahort bu hy hair. He wears a coat of brown fur, open at the
throat, and an embroidered linen collar.

On beech, 81 in. 1. by 61 in. w. (0'209 X 0'164).
Presented by Queen Victoria, in fulftlment of the wishes of the

Prince Consort, 1863.

O. ZO 5. Bianca Oapello.
A portrait of a Florentine lady. She wears a high Medici collar,

a peeked bead-dre of lace, pearl earrings and necklace, and a
heavy gold chain Bet with pearls and rubies, with a cr088 as pen­
dant. Her bodica i amethyst-coloured, slashed and puffed round
the shoulders, and omamented with pearl. Her under-sleeves are
of white silk embroidered with gold lines.

Wood, 22l in. 1. by 181 in. w. (0'571 X 0'476).
John Samuel Oollection, 1906.

o .a (ADRlAE ), 1605-1638.

BRouwER, tbe son of a dresflmaker at Haulem, studied under
Hals. He wandered to Am terdam and to Antwerp where he was
received in~o the Guild of Bt. Luke in 1?31-32, aDd where he died.

• A Piero de Medici died in 1503 (the year after that of Bronzino's birth) thia
pJrtrait must be a posthnmous one.



BROUWER-BRUY • 37

LE T. A Tavern Scene.
. Some boors are drinking round a fire and lauihing at a man who
18 teasing a woman, who pulls his hair in revenge. An~ old
woman loob at them through a window. Signed Cl Brouwer.'

Wood, 191 in.",. by 291 in. w. (0"~89 X 0·7'9).
Lent by Sir Hiokman Bacon, Ban, 1907.:

o. Z ••. Three Boors drinking.
A man is lighting his pipe at a oharcoal pan, another is drinking

from a large pot, a third is asleep. A dog and a large pitcher in
the foreground.

Wood, III in. ",. by Sf in. w. (0·291 X 0"222).
George Salting Bequest, 1910.
See allo under Rembrandt o. 72.

B.O (HBNRIETTE), 1829-1901.

She was bom in Paris, and studied there under Ohaplin. She
painted Oriental and North African soenes.

o. 1•••. A Greek Captive.
A pale girl in a light blue gown and red sash is le&ted on a pink

bawl. he holds a wreath of leaves in her hands.
Canvas, 36 in. "'" by 281 in. ID. (0"9H X 0"724).
Bequeathed by Charles Fraser, 1906.

a.VB. BZ. (JAN THB You GBB), 1601...bout 1667.

A scholar and namesake of Jan Brueghel the elder. He worked
at Antwerp and Br1l88els. Flemish School.

No. •••• Pan and 8yrinz.
The nymph Syrinx, one of the aiads, is pursued by Pan, and

takes refuge among some bulrushes; the god, thinking to grasp
the nymph, finds only reeds in his bands, whioh he constructed
into a rude instrument, hence the name of Syrinx given to the
Pan-pipes.

Copper, 91 in. A. by 7& in. w. (O"JU X 0·19).

a.v (BABTBOLOIUUS), 1493-1553-6.

A muter nf the German School who probably orked under the
master of TIu D«Jth of the Virgin, at Cologne.

o. • Dr. Fuchsius.
A half leogth portrait of the famous botanist who introdnced

~e flower that bears his name. He has a divided beard and wears
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a black dress with a wide fur tippet. In his right hand he holds a
paper with the inscription" The word of the Lord endureth for
aye j" green background.

Wood, 131 in. h. by9f in. w. (0'34:9 X 0'24: ).
George Salting Bequest: 1910.

BVIT. W (WILLEIrI), 1590 ?-1630.

A Dutch artist born about 1590, he is best known by his beautiful
landscape drawings.

o. 2.731. Landscape.
A traveller with his dog and grey horse reeting on the side of a

sandy road which leads over rising ground to a flat plain.
Wood, 91 in. h. by IS in. w. (0'241 X 0'330).
Mackerell Fund, 1910.

BVO.AOOO.SO. See KlOOOZ.O.

BVO A••O .....I. See 10RABL A GBLO.

BVO FI LI. &e BOKFIGLI.

BV.GV DIA SOROOL.

No. Z81Z. Louis XI, King of France.
A half length portrait, the king wears a purple dress, a black

sleeveless jacket, with a green sash and a cap ornamented by a gold
jewel. He is holding a heart·shaJl8d book, and is tanding in an
archway through which ill seen the entrance to a cathedral.

ood, 9 in. h. by 51 in. w. (0'229 X 0'14:6).
George Salting Bequest, 1910.

0.2. 3. Philip and Margaret of Burgundy.
In the dexter panel there i a bust portrait of Philip wearing the

order of the Golden Fleece. In the sinister argaret in a rich
robe, head-dreea, and necklace. The backgrounds are covered with
coats of &l'ID8.

Two arched panels in one frame; each 9 in. h. by 6 in. w. (0'229 X
0'152).

George Salting Bequest, 1910.

V (GIOVA 1). See 0 ...........,..
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OAIIA • (ALEXA DBE), 1810-1864.

He was bom at Vevay, SWitzerland, and died at entone.
Pictures by him are to be seen in tha Galleries of Basle, Berne,
Berlin, Leipsic, and euchAtel

o. 78 . The Lake of Thun.
A recollection of the Lake of Thun, Canton de Berne, the

mountain i the Blumlis Alp ; an afternoon effect.
Canvas, 23 in. h. by 30 in. w. (0"5 4: X 0·762).
Bequeathed by Henry Vaughan, 1900.

o E.O (JOIlANEB STEPHEN), 1449-1546.

A Flemish painter who went to Venice and studied under Titian
so effectually that he is reckoned amongst the Venetian chool.

o. Z5g7. Three Venetian Gentlemen and a Ohild.
Three bearded men in black are seen at three--quarter length.

The man in the middle, wearing a black cap, is pointing to a child
in white, who holds some fruit in ber band.

Canvas, SSI in. h. by 271 in. w. (0·845 X 0·705).
George Salting Bequest, 1910.

a III al. 8u v aO.:1118:8 (PAOLO).

OAz.IIOOTt.' (SI& AUGu8TU8 W.), a. ., 1779-1844.

CALLCOTT was born at Kensington. For some years he waa
a chorister at We tminster Abbey, but at an early age adopted
painting as a profe ion. He was a pupil of Hopp.ner, but devoted
himself almost exclusively to landscape painting. Be was elected
an A ocia~ of tbe Roy I Academy in 1806, and e an
Academician in 1810. In 1837 he was knighted.

o. ay. Returning from Market.
Two girls on foot, and a woman and child on ponies are fording

a brook, on their way from the market to n, which is seen between
the trees in the background.

Canvas, 43 in. h. by 51 in. w. (1·092 X 1·4:4: ).
Presented by Robert Vernon, 184:1.

o. au. Landscape with Oattle.
Cows grazing; early morning.

GOd, 6 iD. 1. by 18 in. w. (0"152 X 0"830).

Presented by Robert Vemon, 1841.
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o. 3U. The Wooden Bridge.
The rustic bridge occupies the centre of the picture ; the calm

stream which passes under it is slightly rippled b1. some ducks
swimming on its surface to the right; on the opposIte Bide a man
seated in a boat is conversing with a woman who holds an infant
in her arms. On the left of the bridge is a farm-house, sheltered
by a cluster of tall trees j a team and cart are joat upon the point
of crosaing the bridge.

Canvas, 9 in. h. b112 in. w. (0'299 X 0'305).
Presented b1 R. Vernon, 18H.

o. 3441. The Benighted Traveller.
A small sketch of a barefooted wanderer with a child on his

back, by the door of a cottage, at which two women are standing.
The moon is seen just above the horizon.

On paper attached to millboard, 6 in. h. by 5 in. w. (0'152 X 0·127).
Presented by R. Vemon, 184:1.

0.3.... Entrance to Pisafrom Legkorn.
The quay of the Arno, and the buildings near the gate leading

into the city from Leghorn.
Canvas, .2 in, h. by 6. in. w. (1"066 X 1'626).
Presented b1 R. V~n, 1841.

o. 348. Sea Ooast.
This picture has been supposed to be a copy from a work by a

Dotch master. The costume of the figures appears to be of a
remote date.

Wood, 61 in. h. by 91 in. w. (O·UU X O'2U).
Presented by R. Vernon, 184:1.

o. H1. Fishing on ths Mere.
A slightly rising ground, thickly wooded, shuts in a small mere

on WhiCh there is a punt with two figures fishing.
Canvas, 13 in. h, by 16 in. w. (0'330 X 0'.07).
Bequeathed by Henry Vaughan, 1900.

Oa.z.IIO..... (JAQUBS), 1592-1635.

JAQUE O.A.LLOT, the son of Jean Callot, was born at ancy.
He is famo08 for his engravings.

o. Z7 7. Tartarus: a satirical design.
In Indian ink OD paper, 49 in. h. by 3. in. w. (1'2U X 0·876).
Presented by • Appleyard, 1884.
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CJA. (PBDRO).
P.OAllPdA, OAJIPANNA, DB KEJlPBUEER, or perhape PIERRE

OAlfPAO E, was born at Br088elsin 1603, but went at an early age to
Italy, where he studied art, and especially the works of BapbaeL
In the Y8&1' 1530 he was residing at Bologna, when Charlee V.
visited that oity. The emperor invited him to ~pain, where
OAJrlPdA remained for man;y ye&1'B acquiring wealth and repu­
tation as a painter. His pnnoipal works are at Seville. The
cathedral contaiDB his well-known pictures of U The Purification"
and "The ativity" ; while his "Descent from the 0r0Bs" is in
the church of San Lorenzo. He died at Brussels in 1570, or, &8

some say, in 1580.

o. 1H Mary Magdalen6 led by Martha to hear the
preaching of Ohrist.

In a pacious hall, decorated with columns and paved with
marble, Our Lord sits on a raised seat addre8eing a crowd of
listeners, who stand, sit, or kneel in attitudes of attention.
Among those on the right of the composition St. Martba :points
out the Saviour to St. Mary Magdalene, who kneels by her 8lde.

Wood, 11i in. A. by 22j in. to. (0· 291 X 0·571).

OA PI (GIULlO)?, 1502 ?-1572.

A master of the Oremona School, who worked in the great
church there with .8oocaocino and others, 1500-1572.

o. Z&11. A Musician.
A bearded man in black donblet standing near a virginal; he

holds a pair of steel oomp88188 in his left hand.
Wood, 261 in. A. by 22 in. w. (0·678 X 0·559).
George Salting Bequest, 1910.

o I (BoBEBT).
A master who worked at Arras in the early part of the 15th

century. Flemish School.

o. Z.08. Virgin and Ohild with two Angels.
The Blessed 'Virgin standing in white holds the Holy Ohild in

Ber arms. On either Bide an angel plays to them.
ood, 221 in. A. by 171 in. to. (0·071 X O-~~~).

George Salting Bequest, 1910.

0." •. The Virgin ana Ohild in an Apartment.
The Bleseed Virgin in a dress of pale blue-grey is seated on a

bench near a firepJaoe, behind her head is a round plaited 8Cl'88n
of traw. She gives the breast to the Holy Ohild lying on her



CA PI -CA ALETTO.

lap. An open missal is on a cu hion beside her, and through an
open window are seen house in a square.

Wood, 25 in. h. by 191 in. w. (0'635 X 0'489).
George Salting Bequest, 1910.

80800:1. 01" BOB.B'1' 0 PI.
o. 854. The Magdalen.
In a green dress and gold brocaded petticoat, seated, reading a

book; before her on the floor is a small vase. mall full length figure.
Wood, 24 in. A. by 201 in. w. (0'610 X 0'62).

No. 858. The Death of the Virgin.
The Virgin, having received the last offices of the Church, is

lying in a bed, surrounded by the twelve apostles; above is the
Deity supported by angels, about to receive her soul. A compo­
lition of many small figures in a chamber with a window looking
out upon a square.

Wood, 16 in. A. by IS1 in. w. (O'S 1 X 0'342).

o. 1088. Ohrist appearing to the Virgin Mary af~r

His Resurrection.
Our Lord, clad in a scarlet robe, but otherwise undraped,

approaches the Virgin, who is seated at an open casement in
a dwelling room. He raises His hands, showing the sacred
wounds. His mother turns towards Him with a gesture of
surprise. A half-opened door in the baokground reveals a
garden with the Holy "'epulchre. Figures about one-third life
Bile.

Wood, 481 in. h. by 28 in. w. (1'231 X 0'712).
Bequeathed by Mrs. Joseph H. Green, 1 O.

CA AZiB (A. TO 10). ee CA AJ:.B'l''l'O.

0& AZiB'l''l'O (GIOVA I AHTO "10), 1697-1768.
CA ALETTO was born at Venice. His father, Bernardo da

Canale, was a scene-painter, and Antonio practised the same art
for some years. He afterward went to Rome, where he painted
ancient architecture, but returned to Venice, which became the
chief BC&ne of his future labourB. In 1746 he came to England,
and remained here two years. He died at Venice. Venetian
School.

O. Z7. A. View in Venice.
The Seuola della Carita, now the Academy of the .Arts, ReeD

beyond the Gr nd Canal.
Canvas,4: in. 1. by 64 in. w. (1'219 X 1'626).
Presented by Sir George Beaumont, 1826.



CA ALETTO.

o. 13&. Ruins and Figures, with the distant View oJ
a Town.

Figures in the foreground. In the distance a town.
Canvas, 211 in. 1. by 29! in. to. (0'54 X 0"743).
Bequeathed by Lieut.-Colonel Ollney, 1 87.

o. 1.3. A View on the Grand Canal, Venice.
The church of San Simeone Piccolo, with gondolas on the

canal.
Oanvas, 49 in. 1. by 801 in. to. (1'2U X 2'0404).
Bequeathed by Oharles Long, Lord Famborough, 1838.

o• • 37. '.Phe Scuola di San Rocco.
The ceremony of Giovedl Santo or Maunday Thursday, when

the Doge and officers of state with the fraternity of t. Bock went
in proceBBion to the church of St. Mark to worship the miraculous
blood.

The company i Des from the church of n Roooo on the right,
and is walking in prOO888ion under an awning; many pictures
are displayed on the fa9ade of the building.

Canvas, 58 in. h. by 781 in. to. (1'4:73 X 1'998).
Wynn Ellis Bequest, 1876.

O. .38. Regatta on the Grand Canal, Venice.
The great building to the left is the Balbi Palace, a work of

AI8888ndro Vittoria, at the close of the 16th centU;ry; and the
variegated structure by its ide is a temporary pavilion for the
distribution of prizes. The competitors are seen in the centre
of the canal, and the gala barges of the nobles are moored at the
sides. The regatta W8I held in commemoration of the visit of
the King of Denmark in 1709.

Canvas, 46 in. A. by 78 in. to. (1'168 X 1'854).
Wynn E1lis Bequest, 1876.

No. • 3 •. The Piazzetta of Sf. Mark, Venice, from the
quay.

In front are the church of St. k and the Campanile, on the
left the Zecca or Mint and Library, on the right he Ducal
i»&1ace.

Canvas, 391 in. h. by 421 in. to. (1'002 X 1'079).
Wynn E1lis Bequest, 1876.

o. O. The Ducal Palace, and the Column of
St. Mark, Venice.

Boats and other v8888ls at the quay; further on, the bridge
D9lla Paglia, the Prison , and the Riva degli Schiavoni.

Oanvu,24 in. A. by 89 in. to. C0"6IO X 0"990).
Wynn ElliB Bequest, 1876.
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o. 4IL The Grimani Palace, on the Grand Canal,
Venice; known as the "Ca' Grimani in San Luoa."

A. house and a palace on either side, and some gondolas in
front. The Casa Grimani was built in the 16th century, from the
design of M. Sanmicheli, but the upper part was not completed
until after his death.

Qanvas, 12 in. A. by 10 in. w, (O'S05 X 0'381).
Wynn Ellis Bequest, 1876.

O. 841Z. Eton College, 1746.
In the foreground the Thames.
Canvas, 24 in. A. by 42 in. 10. (0'610 X 1'(66).
Wynn Ellis Bequest, 1876.

o. 10&8. On the Canal Reggio, Venice.
Canvas, 18 in. A. by SOl in. 10. (0'457 X 0'774).
Bequeathed by John Hendenon, 1879.

o. 10&.. San Pietro in Oastello, Venice.
Canvas, 18 in. A. by 801 in. w. (0'457 X 0'7'14).
Bequeathed by John Henderson, 1879.

o. 1412... Interior of the Rotunda at Ranelagh in
London.

The orchestra and musicians, with numerous groups promenading.
Canvas, 181 in. A. by29l in. w. (0'469 X 0'749),

o. Z&1... The Gra·nd, Oanal Venice, with the Chiesa
ikgli Scalzi.

Gondolas and other craft are moving up and down tbe Grand
Canal.

Canvas, 231 in. A. by 361 in. w. (0'596 X 0'920).
George Salting Bequest, 1910.

O. Z 1 • St. Mark's Square seen through an A'I'chway
y figures are moving about in ihe Piazza, looking eastwards

~~U'd8 the Oampanile.
Cenvas, 181 in. A. by 141 in. w. (0'469 X 0'368).
George tiDg Bequest, 1910.

0, Z • The Colonnade of the Procuratie Nuove,
Venice.

A group of men seated and standing under the colonnade, be
piazza on the left.

Can t 18 in. A. by 14 in. ID. (0'457 X 0'356).
George Salting Bequest, 1910.
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CJ& • :r.z.III (JAN VAN DE), working 1650-1680.

A marine painter of whom scarcely anything is known. He
received the freedom of the city of Amsterdam in 1653. The
dates on his pictures range from 1650 W 1680. He etched a few
plates. He was also called Kappelle. Dutch School.

o. •• • Ooast SCIJn8.
A. calm, in shore at low water; in the foreground two fishin,r

boats, one with sails set, the other stranded on the beach. Several
figures in a boat leavinw the shore. In the distance some Bails and
a jetty on the right. SJgIled J. Yr. Oappelk.

Oanvas, 181 in. 11.. by 181 in. w. (0"342 X 0"469).
Peel Colleotion, 1811.

No. ..4. River Scene with many Sailing Boats.
In the foreground near the bank, where are a few piles, is a

boat with four figures in it. A village church is seen in the
distance on the right.

Canvas, 141 in. 11.. by 19 in. w. (0"868 X 0"483).
Wynn Ellis Bequest, 1876.0.. .River Scene with State Barge.
An officers' boat in the foreground on the right. Signed and

dated J. V. CAPELLE, 1650.
000, 33 in. A. by 441 in. w. (0'889 X }·129).

Wynn Ellis Bequest, 1876.

No.••• R'ver SC6fl,(J.
To the right a state barge, which an officer has just left, in his

boat, in the centre of the picture i the Dutch colours are floating
at the stem of the boat. The barge is firing a salute. Other
boats scattered about. &me piles in the foreground to the
right.

Oak, 86l in. 11.. by 61 in. w. (0"926 X 1'295).
Wynn E1lis Bequest, 1876.

o• ••7. Shipping•.
Dutch river scene with sailing boats and ferry boat.
Canvas, 47 in. 11.. by 60. in. w. (1'193 X 1'024).
Wynn Ellis Bequest, 1 76.

o. Z • • Ooast Scene, with a Boat Landing Passenger •
A row boat landing passengers from a sailing boat. Other craft

in the distance. Two men walking along the shore.
000, 23l in. h. by 311 in. w. (0"596 X 0'79").

George Salting Bequest, 1910.



46 CAPPELLE-CARIA.. I.

O. Z587. A Calm.
The mouth of a river with shipping under a cloudy sky. Two

sailing vessels near a spit of land and a man on the right.
Canvas, 19 in. h. by 19 in. w. (0'4 3 X 0'4 3).
George Salting Beque t, 1910.

o. 2.588. A Dutch Galiot.
Two fishermen in a boat, behind them a jetty with two figures,

beyond a sailing boat and hipping on the horizon.
Canvas: 17* in. h. by 22 in. w. (0'444: X 0'659).
George Salting Beque t, 1910.

CAB VA'GGIO ( ICHAELA GELO), 1569-1609.
MICHELA GELO MERIGI was born at Caravaggio in the iIanese,

and on this account is generally known as DA CARAVAGGIO. He
worked for the Cavaliera C re d'Arpino painting &OO88soriee or
bis pictures, but producing hi well-known picture The Oard­
players he made a success. Hi followers have been called the
" aturalisti." He died at Porto Ercole, between Rome and

aples.

o. 172.. Christ and tM Two Disciples at Emmaus.
.. As he sat at meat with them, he took bread and blell8ed it. and brake, and

gave to them. And their eyes were opened, and they knew him."-Luke xxiv.
30,31.

Canvas, 55 in. h. by 77. in. w. (1'397 X 1'96 ).
Presented by Lord Vemon, 1839.

CABIA I (GIOVA I DE' BUSI), 1480 ?-1547?
A Bergama k painter, of an old family of Fuipiano on the

Bramboo The earliest notice of CARIA I occurs in 1508 i the next
in 1514, when he painted a Madonna for a Church at Lonno on
the rio. The latest was a figure of t. Roch presented by
CARI I to the Church of Fuipiano in 1541. Unfortunately both
work are now mi ing. The date of his death i unknown. He
may have been a pupil of Palma Vecchio and was in80enced by
Giorgione.

o. Z • The Madonna and Child with Saints.
The irgin it with the Infant Christ on her lap. Her hand

re ts on the shoulder of t. Mary agdalene, who kneels in
adoration. Behind her stand t. Barbara (?). On the right
t. Joeeph res on his staff. Below kneels a boy, probably the

youthful donor, a black gown. Mountainous background, with
the distant view of a CampaniIe and other buildings.

Canvas, 33 in. A. by '5 in. w. (0'839 X 1'143).
alker Fund, 1 86.
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o. H . An Italian Nobleman.
A middle-aged man with bushy brown hair and beard. He

wears a robe of gold hrocade lined with crimBOD, a black cap and a
heavy gold chain. Through an open window are seen a tower and
castle on a height. He looks like the prinoipal oitizen of some
provincial town.

Canvas, 4J i in. h. by 32! in. w. (11)52 X 0'832).
George Salting Bequest, 1910.

o. Hg . Virgin and Child, or "La Vie-rg~ a1n
Laur'iers."

The Holy Child rea~ing on a cushion on the Virgin's lap. A
lanrel ba h and a distant landlJC&p8 form the background.

Wood, 35l in. h. by 27 in. w. (0'895 X 0'705).
George Salting Bequest, 1910.

AsCRIBED TO 0&81&

o. 4: The Death of Peter Martyr.
St. Peter the Dominican, a native of Verona, was an active

agent of the Inquisition in the thirteenth century. Be
&88&88inated by one, named Cavina, at the entrance of a wood on
the road from ilan to Como.

Canft8, 401 in. la. by 571 in. ID. (1'028 X 1'4:6).
Bequeathed by the Rev. W. Holwell.Carr, 1831.

o 8 '001 (AOOSTI' 0), 1557?-1602-

G08TI 0, the elder brother of Anoibale Oarracoi, born
at Bologna of an old family. His time was devoted chiefly to
engraving, in which he was the pupil of Comelius Con. He
studied. painting at Parma and at Venice, and after his return to
Bologna in 1589 was the most active teacher in the celebrated
school of the Carraci, then first established there. Aaostino was
well versed in the arts and sciences generally. He diecI at Farma
on the 22nd of March 1602. Bolognese School

o. 14:7. Cephalw and Aurora.
Cepbalus, while on a hunting expedition on ount Hymettus,

is forcibly carried oft by Aarora.
A cartoon for a fresco in the amesa Palace, at Rome, 140 in. ID.

by 80 in. h. (,-oeI X 2'032).
Presented by the Earl of Bllesmere, 188'.

o. 8. The Triumph of Ga'latea.
The aea-nymph Galatea is bome on the ocean by GlaUCUl,
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preceded by a Triton blowing his horn, and surrounded by Nereids
and Cupids on dolphins.

A cartoon for a fresco in the Farnese Palace at Rome, 1631 in. w.
bJ 801 in. h. (4·U9 X 2·044).

Presented by the Earl of Ellesmere, 1881.

OAaa&'OOI (A I'BALE), 1560 ?-1609.

The younger brother of ~ostino, he was born at Bologna,
and was the pupil of his uncle Lodovioo. In 1580 be visited
Parma, and studied the works of Correggio there for about three
years. In 1600 he was invited to Rome by Cardinal Odoardo
Farnese, and with his brother Ago tino painted frescoes for the
Farne e Palace. He died at Rome July 15th, 1609, and was
buried near Raphael, in the Pantheon. Bolognese School.

o. St. Christ appearing to Simon Peter alter His
Resurrection.

A picture of this subject i generally described under its Latin title as
a "Domine, quo 'tuulis?" of St. Peter when he was fleeing from per­
secution in Rome along the Appian Way, and saw a vi ion of Christ
bearing hi cross. St. Peter asked "Lord, whither goest thou 7"
The Vi ion replied "To Rome to be crucified again." 8t. Peter
returned to the City.

Wood, 30 in. h. by 21 in. w. (0·162 X 0"584).

o. za. St. John in the Wilderness.
" And the child grew.and waxed strong in spirit, and was in the deserts till the

day of hi showing unto IsraeL"-Lula 1. SO.
Canvas, 65 in. he by 31 in. tel. (1·651 X 0"939).
Angerstein Oollection, 1 24.

o. a.. Landscape, with Figures.
A lake or river scene.
Canvas, 311 in. h. by 521 in. w. (0·951 X I·S33).
Bequeathed by the Rev. W. Holwell-Cau, 1831.

o. • 3. Landscape, with Figures.
A rocky and woody landscape, with mountains in the distance,

and a party of figures on foot and on horseback.
Oanvas, 41 in. h. by 53 in. w. (l·on X 1·346).
Bequeathed by the Rev. W. Holwell.Carr, 1831.

o. 88. Erminia takes Refuge with the Shepherds.
From the tory of Erminia in Tasso's Jerusalem Delivered.
Erminia, daughter of the King of Antioch, baving disguised

herself in the armour of the heroic Clorinda, leaves Jerusalem,
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and attemp to gain the tent of the wounded Tancred, but being
discovered by some Christian soldiers, she is pursued, and
escapes with difficulty, eventually taking refuge among some
shepherds.

Canvas, 58 in. k. by 84: in. w. (1·4:78 x 2·184).
Angerstein Collection, 1824:.

o. 83. 8ilenus Gathering Grapes.
Two fauns are raising ilenus on a skin, to enable him to pluck

some grapes from a vine above his bead.
Wood, 21& in. k. by 85 in. w. (0·546 X 0·889).
Bequeathed by the Rev. W. Holwell-Carr, 1881.

No. .... Pan teaching Apollo to play on tM Pip68, or
Bacchus playing to Silenus.

Wood, 14: in. h. by 82 in. w. (0·856 X 0·813).
Angerstein Collection, 1824.

o. 188. The Temptation of 8t. Anthony in the Desert.
Copper, 191 in. k. by 134 in. w. (0·495 X 0·342).

o. 2.105. A Man with a Pointed Beard.
An oval portrait of a maJi with moustaches and a small pointed.

beard. He wears a black dress with a narrow white collar.
Wood, oval, 91 in. h. by 71 in. w. (0·24:1 X 0·184:).
John Samuel Collection, 1906.

A a' (LODOvTCO), 1556-1619.

The founder of the eclectic school of Bologna, born at
Bologna and died there. He was the pupil of Prospero Fontana
in Bologna, and studied also under Paasignano at Florence.
Bolognese School.

o. 2.8. Susannah and the two Elders, in the Gardm
of Joachim. at Babylon.-Apocryphal Book of Sn­
sannah.

Canvas, 56 in. k. by 4:3 in. w. (1·4:21 X }1(92).
Angerstein Collection, 1824:.

o. 8.. Entombment of Ohrist.
Copper, 17 in. k. by 13 in. w. (0·4:32 X 0·830).

Bequeathed by Lieut.-Colonel Ollney, 1837.

18823
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a.a.SB ft' 0 (J COPO DJ). See Z. DI

a.a.ST.a.G 0 (A. DREA DEL), 1410 ?-1457.

1L CASTAG 0, 80 called from his birth-place, a farm near
Scarperia, or scene of his childhood, in the uggello. While
employed as a herdsman he made some rude sketches which
attracted the attention of Bernardetto di Medici, who took him
to Florence, where Andrea entered on his apprenticeship in Art
and executed most of his works. He died, probably of the
plague, on the 19th of August 1457, and was buried at Florence.
Florentine School.

• o. 1138. The Orucijixioo.
In the centre Our Lord hangs on the Cross, at the foot of

which the Virgin and t. John stand to the right and left in
attitudes of re igned grief. earer the foreground are the two
malefactors crucifi~d.

Wood, 11 in. h. by 1St in. w. (0'279 X 0'349).

a.a.TB (VI CE ZO), 1470 ?-1531 ?

VINCE ZO DI BIAGIO, known as C TE A was bom at Trevi80
towards the end of the 15th century. His style varied con­
siderablyaccording to the master whose methods were uppermost
in his mind at the time, but the influence of Bellini and the early
Palma is at first predominant, while later it is evident that he has
been much affected by Giorgione. Hi own style, however, de­
veloped largely in the direction of breadth and freedom of treat­
ment. His igned pictures are not uncommon, and enable u to
identify many which, bearing no signature, have been attributed
to other masters. Among such works is the picture of the
"Kneeling Knight," described below ( o. 234). This, originally
known as a Giorgione, and 80 catalogued in our collection, was in
1883 identified as a work of VI CE ZO CATENA, and there is no
reason for withholding from CATE A the credit of this uperb
work. The smaller picture of" t. Jerome" ( o. 694), for some
time attributed to Bellini, also exhibits the general characteristics
of CATE A in 80 marked a degree as to leave little doubt that it
is the work of this artist. He is supposed to have died at Venice
in 1531.

o. Z3 A Warrior adoring the Infant Christ.
On the left the Virgin seated supports the infant Christ on

her knees. Behind her stands t. J oseph. A knight kneels in
adoration. Behind a parapet wall a servant holds a horse.

Canvas, 61 in. A. by 103 in. to. (1'549 X 2'615).
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o. ..4. St. Jerome in his Study.
The saint, dressed in crimson and blue, is seated on a bench

reading at a desk. In the background, are two open cupboards
containing books, and other objects; on the floor are a sleeping
lion, a partridge, a pair of slippers, and a cardinal's hat, blue.
Through an open window are seen the sea, some distant bills, and
a convent.

Canvas, 281 in. A. by 88i in. w. (0"724 X 0"977).

o. 11ZL Pm-trait 01 a Young Man.
A youth, with busby fair hair covering the forehead, and falling

round the head and neck, the complexion pale, and eyes blue. He
wears a black doublet, and cap of the same colour. Background
of blue sky, with small and delicate cloud cumuli.

Wood, llt in. h. by 91 in. w. (0·298 X 0'235).

OAVA:LI.I 0 (BERNABDO), 1622-1654?

He was born at aples in the early part of the 17th century, and
was a pupil of Massimo Stanzioni. He devoted. himself chiefly
to historical painting, and is said to have shortened 'his life by
intemperance.

o. 11 7. The Nativity.
The Virgin kneels in adoration before the infant Christ, who

lies in a manger before her. Behind the Virgin is t. Joseph
leaning on a staff. On the right of the picture a group of shep­
herd kneel or stand. In the foreground, on the left side, a
female figure ( t. Anna ?) kneels on a stone plinth.

Architectural background, in which are seen portions of a
half-ruined classical building.

Canvas, 591 in. A. by 50 in. w. (1'510 X 1'27).
Pre ented by Woodford Pilkington, 1884.

OAVAZZO:LA. See O. DO.

OBSA•• D S S .....O, 1477-1523.

A ilanese painter, influenced by Leonardo da Vinci and
RaphaeI.

o. HaS. Salome.
The daughter of Herodw stand pointing to a vue, over which

a nude man holds the head of t. John the Baptist.
000, 52t in. h. by 8] t in. w. (1"839 X O· 06).

George Salting Bequest, 191\).
1 23 D 2
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o. 7 Three Portra '" of Card 'nal de Richelieu.
full face &Dd t 0 profil ; painted for the ul tor oochi

to make a bu t from. The Cardinal First inister to
Loui XIII. of ranee, and died at P . in 1642, aged fifty­
eight.

Can 23 in. 1. by 1 in. ID, (0' • X 0'7 ).
P nted by ir ugustua 0 n 1 69.
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o. Z& 3. Portrait of a Man.
A young man seen at half-length and turned three-quarters to

his left. He is bare-headed and stands in a vaulted chamber
between a doorway and a round-headed unglazed window. He
wears a deep scarlet tunic with a furred collar and a black under­
dress, beneath whioh is seen the narrow white oollar of a linen
shirt. His hat hangs just below his right elbow and its long broad
scarf partly covers a purse with steel handle and mountings sus­
pended from his girdle. With both hands he holds an open book.
On the wall of the chamber and above his head is hung a board
to which is attached by nails an illuminated sheet of vellum edged
with a narrow red riband.

The miniature represents the Vernacle, Our Lord's head with
its cruciform nimbus and rays. Beneath, in two columns, is a
rhymed prayerz•written, with the usual abbreviations, in red and
black, the first line being: Incipit oratia ad sanctum Veronicam.

Wood, Ht in. h. by 101 in. w. (0'375 X 0·266).
Geotge Salting Bequest, 1910.

01 4. (GIOVAN I BA'rrIBTA), 1460 ?-1517?

GUlIBA'rrIBTA DA CO EGLIA 0, oommonly called Cur, painted
from 1489 to 1517. He i reckoned generally among the
followers of Giovanni Bellini, but his earlier education may
have been in the school of Murano under Alvisi Vivarini. His
works are found at Venice, Vicenza, Parma, Milan, Conegliano,
and in the public galleries at Berlin and Frankfort. One of his
hest altar-pieces is now in the Louvre. Venetian School.

o. 300. The Infant Ohrist standing on th" Ktl,Ul of
the Virgin.

The Madonna and Child seated in a landscape: a view of a town
on a hill in the background. igned JOA E8 BAPTI8TA, P.

Wood, 27 in. h. by 22i in. w. (0'686 X 0'(71),

o. Madonna, with the Infant Christ standing
on her Knees and holding a Goldfinch.

A hilly landscape, with the view of a town in the background.
Signed Jo ES. BAPTI TA. CO EGLA • P.

Wood, 201 in. h. by 17 in. w. (0'02 X 0"32).

o. 81 Th8 Incredulity of St. Thomas.
Christ and eleven of the Apostles are assembled in a room with

two open windows. igned Joanu Bapthla ~glUJnUiB opus,
1504. The inBcription to the left of the signature, partly
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obliterated, gives the names of the officers of the Fraternity of
the Battuti, at Portogruaro, for whom the picture was painted.

Wood, 115 in. k. by 78 in. w. (2'921 X 1·981).

o. 112.0. St. Jerome in the Desert.
At the base of a roek, St. J erome, represented as an aged man

with a long white beard, kneels before a rustic cross. Behind
him couches a lion. A hawk is perched on the branch of a tree
above, and a serpent crawls from beneath the rock on which the
cross is placed. Landscape background. .

Wood, 121 in. k. by 91 in. w. (0'317 X 0'248).

No. 1310. "EcceHomo."
The head of Christ is crowned with thoms, and blood How

from the wounds on His brow. The eyes 8uffused with tears,
and &1ightly parted lips, give an intensely pathetic expression to
the face. The shoulders are cov~red with dark blue drapery.

Wood, U in. k. by 11 in. w. (0'356 X 0"279).

o. Z&O&. David and Jonathan.
The boy David carrying the head of Goliath and a large sword

i walking with J onathan in a landscape. A castellated city on a
hill iu the distance.

Wood, 15i in. !I,. by 151 in. w. (0'400 X 0'387).
George Salting Bequest, 1910.

o. Z50.. Virgin and Child.
The Blessed Virgin seated with the Holy Child in her lap. A

walled ci ty on a hill in the background.
Wood, 241 in. !I,. by 201 in. w. (0'622 X 0·52).
George Salting Bequest, 1910.

CJI.-......u,. (GIOV .. I), 1240 ?-1302?

CIIIABUE or CE I was bom at Florence, about 1240. He is
regarded by Vasari as the father of modem painting in Ital,.
He was the most 8uooessful of the 13th century paintel'8 m
combining the study of nature with the traditionary art of his
time. In 1302 he was occupied on the osaics in the great
tribune of the Duomo at PiBa, and as the work was left un­
finWled, that date may with probability be uaigned as the year0' hila death. TU8C&Il School.
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No. • Th6 Madonna and Ohild enthroned; Angeh
adoring.

The Virgin is seated, and the Child is sitting on her knee; on
~h side, behind the throne, are three angels in adoration. Unti!
1591 on a pilaster in the Chul'oh of Santa Crooe, Florence.

In tempera, on wood, with a gable top, 75 in. A. by 66 in. w. (1'905
X 1'676).

010 (A DRE ARCAG UOLI DI). &e oao& &.

010 • (A DREA DJ). See V aa000810 (A DREA).

OIVBTT&. See az. S (H&RRIMET DE).

az.& D ,1600-1682.

CL UDE GELBE or GILLEE, oalled Claude de Lorraine or le
Lorrain, and also Claude Lorrain, wa bom at Chamagne, near
Charmes, departement des Vosges, in the year 1600: he was
brought up as a pastrycook, and oommenced his Roman career

the servant of Ago tino Tassi the landscape painter. He
died at Rome in 1682, and was buried in the church of La Trinita
de' onti. French ohool.

o. Z. Pastoral Landscape: Cephalu8 and ProcMs.
Illustrating the reoonciliation of Cephalus and Procris. Ce­

phalu8 is receiving from Proem the presents of Diana, the hound
Lelape, and the fatal dart with which he was subseqnently
killed. igned and dated 1645.

C nvu, 40 in. h. by 51 in. to. (1'016 X 1'295).
Angerstein Collection, 1 24.

No. • A Seapm·t at Sunset.
A oomp ition. igoed and d ted 1644.
Can ,39 in. h. by 51 in. w. (0"990 X 1'295).

prstein Oollection, 1824.

o. Landscape: David at th~ Cave of Adtdlam.
Supposed to represent David at the Cave of Adullam. Also

oalled inon brought before Priam. The Chigi Claude, signed and
dated 1658.

• And David loued. and Raid. Oh that one would itve me drink of the water
of Bethlehem, whIch 1 by the gate I
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.. ADd the three misht,. men brake through the hoa of the PhillattD-. ucl
drew .....ter out of the well of Bethlehem, that was by the pte,and took t'- and
brought it to David."-2 Ham..,' zzill. 15,16.

Canvu, 45 in. l. by74i in. to. (1'I4:S X 1'892).
Bequeathed by the BeT. W. Holwell.Oarr, 1831.

No.1Z. LandBcape: Marriage of lsaac and RebetJca.
Representing the marriage festival of haac and Bebecca : ..

inacribed on the picture iteelf-" Manage lEItJ(J(],C awe RebeccG."
Canvas, 59 in. h. by 79 in. to. (1'498 X 2"0(6).
Angeretein Collection, 1824.

o. 1 Seaport: Embarkation of the Queen of 8heba.
Representing the embarkation of the Queen of Sheba, on the

OOOUlon of her visit to Solomon. The words La ReifM de Saba m
wouver Salomon are written in the right corner of the pioture.

Canvas, 59 in. 1. by 79 in. w. (1'498 X 2'006).
Thia pioture is known as the Bouillon Claude, from the Dub de

Bouillon, with whose name it is inlcribed. The inBoription ie-Ou,11DJ:.
GIL. lV., I'~OT POUB SoH ALT B LB Duo DB BOUILLOH, ... Bo~,
IM8.

Angeretein Collection, 1824.

o. 8. Landscape: arci88'U8 and Echo.
Representing the story of arcissus and Echo. On the farther

aide of a transparent shady pool ...arcissue is admiring his image
in the water. The nymph, lying at the extreme left on.m.s Bide
of the pool, is apparently the disconsolate Echo, pining for the
love of arcissu.

Canvas, 37 in. h. by 4:7 in. to. (0'939 X 1'193).
Presented by Sir George Beaumont, 1826.

o. 30. Seaport: The Embarkation 01 St. UrBula.
This saint, according to the legend, was an English priDoeu;

she and her followers suffered martyrdom at Cologne, in the third
century. In some accounts the number of virgins is not specified,
iD othen 11,000 are mentioned, but the figures 11••v. might
be explained as Undecim Martyres Virgineae, eleven ~l;:
virgins, with much more probability than Undecim ..
Tirginum, eleven thoUBand virgins. Signed. .

Canvas, 44 in. h. bY' 59 in. to. (1'117 X 1'49 ).
Angerstein Collection, 1824.

o. • Landscape: The D«t,th of Procri3.
In the foreground ProcriB lies pierced by he fatal arro from
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the hand of her ha band Cephalus, who, followed by hi hound,
ia hastening to her assistanoe.

Canvas, 15 in. h. by 19 in. w. (0·381 X 0·483).
Presented by Sir George Beaumont, 1826.

No. &8. Landscape, with Goathe1"d and Goats.
Sometimes called a study of trees.
Canvas, 201 in. h. by 16 in. w. (0'52 X 0·407).
Presented by Sir George Beaumont, 1826.

No. • 1. Landscape, with F'igures.
up~Bed to represenj; either the Annunciaiion or the Angel

appeanng to Hagar.
Canv88, 20 in. h. by 17 in. w. (0·508 X 0·432).
Presented by Lady Beaumont, 1828.

No. 1018. A Olassical Landscape.
On the right hand various buildings, including some temples;

in froni two trees, a palm and another, with some ships at anchor
in the harbour.

A road and a bridge in the foreground, with various figures
and animals, and ix larger figures to the right. There is an in­
scription and a date, 1673. The names of Anchise and ~neu

0C0Ill'. The picture has also been called the Isle of Del08.
Canvas, 40 in. h. by 53 in. w. (1·016 X 1·84:6).
Wynn Ellis Bequest, 1876.

No. 1318. Landscape and View in R01m.

On the right of the composition an ancient Ionic portico (II8eD
from the side) and a statue of Apollo surrounded by trees. On
the left a wooded slope, beyond which, in the middle distance, ia
seen the church of ta. Trinita de'Monti and other buildingL
In the f0l'efP'<?und, a group of figures; among them a peasant
woman receIving alms. Above, a serene blue sky crossed b1
light clouds.

Oanvu, 231 in. A. by 311 in. to. (0·596 X o· 00).

O:L S (PAUL JBAN), 1819-1900.

A Belgian marine painter, born in Brages, who was trained in
France under Gudin. He worked and died at Bra_a.

o. 81 . Dutch Boats lying in the Roads of Flushing
in tM mouth of the Scheldt.

A number of Dutch sailing-barg and other eaaela are lying
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becalmed off a low-lying coast, their saiIa reflected in the gllUl8Y
water. A heavy sky with dar clouds gives notice of an
approaching storm.

Canvas, 29 in. A. by 43 in. w. (0'737 X 1'092).
Bequeathed by John Meeson Parsons, 1870.

az.OVB'.I' (FRAN90IS), 15101-1572.

OLOUET JANET or JEA NET are practically the names given to
the painter of a class of early French pictures. A." FRANQOIS
CLOUET DICT. J ANET " was born about 1510, probably at ToUl'B,
and in 1541 succeeded his father as painter to Francis I. He died
in 1572. French School.

AsCRIBED to a:llOVB'.I'.

o. ..0. A Man's Portrait.
A small bust portrait in the costume of the 16th century

Dated 1543.
Wood, 12 in. A. by 9 in. w. (0'S05 X 0'229).

No. O. Portrait of a Boy.
A bust portrait in profile. The complexion pale ; the hair red

and ho hy. He wears an olive brown coat, the collar of which is
buttoned cloee round the neck. Background of sage green.

Canvas, 141 in. A. by lot in. w. (0'376 X 0'273).
Presented by G. F. Watts, O••, B.A.,18 6.

o B (PIBTBB).

CODDE was born at Amsterdam in 1599 or 1600. He was very
muoh influenced by F. Hals. He was buried on the 12th October,
1678.

o. Z&7•. A Dutchman with his Wife and 80n in a
Room.

A man in black with a black hat seated in an 88SY posture. HiI
wife stands by the ohimneet::=, over which hangs a landsoape.
To the left is a boy gaily in pink. Signed with a mono­
gram.

ood, 191 in. A. by 251 in. ID. (0'48t X 0'64:7).
George Salting Bequest, 1910.

o. A Lady holding a Mirror.
A lady in a black dre8B, ted in a room with pictures, holding a
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mirror or a picture on her knee. Behind her is an open floor. In
the right foreground a cat is watching a mouse.

Wood, Ut in. h. by IS in. to. (0·375 X 0·330).
George Salting Bequ~st, 1910.

COI.OG B 808001.. Set Ba A 08001..

GO GA (SBBASTIA. 0), 1679-1764.
BBBASTIA 0 CO CA Q8 born at Gaata, and studied in the School

of FranC8800 olimena. He died at aples.

0.1870. Angel with Keys.
Canvas, 121 in. h. by 151 in. w. (0·811 X 0'387).
Lent by the Victoria and Albert Museum, 1897.

GO BClU O. 8u m: A.

GO.8TABI.B (JOB ), a.A., 1776-1837.

CO ST BLE, the son of Golding Con table, a well·to-do miller,
was born at Bergholt, o«olk, in 1776. In 1799 he became a
student in the school of the Royal Academy. In 1802 he exhibited
for the fir t time at the Royal Academy.

ith the year 1817 begins the period of his greatest activity.
To that year belongs the Flaf/ord Mill, now 0.1273 in this Collec­
tion. Be w elected an associate of the Royal Academy in 1819,
and full member in 1829. In 1821 appeared Landlcape: Noon,
now known in this Gallery ( o. 1207) as The Hay Wain. In
April, 1824, it had been sold to a Frenchman who exhibited it at
the Balon held in the Louvre in that year, where it was 0 greatly
admired that the artist received a gold medal from Charles X,
his art meetin8 in Paris with the full recognition which had been
withheld in England. He exhibited one hundred and four pictures
at the Royal Academy be~ween 1802 and 1837 and contributed
hirty - two to the BritiBh I titutif)n. He died suddenl on

April 1 t, 1837, and is buried together wi'h his wife, who pre­
deceased him, at Hampstead.

o. 30. The Oornfield, or Oountry Lane.
field of ripe corn is seen in he middle dibtance, between two

grou of trees. In the foreground to ards the len is a shepherd­
boy rinking from a stream by the roadside j his flock, guarded by
a dog, occupies the centre of tbe picture. In the distance acroBI
the corn-field are een a village church and a few cottages.

igned and dated "John Constable f. London. 1826."
Canvas, 66 in. h. by 48 in. to. (1'422 X }·219).
Painood in 1826.
Presented by n iation of Gentlemen, 1837.
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o. 3Z7. The Valley Farm.
In the foreground to the rigM is a shallow 8Ueam, on which is

a punt containing a man and a woman. Three cat le are standing
tin the water; figures in the distance.

This is a view of a farmhou8e, kDown as "Willy LoW. House ;"
it is situated on the bank of the tour, near Flatford ill, the
property of the painter's father, near. Ease Bergbolt, Suftolk.
Painted about 1835.

Signed" John Constable, :a.A."
Canvas, 571 in. 1. by 4:9 in. w. (1·4:6 X 1'24:4:).
Presented by R. Vemon, 184:7.

o. 10.5. A Oornfield, with figures. A slMtch.
In a field of corD, partly reaped and stooked, some peasanb are

working or resting. The sky-line is formed by farm buildings
and trees. Bain~ouds are floating past. Painted about 1816.

Canvas, ii in. k. by 151 in. w. (0'2U X 0'393).

J: o. 10... On Barnes Oommon.
In the foreground tbe banks of a rivulet with two children,

one standing, the other aeated. Beyond, the high road, along
which a tage coach passes rapidly. ore distant, a tall windmill,
a cottage, and some treeB. A cloudy sky. Painted about 1805.

Canvas, 91 in. A. by 131 in. ID. (0'2401 X O·SU).

o. 1Z07. The Hay- Wain.
The foreground is occupied by a shallow sueam, through which

a rustic cart, containing two men, is pauing. On the left a half­
timbered cottage with Mep tiled roofs and gabled walls, flanked
by oak trees. On the right a fisherman, half concealed by a bosb,
stands by his pant. In the middle dO tance green meadows i b
woodland beyond. Stormy sky, &er08l which cloud cumuli are
drifting.

Signed and dated, "John Constable, piD%t., London, 1821."
Canvas, 50! in. k. by 73 in. w. (1'~89 X 1·854:).
Presented by Henry Vaughan, 1886.

o. • A H0'U8e at Hampstead.
In the foreground a pond surrounded by trees and kilted by

road, along which cattle and rustic fignres are passing towards the
left. In the right-hand comer a horse, on hich a man wearing a
red jacke is sitting, Biands in the water drinking. A house, half



62 CO STABLE.

hidden by foliage, is seen in the middle distance. Above, cloudcumuli drift across a blue sky. Painted about 1832.
Canvas, 13t in. k. by 11i in. w. (0'84:9 X 0'291).
Presented by Miss babel Constable, 1888.

o. IZ7Z. The Oenotaph.
". • • • • Yet here may I

Unblamed, amid my patrimonial grounds,
Rai e this frail tribute to his memory?
An humble follower of the soothing art
That he professed-attached to him in heart,
Admiring, loving-and, with grief and pride,
Feeling what England lost when Reynolds died."

Inscribed on the Cenotaph by Wordsworth at the reqnest,and in the name of, Sir George Beaumont.

A picture of the Cenotaph erected to the memory of SirJoshua Re;rnolds, by ir George Beaumont, in Oole Orton Park,Leicestershl1'8. Surrounded by lofty oaks and beech trees, thecolour of whose foliage denotes late autumn. It is flanked bytwo stone pedestals surmounted by busts of Michelangelo andRaphael. At the base of the Cenotaph is a lmall pool of water,which a stag is just leaving. Painted about 1836.
The oenotaph is inscribed "REY OLD ."
Oanvas, 501 in. k. by 4:2t in. w. (1'282 X 1'079).
Bequeathed in J 88 by Mi Isabel Constable 81 the gift of aria L.,babel, and Lionel B. Constable, with 08. 1278, 1274: and 1215.

o. IZ73. Flat/ora Mill, on the River Stour.
On the left of the foreground a draught-borse, bestridden by aboy, stands on the towing path, hile a man adjusts the ropeby which it is attaohed to a barge floating in the weir, underthe guidance of bargemen. On the right is an old and dilapi­dated oak tree, round the trunk of which a streamlet windbet een sedgy banks. In the middle distance the river is inter­sec&ed by a lock, surrounded by trees and farm buildings. Above,a sunny sky, acr088 which large clouds are drifting.

Inscribed :-" JOlf Constable f 1817."
Canvas, 391 in. k. by 50 in. w. (1'002 X 1'27).

o. Z74r. The Glebe Farm.
The view overlooks a winding lane, which passe& between twothickly ooded banks. On the left a large oak tree, casting ihadow on the road, marks the entrance to a steep path. Onthe summi of the opposite bank is an old gabled homeurro11nded b1 trees, behind which rises the tower of Langhamchurch. Blue sky crossed by fleecy clouds. Painted in 1827.
Canvas, 25 in. h. by 31i in. w. (0"635 X 0'951).
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o. 12.7&. View at Hampstead.
A rugged cli:tf, at the base of which two donkeys stand in shelter

from the wind. On the left a thickly-wooded hill rises above a
(pool or stream, in which cattle are drinking. In the middJe

distance a windmill on rising ground. Beyond is a village sur­
rounded by undulating country. Above, a stormy sky, in which a
rainbow gleams through dark clonds. Painted about 1833.

Canvas, 191 in. h. by 291 in. to. (0"495 X 0"749).

o. 1813. View on Hampstead Heath.
A steep bank, partly covered with moBS and dead leaves, on the

top of which a boy is lying. A wooded slope in the middle
distance rises above a pond, in which some men are watering some
black horses. The middle of the picture is filled with distant trees,
fields, and hedgerows, hich take the place of the windmill seen in

o. 1275 j beyond is a great stretch of flat cultivated country.
The light breaks in streaka through a stormy sky. Painted about
1823.

Canvas, 13 in. h. by 19~ in. w. (0'83 X 0'495).
Bequeathed by Henry Vaughan, 1900•

... o. 18 ... Salisbury Cathedral.
The foreground is occupied by a path leading over a footbridge,

which a man is cr088ing with hie dog. Beyond the river, which is
beicg forded by a waggon and a team of three hones, bends
between a flat meadow and some osier beds round to the Cathedral
and city of Salisbury eeen in the distance. Painted about 1831.

Canvas, 14: in. h. by 20 in. w. (0'856 X 0'508).
Bequeathed by Henry Vaughan, 1900.

0.1815. A Summer Afternoon after a Shower.
A round hill with meadows of grasa intersected by a hedge. A

woman and some children are J)888ing through the long grass.
Beyond a windmill, and a wooded plain with a field and red
cottage. A heavy thunder clond is pusiug away to the left, and
near the foreground is sketched a man on a white horse looking
over a hedge.

This sketch is said to be a recollection of an eifect seen by
Constable near Bedhill on a journey from Brighton. Painted
bout 1828.

Canvas, ISI in. h by 17 in. w. (O"S 2 X 0- S2).
Beqneathed by Henry Vaulhan, 1900.
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o. 1818. The River Stou,r, near Flatford Mill,
afternoon.

Formerly catalogued as Tke ill StNKIm.
A group of red-roofed g bled buildin~s and a stream arched over

by tall elmB. A boy in red waistcoat is seen fishing from the
bank OD the right. Painted about 1811.

Engraved by David Luou under the title of ~ RiN,. &our, Mar
Flatford Mill, ajt8'N&00fI.

Canvas, 8 in. h. by III in. w. (0'203 X 0'285).
This is a study for the Hay Wain, 0.1207 in thiI Gallery.
Bequeathed by Henry Vaughan, 1900.

o. 1817. The Gleaners.
A scene relieved against a stormy sky. T 0 windmills and

house are seen over tbe ri iog ground of he field. Two girls are
gleanmg to the left. Painted A.ug. 20, 1824.

Canvas, 61 in. h. by 12 in. w. (O'16~ X 0'305).
Bequeathed by Henry Vaurban, 1900.

o. 818. View at Ep om.
A sketch from nature of an open park-like country, with groups

of trees, cattle and horses under a cloudy summer ky. Painted
about 1808.

In oil, on millboard, 11 in. h. by 131 in. to. (0'279 X 0'342).
Bequeathed by Henry Vaughan, 1900.

o. 1. Stoke-by- ayland, Suffolk.
A sketch of a village 'th a large church, een beyond a group

of trees, under a heavily cloud • In the foreground . the­
firure of a woman carrying a large bundle on ber head. Painted
about 1831.

Oanvas, 7 in. k. by 10 in. to. (0'17 X 0·25~).

Bequeathed by Henry Vaughan, 1900.

o. Z. Dedham.
In e foregroond is a lac . h some fignres in a boat, and &

man stooping on the right.
ro gh Ketch from na of Dedham, ith i church to er,

seen beyond the meadows on the further side of the river tour.
Painted abou 1828.

In oil on paper, 61 m. A. by 10 in. 10. (0'164 X O-26~).

Bequeathed by Henry VaugbAn, 1900.
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o. 81.. A Oou,ntry LaM.
On the left is a boy lying on hi face driDkiug from a

stream hich crosses the road in the foreground. To ~he rigid is
a girl standing with a pitcher in her band.

A sketch from nature of a road bordered by lofty trees, from
which a hort JaDe lead to the gate of a field.

Oanvas, 71 in. A. by III in. w. (0'19 X 0'291).
This sketch 8881D8 to have served as the motive for 1;Jle' e of

ne Oo,.fIji8ld, or (',ov,7Itry Lau ( o. ISO), deeoribed above, and painted
in 18 .

Bequeathed by Henry Vaughan, 1900.

o. 8ZZ. Dedham Vale.
A view of the open country round Dedham, with the river Stour

winding through it, seen from a ooded height u a OD.,.
My, which throws hadows over the laDdacape. Dedham church
tower is a cODspicuous feat.ure in She cen5l'8 of dae scene. Paintied
.about 1809.

Canvas, 91 in. A. by III in. w. (0'24:1 X (291).
Bequeathed by Henry Vaughan, 1900.

o. 1.3. T1uJ Gube Farm.
rough etoh, or he commencement of pie ure, of L ngham

Church it.h he glebe farm a taohed.
The subject is almost identical . ~ . . an, o.

1274 in thlB collection, but with a drlferent eftec~ of lighl and sky.
.PalDted bout 1827

CAnvas, 23 in. ~. hI 31 iD. u.. (0"68 X 0"788).
Exhibited at Leeda, 1868 ( o. lW).
.Exhibited at Burlington House (Old Hasten), 1886 ( o. SO).
Bequeathed by Henry V ughan, 1900.

o. 18". Sketch 0/a Land8capB.
A blue sky behind a broken brigb

below darker clouds are monn,. A fla field' ,
bounded by a long stretch of t. , beyond

rtly in cloud shadow. Pain~ bout 182
Canvas, .1 in. A. by 9 in. w. (0"109 X 0"229).
Bequeathed by Henry Vaughan, 1900.

tin

).

B



66 CO ST BLE.

o. Z&SO. Yarmmtth Jetty.
Formerly called Brighton Pier. A man is driving a horse and

cart towards the pier. A boat on the shore on the left, others
sailing on the sea.

Canvas, 121 in. h. by 19l in. w. (0'317 X 0'502).
George Salting Bequest, 1910.

o. Z 1. Salislmry OatJt8dral.
Across the River Avon are seen the Bishop's Garden and Palace,

with the Cathedral in the distance.
CanvaR 201 in. h. by SO in. w. (0"52 X 0"762).
George "alting Bequest, 1910.

o. Z&SZ. Weymouth Bay.
A sandy shore with rocb and a cliff on the riR'ht. The bay is

on the left and hilly ground in the distance. A clondy ky.
Canvas, 20l in. h. by 291 in. w. (0'527 X 0'74:9).
George Salting Bequest, ] 910.

o. Z&S3. Spetchle1j.
Formerly known as alvem Hall, Warwickshire. A country

hoose standing in a well-wooded park seen acr088 a lake.
Canvas,19 in. h. by 291 in. w. (0·502 X 0'74:9).
George Salting Bequest, 1910.

o. Z&S4. Study for Dedham Vale.
A wooded hill, a church tower in the distance and a white

figure indicated in the foreground. Blue sky with heavy cumulu
clouds.

000,5 in.h. by 7* in. w. (0'127 X 0'184).
George Salting Bequest, 1910.

o. Z • Mrs. Oonstable.
A half-length figore wearing a pleated silk muslin dre ,a frilled

001 ar and a black 888h.
Can 11:1 in. h. by 91 in. w. (0'29 X 0'235).
George ting Bequest, 1910.

o. • Sea.
A quiet 18& with distant fishing boats under a grey Icy

Labelled OD be back, ., Painted at Brighton, unday, JaD. 1 t
1826, from 12 till 2 p.m. Fresh breese from S. "

Wood, 7 in. h. by 91 in. w. (0'178 X O'2n).
George ting Bequest, 1910.
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0." 7. WintlmiU.
A windmill on the brow of a hill "by a com6eld aide a'flutter

with poppies," a road to the left and a stormy sky.
Can..., 7t in. A. by 9t iD. w. (0'191 X 0"2'8).
George BaIting Bequest, 1910.

o. Z 8. A HiU 8id8: Hampstead.
A sandy bank and a disbnt common with figures. H.-vy

clouds.
Canvas, 7t iD. A. by 9t in. w. (0'197 X O·US).
George Salting Bequest, 1910.

0." •. Tr868 near Hampstead Ohurch.
Three cows are standing at the edge of a pool beneath tall treea
Canvas, 86 in. h. by 281 in. w. (0'914 X 0'781).
George Salting Bequest, 1910.

o. Z • Dell at Helmingham Park.
A. weaU1ered tree trunk banging over a quiet pool.

Canvas, 25 in. A. by 291 in. w. (0'685 X 0·156). i

George Salting Bequest, 1910.

o. "_1. Dedham Mill.
A lock, on the furthet" bank a water-mill, a churcb tower in the

distanoe, trees on the right. .
Ca.nvas 211 iD. A. by SO! in. w. (0·54: X 0'76 ),
George Salting Bequest, 1910.

o. Z••Z. Leathes Water, Oumberland.
The lake lies bet een green and pnrple hills. A 8 0Dg breese

and a windy sky.
Wood, 91 in. h. by 151 in. w. (O'US X 0·898).
George &lting Bequest, 1910.

Q. Z 3. Dedham Valley.
A. Sat meadow ith cattle, a white oottage near poplars . lseen

in the middle distance with a 10 range of hillI covered ~with
hIe land and a ood behind. Grey sky. AO

ood, 91 in. /1,. by )51 in. fO. (0"285 X 0"381).
George Salting Bequ t,1910.

1 2S E 2
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o. 787. The Siege and Relief 0/ Gibraltar.
The inciden$ represented i the repulse of the pan· h Boating

batteri ; the firing has partly oe d, and he English oftioera
are endeavonring to ftllCne the Bujferers from the burning esee1I.
September 13, 1782.

The composition includes Portraits of Lord B eld, Lie
Gen. Sir Robert Boyd, ajor-General ir WJlliam Green, ajor­
Gene"l Picton, ajor-General de oUe, ir Roger Ourtis, d
Captain Drinkwater.

Canvas, 52 in. h. by 74 in. w. (1·321 X 1·880).
This is a sketch or study for the large picture painted for the Cor-

poration of London and now at the Guildhall. Other Bke e in
the Victoria and Albert useum.

o. 1 7Z. Th8 Death of the Earl of Ohatham•
.A tudy for o. 100.
Canvas, 24 in. It. by 29 in. w. (0·610 X 0·187).

o. 1 73. The Death of the Earl of Ohatham.
A ketch for o. 100.
Canvas, 271 in. h. by 401 in• .0. (0"698 X 1"028).
These two canvases are preparatory studies for Copley' g piature

of the Death of the Earl of Chatham ( o. 100), and represent succes­
sive stages in the development of the composition.

GO (Go ZALU), 1618-1684.

CCQUES or COCK born at Antwerp. He became at an early
age the pnpil of Pete Brueghel the third. He after ard the
scholar of Da ·d R ert the younger, daughter he .
in 1643. C(.QUES was received as a master of the . of Pain
in 1640-1641, and served as Dean t ice, in 1665-66, and 1~1.
He died at Antwerp on the 18th April 168'. H an
imitator of Vandyok, and is sometimes called the "Little Van­
dyck." Flemish School.

o. 8Z A Famdy Group.
A gentleman in a black suit with a bite lace collar, two ladies
d five children, girls, in a garden before the entrance of •

ho ; the on c·· being faU2b .)'.
pJaced on ita feet in a go-cart, hich is being pushed along by

ther child; the oldest is playing the guitar. Two little d
sporting in front. On the right is a fountain.

J5 i. by SSi in. w. (0·635 X (861).
P 100 ·on 1 1 •
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o. 101L Portrait 01 a Lady.
Half length, in a white satin dress, with a red petticoat and

blue shawl i her right hand resting on the head of a lamb, her
left on the hilt of a sword, a triumphal arch in the background.

On silver, 1 in. A. by 61 in. to. (0"178 X. 0'189).
Wynn Ellis Bequest, 1876.

The Five Senses, illustrated by five male figures seen
at half length, and painted about one-fourth the size of
life, viz. :

o. 1114:. Sight.
A young painter, dressed in a Flemish costume of the 17th cen­

tury, with uncovered head and long dark hair, stands holding a
.ketch in his right hand and a palette and brushes in his left.
(Supposed to be a portrait of Robert Van der Hoeck, painter and
engraver, a contemporary and friend of Gonzales Coques.)

o. 111&. Hearing.
A middle-aged man, wearing a dress of the same period, sits

playing the lute close to a table on which a music-book lies.

No. 111 • Feeling.
A young man, who has just been bled in the arm, sits holding

a staff in his left hand, while the blood flows from a lancet wound
into a metal dish which he holds to receive it.

No. 1117. Smell.
A man sits in an easy attitude on a chair, over the back of

"hich he has thrown his left arm, holding a long clay pipe, from
which he is BlDOking

No. 1118. Taste.
A young man stands before a table, on which a d.isll of oysten

is placed. In his hand he holds a large glass goblet, of which
he 18 tasting the contents.

Each p&Ilel, 91 in. 11, by l' in. w. (0'241 X 0·19).

aOaJJ...... .a.Ga OB OOBD.Gz.z.a.G
1480 ?-1528?

(ANDJUtA),

The painter ho signs with this name was a pupil of Giovanni
Bellini, and is supposed by Messrs. Crowe and Cavalcaselle to
be the same as Andrea Previtali of Berpmo. Morelli. how. er,
oonsiden this conjecture untenable, and t"'hat Aon was a Venetian
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painter, and this opinion seems to be bome out by the picture
described below, which is an almost exact repetition of a picture
by Previtali in . Giobbe at Venice, but decidedly inferior in the
drawing and expression of the heads. othing is known as to
the exact date of biB birth or death.

No. 1 0.. The Mystic Marriage 0/ St. Oatherine.
In the centre of the picture the Virgin, seated, bean the Infant

Christ on her lap, and helps Him to place a ring on the finger of
St. Catherine, who reverently extends her bands to receive it.
St. J obn the Baptisi Btands on the left. Figures half length
and about three-quarter'. life Use. The landScape background
includes the view of a road winding through billy country.

Wood, 241 in. h. by SS1 in. w. (0'622 X 0'845).

GOB IX.X. DB x.1rO S.

ore than one m&8Ger seems to be catalogoed under this name.
The pictnres were painted principally at LYODB in the first half of
the 16th century, and until 1575. French School.

o. Z 1 • Antoins d6 BO'llrbon.
A half-length portrait of a man wi~h a reddish beard. He wears

a black satin doublet trimmed with black Yelvet, and a flat black
cap. Brown background.

Wood, 71 in. h. by 51 in. w. (0'184 X 0'138).
George Salting Bequest, 1910.

o. H 1. A Man in Black.
A baBt portrait of a man in a black doublet and oap ; he has dark

bair and a alight beard. Green background.

Wood, 61 in. h. by 51 in. w. (0'164 X 0'139).
George Salting Bequest, 1910.
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o. DO . mriC'U3 Siroseniu8, Duke 01 East Friesland.
A man in armour with a large broad-brimmed black hat worn

very much on one side. There is a small medallion on the brim
bearing the device of an eagle. Under hi hai he wea a skull
cap covered with network. Be carries a sword over his ~houlder,
inscribed on the blade-" Victor est qui nomen Domini pugnavit."

Wood, 18 in. ~. by 13 in. w. (0'457 X 0'330).
Presented by Mrs. Charles L. Bastlake in memory of her hUSband,

1907.

CO 02' (Ju BAPl'ISTB CA ILLB), 1796-1875.

He was born in Paris, and began life as a linendraper, but BOon
turned to landscape painting. Be 88 a popil of Michallon and
Victor Bertin. Bis work W88 tint appreciated by ome fellow
artists working in Bome, where he ent in 1826. He was devoted
to the study of nature, especiaJJy at dawn and evening, and developed
a very personal manner. French hooL

o. Z135. The Marsh 01 Arleuz-du- ord.
A dark cloud spread over the flat land of the marsh and a piece

of open water in the di tance gleam i h a pallid ligM.
Canvas, 10! in.~. by 22 in. w. (0'26 X 0'55).
Bequeathed by Mrs. Edwin EdwU'd 1901.

o. Z Z5. The Bent Tree.
A group of willows and silver birches on he side of a lake.

The tree on the left bends over the water, here a man is working
in a punt. A woman is polling creepers from a iIIow tro k, and
another woman with a basket is i tinR on the sround. Signed
" Corot."

Can"f8B, 19 in. It,. by 231 in. w. (0"483 X 0'(96).
George Salting Bequest, 1910.

o. "M. The Wood Gatherer.
oman is ga~hering ood in glade on an opland

A to on a hill in ~he distance. igned "Corot."
Can 181 iD. he by 25 in. w. (0'469 X 0'635).

George ting Bequest, 1910.

El'~ning on the Lake.
red cap is ing 0 i ~ a boat anobored off ky

headla d, iD which the SOil' .ttiug. igned U Ooro It

Wood, 9! in• .\. by 121 in. w. (0'2U X 0"311).
George Salting Bequest, 1910.
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o. Noon.
A coun~ry rt is following a rough ~n.ck acrosa some fields to a

farm. illow trees on the left. igned " Corot."
CanvaB, 10 in. A. by lS~ in. 10. (0'264: X 0'84:2).
George Salting Bequest, 1910.

O. Z8••. A Flood.
mau in red nd nnder ome trees bing he ftood.

HOD in the mi le distauce. igned " Oorol."
Oan , 21 in. A. by 261 in. 10. (0'~84: X 0"64:7).
George lting Bequest, 1910.

o. ••ao. Oows Standing in a Mars".
A herdsman with two cow in a marsh. Four willow trees on

the left. igned " Coro~:'

Can , 91 in. A. by 131 in. 10. (0"24:1 X 0'84:9).
George ting Bequest, 1910.

o. Z8a1. The Fisherman's Hut.
The fisherman is in his boat on a lake. his ho . seen under

trees in the middle distance. igned "Corot."
Cons, 121 in. h. by in. tII. (0-81'1 X 0'4:61).
George Salting Bequest, 1910.

0Cl.~••1GI10 (A TO 10 ALLEGIlI DA) t4H-16M.
A TO 10 ALLEGRI, commonly called COIlBEGGIO from his birth­

place, a mall to n in the duch of oden born in 1 M.
The youth of Antonio is invoJ ved in obloori ,bu Antonio
Bartolotti is 'd to have been his fint insUudor in painting.
In 15a be B antra d ·th an impo nt commi 'on' his
native town, and in 1518 he to' tinriion at Parma. He
died of a fever at Cornggio, arch 5th, 1534. bool of Parm

o. 10. Mercury instructing Oupid in the Prestmee of
Venus.

Venu , who is represented with winp nd pad, on
the left of: the oomposition. On the right si ercury, holding a
Bcroll, from which C .. jug. round 0 an
foliage.

Can 61 in. A. by 36 ill. 10. (1·~.9 X 0 14:).
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robe, which leaves the chest bare. His bands are bound in
front with a cord. On the left the Virgin sinks in a Noon,
supported by one of the holy 'Women. Above them PiJate is seen
pointing at Christ. On the right is the head of a Roman BOldier.

Wood, 881 in. h. by31j in. 10. (0'977 X O·SOO).

o. Z3. Ths Madonna of the Basket.
The infant Saviour is seated on the lap of the Virgin. In the

bac~und is S*. J oseph occupied 88 a carpenter planiDa a
boaM. In. the foreground, to the left, is a small toilet-baUet,
whence this picture is known on the Continent as "La Vierge
"an Panier," or "Madonna della cesta."

Wood, 131 in. h. by 10 in. to. (0'8'2 X 0'254:).

No. ZI12.. The "Magdalen.
A mall full-length figure of the int with a blue robe thro n

round her, she rests her arm on an open book, and holds a vue in
her hand. Leafy background.

Canvas, 15 in. h. by 12 in. 10. (O"SSI X 0·S05).
George Salting Bequest, 1910.

AFTER COB 10.

0.7. Group of Heads.
Ten various views of headB, representing apparently part of a

choir of angels.
Oanvas, 60 in. h. by 42 in. to. (1'524 X 1"066)•
.A.ngerstein Oollection, ISU.

0.37. Group of Heads and Figures.
ine various views of heads and figllMs, constituting probably

a part of the same composition u its companion piece, o. 7,
deecribed above. In the lower part of the pictnre, to the left, is the
head of a lamb.

Canvas, 61 in. h. by 4:2 in. to. (1'5'9 X 1'066).
A.Dgerstein Collec*ion, 1 24.

o. 7 • Ohrist's Agony in the Garden.
,. ADd he was withdrawn from them about a stone's cast, and kneeled down,

and prayed, saying, Father.if thou be willing, remove this cup from me: never-
thel not my will, but thine, be done.

•• ADd there appef.red o.n angel unto him from heaven, strenethentng him."­
Ltlke szii 0-43.

Wood, U in. A. by 16 in. 10. (0"856 X 0"'07).
This picture is a re tiUon or copy of the original, now in the

ion of the Duke of ellington.
Angerstein Colleotion, IS24.
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GOlD o. Su PlO.

G088A (FRAHCESCO DEL), 1485 ?-1477.

A painter of Ferrara. In 1470 be removed to Bologna, where,
ander the rule of the Bentivogli, he found congenial employment.

• o. .7. Bt. Hyacinth; Dominican.
Christ in glory above, surrounded by angels bearing the instru­

ments of the Pasaion.
In tempera, on wood, 60 in. A. by 85! in. fO. (1·524: X 0-901).

GOSTA (GIOVA.NNI),1826-1903.

-INO COSTA. was born in Rome of a powerful industrial family
in Trastevere. He rebelled against the academical te&obing of his
day, and in 1885 was placed at the head of the aociety called cc In
Arte Libertaa." He was an enthusiaatic soldier for the Unity f
Italy. He died at Boooa d'Amo, where he loved to work and
study the forms of Oarrara, and where many British artists followed
him. Roman School.

J: o. 1...3. Landscape, with a View of the Oarrara
MotJ,ntains.

Painted in the district of Booca d'ArDo, Italy, overlooking an
undulaung plain, with olive treea in the foreground and pine
woods in the middl~ diaanC8. The rising sun has just tinged with
light the topm08t peaks of the Oarrara range.

Canvas, 261 in. !I,. by 611 in. to. (0-678 X 1·561).
Presented by a body of Subscribers, 1897.

GOSTA (LORENZO),I460?-1536.

COSTA was bom at FerraraJ and probably came under ~
tutelage of Cosimo Tura anu Francesco Cossa. In 1483 he
established himself at Bologna, where, patronized by the Benti­
vogli, he remained at least three and twenty years, and formed
an intimate friendship with Francia. He died at Mantua in the
service of Francesco Gonzaga. Bolognese School.

o. .Z .The Madonna and Ohild Enthroned, with
Angels.

On one side St. John the Baptisli and t. Peter; on the other
t. John the Evangelist and St. Philip. Signed, Laurenti'"

Co-f., 1505. . .
Transferred from wood to O&D.vas; in five compartments; centre

picture 661 iD. A. by 29 in. to. (1·661 X 0"737) ; side piotureB 211 in.
(o·m) and '8 iD. (11)92) A. b1221 in. (0·571) ID.
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O. 2.083. Battista Fiwa of Mantua.
The tutor of the childreD of BalduBare CastialioDe. A c)ean­

shaven maD with reddil!h hair aod three warts upon his left cheek.
Be ears a bro n jacket aDd a black cap, Rnd taDds behind
a grey parapet. Th· picture wa engraved as fronti piece to
a book entitled U Bapti tae Fierae Maotuani Medici sua aetate
Claril!simi CoeDa Dotis iUustrata a Carolo A vaDtio BhodigiDo,
Patavii. TypiB ebastiani ardi, 1649." Under the engraving is
the name 11 Baptista Fiera Intuanne, Theologus, edicus, et
Poeta."

Wood, 191 in. h. by 141 iD. w. (0'502 X 0'368).
John amnel Collection, 1906.

GOT S (FBA CIS), B. ., 1725-1770.
BA CIB COTE, aD English portrait-painter. He WIA the pupil

of George KnaptoD, aDd, like his master, worked in crayoM a
well as in oil-colour. alpole in hI "Aneodotes of Painting"
compares COTE' crayon studies to those of Bo Iba, and it is said
that Hogartb preferred him a portrait-painter to Beynolds.
He was ODe of the original thirty- ix mem bers of the Royal
Academy which was fouDded in 1768. He died in the prime of
life on July 20, 1770.

o. 1 . Portrait of Mrs. Brocas.
he is dressed in a white il gOWD aDd a ileY silk robe edged

with fur. be wears crystal ear-drops, aDd her copiou black hair
is entwined at the top of her head with a string of beads. Green
backgrouDd. In a painted oval.

Canvas, 291 iD. h. by 2'1 iD. w. (0·7 S X 0'622).
Presented by George Holt, 1889.

0.1M3. Portrait of Paul Sandby, R.A.
The artist is represented . h hi legs CrofBed, seatEd at an open

,nndo ,making a ketch of the landscapE'. His right haDd holds
the porte craYOD ith which he is dra ing OD a sheet of paper
placed on a clOBE'd book which i part.ly supported on his knee.

Inscribed on the back of the c&DV&li, "Paul andby, aged M."
Paul Sandby, R.A. (1725-1809), was called the" jI'ather of the

Water Colour Art."
(Una, ..9i in. h. by 391 in. w. (1·250 X 1'002).
Bequ_thed by • A. Sandby, 1904.

G TM'a (JOB

JOB LL OOT as bom
inteoded that he should fo 10

ELL), 1782-1842.

orwich. It
his father' busin

origiDaJly
of
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a linendraper, in London Lane. The boy, however, showed such a
taste for art that thiB intention was abandoned. Young OOT A
went to Londou, where he spent ome years in tudy, applying
himself especially to the illostr tion of archUectural subjeck,
which be painted In water-colonl'B and etched with great akill.
Bt:tween 1800 and 1806 he exhibited tbirty pictul"8i at the Royal
Academy. In 1807 the orwicb Society of Artists was founded,
and hortly afterwarc!3 OOT A appears to have returned to biB
native town, where he contributed no 1888 than siny-eeven pictures
to the Exhibitions, several of them being portrai In 18ll
COT published the fir t of a Beri of etchings ilin trating the
"Architectural Antiquities of orfolk" and U Engravings of
Sepulchral Bra88e8." In 1817 he accompanied Dawaon Turner
on a tour in ormandy, which he revisited in 1818 and 1820.
The result wa a work entitled" The Architectural Antiquities
of Normandy," publi hed in two folio volumes, for which
Dawson Turner supplied the letterpress. In 1825, CoT A ,
who by the time had returned ~ live in orwich, became an
A880Ciate of the London Society of Painte in Water Oolou ,
to hose Exhibiiion he COD8~tly oontributed for many yeara.
In 1834, having been appoinhd. seacher of wing t King's
College chool, he removed· 0 London. 00TIuN painsed in oil
as ell in water-colou bat it is as a ater-colour . t and
etcher th t h· name is beet; Imo Do

O. 11 . Wherries on the YarB.
Two boa sailing down the riYer to rds he righ nder a

slack wind. In the nearer one several men are aeated in the stern
or are leaning over the boat's .de. Grey sky, Rh cloud cumuli,
rising from the horison.

Oanv&8, 211 in. A. by SOl iD. w. (O·M6 X 0·774:).

o. 1~ 8. A Galiot in a Gale.
.An angry sea with foam-created waves, over which a Ji. bou

with full sail ICu4s before the wind. In the stern are three men,
one of hom is steering. In the dialiance, towards he right of
the scene, rise lof'y cliffs, at the hue of ich liti village.
Seagulls swoop around the boat. Above· Aormy sky.

Oanvas, 43 iD. 1. by 5~1 iD. w. (1"092 X I·S88).

00 (GUSTAVB), 1819-1877.

OOURBBT w born at Oman. Be began the study of j riB­
prudence, bu at the age of t en')' en to Paris and ork in
the tudio of David d'Angen. He &s one of the naturaliatic
school aDd hiB early pictu re erely cri·cl ,but 0 he
has ftv~ pain ioga iD be Louvre, including the larp InUr11Nld tU
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Ornan3, painted in 1850. In 1871 his democratic tendencies led
him to join the Communists; he bad charge of the U88UID8, and
took a leading part in the destruction of the Column in the Place
Vend6me. On the fall of the Commnne he was imprisoned and
fined. He retired to Switzerland, where he died at La Toor-de­
PeiJz. French School.

o. Z7.7. The Sea.
A. calm sea under a placid sky seen from a sandy ahore. Signed

in red, G. Courbet, on the low-growin2 herbage to the righ •
Canvas, 17 in. h. by 22 in. w. (0'(82 X 0·58f).
Presented in memory of William. Lomas, 1911.

GO (DAVID), 1783-1859.

DAVJD Co , a di tinguisbed landscape painter both in oil and
water-coloon, was born on the 29th of April, 1783, at Deritend,
near Birmingham. Iu 1798 he w apprenticed to a miniature
painter, and afterwards became a 808De-painter at the Birmingham
Theatre. In 1805 he made his first trip into orth Wales, which

ever afterwards his favorite relort. Eight years afterwardl
h became a member of the Society of Painters in Water-colonrs.
He reeid in London many ,ean. but finally retired to Harbome,
near Birmingham, in 1841, where he died on the 7th June, 1869.

o. H . Moorla'fUl Road.
In iI. cart drawn by a white pony are a man and a woman in

a red shawl, making their way along a road acr088 a moor. Signed
" David Cox, 1851."

Canvas, 101 in. h. by U! in. w. (0·279 X 0'862).
George @alting Bequest, 1910.

o. Z. •. Crossing the Common.
A man and dog are going &01'088 the common towards some cattle.

Cloudy y and windy weather.
Canvu, 101 in. h. by U iD. w. (0·266 X 0'356).
George Salting Beque t, 1910.

0." 7. TIle Road aCT088 the Common.
A wide oommon with sea in the distance. A man on bro n

hOrBe, with a bite ho1'88 and a dog beside him, is talking to a girl
in a pinkd .

Oanvas, 71 in. h. by 9i in. w. (0'19 X 0·241).
George altiDg Bequest, 1910.
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o. • River SC6'M; with boys fishing.
Two boys at thellide of a road are fishing in a river. CaUle in

~be distance.
Wood, 71 in. h. by 91 in. w. (0·197 X 0"248).
George Salting Bequest, 1910.

GO 0:1.&. 8. ZACit.a;.-;II~~

G G (LucAS), 1472-1553.
LucAS u DER, commonly called CRANACH~ from his birthplace,

Kronach, in Upper Franconia. Afte serving u court; painter to
three suocesaive Electors of Saxony, at ittemberg, he rstired to
Weimar, where he died October 16th, 1553. He WaI, next to
AlOOrt Diirer, the most celebrated. German painter and engraver
of his time. German School.

o. Z Portrait 0/ a Y 0'UnfI Lady.
A half-length portrait of a lady in a red dress, with a gold chain

round her neck.
Wood, U in. /1,. b~ 10 in. !D. (0 856 X 0'254).

o. Z. Portrait of a Man.
An elderlv man with Ulin fair hair and olean shaven face. Two

coats of amis are Ibo n on the dark background to right and left
at the top of the pictore. Under the Ibield to ~ left· the
pain~r'8orest, the dragon with a crown, and the date 1524.

Wood, 151 in. /1,. by -l(ij in. !D. (0·898 X 0"254).
Presented by J. P. Beae1tiDe, 1108.

CJ::ILll:DZ (Loo zo DI), 1457-1537.
CaEDI was bom at Florence, and was the fellow pupil of

Leonardo da Vinoi and Pietro Perugino in the school of
Verrochio. Be 0 his oelebrity to his orb in painting, but
it appears that he was not w18killed in sculpture also. He died
at Florence on the 12th of January 1537. TolC&ll hooL

o. a. The Virgin and Ohi14.
Seated under a podioo in garden; the Virgin ho ding th

child to her breast.
Wood, 271 in. /1,. b;y19i in. w. (0"698 X 0·j95).

o. 8. Th6 Virgin adoring th8 Infant Ohrist.
The child is~ on a pillow OD the ground; ~ Virgin is

lrneeJing before him m adoration. pe background, with
ruin, and the angel appearing to the bepherdB in the distance.

ood, M in. 1. b;y 231 iD. !D. (0"8" X 0·596).

o. • Oostanza rh' Medici.
A portrait of a young lady in lilac d Bluhed witb white on
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an inscribed ledge in front of her lie some pins, riDg litUe
velvet bolster, and a pendant.

000, 221 in, ",. by Ut in. w. (0'578 X 0'375).
George Salting Bequest, 1910.

o (CARLO), CatJaliere, 1430 ?-1493?

By descent, and probably by birth, a Venetian, CARLO CBIVELLI
was born early in the 15th century: a 1, is 8upposed.
Little is known of his history. He settled, perhaps & little before
1468, at ABcoli, in the Marches of Ancona, and in that neigh­
bourhood seems to have p&lt the r t of his life. His picturee
date from 1468 to 1493. Venetian School

o. Oz. Dead Chmt.
upported by Angel.e. igned Carol", cn"elltll, V~, Pi"';t.

Wood, in tempera, 281 in. 1. by 22 in. w. (0'724: X 0'559).

o. ..8. The Beato Ferretti.
Kneeling in a landecape, in adoration; a vi .on of the irgin

and Child, surrounded by the tJUica glory, bo e.' 0puI.
Karoli. OrifJdli. Veneti.

ood, iD 1lempera, 651 in. 1. by Ml in. to. (1'~9 X 0' 76).

O. 7 Th6 Madonna and Child enthroned, with
Bt. Jerome and St. Seba8tian.

Enriched with fruit and flo e Kno from the allow
introduced aB the "Madonna del1a Rondine." In a preciella
below are t. Oatherine; t. Jerome in wilderne88; the

atirity of our Lord ; the pelom of tian ; and t.
George and the Dragon.

igned, OAROLU ORI ELLU8 Il BTU IL PI XIT.

ood, in tempera; altar-piece 59 in. A. by Si in. to. (1'4:9 X 1"(79);
predella pictures III in. (0'291) 1. by t in. (0'115), 13 in. (0'380),
Ut in. (0'S68), 18 in. (0'380), and 81 in. (0'215) to.

o. The Annunciation.
The. virrJin is seen below in her chamber, kneeling in prayer.

The Angel of the Annunciation is kneeling oppolliUt to her in
an open court, d t bis .de, also kneeling, is • .•
patron of Asooli, holding a model of that city in his hand. The
picture is rich in ftes, and i . ed-opu OLI 0 LLI
VE ETI. • I . inaoribed , in large I .LAfl',.....

~.

In tempera, OD poplar, 8Jl in. 1. by 581 iD.. w. (1'095 X l' ~.

Presented by Lord Taunton, 1864.
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O. 788 PM Madonna and Ohild enthroned, BUr­
rO'Unded by Saints.

An altar-piece in three tiers and thirteen compartments, painted
in tempera, on wood. The total heigM is 192 in. (4'876), the
width 126 in. (3'199).

LoIDM' Stage (five ·pictures). In the centre is the Madonna, with
a jewelled crown, and seated on a marble throne, with the Infant
Christ sleeping in her lap. Inscribed below the throne Opus
KAROLI CRIVELLI VE ETI 1476.

511 in. ",. by 25 in. w. (1'806 X 0'635), arched top.
On the Virgin's right, next to her, is "St. Peter," in pontifical

robes. Beyond St. Peter is "St. John the Baptist, in the Wil·
demess," with cro88 and scroll bearing the motto~ Agnua Dei.

On the left of the Virgin is "St. Catherine of Alexandria."
Beyond St. Catherille is "St. Domenick."

Whole·length figures; each of the four panels 48 in. 1&. by 16 in. w.
(1'219 X 0'407), with arched tops.

Middle Tier (four pictures). Over the Baptist is "St. Francis
with the Stigmata;" over St. Peter, "St. Andrew the Apostle; "
o'Yer St. Catherine, "St. Stephen," the protomartyr, and over
St. Domenick is "St. Thomas Aquinas."

Half.length ft.gures, small life size; each panel 2S in."', by 16 in. w,
(0'584 X 0'.07), with arched top.

Upper Tier or OuBpidi (four pictures). Over the canopy of the
Virgin, in the centre left; is "The Archangel Michael," tramp­
ling on the Dragon, in the centre right, is St. Lucy. On the right
of this centre group is "Bt. Jerome," on the left "Bt. Peter,
Martyr."

Small full.length figures, each panel 35 in. (0'889) "" by 101 in
(0'266) W" with arched tops.

0.807. The Madonna and Ohild enthroned.
On her right St. Francis; on her left t. Sebastian pierced with

arrows and tied to a pillar; near the foot of t. Francis is a snail.
The Donatrix, a small figure of a Dominican nun, is kneeling at
the foot of the throne. igned on a blue label, Opus. CAROLI.
CRIVELLI. VB ETI. MILES. 1491.

Wood, in tempera, 69 in.",. by 511 in. w. (1'758 X 1'4:6).
Presented by Elizabeth Mary, widow of Richard, seoond lrIarqU818 of

Westminster, 1870. .

0.• 8. The Immaculate Oonception.
The Virgin, standin2 in a receBB, is looking up to the Almighty,

seen above; two angels bear a scroll over "her head, on which is
writtent UTI ME TEDEIABI ITIOCO CEPTAI'UI,ITABT ACTABUII.

A riCh piece of drape? is hung behind her; and on her right
hand side is placed a pamted majolica jug containing cama.tious

IW F
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o. • A Fresh Br88ZtJ.
Two sailing-boats are under weigh in choppy
Can , 10l in. A. by 9 in. ID. (0"393 X 0" 83).
George alting Bequest, 1910.

o. Heath Scene.
view ov r a wide expanee of hea h, ith figureB on road.

hoose in the middle d· ca. Blue ith cloud
000, 21 in..\. by 281 in. ID. (0·053 X 0·7 ).

George ting Bequ 1910.

o. _.--'_

t 0 hem
winding ri er.

Canvas, 271 in• .\. by 3i in. ID. (0"69 X 1.1(4).
George BaIting Bequest, 1910.

o. Z 7 The Poringbnd Oak.
The picture of an 0 tree mi.rro

four boy , c.o E d friend,
From the Collection of Bev. o. J. 8te'wud,

Canvas,4: I in. A. by 381 in. ID. (1·231 X 0"977).
Temple t ll'und, 1910.

a 0 (JOB BB. AY), 179~18 2-
The IOn of John Crome. orwioh Bohool.

river. windmill in the dJ·laaDoe

in. ID. (O"2M X 0- ).
1910.





c P.

o. Gattle and irgures.
Evening, milking time. Four co, a milkmaid . h her

cans, in a meado . The Oi y of Don in he und. Kno
the" Large Dort." FoQl' figures. . eel, • UYP.

Canvas, 62 in. 1l. by 78 iD. fO. (1·575 X 1·981).
ynn E1li Bequest, 1876.

o. Oattle and Figures.
Evening. Five 00 d herdsman in in h

distance. Known the mall Dort." igneel,
261 iD.. A. by Sit in. 10. (0·67S X 1·002).

)'DD Ellia Bequest, 1876.

o. Land8cap6, with Oattle and Figuretl.
On a greensward, close to the shore of a river or canal, thre&

cows are lying. hile a fourth stan by their .de. Beyond
them a boy is mounted on a black horse. A shepherd and
peaeant girl, tanding on the right, complete the group. • The
opposite bank· occapi by 10 -lying land, bo e mch OD
the left of the horizon' seen lofty castle.

ood, 1 t iD. A.. by 19 in. 10. (0·876 X (502).
Bequeathed John • orih Becb 1 8 .

ttuly of a Hor86.
bro and bite piebald ho cling in the open •

relieved in light against dark grey y. On the ground to
the left in front of some logs of ood are grouped the saddle an
a ourry-oomb with a I and a tub nd & ooden shoe.

ood, IS in. A. by 17 iD.. to. (&8S0 X 0·~S2).

Lent by the Viotoria and Alberti 1l88UDl, 18i6.

o. Z
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o. Z 417. CatUe with a Herdsman on th, bank of a
river.

i!: cows lying on the sloping bank of a river, a young herdsman
wearing a red coat and a large black hat is seated on the top of the
bank with his back toward~ the spectator. On the other aide of
the river there i a house and a windmill.

Wood, 2S~ in. A. by 351 in. 10. (0·596 X 0"895).
George Salting Bequest, 1910.

o. Z • Boy holding a grey Horse.
A boy in a brown hat and coat i holding the bridle of a grey

horse, ready sad.jled, further back a cavalier, to the left steep hill
against a sunny ky.

Wood, a in. h. by 12{ in. 10. (0·356 X 0·323).
George aIting Bequest, 1910.

D Z. ASII. See I.IPPO.

DA 1111.1. (Tao AS), a.A., 1749-1840.

DA IELL was originally apprenticed to a heraldic painter but
subsequently devoted him elf '0 landscape painting and eograving.
He went to the East in 17 3, taking with him his nephew William,
who was then only a boy of 14 year of age, but who was elected a
Royal Academician ID 1 22. They traveroed the whole of India,
sketching all that wa remarkable on their journey, which lasted
10 yea . Tao AS DA IELL was elected an A ~ciate of the Royal
Academy in 1796, and became a Royal Academician three years
later.0... .View on the ullah, near Rdjmahdl, Bengal.

A woody landscape, in which European travellers with their
ttendant are eau cro ing a bridge.
Signed," T. D IELL, 1827.'
CanYa8, S l in. h. by 5t in. w. (0·977 X 1·371).
Bequeathed by Mrs. William Man field, 1 72.

81 1r (CHARLES FRA ~OI ), 1817-1878.

D UBIG Y began working under hi father painting clock-cases
and boxes. At nineteen he entered the studio of Delaroche and
became famous a a landscape painter. French School.

o. M illow.
ilIo on be edge of a lake and two figures in the left

foreground.
igned DAUBIG Y, 1874.

Canvaa, 211 in. A. by 31l in. 10. (0'546 X 0'800).
George alting Bequest, 1910.
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o. Th8 banks 01 a riVIr.

Waterfowl are I :ring the river and ho is dimly n OD
ariher bank.
Signed DAUBIG Y, 1859.
Wood, 8 in. A. by 15' in. ID. (0·203 X O·SgS).
George Salting Bequest, 1910.

o. Z za. Ald8r,.
Due are 8Wimming iu a marsh bordered by alden. .
Signed DAUBIG Y, 1872.
Wood, 18 in. /I,. by 201 in. ID. (0·380 X 0·52).
George Salting Bequest, 1910.

No. HH. The gardm wall.
A common bounded by a garden wall.
8igned DAUBIG Y.

Canvu, 7' in. A.. by U in. w. (0·19 X 0"366).
Geoqre 8altiDg Bequest, 1910.

(GBEBBABBT), 1450 1-1523.
He was the son of Jan, son of »avid, of Oude ater in Holland,

where he was born about the middle of the 15th century. To­
wards 1484 he settled at Bl11898t where he was enrolled ~
painter in the Corporation of Baddle1'8 and Painte1'8. He died
there in 1523. In biB art DAVlD followed the 8tylesinitiated by
Dieriek Bouta and Han8 Hemline. He takes a high rank in the
Flemish Bobool. a '

o. A Oanon and hiB Patron Saints.
The Oanon kneels in adoration. Immediately behind him

stands t. Bernardine of iena. To the left is Bt.:Martin. In
advance of the Canon to the right, and bending towards him, is
St. Donatian. Jn the distance a beggar lim to arda the group
imploring alms.

Formerly the' right wing of the reredos of the altar of t. John
the Baptist and t. Mary M:agdalene in the Collegiate Church
of St. Donatian at Bruges.

ood, 4:01 in. 1. by sq in. to. (1"028 X 0"938).
Bequeathed by W. Benoni White, 1878.

o. The 'U tic Marriage of t. Oat·,.-.,-,...._-
The scene is laid in a fenced garden with flow8l'8, 8urrounded by

eel • el&1'd, beyond whiob are seen the buildiDga of a town.
ll'gin IJ8&ted in the centre on a Throne 00 ered .

let pery between t 0 oolumns of red marble. he' :t
Ohriat is IJ8&ted on her knee ; with His right hand He plaoes the .
on t. Catherine'8 finger, who, kneeling on one knee,bends fo
to receive it ,On the right of the picture are aeated • BIl"bfu'a
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(COB Jl:LIUS GBltBITZ), 16 •?-1678

A landscape painter of Haarlem, who studied under 8alomon
van Ruyadael, and entered the Painters' Guild of his native
town in 1643. He lived and died at Haarlem, and was buried
there the 23rd of March 1678.

No. 3~ Landscape, with Figures.
A woodland scene; a shallow stream; forded in middle distance

by a horseman, rustic steps intersect a steep bank: at he foot of
a path leading to a cottage, outside which peasants are grouped
under the shade of lofty oak trees. Signed, O. D., 1669.

Canvas, 20i in. 1. by SOl in. to. (0·641 X 0·714).

D Z. aoo•• (PAUL),1797-1856.

HIPPOLITB, or PAUL, DBLABOCBJI: was born in Paria. He
studied lar.dscap8 under Watelet, but afterwards entered the
tudio of Baron Gras, where he worked for four yean. e

rebelled against the olasaic school of France, but took up a posi­
Don midway between the classic and romantio masters. In 1827
he was commissioned by the Frenoh Goveroment to paint the
Oapttwt of thl 1rooadM-o, for which he received the Orou of the
Legion of Honour. In 1833 he became profMllOr at the Eoole dee
Beaux Arts, and he devoted four years to the decoration of the
ampbitheaVe of she school.

o. 08. The Ea:ecution of Lady Jane Grey.
y J ne Grey, the great grand-daaghter of Heory VU.,

execu~ in the Tower of London on the 12th February, 1554,
in the Beventeenth year of her age, for high treason.

he was persuaded, muoh against her will, to aocept the crown,
and was Queen for nine days.

The pale blind-folded victim, who w an under-drea of white
satin, is being gently guided by the grey- ed Lieutenant of the
Tower to kneel in front of t e block. he executioner, in red,
with rope and dagger, stands on the right, fingering the handle of
his axe.

Canvas, ~7 in. /1,. by 11 '1 in. to. (2·'68 X 2·912).
Bequeathed by Lord Ohey1elImore, 1902.

811.....a 0 (FBBDI AND VICTOB EUGS ), 1798-1863.

DJu..umOI bom at Obarenmn. urioe. He wu a
. f D Gu~rin and a J:DUter of great freedom and power.

e employed to decorate the library of 'he Lu embourg and
~be 0 mber of Deputiel, for hich ork the picture beto
c1eIiped.
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o. • An Allegory, " Attila."
Ruthless Conqu t typified by a barbarian Chieftain in a helmet,

armed with spear and dagger, a dark figure, relieved againat a
blood-red sky nearly covered by the pallid gboes of the Blain, is
driving before him brightly clad figures emblematic of beauty, art,
and pleasure.

A design for decoPation.
Canvas, 70 iD. A. 'by M in. w. (1'778 X 1'371).
Presented by onsieur FrMerlc M61e, 1908.

D Z. (DIRCK VA ), 1607 ?-1673?
An able architectural painter of the seventeenth century; he

was born at Heusden about the year 1607, and was a pupil of
Frans Hals.

He settled at Arnemuyden, in Zealand, of which town he became
burgomaster, &Dd died there about 1673.

o. 1010. Extensive Palatial Buildings, in variegated
marbles, of Renaissance architecture; and atlOrn«l
with statues.

In the foreground is a marble fountain, with various statues,
and urmounted by a gilt bronze group of Heronles and Hydra.

The left of the palace in the foreground is in shadow, the dis­
tance is in full unlight.

Oak, 18 in. h. by 24 in. w. (0'457 X 0'610).
Wynn Ellis Bequest, 1876.

• z.0 T ••0vaG. es z.OUTH.a.ov G.

D (ARTHuR ILLIA), 1763-1822.
ARTHUR ILLlA , on and pupil of Arthur Devis, was born

in L ndon. At an early age he entered the choola of the Royal
Academy, where he ob 'nad a ilver medal and attracted the
notice of ir J08boa Reynold. In his twentieth year he enSered
the service of the East India Company as a draughtsman. After
painting in Bengal, he retnrned to England, where he devoted
himself to painting portraits and historical subjects. He was a
frequent contributor to the Royal Academy between 1781 and 1821.

LB T. Portrait of John Herbert, of Totnes,
Devonshire, Gove'rnor of Penang, or Prince of
Wales' lland.

The figure' aho n to the waist dressed in a black coa a
&ilk wai tooat, ud thin lace raffie. The head . a little D

to the lef d the lips are parted in a slight mile.
CanVBB, 2i in. A. by 24 in. w. (0'731 X 0'610).
Lmrr by the Trustees of the ational Portrait Gallery, 1900.



D -DIETRIOH.

(B ).

A Venetian master of the end of the 15 h and early 16th
centory, probably a di8ciple of Bellini. The only notice e have
of him is that he competed with Oarpaocio for a commiBaion or a
standard and that Du A won. H· wor are to be 188n in V .ce.
He died in 1525.

o. Z7Z • Ohrist BlBBsing.
The Redeemer is tanding behind a para raising His 4ht

hand in blessing. His long hair f over Hie shoulder on to Ilia
robe of soft red embroidered at the neck.

Signed on a cartellino :-BefI«liclVl Dia7UJpi';'.
000, 23 in. i. by JJ iD. 10. (0·08' X 0"059).

• PreeentAMl by Olaud" Phillips in 1D81Il01'7 of his Iiater Bug6nie.

D ( ABCI E VIBGILB), 1809-1876.

He bom at Bordeaux aDd e~hibited m y landacapee d
romantic wor at 'he on, where he received medal of the firBt
class in 18 8. In 1851 he was made a Chevalier of the Legion of
Honour. French School

o. Z • 8unny Days in the Forest.
A grollp of oaks in full ommor foliage stand in mid J un-­

sbine. A shallow pool occopi the middle of the pic'ure with
'wo women gatbering ticks ~ the righ and left.

Canvas, 15! in. h. by21f in. 10. (0·393 X 0·563).
Presented by the Executors of Charles Hartree, 1906.

o. H3Z. The Storm.
A man witb two dOSS alking aCl'OB a moor, a I~rmy sky.

igoed • Diaz, '71.
Canvas, 24: in. h. by in. 10. (0·610 X 0·7 6).
George Salting Bequest, 1910.

o. Z 33. Common, with 8tormy 8umst.
A man is fishing near a tree on the edge of a la e, the rays of the

sun are re8ected on the ater.
igned . DIAZ, '60.
ood, ai in. h. by 211 in. w. (0·86 X O· ).

George ting Bequest, UI0.

DI:II'L'a:1 (JOIIAK WILHB E ), 1712-1774.

He wrote Dietricij in Italy, and was bom at Weimar, where
his father, Johann Georg Dietrich, was court-painter. He died at

German School
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daughter Agnes imitated and oopied her father' piet
died at Florence.

0••3 Virgi and Ohild.
The Virgin pre enting flowers from a basket to the Divine

Infant, with her hand round Him holding a loose veil to His body.
Canvas, SOl in. h. by 241 in. w. (0'77 X 0"622).
Wynn Bllis Bequeat, 1876.

DO a 0, 1581-1641.

Do E 100 Z PIERI, commonly oalled Do E ICBINO, was
born at Bologna. Having studied, as a boy, in the school of Danis
Calvert he entered that of the Carracci. In the beginning of the
17th century he was invited by Albani to Rome, where for a time
he became the assistant of Annibale Carracci He was much
persecnted by hi rivals both at Rome and at aples, but especiallr,
by the notorious triumvirate, own as the "Cabal of llaples. '
He died at aples, April 15, 1Mt, not without uspicion of having
been poisoned by the agents of this cabal. Bologneae hoo!.

... o. La'flilscape, with figUrtJll, r~rtJ8enting tM Btory
of TobiaB and tM Angel.

Tobias, directed by the angel, is drawing out of the water the
fish that attacked him.-Apocryphal Book 0/ Tobjt, vi. 4, 5.

Copper, 171 in. h. by 131 in. w. (0'444 X 0'386).
Bequeathed by the Rev. • Holwell.Oarr, 1831.

O. 7 LandBcap6 with ftgurtJ8, repr88tmting the Btory
of St. George and the Dragoo.

The saint, mounted on his charger, is on the point of spearing
the dragon; the prinoesa is running from the spot.

Wood, 201 in. h. by 20 iD. to. (0'62 X (636).
Bequeathed by the Rev. • Holwell.Oarr, 18S1.

o. 77. The Stoning of St. Stephen.
..Then they cried out with a loud voice, and stopped their ean, and r&IlUPOD

him with ODe accord, and cast him out of the citY, and noDed him i aDd the
wt laid down their clothesat a yOUDg man'sfeet, hoee D80IIl ul.tt
-bU vii. 57, 58.

Can 26 iD. 1. by 19 in. to. (0'686 X 0·'S3).
Bequeathed by the Rev. • Holwell·Oarr, IS31.

St. J 6'r0'fM and the Angel.
20 in. A.. by 161 in. to. (O"oOS X 0'393).

by the Rev. • Holwell.Carr, lBal.
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o 00 O. Painting 1439-146l.

DOME ICO was painting at Florence 88 early &81439; he worked
a1Bo at Loreto and at Bimini, and died at FlOl'enoe in 1461.

o. 7... Head, of a Saint.
A monk, in black, with shaven crown and face. Blue back­

ground.
Portion of a fresco, 17 in. h. by 13 in. w. (0'432 X 0'880).

No. 7.7. Head ofa Saint.
A monk with a long gray beard in black; looking down upon

a closed book. Blue background.
Portion of a fresco, 16 in. h. by 13 in. w. (0'407 X 0'330).
These heads are from the niche or tabernacle which contained

the subject described below under o. 1215.

No. Z1&. The Madonna and Ohild, etl,thronea.
The Virgin sits on a throne chly inlaid with disCl!l of marble

aDd mo aie, supporting on ber knees the Infant Christ, who raises
Bis right hand in ble iog. Above, surrounded by a radiating
glory, appear the head and arm of the Almighty, from whom the
Holy pirit descends in the form of a dove.

igned on the base of the throoe :
Domo .D.vn..,II .P.

Canvas-with Wl arched top-transferred from fresco, 95 in. A. by
4: 71 in. w. (2'412 X 1'2(5).

Presented by the Earl of Crawford and Balcarres, 1 86.

DO 0 (PAOLO DI). 8u VGO z.Z.0.

DOSSO DOSS (GIOVAN I), 1479 ?-1542.

Bis family name was Lutero. He W88 born at Ferrara or
at DoBBO, in its neighbourhood, about 1479. He became
the scholar of Lorenzo Costa, but studied also in Rome and
in Venice. He was distinguished 88 an oil and fresco painter,
and was assisted in his landscape backgrounds by his brother
Bat . Ferrarese School.

o. • The Adoration of the Magi.
Ahillylandscapeinthebackgrouod,the starof the Epipbany above.
Wood, arched at the top, 17 in. A. by 121 in. w. (0'482 X 0'811).

o. sa A Muse inspiring a Oourt Poet (1)
(Probably part of a decorative painting.)

Bust length. A man wearing a dark-ooloored d and fl t.
berretta rests his right band on the shoolder of yoUDg oman.
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who inclin her head to him. he in & Jig t cream­
coloured robe, delicately embroidered with stripes. A. green mantle
with & rose-coloured lliring COTers the right mouldel' and breast.

Wood, 21 in. 1. by 29i in. to. (0·584 X 0·74:3).
Clarke Fund, 1887.

DOV (GBRAllD), 1613-1675.

One of the most celebrated of the Dutch genre-painters. He
was born at Leyden. His father was a glass painter, and
GEllARD was at first taught by him, by Bartholomeus Dolendo1
and by Pieter Couwenhorn, but afterwards entered the School or
Rembrandt at Amsterdam, and remained with that painter three
years. He died at his native town. Dutch School.

No.18Z. The Painter's own Portrait.
He holds a pipe in his hand. Signed, G. Dov.
Wood; an oval, 71 in. h. by 51 in. w. (0"19 X 0·U6)•

...o. 8Z.. The Poulterer's Shop.
Through the arched window of the shop a young woman hold­

ing a bright tin pail, which contains a skinned rabbit, is cheapen­
ing a hare with the shopwoman ; two other figuNs are seen in the
background. On the window-sill are dead poultry; above, on
the left, is hanging a birdcage. The lower front of the sho() is
decorated with a has-relief representing some children sportmg
with a goat. Signed, G. Don.

Wood, 23 in. l. by 18 in. to. (0'584: X 0'457).
Peel Collection, 871.

o. ••8. The Painter's Wife."
8he is in a green dress trimmed with bite fur a white ohemi.a

~tte, and a pearl necklace and earrings. Signed, G. Dou.
Oak, oval, 51 in. h. by 4:1 in. 10. (0'189 X 0·115).

ynn Ellis Bequest, 1876.

o. 141•• Supposed Portrait of Anna Haria V(Jft

Schurman.
An old inscription on the back of the panel states that this

pioture is a portrait of Anna Mana van Schurman; but it
WIn be observed hat the '1 J an [deve (0. ,095 in
this Collection), supposed to repreaent the 8&IIle ladl' ditfen
in the colour of the hair, and has other points of variation which
preclude the ·bility of both having been painted from the

penon.
Wood, 6 in. A. by5 in. w. (0·162 X 0·127)
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(JOR), •••A., 1750 ?-1824.

Do AN seems to have been bom of Devonshire stock, in the
neighbourhood of Buabon ales. He entered the Royal Academy
schools in 1767, and exhibited at the Academy three years later,
after which he contributed to its exhibitions almost yearly down
to 1819. He was a pupil and great admirer of Benjamin West and
WaB elecied an A.R.A. in 1795. He is best known for biB pencil
and wasb portrait drawings, but he also painted a few small por­
traits on copper, aB well aB a very limited number of miniatures.

o. 2.2.33. Portrait of Lady Olarges.
Three~uarters to the left. The base of a column forms the

background.
Oval, 8 in. h. by 61 w. (0'203 X 0·164).

igned and dated 1790.
Bequeathed by Miss J. E. Gordon, 1896.

D••S811.. (Co BAD).

O. ZHZ. Terra Ootla Bust of John Ruskin.
odelled at Brantwood in 1884.~

Presented by T. Thomton, 1904.

DVBB liS (HB DRm), 1620 ?-1676.

But little is known respecting this painter who lived at
Amsterdam at the end of the 17th century. There were three
artists of the name, HE DRIK, DIRK, and JAN. The initials on the
barge-board of one of the boats in the picture mentioned below
identify the painter with HE DBIK. He WaB born at Amsterdam,
and WaB perhaps a pupil of . de Vlieger.

o. .. Z. A Sea-piece with Shipping.
Variou VeBBels are distributed over a calm sea. On the left

a barge is lying on a sand bank, with figure grouped about it.
ood, 121 in. h. by 161 in. w. (0·823 X 0'407).

Presented by Arthur Kay, 1 95.

I BVG S.. A, acLive 1282-1339.

DUCCIO DI Buo I BEG A, of iena, owes his style to $he influence
-of the be t Byzantine ma ters of his time. He the earli Ii of
the .enese painters to develop the Italian manner. TWICaD

hool.
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o. ... Th8 Madonna ana Ohild, with Angels; and
David with loZ Prophets above. St. Dominic and
St. Oatherine on the doors.

A triptych.
Wood, in tempera, 2' iD. A. by 81 in. to. (0"610 X 0'788).

o. 3.. Th8 Annunciation.
Under an arcaded porch or cloister, the Virgin, standing on the

right hand and bearing a book of devotions, turns towards the
Angel, who, with a gesture of salutation, approaches from the
left hand. Gold background.

Wood, in tempera, 151' in. .",. by 16 in. to. (0'898 X 0"01).
Olarke Fund, 188S.

o. 1 4=0. Ohrist healing the Blind.
Our JJord, followed by His Disciples, extends His right band

towards one of the blind who stands before Him, while another
seems to return thanks to heaven for a pre'Vi.om miraole. In the
background are buildings.

Wood, in tempera, 161 in. h. by17t in. w. (0'419 X O·'SI).
Clarke Pond, 1888.

No. 1330. The Transfiguration.
On the summit of a rocky bill, the Saviour stands raising

H' right hand in blessing and bearing in His left a closed
volume. At a little distance on the right and left of our Lord
appear 0888 and Elias. At the foot of the mount, in the fore­
ground, three disciples kneel, gazing upwards with gestures of
wonder. Gold background.

Wood, 17 in. A. by 18t in. to. (0"32 X O·~). '
Presented by Robert H. Wilson, 1891.

DUO T (R 0018), 1616-1694.
• A Flemish painter whose works are not commonly met with.

He was born in Brnssel, and is said to have been a pupil of
Teniers, and is also supposed to have worked in Paris with V n
der eulen.

o. 1810. Portrait of a Boy.
A boy, about 12 years old, seen at three-qO&lier length, richly

cIre.ed, stands holding a rose in his right band. 1. crimson
curtain looped up with a gold tassel forms the background.

Canvas, 86 in. A. by 25 iD. to. (0"914: X 0'635)

Bequeathed by Henry Vaugban, 1900.

18823 G
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DUO'" (JOSEPH), 1735-1802.

J08EPH DUCREUX painted somewhat in the manner of Greuze

but put more character into his heads, especially hen they reprp.­

sented himself, as was often the case. French School.

o. 2.182.. A portrait of the Artist.
The artist, dr8'sed as a French Abbe with powdered hair, looks

straighi out of the picture. He wears a whi1ie tie, a black coat,

and partially buttoned waistcoat.
Canvas, 211 in. /1. by 171 in. w. (0'546 X 0'451).
Lewi Fund, 1907.

DU. :B (JULES) 1812-1889.

JULE DUPRE, born at ante, was practically self-taught in the

art of paintiug. He was a frequent Exhibitor at the Paris alou,

and the la 1i painter of the Romantic School of Landscape. He

died at L'Isle-Adam.

o. 2.83~ River Scene; Man Fishing.
A peasant is fishing in a sluggish stream, on the banks of which

are willow.,.
Canvas, 8! in. h. by 10! in. w. (0'215 X 0'266).
George Salting Bequest, 1910.

DUB.B (ALBREcHT), 1471-1528.

The great representative artist of Germany was born on the

21st ay, 1471, being the third of eighteen children. At the

age of fifteen years he was apprenticed to Michel W olgemut,

tlie besi uremberg painter of his time. He married in 1494,

and probably visited enice in the winter of that year, and again

in 1505. During these dates he executed several of his larger

copper plates, viz. :-'~Adam and Eve," U The ativity," and the

fine series of fifteen large woodcuts illustrating the" Apocalypse."

On his retnrn to uremberg from Venice in 1507 he painted

several large altar-pieces. In 1507 the two single figures of

"Adam and Eve," now in the Prado Gallery at Madrid; in 1508,

Cl The artyrdom of the Ten Thousand Christians," now in the

Vienna Gallery. DURER is better known by his copperplate •

engravings and wood·cuts than by his paintings. Besides his

artistio works, he wrote several treatises. He was the companion

of some of the most learned men of his day. He died at

uremberg.

o. Portrait of the Paint8r's Father.
half-length portrait. His face, close shaven and turned

nearly full to the pectator, i seamed with wrinkl • He w a

loose 00 t of a goldea brown colour lined with black fur. Red

background.
ood. 20 in. h. by 161 in. w. (0'508 X 0'407).
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D~O SOBOOZl. Z fnII,••~III.';

o. 2.87. Interior ofan Art Gallery.
A lofty room the panelled walls of which are lined with pic­tures, is lighted by tall casement windows. On the left i a table,round which a group of cavaliers tand or sit examining articlesof mrtuo Further to the right four other gentlemen stand neara chair, on which is placed a pictme.

Wood, 371 in. k. by 481 in. to. (0·951 X 1°231).
Bequeathed by John taniforth Beckett, 1889.

0.13.7. An old Woman Sewing.
he its in a ru tic cbair stitching linen over a cushion which lieson her lap. On the wall behind i the engraved portrait of a man,bearing an incription in which the name of J OA ES AB A CKoccurs, with the date 1665. This is upposed to be the name ofthe painter, who is otherwise unknown.

Canvas, 421 in. k. by 321 in. w. (1·079 X 0°819).
Presented by Henry J. Pfungst, F.S.A., 1894.

o. 1.80. Portrait of a Young Man.
A bu. t-portrait of a yonn~ man with a slight moustache andlong fair hair curled and falling to the shoulders. He wears alight brown cloth coat open in front and slashed on the sleeveshowing the white cambric of his shirt underneath.

Canvas, 241 in. A. by 201 in. w. (0°621 X 0"52).

o. 1700. Portrait of a Gentleman.
An elderly man with face seen in three-quarter view tumedover his right shoulder. His left arm leans on a pedestal and heholds a glove in his hand.
Canvas, 891 in. k. by 31t in. to. (0'996 X O· 06).
Bequeathed by Miss Pilbrow, 1900.

(J. DE).

DU1rSTBB (WILLE COR ELISZ),1599-1635.
He was born at Am terdam and became a pnpil of PieterCodde. One of bUJ pictures, representing a party of soldiersplaying at trio-trac, is in the Gallery of the Hermit&p at St.Petersbnrg. Another, entitled" Soldiers fighting over the divi­sion of booty," is in the Royal Gallery at Dresden; while a thirdis preserved in the Rijks Museum at Amsterdam. The~works by DUYSTER are carce. He dIed and was boned atAmsterdam.

1 23 G2
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No. 3 Soldiers quarrelling over their Booty.

The spoils are spread on a table and on the floor of a barn in

which the conflict is taking place. Towards the right of the

foreground a sword encounter is being carried on between an

officer and his opponent. ear the latter, in the corner of the

picture, is another soldier examin~ the fuse of his match-lock.

A second officer stands grasp~ his sword. Close to him a.

soldier shouldering a long gun 18 taking aim across the table,

behind which are several other men engaged in various act of

violence.
Wood, 14: in. h. by 22 in. w. (0'356 X 0'559).

o. 7. Players at Tric-Trac.
The players sit at a table covered with a Turkey rug. A lady

attired in a brown silk dress. Opposite her a cavalier wearing a

blue silk jacket slashed with white, a large felt hat and blue

feather. Behind the players stand two men, one in the act of

removing a piece from the board, and the other lighting & pipe.

Another man sits smoking.

Wood, l5t in. h. by 26 in. w. (0'400 X 0'661).

1r'O (IH A THO Y VA ), 1599-1641.

The great portrait painter was born at Antwerp. Hi father,

Frans van Dyck, was a merchant in that city. He became the

pupil of Hendrick van Balen as early as 1609; but A Dycx's

great in tructor was Ruben with whom he lived about four years.

In 1623 VA DYCK visited Italy and remained there until 1628,

when he returned to Antwerp. In 1632, Charles I., who bad

seen a portrait by VA DYCK, sent an invitation to the painter

to come to England. He was lodged by the king at Blackfriars,

and also had a country house at Eltham, in Kent. His very

successful career as a portrait painter enabled him to live in
great tyle. He died in London in the forty-third year of his

age: and as buried in the old church of St. Paul, near the

tomb of John of Gaunt. Flemish School.

0.41•• Portrait of an Artist (t)

Canvas, 45 in. each way (1'143).

Angerstein Collection, 1 24.

o. • T1uJ Emperor Theodosius refused admission
into the Church by St. Ambrose.

The Emperor Theodosius, after the Massacre of Th lonioa in

the year 390 as placed under the ban of the Church, and on his
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attempting afterwards to enter the Cathedral of
repulsed at the door by the Archbishop Ambroee.

Canvas, 08 in. ~. by 46 in. fo. (1·473 x 1·143).
Oopied, with slight altaationa, from the original pioture b7 Bu

in the Imperial Gallery at Vienna.
Angerstein Collection, 1824.

o. Z. Portrait.
Commonly called GEV RTIU but an old print by Paul Pontius

UoW8 that the picture representa OOR ELIUR VANDE GBUT.
Wood, 31 in. h. by 26 in. to. (0'78 X 0·661).
Angerstein Collection, 1824.·

o. •• A Study of Horses.
Wood, 42 in. h. by 35 in. to. (1'066 X 0'889).
Bequeathed by Charles Long, Lord Farnborough, 1838.

o. 877. Portrait of the Artist.
Bust, showing the right hand.
Canvas, 221 in. h. by 19 in. to. (0'571 X 0'483).
Peel Collection, 1811.

o. 877A. The Orucifixion.
At the foot of the Cross, and clinging to it, stands t. Mary

Magdalene. On the left are the Virgin and t. John. On the
right, two mounted I'Oldiers. Another man raises the sponge OD
a reed to arda the dying :viour, near ver youthful
angels.

In bistre, on white paper, 251 in. A. by 171 in. to. (0·647 X 0"444).
Peel Collectionl 1811.

o. 877& Rinaldo and Armida, with Oupidl.
Under the branches of a rugged tree Binaldo lies on the

ground, with his head in the lap of Armida, hile amorirti epori
around, Landscape undo
• In sepia and white, in oil, on paper, 22 in. h. by 16 in. !D. (0'559 X

.()'407).
Peel Collection, 1871.

o. 117&. An Equestrian Portra·t of Oharles I., King
of Great Britain and Ireland.

The horse and rider are represented nearly in profile and of
life size. The king is clad m armour, but bare-headed. He
holds the bridle in his left hand, while his ri¥ht rests OD
marshal's baton. Closely following the horse 18 ir Thomas

orlon, the King' equerry, bearing a plumed helmet. To the
left ' distant landscape.

Can , ] in. A. by1U in. fo. (3'655 X 2' 95).
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o. Z1Z7. n Marchese Giovanni Battista Oattaneo.
A virile portrait of an Italian nobleman with keen eyes, a high

forehead, and a Blight beard. He wears a black dress and a white
linen collar edged with lace. He is putting a paper into the breast
of his coat.

Canvas, 26 in. h. by 24 in. to. (0'661 X 0'610).

o. Z1H. La Marchesa Cattaneo.
A portrait of tbe wife of the Marchese Giovanni Battista

Cattaneo. Her expre sion is smiling, and he has dark auburn
hair. A red flower is placed over her left ear, from which hangs a
large pearl ear-ring. he wears a black dre ,a large ruff round
her neck, and mall ruffies on her wri ts.

Canvas, 29 in. It. by 24 in. w. (0'737 X 0'610).

Dye .a..s (JOHN LAURE."S), 1811-188 .

DYCKMA B wa born at Antwerp. Flemish School.

o. • 00. The Blind Beggal'.
A blind man i tanding again t the side of a gothic porch, and

a little girl is leaning against him holding out her hand for alms.
Wood, 191 in. h. by 18 in. w. (0'495 X 0'457).
Bequeathed by iHs Jane Clarke, 1 59.

• 0 OUT (GERBRAND V • DE ), 1621-1674.

He was born at Am terdam and died there. A favourite pupil of
Rembrandt who closely imitated that master. Dutch School.

o. 145.. The Wine Oontract.
This group represen the four chiefs of the Wine Guild of

Amsterdam seated. in conversation over some deeds which are
spread out on a table in the centre. pug dog is seated on the
floor by the side of the figures on the left. Signed, 1657.

Canvas, 681 in. h. by 77l in. w. (1'610 X 1'96 ).

z.s••1 • (An ), 1578-1620-21.

A painter of Frankfort who married an Italian wife, and lived
and died in Italy, here he was known as damo Tedesco, and

as the first ho painted mall figure piec in Rome. He died in
Rome.

0.101 The Martyrdom of St. Lawrence.
He is being tripped before an image of the Emperor, behind

which i seen the Roman standard. The fire and gridiron are
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being prepared in the background, enriched with debased c •cal
architecture. Over the head of the saint is an angel with a palm
branch in his left hand, and pointing upwards ith his right.

Copper, 101 iD. k. by 8i in. 10. (0'261) X 0·209}.
Wynn Ellis Bequest, 1816.

o.14Z'" Tobias and the Angel.
In a thickly wooded landscape disclosing a distant view of

hilly country, Tobias walks barefoot and bareheaded, draaKing the
fish after him (Tobit, chap. vi). He is closely followed by the
Angel Raphael, who bears a staff in his hand.

Wood, 1. in. k. by lot in. w. (0'19 X 0'213).
Bequeathed by Samuel Sandars,l 94.

•• A_VB:r.,

A Greek priest and painter, who lived apparently at Venice in
the seventeenth century. His name i signed in the picture by him
in this collection-Emmanouel, Priest of Tmne. Byzantine School.

No. 5.... Saints C08maB and Damianus,
Receiving the Divine Blessing according to the Greek rite.
In tempera, on wood, 26 iD. ",. by 21 in. 10. (0'661 X 0'534)•

•••O:r.E (JACOPO CHIM.E TI DA), 1554 ?-1640.

A Florentine painter, bom about 1554. He was a pupil of Tom­
maso Manzuoli da . Friano, whose influence may be traced in
Chimenti's earlier works.

o. 1ZSL San Zenobio restoring to life a Dead Child.
The ~ aint, clad in episcopal vestments, and attended byeccle­

siastics, extends his hands in prayer over the child who lies at his
feet, already showing igns of returniug animation; while the
boy's mother kneels by ni side in a supplicating attitude. In
the background are other figures.

Canvas, 81 iD. h. by 63l in. w. (2'057 X 1'610).
Presented by George Salting, 1 89•

••OO:r.. DA ..... '.A. Su .A DE•

• BaO:r.. D. BO•••TE. BB .O•••TE.

• BDJ: • (ALLART VA ), 1612-1675.

He aB bom at Alkmaar, and wa a pupil of Roelandt very
d afterwards of Pieter olyn. His ubjec are mostly scenes of
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rock, forest and waterfall, which an involuntary visit to orway,

aauaed by his being shipwrecked on tha~ coast, gave him the

opportunity of studying. His pictures are numerous in the

principal galleries of Europe. He died at Amsterdam.

No. 170 Landscape with lVater-mil'.

By the side of a torrent which rushes through rocky ground in

the centre of the picture is a saw-mill telling liJrht against the

dark background. In the foreground which' &Ifin abadow are

seen a peasant woman and BOme sheep.

Wood, 171 in. h. by 231 in. w. (0'438 X 0'59).

Presented by George H. Boughion, R.A.. 1900•

• "'OB. (JA VA), 1390 ?-1440.

He was bom probably at AIden Eyck, or &aB Eyck, on the

Maas, about 1390. John and his elder brother Hubert lived

chiefly at Ghent and Brages, where they founded a great school

They were granted the freedom of the profession by the Corpora­

tion of Painters at Ghent in 1421. The Van Eycks are the reputed

inventors of what is commonly called oil painting, but' literally

varnish painting; mere oil painting bemg of a much earlier

date. J A VA EYCK died at Bruge. Flemish School

No. 18•• Portraits of a Flemish Merchant and Lady.

John Arnolfini, of Lucea, and his wife are standing in the

middle of a room with their hands joined. igned, and dated

1434.
Wood, 33 in. h. by 24~ in. w. (0' 39 X 0'622).

o. zzz. A Man's Portra'tt.
In a cloak and fur collar, with a red handkerchief twisted round

the head as a turban. igned, and dated 1433.

ood, 101 in. h. by 71 in. w. (0'26 X 0'19).

O••1t • A Man's Portrait.
In a dark red dress with green head covering. Inscribed on a

stone parapet below Tlp.68EOS and LEAL 0 VE lB. Signed, and

dated 1432.
ood, 136 in. h. by 71 in. w. (0'342 X 0'19).

1'.t~i~E~IVS (BER HARD), painting 16~0-1672.

A follower and possibly a pupil of Rembrandt. In 1657 he

became a member of the Guild of t. Luke at Leyden, but he

does not appear to have been a permanent resident in that town.
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Examples of this painter's work are found at Brnssela, Dreaden,
and Frankfort. Dutch School.

o. 1338. The Adoration of tM Shepherds.
The· irgin kneels by the side of ~he JIUUlI8r in whioh the

infant Christ lies. ear her stands St. J oeeph. At the foot of the
manger are the shepherds in adoration, behind them, other rustics.
Above their heads an opening in the roof discl0888 a landscape
in the light of early dawn.

Canvas, 26 in. 1. by 2St in. to. (0"661 X O·60S).

o. 133.. The Nativity ofSt. John.
In the interior of a humble room the infant saint Hee in

wicker cradle, at the foot of which sits t. Elizabeth, who offers
an apple to another child standing by the side of its nurse or
mother. To th., right of the picture St. Zacharias, seated,
writes on a t!l.blet. On the left a wood fire is burnihg. In
the shade of the background are seen three other figures.

ood, l4:i in. l. by 181 in. to. (0·362 X 0"469).

A..... .:r.A.....OV. (HE RI), 1836-1904-
la ACE HE RI JEAN TBBODOBE FA TI -LATOUR was bom at

Grenoble. Be waR parely trained under his father and afterwards
under Leooq de Boisbaudron with Bonvin and Legros. or a short
period he was at the Ecole des Beaux-Arts and in the Studios of
Couture and Courbet. me of his fine portrait groupll are in the
Luxembourg, but he is better known in Eugland for his flower
piecee. He did a number of lithographs inspired by mUBic. He
was an officer of the Legion of Honour.

o. 1.... A Study of Flowers.
'A bunch of roses, lupinR, and other flowers, placed in a round

glass vase, on a brown table against a cool grey background, one
saffron coloured rose lies upon the table beside the l'&Ile.

Canvas, 27 in. h. by 24 in. Wo (0·686 X 0°610).
Presented by Mrs. Eo Edwarda, 1899.

o. 1.SZ. Portraits of Mr. and rs. Edwin Edwards.
The artia' is seated ith his left arm resting on a portfolio

examiniug a print. His wife ud behind him.
Canvas, 50 in. h. by 371 in. w. (1°27 X 0·945).
Presented by Mrs. E. Edwards, 1904.

o. Z133. ROBeS.

A. handful of hite roses and blue plumbago p ~ther in
':'g jar hich stands on a table.
Canws, 17 in. 1. by 21 in. w. (OOf 3 X O·o3f).
Bequeathed by r. Edwin Edwards, 1907.
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o. Z Apples.
A pla~ of four ppl •
Canvas, H in. k. by 16 in. w. (0'356 X 0'4(01).
Bequeathed by . Edwin Edwards, 19 i.

o"A.VA (GI GI CO 0). See

SGBOOZl. ...
G TVB"'.

o. A Battle-piece.
ood, 2 in. k. by 37 in. w. (O'il2 X 0'939).

(G UDE ZIO), 1 1 :-1547?

Be w born at alduggia hi the Duch of nan probabl ahou
1481. He' . id to have tudied under tefano tto. Early in
the 16th century G AUDE ZIO appears to ha e gone to nan and
to have come under the influence of Luini. There i no mention
of him after 1545, and he i upp08ed to have died in 1547.
Lombard School.

o. The Resurrection.
The figure of our Lord, holding the banner in His hand, is rising

from the tomb, hich' in the form of a sarcophagus of purplish
marble. The centre panel of an altar - pi~ in a church at

agianico, near Lecco, on omo.
ood, 60 in. . by 33 in. w. (1'52-1 X O' 3 ).

n~lL.r.:I.IIIO (E ICO).

E RICO FI I GO ti t tudied nnder Giuseppe Ribcra, but
aherwards became a ~holar of Guido Reni. Italian chool.

o. 2.10 A Man with a Wide Oollar.
por it of a young man with a slight moo tache, dr in a

black coat with ide collar nd turned back cuff •
ood, 7 in. i by5 in. w. (0'17 X 0"127).

John nel Collection, 1906.

P:l:LJI~.]B .•1 ('A.·DRO). SU 80

"IOIILII~.Z,O D 0 B ZO (I.), 1440-1521.

n Umbrian painter born in 1440. Hi pictur are to be eeen
in the Gallery at Perugia. He died in 1521.
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o. • Virg'n and Ohild.
The Dime Child, holding a ay globe in B' band, nd OD

a richly ornamented parapet, upported by the irgin. A city and
a plaiu in the background.

ood, 191 in. A. by Ht in. w. (O'! X 0'315).
George ting Bequ t, 1910.

o B ZO DI :1.0 ZO (IL), 1430 ?-15-?

A Perngian painter, born towards the middle of the 16th
century, and contemporary iib Pietro Perugino. His orb
are dated from 1473 to 1490. He living in 1521. 0
authentic particulars of his life have been preserved.

o. 3. TM Virgin and Ohild w 'th a'ms and
Angels (a triptych).

In the central panel the irgin si enthroned with the
infant Christ on her knees. tanding in front of the throne are
Been, at half length, t. Frano' and t. Bernardino of iena,
while a smaller figure (of the Donor) kneels between them at the
Virgin' feet. In the panel on her right band stands t. John the
Baptist. In the panel on her left hand is t. Bartholomew.

000, in tempera. Central panel, 4:7* in. h. by 31l in. w. (1'199 X
O' 00). ide panels, each 47 in. h. by 1 in. w. (1'193 X 0'476).

o. Z .A Oount of Henegau (Hainault) with h'
Patron Saint, Ambrose.

The count is represented as a Cistercian monk praying, ia
abbots' robes, with a crosier on his arm and a richly ornamented
mitre by his side. t. Ambrose stands behind hiw.

000, 2 1 in. h. by 9 in. w. (0'724: X 0'229).

o. Z • The Virgin and Ohild.
The irgin with a book in her hand, the child blowing bobble
·th a traw. ted half length, on a gold ground.

ood, 271 in A. by 20 in. w. (0'69 X 0'50 )

o. Portraits of a Man and h's Wiife.
The painter wearing a red turban, his wife with a white cloth

on her head. B life ize. r. ymans attribu . pioture
to the tar of Flemale.

ood, each panel 16 in. A. by 11 in. w. (0'407 X 0'279).
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in p yer.

o. 7 The Madonna and Ohild.
Half figures; in the background a richly brocaded damask

-curtain.
Oak, 71 in. A. by 61 in. w. (0'197 X 0'16.).

Presented by Queen Victoria in fulfilment of the of the

Prince CODlOrt, 1 63.

o. 7 Portrait oj a Monk.
His hands raised in prayer. Half fi~. The to er of the

Church of Our Lady a~ Bruges in the background.

IS1 in. A. by 10l in. "'. (O'3U x 0·266).

ted by Queen Victoria in fulfilment of the wish of th

Prince Consort, 1863.

o. 7 T1uJ Ezhumation oj t. HulJert, BiiIIIJp 01
Liege.

The ne takes place in the choir of a handsome Gothic church ;

o er the altar is a tatue of t. Peter, and on the altar· the Bhrine

of t. Hubert. The body of the saint in his robes, and with the

mitre on his head, is upported by two monks jUAt above the open­

ing of the grave. There is picture of the marriage of ~. Joseph

by the e hand in the ambulatory of the Cathedral t Ant erp.

ood, S l in. 1. by 32 in. to. (0'901 X O· 13).

o. 7 A Man's Portrait.
full face porirai. of a man, bearded ith a gold chain round

his neck, he • in black· hi glo in h' left hand, and a

paper roll in he other. small black cap on his head.

Oak, 15 in. 1. by 11 in. to. (0'3 1 X 0"279).

yDD Ellis Bequest, 1 76.

o. A an' Portrait.

Half-length. An attenuated man, without beard. e is dreesed

in ~ cap nd close v t of black velvet, with a dark mulberry

coloured go'!!D lined 'th black damask. The right d
upon 8ImIJ, he left holds a pansy of two bl oms; green

bac~~·und. . alter Armstrong thinks this may be n ly

ork by Chriatofer Amberger. Count Caven tmgges the tre

dOu mont.
ood, 1 in. 1. b 81 in. to. (0·273 X 0'215).

Lewia 1 7

&W'w..:h B t Portra 't oj a Young

In a blac , and bareheaded; his bands join

ood, 9 in. A. b 7 in. w. (0·229 X 0"17 ).
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o. • TM Head of St. John the Bapt' t, witA
f'nOt.fNa' angllB.

The 0 the • tili on gil 0
·th deoo 'Te painting of Abo

and tJfIgiolati in atti od of grief. Another

ood, lot in. i. by 7 in. to. (0"26 X 0'17 ).

Bequeathed by J ph H. Green, 1 O.

o. 1 Portrait of a an in an attitude of
Prayer.

A half-length fiKure (aboot t o-tbirds life ize) in blaok,
with an open booJ[ before him. Probably the donor of a tripVch,_
of which this pictnre formed one oompartment. LaD -
ground, 'th tree&, cot , and rocky heigh in the distance.

ood, 261 in. 1. by 1 in. tD. (0"673 X 0"323).
Bequeathed by • Joeeph H. Green, 1 O.

o. • The V:'rgin ana Ohild with t. Elizabeth.
The irgin, with nnoovered head and I0Dtr fair hair, clad in a

dark coloured robe d pale blne mantle, Bi m a garden, holding
the Infant Christ on her lap. By her Bide is . . beth,
seated, ·th an open book on her knees, offering fruit (1) to the
Child. d8cape-bacQronnd,'th and a co • l'ainted
in the manner of GerarcfDaTid.

ood, 151 in. 1. by 12 in. tD. (0"398 X 0"306).
Bequeathed by • Joeeph H. Green, 1

o. Ohrist apptJaring to the Virgin ary aftsr
His Resurrection.

The Virgin sits at the foot of a large bed hung with roee­
coloured curtains. On the pa ement, by her side, lies an open
service book. On the left of the picture our Lord, bearing an
emblematical CI'088, Bits with npraised hands, re ealing •

ounds. Behind, is a cro d of kneeling figures ho haTe
entered an arched doo . to he apartment. of

. in the Royal Palace t .d.

ood, t in. 1. by 6t iD. tD. (0'209 X 0"1 ).
r Fund, 1

o. Portrait of a Lady.
he transparent starched muslin head-dre8s; bro
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cloth dress with dark green lapels, confined at the waist by a leather
belt, and open in front to show a crim on :velvet stomacher.

On panel, 14 in. h. by 101 in. w. (0'356 X 0'266).
Bequeathed by • Lyne Stephens, 1895•

... o. Z.OZ. A man with a ring in his hand.
·A bust portrait of a clean- haven man wearing a brown dress

edged with fur and a dark head-dres. He holds a ring In his
hand. Acro the back-ground hangs a blue and white striped
curtain with the repeating inscription" All LAS UBEX GAU."

Wood, 6tin. h. by 5 in. w. (0'171 X 0'127).
George Salting Bequest, 1910.

o. Z.O.. The Madonna Enthroned.
A triptych. In the centre panel the Ble ed Virgin with the

child in her arm sits on a richly decorated throne of Flemish
Renai sance design, land cape background.

In the wing on her right is St. Ambrose wearing his mitre and
holding a cro~s.

In the wing on ber left stands t. Louis of Toulouse, his blue
robe p tterned with f1eur de lys.

Mr. Claude Phillips suggests that this picture may be by the
hand of one of the Conixloo.

Centre panel, lOt in. h. by 71 in. to. (0'278 X 0'19); dexter wing,
lot in. h. by 3l in. w. (0'273 X 0'0 6); sinister wing, lot in. h. by
3 in. w. (0'273 X 0'076).

George Salting Bequest, 1910.

o. Z.07. A man holding a medallion.
A half-length portrait of lL man with a dark beard. He wears

a flat hat and a black coat with a wide collar of light fur. In his
right hand he hold a medallion of a cardinal (?) in red, full face
and with a white beard.

ood, 161 in. h. by 13 in. w. (0'U9 X 0'380).
George Salting Bequest, 1910.

o. Z 7 • Lady holding a Rosary.
A half-length portrait of a fair-baired lady wearing a high black

cap, and a white wimple, a bl ck robe lined with fur and a crim n
underbodice edged WIth pearls. be holds a ilver rosary in ber
hand . crimson curtain is in the background, a metal vase with
flowers and an apple are on a low wall.

Wood, ut in. h. by 111 in. w. (0'362 X 0'285).
George Salting Bequest, 1910.
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I'ZlO saBOOZl.. a ....

o. Z508. Virgin and Ohild with Angels.
Two angels bold tbe Holy Child before ~be Bleued Virgin,

sorrounded by the walls of the" Hortus Clao us."
ood, 271 in. h. by 191 in. w. (0"698 X 0"502).

George Salting Bequest, 1910.

1'0••'" (VI CE ZO), 14 ?-1492.

He was probably born at Brescia in the first quarter of the
15th century. He is reported to have become a pupil of Sqllar­
cione at Padua. He painted in fresco and tempera, and worked
at Milan, Pavia and the Certosa near Pavia, and at Brescia, to
which town he returned late in life, dying there in 1492. A
large altar-piece by him, painted for Giuliano della Rovere,
Bishop of Savona, afterwards Pope Julius n., is still at Savona.
Lombard School.

The following picture was formerly ascribed to Bramantino :-

o. 7Z.. The Adoration of the Kings.
The Virgin is seated on the left by the side of a ruined stable;

in the centre are the three kings, with their attendants, oftering
presents. In the back-ground is seen the tar and the city of
Bethlehem, with ho emen and other travellers proceeding from
one of the gates. Some of the gold and other ornaments are in
relief.

Poplar, 9~ in. k. by 83 in. w. (2·381 X 2·108).

I'oaz.z ( BLOZZO DA). Bu ••ZlOZZO.

l'aAGO ...aD (JEAN Ho oRE), 1732-1806.
FRAGO .lRD was born in Paris. Pupil fil'@t, for a few months, of

ChlLrdin, then of Boocher. FRAGO .ARD, baving carried oft the Prix
de Rome in 1752, proceeded to Italy, and studied especially tbe
masterR of the 17th and 18th centorif!8, and above all Tiepolo.
FR.AGO BD, on h s return to Paris, made a grt>at socceas with his

t can ,Le grand. pretre Cor/8UB 8e 8acrijie pour 8auver
Callirrhoe, exhibited at the on of 1765. and now in the Louvre;
but at terwards, with a bold and m terly bru h, ilIu8trated the
lively manners of hi day. The year 1789 brought FRAGO .ARD'S
brilliant career in Paris to a close and he died in comparative
oblivion and penory. Be married arie Anne G~rard, the mioia­
tUl'f! painter. There are nine examples of bis work in the Wallace
Collection. He died in Pari •
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o. zo. 1.'he happy mothe'r.
A y ng!DO ber dl'elBed in and w

children in her arms i Beated at a table. At the further aide a
younfC woman in green DPPO nother child. A wo i brown
is rocking a cradle nd a black mitb works at hi forg

Oan\'B8, 17 in. h. by 19 in. w. (0·.32 X 0·. 3).
George Salting Bequest, 1910.

..-.......-.·-0 SO.&. (PIERO DELLA), a15 ?-1492.
PIERO DELLA. FRA. CESCA or DEI' FlU. CHI, bornat Borgo

San polcro. He practised the new method of oil - painting,
which he probably acquired from Domenico Veneziano, whom he

. ted in the execntion of ome all paintings in tbe church of
Santa . uova at Florence. He was ubsequently employed
in his native town, as well as at Loreto, Urbino, Ferrara, Arezzo,
and Rome, here he painted for Pope icbolas V. two frescoes in
the Vatican. Aocording to Vasari he was blind after the &le of
60, but this statement may be regarded as apocryphaL Umbrian
School.

o. • The Baptism of Ohrist in the Riv~r Jordan.
Angels witnessing the ceremony. Landscape background.

" ADd it came to paas in t.ho e days, that Jell1l8came from aza.reth of Galilee,
anel was baptized of John in Jordan. And traightway coming up out of the
water, he saw the heaveDB opened, and the pirit like a dove deecend1n~ upon
him."-A(Mlc i. 9, 10.

An altar-piece from the Priory of t. John the Baptist at Bor~ San
Sepolcro.

In tempera, on wood, 651 in. h. by 451 in. w. (1·663 X 1·155).

O. 7 8. Portrait of a Lady.
Supposed to represent a Contessa. Palma, of Urbino. Bust in

profile, life-size.
Thi portrait is al 0 attributed to a painter of the Flore tine

cbool.
ood, 24 in. h. br16 in. w. (0·610 X 0·407).

o. t. Michael and the Dragon.
The 'nt i clothed in armour, and has large white wi~ ; he

i standing on the slain beast or serpent, the h d of hich he
holds in . left band; in his right he has hi bloody ord.
Inscribed GELUS POTE TU DEI LUCHA.

ood, 62j iD. A. by 23 in. w. (1·333 X 0·5 f).

o. Th8 ativity of our Lord.
The child· lying on the ground on the corn of the man e

of tbe Virgin, who is kneeling in adoration: fi e angels are
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IingiDg or playing OD m ical instrumeD. In .ground' ruined hed, in which are seen an ox Dd .
~oseph . t.ed behind the Virgin on the 'saddle; nearhim &1'8 two hepherds. In the disU.noe hilly laDd8cape
~e new of & town.

Wood, 621 in. A. by '8 in. to. (1'333 X'I·219).

• 1:OIILGilO, 1 39-1502.
This Bienese artist is supposed, from the peculiari . of hiastyle, to have studied under Lorenzo di Pietro, called VecchiAfter 1476 he seems to have almost given up the practice of pUnt­ing, and devoted himself entirely to archi*1iural d engin~riDgworb ; his paintings, therefore, are not numerous.

o. St. Dorothy.
The holy martyr i represented telling the briJht child fromheaven to take the basket of roses and apples from Paradise toTbeophilus the lICl'ibe.-Goltkn Ugend. The background is goldwith a stamped border, above & marble floor.

ood, 181 in. A. by 81 in. to. (0'336 X 0"2(9).

(FIlA. CBSOO), 1450-1617.
FJU.NCESOO AIBOLI I bom at Bologna in Ij5(). Heassumed he name of Francia from his IIl88ter, the goldsmithto whom he was apprenticed. He frequently Biped biB pictures,A urifea:, jeweller; and on his je ellery he lIlBCribed himselfPictor, painter. He died at Bologna OD the 5th of January, 1517.Bolognese ooL

o. 7. Th6 Virgin with th8 Infant Ohrist, and St.Anne enthruruJtl, 3urrounded by aintl. :
On the left are Saints ebastian and Paul; on the right, La ­rence and Romualdo; in front is the young t. John 'th th&dard of the Lamb.
Originall painUd OD. pe; el, but no erred toom 781 in. A.by 12 in. to. (1·993 X l' 29).

o. The Virgin and two Angels weeping OVfJf" the
dead body of Ohrist.

PiMG ; the lunette of the picture deecribed bove.
God, 8 in. ~ b1 72 in. ID. (0'965 X 1'829).
18823 H
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0. n8. The Virgin and Ohild, with two Saints.
The Child standing on a stone parapet is supported by His

mother j Bis hand i in the attitude of benediction. On each
ide is a Saint. Landscape background.

Wood, 32 in. 1. by 251 in. w. (0'813 X 0'647).

O. ZU7. Bartolommeo Bianchini.
A bust portrait of man in a black cap holdiDg letter. A

landscape background of trees and rocks.
Wood,22 ill. It. by 15t in. w. (0'559 X 0'393).
George Salting Bequest, 1910.

o. Z.71. A Pield.
The dead Christ is supported by t. John and the Magdalene.

The Holy Virgin stands bebind lamenting. t. J"088ph of
Arimatbea kneels on the left. A cave in the background.

Wood, Hi in. 1. by 131 in. w. (0'291 X 0'336).
George Salting Bequest, 1910•

....A Cl 81810, 1482-1525.

FlU. CKBCO, the son of Christofano Bigi, and commonly called
FRA CIABIGIO, was born of bumble parentage at Florence. He
studied under Mariotto AlbertineJli, and quia ly rose to eminence.

ubseqoently he formed a trong friendship with Andrea del Sarto,
and his first important work was produced in 1519, in co-operation
with tbat painter. in the cortile of the Bervi.

o. 103 . Portrait 01 a Young Man.
A half-length portrait of a man with long hair, in black: habit and

eap; bearing on his brtUt the ero of the order of t. Jobn
-of Jerusalem. He holds in his hands an open letter. The &aok­
ground is a landscape. On a led2e below is the inscription
TAR: VBLIA.: CBI: BIll : BI • (810 ly forgets he ho loves
well) at either end of which is the monogram of Franciabigio. .

ood, 231 in.lt. by 1 in. w. (0'603 X 0'457).

C80 V. GIRlllrI.PIrr-...

o. 13 The Madonna.
Bust length: about t1lre&-quarters life-ail8: D rly face.

The head of the irgin is covered with a hood of blue terial
(bordered with gold thread and pearls), which falls to the shoulders.
Underneath the hood is a white linen veil, oonoeaJing the hair.
The eYeR are downcast and the expression pensive. Gold back-
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ped orground, on which a large and elaborate nimbusengmved.
Wood, 131 in. A. by 9t in. to. (0"342 X 0·2i9).
Clarke Fund, 1891.

o. 1411 • The Legend of St. Giles.
On the right hand of the picture the Saint sits on a rusticbench surrounded by shrubs and wild flowel'8. He' tenderlyprotecting a hind which has fled from a hunting party towardshim, and his right hand is transfixed by an arrow which wasintended for the animal. Kneeling before t. Giles, as though toimplore forgivene for the misadventure, is a young man richlyclad. He is attended by a companion who stands by him, and anecclesiastic who kneels on the other side. In the middle dis­tance are seen retainers and huntsmen. Beyond is a rockylandscape with the distant view of a town and hilly country.The choir of St. Danis appears in the companion picture. Thereare two portrai by the same hand at Chantilly. Early FrenchSchool.

Wood, 24 in. h. by 18 in. to. (0'610 X 0'457).

o. 1838. The Virgin and Ohild with Saints.
The Virgin, holding the Infant on her knee, nd clothed in arose-coloured mantle, is seated on a tm-cov red stone bench,from which flowers are springing, in a mall garden, "honusoonclosu" t her back is a batUemented I, beIriDd which aregathered three male and three female ints.
To the left is a Gothic Chapel, in the door of which the donoris kneeling.

GOd, 10l in. h. by 7t in. to. (0"266 X 0·197).
Lewis Fund, 1904.

o. Z8 . A Lady as Mary Magdalen.
A half-length portrait of a lady in an elaborate costume trimmedwith pearls, and a fanciful head-dress. he holds the vue ofointment in her right hand.

000, Hi in.h. by 91 in. to. (0'368 X 0'24:8).
George Salting Bequest, 1910.

o. • Mary Queen of France.
half-length portrait of a lady in a je e11ed OOBtume of goldbroeade. be ia holding a vue as Br1 gdaleo. ormerlyup to repreBeDii ry T dor, . tar of Henry VIII, bomin U98.

ood, arched top, 161 in. • by 12t in. to. (oonS X o-S2S).
George alting Bequest, 1910.

18823 H 2
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o. U1 Portrait of a Lady.
A. balf-Iengtb portrait of a lady in a dark grey bodice trimmed

with brown for, and a higb collar.

Wood, Si in. A. by 6 in. w. (0·209 X 0·152).

George lting Bequest, 1910.

o. 17. The Ducltes8e d'AngO'Ul6me.
A. three-qoarter-Iengtb portrait of a lady in a mauve drellS

trimmed with pearl , a rnft and a jewelled coronal.
ood, 131 in. A. by 91 in. w. (0·M2 X ()o2. ).

George Salting Bequest, 1910.

o. Z.18. Virgin and Child with angels.
A balf-Iength ~re of the Virgin in a brocaded robe, bolding in

ber arms the richly dressed Infant, who bolds in His hand a
pomegranate. Two angels hold a crown over tbe Virgin's head.
Black background.

It has been Ul{gested. that this picture is by a Master of the
Catalonian School.

Wood, 16 in. A. by 1S1 in. to. (()O{26 X 0"342).

George Salting Bequest, 1910•

...n.:lG~.O ( ICCOLO DA). Su G 0:1.0

PIlrJI4."~ (HER ARDINO), 14 ?-1516.

This Sienese painter is believed to have been a pupil of Ben­
venuto di Giovanni, but at a later period of his career he fell
under the influence of Perugino. The Coronation of tll~ Virgin,
which he painted in 1600 for the Church of the onna di
Fontegiusta at iena, is a characteristic example. Several of hi
works are to be seeD in the ienese Academy.

O. 133 The Virgin and Child surrounded by
Cherubim.

The Virgin Bits holding on her knees the Infant Christ, who
raises His right hand in bl ing. Round the sacred grou~ hover
six cherubim. In the middle distance, on the right, 18 BeeD
a ca1vacade (the Procession of the agi?) descending sigzag
path 0 er a roe height. On the left i a ruined build' , near

hich ~oaeph d ary meel adoring the Infan ~ us. the
background, mountainou lLnd wooded land cape.

ood (oircular), .51 in. diameter (l·U9).
Presented by • Oonnal, junr., 1 91.
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(J ), 1611-1661.
A painter of Antwerp, where he .&8 baptized in 1611,

he occasionally orked with Jordaens, but appears never to have
been the i tant of Rubens. He was admitted a FrancWlal'N
in the Antwerp guild in 1629, and studied afterwards in Rome.

o. 1 3. Dead Birds.
Two partridges and other small birds before the stump of a

tree ; an open country to the left, and a carriage to the right, in
the background. igued Jo EB FYT.

Qmvu, 151 in. 1. b7 221 in. to. (0·398 X 0"671).
ynn Elli Bequest, 1876.

ADDI (TADDBo), 80.00:1. 0
TADDEO, the son of Gaddo GADDI, was bom at Florence, aeoord­

ing to Vasari. in the year 1300. He wa the principal eabolar of
Giotto. He died in 1366. Tuscan School.

&e 08. 215, 216, 579, 579A•

....~1I1111~.0 0 • (Tao B), • ., 1727-1788.
Tao G BBOllOUGa was bom at odbury, uJrolk. He as

apparenUy intent upon an artistic career from his earlied yean.
The tradition is that his fi t drawiq was a clump of trees ; ati
ten ye&l'll of age he had made some progress in ketching, and at
twelve" was a confirmed painter."

From ]742 to 1745 he was uoder Hubert Gra-nlot (Bourauignonl
in London. He hen became a pupil of Francia H yman and
remained with him three yean. At the end of that time he took
a s~udio of biB own in Hatton Gardeo and set up as a por . and
landscape painter, but without ucce In 1745 he returned to
his native place. Almost immediately afterwards, on one of his
ketchiog eXC11l'8ion •. be met argaret Burr, ho was a year

younger than himself. In a very short time they ere married
and went to live at Ip wich.

GAl BOROUGH'S reputation extending. he titled about 1760 at
Bath, that fashionable centre a1Iordiog him a wider field for the
exercise of his abilities in portraiture and landecape. The Joh.n,
Fourth Dulce of BtJdfOf"d, in the ational Portrait Gallery, was
pUnted at Bath about 1768, being ucceeded by the EdlDtJrtJ
Orpira, PaNh Olerlc ( o. 760), of about 1769.

In 1774, GA &BOROUGH settled in London, and rented portion
of Bcbomberg Hoose, Pall 1, his reputa .on being Bucb thati
from tihat year to his deatb be considered the rival. in port i-
t of ir J hoa Beynolds. He as nominated by George ill
one of the thirty- ix Academician on the fouudation of the

eademy in 1768, and in the following year contributed four
piotoree to the fin e hibirion.
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After exhibiting at the Royal Academy almost yearly from 1769
to 1783, he seems to have bad a misunderstanding in connection
with the hanging of his pictures, and in the last-named year he
exhibited for the last time.

GAINSBOBOUGB waa amoDg thoee preaent at the trial of Warren
Hutings, which began in Westminster Hall on Feb. 12, 1788.
On that occasion he caught a chill ; thia seems *0 T8 ved the
beginning of cancer, from which he died six month later.

O. 8 . The Market Oa1't.
The hone and cart are on the point of pallling through a haded

pool on the high road; the cart is loaded with vege ble on
which two girls are seated; two boys and a dog are walking by the
side of it ; in the foreground a boy and girl are sitting on the side
of the road with a dog ; in the middle-ground' a youth collecting
faggots.

Canvas, 721 in. h. by 60l in. w. (1'8'1 X 1·536).
Presented by the British Institution, 1 2 •

o. 10.. The Watering-place.
A thickly-wooded landscape, with a group of a few figures iD

a retired pot to the left ; a man on a horse with BOme caWe and
~oa standing in a pool of water in the foreground to he right.
Evenin~. •

Painted about 1775. .The sketch for this picture is o. 1174.
Can ,58 iD. k. by 71 in. w. (1"73 X 1'803).
Presented by Chad Long, Lord Farnborough, 1 27.

o. 3 . Mmidora bathing her Feet.
She is seated on the bank of a shaded stream, bathing her right

foot in the water, and looeening the sandal of her left foot which
rea on her right knee.

.. • • • Thrice happy waiD!
A lucky ohance, ha, oft decidell the fate
Of m~h'Y monarchs. then decided thine.
For, lo! conducted by the laughing loves,
This cool retrea+ his Musidora sought;

arm iD her cheek the sultry season lllow'd.
And. rob'd in loose array, she came to bathe
Her fervent lim in he refreshing Btrea.m."

'l'homBOn' Summer, l286-f2.

Oval, canftl, 72 in. h. by 60 in. w. (1' 29 X 1·;j2~).

Presented b1 Robert Vernon 1 '7.
o. 3 • PM atering-plar.e.
A. woody lan pe ; in the centre are a boy and a dog; .n h&

foreground to the right are three co tanding in a t m ; a
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villag, cb ;h· lYIe8ll iD e ce. This 00 •on
is very imilar ~ o. 109.

Canvas, 23 In. A.. by 30 in. w. (0·68' X 0·162).
Presented by Robert VernOD, IM1.

o. 31 . Landscape: Sunset.
A catier on his way home has stopped to water his team at

a wayside brook,which occupies tbe foregroand of the comp ition.
Canvas, 61 in. l. by 69 in. w. (1"295 X 1·498).
Presented by Robert VerDon, 184'1.

o. 311. Rustic Ohildren.
A girl is oarrying a child in her arms, to the left of her si a boy

with a bundle of faggots. Evening ligM.
Canvas, 18 in. l. by 141 in w. (0-'52 X 0·868).
This is the sketch for the Wooa Gat"""'"., (or Buie Ckiltl1'6fl)

in the Oolleotion of Lord Camarvon.
Presented by Robert Vemon, 18'7.

o. 7 • Portrait of Abel Moysey.
This is a study for a full-length portrait of Abel 0JB8Y, for

some years P. for Bath. He was made a Welsh Jud2e in 1775,
and was aftenrardll appointed Deputy King's Bememnrancer to
the Court of Exchequer. He died in 1831, at the age of 87.

Oanvas, J2f in. h.. by 18 in. w. (0·578 X 0"45'1).
Presented by his grandsons, Henry Gorges 01881, and the Rev.

Frederiok Luttrell 01881, 1861.

o. • 83. Portrait of Mrs. Siddons.

The great actre s is ted, aud wears a striped blue and white
dress, a buif-coloured shawl, black hat and feathers; she holds in
her left hand a brown muff.

re. Sarah Siddons was the daughter of Roger e ble. he
as bom at Brecon, in 1755. At the age of eighteen she married

the young actor William Siddona. he died in London in 1831.
Canvas, 491 in. k. by 39 in. w. (.1"256 X 0"99).
Formerly in the Collection of jor Mail. who married a daughter

of Henq iddoDB, the aotr888' son.
P inted in 17S', when . iddoDB was twenty-nine years of age

and « in the prime of her gloriolUl beauty and in the full blaze of her
p .ty. D the 8&IIle y ir Joshua Beynol exhibit81 at the

7 his portrait of her ne~ ...
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o. Portra 't of BalpA 8chomberg, '.D., F.8.A.
He ears a court uit of claret-coloured velvet, and holds his

cocked bat and cane in bis hands. He is seen standing in the open
air; land cape background. .

CanTaS, 91 in. h. by 601 ID. (2'311 X 1'036).

o. 7.0. Portrait of Orpin, Pa1'ish' Clerk 01 Bradford­
on-Avoo, Wilts.

He is ated, with his ,f ce turned to *he right towards the light,
which com in at a window; bis hand rest on a large folio
Bible, open and placed on a r6ading desk before him. Half
length, life-size portrait.

Edward Orpin died in 1181.
Canvas, 371 in. h, by 3'11 in. ID. (1'206 X 0'951),

o. 78.. The Baillie Family.
The group is represented aa in a garden. The mother is seated

with the youngest child standing on her lap; to the left are
standing two girls; to the right is the father ho leans OD the
back of his wife's chair; in the right foreground is a little boy.

The group represents James Baillie, of Ealing Grove, his wife
and four children.

Canvas, 98 in. k. by 9 in. ID, (2'4:89 X 2'259).
Bequeathed b Alexander Baillie, of apIes, 1857. Received by the

Trustees of the ational Gallery in 1868.

o. Z&. Wood-8cene, Village of aornard, Suffolk.
This view is called Gairuborough'. Forat in the lettering of the

print of it published by the Boydells in 1790.
A scene in a wood ; in the foreground to the right are a pool of
ter and two donkeys; in the distance, where the road emerges

from, the wood, are leen the village and church of Oornard;
several figures and animal Painted about 1753.

Canvas, 48 in. h. by 60 in. ID. (1'219 X 1'524:).
Lewis Fund, 815.

o. Portrait of tht! Rev. Sir Henry Bate !>u4ley,
Bart.

Bu t portrait, nearly full face, lightly turned to the right, iD
black coat nd black neck-cloth. Painted ahout 1780.

ir HeDry B te Dudley (1745-1824:) wu curate of Hendon iD
1773. He became the fo nder and editor of the.. omlDg P It

He took the name 0 Dudley hen he uoceeded to some property
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in 1781; became 0 or iD re d, 8Oi;
Prebendary of Ely Cathedral, 1817. He a~ 0
bis life much usociated . b the Prinoe Regent, Mr
George IV., by hom be created a baronet. in 181S.
nick-oamed the la Fighting Parson."

Oval eau , 2 1 in. 1. by S6l in. to. (0"7U X 0"932).
Pre&eD.ted by T. Birch olf~, 1878.
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o. 7 The Watering-place: Three Oows.
A sketch for the picture, o. 109, in hiB catalogue. • ted

about 1775.
Canvas, 161 in. 1. by 211 in. w. (0'419 X 0'646).
Bequeathed by Mrs. Elizabeth Vaughan, 886.

o. 1Z71. Portrait of a Young Man.
D in a plum-c!)loured coat, wbite wa' tcoat and cravat;

the hair brushed up from the browt curled at tLe sides and
po dered; rather less than balf life-size, tbree-qnarter face to the
right.

Can 12 in. 1. by 91 in. w. (0"306 X 0'24; ).
Presented by James Bannie winton, 1888.

o. • View of Dedham.
A tbickly- ooded copee, with beech and oak trees abading

billy foreground, 00 the left of which a man' _&eel. Through
the trees, towards the lef of the pictare, is seen meado land
divided by hedges. Beyond, church tower' above be dis­
tant village. Blue skyt ith torm clouds gathering on the right.

Canvas, 2.1 in. h. by SOl in. w. (0'622 X 0"768).
Clarke Fund, 1889.

o. 1HZ. Portrait of iss Margarst Gainsborough.
he wears a black sUk d1'8ll trimmed itb black lace over a

bite muslin fieh.; her hair' bruBbed bao from the forebead
and gathered into a knot on the back of her head, her left band
showing; apparently about 20 years of age; life- ize, bust
portrait, tbe face nearly in profile to the left ; grey backgroand.

Can 129 in. h. by 2. in. w. (0'737 X 0'61). Painted in an ovaL
Presented by the' Lane, 1 96.

o. • Two Dog : ' T: . tram" and " Foz."
he mall pit., while "Tristram,» bred

8 • •de OD he pectator' righ Dark background.
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"Fo " belonged to Gainaborough and "TriBtram" to rs.
Gainsborough.

CAn'nS, 2f in. A. by 20 in. to. (0·61 X 0"608).
Presented by the isses Lane, 1896.

o. 1...... Study of an old Horse.
ear a dilapidated wooden paling, at the entrance to a field or

enclosure, an aged white cart-horse, much emaciated and just
taken from work, stands tied by a halter to the branch of a
withered tree.

Canvas, painted in brown and white, 211 in. It. by 251 in. w. CO'55!
oX ()"647).

Presented by the Misses Lane, 1896.

o. 1...5. Landscape.
A road, along which a man is walking, winds rounds a plantation,

containing beech and oak trees. Hilly country in the distance.
Grey ky with rising cumuli. Painted about 1758.

Canvas, 8f in. h. by6f in. w. (0'222 X 0'171).
Presented by the Misses Lane, 1896.

o. 1..... Landscape.
ear a thickly-wooded glen, three ruatic figures sit under the

shade of an old ak tree. Towards the left is the glimpse of a
distant town or village, which is hardly Been. Twilight eJfect.
Painted about 1758.

Canvas, 8f in. h. by 61 in. w. (0"222 X 0'171).
Presented by the Misses Lane, 1896.

o. 1..88. RUBtic8 with Donkeys.
On the right in the foreground a hay bestrides one of the animal ,

1IVhich is a1&o laden with panniers holding children. Cloee behind
trots another donkey ridden by a young woman who holds a baby
in her arms, while a man walks by her side. In the background
is roughly indicated hilly and wooded country.

A. sketch in' monochrome on canvas, 15! in. h. by 201 in. w. (0'393-
X 0'521).

Presented by the :Misses Lane, 1896.

o. 8 . T1uJ Painter s Da'U!JhtlJrs.
The ., t 0 daughters, Margaret and Mary, ar diD&

hand in hand under aome trees. Mary, the younger of the t 0, is
ean to the left, tcbiog out her hand to catch a butterfly.
he is wearing a bite bodice and light green kirt. rgaret~
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OD the righ • in a light yel10 large' led
in the left-band comer of the picture. PaiDsed bout 17

COTU, 45 in. h. by'l in. w. (l'US x l'OU).
Bequeathed by Henry Vaugban, 1900.

o. • A OlasBical Landscape.
Two hlte co are seen standing in a pool1lDder a ragged

crowned hick Anotber ooded bank cloees in the
picture OD the right, and path, on which nro tlIul indicated,
leads down to a tall of buildioR behind wmoh re m
di taut blue hills against a yellow sky.

Canvas, 161 in. h. by 211 in. w. (0'4:13 X 0'5'6).
Bequeathed by Henry Vaurban, 1900.

o. ZZ10. The Watering-plac8.
Cattle re drinking at a watering-place in a ndy hollow,

urrounded by trees.
A. print from a soft ground etching, reinforced with aquatint.

91 in. h. by IS in. w. (0'248 X 0'38).
Presented by A.. E. Anderson, 1901.

The even following Crayon tndies for Land pes
( o. z,z,z3- o. ZZZ ), by Gainsborongh, were presented
by Thomas Birch ol£e, 187~ :-

o. ZZZ3 (3"). Sheep.
101 in. h. by UI in. to. <.0'26 X 0-368).

o. ZZH ( ). Water in t~ foreground a cottage on
riBi~ ground to the right

101 in. h. by Ui in. w. (0'26.' X 0'368).

o. ZZZS (38). Figures and horses in a country lane.
10 in. k. by 121 in. w. (0'25' X O·SU).

o. ZZZ8 (3g). A Bridge in the right foreground, a
Ohurch in the distance.

101 in. h. by Ui in. w. (0'268 X 0'368).

o. ZZZ7 (3S). Horses under a shed.
10 in. h. by 12' in. w. (0'254 X O-SU).

o. (). Figures ana Horses crossing a bridge
in the left foreground.

101 in. A. by 1 1 in. w. (0'26 X 0-868).
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o. ZZZ (37). A Bridge in th6 left loregroutUl, a
Oottage in the middle-distance.

101 in. It. by Ut in. w. (0'268 X 0'36 ).

o. ZZ84. The Bridge.
A view of a wooded valley; in tbe foreground ream is

cr088ed by wooden bridge, acrou which two cow. re being
driven by & QOwherd. In the middle distance to t~e right & tower
is seen among trees on rising ground. Painted about 1777.

Canvas, 161 in. ",. by 1 t in. w. (O'W1 X 0·f76).
Bequeathed by Martin H. Colnaghi, 1908.

o. "37. Sir WiUiam Blat;kstone.
A balf.length portrait in judge's robes.
Canvas, 29i in. ",. by 24 i in. w. (0''1.9 X 0'622).
George Salting Bequest, 1910.

o. "38. Miss Elizabeth Singlston.
A balf-Iength portrait of a lady in a blue dress and a bite

bonnet with strings tied under her chin.
Canvas, 1St in. h. by lIt in. w. (0·S.9 X 0'298).
George Salting Bequest, 1910.

The ix following Engravings ( os. Z7 7 to Z7ZZ)
ere pre ented b . E. Anderson, 1910 :-

o. Z717. A Ruined Ohurchyard.
Soft ground etching, 11 in. h. by 151 in. w. (0'298 X 0·39S).

o. Z718. A Road by a Rock.
Soft ground etching, 1St in. ",. by 151 in. w. (0'34:9 X 0·39S).

o. Z71.. OatUe and Tree.
Perhaps only after the mas~r.

Acqoatint and soft ground etching. 6 in. h. by 81 in. w. (0'152 X
0'2(9).

o. Z7Z • Derwentwater.
The upper end of the lake.
Acqoatint and soft ground etching, 9t in. h. by IS1 in. w. (0'24:8

X 0'34:2).

o. Z7Z • A Oottage in a Wood.
ft ground etching, 10 in. h. by 121 in. w. (0"254: X O'S28)

o. Z7 A Woodland Glade.
Acquatint engraving, 11 in. It. by 131 in. w. (0'279 X 0'34:9).
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BE B U'TO TI8IO, commonly called GAltO'PALO, from the mono­
gram (the GillifIower) with which he marked his pictures, and
the name of the place from which b' family came, bom in
Ferrarese territory. At the age of ten he became the pupil of
Domenioo Panetti of errara, and HOme years later took up his
residence a Cremona. He visited Rome twice, and there made
the acquaintance of Rapbael. GAltO ALO'S works, both in oil and
fresco, are very numerous. He died at Ferrara, having been bliBd
some years. Ferrarese SchooL

O. • Ths Vision 0/ Bt. A ugmtin.
Augustinus, one of the four "Doctors" of the church, and

bishop of Hippo, in .Africa, relates, that while engaged on a work
on the Trinity, be bad a vision in which he saw a child endeavour­
ing wi h a ladle to empty the ocean into a hole which he bad made
in the sand; and upon the saint pointing out the futility of the
labour, the child retorted by obeerving how much more futile
must be his e:ffortB to explain that which it bad pleased the Deity
to make an inscrutable mystery.

ood, 251 in. 11.. by 32 in. w. (0'6U X 0'813).
Bequeathed by the Bev. • Holwell-Carr, 1831.

0.170. The Holy Family, with Elizabeth, th8 yowng
Bt. John, and two other Saints.

Above is a vision of God the Father surrounded by a choir of
angels.

Canvu, 804 in. A. by 281 in. w. (0'77i X 0'096).

O. .. Christ's Agony in the Garden.
Luke xxii. 41-'3. 0.76.
CanTaB, frOlll ood, 19 in. A. by 14: in. w. (0"483 X 0"366).

o. • 7 The Madonna and Ohild enthroned, under a
Oanopy.

Saints Francis and Anthony; Saint Guglielmo in armour witb
his right hand resting on a shield, and t. 0Ia.ra, holding a crucifix,
"In an architectural interior.

ood, arched at the top, 95 in. 11.. by 821 in. w. (2'4:12 X 2'095).

..........T B 0 SI S.
G D • JOB S orOd in the second half of the 15th

oen ury at Harlem, and died at the age of t enty-eight years ; he
pupil of Aelberi van Ouwater.
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.. o. 08 Th6 Virgin and Oh·ld w 'th other figures.
(A triptych).

In the central compartment, the Virgin is Beated, readin2
from a book. At her feet is the Infant Christ. Attendants ana
angels are grouped around, the latter playing musical instru­
ments. In the dexter panel is t. John the Baptist kneeling. In
the siniswr t. John the Evangelist kneels, bearing a chalice.

Wood; central pane126t in. A. by17i in. to. (0"667 X 0'488). ide
panels, each 261 in. h. by 7 in. w. (0"667 X 0'17 ).

Bequeathed by r. J. H. Green, 1

G. I (BE EDETTO), 1688-1715.
GENNARI, the younger, born at Cento, was the nephew and

lICholar of Guercino. He came to England in 1674, and for
ome time in the service of Charles n. and of James n. hen
he latter was dethroned he returned to France, and in 1690 went

to Bologna, where he died in 1715. Bologna School.

o. Z108. A Portrait of the Artist.
A portrait of a young man with slight moustaches. He is

holding a palette aud sheaf of bra he in his left hand and a bra h
with which he is working the colours in his right.

Canvas, 231 in. h. by 191 in. w. (0·596 X 0·502).
John muel Collection, 1906.

~.alo Loun~ DJlft THkoDORZ), 1791-1824.
GRJlICAULT born t RoueD, he worked under Charles Vernet

and Gu6rin, but rebelled against the pseudo-claasica1 school. His
great picture The Ra" 0/ eM MetlllBa was exhibiW at the on of
1819. He worked in London for nearly two years, studied ihe
hone and drew many lithographs. French School.

Fourteen lithographs of horses, by or after G6ricauU. Pre­
sen~ by Edmund Hougbton.

O. sua ( to 1").

o. • Watering Hor888.
post-boy giving water in a bucket to a pair of ho in

stable; & countryman tands bI his side.
Insoribed "Gerioault del."

TO. Z. The OBe-bag.
boy . ting a carthorse to let at biB COrD by lifting the

bottom of his nOll6bag.
Inscribed" Gericault del."
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o. 3. Five Carthorses.
The animals are being led over the brow of a hill by two

waggoners.
Inscribed " Gerioault del"

0.... The Vicious Oarthorse.
muuled horse, tied to the poet of a mill, stamps on the ground

a the carter load op with II&C of floor.
Inscribed" Gericault del."

o. 5. The Forge, o. 1.
A blacksmith fitting a hoe on the bind leg of a horse.
Inscribed " Gerioault del"

o. •• The Ooal-waggon.
A team of five hOnJe8 dragging a coal-waggon over a hill.

Inscribed" Gerlcault del"

o. 7. Scavenger's Oart.
Three horses with a scavenger's cak't in a foreign town.
A lithograph by G. Englemann after Gericault.

_ o. 8. After tM Battle.
A. dead horse in the snow.
A lithograph by G. EnglelD&llJl a&r Gerioault.

o. g. Flemish Horses.
Two hOneB in a field standing near the tump of a dead tree
A lithograph by G. Englemann after Genoault.

o. O. A Horse Leaping.
A black horse 1 ping a pM.

o. 1 . A Lion tkvouring a dead horse.
Inscribed" Gerioault del"

o. 1Z. A groom exercising two carriage horses.
lithograph by C. Hullmandel after Gericault.

o. 3. The Forge, No. 2.
blacksmith lifting the fore-I of a dray-hone.

lithograph by C. Hullmandel after Geri ult.

o. The English Horse.
A. racehorse on the doWDL

lithograph by G. Englemann after Gerloault.
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B .& sa 00 s. v

sa Oz. or aoz.o B.

No. 87. The Sancta Veronica,

Or the Holy true Image of our Lord. t. Veronica is repre­

ented holding before her the Sudarium, a white cloth containing

the miraculou portrait of the viour; according to the church

legend. Head life- ize. From the Loreos-Kircbe at Cologne.

Wood, in tempera, 211 in. h. by 131 in. to. (0·M6 X 0·336).

WE8TPHALIAN(?) 8CHOOL. • aB v Y.

0.104: • The Orucijizion.

The attenuated body of Chri t hangs lifel from the dark ood
cross bet ~n the crucified tbieves whose borlies are contorted m

the agony of death. At the foot of the Cr tand 'he irgiD

ary and St. John in BOrroW. ounted &Oldiei'll and a crowd of

other figures are near. In the backgronnd other mcidents of the

P ion are seen.
Wood, in oil, .11 in. h. by 471 in. to. (1·052 X 1·199).

Presented by E. Shipperd80n, 1 47.

OTHER S BOOZ.. v.- a ~V.Y

o. 72.Z. Portrait 01 a La4y.

Bu t portrait of a lady in a large bite oap, on which fly

has ttled. he holds in her right hand a f,)rget·me-not: her

maiden name was Hofer ; it is inscribed on the picture. Bust, life

size. r. Lippmann suggests that th· picture is by Wolgemu

On deal, 201 in. in. h. by 161 in. to. (0·527 X 0'393).

Presented by Queen Victoria in fulfilment of the wishes of the

Prinoe CoJl80rt, 1 63.

o. 7. The Mocking 01 Christ.

The viom wears a grey mantle thrown back over the

shoulders and revealing a figure nndraped, except round the

loins. Behind Him tands an officer or attendant bearing a

long white reed. In front knee a turbaned ~re in derisive

attitude. n the background i the vaulted porch of a medilBval

building.
ood, 36! in. A. by 161 in. to. (0.926 X 0·418).

Bequeathed by . Joseph H. Green, 1880.
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P£INT D 0 TBB L BB OF A 00 POSITION BY

. sa.O.fit"~U.I"
o. 11 'l'ke Entombment.
In the foreground, t. John the Evangelist kneeJ!ng and the

Virgin standing by the side of the Sepulchre watch the bod,.
of Our Lord as it is lowered into the tomb by Joeeph of
Arimathea, and attendants 'standing on the other side. Land­
.cape background.

Wood, 8i in. A. by 41 in. 10. (0'1" X 0'115).

GB vz. aB ....

No.1.S. Portrait o/a Medical Professor.
His left hand rests upon a skull. Half-length.
Wood, 88 in. A. by 291 in. 10. (0'965 X 0'148).

o. 1 88. TM Orucifixion.
A picture in three compartments. In the centre Our Lord

on the Cross, with the Virgin Mary and St. John standing OD
either side. Angels and eraphhll hover on clouds above.
On the side panels are two figures, probably the donor and his
wife, each kneeling at a prie-dieu. On a hill at the back of the
female figure is represented the Reaurrection.

Wood. Central panel, 28t in. h. by 191 in. ID. (0'781 X O' 95).
Side panels, each 28f in. A. by 84 in. ID. (0"781 X 0'215).

Bequeathed b;y Mrs. Joeeph H. Green, 1880.

G a:r.A D 10 (DOME 100 DEL), 144:9-1494.

GUIRLA DAIO as born in Florence, and in early youth was
apprenticed to a goldsmith,· bnt soon developed remark&1) e ent
for painting. His first master in that art probably AlesBio
Baldovinetti. In 1475 he was invited to Rome with his brother
David to paint in the . tine ChapeL In 1480 he undertook
the frescoes in the Vespuooi Chapel in the Ohurch of the Ognis­
santi at Florence, and five years later completed lI8l'iea of paint­
ings for the Sassetti Chapel in the Ohurch of the TrinitA in the
same city. He was afterwards commissioned to decorate the
choir of ta Maria ovella. GUIRLANDA.Iowasaleo Bkilful artist
in mosaic. He died of the plague.

She' dreued in a

• It 18 mppoeecl that this goldrnith was also a maker of prlanda~,"rla""')
and that the young men iD biB employ Ul reoeived tile lObJ'iqu. del Gbir­
landajo."

18823 I
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scarlet bodice laced in front, and overlaid with white muslin. Her
fair hair falls in wavy ,concealing the ears. A plain neck­
lace of coral beads encircles her throat. Dark background.

Wood, 17 ilL l. by 131 in. w. (0.~S2 X 0·336).
Walker Fund, 1887.

o. Z •• Portrait of a Youth.
A bust portrait. He wears a bluish-~y doublet with narrow

black collar. A dark green mantle is thrown over iheleft shoulder.
His short bushy bair is partly concealed by a purple berretta.
Background of blue sky.

Wood, 22 in. 1t. by Hi in. w. (0·559 X 0·368).

o. Ha•. The Young Florentine.
A. bust portrait of a man in a rose-coloured robe and black

skull-cap. A distant ctty in the background.
Wood, 151 in. h. by 10! in. w. (0·393 X 0"273).
George Salting Bequest, 1910.

o (RIDOLI'O DBL), 1488-1561.

The son of Domenico Bigordi, he was left fatherle118 at an earl,
11ge, and went to live with his uncle David, who directed his
'Studies. In later life he became an imitator of Raphael, who
entertained a great friendship for him. In 1514: he completed
paintings for the ceiling of the Chapel of St. Bemard in the
Public Palace at Florence, and was constantly employed by the
Grand Duke of that city in the embelli ment of his private
re idence. Florentine School.

O. 1 The PrOC688ion to Oalvary.
A crowded composition. Christ, bending under the weight of

His Cl"088, is dragged along the road by .- JlU&l"d. On the right
t. Veronica, kneeling, receives from our Loftl the sacred bandker­

ehief. Behind her stands the Holy Virgin and other 8&inta. In
the distance is a mountainous landscape.

Orfgfnally painted on panel, but now transferred to C&DV'IB, 65~ in. h.
by 68 in. to. (1·688 X 1"6(0).

o. • Girolamo Benevient.
Half-length porirait of man in • black robe and p. ~ ri

mention that he was a friend of Lorenzo di Credi, ho a1Io
painted his portrait. The ground is died from 0
da Vinci

Wood, 271 in. A. by 211 in. ,.., (0'698 X &563).
George ting Bequeet, 1910.
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o ( IOCOLO), 1465 ?-15 •

He born t erona about "5. There are • tiDp by .
there dated 1486 and 1518. Venetian School

o. 7 • Portraits 01 tM Gimti Family,ol Vwona,
male and lemale.

Portions of the lower part of an altar-pieoe. Half-leugth figanI,
life size. .

Wood, 211 iD. h. by 611 in. ID. (0"568 X 1·561)•

• 1'O.~.:I~OIIll. 14:77 ?-151 •

GIOllGIO BAUd LLI, commonly called, from his larae and
handsome stature, GIOBGIO E, W88 born near Caetelfranco, before
1477. He W88 the fellow-pupil of Titian with Giow.mll Bellini at
Venice, and early . inguiahed himself for his poetical imagina­
tion, beautiful colouring, and his e1fective treaUnent of light and
shade. He died before the completion of his thirty-fourth year.
Venetian School

o. Z • A Knight in Armour.
Completely armed, with the exception of the head; in his left

hand he holds lance.
ood, 101 in. A. by 101 in. tD. (0-898 X 0"278).

Bequ thed by Samuel Bogen, 1856.

o. Th6 Adoration 01 tM Magi.
The V~ sits on the threshold of a building holding OD her

knees the Infant Ohriat. Beside her' t. Joeeph, bearing in
his band a gilt orb or v8l!l881 which he has just received from ODe
of the Magi, who kneels befo the Holy Family. ear him,
another of the . kneeliDg, . gift, ttended by
a page. Behind this group are other 8gores.

ood, 12 in. h. by 82 in. tD. (o-S05 X 0"81S).

PM Garden of Love.
In the foreground a small stream and cuaade. To the left
man standing with fiddle in his band; behind him oman
. her right hand full of the rivulet, a man in

't and cap ted. and a oman reclining at his •de, p -
tly p. In the middle distance are t 0 men, and, still

further, wo other figureI converaiDg.
Can 8'1 in. A. by 59 in. to. (2"109 X l' 9 ).

yDD Beq118l1i, 1876.

1 28 I J
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o. 11Z3. V8nU8 and Adonis.
donis is seated. by the Bide of Venus who wears a chaplet of

flowers in her hair. Behind her, Oupid aims a dart. Landscape
b~und. In the distance are represented various incidents
relatIng to the classic myth of yrrha, including the birth of
Adonis, her son.

Oanvu, SOl in. 1. by 52 in. w. (0'768 X 1·S21).

o. 1173. An Unknown Subject.
In a garden enclosed b;r. a shrubbery, a personage crowned with

a chaplet of wild olive, 81 on a raised throne. Before him on
the steps of the throne, stands a boy holding a cap in his hand.
Behind kneels an attendant offering a dish, while a young man
sitting at the foot of the throne, plays on a mandolin. Behind
rises a high cM of fantastic shape with a beet~ summit.

Wood,23 in. A. by 19l in. to. (0'59 X 0'4: 9).
Clatke Bequest, 1885.

GIOVA 1 A o.
A FJorentine painter of the 15th century. A popil of Taddeo

Gaddi.

o. ••7A. The Almighty, The Blessed Virgin, and
St. Isaiah.

Three terminal panels of an altar-piece.
Wood. in tempera. Central panel, 25 in. h. b lOt in. w. (0'635 X

0'26) i ide panels, 221 in. h. by 10 in. w. (0'57 X 0·25i).

10 0 (GIBOLA 0).

A native of Vercelli, who painted in the early part of the 16th
centuJ'1. One of his earliest works, signed and dated 15U, is
in the Turin Gallery. Another, also igned and representing
the Virgin and Ohild't 0 lema! Saint, in the po 'on
of Lady Eastlake. Little or nothing is known respecting the
C&Teel' of this artist.

o. Madonna and Ohild with Saints.
In a vestibule the irgin sits on a canopied throne beariJig

the Infant Christ on her right arm and supporting ith her I ft
band the end of a white napkin on hich the Ohild si . OD he
right of the throne tands t. Francis, O!l the left t. icho
In front of each Saint kneels one of the t 0 donQJ'8.

ood, with an arched top, 1 in. 1. by 51' w. (2'057 X l' 5).
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DAI • 1 74-1

He called DAI LIBRI from h Ut
~n~,oo gill~b~~ G~uo ~

an illuminator, and he one of Ut DlOIIii diatinguiahed~
of his time at Vera_, where he di

o. 7 • 'l'h8 Madonna, In/ant (Jhmt, and &. An,.,•
. The Virgin holds the infant Ohrist on her kneee, &Dd. 'ttiDl

in the lap of her mother. Behind them is & lemon ; below
are three angels playing musical instrumen ; in the bacqrouad
i & rocky laDdBcape. Signed HIII:RO us A WBII •

Formerly in the Church of 8&Dta IIaria della t Vercma.
CanftB, 62 in. ~ by 3'1 in. ID. (1'5'15 X 0"989).

ZOO DA G OG •

A lCholar of Giovanni~ 00 paintiDg between 1520 and
IM9. He at first follow4:'Cl hiS master in .tyIe, but afterwards
became an imitator of Giorgione Titian."Venetian School

o. A Saint, reading.
Fall length, IIID&l1life me.
o. A Saint.
Holdinsr a wbiteatandard ·th red in one hand, and iD

other a lConutery or Fortre81. Falllengtb, ama11 life size.
Wood, each picture i7 in. A. by 19 in. ID. (1·198 X 0-'88). .

G 0 0 DA J497-15"-

The BOn and scholar of Piermaria Pennaohi as born at Trevillo.
He came to this country and entered the ..rrioe of Henry
as an engineer; he killed at the 'ege of Boulogne. Venetian
School.

o. U. The Madonna and Ohilt/, mthronetJ.
t. J oeeph, t. J amee, and t. Paul nting ignor Bocca-

fem, the donor, to the Infant Ohrist.
ood, 91 in. A. by 68 in. 10. (2"218 X I' '13).

ZO (Jo), 1767-1849.

GLOVER W88 bom at BOURhton-on-Bill, Leieestel'flbire. He
began life a riting m ter, ba in 179 removed to Liohfield and
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commenced hiB career as an artist. In later _ he travelled on
the continent. Big pictu ere exhibited at the Royal Academy
at~ intervals bet een 1795 and 1812; be a member of
t e Old ater Colour ociety and of the British Artists. air­
OUIDBUceB rrobeequeDtly led him to emigrate to Tasmania, where
he arrived in March, 1831. ome of his best picta of local
BCenery were executed for liberal colonists, who sent them to
England. He· died in Laonoeston, TBBID&Ilia, at the of
eigHty-two. lJritish School.

o. • Landscape with Oattle.
A clear stream mirrors the surrounding scenery 88 it flows

through common land surrounded by meadows. On the opposite
bank oow .are drinking. In the middle distance a group of
trees with level coun~ beyond. ~loe .sky Jill~ with cloud o1lJDoli.

Canvas, 19j in. h. by 21 in. w. (0'489 X 0·686).
Bequeathed by B1isabeth ~ ug~ 1885.

~~J.~.I":Ea~II:Z (JUA G.), 1630 1-1696.

Go LEZ born at • bout 1680. It· not known by
wbom he was instructed. He excelled in portrait painting, and
painted at Brescia and Bergamo. He died at the la . in
1696. Spanish School.

o. Z&Z7. Oharles Mordaunt, Earl of Monmouth
A young nobleman with a smooth face and long brown hair. He

ears a si1~ er-grey doublet, and a dar·1) bo.

Wood, '61 in. A. by fA in. ID. (O'lM X 0'121).
George Salting Bequest, 1910•.

DI:II••oI.-..-. Ba ...LB1IrSI:

'lllIm.I.~••• (FRANCISCO JOY DE), 1746-1828.

This artist was bom at uentetOOos, in Aragon, and died at
Bordeaux. He painted portraits, scenes of contemporary life
(these generally in the form Qf decorative designs), and of
" diablerie" and witchcraft; and he was an etcher of po er and
imagina •on. anish ooL

0.1 7 Th8 Pic-nic (La mwienda campestre).
A party of people in the panish corrtume of the time are picnic-

ing in the open country. A bite cloth' past is spread OD
the grua under the trees behind.

Can: , Uij in. b1' 10 in. tD. (0"419 X 0'25 ).
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o. ~7Z. T/~" BewitcW. ( Mchuado por /1 tJ)..
The 808Ile· taken from play by Don Antonio Zamora.

A. man in the of a pri8l1i· frigh ned b demo in the
forms ~f a goat and jackasaes. In the pIa they are merely
people dre8IIed up. The pri is pouring oil into a lamp Id
by th t.

Canvas, 161 in. h. by 11t in. to. (0·4:19 X 0·29 ).

o. 1851. Portrait of Dr. Peral:
He is shown at half length seated on a straight-backed wooden

chair. Be is clean sb_ved, lID • long hair, hi· ch
ith grey, is brushed back from $he Mmplee. .
Canvas, 36j in. A. by 241 in. w. (0·92' ~ 0:622).
Presented by Sir George Donaldeon, 199'. .

0.137. LandsQape, with Figures.
A cottage on· a heath, with a few small figures dispened

about. cloudy sky.
Wood, 16 in. n,. by 24 in. to. (0·407 X 0·610).
Bequeathed by Lieut.-CoL Ollney, 1837.

o. 1 A River Scene.
The spire-cro to of a village rises above the

roofs of rustic houses lying on the bank of a river. A ferry
filled ·th peasan and a~n is pushing oft: from the ooded
ha d boatmen, th a sailing barge i . .. ce.

The immediate foreground 18 occupied by cattle.
ood, 20 in.~. by 87 in. lA (0·647 X 0·989).

Beq by rB. Hodges, 1 62.
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o. Z9. A Winter &mI.
A frozen river, on which are a large number of P.!'rIOU skating,

and rustic ledges filled • peasants, gossiping 'WIth their friends.
On the right is raised quay or rampart 1Ul'lD0unted by
building. A party of men are playing a game blina ~lf
on the ice. tu tht5 distance a ruined cianle riIlcIuiilJ.s.
Signed, V. GoYE , 164:2.

CanT", 45 in. 1&.. by 68 in. to. (1'143 X 1'473).

o. Z 77. A StiffBr.u.
A fishing-boat is under way in a choppy sea, other boa in the

middle dinance. gulla 8y acroea the broken sky. Signed and
dated 1654.

Wood, Ui in. h. bylOf in. w. (0·368 X 0-62'1).
George Salting Bequ8lt, 1910.

o. Z 78. A Windmill by a River.
A windmill high on the ban of a winding river, vanoUllmal1

figures. Signed and dated 1642-
Wood, llt in. A.. by14i in. w. (0-298 X (0868).
George Balting Bequest, 1910.

o. Z 7 • 8ctme on the Ice.
bter8 and a ho eigh are I88n OD the ice near a rough

tent with flag and lip. A church and a windmill in the distance.
Signed with .. monogram and dated 1646.

Wood, 10 in. 1. byl3! in. to. (0-264 X 0"886).
George Salting Bequest, 1910.

o. Z 8 • River 8C6n6 with jishing-boats.
T 0 men casting a net from a rowing boat, a fishing 8IIl&Ck aDd

a skiff on the right. hipping and a village in the distance.
ood, 121 in. h. by 101 in. to. (0'311 X 0"26).

George Salting Bequest, 1910.

ZZO • Bu. OZ

_ .... ~... (EBCOLB DI GroLlO C ), .4:60?-1581

Commonly called EJlCOLE DA. FEJlllARA., he bom in errara
and aB a pupil of Lorenzo Costa. Little is known peeUng he
life of this painter beyond the facts that it partly. nt in the
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nice of the ducal house of Eate at Ferrara, and ended
in 1531. ooL

0.'" 'I'M Oonversion 01 St. Paul.
Groupe of men and hol'lelt with the Saviour in the cloudl, and

a view 0 Jera-.lem in the background.

Wood, IS in. 1. b,. 27 ID. ID. (0"68. X 0"686).
Beq tihed by the Rev. • Holwell-Carr, 1881.

o. 1. Th6 Madonna and Ohild witla Sai,.".
ID front of a porch the Virgin is seated on throne, wi~h ~.

Infant Saviour s1i&Dding on her knees. The 10 er of the
throne is octagonal and divided in1iO panelB of bich the eenVal
one contains a representation of Adam and Eve. At the dexter
-aide .tands SL William, clad in .teel armour, b t ed.
At the linilter is t. John the Bap .

GOd, 97 iD. 1. by 58 in. ID. (1·.13 X 1·868).

GO, 1648-1625.

Do B 100 TBBOTOOOPULI, oalled alao Ir. Guoo and EL GBaGO,
.and BUppoeed from biB name to have been of Greek , was
born in ODe 0 enetian 8 , and is believed to Ye been a
pupil of .tian. During blI outh • ted to . hen
most of his worb ere painted. , aooording to <Jean Berm de.,
was practiling a Toledo in 1577.

o.11ZZ. St. J6rOms(P)
Half-length; at a ble, with an open volume before him.

The face is abnormally Il&l'I'O ; the hair of the head cropped
hort ; the beard long and Blender. The hands, which are much

attenuated, rest on the book above mentioned.

Canvas, 2S in. 1. b,1S6 in. to. CO·oM X 0""9).

o. ,. Ohrist driving out tM TraQer8jrom thf
Tempk.

The vioar, with rai8ed arm amids1i traders in the Temple.
bo are carrying a, ay their goods. On the right are other figulee,

habl . the disciples, whO, by their gestures, approve of the
viour 8 action.

C Tal, 11 in. 1. b150t in. 10. (1·052 X 1·276).
Presented b1 ir J. Charles BobinaoD, lS95.
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s.

PROBABLY OF THE SECOj; D CENTURY A.D., r TEDt

WITH 0 "'E EXCEPTIOj; , IN THE ENCAUSTIC METHOD.

From the ClUe, of """,It,,iN NC017e1"etl i" an 4neie1lt cemetny tit HfltDa'l'a,
i" the .1'ayum, JiJgypt, by Mr. w: M. Fli"tler, Petrie, ill 1888.

PRBSBNTED BY MR. H. ARTYN-KBNN . RD.

o. • Portrait ofaWoman.
She wears a white tunic under a purple mantle; gold cbaia

round her neck and gold pendants in her ears. The short black
hair falls in minute ringlets round her head, leaving the ears
visible.
Pain~ iD wax OD an aroh·toppec;l lOt iD. 1. by 71 iD. to.

(0·273 X 0·197). .

o. Portrait of a y()1l,ng Man.
In white tunic with a dark tripe on the right . , nd a
bite mantle. The . Q the head i dark bro d crisply

curled; the beard and mo are sligh. T' portrait
retains the greater part of a gil gesso border, 8tamped or
modelled with a wavy tendril and bud pattern.

Painted in wax, on an aroh.topped panel, 151 in. •• by 8i iD. w.
(O"S 7 X 0'215).

0. .I.Z Z. Purtrait of a young Woman.
In purple tunic and peplum. She wears two necklaces oom­

poeed of blue and red &ton and pendail in her ears.
Painted iD wax, on an arch.topped panel, 13 in. 1. by 61 in. to.

(0"830 X 0"1").

o. Portrait of a young Woman.
In a purple tunic with a darker stripe on the right Bide, and

a purple peplum. She wears two necklaces oompoeed of gnteIl
Iton and topazes, and hoop earrings faced wi~ geme. Her
blao hair· bo1D1d with a fillet at tile top of her head, here i
• oon1ined by a pld pin.

PaiDW iD wu, OD an arch·topped panel, 1 to.
(0·356 X 0"209).
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o. 1Z Pm-trait of a young Man.
In ...hi~ ·0 and pallium. Slight beard and moUBtaoh •
PaiJltm in OD. an aroh-topped panel, Ht in. 1. by '11 in. w.

(0·S15 X 0·1 ).

PR BB TBD BY • J HAWOBTH.

o. IS Pm-trait 01 a Man.
In this portrait!....hi~ is t of ~. ~ middle life, the

f od811ed h ual spirit, .. m ha 'DOle' d
the of lip in the face bei . carefully indi ted. The hair
of his heed· short, &Dd combed'OWD traight OD he forehead.
The face· 01 shaven.

'" Pahtm in Wax; OD an arch.topped panel, 101 in. • b7 I in. ID.
(0·266 X 0"164:).

o. IS Portrait 01 a yming Woman.
In .. dark blue tunic." 'In her~ MD«!" . holds .. 1'018-

coloured funeral garland (?) oh . y. dicat'ed. e
eft arm .. golden bracelet iD tlae form of a anake.

Paintm (iJa f) ~ TU (auoh damaled) and meuuriDg
about 18 iD. A. b1 ID. In. (()of51 ~ 0"866).

PuBOHASBD RO MR. W.
01' THB I THRBST 01' TB

o. 7, Pm-Ira·' 01 a '!I0fM&{/ Woman.
Her shoulden are covered with a crimIIoD pePlum, ben tb

which is seen a white tunic. She 1f8&I'II t 0 neCklaces and gold
earriDgs.

Painted in wu, on an arc -topped panel, IS In. A.. by 6 in. to.
(0.386 X 0"16 ).

o. Z 8. Pm-trait of a ymmg Man.
The hair of his head . black d crispl, curled. The

moustaches are alight and the cheeb hairleB8. 0 dmpery
. ·ble.

Painted in -.ru, on an arch-topped panel, 121 in. 1. by 7i in. to.
(0·SI7 x O"IM).

o. Portrait 01 a young Woman.
The aboulden &Dd ch t are draped in a purplish tunic and

of the colour. Bhe We&l'8 0 necJdaoes hoop
. Her' is crisply curled.
• ted iD wax, on an arch·liopped panel, Hi iD. 1. by1i in. to.

0·_ X O"IM).
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o. 1Z7 • Portrait ofa yotml Woman.
In a ~loured tunic, enriched 't a

border edged 'th gold thread, and a peplum of
he WearI a gold neoklaoe, from the oenve 0

crescent-lhaped ornament.
Painted in wax, OD an aroh-fA)pped panel, Iq in.

(0'400 X 0'1(3).

stripe or
lalDe our.

hioh u. a

b1 8 in. w.

GIUI'IrZ. (.1 :&P'rIITII),1725-1805.
Ga uz born at Tourn ,in Bmgundy. He eohd an
~ or umciate of tbe French Academy of Painting in 1756;
but, be placed in the clau of f/mN pain , hen h. wal
eleoted a member in 1769, be considered it a dearradation, d
retired altoptber from the Academy. Be died at.PariL FreM"
School.

o. s. .7'h6 Head 01 a Girl.
Wood, 18 iD. • b,. 16 in. ID. (0'467 X 0"881).
Bequeathed b,. Richard Simmona, 1846.

o. • Head 01 a Girl looking Uf'.
A blue ribbon round her hair ; Ihe· dreIIed iD bi~.

Oua..., 18 in. A. b,. 16 m. ID. (0"467 X (881).
)"DD E11i8 Bequest, 1876.

o. Girl with an appu.
DreII white and blue, hair blond.
Can 16 iD. I.. b,. UI iD. ID. (0'W1 X 0'817).

)"DD Ellis Bequest, 1876.

o. 1 A Young Girl carrying t.J Lamb.
An unfinished study. Her ch ut-ooloured hair is bound to

the bead by a fillet. be wean a hite dress which ill falling
from her shoulders, and she bean the lamb iD her &rIIUI.

Canne, 21 in. h. by 17 in. ID. (0'084 X 0'.a2).
Pre8ented by Jrfme. Helmholtl, in ful1Ument of the wish of me.
oh1, 1888.

• 8u GJ A •

...lIj........DI (FRANCESCO),1712-1793.
Be bornat Venice and was the scholar and imitator of Can&1e.

Venetian SchooL

o. View of the Ohurch, Oampanil8, and PitMIza
of San Marco, at Vmice.

Can 28 in. A. by 471 in. ID. (0'712 X 1'205).
Bequeathed by Riohard immons, 18'6.
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0.1 View in Vm~.

ot by G . aocording ~o r. Geo. A. imonson.
Canvu, 1'1 m. 1. by 21 in. w. (0'362 X 0'534).
Bequeathed by John Henderson, 1879.

No. 1 A GOIfldola.
Sketch of a gondola on the lagoon at V&nice, ro ed by two

row and with a BIIl&1l party seated in the "felse."
Canvas, 111 in. A. by17f in. w. (0"298 X 0'451).

0••0 8. Santa Jlaria della Salute, Venice.
A view of the entrance to the Grand Canal, the Dogana, and

the Church of the alute.
Canvas, 221 in. h. by 291 in. w. (0'565 X 0'749).
John Samuel Collection: 1906.

o••0... The Ducal Palace, Vmice.
The Ducal Palace, the Prisons, and the Campanile of t. ark'

occupy the centre of the compo&ition. Further away the Doge's
galley is seen moored near the Piauetta.

Canvas, 221 in. h. by 291 in. w. (0"565 X 0'74.9).
John Samuel Collection, 1906.

o••517. Buildings and Figures.
Canvas, Sf in. h. by 61 in. w. (0'222 X 0'164).
Geor~e lting Bequest, 1910.

o. • Gothic Archway and Figurea.
Groups of figures and a ruined arch beneatb bicb bangs a.

lantern.
ood, 71 in. h. by 61 in. w. (0'197 X 0"15 ).

George alting Bequest, 1910.

o.•51•. Venetian Ouurtyard.
a.ny figures in a courtyard seen through an archway.

Canvas, in. h. by 6i in. w. (0'222 X 0'164).
G-eorge Salting Bequest, 1910.

o••5.0. Qua,y-8idIJ with Warehomes.
Busy men and women on a qoay. Warehouses on either side.
Canvas, in. h. by It i!l. w. (0'203 X 0'30 ).
George alting Bequest, 1910.0.. Z Ruins.
Three amal1 panels in one frame.

0Qd, 3t in. h. by 2t in. w. (0'093 X O·O~7).

Geol'R'e ting Bequest, 1910.
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O. Z ZZ. Treasure-Seekers.
en digging for treasure near a ruined archway on the edge of

a lagoon.
Canvas, Ui in. h. by lot in. w. (0'362 X 0'26).

George Salting Bequest, 1910.

·0. Z5Z3. View through an Archway.

People walking through an archway, and up some steps in the
middle distance. Blue sky.

Canvas, 18t in. It. by H in. w. (O"f7& X 0'356).

George Salting Bequest, 1910.

o. Z Z4:. The Tower 01 Mestre.
A tower by a lagoon, men in fishing boats and a gondola.

Wood, 8i in. h. by 16 in. w. (0'209 X 0'407).

George alting Beque t, 1910.

o. Z Z • Piazza San Marco, Venice.

Early morning, awnings pread at the base of tbe Campanile.

CanV88, 131 in. It. by 211 in. w. (0'842 X 0'64).

George Salting Bequest, 1910•

• 1JB:aOI O. 1591-1666.

GIOVA' I FRAHCESCO BARBIE'RI, commonly called, from biB
squinting, GUERcnm, born of very humble paren at Canto,

near Bologna. He ent to ome in the time of Paul V., and

there made the acquain nee of Caravaggio, whoee ~le he imitated.

In 1623 GUERC 0 returned to his native place, where he re­
mained for twenty years, but in 16-'2 he removed to Bologna,

where he died in afBuent circtull8tancee. Bolop School.

o. zz. Angels weeping over tM dead Ohrist.
The body of OUI' Lord is represented in a reclining posture,

with BiB head resting on one of the stones of the se~ulchre. By
His side two angels kneel, in attitudes of profound gnef.

Copper, Hi in. 1. by 171 in. w. (0·368 X 0·444).

Bequeathed by the Bev. • Holwell-Carr, 1881•

• 1n~DO. Bu

....U~....-.I..iIi (J ),1629-1696?

He was born at Amsterdam, and died there. He udied in

witzerland. The~ of his pictures are 'd to have been

inserted b Philip Wouwerman, Adrian andeve1de, n Lingel­

bach, and ico Berchem.
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o. 8.. . A Stag Hunt.
In a pool of water BlUTOunded by trees, and in a yellow evening

glow, a stag ia folio ad oy several hounds, a lady, and two mounted
huntsmen; to the ri8ht a man on foot is running forward Bound­
ing his hunting horn. The figures are attributed to Nicolu
Berchem.

Canvas, 89 in. h. by ~71 in. to. (0-990 X 1'205).
Peel Collection, 1871.

:liS (DIRK), ••••-1656.

DIRK seems to have been born some years later than his
brother Frans, and at. Haarlem. He probably acquired a know­
ledge of painting under his brother's tnition. The subjects
chosen by him were similar to those treated by Palamedes and
.A. Le Due. The earliest date hitherto obeerved upon his pictures
is 1620.

o. 7 A merry party 0/ Oavali8rs and LatliBB at
table.

Four of the party are seated. One of the cavaliers stands
leaning over the back of a lad':J:~. On the right is a waiter
or tavern keeper. Signed D. 1626.

Wood, 11 in. A. by 16 in. to. (O'J79 X 0"881)•

......,D (FRANS), 1580-81-1666.

HALs born in Ant erp of paren hoee family had been
long settled in Haarlem, aDd was the holar of Karel van
Mander, who died in 1604:. He died on the 26th August 1666,
and was buried on the 1st of September following, in ihe church
of St. Bavon at Haarlem.

o. 10.. Portrait 0/ a Woman.
Small halfle~ in black, with her hair oombed back, a white

esp, a large white ~l and wristbands, and her hands croBBed
before her. Signed with a monogram.

Can.vaa, Ul in. A. by 181 in. to. (0"621 X o-~69).

Lewis Fund, 1876.

o. Portmit 0/ a Man.
life sUe boat portrait of man apparently between 40 and

50 years of age. Dres8ed in a black Bilk do blet and a full bite
rulle. Ilia hair is brown and BOJD8 hat short; he e&l'8 JDOns­
tachee and chin tuft. Light brown background.

J6 in. 1. b~ 191 in. to. (0.836 X 0- 95).
PnBlted by B. J. ood, 1888.





H RPIG IES-HEI B CH. 14~

water of the bay. The sky is blue, ith bite oum qlouda.
The foreground· of large grey stone . Ii e thin

ater-oololU on paper, 131 in. h. by 20 in. ID. (0.336 X o· ).
Presented by . Bvel1D cGhee, 1

_IllD." ( ILLB KLllaz), 1594-1678?
BEDA a good painter of fruit, and fto en, and Btill-life.

H. w born at Baarlem, and till living in 1678. Dutch
hoot
o. A Study of Still-lift.
On table partly covered with a bite cloth rio

ftagona and a large glass beaker. A crab and peeled lemon .
metal and china plates make up the group. The hole is painted

. h a careful finish.
ood, 201 in. "" by 281 ID. (0"02 X 0"724).

Presented by Henry J. PIUDgBt, F. .A., 1896.

o. Z Fru "t jJUJC6.
Drinking ~ Is, fruit dish a nife, some nu

and a melon are displayed on a table covered with
ood,23 in. h. by 19 in. ID. (0"603 X 0"002).

George ting Bequest, 1910.

on, a plum, oherri D

s X 0·849).

K
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shado over the foreground; a few tree and variou figure
IOattered over the scene. igned V. HEYDE.

Oak, 201 in. A. by 16 in. to. (0'62 X 0"407).

ynn Ellis Bequ 1 76.

o. 181 . A Royal ChtI.teau in Holland.
The house in the wood near the Hague, where the first Peace

Oonference waR held. In the centre is a larKe palatial building of
plain brick, in front of hich is garden. On he right is a high
obelisk of lattice or for naining roses, and two similar ones
tand in front of the chAteau.

ood, 8 in. h. by lOt in. w. (0'203 X 0'273).
Bequeathed by Sir J ames Carmichae1, 1902.

o. 8 • A Dutch Church and Mark6t Place.
A. Gothic church, with tower of Classic architecture, occupies

the centre of the pioture, and on the left is a Gothic buildin .
Pigu are disposed in grou bout the open ground.

ood, 8 in. A. by 101 in. f.C. (0"203 X 0'273).
Bequeathed by ir James Carmicbael, 1902•

• 4ttJl~B.IA ( El DERT), 1688-1709.

The birthplace and education of MEI DUT HOBBE one of
the most able of all the Dutch 1&nd&cape painte are uncertain,
but he is upposed to have been a native of Amsterdam, and
a pupil of Jaoob Buysdael. He resided iD Amsterdam, where he
died and was buried. The tigur iD his pictures were occasionally
inserted by Berchem, by A.. '\1an de eIde, and by Lingelbach, and
others.

o. • Landscape. Showery Weather.
Rain and sunshine are both represented; but the chief feature

of the picture' a cluster of large trees in the centre slightly
moved by the wind : on the one side is a shaded pool, .ih a man
angling on the bank; on the other i a roadside cottage with a
woman looking out at the doorway; on the road in front of it are

fe figures.-Bigned Mt. Hobbema.
Wood, 281 in. A. by SSi in. to. (0"608 X 0"845).

o. 3 • The A venue, MidMlharn' , Holland.
This' one of the several. places upposed to ha e been the

locality of Hobbema's birth. In the centre of the._picture a long
avenue of straight lopped trees 1 up to the village, hich
the church to er' a conspicuous object. portBman with his
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gun and dog is on the road approachina from the village. igned
M. Hobb61lla. f. 16 X 9, the third figure read an 8· not legible.

Canvas, '01 in. i. by 551 in. ID. (1"028 X 1.4(9).
Peel ColleotioD, 1871.

o. 3 Ruins 01 Bretlwotl8 Oastl8.
The castle stands upon some high ground in the middle of the

picture, and is urrounded by water. On this side of the water ia
a cluster of trees, beneath which are two anglers and a eportmnan
with his gun and dog. In the foreground are IOme ducb.

igned Jl. Hobb6ma,/t.1667. The ducks are aacribed to yntraok.
Canvas, 321 in. A. by '2 in. w. (0·826 X 1"(66).

Peel Collection, 1811.

o. 3&. A Village, with WatermillB.
Several picturesque trees dispersed over the grounds; a mall

river in front, ·th threp under-shot water wheels erected over it ;
a few ducks in the foreground. igned . Hobhmo..

Wood, 281 in. A. by 321 in. to. (0·696 X 0·826).
Peel Collection, 1871.

o. 33 Foreat Scene.
The outskirts of a wood, a pool of ater in the foreground; a

few figure on a road in the middle distance.
ood, 12 in. A. bylGl in. to. (0·S05 X 0-393).

Peel Collection, 1871.

o. Woody Landscape.
Cottages among the trees; a pond in the middle ground, three

figures in the foreground.
Canvas, 39 in. A. by 52 in. to. (0"990 X 1·321).
Wynn Ellis Bequest, 1876.

o. Z570. A Oottage in a Wood.
Two men talking by Bide of a road leadina to 00 ages

amongst trees.
ood, 201 in. k. by 261 in. w. (0·62 X 0'678).

George Salting Bequ 1910.

o. Z 7 • Path through the Wood.
nI people on B pathway leading into a

in the middle . tance.
ood, U in. A. by 33 in. w. (01Sl0 X 0"839).

George ting Bequest, 1910.
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or
nd

Thia
the ill eff

o IJ.' (WILLlA), 1697-1764.

OOABTB, the eminent painter and engraver, was born in
London. His father, Richard Hogarth, a native of esimorland,
and originally a IChoolmaater, w employed in London a
corrector of tbe pre . BOOARTB wu apprenticed at an early age
to Ellis Gamble, an engraver on Bilver, wbo kept a silversmith'
shop iD Cranbourn Alley, Leicester FieldR. Be to have
been employed a fint 88 an engraver of creI and ·phe on
Bilver and other me In 1718 he turned bis ntion to
engraving on copper for boobellera. His earli t mo print is
his own shop-card, bicb is in ribed" . Ho~ Engraver,
Aprill ye 23, 1720." He first attracted pnblic notice by his~
for Butler's Hudibral. published in 1726. About this date he
began oil painting IUld appears to bave attended the academ1.
of ir J ames Thornhill. Among his earli t worb in oil
must be reckoned The Wamtead ABBembly, of 1728t...!' scene
from Gay's "Beggar's Opera," of 1728-9, and the woZladon
Family, of 1730. In 1729 he eloped ith .lane, the only
daugbter of ir Jam Thornbill, nd on 23 of t
year hey were married at old Paddington Oh1ll'Cb, Bbe beiDg
about 21 years of age. He engraved many book-pi at lhi
period, but be deri ad little benefit from tbe employment. It
dnring he early e of his career a painter b t he painted,
in 1731. The Harlot', Proflrel'. Tbe great merit of hese

orb eftected a reconciliation with ir Jam Thomhill. This
series followed in 1733, when be moved to house in Leicester
Fields, by the Southwark Fair and, in 1735, by the Rake',
Progreu, now in the oane UBeum in Lincoln's Inn Fields.

To the year 1745 belong HiI own Portrai' ( o. 112), &8 well
the Jfarriage a la Mode ( o. 113- o. 11 ), and in 1749 he

painted hi Gala;' Ga~ ( o. 1464 , all no in bis Oollection.
In 1757 HOOARTH w appointed 'ean Painter to the King.
He died t his hOD18 in Lei .. Field nd buried in be
chnrchyard a Chiswick, where he had a· British School.

o. His own Portra ·t.
The picture is represented ing on volumes of hakespeare,
. ton, and wift; and Hogartb' favourite dog "Trump" .

painted by the ·de of it. In he lower corner to the left is
palette witb the "Line of Beauty and Grace" marked upon i
and inscribed" • H. 1745."

Can S6 in. A. by 27 in. w. (0"889 X 0·686).
AIlgerBteiD Collection, 1 2~.

Ths arriage' d la "otU."
of six pictDl"88 represen pro
of marriage, of bich he
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Lavinia Fenton (alias Beewick) was born in 1708 and married,
M his second wife, Charles Paulet. Third Duke of Bolton; she died
in 1760. The" Beggar's Opera" was produced at Lincoln's Inn
Fields in 1728.

Painted in a feigned oval on canvas, 29 in. h. by 23 in. w. (0'787 X
0'5 4).

Richard C. Wheeler Fund, 1 84.

o. 11.Z. The Shrimp Girl.
he wears a white cap ith a dark cloth over her head, on which

she bears a flat dish, or basket, containing shrimps, and a small
metal mug u ed as a measure. Her mouth is half-open as though
she were crying ber wares. early full face, bust length, life-size
sketch. Light grey background.

Can'VaS, 25 in. h. by 20 in. w. (0'635 X 0'508).
Richard O. Wheeler Fund, 1 4.

o. 1374. Portraits of Hogarth's Servants.
Six heads painted rather le than life size. In the upper part

of the picture are repreeented a youthful matron in a mob-cap, a
boy, and an old man. In the centre of the group is the head of a
middle-aged man. with a brown wig falling in curls on either
Bide of bis face. In the lower part of the picture, to the left and
right of the middle-aged man. are the heads of two youug women,
wearing caps. Some of them are apparently membe1'8 of the same
family. Grey background.

Can'VaS, 2fl in. h. by 291 in. w. (0'622 X 0'74:9).
Lewis Fund, 1892.

o. 14M. Calais Gate (called also " The Roast Beef of
Old England ").

In tbe oentre of the scene a man cook, bearing in his arms a
sirloin of beef, is accosted by a portly friar ho, with an unctuou
mile, lays his hand upon the joint. .A. French ldier in tattered

uniform follows the cook with a grotesque gesture of admiration.
Close to him a shabbily dressed Irishman is eating soup out of a
bo I, while further to the right two others are carrying away
a rge cauldron. In the right-hand corner of the foreground li
a man clad in Scotch dre wringing his hands. These t 0 figur
repreaent the Irish and Highland mercenaries then Be"ing in
France. In the left-hand corner three fish-wives crouch over Uleir
market N. Olose behind them a French sentinel stand on
guard, while in the background to the left appears Hogardl himself
making a tch. In the background is Calais Gate, hrough be
open po of hich is seen a priest bearing the H08t to a Bick
person. On ibe ummit of the gateway is parched a carrion-cro •
Paintedin17 •

Oanvas, SI! in. he by 37! in. w. (0'19' X 0·9f5).
Preeented b:r tb ant Duke of estminster, 1895.
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o. 1883. Portrait of Hogarth's Sister.
This picture probably repreBell Ann Bogarth, the artist's

younger sister, who died, unmarried, on August 13tb, 1771; she
buried at Chiswiok, in the same tomb 88 Hogarth, Hogarth's

wife, Lady Thomhill, and Mary Law.
Sbe is sitting very erect, seen tbrough an elliptical brown frame.

She has a fresh complexion and a very sprightly exp .on. The
head is turned a little to the left, but her brown eyes look straight
at the epee tor. he wean a yellow dreatl, WIth a hite lace .fleh"
futened with a pink rose, and te lace under-alee9es. A bright
green scarf is shown at her back. Bust length. eutral green
backgronnd.

Painted in a feigned oval on oaDVas, 30 in. h. by 25 in. w.
0'162 X 0'635).

o. 1.3 . Portrad of Quin, the Actor.
The face is that of a portly man looking up witb great vivacity

of expreuion. He wears a full-bottomed grey wiJr, and is dreased
in a brown coat richllfrogged with gold and open in front to show
the white cambric sbut with a lace fall.

Inscribed, "Mr. QUIN."
J ames QuiD, a rival of Garrick, was bom in 1693 and died in 1766.
Painted in a feigned oval OD oaD988, 281 in. h, by 28t in. w.

(0"781 X 0'603).
01&rke Fund, 1904.

No. ZZZO. St'l«Jy of a Human Skull.
1 in. h. by1i in. 10. (0'118 X 0'191).
Present"AMI by the Bev. John Gibson, 1892.

o. ZZZ1. Pen Sketch of a Man's Head.
SI in. h. by 21 in. 10. (0'082 X 0"01).
Presented by the Bev. John Gibeon, 1892.

o. H37. A Scenefram the" Beggar's Opera."
acheath in cbaina is standing wi h folded arms in the centre of

e composition; be looks at Polly Peachum in a hite nn gown
d cap id! red ribboDB, ho kneels at she feet of Peachum in

b . He pain significantly k) his nee • I h handkerchief
in hand she bolds the lapel of his coat and sing her song :-

"When my hero in court appears
And ataJida arraigDed for his life."

On the other aide of :Maob.th . Locke" . h his e18,
deprecatiDg he p )"en of Lucy Lockett, who kneels at his feet.
ID ,he background, hich repreaen 'he iDJide of a pri80n, mob
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of men armed with staVeB is grouped near the iron-studded doorOn either side the spectators watcb the play from behind hurlers.
Canvas, 22 in. A. by 281 in. w. (0·559 X 0·72!).
Temple West Fund, 1909.

O. 2.73•. Dr. Hoadley, Bishop of Winchuter.
A three-quarter length portrait of Dr. Benjamin Hoadley(1676-1761) in his robes as P te of the Order of the Garter.He waa a friend of Hogarth's and a skilled controversialist.
Canvas, t9! in. h. by 391 ~. w. (1"256 X 1"(02)•
... ational Loan Exhibition Fund, 1910•

.ATTRIBUTED TO BOG aT .
0.1••2.. A Garden Party.
.A. lady, with a baby on her lap, sits on a low bench in a garden.On each side of her stands a younger lady dressed in a hoopedgown with a wide muslin apron, the one to the left in pink, theother to the right in blue. A gentleman, probably the husband, isseen behind the group with his right arm resting on the backof the bench. An older man, wearing a claret-coloured coat andbreeches, black stockings and shoes, is seated in the foreground tothe left.

Canvas, 29 in. h. by 241 w. (0·737 X 0·616).
Bequeathed by re. Anne Sealy, 1905.

Os. (lIANs, THE You GER), 1497-1543.
The BOn and pupil of Bans Holbein the Elder, was born atAugsburg in 1497. Of the painter' early life but few particularsare recorded. In 1516 he and his brother Ambro ius went toBasel, where Bans soon found employment in the design ofinitial letters and title pages for books. His skiIl in this direo­bon attracted the notIce of Erasmus, whose well-known ork" The Praise of Folly" was enriched by HOLBEI 's pencil. Bansal80 received numerous commissions to execute mural paintinpfor ho in Basel and the neighbourhood. One of his ear.. tfriends and patrons was Jacob eyer, Burgomaster of ,whOle portrait lie painted. In 1517 HOLBEI visited Lucerne,where his services were also engaged in decorative ork.Between 1522 and 1526 HOLBEI executed two famous pictureB,the " lothurn" Madonna and the" eyer" Madonna.
In 1526-27 HOLBEI came to England, provided with lette ofintroduction to ir Thomas ore, with hom he ·dad forsome time, and through Wh088 influence the painter obtainednumerous cammiasions for portraits of the English aristocracy.
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In 1528 he returned to Base! where he remained two years,
but local disturbances drove him once more to this country.

In 1531 we find him in London, actively employed by the
German merchants of the Steelyard, in Thames treat. About
1536 he became Court painter to Henry Vm., who, in 1538,
entrusted him with a mission to Basel, where HOLBEI had left
his wife and children. He did not, however, long remain thereJ
and in 1539 he resumed his residence in London, where he diea
(it is believed of the plague) in or about 1543.

The list of HOLBEI 's works is a long one, and includes portraits
of some of the most distinguished persons of his time.

No. 131... The Ambassadors. A Life-size full-length
Portrait Group.

On the left of the picture stands Jean de Dinteville, Lord of
Polisy, richly dressed. On his breast is a gold chain from
which bangs a pendant-the French Order of ~ t. .chet In
his right hand he holds a dagger in a chased gold sheath bearing
the inscription, .lI!.T. BY..£ 29, and he rests his left elbow on a
table or hatnot. On the other side of this piece of furniture
stands George de Selve, B' hop of Lavaur, wearing a doctor's
black cap and a brown gown, of peculiar texture, lined witb
f1ll". On the upper shelf of the whatnot, hich is covered
with a rich Turkey rug, are, on the left, a celestial globe,
on the ri~ht a closed book (bearing on the edges of its leaves
the inscnption, ..£TATIS sv..£ 25), and between these several
astronomical and mathematical instruments. In the foreground
is a quaint-looking object, discovered some years ago to be the
distorted representation of a human kuU. igned IOIlA.NNES
HOLBEI PI GBBAT. 1533.

ood, 2 in. A. by 821 in. w. (2"083 x 2'(89).

o. Z4:7&. Portrait of Ohristina of Denmark, Duchess
of Milan.

The girl-widow stands looking out of the picture, with her hands
together in front of her, holding her glov he 8 black
satin dre8a ith ruftles, edged ·th 8 narro black line round he
neck and wrists. A black widow's cap completely covers her hair.
A rich black silk pelisae, lined with bro fur, relie~ ~ sombre
ton of her cost.ume. On the third finger of her left hand there
. a thin gold ring, set ·01 a ruby. To the dark blue background
8 cartellino is represented as fixed with aealing WILL

Oak, '10 in. h. by 32 in. w. (1'778 X 0'813).

Presented by the ational Art Collections Fund, who purchased the
picture with the aid of a grant from H. Treasury, 1909.
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o D GO T (BLCBIOB DE), 1636-1695.
One of the most di tinguiahed of the Dutch painters of birds

and nimals, he born at Utrecht in 1636. He WaB at first
in ructed by his father, Gy bert de Hondecoeter, after whose
death elchior udifld with his uncle, J an Baptist eenix.
He died at Amsterdam.

o. Z Z. Domestic Poultry.
Canvas, 3' in. A. by U in. 10. (0' 64 X I·U7).
Bequeathed by Richard immoDB,1846.

o. 13. Geese and Ducks.
A pool of water, a white red-beaked gander and gooee

di turbing a duck with her ducklings, the duck flying to the
protection of her young.

Canvas, 61 in. A. by 61 in. 10. (1') 0 X 1'549).
ynn Ellis Bequ 1876.

o. A tudy 01 Fo/'age, Birds, Insects, ttc.
A tree trunk, round the roo of which plantains, by, and fungi

are growing. On a twig of the tree flutters a bullfinch: other
birds are on the ground, A frog, a mail, and bntterflies complete
the group, Landacape background. Dated 1668,

This picture formerly ascribed to Marsens.
Canvas, 261 in. A. by 22 in. to. (0'673 X 0'559).
Presented by J. Whitworth haw, 1886.

o 0 (GEJWW ), 1690-1658.
He born at Utrecht, and a holar of Abraham

Bloemart' but his principal tudi were at Rome, where he
acquired the tyle of 'c"bae1 Angelo cia Caravaggio. ID 1628
Ho TBO T passed some time iD England, and was in f TOur
with Char! I. He died at Utrecht.

o. P(J(J8ants warming themselves.
An old man and an old woman are~ their hands OWl' a

. mall fire on which an earthen pot is on a trive The
figurea re half length of he ize of life.

Can 38 in. A. by 31t in. to. (0'966 X 0'806).
Lent by the Victo' .Dd Albert 1lIIl, 1895.

·C.O.~. OB .C.O.•• (PI

The place of his
little is known of his
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and his works are distin2uiahed for their brilliaDt effecte of light,
and admirable colour. About 1668 he WB8 ·dent at Amsterdam,
where he died, probably after 1677. Dutch hooL

o. 7 Th8 Oourtyard of a Dutch HQtI8t,
The hoosewife, stauding in the foregroond ·th her to

the pectator, is peakinjr to her maid8en&nt, ho is b diahiDg
a fish· the yard is paveC1 wi h brick. A gentleman· pproacb­
ing through an encloeed garden in the backgroond. igned and
dated P. D. R. 1665.

ood, 29 in. A. b1 211 in. 10. (0·131 X 0·622).

o. 83 Interior of a Dutch H0'U8~.

A paved chamber in whioh t 0 gentlemen are seated table
by a wiodow convening with a lady tanding before them, . h
her back to the peotator, and holding a g of wine in he hand.

servant i b~ to the table a pan of burning charcoal for
the gentlemen to light their pipes ·th. igned P. D. R.

Canvas, ~ in. A. b125 in. ID. (0"131 X 0"630).
Peel CJlleotion, 1 71.

o. 3. Oourt ola Dutch House.
It is paved with brioks. On the left· a porch built of red brick

and stone, and over the entrance is a commemorative in oription,
partly covered by vine leave , dated 161.. The original of this
tablet hulately been foond by Dr. Ho Mde de Groote. In the
porch is stauding woman ·th her back to the pectator. On
the right a senant and ohild d nding IOme te from
an outhouae, into e court. igned P. D. H. 0 1658.

Canns, 29 in. A. by J3i In. IO. (0"737 X 0·6 ).
Peel Collection, 1 11.

o. 2. 2.. Refusing tM Glass.
richly furnished room . a man in b . offering I of

wiDe to lady in red seated ble, he gessure of
A man in a grey cl ands looking into a mirror.

The floo • paved .fib black bite ble.
eau .6i in. 1. b136 in. ID. (1·17. X "If).
George alting Bequest, 1910.

1758 1-1810.





B1rDIIO:. (Tso AB),1701-1179.

1 L
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acquired a high reputation as a painter of fruit and flowel'8,
and he was likewise a landscape painter. After a very suocessful
career he died in his native city. Dutch School.

No. 7... A Vase with Flowers.
On the pedestal are other flowers, fruit, and a bird's nest with

five eggs in it, like those of the greenfinch. Signed Jan Van
HuijlUmfecit 1736 en 1737.

Canvas, 521 in. ",. by 36l in. to. (1'333 X 0'920).

o. 1 0 Flowers in a Vase.
A nail is crawling along in front. igned JAN VAN HUDU •
Canvas, 24 in. ",. by 20 in. to. (0'610 X 0'508).
Wynn E1lis Bequest, 1876.

IBB.'1' 0 (JULIuB CESAR), 1759-1817.

IBBETSO was born at ham in the orth Riding of Y ork-
shire. He was at fint educated by the Moraviana and afterwards

sent to the Quaken' School in Leeds. L ter on be as
apprenticed to John Fletoher, a ship-painter, of Hull. Iu 1777
be came to London, where he laboured unknown for many yean,
painting landscapes, cattle, and rustic figures. In 1788, when
Colonel Cathcart was despatched as Envoy to China, IBBBTBON
accompanied him as dranghtsman. Cathcart died on the voyage
and IBBETSO soon returned to England. In 1803 he published" An
Accidence, or Gamut, of Painting in Oil," of which a second
edition, with a brief memoir of the author's life, as published in
1828. After his death, at bis native village, as published a volume
entitled" Etching, by t1M la4e JuliUl Otuar Ibbetlon, consilting of
Group' of Cauk and Group' of Bwtic Figuru."

o. • Smugglers on the Irish Coast.
On the abores of a creek men are landing kegs of liquor. A

Dumber of peuant Home mounted on ponies or donkep, .h.ave
UJelDbled to barter with the smugglerB, while othe1'8 arelc1riJWng.

Signed and dated 1 OS.
Canvas, 211 in. ",. by 331 in. to. (0"546 X 0'84).
Lawis Fund, 1895.

l.r.lBG••IO{ DKEA DI Luml)

Called L GEG 0 on account of his ability, he a native of
.. and is 80metime8 called Andrea d'ABsisi.. He the

oontemporary of Pieno Perugino, and was painting at . . in
1484; he' upposed to have been the pupil of Fiorenzo di
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Lorenzo, but facts both of his life and his works are equally
obscure. Umbrian School.

No. 1UO. The Madonna ana Ohild.
The Virgin, whose figure is eeen at half length, clad in a

red robe and blue mantle lined with ~en, sits at a balcony
or open window, holding the Infant Christ, undraped, on herllap.
Behind her· a dark green curtain, on either .de of hich is a
peep of landscape with trees and h01l8e8 in the distance.

Signed below the window-sill, A. A. P. (Andreasl Assisiensis
Pinxit?).

Wood, 25 in. A. by 17 in. tOe (0·635 X 0"4:32).
albr Fund, 1886.

o. H84. Virgin and Ohild.
The Virgin with the Holy Child on het' knee enUlroned between

St. Dominiok and t. Catherine of Siena. The DOllor and his
wife kneel in adoration.

Wood, 131 in h. by 121 in. w. (0·34:9 X 0·811).
Gaorge Salting Bequest, 1910.

Z. S (JBAN AUGUBTB), 1780-1867.
A pupil of Dand, he carried his traditions into the'":Bomantic

mo'Vement. He worked in Rome aud Florence for many years
and was Director of the School of Rome from 1834 to 18U. The
following pioture is painted in the manner of Ingree.

o. ZZ • Portrait 01 Madame Malibran
The lady is dressed in a tranlparent white mUBlin bodice and a

black 'Velvet mantle with a re'Ven of white 8&tin.
Canvas, 11 in. 1. by Sf in. ID. (0·279 X 0·215).
Lewis Fund, 1908.

Z .... (EUGBNE LoUIS GABJUBL), 180'-"1836.

EUGB B IuBEY, the son and pupil of the famo miniaturist,
born in Paris in 1804. He accompanied, in 1830, the Frenoh

expedition to Algiers &8 marine draughtsman, and praotiaed.later
in Paris. Be died in April 1886. Frenoh School. •

o. &7 Grandfather', B'I,rthday
A young lady and an old lady are bringing three gaiI -dreued

ohildren to oongratu1&te an old gentleman ho is seated at ble
with a white oloth.

ood, 9 in. 1. by 11 in. w. (0·229 X 0'279).
Presented by J. O. J. Druoker, 1910.

] 28 L 2
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o

o. Z7 • Fish Mar~t Dieppe.

A wooden stall covered .th fish forms the priDci light of the

picture. A cu tamer ill bargaining with an old fishwife.

Wood, 14: in. k. by 201 in. w. (0"366 X 0"52).

Preeented by J. C. J. Drncker, 1910.

I (JOBBPB).

Living artist.

o. Z7 3. ~ Philosopher.

An old man is seated at a table riting by the light of a aiDgle

candle.
Canva 25 in. k. by 21 in. w. ~'685 X 0"034).

Presented by J. C. J. Drucker, 1910.

O. Z73Z. The Shipwrecked Mariner.

Two fi bermen are' bearing home. the body of dead comrade,

hi wife and two children walk in front and liis old mother beside

him. A maD ith a boat hook, a woman pointing to a wreck on &

reef, and others follow the proces ion. An angry sea and a

sullen
Canvas, 60 iD. h. by 95 in. w. (1 '27 X 2'412).

Presented by Alexander Young, 1910.

I OOZ. ,

o. Virgin and Child with Angels.

The Virgin tands in he centre holding the Infant Cb' OD her

left arm. Three angels in male costume of the 16th century
tand on each ide, and above are two six-winged cherubs drawn

in outline oDl on UIe gold bLckground. r. B. BerensoD ugg
Priamo della Quercia B the painter of tbi panel.

ood, iD tempera, 33! in. h. by 211 in. w. (0' 5 X 0'546)

Presented by J. P. Heseltine, 1 95.

.
o. Z7 An Apostle.

portion of & col figure

Canvas, 58 in. 1. by 4:6 m.. eo. (1"9 X 1'1'1).

Presented by Cavaliere' allati of Rome, 1 6.
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o. az. Half Length of a Bearded Man.
ith a red head-dress, his right hand raised holding his c ,

his left hand resting on his sword; from a chain around hi neck
bangs the Cross of Malta.

Wood, 38 in. 4. by SO in. to. (0'965 X 0·762).
Wynn BIlls Bequest, 1876.

o. 1 7 nluminaUd initial letter.
The letter D, painted in gold and colours on a blue ground.

It is compo of floriated BC1'OIl- ork terminating in vines and
grapes in gold, among which are Be en aregioletti bearing the
instruments of the Paasion. Enclosed within the letter· painted
the "Agony in the Garden," which is copied in i main features
from the picture by Maflkgna, 0.1417 in this Gallery.

Vellum, 11 in. 4. by7i in. w. (0"1D7 X 0·19).
Presented by the Earl of orthbrook, 1894.

· ham,

o. 1H. Portrait of th8 Rev. W;·lliam HolweU Oarr.
Painted by his direatioD to be placed the '" tioual

and beqoeathed to the Gallery he of· 00
1831.

<Anv SO in. k. by 26 ill. to. (0"762 X 0"635).

i~ 00
open ume.
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3 AGOPO DI GIO B. ....? after 1394.
J AOOPO was the younger brother of Andrea Cione, called

Oreagna, and worked in his brother's studio. In 1368 he under­
took to complete a picture for Or San Michele ordered from
ADdrea. He worked from 1370 to 1380 in the workshop of Pietro
Gerini. He was stiIlliving in 1394. Tuscan hoo!.

No. ••• TI,e Crucifixion.
An altar piece, of which the central panel represents the

Crucifixion of Our Lord between the two thieves i at the foot of
the Cro is a group of the Virgin other fainting, and supported
by the two aries i St. John and other aints tand near. Two
upright panels on each side contain figures of Saints. An early
work under the influence of Nardo di Cione his brother, and painted
between 1365 and 1370, before he worked in Gerrini's studio.

Wood, the oentre panelf2 in. A.by S3l in. w. (1·066 X 0"851) ; the side
pictures each '0 in. A. by 5 in. ID. (11)16 X 0"127).

Bequeathed by the Rev. Jarvis H. Ash, 1896.

3.& SS. (COR ELlS), .& 0 V , 1594 ?-1664 ?

A Dutch portrait painter of great ability, bom probably t
Amsterdam. After haTing PUl'8ued his art for ome years
8uccellBfully in Hol1&nd, he came to England in 16 8, and
W88 attached to the Court of King James L, hoee portrait
he painted on several oooasioJl8. The royal patrooage which he
thus enjo eel soon led to numerous oommi "ona in this country,
and though his reputation naturally aned afte the rrival of
Van Dyck, JA E remained here untillMS, hen he return.
to Holland, and took up his residence at he Hague. He died,
it is believed, at Amsterdam.

o. Z. Portrait 01 Aglon·us VDOn.

Life-size, seen to the waist; three-quarter face, light mou ­
tache and chin tuft i the hair of the head light brown, long, aDd
bush1. He is clad in a black velvet gown and a large plain
muslin oollar. The right baDd is laid on his chest.

SOl in. ~. by 2i1 in. ID. (O·77~ X 0·622).
Preeented by Zouoh Troughton, 1 91.

o. Portrait 01 Cornelia Remoens.
Life-size, seen to the waist, &01'088 which the hands are laid ;

three-quarter face; bro D hair, confined at the back of the
with a fillet of pearls. he wears a black dreM and white
eollar, Ded t the ch t with a D&ITO ribbon, from
jew~lled pendan hangs. Pearl necklace and bracele

Canvu, SOl in. ~. by 2~1 in. fD. (0·71' X 0·622).
Preeented b1 Zouoh Trough-km, 1 91.
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o. Z&30. Portrait of a Lady.
A.. lady with her bands oluped. She wears. black d1'888 out

low, with lace insertion, and a pearl necklace.
Canvas, SI in. ",. by 2'1 in w. (0'788 X 0·622).
George &ltiDg Bequest, 1910_

.,..a..DI (KARBL Du),1622-1678.

He was born at Amsterdam, and was the scholar of Berchem;
he also studied in Italy, where he died, at Venice. He is the
author of many admirable etchings of landaoape and &DimaJs.
Dutch SchooL

No. 8•• Figur68 and Animals in a meadow.
An ox, an ass, and some goats have taken shelter from the

evening sun under a tree j a little behind are a woman sleeping
and a boy playing with a dog. A castle on a bill in the diI1i&Doe.
Bip.ed K. Du J.utDI fe.1656.

Canvas, 131 iD. 1. by 161 in. w. (0-336 X 0-393).
Peel Collection, 1871.

No. 8.7. Fording the Stream.
A. rooky landscape, a oman and a bo;y with an U8 with pan­

niers are wading the stream; the U8 is drinking ; a dog also is
lapping up the water from the bank. On the left a cow and a
sheep are standing in the stream. igned K. Du lARD! ,1657.

Canvas, UI in. A. by 17 in. w. (0-848 X O"~SJ).

Peel Colleotion, 1871.

o. • IIQ/nd8cape with Oattl8.
A. woman spinning, tending two cow and some sheep; a house

on a hill behfud j mountains in the distance; S1lJ1fl8t. igned
lL D. I.

Copper, 81 in. l. by 11 in. w. (0"216 X 0"279).
Peel Collection, 1871.

8h8ep and (JoatB.

Grouped in an open IandBcape, in bright sunlight.
Signed K. Du JARDIN, F. 1673.
Copper, 7 in. A. by Si in. w_ (0·178 X 0"(82).

ynn E1li8 Bequest, 876.

311......12'. 8u G 0
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30 D B S (JAKOB), 1693-1678.

J ORDABN was born ~t Am erp. He &8 a pupil of Adam van
oort, whOde daugMer he married. J ORDAB' talent attracted

Rubens, who, with his aeou tomed liberal y, too e ery op r-
tunity of . ting him. He treated 808n of revelry, fab u
subjects, and portraits. Works by him are frequent throughout
Belgium. He died of the plague in Antwerp. Flemish chool.

o. •• Portrait of Baron Waha d8 Linter [of
amur.

Be poutpOiDt of blaok mped vel et
utin manUe over his left shoulder. He stands with h· hand
leaning on a stick and his left on the pommel of his sword. On
the right is open aky on which is painted in the upper c , biB
coat of arms and cr t.

Oan Ui in. /". by SSI in. w. (1·129 X O· '5).
Clarb Fund, 1902•

.7ft••••• O

JUBTUB or GIUBTO DI GIO lof the family of the enabuol,
commonly called GIU TO P ADO 0, or J tUB of Padua, born
t Florence in the earlier half of the l'th century, but settled in

P an there obtained the rigb of citizenship in 1375. He
died on th& 29th 0 ptem 1 . J one of the bes
of iotto' foUo and imi flo • T boot

o. 7 The Ooronation 01 th8 Virg ·n.
The principal inciden of the life of the irgin, on

Triptych. In the central compartment i our viour crowning her
in the presence of attendant . : on be· are the .
tio the birth, and the crucifixion 0 our rei. n the e terior Bides
of e win&& are the exp on of Joacbim from the Temple: the
an«eI OTetelling the birth 0 the trgin: the meeting of J oachim
ana J. : and the birth of the irgin: the presentation "Of

irgin in the Temple; an her rriage. Inscribed on the
Jut,," • • in arclla (') and dated in the front on the plin
belo 000 -1367.

ood, in per&, centre 17i in. . . !D. (' ) ;

wings 171 in. ~ by '1 in. to.
P t8d b7 Queen ioto in fulftlment of the

Prinoe 00 rt, 1 68.

R1••·~I" (HO DE), 15 6?-1

n of the sculptor and architect Hendri de
born about 1596-7, .
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known, but he followed a long line 0 ati e po t paintel'B, all
of whom he arpassed. He died at Amsterdam. Dutch t hoof.

o. A Merchant and his Olerk.
Signed ·th he painter llograRl.

Wood, 361 in. A. by 271 in. to. (0'926 X 0·692).
Bequeathed by Richard immon, 1 4:6.

&4l».'Z.rCUIE. (PHILIPS DB), 1619-1688.

A distinguished landscape painter. He w born at Amsterdam,
and was the scholar of Bembrandt, but little :further is known of
his artistio life. He died t Am terdam. Dutch hooL

No. 83.. Landscape, a view in Holland.
A small town is seeD in the middle ground, ·th lride-apreading
ten and sandhills in the distanee. The foregrotiild eo of

a road ith some cottages on the left, and a small stream on the
right. On the road are ha king party; is
JlProacbing from the middle distance. In the stream to the

ngbt are & man angling and women wubing cloth
OaDvu, 521 in. A. by 63 in. ID. (1·133 X 1·600).
Peel Collection, 1871.

0. A vi8w of tM 'cMldt.
The 1 i, and Ant erp h in

middle ground chttea an windmill&.
bordered by piotureeqne 80me n of
passing in a carriage and six with outriders.
and a couple of greyho are . foreground.

Canvas, 39 in. 1. b 59 in. to. (0"990 X 1'4:98).
1J1Il Ellis Bequest, 876.

T ), ••••-1782.
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was in that year made an A88OCiate. Seven yean later he 1J88.
elected a full member of the Boyal Academy. In 1850 he reoeived
the honour of knighthood and wa awarded the large Gold edal
at the Exposition Universelle, Paris, in 1855. Sir Ed in died at
hi house in St. John' Wood and received the honour of a public­
funeral in St. Paul's Cathedral.

o• ..... Spaniels of King Oharles Breed.
This picture is also called" The Cavalier's Pe ."
Two King Charles spaniels are lying on table by the side of

a grey hat with a large drooping ostrioh fea~her falling from it
band.

Canvas, 27i in. h. by3Si in. w. (0·69 X 0·901).
The two spaniels belonged to r. Vernon, for whom the pioture

. was painted.
Presented by Robert Vernon, 1 47.0.. 3. The Sleeping Bloodhound.
The howui is lying as if asleep, with the body aliRht1y curved,.

the jowl re3tiing on the floor and the fore-paws extftnded.
Canvas, 39 in. A. by 9 in. w. (0"99 X 1"244).
Painted in 1 35.
Bequeathed by Jaoob Bell, 1859.

o. Dignity and Impudence.
Diginity is repreeented by an old bloodhound of the Duke

of Grafton's breed, known by the name of Cl Grafton ." a little
&otoh terrier known as" Scratch" represents Impudence. Both
are looking oat of the same kennel.

Canvas, 351 in. /a.. by 271 in. .,. (0"101 X 0"69 ).
Bequeathed by Jaoob Bell, 1 9.

o. • Shoeing.
This petiure is alao known as" hoeing the:y • I

farrier is trying shoe on the near hind foot of a bay mare,.
in fOlJ8- This is a po .t; of "Old Befity," a mare hioh
belonged to • • he· ding in 1 peouliar to
nd oa~ ba1 , as d no to1er te one. The Do

aDd tibe loodhound are ~~. ; i is alleged hat he .
is por . 0 r. aoob Bell, f hom t p. ore

Can , 66 in. h. by " in. to. (I·'" X 1·117).
Bequeathed by Jaoob Bell, 1 69.

o. udy of a Lion.
The head toward Ule right fronting the spectator: the hod

alighUy fo hortened and n to $he middle of the •
Background of gre cloud&.
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Painted in he Zoological Garde to aid the arti t in modelJing
his lions for the eI on onuJPent in Tnf gar oare.

Canns, 3il· 1. by 631 ID. (0"901 X 1·368).
Beq~ by Thomu Hyde Bills, 1892.

o. tudy of a Lion.
The head in 'PI'Ofile to the left; seen to the middle of the legs

and D Iy full feniPb. Hac Rround of grey cloa
Painted in the Zoological Garden to aid the it,t in modelling

his liODS for the elson onumen in Trafalgar Sqnare.
CauvaB, 35i in. by 531 in. to. (0·901 X 1·358).
Bequeathed by Thomas Hyde Hills, 1892.

Si (BER~ DI 0), 15v8 ?-1578?

Born at Vercelli, about 1508, be oocame the best scholar and
imitator of Gaudenzio Ferrari, and was an established inter in
1539; in later life he adopted more of the manner of Leonardo
da Vinci. LA I died about 1578 j his works, now scarce, ere
chiefly in fresco. . nese hool.

o. 7 O. The Holy Family.
The donna and Child, with the Magdalen t. Paul, and

Pope Gregory the Great. Landscape background. igned Bw­
nardinus Effigiabat 15~3. The frame js a rich cinquecento caning
of the period.

Wood, circular at top, 79 in. k. by 51 in. to. (2"006 X 1·295).
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o. ..3. Portrait of the Princess Lieven.
he is apparently about 20 years of age, ud h ab·· ~

complexion, peyey and black hair, curled round ~e ampl
PrinC8811 LieTeD. was born 1785 and died 1857.

Canvas, 18 in. A. by 15 in. w. (0"157 X 0"381).

Peel Collection, 1871.

o. zz. A Ohild with a Kid.
child ds on a bank, her right arm ting on ub .de

her; to he right is kid. A. hilly land8aape, wi~ stream
rtumiDg throogh a valley.

Inscribed "Lady GeorgiaDa FaDe. 1800. lEt. 6."
OaDns,66 in. A. b1' 371 in. w. (1·122 X 0"951).
Bequeathed by Lad1' Georgiana Fane, 1876.

7. Portrait of :M. Oarolins Fry, Authoress.
d of whiM mualiD, ~e bodioe of hioh'

bordered ·tb gold braid, and a blue h round h he
her r!fh~ arm! hich· parily concealed by mantle of

brown Bilk lined ·~h crimson, OD ble or peel aI ~ e left.
, 28j iD. 1. b1' Ui in. w. (~2j X 0"616).

Bequeathed b1 iIliam ilson, 1890•

• Portrait of Philip 8ansom.
He is ted, d black COB but~Ded the chee

nd cream-coloured k ymere breeches. He . in an arm-chair
resting his righ~ hand on a ble. A. red ourtain and an open

. do in he and.
Can 63f in. b1' 391 in. w. (116 X 1"(62).
Bequeathed by . Bllen m, a grand-daughter of the Bittel',

1 ~

o. Portrait of rB. 'u.Idons
Putiel, 12 in. A. by 10 in. w. (0·806 X 0"2M).
Bequeathed b7 .. Julia GordOD, 1896.



176 LELY-LEO ARDO.

-1648.

o. • A lull-length portrait 01 a Girl.
he is dressed in a bluish-white imar, and hol~ ome red

cherries, with which Ibe is feeding a parrot on a b&1uatrade by her
side j her feet are naked; a red curtain in the ~ound d
a landscape.
. Ca.nvae, 4:9 in. 1. by ~ in. w. (1'244 X.l· 16).

Wynn Ellis Bequest, 1876.

,
There were three brothers of this name; two of them, Louis

and Antoine, worked 80 much together and had 80 much in
common that it is not easy to distinguish their works. -TheT
were bom at LaQn, Antqine in. 1588 and Louis iD 1698. Their
pictures represent principally cene of paasa,o.t life, and have a
direct air of truth, lnd a realism which is remarkable at a time
when the artists of the French achool turned with one accord to
classicism, and were frequently ~terised lJ d
&mbastic tyle. Their works are mostly mall m scale. Louis
and ntoine died in 1648, soon after they became members of
the Aoad~mieRoyaJe.

o. Z Portrait grQup.
A peasant woman i urroonded. by rustic children. On a

chair in front of her a boy in a red coat, drab-coloured breeches,
and blue stockings, holds a drin1ci..ng gla in one hand and is
about to raise a tone jug with the other. Four little girls,
humbly but picturesquely clad, complete the group. Dark grey
background.

ood, 10 in. 1. by12t in. to. (0'204 X 0'311).
Presented by r. Lesser, 1894:.

ZI 0 DO. i452-1519: .

LEO ARDO D VI Cl W bom at inci, in the Val d'Arno,
below Florence. He was the pupil of Andrea errooobio, under
whom he rapidly developed his extraordinary genius in design,
painting and the plastic . In 147j he was eBl'Olled in the
Company of Painters, recei ed io oomm' 'one, and 00 • ed
to practise his art in Florence until 1483 or U85, when he
remo ed to Milan, where he remained many years, and founded
the incian my of . In 1514 he visited me, and in
1517 he aooompanied FranciB I. to France, but his health w no
much enfeebled by age, nd he died Clo ear Amboise on
the 2nd of a 1519, in his 67th year.

o. 'I'M Virg'n 01 tM Rocks.
The irgin kneeling in ihe centre of the pic\ure,

blue mantle lined with gold coloured . , her hair
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her neck, rests her right hand upon the infant t. John, ho
kneels by her side, and raises her left hand over the Infant
Obrist, who kneels in front, looking towards St. John, and
raising His hand in the act of blessing. Behind the Infant Ohrist,
and supporting Him with the left hand, is a winged angel

arci88us and columbines are growing near, and dark basaltio
rooks form the background.

Painted on wood, with an arched top, size 721 in. 11.. by 4:5i in. tD
(l·SU X 1·155).

Z.••I • (STA ISLAB), 1836-1892.
LBPINE wa, born at Caen iu 1836, and studied under Corot. He

painted ohiefly in or near Paris, and along the Seine. From 1859
to 1880 he regnlarly exhibited at the alon. His death occurred
at Paris on the 27th September, 1892. French School.

o. Z7Z7. Le Pont de la Tournelle.
A view of the bridge over the Seine with the Churoh of 8tre

Dame in the middle distance.
igned B. LEPI E.

Wood, 5i in. A. bY9i in. tD. (0"133 X 0"235).
Presented by J. C. J. Druoker, 1910.

Z. (EUBTACBB), 1616-1655.
He was the on of Cathelin le ueur, a carver in wood. He

bom in Paris in 1616, and studied under imon Vouet. His
first works are much in the manner of his master. The piotures
by which LE UEUR is best known are a series of twenty-two
scenes from the life of t. Bruno, painted for the 010· te of the
Chartreuse at Pari, between 1645 and 1648. These, which were
originally painted on panel, were transferred to canvas, and are
now in the Louvre. He died in Paris.

o. 1.'h6 Holy Family.
In the interior of a lofty stone building supported on oollUDJlB,

the Virgin stands with her foot on a stool or block of masonry,
bearing in her arms the Infant Christ, who raises His hand, in the
act of bless~, towards i. Elizabeth and ihe child t. John, who
kneel on the nghi. Behind them t. J oseph seems to toh the
Holy children.

Canvas,251 in. A. byl9l in. w. (0·64:1 X 0"4:95).
Presented byl'raz1ois T. Palgrave, 189

Yllla1u.ra, 1451-1535.
LmERALE DI GIA.CO 0 bom at erona and died ihere. He

begun life as a minia urist ; and ent early to onte Oliveto near
iena, here he was engaged to illuminate be ohoral boo • Be

18823
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ubsequently performed imilar work for the Duomo of Siena.

Returning to Verona, he adomed several of its churches with

more important works in fresco and oil, many of which still

remain.

o. • The Madonna and Ohild, attended by
Angels.

The Virgin, clad in a crimson robe and dark blue mantle, bears

the Infant Christ in her lap. Behind, to the left, are two

youthful angels, one of whom holds a field flower. ThroURh the

window, to the right, is seen a peep of landscape.

Wood, 231 in. h. by11i in. w. (0·596 X 0·H4).

AscRIBED TO I;J~.IIJI""~~. D

o. 133.. The Death of Dido.
In the centre of a piazza urrounded by an arcade, Dido,

anding on an hexagonal platform of two stages, with circular

steps at its base, prepares to stab herself with a dagger. On the

lower stage of the platform is the funeral pyre already kindled.

In the foreground stand friend or courtiers. Under the arcades

on either side of the scene are numerous persons usembled to
witness the immolation, while othe1'8 look on from balconies

above. On the extreme right and left of the picture, beyond

the arcades, are portions of a landscape representing a lake or

sea-more on one side, and a woodland acene with horsemen

tilting, on the other.
Wood, 161 in. h. by4 in. w. 0·419 X 1·219).

(GIBOLA 0 DAI.) 8u .Jt.o:ll~a,.o.

~Ial 0 (BEB AJU) 0), painfuLg 1524-1641.

A sixteenth-century painter, believed to have been a distant

relation of Pordenone, with hom he is frequently confounded.

Probably bom, and certainly educated, in Friuli, he afterwards

took up his residence at Venice, where his best work-an al ­

piece in the Church of the Frari-is to be seen. Particulars of

hi life are nting and the dates of his birth and death are

alike unknown.

o. 13 • Portrait of a Young Man.

Life .ze, half length; a young man, with feminine lea ,

clad in a black gown lined with grey fur, which, left open at the­

chest, discloies a gold pendant.· left d on

his hip. He leans with his right arm on a stone plinth inscribed

with the p&inter' name.
Can 85 in. h. by29l in. to. (0" 9 X 0"749).
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v S (.1 ), 1607- 674.-

LIBvB was born at Leyden, and having been apprenticed at
first to J oris van Schoten, afterwards became the pupil of Pieter
Lastman. At the age of twelve he i8 said to have attaiaed ex­
traordinary skill in copying, and before he was eighteen he had
established his reputation as & portrait painter. He died at
Amsterdam. Dutch School.

No. 108•. Portrait of Anna Maria Schurmann.
A life- ize half-length figure in a black velvet dress, trimmed

with brown fur; throat bare. Seated at a table holding open
book in her hands. [Su o. 1415.]

Canvas, 33 in. /1,. by 26 in. 10. (0"839 X 0·661).
Presented by the Trustees of the Briti h Museum, 1 SO.

:LE a (JOH or JAN), 1623-1674.

He was born at Frankfort. He went early to Holland, tudied
also in Paris, and in Italy, which he visited in 1644, remaining
there six years. In 1650 he retumed to Germany, ftnaIly
settled at Amsterdam, where he died. He used to 'insert figures
in the pictures of Wynants, Verboom, and other painters. German
School; but LI" GBLBACH is commonly reckoned among Dutch
painters.

o. 837. The Hay Harvest.
Some men and a woman loading a cart ·th hay, before which

are standing the two unyoked ho , and a third horse on hich
is a rider with a wo on a pillion behind him. On the rigb
are some haymakers resting near the trnnk of an old tree. On
the left is a man angling in a small stream, on the other Bide of
which is a hawking party.

Canvas, 27 in. /1,. by in. to. (()O686 X 0"8M).
Peel eolieotion, 18;1.

:LZPPZ (FM FlLIPPO), 1~ ?-1469.

He bom at Florence bout 1.w6. He entered the 0 lite
convent in Florence at the age of eight, remained . for
nearly ten years, during which interval he became a painter.

. principal works are a eeries of frescoes at Prato. He died
poleto, supposed to have been poiBoned by the relations of

. Buti, a of the nUDa of J If&rgherita, ho was
. oft by Fra I'ilippo, from cmmmt at Prato, while he
engaged in painting D pi . Tuscan bool.

18823 2
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half
with
The

o. • "8. The Vision of St. Bernard.
The Saint is seated, writing his homilies, at a desk placed on a

table hewn out of the olid rock. The irgin, supported by
angels, appears directly before him.

Wood, in tempera, the upper corners of the panel being cut away;
3 in. h. by 411 in. to. (0'965 X 1"052).

O. • •• The Virgin Mary seated: an Angel present­
ing the Infant Ohrist to her.

Under an arch is seen a distant view of a lake. Three figures,
small life ize.

Wood, in tempera, 28 in. h. by 19l in. to. (0'712 X 0'495).

o. •••• The Annunciation.
The Virgin Mary is seated in a richly furnished chamber, and in

a garden opposite to her, is the Angel Gabriel, announcing the
birth of Christ.

In the centre of the picture a dove, proceeding in a ray of
glories from a hand above, is approaching the irgin.

ood, in tempera, 26 in. h. by 594 in. w. (0'661 X 1'510). A lunette
Preeented by iT Charles L. East1ake, P.R.A.. 1861.

o. .7. St. John the Baptist with six other Saints.
On his right are Saints Francis, Lawrence, and Cosmas; on his

l-aft ints Damianu , Antony, and Peter artyr: all eated on
a bench in a garden.

ood, in tempera, 26 in. h. by 59l in. to. (0"661 X 1'510). A lunette.

• (FILIPPI 0), 1467 ?-1504.

The on of Fra Filippo Lippi and Lucrezia Buti, was born
t Florence about 1457, nd in comequence of the early death

of his father became the pupil of ndro Botticelli. He was one
of the mo t distinguished :fresco painters of his time, and as
BUch was employed to continue the work begun by Masaccio in
the Brancacci Chapel. as well as to decorate the trozzi Chapel
in .. Maria ovella. Filippino also executed some frescoes in
the Church of t. ria Sopra Minerva at Rome. He died t
Florence. To8C&ll boo!.

o. The Vi 'rgin and Child, St. JtJrOr1l8 and St.
Domi",ic lmeeling om on each Bids of her.

Landllcape backgroond. An altar-piece, the fignree n 11
life size.

On a pr«ldla ben th the picture are repreeented, in
figures, J oseph of Arimathea opportiDg the body of

t. Francil and the en, in te 00 D
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arms of the Bucellai family are painted at the extreme ends.
Painted for the Rucellai Chapel, in the Church of an Pancrazio,
at Florence. The arms of the family are on the pr«klla.

Wood, in tempera, the principal picture 81 in. 1. by 73 in. to.
(2'057 X 1'854:); the petlella 8 in. 1. by 93 in. 10. (0'203 X 2.862).

o. 88. St. Francis in Glory, with the Stigmata.
Standing, holding in his arms and contemplating a BID&1l

crucifix ; above, on each side, are five angels playing m118i.ca1
instruments. Dated A.D. MCCCCXCIL

Wood, in tempera, 191 in. h. by 121 in. to. (0'4:95 X 0'317).

No• • 2.7. An Angel adoring.
Looking down, with the hand joined in the attitude of prayer.

There are traces of wings and an aureole, and below it apparently
the head of the Infant, avioor.

Wood, in tempera, 21 in. 1. by 91 in, 10. (0'534: X 0'24:1).
Wynn Ellis Bequest, 1876.

Z1IPPO DI DAZI A810, painting, 1376-1410.

Oalled also LIPPO DALLE DO B, an early Bolognese painter,
who painted from the year 1376 to 1410, inclusive. He was the
pupil of Vitale da Bologna. His orb are rare, but there is an
anoona by him in the office of the Secretary of the administration
of the Scnota Pie, via Castiglione, Bologna.

o. 7&2.. Madonna and Ohild.
In a glory, encircled above by angels; below a flowery meadow.

Signed-
I..ippus almasii pinxit.

Canvas, in tempera, 4:8 in. h. by 34: in. w. (1'092 X 0'864:).

:LOO Ba (STEPBE ), •••• ?-1451.

MAsTER TEPHE W88 the great muter of the early school of
Cologne, bis most important picture is the triptych in the Cathedral
of that city, it is dated about 1426.

AsCRIBED TO A8TBa T P.

o. 705. Three Saints.
t. Matthew, St. Catherine of Alexandria, and St. John the

Evangelist. mall folllengtb figures, with their attributes : gold
background.

Linen attaohed to oak, in tempera; 261 in. h. by 2Jt in. to.
(0·673 X 0'1)78).

Presented by Queen Victoria in folfilment of the wishes of the Prine»
Consort, 1868.
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Z.ODO GO D P B

cholar of Francia, he was a painter of repute a Parma early
in the ixteenth century. The following picture i ascribed to
him:-

o. ••z. Head of a White Monk, with a Nimbus and
Orozier, inscribed S. VGO.

t. Hugh was Bishop of Grenoble in the twelfth century.
Wood, 16 in. h. by 121 in. w. (0'407 X 0-817).
Bequeathed by Lieut.-General ir W. oore, 1862.

Z.O BABD (LAMBERT or LAMPRECHT), 1505-1566.

LAMBERT LOIIB RDUS was born at Liege, where he is said to
have died poor, in or not long after 1566. He was the scholar
()f Mabuse, but he studied also in It&ly. Flemish chool.

o. Z... The Deposition from the Oross.
t. John and the Virgin are upporting the dead body of Christ;

above i the Holy pirit in the form of the dove.
ood, in oil, 42 in. h. by 27 in. w. (1'066 x 0'686).

Z.O D SG OOz.. • OB.IJ~~"

o. Z1 • Dead Ohrist, supported by Angels.
Three figures, mall half length.
Wood, 231 in. h. by I 1 in. w. (0'59 X 0'4:63).
Presented by ir W. C. Trevelyan, 1 49.

Z.O (PIETRO), 1702-1762.

Lo GBI was born at Venice, and died there. Having made his
first enou tudies in the school of Antonio Balestra at Bologna,
he became a pupil of Giuseppe Maria Crespi in the same city.
He finally ettled in the place of hiB nativity, where, in 1734, he

. he Fall of the Gianta, in the Palauo Sagredo, bu'
soon f k upou Bubjectl en from c.>ntemporary life, '0

were 0 congenial to him and for hich he i famous.

....~..v. A Domestic Group.
ubject . 'bl soene in & comed •

U in. A. b 9· in. to. (0·610 X 0"95).

The Exh 'bit'on of a Rh 'nocer08 in tJ

e eofthel boen

by1 • (& X O· 7).
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O. 110Z. Portrait of the Ohevalier Andrsa Troo,
Procurator of St. Mark's, Venice.

Canvas, 98t in. h. by 651 in. to. (2·~95 X 1·663).

... o. 13341. "The Fortune Teller."
In the centre of the picture a young lady extends her left

hand towards a female fortune-teller, who examines ii atten­
tively, while a cavalier, standing near in a white domino
watches the result. Behind the group are two other ladies.
On the left of the foreground a market girl offers fruit, &e. fo!.'
sale. In the background, on the right, an advocate converses
with a masked lady. igned Petrul Longhi.

Canvas, 23t in. h. by 19 in. to. (0·603 X 0·483).
Clarke Bequest, 1891.

Z.OBII ZIIIIJ.'IIJ.'Z (AKBROGIO), 12 •. ? Living 1845.
The younger brother of Pietro Lorenzetti, and the most dis­

tinguished painter of the ienese School in the first half of the
14th century. His greate t series of frescoes in iena is in the
8ala della Pace in the Pa1azf,() Publico, where the are
covered with compositions tYPi4ing Good and Bad Govern­
ment ; the allegorical figures bemg on a colossal scale, and of
great beauty and majesty. Other works by him may still be
found in and around iena. The date of his birth i unknown:
he was till living in 1345. Sienese School.

o. 11417. Heads of Four Num.
Fragment of a composition in fresco, formerly on the .Is of

the Capitolo of the Convent Church of St. Francis at iena,
probably painted about 1331.

22 in. &qU&re (0·569).
Lewi Fund, 187 .

Z.O (PIETRO), 12 •• ?-1348?
A. Sienese painter, believed to be identical with the Pietro

Laurati, a brief ketch of whose life i given by Vasari, in apparent
ignorance of the artist's real name. Pietro was associated with
his brother Ambrogio Lorenzetti in the execution of some frescoea
for the ho pital of La eala in iena. He died about 1948.

o. 113. A Legendary Subject.
In the vaulted room (or . e of a church ?), a bishop tandJ,

attended by two ecclesiastics, near the ate of a~ is, on
which a person of authority is seated. On the right· an
officer of tate bearing a sceptre or mace. On the left ue three
other figures, one of whom bears a draped statuette iQ his arms,
while another holds an altar candle.

ood, 12 in. h. by lOt in. to. (0·805 X 0·273).
Presented by C. airf 1ll'ra1. 1
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o ZO.

0, painting early

Z.OBB ZO (Do ,IL 0 .lco), 1370 ?-1425•

.A. Oamaldolese monk of the convent of the Angeli at Florence,
he was bom about 1370, and W88 probably a pupil of ~noloGaddi.

orb by LORE ZO may be found at Florence, Empoli, and Paris.
He is most successful in his smaller worb. Tu8C&D School.

o. Z15. Various Saints.
t. Ambrose, St. tephen, t. Francis, St. Paul, St. Catherine ?

St. John the Baptist, St. Mathew, and St. Benediot?
Wood, 71 iD.. h. by .01 in. w. (1'803 X 1"028).
Presented by W. Coningham, 18(8.

No. Z1.. Various Saints.
St. Gregory, St. Philip? St. Lawrence, St. Thomas? St.

Dominic? St. John, St. Peter, and t. Bomuald.
ood, 70 in. h. by .01 in. w. (1'778 X 1'028).

Presented by W. Coningham, 1 48.

o. .7. The Ooronation of the Virgin.
The Saviour is seated on a throne of a grand but simple Gothic

design, wi h the VlI'gin by his side, who inclines her head to recei e
the crown from HiH hands. Below are three kneeling angels. The
floor at the foot of the throne is inlaid with a geometrical
Bomanesque design.

000., in tempera, 85 in. h. by 4:01 in. w. (2'159 X 1'028).
Clarke Fund, 1902.

• 0 ZO (FIORE ZO nl). Su

.0 ZODS&S
16th century.

LORE ZO DA A SEVERI 0, and biB brother Jacopo, were paint­
ing at Urbino in the early part of the fifteenth century. In the
Oratory of San Giovanni Battista are still preserved some frescoes
by these painters of the early date of 1416. Umbrian School.

o. H The Mystic Marriage of St. Oatherine.
The ViIJin and Child enthroned, urrounded by four saints,

with a choll' of angels above. On the right of the Virgin is t.
Dominic, on the left t. Augustine; before the throne &re
kneeling, on the left t. Demetrius of poleto, and on the right
t. C therine of iena, on hose finger the infant Oh . t is in e

act of placing the ring. From he sacristy of the Ohurch of
nta Luu, t Fabriano.

ood, 57 in. square (1'4:( ).
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z.' o. 8u 0 o o.

o 0 (LORE ZO), 1480 ?-1555?

LoTTO was bom at Venice about 1480, and studied under
Giovanni Bellini, AlviBi Vivarini, and Giorgione. He was painting,
chiefly at Bergamo, between the years 1508 and 1554, and died at
Loreto about 1555. He executed many altar-piecee and as a
good portrait painter.

No. 8. Portraits of Ag08tino and Niccolo della
Torre.

With various books and pa~ around them, two of the papers
bearing the names of the subJects of the picture. ~OBtino, who
holds "Galen" in his hand, was professor of medicine in the
University of Padua. Signed L. Lotus, 1515.

Canvas, 33! in. 1&. by 21 in. IC. (0'851 X 0'686).

o. 1047. A Family Group.
Sup~ to contain portraits of the painter, his wife, and two

of then' children.
Canvas, 4:5 in. 1&. by 55 in. w. (1'143 X 1'397).
Bequeathed by . Sarah Sol1y, 1 79.

No. 1 Portrait of the Prothonotary Ap08tolic
Juliano.

A life-size figure, seen to the waist, three-quarter face turned
to the right. The features are those of a man past middle
life, with smooth grey hair. He wears a black velvet gown
trimmed with ermine, and open at the throat. He stands at a
desk or table, and holds before him an open volume. Dark
green curtain background, with an open window on the left
hand. On the table lie two folded letters or documents.

Canvas, 37 in. It. by 271 in. w. (0'939 X 0'705).

o. ZZ81. The Virgin and Child, with 8t. Jerome and
8t. Anthony of PaD,u,a.

The Virgin, clad in a bright red dress, with wide pufted sleeves
caught by a band above the elbow, and a blue manUa, is seated on

ooden bench, and supports the Holy Child. The Child, seated
on a white pillow supported on a wooden coffer, rests His arm on
the Virgin's shoulder, and looks round to t. Anthony, who kneels
holding a lily in his crossed hands. t. J erome, WIth a grey beard.
and bare shoulders, is contemplating a crucifix. igned and dated
1521.

ood, S6 iD. A. by 28 in. w. (0'889 X 0-712).
BequeUhed by Jrfartin ColDaghi, 1908.
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Z.C»VTJ:r.i.~.C1~":••", (PBILIP J ), D .,1740-1 12.

LoUTBzRBouRa born at t burg. e the pupil of
his father, who a miniature painter and ent with him in
1755 to p . where he placed with F. C 0 the battle
painter. LoUTHERoouRa displa ed great facility a lan pe,
marine, and battle painter, and in 1761 elected a member of
the rench Academy of Painting. In 1771 he came to this country
and earned considerable distinction scene-painter to rrick at
Drury Lane Theatre. In 0 ember, 1780 he w elected an

. te of the oyal cadem, and in the following y became
a full cademician. He pent the latter part of h' life at

his ·ck.

o. • Lake cene in Cumberland Evening.
In the middle distance to the right is a e· on the bank a man

and a oman are ted; on . ing ground to the left are cattle
and heep. igned and dated 1792.

Can ,16 in. h. by 24 in. w. (0'407 X 0"61).
Presented by Robert Vernon, 18.7.

....,,,....,.... ( D 0).

z.llrcntD~.z. ( ICOLAS), 1527 ?-1590?

He born in the count of Bergen Hainault . or about
1527. In Ant erp, where, in 1539, Lu ID L a pupil of Pieter
Coecke van elst, he known Colyn ieucasteel. bout
1561 he tied t uremberg, here he died, probably after 1690.

lemi h • 001.

,.; o. 8 • Portrait of a Young German Lady.
he is of the hou of Egmont, in her 18th year. 1561. Half

length, life .7.8.

Oan 29 in. It. by 251 in. w. (0·737 X O·6H).

• "U~U~& ( DJ). u AII.alliA

75-after t 533.
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figures, which are about two-thirds the size of life, are relieved'against a dark blue background.
Vellum, in oil, 18 in. k. by 261 in. w. (O'~51 X 0'680).

O. Z183. The Magdalen.
A half-length portrait of a lady as t. Mary Magdalene. hewears a rich gold brocade dress edged at the neck and wrists withfur, and laced over a red bodice. She holds in her hands a goldrepou evase and cover.

Wood, 81 in. h. by 6 iD. w., arohed top (0'215 X 0'152).
Lewis Fund, 1907.

O. ZZll. Portrait of Jacqueline de Bourgogne?
The half-length portrait of a young girl with dark grey eyes andcrimped brown hair parted in the middle, nearly full face. he isdressed in a square-cut bodice of red velvet, of which the whiteupper edge is set with pearls. Her loose sleeves are of white velvetwith a green pattern of interlaced ribbon tudded with pearls, withbands of pearls at the wrists. he wears a cap of the same materialas the sleeves lined with white, edged with pearls, and fastenedunder the chin. he wears also a heavy necklace set with pearls,and a brooch with a light chain and a large pearl pendant. In herhands she holds an astrolabe. The figure is shown against a brightgreen panel set in a brown moulding.

000, Ht in. k. by 11t in. w. (0'375 X 0'285).
Clarke Fund, 190 .

OOBI V ZaZaI (ZE OBIO), 1418-1479.
Little is known of this painter, except that he was a scholar ofBenozzo Gozzoli, and possibly also of Fra Filippo Lippi. A signedaltar-piece from the Church of t. Croce at Pisa is in the ationalGallery of Ireland.

o. 58 The Madonna and Child enthronsd, SU,.­rounded by Angels in Adoration.
At the foot of the throne are two angels seated, one playing ODa lute, the other on the violin. At the ides are, on the spec­tator' left, t. Augustine and t. icholas of Tolentino; on theright, t. Barlholomew and t. onica.
Wood, in tempera. The centre piotme, 64 in. 1. by 28 in. to.(1'626 X 0'712); the two ide piotures, 56 in. k. by 221 in. w. (l'0 X0'571).
Formerly in the Convent of Santo pinto, Florence.

~,.",..&.o D' , 14 •• ?-15 •• ?
igned himself GI alACO 0 FAV , a citizen of AI iD.Piedmont, of whose artistic career little is known. He probably
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studied at Vercelli, and later at :Milan while VincenlJO Foppa
held a high position there. Dates on his pictures are 14:96 and
1506; bu. it is unlikely that these dates represent either the
~liest or the latest period of his activity.

o. 1Z00. A Group of Two Saints.
On the right St. Peter Martyr bears in his hands a palm

branch and service book fastened with a gilt clasp. On his
head is a cleaver, the emblem of hi martyrdom. On the left
is a Bishop. The head of each saint is encircled by a nimbu8.

Wood, 29j in. h. by 20j in. w. (0'749 X 0'52).
Walker Fund, 1885.

o. 1Z0L A. Group of Two Saints.
On the left St. Thomas Aquinas (?), holds a crucifix in his

right hand. Close beside him is St. John the Baptist bearing
in his left hand a scroll with the text ECCK' Aofl vs] 'DBI' QVI •
TOLLIT rPECCATA' MV DI]. The background to tLese figures and
the niml)us behind each head are of the same character as in the
companion picture described above.

Wood, 291 in. 1. by 20j in. w. (0'749 X 0'62),
Walker Fund, 1885.

&BB ( ICOLA), 1632-1693.

ES or , a distinguished Dutch portrait and genre painter
was born at Dort, and was the ~upil of Bembrandt, whose
artistic principles he imilated, WIthout adopting the subjects
of his master. In 1678 he settled at Amsterdam; where he died.
Dutch SchooL

o. 153. The Oradle.
A little girl is rocking a child to sleep in a cradle. onogram.

ood, 151 in. h. by12j in. w. (0'393 X 0'817).
Bequeathed by Charles Loag, Lord Farnborough, 188 ,

o. 15.. The Dutch Housewife.
A girl scraping parsnip with a child by her side watching

her. igned and dated 1655.
Wood, 13j in. h, byllj in. w. (0'34:2 X 0'291).
Bequeathed by Charles Long, Lord Farnborough, 188 •

o. 7. The Idk Servant.
A. kitchen-maid has fallen asleep over her work. Signed and

dated 1655.
ood, 27j in. 1. by21i in. w. (0'69 X 0'64:).

Bequeathed by Riohard 'mmoDS, 184:6.
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o. 114: • The Madonna and Ohild.
The Virgin is seated on the ground, supporting on her lap the

infant Christ, who stretches out His arms towards a blue-bell
which she holds before Him. Background of rocks.

Wood, 251 in. 1. by 20 in. w. (0'647 X 0'50 ).

A. TO' (D! MAG A 0), 1216-1293.
He was born at Arezzo. He was painter, sculptor, and architect;

but being anterior to Cimabue, adhered to the traditionary tyle
of his time, derived from the Byzantine Greeks. He died at
Arezzo, aged seventy-seTen. Tuscan School.

o. 4:. The Virgin and Child, with Scenes from ths
Lives of the Saints.

The Virgin is seated in the centre, with the Child in her lap
and surrounded by the Ichthys or Vesica glory, within which are
also two angels, and on the outside are the four symbols of the
Evangelists. The hand of the Infant Chri t is in the act of
giving the Divine ble ing according to the Greek rite.

In the eight small pictures are represented :-The ativity;
St. John the Evangelist liberated from the cauldron of boiling oil ;

t. John re uscitating DruRiana; St. Benedict rolling himself in
thorns and resisting the temptations of the Evil pirit; the
martp-dom and burial on ount inai of St. Catherine of Alex­
andria; t. icholas of Bari exhorting the sailors to throwaway
the Vase given them by the Devil; the same int liberating the
Condemned ; and t. Margaret in prison swallowed and disgorged
by the Dragon unhurt. The picture is signed, Margaritus tU
Aritio me/ecit.

Cloth attached to wood, in tempera, 33 in. h. by 69 in. w.
(0' 39 X 1'753).

a so I (JACOPO), 1711-1794.
A pupil of G paro Diziani, noted for his landscapes and

per pectives. Venetian School.

o. Z1 Z. A Town on a R'ivcfr with Shipping.
A town on a quiet flowing river with a felucca moored to the

ruined quay.
Canvas, 24 in. h. by 3ni in. w. (0'610 X 0'901).
John amuel Collection, 1906.

o. Z a. A Town on a River with Rapids.
A dilapidated town in a hilly country on the banks of rapid

ri er, which has been banked up in three places. The ru h of
water' 0 to turn t 0 millwheel .

'Am 2! in. A. by S5i in. w. (01)10 X 0'901).
John muel Collection, ]906.
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A VA 0 , painting 1621-1660.
This is the arti t mentioned by Vasari under the D&JDe of

Marino di Sireua, and hy Luigi Guicciardini as MariflO tit
Sif'Ulta (Ziericksee), in the Island of Schouwen, part of the
Dutch province of Zeeland. RI 11 was bom about 1497.
The dates on his signed works are said to range from 1521 to
1560, but he was apparently still living in 1567, if not later.
The subjects he chose and the composition of hi pictures would
seem to indicate the influence, if not the direct tutelage, of J an
or Quentin assys.

o.•44. Two Banws or U8'l.WtJr8 'n their oJfic8•.
The one inserts some items in a ledger, while the other seeJDI

to recall with difficulty the particularS of some bu ineas trans­
action. Pictures by Marinus of a .milar class, some signed and
dated, are to be found in the museums of Madrid, Munich,
Dresden, Paris, Copenhagen, and antes, and it would seem also
at Seville and Valencienne .

Oak, 351 in. h. by 281 in. w. (0'901 X 0"72.).
ynn Ellis Bequest, 1876.

als (JACOB), 1837-1899.
J COB MARIU was born ati tihe Hague in 1837. He tudied fint

in the Academy at the Hague. aDd afterward went to Paris and
became a popil of Hebert. He exhibited at tibe on from 1862
to 1872, when he returned to the Hague. He died in 1899. Dutch
School.

o. Z70•. .:.lfother arul Ohild.
A. lady in a black dress and a white apron i seated in an arm­

chair nursing her child. igned, J. Alari"j. 1868.
ood, 11 in. h. by 9 in. w. (0'279 X 0'229).

Presented by J. C. J. Drucker, 1910.

o. Z710. The Drawbridge.
A horse and cart are cro ing a white wooden drawbridge over

a canal in a Dutch town. igned, J. Jlari,.
Wood, 12 in. It. by 9 in. w. (0'305 X 0'229).
Presented by J. C. J. Drucker, 1910•

4 21 23

...,.......~..O (SI 0 ), 1426-1489.
French painter of the 15th century, who practised his art

and perhaps was bom, at Valenciennes. The fint mention of
him occurs in 1453, when he painted a picture for the Town
Hall at Amiens. In 1460 his name appears among the founden
of Guild at Valenciennes, and in 1468 he attained the rank
of master at Tournai. He is said to have painted several
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miniatures for Philip the Good, Duke of Burgundy, and an
altar-piece for the Abbey of t. Bertin at t. Omer. The
painted panels described below formed the shutters on two of
the compartments in that altar-piece.

o. 130Z. The Soul ofSt. Bertin borne to Heaven.
Over the crested roof of a church, two long-robed angels fly,

bearing between them, in a white napkin, the Soul of t. Bertin,
kneeling in prayer. In the upper part is a circular glory enclosing
a figure of the Almighty enthroned and bearing a sceptre in His
left hand, while He raises the right in blessing.

Wood, 221 in. h. by 71 in. w. (0'665 X 0'197).

o. 1303. A Choir of Angels.
Two of the celestial host, with variegated wings and long

Howing robes, soar immediately above the terminal of a gable,
bolding a scroll of music between them. In the clouds above
are three more angels playing on long pipes.

Wood, 22t in. h. by 71 in. w. (0'665 X 0'197).
This and the companion picture (1302) formed two of the painted

shutters on the reredos of the Abbey Church of t. Bertin at Saint
Omer. Other portions of this altar-piece are at Berlin.

.....1 0 D VDI , before 1470-1547.
Commonly called PELLEGRI I DA. SA. DA. IBLE, was the Ron

of a Dalmatian painter named Battista, who lived at Udine, in
Friuli. He was bom before 1470, and died at Udine.

o. 778. The Madonna and Child enthroned, with
Saints.

On the right of the Throne is t. Jame , with his right hand
touching the shoulder of the donor, kneeling in the foreground;
on the left is t. George, on horseback, with the dead dragon at
the horse's feet.

Wood, 98 in. k. by 67 in. w., arohed top (2'4 9 X I·U8).

ZI I B ( Reo), painting 1492-a£ter 1607.
He as a Venetian painter, of whose life few circumstances

are known; he is reputed to have been the scholar of Giovanni
Bellini. He one of the painters employed with Bellini and
others in the decoration of the Hall of the Great Council at
Venice, in 1492. The dates on RZIALE'S known pictures range
only from 1499 to 1607, inclusive.

o. TM Circumcision.
The scene represents a ulted chapel, the roof of bioh is gilt
d richly ornamented with cinquecento beaq In the
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centre are the Virgin holding the Child, J oseph with two young
pigeons, and Bimeon j on the sides are portraits of the donors
and family. The picture • marked with the painter's mono­
gram, and bears in a cartellino the following legend :-MARcus
MARTIALJS VE ETUS JUBBU Mol EQUITIS ET JUROON D. THOJlB B.
OPUS Hoc P. AN. MOCCCCCo.

Canvas, in tempera, 88 in. 1. by 60 in. w. (2'234 X 1·52!).

O. 80... The Madonna and Ohild enthrrmeil, with
Saints.

On their right, Ban Gallo Abate, with crosier and mitre, and
the Baptist j on the left, t. Andrew, with a knife in his left hand;
Ban J aoopo di Compostella; an angel playing a guitar is seated
on the steps of the throne. Over the canopy is a vaulted roof,
richly decorated with mosaics on a gold ground. Seven figures,
small life-size, inscribed, in a cartellino, MAllcus MABCIALIS
VE ETUS P. :M.D.Vll.

Wood, 861 in. 1. by 55! in. w. (2'222 X 1'409).

AST.B. 01' TB. AZiT 01' ST. 0 0-
• , active about 1490-1500.

He is also known as the ASTER OF THB COLOO B CBtJCD'IXIO •

o. 707. Two ,9aints.
St. Peter and St. Dorothy, the former holding the gold and silver

keys, the latter a basket of roses and other ftowers. In the back­
ground a richly ornamented screen, with some hill tops and the
sky. On the back of the panel is a painting of two saints,
Bt. John the Evangelist holding a chalice with a serpent in it, and
. t. . A queen with ~he H~ly Child ~ her arms and a pear
ID her hand. Part of an altar-Piece of which other portions are
in the gallery at Munich.

Oak, 491 in. h. by 27i in. w. (1'256 X 0"698).
Presented by Queen Victoria in fulfilment of the wishes of the

Prince Consort, 1863.

AST.B 01' TB. D.ATB 0 TB.

Cologne School, first half of 16th century.

o. Z.03. Holy Family.
The Blessed Virgin upporte the Holy Child who tands on a

Rone balustrade and gives him the breast. t. J osepb, in spectacles
and a round traw hat, reads from a book on a desk.

Wood, 191 in. h. by14j in. w. (0'495 X 0'368).
George Salting Bequest, 1910.
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L.••••'&8'1'.. 01' 3 ••

French hool, 15th Century.

o. Z.... 't. Clement and Donor.
A half-length figure of the kneeling donor; behind him

St. Clement in cope and mitre, with the anchor, resting hi hand
on the donor' houlder. Above them an angel, a landscape with
a walled town in the background.

Wood, 191 in. Il. by 14 in. w. (0·502 X 0·Si5).

George Salting Bequest, 1910.

'1'BB '&S'1'•• 01' ZlIBsao••

MA TER OF LIESBOR i the designation given by the Germans
to an unknown painter of 'Ve tphalia who executed some works
about the year 1465, for the Benedictine Abbey of Lie born, near

unster. German School.

No. Z ... Three Saints.
St. Ambrose, t. Exuperiu Martyr, and St. Jerome. Full

length, half-life ize.
Canvas stretched. on wood, in tempera and in oil, 46 in. h. by 26

in. 10. 0'16 X 0·661).

o. Z • Three Saints.
St. Gregory, t. Hilary Martyr, and t. Augu tine. Full

length, half-life siu.
Canvas stretched on wood, in tempera and in oil,461 in. k. by 26 in. w.

(1·180 X 0·661).

o. Z •• The Annunciation.
The Virgin, with a gold nimbus, and the A.ngel Gabriel. Two

IID&1l figores in rich costume.
Oanvas stretched on wood, in tempera and in oil, 371 in. 11. by 2i in. w.

(0"951 X 0·686).

o. Z 7. The Purification of the Vi10gin and the Pre­
sentation of Ohrist in the Temple.

The Virgin is placing the Infant in the arm of t. imeon,
who is dressed in & rich gold brocaded dalmatic. An attendant
~ the offering of dov . A gothic interior with a rich
fioormg of til Eight small figures or portions of figures. .

Canvas stretched on wood, in tempera and in oil, 371 in. A. by 27 in.
10. (0'951 X 0-6 6).
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o. 2.58. The Adoration of the Kings.
The Infant Christ and heads of two kings only. A fragment of

a side compartment of the Li born altar-piece.
Canvas stretched on wood, 9 in. h. by ] 41 in. w. (0·229 X 0·36 ).

o. 2.5•• Head of Christ on the Cross.
With the letters L .R.I. A fragment of the centre compart­

ment of the Liesbom altar-piece. Small life-size.
Canvas stretched on wood, in tempera and in oil, IS in. A. bTUl

in. w. (0.330 X 0'291).

No. 2..0. Three Saints.
t. John the Evangelist, t. Scholastica, and t. Benedict.

Gold ground.
Wood, 22 in. h. by 28 in. w. (0·559 X 0·712).

No. 2.eL Three Saints.
t. Cosmas and t. Damianns martyrs, and the Virgin Mary.

Gold ground.
Canvas stretched OD wood, in tempera and in oil, 22 in. h. by 28 in. w.

(0·559 X 0·712).

Portions of the high altar-piece of the Lieebom convent, 00JUIe0rated
in H65.

SCHOOL OF THE HEISTER VON LIESBORN.

No.2.ez. The Crucifi,:&ion of Christ.
In the form of a predella or decoration of the base of the altar­

piece. In the centre is Christ on the Cr088 ; on either side are
four Saints; on the left St. Scholastica, St.:Mary Magdalen, t.
Anne with the Virgin in her arms, who holds the Infant Christ;
and the Virgin. On the right t. John the Evangelist, t.
Andrew, St. Benedict, and t. Agnes with the Lamb. In the
background is a representation of Jerusalem; here a little
Westphalian town. Nine small figures.

Canvas stretched on wood, in tempera and in oil, In in. 1.
~l in. w. (0.381 X 1·180).

Be is also called the MASTER 01" THE LYVERSBEIlG PASSIO , a
painter of 'he Cologne School influenced by Dierick Bouts.

o. 7 • The Presentation in the Temple.
A composition of many small figures, on a gold ground. In
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the centre is a Gothic altar, before which imeon, clad in the
robes of a priest, receives the Infant Christ from His mother.

On linen attached. to oak 321 in. h. by 4:2 in. w. (0'825 X 1'066).
Presented by Queen Victoria in fulfilment of the wishes of the

Prince ConBOrt, 1 '63.

TB. .a.ST.B OF "W.BDB ."

The ei ter on erden ( ASTER OF ERDE), or the painter
of the following four picture , found in the old Abbey of Werden,
near Di\sseldorf, i otherwi e unknown. German School.

o. Z50. Four Saints.
t. J erome, t. Benedict, t. Giles, and St. Romuald (?). Full­

length figures, half life scale.
Wood, in oil, 48 in. h. by 321 in. 10. (1'219 X 0'825).

No. Z Four Saints.
t. Augustine, t. Ludger. t. Hubert, and St. Maurioe.

Full length figures, half life cale.
Wood, in oil, 48 in. h. by 321 in. w. (1'219 X 0'825).

o. Z5L The Oonversion of St. Hubert.
The aint is represented in the foreground, on his knees, before

the miraculous apparition of the stag with the crucifix between
his horns. A hilly landscape, gold background.

Wood, in oil, 48 in. h. by 321 in. w. (1'219 X 0'825).

o. Z53. The Mass of St. Hubert.
Interior of a cbapel; eleven small figure , half life scale, gold

ground.
The aint, in his canonicals, i represented bending before

the altar: an angel from Heaven i descending with the tole,
according to the legend.

ood, in oil, 4: in. h. by 821 in. w. (1'219 X 0'825).

The above four pictures, which probably formed the folding wings
of an altar-piece, were originally procured from the Abbey Church
of erden.

••&11.11111"11 (QUI TE -), before U6o-1630.

His name appears also in the form ATSYB, E'l'8Y8, and
TB, he was bom at Ant e~ before 1460. In 1491 he

admitted as master into the Guild of t. Luke in that city. H~

was twice married, first in 1480, and secondly in 1508 or 1!lO9.
He acquired tation, wealth, and landed property in his native
town, where he died. Flemish hool.
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o. Z • Salvator Mundi, and the Virgin Marg.
The Saviour holds in Bis left hand a crystal globe surmounted

by a golden cross; with His right Be is blessing. The Virgin has
her hands job:led in adoration. On a gold ground.

Wood, each panel, with arched top, 23 in. A. by 13 in. w.
(0'548 X 0'830).

o. 715. The Crucifixion.
With St. John, the three Manes, and lome. A view of Jero­

slem in the distance. The landscape is by Patinir.
Oak, arched top; 351 in. A. by 221 in. w. (0·901 X 0·571).
Presented by Queen Victoria in fulfilment of the wishes of the

Prince Consort, 1863.

• ATTBO DI GIOVA I, 1435?-1495.

MATTEO DA. SIE A was the son of Giovanni di Bartolo of
Borgo San Sepolcro, a mercer, who appears to have settl;d in

iena, where his eon was born, probably about 1435. TTBO
-occupied a prominent place amongst the ienese painters of his
time, and furnished many works for the churches of his native

·,town. He married twice, and died in 1495.

o. 2.4;7. ., Ecce Homo."
A head of Christ crowned with thorns, the hands crossed on

His breast.
Wood, in tempera, 8l in. A. by 8i in. w. (0'216 X 0'215).

o. 11 • The Assumption of the Virgin.
The Virgin sits enthroned on clouds, her hands joined in prayer.

Close to her are attendant Cherubim and Seraphim. On either
side stand rows of angioletti chanting or playing on musical
instruments, while others similarly occupied dance through the

.air at her feet. Immediately above, with outstretched &rIDS, as if
to greet her, appears a foreshortened figure of Christ in clouds
attended by Cherubim, with a group of Saints somewhat lower OD
~ither side. All these figures are painted on a gold ground.

In the terrestrial portion of the pioture i an empty tomb,
before which stands t. Thomas with hands upraised to catch the
girdle, which according to tradition the irgm committed to him
at the time of her umption. Landscape background, with
river and wooded hills in the distance.

ood, 1301 in. 1. by 6 1 in. w. (3·S13 X 1·739).

o. St. Sebastian.
The ·nt, pierced with numerous arrows in the upper part of

.his body and holding the crown of martyrdom in his right hand and
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o. 411 • The Virgin and Child with two Saints.

The Virgin ofters a pear or quince to the Infant Chriat, who

i on her lap caJ'888ing a bird which He holds in His hand.

Close behind the Child tands t. Jerome with his hands closed in

prayer. Opposite· another Saint. Background of

000,211 in. ~. by 29 in. to. (0·663 X 0"737)

Le is Fond, 1 9 .

zzo' (FRANCESCO .). 8u .....'.......,...

zzo:r.' 0 (LUDOVICO) D , 1480 ?-1628 ?

MAZZOLI' 0 was bom at Ferrara about 1480. Be was probably

the pupil of Domenico Pannetti. Hi works are not numerous,

and are generally of smaJIsize, though thePr~o in he Pincoteca

at Ferrara is an exception. e died in that city in or soon after

1528. Ferrarese hool.

o. The Holy Family.
. t Francis adoring the infant Christ; behind, are liIabeth

and int John.
ood, 21 in. i. by 15l in. to. (0"534 X 0·S93).

Bequeathed by the Rev. . Holwell-Carr, 1831.

• The Holy Family.

int icho of Tolentino adoring the Infant viour ; t.
J oeeph is p nting Him .th cherries.

ood, 24 in. i. by 1 in. to. (O"RI0 X 0"476).

o. 7'h8 Woman takm 'n Ad ltwy.

The interior of the Temple, in which many people. Ohrist

. has just completed the writing on the yemen &nd the guilty

Scribes and Pharisees are self-oonvicted, and boat to turn away
from Him. John, ch. viii.

000, arched at the top, 18 in. A. by 12 in. w. (0'-157 X o"j05).
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• :I..:z.z:.a (H s), -1495.

One of the m t distinguished of early Flemish paintel'B, he
bom atyence probably about 1430, and at Bruges .
1478' he there lived ith his family in his own house, in the
Bue t. Geor·ge. . wife, Anne, died in 1487; and he himself
died in 1495, leaving two SODS and a daughter, till mino

B L C used the technical methods perfected by the an Eycb.
His large altar-piece (a triptych) in the Hospital of t. John at
Brag bears the date 1479. Other exampl of his work are in
the Louvre, at the Hague at Liibeck, Frankfort, Berlin,.

ienna, Florence, Bome, and adrid.

o. 8 • The Virgin and Infant Christ enthroned, in
a Garden.

On her right an angel playing on a guitar, on her left t.
George with the dragon at his feet. In front, the donor is kneel­
ing before the Divine Infant, ho, while listening to the m .c of
he gm ,is . h . left hand turning over the lea of boo

held before Him by . mother. In the background is vie G

the sea.

ood, 211 in. A. by14t in. ID. (0"5' X 0'375).

0.7 8. The 'Madonna and Infant Christ.
The Child, naked and held in Its mother' arms, is seated on a

white c hion placed on a table in front of her; behind is
curtain.

Oak, 16 in. A. by 111 in. 1.0. (0'356 X 0" 5).

Presented by Queen ictoria in fulfilment of the' of the-
Prince Consort 1 63.

o. Z& The Duke 01 Cl6ves.
bu t portrait, with the hands joined in prayer over an open.

book. He wears a black and red and has long auburn hair.
Architectural background.

ood, 151 in. h. by 10 in. w. (0'393 X 0'254).

George Salting Bequest, 1910.

RISED to ••I.I:.I:J.a

o. 7. t. John tM Bapt· t hold'ng a Lamb on his
kIt arm t. Lawrence Deacon hold'ng a grid'1'on
by his ideo

full-length figures 'th lan· pe backgroun

Oak, 221 in. 1. by in. ID. each (0"571 X 0'171).
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.:lI.l•• ( ;. B AEL), 1728-1779.

He bom at A .g in Bohemia, and the son of mael
en ,a miniature painter, who for a hile ·ded at Dt'e8den,
here young. G practised painting in the Boy 1 Picture

Gallery. While till a lad he went with his fa r to Rome,
where he was long employed in making miniature copie from
the work of Baphael for Augustus IlL, Elector of ony. He
married an Italian peasant girl in 1749, and returned to ony,
where he remained three year ; but circumstances induced him
~ to revi it Italy, which at length became the country of
his adoption. He e ecnted many or in fresco both at Bome
and t adrid, where he invited by Charles m. of pain.
He died at Rome.

o. 0... The Virgin and Child, with St. John
the Baptist.

The Virgin, whose figure i en to the waist, its upporting
the Infant Chri t, who lies asleep on her knees. On the right
tand the yonthful t. John bearing a cro .

Cartoon executed in black chalk circular form, 2 in. in diameter
(0·712).

Bequeathed by Harriet Kearsley, 1 1.

( TTH..£US), Jnr., 1621-1687.

The n of an arti who bore the same name he bom
at Basle, where he i said to have toudied nccessively nnder

ndrart Ruben, and Van Dyek. He attaIned nee' a
portrait painter well an engraver.

o. 1 1& Portrait of a Man.
three-quarter length port it of a man in black. He ts

bi cheek on his left arm. B.i8 bite bin lee e show at he
rist •
Can 3 in. h. by 31 in. w. (0·965 X 0·7 ).

ynn Ellis Bequ 1 76.

See

• See A TO O.

SU (GABRIEL), 1630-1637.

E U bom t Leyden, and w a pupil of Ge Don.
In 1644 he became a member of the Leyden Guild of Painters.
He ttled at m terdam, here he died. Dutch hool.
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o. Th8 Duet.
Interior of a chamber. .A ladr in a scarlet bodice and brown

kirt, holding piece of music In her hand on her laPI . ted
at a table covered with a Turkey carpet, and on hich a bus
viol is lyi~; behind is a ¥entleman tuning a violin. By the
lady's Bide 18 a spaniel. !gnad, G. Metlu.

Wood, 161 in. h. by 141 in. 10. (0'U9 X 0'868).
Peel Collection, 1 n.
o. 83 . Th8 Music Lesson•
.A. lady holding a piece of mu ic i seated at an open virginal

conve ing with a gentleman holding a g of wine in his hand;
hi fiddle' lying on a ble by his ideo On he in the
background are two picture , one in a gilt and the 0 her in an
ebouy frame. igned, G. Jlet8u.

Canva , 15 in. h. by 121 in. W. (0'3 1 X 0'3] 7).
Peel Collection, 1 71.

0.87 • The Drowsy Landlady•
.A. woman in a scarlet gown and white apron i leaping in an

arm-chair holding a clay pipe in her hand j he is seated near a
ble on which are ph ing card and other objec j niel in

front is watching her. T 0 men are in the background, one
endeavouring to ke her by ticklin her neck with the end of hi
clay pipe. igned on the te, G. ETZU.

Oak, If in. h. by 12~ in. 10. (0'36 X 0'317).
;fynn Elli Bequest, 1 76.

"0. 2.580. Woman eated at a Window.
An aged woman seated at a window before a large open book.

The llrrounding walls are adorned with a ine. igDed, G. ET U.

anft~, III in. 1. by lot in. W. (0'291 X 0'273).
George alting Bequ 1910.

O. 2. • TM Forge.
smith holding a red-ho ho oe on an an i1 top in hi

work to an wer cavalier ho tands on the other 'de of the
hop a h· ho e head. A boy' li teDing. .

Canvas 25i in. h. by 2 in. W. (0.6 7 X 0'731).
George alting Bequest, 1910.

(D F 8 v DEB), 1632-1690.

He was born at B , and w a pupil of Pieter nayers. A
u ul painter of landscapes, hunting scenes, and battle p.
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he was made a member of the French Academy in 1673 and diedat Paris. French School.

o. 1447. A Hunting Party.
A carriage drawn up at the foot of a rising ground coveredwith trees. A personage of importance, po ibly Louis XIV., isseated at the window of the ~arriage, and two horsemen approachhim hat in hand j the carriage is surrounded by a suite of pel1l0nson horseback and on foot, all bareheaded.

ood, 23 in. h. by 311 in. w. (0·584: X O' 00)•

• ICBBL (GEORGE), 1763 ?-1843.
French School. MICHEL was an early master of the revival ofland8CBpe art and a link between the Dutch and modem Francch001.

o. 2.2.S& A Woodland Scene.
Farm buildings surrounded by a wooden fence tand at the- .intersection of two roads at the edge of a wood of old oaks.
Canvas, 17 in. h. by 261 in. w. (0'432 X 0·6 0).
Lewis Fund, 1908.

o. Z7 tormy Landscape.
A wide plain under the hadow of dark clouds, a gleam ofsunlight relieveH the foreground where a man is seen approachingsome ruin.
Can , 21i in h. by 31 in. w. (0"546 X 0"7 8).
Presented by the ational Art Collections Fund, 1910.

o B:r.' 8:r.O, 1475-1b64.
CHELA' GELO Buo ARBOTI DJ LUDOVICO DJ Buo ABROTl

I 0 I was born at Castel Caprese, in the diocese of Arezzo in Tus­cany, March 6, 1475. On the 1st of April 1488 he was apprenticedby his father to the celebrated painter Domenioo Ghirlandaio, forthree e&l'8. From 1508, with the exception of the pontificates ofLeo and Adrian VI., and the first years of that of Clement VII.,he ·ded chiefly in Rome, where he died February 17, 1564: j hisbody taken to Florence, and, on the 14th of March following,buried In a vault in the church of anta Croce. He waspainter, poet, sculptor, and architect. Tuscan School
o. 7 • Th6 Entombment of our Lord.
A com ition of seven figures, small life-size. An UIlfinishedpicture. • ohn (or ioodemus), J oseph of Arimatluea, andMagdalen, are carrying the body of Christ up a winding flightof steps to the tomb. On the spectator' left is ome, ted on
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the ground, a tudy in the Louvre shows that he is holding the
crown of thorns in her right hand and the nails in her left ; on
the opposite Bide are two other female figures, , the wife
of Cleophas, and the Virgin ; the latter in obeoure outline only,
and kneeling on the ground.

Wood, partly, if not entirely, painted in tempera, 631 in. A. by
69 in. w. (2'4:50 X 1"4:98).

O. 80 • The Madonna and In/ant Ohrist, St. John
tM Baptist, and Angels.

The Virgin is seated in the centre, holding an open book, on
hioh the Infant Christ, standing by HiB mother's side, has placed

His right hand; behind Him is the little St. John; on each ide
are two angelR, one of whom is reading a oroll. ven small
figures, unfinished.\)

Wood, tempera, 4:01 in. A. by 80 in. w. (1'028 X 0'762)•

., 00:r. 0 0 B:r.A' :r.O.

o. 8. A Dream 0/ Human Life.
A naked figure seated. Beneath his seat is a collection of masks

iliu trating the insincerity or duplioity of human dealings, and
around him are visions of the many vioes and depraviti of man­
kind. Painted from a design by Miohelangelo.

ood, 25 in. h.. by 21 in. w. (0'686 X 0'584:).
Bequeathed by the Rev. W. Holwell-Oarr, 1881.

:r. DA • Painting 1500.

Very little is known respecting the career of this painter.
Be was a contemporary of Paolo orando (Cavazzola), and
possibly assisted him in executing decorative paintings for the
church of San Bernardino at Verona. Among the 0&nv&BeB
and frescoes whioh bear ICHELE' name is a large Cruoiflxion,
dated 1500, formerly in the Refectory of San Giorgio at erona,
but now in San tefano at Milan. He :painted a replica of the
work in 1505 for the church of ta. Maria, in anzo, at Padua.
In 1509 he was again residing at erona, here he painted
frescoes fol' the church of Chiara and ta Anastaaia.
HiB latest authenticated picture is that of the irgin and Child
with Saints, in the church of Villa di illa near Ee~. CBELE
DA VEBO A. was still living in 1523. .

o. Z1 Th8 meeting 01 Coriolanus with Volumnia
and Veturia.

Coriolanus kneels in the foreground to greet his wife, ho is
on her knees with a boy by her .de. ' hile Veturia and

• Thl le ascribed to Bugiardini by :Mr. BereusoD.

18 23 o
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Close to Coriolanus is
right are 0 moun
Ian pe, 'th a ri
he left. e di 08

) 1567-1 1.

LT WR born t Delft. mong otbe he
an Blockland. He orked in his native

~.aJtS (

JacuL
on i .b•

• (0" X 0"1 ).

o. The oung A trologer.
He' in brown and ted at a table itb book , a man0 scrip ,and an ink bot e. e todying a 081 • globe j purplecurtain hind.

ood, 6 in. l. b I) in. w. (0'152 X 0"127).
George ting Bequ 1 10.
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On the advice of Sir amn Archer hee, then President of the
Royal Academy, the bo was sent in 1838 to the School of Art
kept by Henry ,a portrait-painter, at the corner of
BloolD8bury treet. At the age of nine the little pupil had made
sufficient progre to win a ilver eclal awarded by the Society
of Arts and in 1840 wa admitted a student at the Boysl Academy
Schools. In 1843 he won tbe Royal Academy's ilver Medal.
Before he was seventeen he had.painted his firse ubject pictare,
Pizarro NPing the Inca 0/ Peru, which was accepted and huug
at the oyal Academy in 1846 and i3 now in tlie Victoria and
Albert UBeum. In 1847 he gained the Royal Academy's Gold
Medal for another work representiug The Young Mm of the
Tribe of Benjamin seizing their Brides. About the same time
as a contributor to the Government Cartoon competition then
organized, be exhibi~d at Westminster Han a life-size group
illustrating tb~ parable of The Widow's Mite A year later
young ILLAI in oonjunc~ion with B0888tti, Holman Hunt, Dd,
a few other rising artis ,banded themselves togetber in a group,
then and long afterwards known as the Pre-Bapbaelite Brotber­
hood. Their pictures were everely criticised in certain quarters,
but warmly defended by their admirers, among whom Ruskin
was con picuou .

In 1853 ILLAI, being tben onl)' twenty-four years of &ge,
elected an Associate of the Royal Acadamy, and in 1863 he attained
the full dignity of a Royal Academician. From this time forth
his career W88, almost to the I t. one of uninterrupted 8Uocesa.

The honours which fell to his hare were numerous and well
deserved. He was created a baronet in 1885. He had previously
been made an Officer of the Legion of Honour and a ember of
the Institut de France. From Oxford he obtained a D.C.L.
degree, and Cambridge aod Durham Universities conferred on him
honorary degrees. The Government appointeci him a Trustee of
the ational Portrait Gallery. On the death of Lord Leigbton,

ir John wa unanimon ly elected, in February, 1896, President
of the Royal Academy, but by this time he wa_ in failing
health. In 18 0 he had painted his own portrait for tbe Uffizi
Gallery. He died on August 13th, 1896.

o. • Portrait of the Right Hon. tV. E. Gladstone.
r. Glad tone. in his 70th year, standing erect, hi right hand,

with a ring on the fourth finger, lightly clasping hi left in a
char&ete . tic atti ude. He is dretlSed in a black frock c and
black tie.

r. Gladdtone born in 1809 and died in 1898.
Signed with the painter' monogram and dated 1879.
Can ,'91 in. h. by 36 in. w. (1'256 X 0'91').
Formerly in the collection of the' Duke of minater.
Preeented by ir Charles Tennant, Bart., 189 .
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o. 1.4 . Portrait of Sir Henry Thompson, Bart.
He is standing 'Very upright, directly facing Ule spectator. HiB

left arm is placed behind his back, biB right hangs by his side with
the hand in a black glove holding tbe fellow glove. He wears a
black frock-coat, with a black silk·faced overcoat and a gold
eye-glass.

ir Henry Thompson, F.B.C.., was born at Framlingbam,
n1folk, in 1820. He was educated at University College, and

became an eminent surgeon. He was knighted in 1861, and
was made a Baronet in 1899. He died. in 1904..

igned with the painter's monogram and dated 1881.
Canvas, .91 in. n. by 36 in. w. (1·256 X O'9H).
Bequeathed by Sir Henry ThompsoD, Bart., 1904.

MIZaZa.T (JEAN FRA QOIS), 1814-1875.

The French painter of peasant life was born at Gruchy of
peasant stock. He ent to study in Paris in 1832. He worked at
Barbizon from 1849 to his death. French School.

o. M3.. The Whisper.
A girl reclining in the open i leaning on 'her basket while a

child hispers in her ear. igned.
Can , 171 in. n. by Ht in. w. (0·4:51 X 0·375).
George Salting Bequest, 1910.

OCB TO (GIRO 0),

Veronese by birth, ho followed the Venetian style of paint­
ing and beCame an i tant of Giovanni Bellini. Examples of
his work are found at Verona, icenza, odena, and Padua; but
he is better known an engraver than a painter. He was born
in the 16th and died in the 16th century. He is mentioned by
Lanzi, but the particnIars of his life and career are unknown.

o. 1Z3.. The Murder of the Innocents. (Scene I.)
Under a raised marble portico, of which two sides are open to

the air, King Herod i before a crowd of spectators giljng
erders for the slaughter. In the centre of the foreground a
kneeling soldier phlDges his~ into the head of an infant.
On the left another holds a child by its arm. Through the
windo of the portico are glimpses of a landscape. igned.

ood, 26 in. l. by 1; in. to. (0"661 X 0·432).

o. • The Murder of the Innocents. (Scene 11.)
In marble-lined atrium a cro d of pe DB are bled
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watch or take part in the laughter. In the centre of the fore­
ground a kneeling oldier prepare to dispatch an infant on the
pavement. On the left another soldier snatches a child from
the arm of its mother. On the right a woman bewails the
109 of two children, who lie dead at her feet.=',

Wood, 26 in. It by 17 in. w. 0'661 X 0'423).

OZA (PIETRO FRA. CE CO), 1612-1668.

.. OLA was born in or near Milan.o At an early age he went
with his father, Gio. Battista ola, an architect, to Bome, where
he studied painting uuder the Cavaliere d'Arpino. He visited
Venice and Bologna, but finally ettled at Rome, where he died.
Bolognese School.

No. ••• St. John Preaching in the Wilderness.
The Saviour is seen approaching in the distance :-

"The next day John seeth Jesus coming unto him, and saith, Behold the
Lamb of God which taketh away the sin of the world. Thi is he of whom I
.i<h After me comet.h a man which is preferred before me, for he was before
me.' -John i. 29, 30.

Canvas, 201 in. It. by 26 in. w. (0'52 X 0'661)
Bequeathed by the Rev. W. Holwell-Carr, 1 31.

o. 1 • The Repose.
The Holy Family repo ing in the bade of some trees.
Canvas, 12 in. It. by 1 in. w. (0-305 X 0'4:57).
Bequeathed by Charles Long, Lord Farnborough, 1 3 .

(J lE SE), • • • -1668.

LIttle i known respecting the life of this painter, who born
at Haarlem probably before 1610. In 1636 he married" at
Hamstede, near Haarlem, the paintre J udith LeYI tar and iii
is 8upposed that in the following year he took up his residence
at Amsterdam. He died at his native town in 1668. Dutch SchooL

o. 1Z 3. Musical Pastime.
In a picturesquely furnished room a cavalier sits on a high

chair, inging and accompanying his Bong on a large mandolin
or tMorbo-, while a lady, clad in a bronze-ooloured ilk dress, ·ta
by his side playing on a smaller instrument of the same kind.
In the background a waiting woman places a dish on a small
table.

Canvas, 26t in. A. by 321 in. w. (0'667 X 0·825).
Clarke Bequest, 18 9.

• Lanzt says, Oomo; in Goeibe·s Wbakelmmltl wnd uttl JG1ar1atltl4Nrl, it It
ted that he was bom at CoJdre. in Italian berlaDd.
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• 0 •••& (JOO8 DE), 1564-1635

He was born at Antwerp. A pupil of his father Bariholomeus
de Momper. FJemi h School.

No. 1017. A hilly woody Landscape.
In the middle ground a village ; in the foreground a formal

flower garden with labourers at work to the right, and a bridge
with an avenue beyond it in the centre; a picnic party and other
figures, some playing musical instruments, in the front. Signed
D. D. V., 1622. The landscape is probably by Joos Mompers, and
the figurelt by Habens.

Canvas, 55 in. h. by 71 in. w. (1'397 X 1'803).
Wynn Ellis Bequest, 1876.

• O.T&••& (BARTOLOMMEO), 1450-1523.

A distingui hed quattro-cento master, was born, probably about
1450, in the neighbourhood of Brescia, but ettled at Vicenza.
He was employed at Bassano in 1484, and a few years later at
Padua and Praglia. From Padua, he was called to Verona,
where he painted in fresco the Oratory of . Biagio in the church
of SS. azario and Celso. One of his finest works is an altar­
piece in the Brera Gallery, at Milan. He studied in the School
of Giov. Bellini. The dates on his works range from 1487 to
1522. He died in 1523. Venetian School.

o. 80L The Madonna and Ohild.
The Infant is seated on a book, holding a strawberry: a rocky

landscape in the background, with a church and other buildings
on the margin of a lake.

Wood, 25 in. h. by 21~ in. w. (0'635 X 0'546).

o. 1088. The Virg~ and Ohild.
The Virgin, who is seen at half -length, stands in an

attitude of devotion beside the Infant Christ, who lies asleep
before her, reclining on a window-sill.

Wood, 221 in. h. by 191 in. w. (0'078 X 0'502).

OB OR 0&0 (A TO Y), 1512 ?-1576-8.

Commonly called in this country SIR Ano 10 MORE, though it is
not known when or where he was knighted, he was bom at Utrecht
in 1512, or perhaps a few years later, and was the scholar of

an Boorel j he studied also in Italy. He painted portraits in
England and in pain, but settled finally in Brussel ,under the

tronage of the Duke of Alva. He died at Anlwerp.
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nd was the rival of n oro, and Girolamo dai Libri at eroll&,
here several excellent paintings by 0 DO are still preserved.

0.73 • St. Rock with the Angel.
The saint, a full-length figure, life-size, is baring his thigh and

8howing the plague pot to an Angel lIOaring above his head ; at
his foot is his little dog; in the background are an oak, and his
pilgrim' staff and hat.

igned P AULU OBADUB, V.P., and formerly dated MDXVIII.,
but the last five figures have been obliterated.

Canvas, 61f in. 1. by 211 in. w. (1'568 X 0'546).

0.777. The Madonna and Ohild, with St. John tM
Baptist and an Angel, in a LafUlscape.

The Baptist is offering a lemon to the Infant Christ, seated in
the lap of His mother. igned PAULU V. P.

Canvas, 30 in. k. by 26 in. to. (0'762 X 0'661).

o BT 0 D BSI ,1498-1555.

A.L DRO Bo vIe 0, commonly called IL 0RBTl'0 DA
BREBCJA, born at Brescia. He the pupil and . t
of Floriano Ferramola. While till young he appears to h ve
tudied the works of Titian, without ho ever visiting Venice

At the age of 23 he painted beside Romanino in the Corpus
Christi Chapel in . Giovanni Eva~lista at Bresc' Hi
works are found in the Brera at lliJan, in the taedel In-
titute at Frankfort-on-the- aine, in the Berlin and Vienna

UBeUIDI, and in ch1l1'Ch at Bergamo and erona. He died at
'Brescia. Venetian hoo!.

o. Z... Portrait ofan Italian' obieman.
Half length. seated, life ize. upposed to represent onsignor

&iacomo Gromo di Ternengo.
Canvas, 44 in. k. by 87 in. fO. (1'129 X 0'989).

o. Z. t. Bemardino of Siena.
ith Saints Jerome, Joseph, Francis, and icholas of Bari;

and the Virgin and Child appearing in the clouds above with
. Catherine and Clara.
Canvas, 139 in. Tt. by 90 in. w. (8'529 X 2'2 6).

o. Z. Portrait ofan Italian Tobleman,
Of about 30 years of age, seen in front at full length, the head

inclinihg ro he left. The right arm re upon a pedestal·
the lc,ft hand, ungloved, upon the onl-hilt. The dr is ~
brown doublet, with the eev richly bed; a black
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mantle and parti-coloured hose, of WhiCh one leg is brown, the
other black. ~rhe background is architecture, with a castle on a
hill. Dated below MDXXVI.

Canvas,7 in. h. by 35 in. w. (1·981 X O· 9).

o. 1185. The Virgin and Ohild, with two Saints.
On the left t. Hippolytus, partially clad in armour, but bare­

headed, tands bearing a palm branch in his right hand. On
the right t. Catherinl', wit·h a coronet on her head and a palm
branch in her right hand, while her left is placed on the hilt
of a sword, re t her left foot on the fragment of a wheel.

Landscape background, in which are seen the walls of a
castle and a bridge, from beneath which a stream flow.

In the upper part of the picture the irgin, sitting on cloud ,
bends over the Infant Chri t, whom she holds in her arms.

Canvas, with an arched top 901 in. h. by 52 in. w. (2·292 X 1·839).
Presented by ]'ranci T. Palgrave in 1 84.

o. ZOgO. An Angel.
A profile figure of an angel. He wears a long white robe, a

cloth-of·gold mantle, and a wreath of roses, his band are clasped
in adoration. He stands on a parapet inscribed" Ave Begina."

000,591 in. h. by 201 in. w. (1·510 X 0·52).
John muel Collection, 1906.

o. ZOg1. An Angel.
A profile figure of an angel He wears a long white robe, &

cloth-of-gold mantle, and a wreath of rOBe, his hands are clasped
in adoration. He stands on a parapet in cribed "Coelorum."

Wood, 59! in. h. by 201 in. w. (1·510 X 0·52).
John muel Collection, 1906.

o. ZOgZ. aint Joseph.
The aint tands on a parapet inscribed with his name. He

holds in hi right hand the blo oming rod which proved him to be
the cho en 8uitor of the adonna.

000, 591 in. h. by 201 in. w. (1·510 X 0·52).
John amuel Collection, 1906.

o. ZOg3. aint Jerome.
The aint tands on a parapet inscribed with his name. He

weu-s bis Cardinal' ha, and robe , and holds a book open in his
hands.

Wood, 591 in. h. by 201 in. w. (1'510 X 0·52).
John Samuel Collection, 1906.
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OalaA D (GEORGE), 1763-1804.

GEORGE ORLA D was instructed in his art by his father, but he
was especially influenced. by George tubbs, wbo was the best animal
painter of the day. In 1773 he exhibited at the Royal cademy
for the first time, and between that date and the year of his
death he contributed thirty-nine works to its Exhibitions. In 1791
he exhibited The Inside of a Stable ( o. 1030), which - now in
this Gallery and is usually considered his masterpiece. He was
continually in financial difficulties and, inces...mntly pursued by hi
creditors, was often compelled to change his addr 1 his picture
are executed with extreme facility. ORLA D died in a punging­
house in Eyre Street, Coldbath Fields, in his forty-second year, hIS
death being hastened by dissipation, his wife urviving him four
day. He was buried in the burial-ground of t. James'B Chapel,
Hampstead Road.

o. 1030. The Inside of a Stable.
The picture has also been called" The Farmer's Stabk."
Two horse and a pony are being led by a youth into a table.

To the left 11 man i tooping and gathering together some traw.
The table is said to be that of the White Lion Inn at Pad-

dington.
Oanvas, 57 in. h. by 791 in. w. (1'44 X 21)19).
Presented by Thomas Birch Wolle, 1 77.

o. 0.7. A Quarry with Peasants.
Broken ground, with a high gr velly bank tudded with scrub.

In the foreground some labourers are at their noonday meal.
ear them is a range of baskets. In the distance, ome blue

hills.
ood, 7 in. h. by 9 in. w. (0'178 X 0'229).

o. 3&1. Door of a Village Inn.
Two thatched cottages partly enclosed by a wall and over

hadowed by trees. From one of them a peasant woman has ju t
. ued, bringing a mug of ale to a farmer mounted on a white pony
and attended by a dog. At the door of the larger cottage are two
children. A boy stands kindling a fire near ome rocks, while
a terrier si at his feet.

igDed "G. orland piuxt."
Can ,n in. A. by 49 in. w. (1 U X l'244:).
Bequeathed by ir Oscar • P. Clayton, O.B., 1 92.

7. Rabbiting.
oral land pe. A young man, kneeling, holds back a port­

ing dog hieh' eagerly watching rabbiG holes on an adjaceni bank.
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.L ear him i eated a fanner clad in a drab-ooloured coat and red
aistcoat, and close behind the farmer tands a woman with a little

girl.
igned and dated 1792.

Canvas, 34: in. h. by 46 in. w. (0·864: X 1·168).
Bequeathed by J oseph Traver mith, 1 97.

o. ZOS&. The Fortune Teller.
Three ladies and a young officer are grouped round a card table

in a small room hung with green. The two younger ladies are
<he in white with pink and blue hes. One of tbem i telling
a fortune and turning to the officer, ho is dre ed in a scarlet coat
and white breeches. The third lady i in outdoor co tome. and
wear a black plumed hat and a white mantle trimmed 'With fur.
On the all are two landscapes painted in the manner of the ma ter.

Canvas. 18 in. It. by 21 in. w. (0'4/)7 X 0·534).
Bequeathed by Mr . Behrend, 1906.

TO. Z63.. Outside the Ale-house Door.
.A countryman sitting at a table with a jug of ale, another man

tand talking to him.
Canva ,13 in. It. by lOt in. w. (0'349 X 0'273).
George aIting Bequ t, 1910.

o. Z&40. Oowhe,'d and .Jlilkmaid.
.A fa rmyard soen~. A man in a red jacket is leaning on a cow, a

girl carrying a pail i coming through a gate.
igned G. orland pinn., 1792.

Canvas, 20 in. h. by 26 in. w. (0'50 X 0'661).
George SaltinK Bequest, 1910•

.L o. Z641. Roadside Inn.
Two horsemen are riding past the illn of the inn. An 0 tIer is

leading a hor e under ome trees· a group of people resting io the
foreground.

igned G. orland, 1790.
Can ,19 in. k. by 26 in. w (0'002 X 0'661).
George SaltiDg Bequest, 1910.

o LA D (HE RY ROBERT), 1730 ?-1797.
The father of George orland, a portrait painter in crayon and

engraver in mezzotint, ell. a picture dealer and torer.
About 1760 he painted a portrait of George Ill., hich
engraved by Hou ton, and anotber of Garrick, in the character of
Richard ilL, which is in the Garrick Club. t one time h lived
in the hou in Leice ter Field which was occupied by ir J 0 hua
Re,nold from 1760. Hi career as often clouded by financial
difficulti .
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o. 1 Z. The Laundry Maid.
She wears a BJD&11 cap and white dress figured with coloured

sprigs, a low-cut bodice and hort leeves. Round her throat i
a narrow necklet of black velvet. he is washing linen in a basin
placed before her.

Canvas, 291 in. It. by 241 in. w. (0·743 X 0·616).

o. 3. The Laundry Maid.
be wears a white dress delicately figured with pink pri ,a

10 -cu bodice and hort sleeves. Her hair is drawo back from
her forehead under a small muJin cap encircled by a blue ribbon.

he si at a table, ironing.
Canvas, 291 in. h. by 241 in. w. (0·743 X 0·616).

oao (Do E 100),1442- • • .?

The son of a tanner, he was bom at Verona. Little or
nothing is known of his career, and among the orb with which
his name was associated, but few remain. In 1503 he was com­
missioned to decorate the library of the eronese convent of

Bernardino, and in 1508 to execute frescoes for the church
of ta. Maria in Organo, but these last have long perished. The
date of his death is unknown.

O. 12.1 Scene at a Tournament.
A knight in full armour canters &Cl'08I the li on horseback

with the fragment of a spear in his right hand, preceded by an
esquire also mounted. Between them runs an attendant on
foot. Beyond the barrier are other horsemen, and a herald
blowing a trumpet. In the background, on raised seats, are male
and female spectators.

Painted on wood, the aotua1 picture being enoircled by a monochrome
1OlO11 enriohed with leaf ornament, strings of gilt beads, and other
devices. 111 in. h. by 1 tin. w. (0·'" X 0·4:76).

aUter Fund, 1886.

O. Uz. Scene at a Tournament.
knight in full armour, bu~ bareheaded, sits on a bite horse,

apparently awaiting his award of victory; while an esquire
mounted by his Bide delivers his helmet to a retainer. Another
attendan on e right is in the act of jumping over the barrier.

the backgrOund, on raised ..ts, the pectators join bands as if
in exu1 tion.

Painted on wood, the aotu.al picture being encircled, like its com-
panion o. 1211), with scroll and leaf ornament, painted in
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monochrome, and touched with hiOO and gilding. 17 iJL. h. b~

1 t in. w. (0'." X 0'476).
alker Fund, 1886.

oao B (FR CESCO), 1473-1529.

The son of Domenico Morone, the subject of thd preceding
notice, was born at Verona in 1473, and in tructed in painting
by his father. He worked in oil and in fresco, and e celled in
portraits. His greatest work in fresco was the decoration of the
sacristy, walls, and vault of • Maria, in Organo. He died at
Verona.

o. Z8 • The Virgin and Child.
Behind i a red curtain, and a town upon a rock is seen in the

distance.
Wood, 24: in. h. by 17 in. w. (0'610 X 0'.32).

o 0 (GI B TTIST ), 15251-1578.

One of the most eminent of Italian portrait paimers, he
born at Bondio, near Albino, in the terntory of .Bergamo, within
the first quarter of che 16th century. He studied under oretto
at Brescia, but ubsequently settled at Bergamo, here he died.

o. ••7. Portrait of a Tailor,
Known as the Tagliapanni, dressed in a white doublet and red

trunk hose, tanding at his board with the shears in his hand, about
to cut a piece of black cloth. If length, life ize.

Canvas, 881 in. h. by 291 in. 10. (0"977 X OoH9).

o. 7..Z. Portrait of a Lawyer.
He has on a black cap and black velvet nit, with white frill and
. tb&ndB; and holdB a paper in his right hand. Half ength,

life size.
Canvas, 3. in. h. by 211 in. 10. (0'864 X 0'69 ).

o. 1 zz. Portrait of an Italian Nobleman.
He t:andB nearly in profi!e, but looking out of the picture,

leans his left ann on a nchly plumed helmet. e' iD
a cloee dr and trunk h of black with a buft jerkiD,
which are attached pieces of chain-;;;U covering the Bb
and upper arm. . left foot appears to have 0
for it' attached by a kind of tirrup and black cord to
hove the knee.

Canvas, 79 in. A. by 1 in. to. (2'006 X 1'0'1).



ORO 1- OUCHERO . 223

o. Z3. Portrait 01 an Italian Laay,
Seated in an armchair, and wearing an under-dress of gold

tissue, over which is a robe of red satin. In her left hand is •
fan. The figure is seen against a light grey wall, and a pave t
of inlaid marble.

Canvas, 59 in. A. by 4:1 in. w. 0:4:98 X )·OH).

o. 1 ~ Portrait 01 an Italian Eccles ·astw.
He holds in his hand a letter addressed to himself, by which we

learn his name and quality, the Canon Ludovioo di Terzi of Berga­
mo, and Apostolic Prothonotary. Al molto JldO. • LuJ,co. cli Twsi,
(hnco. di B'gomo Digo· et Proth°' Apco· Bigr• Mio O~,...· B'gomo.
Above to the right of the pectator is a glimpse of ky and a weed
on a stone of the wall.

Canvas, 89 in. k.. by 311 in. w. (0'990 X 0'800).

0.1318. Portrait 01 an Italian Nobleman.
life-size full length figure, seen nearly in profile, but ·th

tbree-quarter face. Clad in a black jerkin, worn over a Rhirt of
mail . black trunk hose, stockings and shoes. The hair of his head
is dark and cropped. The beard and moustaches are light bro n,
short and b hy. A gap in the recessed wall just above the
column reveals a peep of blue sky crossed by white clouds.

Canvas, 72 in. k.. by 89 in. w. (1·829 X 0·990).

o. Zo.... n Cavaliere.
This picture has also been called Il Gentile Cavaliere. It is a

portrait of a bearded man dressed in black ornamented with gold
lace. He wea a black cap and feather with a silver-lace band.

Canvas, 8 t in. 16. by SI in. w. (0-9 X 0'7 8).
John Samnel Collection, 1906.

_ova.Bao (FRBDBRIC DE), 1633-4 -1686.

Of an Antwerp family, he born at Emden in 1633 or 1634.
He the scholar of J. Asselyn at Amsterdam, he studied alao
HOme time in Pari and eventualll settled at Amsterdam, where
he married in 1659, and here his son Isaac w born· 670,

ho also a painter. He died at Amsterdam. Dutch bool.

o. A Garden 8cme, bounded by tr868.
On the right are ome fiRures near a fountain ornamented witb
t and shaded by poplars. In the middle ground is a jetting

foUD . ,near hich are variou figures promenading, beyond
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which i a balustrade, and a view of the open country. igned,
Jfouckeron, f.

Canvas, 2 I in. A. by 36 in. w. (0'724: X 0'914).
Peel Collection, 1 71.

No. 13 Z. Landscape with Ruins and Figures.
Three column upport part of the entablature of a ruined

temple, while a huge mass of dislodged masonry lies at their
base. In the middle distance rise lofty poplar trees. Beyond, to
the right, an extensive plain flanked by hills. In the foreground
peasants and cattle rest by the side of a stream. Above, white
clouds drift acro a summer sky.

Canvas, 271 in. k. by 25 in. w. (0·69 X 0'685).
Bequeathed by Richard W. Cooper, 1 92.

val:L:LO (B RTOLO E ESTEBA ),1618-1682.

He was born at eville, and received his first instruction in
painting from J nan del Castillo. He afterwards proceeded to
Madrid, where he as befriended by Velasquez. In 1648 he
married a lady of fortune, and thenceforth his house became
a favourite resort of PeOple of fashion. In 1660 he established
the Academy of Seville, of which be as the first president.
In the latter part of his life he changed both his style and his
subject. He died in con equence of a fall from a sca1fold at
Cadiz. panish hool.

o. 13. The Holy Family.
The youthful viour, ith the irgin @e&ted on the right, and

J oseph kneeling on the left, i represented standing on the hue
of a ruined column ; the Holy pirit is descending upon Him
from above, here the Father is represented supported by angel

Canvas, 114 in. k. by 2 in. ID. (2"895 X 2'083).

o. 7... A Spani h Peasant Boy.
Canvas, 21 in. h. by 15 in. to. (0'684 X 0'3 1).
Presented by Zaohary, 1 26.

o. 7 • St. John and the Lamb.
Canvas, 65 in. k. by 48 in. to. (1·651 X 1·092).

o. 7. The Nativity 01 the V·rgin.
In the centre of the composition the infant .
men near ving -dish on the floor ; ARt.tlUlP
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their side, while a fourth stands bearing the child's linen. Behind

are two angela in adoration, and to tlie left two angioletti with

a dog. Above, hoven a group of youtbfol spiri In the distance

is St. Anna in her bed.
A oopy of the picture by :MURILLO in the Louvre.

Canvas, with lunette top, 91 in. A. b1111 in. !D. CO'M8 X O·Uf).

Presented b1 Lord SaTile, G.O.B., 1888.

~o. Z8 • A Boy Drinking.
A boy, clad in rustic g&riib with vine-leaves in biB cap, leans on

biB elbOw over a table. is left band rests on a square wine

flask. With biB right he rai&eB a glass of wine to biB lipe.

Oanvas, 2fl in. A. b1181 iD.. !D. (0'622 X 0·f68).

Bequeathed b1 John Btaniforth Beokett, 1889•

.....s~..,r7:~. (ALBXANDER), 1758-1840.

A Bcotfii h landscape painter born at Edinburgh, he went io

London early and became the pupil of Allan Ramaay. He subse­

quently travelled to Rome, where he remained several years. On

biB return to Edinburgh he devoted himself at first k) portrait

painting and executed amongst others a liken of Boberi Burns.

He was an Honorary A.ssociate of the BoyalSoottish emy.

o. zu.. Ht 'rUng Oastle.

The castle occupies a rooky eminence overlooking an extensive

plain of meadow land reveaJing glimpsee of a winding river.

Oanvas, 52 in. A. b1 721 in. !D. (1'821 X I·Sf).

7:8 (PATKICK), 1787-1831.

PATJlIClt AS TB was born at Edinburgh. He was the IOn

and popil of Alexander umyth. hen about twenty y8&1'8 of

age he settled in London, where he died, in South Lambe h. He

has been called the English Hobbema.

o. 380. A Cottage, formerly in Hyde Park.

Wood, III in. A. b115 in. w. (0'291 X 0·8S1).

Painted about the rear IS01.

Presented b1 Robert emon, ISU.

o. • The Angler's Nook.

oody land pe; a man fishing in a stony brook.

Ood, 111 in. A. b1 16 in. w. (0"291 X O"f07).

Presented b1 Bobert Vemoll, IS 7.

188. P
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o. ZZO . An Interior ofa late Olassie Ohurch.
A night soene in a large church of Renaissance classic architec­

ture, looking towards the dimly lit apee, with a large crucifix on
the choir screen.

Wood, 18 in. h. by 251 in. w. (0"57 X 0'647).
Bequeathed by H. Oallcott Branning, 1907.

o. ZZ • Ve.'pers.
An interior of a Gothic church at J)ight. A priest is holding a

service in a chapel to the left of the aisle at an altar over which
is a picture framed in black and red marble. The scene is ligh~
by the candles in tbe cbapel, and their rays fall npon the people
kneeling or passing by in the central aisle.

Wood, 101 in. h. by 141 in. w. (0'266 X 0-868).
Bequeathed by H. Callcott Branning, 1907.

o. ZZ07. After Vespers.
An interior of a chapel in a Gothic church at night. A boy is

extinguishing the candles which ligbt the scene.
Wood, 11 in. h. by 8 in. w. (0'279 X 0'208).
Bequeathed by H. Callcott Branning, 1901.

• (A.ABT VA.N DER), 1608-1677.

He was born at Amsterdam. He lived chiefly in that city, and
died there. He wasthe father of Eglon van der eer. Dutch School.

o. Z. A Lanascape, with Figures and Oattle; Even-
ing.

The figures were painted by Cuyp. igned.
Oanvas, U in. 11. by 631 in. w. (1'198 X 1'610).
Bequeathed by Charles Long, Lord Farnborough, 1838.

o. Z3 • River Scene by Moonlight, with Shipping.
On the left a town; the moon rising in the middle-distance

Low water. igned.
ood, 12 in. i. by 1 I in. w. (0'805 X 0"69).

Bequeathed by Lord Colbome, 1 M.

o. 7 Z. Landscape with Figures; a Oanal ctm8.
Holland.

A broad canal with buildings and tmes on each side, a boat and
• couple of BW&D8 in the foreground, and a dra -bridge in the
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middle-distance. On the left are a lady and three sporiBmen,
dogs, and poultry. The figures are supposed to be by Linge1~
Bigned.

Canvas, 511 in. h. by 651 in. 10. (1·306 X 1'668).0... .Fro8t Scene.
A frollen river, buildings on either side, to the left a bridge;

boats frozen in, and many skatel'B on the ice ; everywhere tracee
of snow. igned with the painter's monogram, A.V••

Oak, 10 in. h. by 151 in. 10. (0'254: X 0"893).
Wynn Ellis Bequest, 1816.

o. 1Z88. A Frost Scene.
The outskirts of a hamlet lying on the banks of a canal or

river, on the surface of which men are skating and playing at
golf. On the left of the foreground, near some felled tree­
trunks, a man and woman are Walking with a dog. Leafl.ess
trees rise against a wintry sky filled with large cloud cumuli.

Wood, 121 in. h. by 201 in. 10. (0'823 X 0"12).
Bequeathed by John Staniforth Beokett, 1889.

No. ZZ83. Dawn.
nay is breaking over a calm estuary. A three-masted vessel is

seen in the distance against the yellow li¥,ht. In the middle
distance, is a church on a thickly-wooded SPit of land. A. gabled
cottage is half hiddeD by a dark mass of trees, bilat in he fore­
ground cattle are grazing on the low ground broken by pools and
bushes. A man with a pole is going to ork, another con el"8eB
with a woman in a red peUicoat.

Canvas, 311 in. h. by 251 in. 10. (0"79' X O"M7).
Bequeathed by :Martin Colnaghi, 1908.

o. Z M. River Scen6, with HlW8ernan.
A village on either side of a wide river, a man on horse-back is

on the towing-path. igned with a monogram.
ood, lot in. A. by 161 in. 10. (0"218 X 0·j19).

George Salting Bequest, 1910.

o. Z • Moonlight.
A village with t 0 towers Been through trees beyond a wide
tier-way ·th shipping in he distance, and a wind-mill on the

right. The moon shines through broken clouds.
ood, '1t in. A. by lot in. 10. (0"191 X 0·273).

George Salting Bequest, 1910.
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o. Z 37. Landscape with a Horse and Cart in the
Foreground.

In the centre a horse and cart led by a mao, a woman is seated
in the cart j to the left a pond, and on ~he right are houses and
trees. Various figures.

Canvas, 201 in. A. by 241 in. w. (0'52 X 0'62 ).
George Salting Bequest, 1910.

• (EGLO HB DRIK V DBR), 1635 or 6-170~J.

EGLON wa a pupil of his father, Aart van der eer, and of
Jacob van Loo. He was born at Amsterdam in 1635 or 1636 and
died at Diisseldorf in 1703. Dutch chool.

O. Z 3&. Judith.
She is dressed in white satin and grasps a gold.hilted sword in

her hand. An attendan~ holds the head of Holofernee whose body
lies on the bed in the background.

Wood, 121 in. A. by 91 in. w. (0'317 X O'~l).

George Salting Bequest, 1910.

TBI' • (CASPAR), 1639-1684.

ETSCBER born at Heidelberg and tudied under Koster at
Arnheim and Terburg at Deventer. In 1659 he tarted on a tour
to Italy, but having fallen in love ith a young lady of Liege, at
Bordeaux, he gave up his Italian tour, married, returned to
Holland, and settled at the Hague. He joined the guild of painMn
there in 1662, and died in that city. Dutch School

o. 8 3. Blowing Bubbles.
Two children at an open window blowing bubbles j one of the

boys is offering to catch a little floating globe on the top of hill
plumed cap. igned, A0 1670, G. N~UcMr.

ood, 12 in. 1. by 91 in. 10. (0'305 X Q·Ul).
Peel Colleotion, 1 71.

o. Maternal Irt8tnu:tion.
A lady aeated at a table before a windo is teaching

to read ; another child i playing with a dog on a chair. In the
background over a cupboard is~g in a black frame a mna11
copy of uben'" Brazen Serpent,' in this Collection.

Wood, 171 in. A. by 1'1 in. w. (0"'" X 0"368).
Peel Collection, 1 71.
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o. •• • Lady seated at a Spinning Wheel.
Signed, G. NeI8cMr, 1665.
Wood, 81 in. 1. by 61 in. ID. (0"215 X O·IM).
Peel Colleotion, 1871.

o. 133L Supposed Portrait 01 (}eorge, 1st Earl 01
Berkeley.

A young-looking man clad in a black velvet coat with ample
Bleeves, a ruffle and shirt cuffs of point lace. He wears a large
light bro'Wll wig. e d 1 .ng . right elbo on stone
pedestal enriched with bas-relief carving, and restB his left hand
on his hip. igned, O.. 1679.

Canvas, 181 in. h. by Hl in. ID. (0"463 X 0"368).
Presented by Lord Savile, G.e.B., 1891.

aao 0 DI. 0 GO , .. .. ?-1388•

.An early ienese painter of the 14th century" The circum­
stances of his life and career are obscure, bu he held office
several times in iena, and in 1381 was GoDfaloniere of the Term
of B. Martino.

o. • The Marriage 01 tM Virgin.
In an open corlile, enclosed by arcaded boildinp, the irgin

and t. J oseph stand before the High Priest, ho is joining their
hands. A crowd of figures are grouped around. Behind is an
open gallery supported on an arch, through hich are seen the
conventional representations of a palm tree and shrubs relieved
on a gold background. igned.

ood, 161 in. h. by 101 in. to. (0·426 X 0"266).

GC 0 DA 1430?-1492.

Oommonly but incorrectly called ALU 0, was the son of a
certain Liberatore di Mariano of Foligno, and was bom about
14:30. He is variouBly said to have been the ~upil of Bartol
di Tomm and of Pietro di Mauaforte, local pamters; but i~ is
probable tha~ he derived more knowledge of h· art from Benouo
Gozzoli. IccoL6 died in or shortly after 1492. Umbrian School.

o. 07. Th~ OnlCifizion, ~c. (a triptych).
In the central compartment the Dying nour" seen on the

Oross, surrounded by four angels, who receive in gold vesselS the
blood which flo from the B&cred wounds. Below t. Francis
kneels embracing the . On the left of tbe Om ds

t. John. On the right the Holy Vu,pu sinks fainting in the
anna of two female BaintB. Landscape ~und. In *be
mid<11e distan99 a orti1led wall urroundi.n¥ boildinfp.
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The side wings are each divided transversely into two panels,
on which are represented ucce 'vely:-

1. The ARony in the Garden.
2. Christ Dearing His Cross to Calvary.
3. The Descent from the Cross.
4. The urrection.

Wood, in tempera. Central compartment, 86 (0·9U) in. h. by
221 (0·571) in. 10. Bide panels, each 161 (0"{26) in. h. by 91 (0·2H) in. w•

."

IGGO:r.O DI PI 'I' 0 .1 I, 13 ?-1415.

. A Florentine painter, who was inscribed in the guild on
September 15, 1368.

No. 7•• The Baptism of Ohrist in the River Jordan.
On the spectator's left St. Peter, on the right t. Paul In the

predella, the Angel announcing the birth of t. John the Baptist
to Zacharias j the birth of t. John; his death j and Herodias
receiving the head of the Saint from her daughter; with Saints
Bomualdo and Benedict at the extreme ends. In an, eleven
pictures. Dated 1387.

Altar-piece in tempera, on wood, 132 in. A. by 79 in. 10. (S'851 X
2'(06). Of the prinoipal piotures, the centre, 681 in. A. by SO in. 10.
(1·610 X 0·762); the two Bides, {SI in. A, by I{i in. 10. (1·231 X 0·36 ).

00 .V.L..... (JAOOB), 1635?-1700?

OCHTERVELT was a pupil of icolaa Berchem at the same time
&8 Pieter de Roach. He was bom at Rotterdam about 1635 and
died probably before 1700 at Amsterdam where he lived from 1674.

o. Z 43. A Lad" standing at a Spinet.
A lady in a rose-coloured satin dress stands in front of a spinet,

touohing the keys whh her left hand. A gentleman in a full­
bottomed wig sits at the other side of the instrument. A dog
turns to the right towards a page-boy, who is entering the door of
the room carrying a flask of wine.

Canvas, 31 in. h. by 25 in. w. (0'7 X 0'635).
. Presented by H. J. Pfungat, 1907.

o. Z 3. A Lady at her Toilet.
A lady earing a white tin dress and a light blue bodice is

seated, paring her nails, by ble co ered ith rich clo h.
Herving maid holds a tray.

Canvu, 29 in. h. by 221 in. to. (0"737 X 0·571).
Qeorre Salting Bequ t, 1910,
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OGGIOXXO. See _A.CO.

OOST (JACOB VA ... ) THE ELDER, 1600 ?-1671.
This painter was born at Bruges. His works are mo tly to be

found in that town. He painted principally religious subject , and,
being de irou of achieving greater perfection in this class of
work, went in 1621 to Rome, where he remained for five years.
His work is very unequal. The Calling of Matthew, in Notre
Dame, at Bruges, is his best work, and is full of life and
character. He al 0 painted portraits, of which class of work there
are two important pecim~ns in the public gallery at Bruges.

No. 1137. Portrait ofa Boy.
A half-length portrait in profile. Dressed in a dark jacket or

pell se buttoned on the chest, and a black cap ornamented with a
quirrel's tail. The hand are concealed in a fur muff. Light

brown background, on which are in cribed the words ..ETAT.
su~ 11, 1650, and the painter's monogram composed of the
letter I, V and O.

Wood, 31 in. h. by 24 in. tc. (O'j X 0'610).
Clarke Beque t, 1 3.

OPIB (JOH ... ), B..A., 1761-1 07.
OPIE wa born at St. Agnes, near Truro. His grandfather and

his father, Edward Opie, ere carpenters. H~ early gave signs of
ability, and attracted the nutice of Dr. Wolcot (the tl3tirl t and
p: et who later became known as "Peter Pindar "), who brooght
him to London in 17 I, and introduced him to ir Jo hua.
Reynolds. He contributed many works to the Royal Academy
and for some lime created a se sation in London as the h Cornish
Wonder." He was elected an A. oeiate of tl.e Ro) al Academy in
17fl6 and became a full Academician in the following year. He
died in the priwe of lite: and as buried by t.he side of ir J 0 hua
Re,)'nolds in St. Paul' Cathedral.

No. 784:. Portrait of William Siddons.
He wears a black coat, and a white cravat. Bareheaded, grey

hair, full face.
Wlll'am Siddons was an actor and married 8amh Kemble

in 1773.
Canvas, 30 in. h. by 25 in. w. (0'762 X 0'635).
Beqneathed by his daughter, Mr • Cecilia Coombe, 1 6 •

o. 11&7. Portrait, said to represent Ma1'Y W ollstone­
craft Godwin.

She i seated at a de k before an open window. Her copious
hair, which is grey, or powdered, is confined by a white handker­
chief bound round her head.

I 823 Q
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Mary Wollstonecraft was born April 27, 1759; she married
WilLillm Godwin 1797, and died the sa.me year. Author of
".Lt Vindication of the Rights qf Women," 1792 j she went to
Paris, and wrote on the French Revolution j she was the mother
of Mary, who married the poet Shelley.

Canvas, 291 in. n. by 241 in. w. (0'749 X 0·622).
Clarke Fund, 1 4.

o. 1Z08. Portrait of William Godwin, the Author.
He wears a coat of dark cloth, buttoned acro s the chest, with

a white cravat and frilled shirt. His hair is a reddish brown, and
he is clean-shaven.

Canv ,251 in. n. by 241 in to. (0'749 X 0·622).
Lewis Fund, 1886.

o. 1408. Portrait of a Boy.
This portrait i said to represent the artist's younger brother,

William Opie. He wears a d rk coat, open at the neck, which is
encircled by a large white frilled collar.

Canvas, 201 in. n. by 161 in. w. (0·52 X 0'4:19).
Pre ented by Edward Opie (a nephew of the painter), 1 94:.

o. 18Z&. Portrait 01 the Painter.
A largely painted study of the artist him98lf, looking down,

with a strong effect of light and shade.
Canvas, 16 in. n. by 121 in. to. (0·407 X 0'323).
Bequeathed by Henry Vaughan, 1900.

OB.C.a.O .&, about 1308-1368.

ANDREA DI ClONE L'ARCAG UOLO WaR one of the greatest of
the early Florentine ani after Giotto. His elder brother ardo
(Lionardo) w a painter, and probably the first instructor of
ORCAG . Both bared in executing the great frescoes in the
Strozzi Chapel of . Maria ovella. ORCAG·A was painter,
culptor, and architect, and in 1359 completed the great tabernacle

for the church of Or San Michele. He died at }'lorence. Tuscan
chool.

... 0.5••• The Ooronation of the Virgin, Angels and
Saints in adoration.

A large altar-piece in three division. In the centre, Christ
crowning the Virgin, with t 0 Angels standing on each side of
the throne, and ten others below, eight kneeling and some playing
various musical instrument j in each of the side pictures are
twenty-four Saints kneeling in adoration. On the left is t. Peter,
upporting on his knee the modeL of the church of n Pietro
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Maggiore in Florence, for which the picture was originally
painted. Records say that Pietro Gerini received payments for
this work.

Wood, in tempera, 115 in. h. by 157 in. w. (2'920 X 3'984). Of the
-separate oompartments, the centre is 81l in. h. to the point of the arch,
by l5l in. w. (2'070 X 1'155); the side pictures, 66l in. h. by 44i in. w.
(1'688 X }·129).

The following nine pictures are portions of the above altar­
piece ~-

No. 570. The Trinity.

NOB. 571, 57L Angels adoring.
Wood, in tempera, each 34 in. h. by 15 in. w. (0'864 X 0'381).

No. 573. The Nativity.

o.5-V". The Adoration of the Kings.

o. 575. The Resurrection of Christ.

No. 57.. The Three Maries at the Sepulchre.

o. 597. The Ascension of Christ.

o. SV8. The Descent of the Holy Spirit.
Wood, in tempera, each 361 in. h. by 19 in. w. (0'926 X 0'483).

No. 581. St. John the Baptist, with St. John the Evan­
gelist and St. James the Greater.

St. John the Baptist holds a scroll inscribed Ego vos clamante in
deserto, Parate via.

Wood, in tempera. The entire picture 74 in. h. by 61 in. w.
(1'8 0 X 1'549); the separate compartments each 54 in. h. by 19 in. w.
(1'371 X 0'483).

Formerly in the Ho pital Church of Santa Giovanni e _ iccolo, near
Florence.

0810:1.0 (GIOv~NNI)

Appears to have been a Ferrarese painter, who practised his
art in the middle of the fifteenth century, a fact we learn from the
inscription on the portrait described below. He was still living
in 1461.

o. 770. Portrait of Leonello d' Este, Marquis of
Ferrara, &c., who died in 1450.

Bust profile, life-size, dressed in a red coat, and over it a black
own without sleeves, edged with gold. Inscribed LEONELLUS+
ARCHIO+E Tt I ; and signed Opus JOlUNIS ORIOLI+.
Wood, in tempera, 211 in. h. by 15 in. w. (0'546 X 0'3 1).

18 23 Q 2
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Oal.BV (BER. AEBT), 1491-92-1542.

BER AERT, BARE D, or BEB ARD VAN ORLEY was born in
Bru. el , and was a pupil of hi father Valentyn. later an imitator
of Raphael and Leonardo in Italy. From 1520 to 1527 he as
court painter to Margaret of Austria, and from 1532 to Queen

ary of Hungary.

o. 714:. Mother and Ohild.
The mother, robed in pale blue, is seated under a tree in a

landscape; the child has just turned from its mother's breast.

Oak, IS! in. h. by 10! in. w. (O'S42 X 0'266).

Pre ented by Queen Victoria. in fulfilment of the wi hes of the
Prince Con ort, 1 63.

For 0.655 see under BBIISOII.

oasl (LELIO), 1511-1586.

Called al 0 LELIO DA OVELL RA j he was born ill 1511. He
appear to have clo ely studied the work of Correggio, and to
have been lI. personal friend of that master. LELIO was al 0 an
architect of distinction. He lived till 1586, working chiefly, if
not almo t exclu ively, at ovellara.

o. 14:6.. The Walk to Emmaus.
The aviour and the two disciple engaged in eame t conversa­

tion are walking along a road in a mountainous country. A dark
sky with black clouds and burst of light form a picturesque setting
to the scene. There i a drawing by Orsi for this picture in the
Palazzo Bianco at Genoa.

Can , in oil, 271 in. h. by 21 in. w. (0'692 X 0'553).

oa'1'OI.& 0 (%I').

GIOVAN I BATTI TA BE VE. UTI, of Ferrara, called L'ORTOLANO.
from his father' occupation, who was a gardener, is said to have
siudied under Bagnacavallo at Bologna, in 1512-13. Tb-e circum­
tances of his life are, however, little known j he is supposed to

have died about 1525, but he must have been till young at that
date. Ferrarese choo!.

o. ••g. St. Sebastian, St. Rock, St. Demetrius.
Three full-length life- ize figure, in a landscape. The altar­

piece of the parochial church of Bondeno, near Ferrara.
Originally painted on panel, but now transferred to canvas, 91 in. It.

by 611 in. w. (2'811 X 1'061).
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OS (JA VA), 1744-1808.

Born at Middelharnis, he was the most distinguished flower
painter of his time; he painted also marine views, and was a poet.
He died at the Hague.

No. 1015. Fruit and Flowers and Dead Birds.
The fruit in a basket, the birds lying on a slab in front. Signed,

J . VAN Os fecit. .
Canvas, 27 in. h. by 21 in. w. (0'686 X 0'534).
Wynn Ellis Bequest, 1876.

No. 1380. Fruit and Flowers.
Ripe fruit of various kinds, interspersed with a few flowers,

partly in, and partl~· clustered around a vase on a marble slab,
on which lies also a little ilver dish, containing a spray of
gooseberrie and a sardine. Signed, J. van Os. fecit. 1772.

Wood, 29 in. h. by 22 in. w. (0'737 X 0'559).
Presented by George Holt, 1892.

OST.&DB (ADRIAA~ JA 8Z VA ), 1610-1685.

ADRIAA. 0 TA.DE was born at Haarlem, and studied under Frans
Rals. He continued to re ide in his native town, where he died.
He etched many plates. His younger brother Isaak, as well as
Bega and Dusart, were pupil'i of hi , and he greatly influenced
Jan teen.

o. 8~•• The Alchymist.
An old chemist is at work at his furnace blowing his bellows,

a.nd surrounded by the implements of his occupation. In the
background are a woman and two children. Under a three-legged
stool is a paper in which is written a warning of the vanity of his
labour. -Oleum et operam perdi,. igned on a shovel hanging
against the wall A. v. O,tade, 1661.

Wood, 13i in. h. by 171 in. w. (0'3:12 X 0·H4).
Peel Collection, 1 71.

No. 2.5~0. A Room with many Figures.
Groups of figures in a room listening to a man playing a hurdy­

gurdy. A child is tirring the ember in tbe grate.
000, 151 in. h. by 211 in. w. (0'393 X 0'553).

George Salting Bequest, 1910.

o. 2.5~1. The Cobbler.
A cobbler is seated at work in his hut, on the roof of which
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a dog is curled up. A man, smoking, it on a stool to the right,
talking to the cobbler.

Wood, 9 in. It. by 7t in. 'U'. (0"229 X 0·184).
George alting Beqne t, 1910.

o. Z54Z. Courtship.
A man with a glas in his hand seated with a woman, at a round

table, on which are ome oy ter and a pipe.
Wood, lOt in. h. by ! in. w. (0·273 X 0'215).
George alting Bequest, 1910.

o. Z543. A Man with a Jug.
A man, wearing a teeple crowned hat and a brown jerkin, i

seated out of doors, holding a jug in hi left hand and a pipe in his
right.

Wood, lOt in. It. b 1 in. w. (0'273 X 0'215).
George alting Beqne t 1910.

OSTADB (IsAAK VAN), 1621-1649.

IsilK 0 TADE was the younger brother and pupil of Adrian,
and was born also at Haarlem. The circumstance of his life
are very obscure· he appears to have settled at Haarlem and
died there. His best picture are dated between 1644 and 1649
inclu ive. Dutch chool. .

o. 847. Village Scene.
A man on a white horse, followed by a boy with two grey­

hounds, is pas ing a cottage on hi left hand. ome large trees,
a church pire, and a man conversing with a milkmaid carrying a
yoke of pails. in the background; on the right two pig .

ood. 22 in. h. by 191 in. w. (0'559 X 0'4:95).
Peel Collection. 1 71.

o. 848. Frost Scene.
A frozen river with figure skating or in sledges. A mall

wooden bridge with a hand-rail leads over the river to a cottage
on i bank. Before the cottage a white horse i drawing a sledge
containing a barrel, off the ice. igned, Isaac van 08tade.

Wood, 19 in. h. by 151 w. w. (0'4 3 X 0·393).
Peel Collection, 1 71.

o. ••3. A Frozen River.
A tavern on the bank to the right, with horse ledges and

tr&vellel"8 tanding before the door, among which a white horse is
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oonspicuous. Sledges and skaters on the ice, which is broken in
one part to get water. Signed I. V. OSTADE.

Oak, 16 in. h. by 21 in. w. (0'407 X 0·53~).

Wynn Ellis Bequest, 1876.

No. 13..7. A Farmyard Scene.
In the centre of the picture stands a dilapidated wooden

Bhed, in which a rustic cart, baskets, and agricultural tools are
stored. On the left is a ruined fowl-house, round which
brambles have sprung up. Behind it rises a rugged oak tree.
In the foreground are poultry feeding.

Wood, 151 in. h. by 151 in. w. (0'393 X O·~OO).

o. Z544. The Oa1't.
This picture is also called" TravAllers on the Road."
A man leading a hor e and cart in which a woman is seated, some

figures and a dog on the road side.
Signed and dated !saok Van Ostade, 1645.
Wood, 201 in. h. by 171 in. w. (0'527 X 0·44~).

George Salting Bequest, 1910.

P&0081& (GIJlOL MO DEL), U77-....

He was born at Siena. His father died shortly afterwards,
and GIROLAMO was reared in needy circumstances by his mother.
After acquiring the rudiments of his art from one of the best
painters of his native town, he pursued his studies at Florence,
whence in 1500 he went to Rome, where his talents and industry
soon gained him employment. He returned to Siena about
1608. The place and date of his death are unknown.

No. Z.... McuJonna and Child.
The Virgin, seated with the Child on her knees.
Wood, in oil, 26 in. h. by 24 in. w. (0'661 X 0'610).

P&CCBI&BO-r2.'O (JACOPO), 1474-1540?

He was born at Siena, and nothing is known of him after
1540. Very few pictures can be attributed to him with confidence.
His work has been often confused wi~h that of Del Pacchia. He
was twice exiled from Siena for poli~ical offences.

o. 18.... The Nativity.
The scene is laid in a stable hollowed out of the rock. The

Infant Christ is lying on the groand in ~he middle of ~he piciure,
and the Virgin kneels before Him Kneeling to the right and left
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are ainta. Above is the Almighty Father attended by two angels.
On the frame on each side are tbree small niche-shaped panel , one
over the other, each containing a figure. The predella con~ains

five panels with scenes from the Passion.
Wood, in tempera, 74 in. It. by 61l in. w. (1'880 X 1'561). The

predella 8i in. h. by 55! in. w. (0'209 X 1'4.09).

PADOV.&.I.O, 1590-1650.
ALE ANDRO VAROTA'RI, commonly called P ADOVANINO, from his

birth-pla.ce Padua. He was an imitator of Titian. Venetian
School.

o. 70. Oornelia and her Ohildren.
The mother of the Gracchi, when asked by a companion lady,

who was boasting of her jewf:'l , to show her her ornament,
pointed to her two son, Tiberiu and Caiu , ju t then ret.urning
from chool, and aid" These are my ornamtnt ."

Canvas, 56 in. h. by 48 in. w. (1'422 X 1'219).

Bequeathed by Lieut.-Col. 011ney, 1837.

o . • 33. Boy with a Bird.
He is lying on the ground care ing a white dove.
Canvas, 14 in. h. by 19 in. w. (0'356 X 0'4 3).
Wynn Ellis Beqnest, 1 ill.

PAI.KA VBGCBIO, 14 0 ?-1528.

PALMA VECCHIO was probably a pupil of Giovanni Bellini ; like
all the enetian, he W3. influenced by GiorglOne. Mr. J. P. Hesel­
tine has a mall p:l.1nting, igned P ALMA, that is SImilar in manner
to the" rision of a Knight," by Catena.

o. 838. Portrait of a Poet.
In a low crimson and purple dn- , howing hi neck and shirt ;

with fur hanging over his houldenl, and holding in his left hand,
hich on a book, a rosary.·
Transferred from wood to canvas, 32' in. h. by 24 in. w. (0'825 X

0'610).

.:L BDBS (ANTBO lE).

Thi Dutch master of small costume pieces was born at Dalft and
lived there, but died in Amsterdam. B. 1601 ?-D. 1673.

• Portrai imilar to this work are in the Collection of tl.1e Duke of Alba a~
adrid, and the Quirini- tampalia at enice. They are both ascribed .to

Pa.lma..
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o. Z575. A Musical Party.
A young man playing the violin to two ladie:J. A woman and

child are hnding by a table, and to the left a man is smoking.
WOJd, 15t in. h. by 21t in. w. (O'tOO X 0'053).
George Sa.lting Bequest, 1910.

P.&:I. BSSA' 0 (MARco), 1456 ?-Living 1537.
One of the principal painters of the Romagna, he was born at

Forli about 1456, and was still living in 1537. He wa the scholar
and assistant of MeJozlO da ForH. School of the Romagna.

o. 5... The Deposition in the Tomb.
The dead Christ is being placed in the tomb by the Virgin,

St. John, and the Magdalen. On the Spectator's right i 8an
Mercnriale with the GneJphic banner of the Church j and on the
leU is San Valeriano with the sbndard of ForH. Half-figures,
life size.

Wood, 39 in. h. by 65! in. w. (0'990 X 1'651).

P I' I (GIOVA I A TO 10), Cavaliere, 1695-1768.
He was born at Piacenza, and became a scholar of Andrea

Lucatelli and Benedetto Luti at Rome j he attained celebrity as a
painter of architectural subjects. H!t died at Rome. Roman
School.

No. 138. A ncient Ruins, with Figu·res.
The Pyramid of CestiWl in the middle-ground. A composition.
Canvas, 19! in. .",. by 25 in. w. (0'495 X 0'635).
Bequeathed by Lieut.-Col Ollney, 1 37.

PAP. (ABRAHAH DE), ••••-1666.
A Dutch painter of the 17th century, respecting whose life

little is known. He resided at Leyden, and was a pupil of
Gerard Dou. In 1651 he became Dean of the Guild of t. Luke,
at Leyden, aud in 1666 was again elected to that office, but died
in the same year. His works are rare.

o. 1ZZL Interior of a Oottage with figures.
In the upper room of a humble tenement an old woman sits

at her spinni.ng wheel, with her back to a window. On the right
hand an old man sits at a fire-place. On the wall above the
spinning wheel is a wooden cupboard, on the lower portion of
whioh is inscribed the painter's name.

ood, l5t in. 1. by 21i in. w. (0"00 X 0·5i6).
a.1ker Fund, 1 6.
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PA. A (LODOVICO DA). ~ ZODOVlOO.

PA. 81A' 0, 1503-1540.

FRANCESCO MARIA MAZZO'LA, commonly called PAIlMIGIA'NO,
and sometimes PAR IGIANI'NO, from his birth-place Parma.
After the death of his father Filippo Marrola, Francesco, still
young, was brought up by his uncles Michele and Pietro
llario, who were painters. When Correggio settled at Parma
in 1518, PARMIGIANIO became an imitator of his style. In 1523
he went to Rome, and afterwards resided IOme time at Bologna.
He died at Casal Maggiore, in the territory of Cremona, Augu t
24, 1540, in the thirty-seventh year of his age. He was an
imitator of Correggio. School of Parma.

o. 33. The Vision of St. Jerome.
ood, 138 in. k. by 60 in. w. (S·503 X 1·524).

Presented by the Governors of the British Institution, 1 26.

P.a.SSIG .a..0 (DOMENICO CRESTI), 1558-1638.

Do B lCO CRESTI was called Passignano from ha"fing been born
at that village, near Florence. Be studied under Macchietti,

aldini and Federigo Zuccaro, and worked in Venice and Rome.
Florentine School.

o. ZZ5t4. Portrait of Ga:lileo.
Three-quarter length, nearly full face to tbe left. Be wears a

black doublet, with white lawn collar and cuff. On the left is a
table, on which is an astrolabe, a book, and a sheet of wbite paper
marked with a diagram. His right hand is re ting on the book;
his left, with a ring on the thumb, holds a pair of compasses.

Canvas, 46 in. h,. by 32l in. w. (1·16 X O· 25).
Bequeathed by George Fielder, 190 .

P'ft • OR PATI lB. (JOACHIM), 14 •. ?-in or before
1524.

Be was born at Dinant in the latter half of the 15th century :.
he became a member of the Antwerp guild of painters in 1515,
and died in, or before, 1524. He is distinguished for his delicate·
landscape backgrounds. Flemish School.

o. 71 St. Christopher carrying the In/ant Christ.
A mountainous landscape with an inlet of the sea.
Oak, 10 in. k. by 21~ in. w. (0·254 X 0·546).
Presented by Queen Victoria in fulfilment of the wishes of the Prince

Consort, 1863.
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o. 717. St. John on the Island of Patmos,
Writing the Book of Revelations, an eagle holding an ink-horn

which an impish monster is offering to steal ; above is the Saint's
vision of the woman with the child, and the dragon with seven
heads.

Oak, 141 in. h. by 9! in. w. (0'362 X 0'241).
Presented by Queen Viotoria in fulfilment of the wishe of the Prince

Consort, I 63.

o. • 45. A Nun.
St. Agnes, adoring the Infant Christ, who is seated on the lap

of His mother, and holding a coral rosary in His hands. A village
on a river, and a hilly country in the background.

Oak, 13 in. h. by 9 in. w. (0'330 X 0'229).
Wynn Ellis Bequest, 1876.

o. 108L The Visit of the Virgin to St. Elizabeth.
The Virgin stands extending her hands to greet t. Elizabeth,

who kneels before her. In the background is a castellated build­
ing, half concealed by a clump of trees. Be10nd, to the left, is
the distant view of a fortified town, round whIch a river winds.

Wood, SIt in. h. by 27, in. w. (0'794 X 0'69 ).
Bequeathed by :Mrs. Joseph H. Green, 1880.

o. 1084. The Flight into Egypt.
The Virgin, holding the Infant Christ to her breast, is seated

on an as ,led by St. J oseph down a rocky pathway in the out­
skirts of a wood. t. J 08eph carries on his shoulders a staff,
from which a bundle is hung. Landscape background, in­
cluding the distant view of a town, hills, and a river. Figures
about one-third life size.

Wood, SIt in. h, by 27! in. w. (0'794 X 0'698).
Bequeathed by Mrs. Joseph H. Green, 1 O.

o. 1Z.8. Landscape; River Scene.
A river with a clear placid surface winds its way between lofty

white cliff of a fantastic shape, crowned here and there with
trees and canty verdure. In the miidle distance a small town
or village lies at the foot of a wooded upland. On the river are
a rowing boat, a barge, and a logwood raft of great length, which
assumes a serpentine form as it is borne along by the current.
On the left of the foreground its a man sketching at the foot of
a tree.

ood, 20 in. h. by 27 in. w. (0'508 X 0'6 6).

• :r.:r..G:IIUlln (DA. SAN DANIELE). Bes
D VDI B.

aft 0
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.

PI: Z (LUCA), 1500 ?-••.• ?
One of the !SCholar and assistant of Raphael. Roman School.
The following picture is a cribed to PE NI.

No. 2.2.93. Holy Fam,ily.
The irgin, watched by an~el ,is seated on the ground in pro­

file on the left. with the Holy Child and St. John leaning acro
her lap. t. ElIzabeth kneel in worship ; &.1 0 in profile on the
right. t. Jts.... ph is een in the background against a high rock.

Wood, 12 in. 11.. by t in. w. (0-305 X 0'222).
Bequeathed by George Fielder, 190 •

PI::aVGZII'O (PIETRO), 1446-1523.
PIETRO VA Nu/cm, commonly called IL PERUGINO or PIETRO

PERUGI '0, from having been made a citizen of Perugia, was
born at Castello della Pieve. It is doubtful from whom he
received his first in truction in art, but it is probable that he
tudied under Fiorenzo di Lorenzo, and that he vi ited Florence

while till a young man. About 1480 he was ummoned to Rome
by ixtu IV., and employed with other arti ts on fresco paintings
for the ixtine Chapel. He worked subsequently at Florence
and Perugia. Among his numerou pupil and imitators were
Raphael, Lo pagna, and Manni. He died, po e ed of consider­
able property, at Castello di Fontignano, at the advanced age of
seventy-seven years. Umbrian School.

No. 181. The Virgin and Infant Ohrist, with St. John.
Landscape back-ground.
Wood, 261 in. h. by 171 in. w. (0'673 X 0'444-).

o. 2.88. The Vi1'gin adoring the Infant Ohrist.
Three principal portion of an altar·pip.ce. 'rhe centre picture

represent the Irgin adoring the Infant, who i presented to her
by an angel; three dibtant angel, tanding on clouds and inging,
appear above. The compartment on the left of the pectator
repre ent the A!'~hangel 11chael i tbat on the right, the Arch­
&ngt'l Rapbael with the young TobJas.

ood, each compartment 50 in. h. (1'27) ; the centre oompartmen'
251 in. w. (O'6t7) i the ide J:ictures each 221 in. w. (0'071).

Thi picture painted by Perugino, as recorded by Vasari, for the
Certosa, or Carthu ian con ent neM' Pavia. The entire altar-piece oon­
i ted of ix oompartmen .

0.107&. The Virgin and Ohild with St. Jerome and
St, Froncis.

Two seraphs suspend a crown over the head of the ::MadOlJna.
Wood, in oil, 72 in. h. by 59 in. w. (1·829 X 1·~9)..
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No. 14:4:L The Adoration of the Shepherds.
The Infant Christ lies supported by a cushion on a purple

drapery on the open ground. Behind is a shed 8urrounded by a
fence within which cattle are lying. On the right and left kneel
the Holy Mother and St. J 0 eph, and behind them the hepherds
approach with offerings.

In fresco, transferred to canvas, 98t in. h. by 2331 in. w. (2'495 X
5'936).

Lent by the Victoria and Albert Museum, 1 95.

ASCRIBED TO PBBUGI O.

No. 14:31. The Baptism of our Lord.
St. John the Baptist in the centre of the picture is pouring

water from a cup on the head of the SavioU1", who stand WIth
His feet in the hallow river. Two angels kneel to the right and
two to the left j and behind them again stand four of the
disciples.

Wood, 121 in. h. by 23t in. w. (0'323 X 0'59).

PZBVZZI (BALDASSA'RE), 1481-1536. •
Sometimes called BALDA ARE DA SJE. A, he wa born at Siena

His master i not known. His first work of merit was executed
at Volterra, and he subsequently di tinguished himself at Rome,
both as a painter and architect. He died there in hi 6ft. - i~th

year, not without u picion of having been poisoned. Tuscan
School.

o. 187. The Adoration of the Kings.
A drawing in chiaro curo.
On paper, 44 in. h. by 4.2 in. w. (1'117 X 1'066).
Pl'e ented by Lord Vernon, 1 39.

o. ~18. I'he Adoration of the Magi.
The same composition a above, :To. 167.
Wood, 56! in. h. by 49l in. w. (1'434 X 1'256).
This may be the picture painted by Girolamo da TreviR'l, in the year

1521, from Baldassare Peruzzi' drawing, for the Count G. B. Bentivogoli ;
or the copy made from it by Baroolomeo Cesi, formerly in the possession
of the Rizzardi family Hot Bolo~. The three agi art' portraits of
Titian, Raphael, and ichelangelo.

Presented by Edmund Higginson, 1 49.

PBSZZiZiI' 0 (FXA CESCO), 1422-1457.

fhe grandson of Giuliano d'Arrigo Giuochi, known as PESEJ LO
and hence called FXA CESCO DI PESELLO and PESELLI 0, was bo~
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at Florence, and died there, aged only 35. He was the pupil of
Fra Filippo Lippi. Tusean School.

o. 7Z7. A Trinita.
A representation of the Trinity. The Father, eeated on clouds,

and surrounded by Cherubim and Seraphim, supports the Crucified
Son, over whose head hovers the Dove of the Holy Spirit. Below
is a varigated landscape. The centre of a picture of which one
part, two saints, is in the po e ion of H.M. the King, another
part, an angel, belong to Lady Brownlow, another angel belongs
to Lady Henry Somerset; the fourth part, two saints, is missing.

Poplar, in tempera, in the form of a cross, 12 in. h. by 39 in. w. (1·829
X 0·990).

PIAZZA (MARTI 0), 14 . . ?-after 1526.

A Lombard painter of the early 16th centnry. Very little is
nown of his life or career. He is believed to have been a brother

of Albertino Piazza (commonly called Toccagni) with whom he
was a ociated in the execution of everal works, among which
may be mentioned an altar-piece and frescoes in the Church of
the Incoronata at Lodi. Lombard chool.

o.11SL St. John the Baptist.
In a rocky cavern, St. John stoops, resting on one knee, to fill

a bowl with water, which flows from a conduit in the rock. At
the back of the cave are two natural apertures, through which
a mountainous landscape is seen. igned with the painter's
monogram.

Wood, 27 in. h. by 20i in. w. (0·6 6 X 0"514).

PI.B rB CBSCO IIIOB. '1"1.0.

A Tu can painter of the 15th century. A large number of
decorative panels are attributed to him.

o. 11... The Madonna and Ohild attended by the
In/ant St. John and an Angel.

The Virgin, whose figure i seen at half length, supports
the Infant Ohrist who tands undraped before her on a balcony.
On the right the youthful t. John Etand in an attitude of de­
votion. On the left is an angd crowned with a chaplet of roses
and bearing a lily. Gold punched b-wkground powdered at in­
tervals with mall seed-like projections.
<.On a "tondo" or circular pane140i in. in diameter, (1·02 ) of which
27! in. (0"69 ) i occupied by the picture and the rest by an ornamental
border 6i inches (0·164) wide of quattro-centodesign modelled ing 0
and gilt.

Walker Fund, 1885.
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.mBO DI OOSI 0, 1462-1521 ?

PIERO, called DI OosIMO from his master C08imO Bosselli, was
born at Florence. HE was not only the pupil bot the constant
assistant of Cosimo, and he accompanied. that painter to Rome
about 1480 to assist in the decoration of the 8istine Chapel.
PIERO delighted in classical mytholo~cal subjects, and excelled as
a land8cape painter; he died at Florence about 1521. Tuscan
School.

O. •••• The Death of Procris.
She is lying on her side in a field ; at her head kneels a satyr,

who feelingly touches hel' shoulder, and at her feet is seated the
hound Lmlaps, the gift of lJiana:O in the background a view of
the sea, with some other dogs and birds on the shore.

Poplar, in tempera, 25~ in. h. by 72 in. w. (0'647 X 1·829).

o. ••&. Portrait of the Florentine Gene/ral, Francesco
Ferrucci, in Armour.

The background is a view of the Piazza della Signoria, at
Florence. With the statue of David by Michael Angelo in front
of the Palazzo Vecchio.

Wood, 28 in. h. by 201 in. w. (0·712 X 0·52).
Bequeathed by ir Anthony C. Sterling, 1871.

.IBBO DB:L:LA I"B& OBSGA. See I"BAXOBSO&.

PIB'S'BO (GIOVA I DI). See SPAG A.

PIX'S'OBI'OOBIO, 1454-1513.

BERNARDI 0 DI BETTO, or the son of Benedetto, commonly called
PINTORICCHIO, was born at Perugia, and died at Siena. He was
the a istant , and probably the scholar of Pietro Perugino, for
whom he worked in Rome; and he was one of the mo t eminent
painters of his time: he gave much attention to landscape painting.
Umbrian chool.

o. ••3. St. Oatherine of Alexandria, with her att"-
butes.

A. monk kneeling in adoration. Landscape background.
Wood, 211 in. h. by 15 in. w. (0·546 X 0·381).
Bequeathed by Lieut.-Gen. ir W. Moore, 1862.
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o. 703. The Madonna and Child.
The Infant tanding on a carpet in front of His mother, only half

of who e figure is seen: a rocky landscape in the backgronnd.
Poplar, 22 in. h. by 15! in. w. (0·559 X 0·393).
Presented by Queen Victoria in fulfilment of the wishes of the

Prince Con ort, 1 63.

o. • 11. The Return oj Ulysses to Penelope.
Penelope is seated at her loom ; on the floor at her right is a

damsel winding thread on huttle. Four suitors have entered
the room, and in the background mysses himself is seen in the
doorway ju t entering. From the open window i seen the ship
of my e with the hero bonnd to the mast; syren are di porting
them elves in the sea ; the palace of Circe i on an island near.

A fresco transferred to canvas, 49 in. h. by 57~ in. w. (1·244 X 1·46).

PIO••O (SEBASTlA 0 DEL).

EBA TU 0 VE EZIA 0, as he igned himself, but commonly
called FRA EBASTIA 0 DEL PIO BO, from hi office of Keeper of the
Leaden eals, was born at Venice about 1485. He was the scholar
of Giovanni Bellini and Giorgione, and settled in Rome about
1510-12, where he contracted a friend hip with Hchael Angelo,
who emplo ed him to paint ome of hi design. In 1531 he
wa appointed Frate del Piombo by Clement VII., an office
which he held until his death, which occurred in Rome in 1547.
Venetian chool.

o. 1. The Resurrection of Lazarus.
.. And when he had thus spoken, he cried with a loud voice, Lazarus, come

forth.
.. And he that was dead came forth, bound hand and foot with grave clothes :

and hi face wa bound about with a napkin. Jesns said unto them, Loose him,
and let him go.n-John xi. 43, 44.

Transferred from wood to canvas, 150 in. h. by 113 in. w.
(S· 07 X 2· 70).

o. ZO. Portraits of Sebastiano del Piombo and the
Cardinal Ippolito de' Medici.

Wood, 5 in. h. by H in. w. (1·371 X 1·117).

o. Z4. Portrait of an Italian Lady as Saint Agatha.
Half length ; rather larger than life. Formerly supposed to

be Giulia Gonzaga, a lady of the ruling family of Mantua.
Canvas, 36 in. h. by 30 in. w. (0·914 X 0"762).

o. 450. The Holy Family.
The adonna embraces with her left hand the Infant Christ
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who with one knee on hers advancee the other foot as if to leap to
the RJ'Ound. Her right arm is thrown round the kneeling figure
of the donor of the picture. Behind to the left is St. John the
Baptist, and on the right is St. J oseph asleep. The background is
dark.

Wood, 38 in. A. by '2 in. 10. (0·965 X 1·066).

o. M.3. The Daughter of Herodias.
A bust portrait of a lady as Salome. She is dressed in a blue

bodice witb a white sleeve, her arm rests on a ledge, and holds the
charger with the head of St. John the Baptist. A landscape with
a distant blue hill is seen through an open window.

Wood, 21' in. A. by 17 in. 10. (O·M6 X 0·'82).
George Salting Bequest, 1910.

PIPPI. Bu BO &.0.

• 18& 0 (VrrroBE), 1399-1451-2.

An excellent painter and medallist, he was born at Ban Vigilio,
in the Veronese territory. He is commonly called PISANELLO.
Several of Iris medals still exist, bearing dates from 1444 to 1448,
and they are generally inscribed Opus PISANI PICTOBIB. He is
known also as PISA '08 VEBO E SIS, or Pisano of Verona. It is
probable that he studied painting under Altichieri da Zevio.

tefano da Zevio and Bono of Ferrara were his pupils.

No. 77.. St. Anthony and St. George in conversation.
On the left stands St. Anthony with his staff and bell;

his pig reposing at his feet; opposite to him is t. George in
rich armour, with his head protected by a large TU8C8Jl straw
hat i at his feet lies the vanquished dragon. In the background
is a pine wood; in the sky above is a vision of the Virgin and
Child in a glory. Inscribed PilaR"' Pi.

Wood, in tempera, 18 in. A. by 111 in.w. (0·&57 X 0·291).
Presented by Lady Eastlake, 1867.

o. 14;3.. The Vision of St. Eustace.
The aint seated on a horse sees before him a stag with the

crucified aviour between the horns. The baCkground is a land­
8C&pe of wood and rocks through which runs a small stream ; over
the trees at the top of the picture is seen a lake or marsh. At the
foot of the picture a greyhound is chasing a hare and other dogs
are following. Various animals and birds are disposed about the
landscape.

ood, in tempera, 21 in. h. by 251 in. ID. (0·53' X 0·6'1).

18823 B
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POBII (EGBERT VAN DER), 1621-1664.
He was baptized at Delft in 1621. In 1650, on tho 17th of

October, he was made member of the Guild of St. Luke at Delft.
He painted interiors, and views of towns and the dunes, but his
especial predilection was for conflagrations and effects of moon­
light. everal picture of his exist representing either the ex­
plo IOn of a powder mill, which took place at Delft, October 12th,
1654, or views of the town after that msaster. He died at
Rotterdam.

0.1061. View neat' Delft alter the Explosion of a
Powder Mill on October 12, 1654.

In the foreground are figures apparently carrying away chattels
and a isting tho e who have suffered from the calamity.

Signed, E Vander Poel, 12 Octob. 1654.
Wood, 14 in. h. by 19 in. w. (0'356 X 0'4 3).
Bequeathed by John Henderson, 1879.

POBIIBII'BVBGH (CORNELIS VAN), 1586-1667.

He was born at Utrecht, and studied :first under Abraham
Bloemart, and afterward in Italy. He was in great request
among landscape painters, whose pictures he furnished with
figure. He died at Utrecht. Dutch chool.

0.955. A Ruin, Women bathing.
Women bathing in Do stream Dear ruins in an open-wooded

country.
Canvas, 14 in. h. by 17 in. w. (0'356 X 0·432).
Wynn Ellis Bequest, 1 76.

POIILAIVO'IIO (A "TO IO and PIERO).

The elder of the e two brothers (.Antonio), painter, sculptor,
engraver, and gold mith, was born in Florence about 1429. He
waR one of the earlie t of the J.'lorentine who adopted an oil
medium. Piero, hi younger brother, born in 1443, was a painter
by profe sion, and assist~d .An~ni~ in the production of many
pictures. In 1484 .Antomo was mVlted by Pope Innocent VITI.
to Rome, where he executed Rome important monumental works
in St. Peter's. H~ died there in 1498, having survived his brother
Piero at least two years.

o. Z9Z. The Martyrdom of St. Sebastian.
The saint, bound to the trunk of a tree, is surrounded by his

executioners, and already pierced with arrows; the background
is au extensive landscape. Painted in 1475.

Wood, 114 in. It, by 791 in. w. (2· 95 X 2'01 ).



POLLAIUO'LO-POl: TORMO. 251

A CRIBED TO A_TO 10 POI.I.AlVOI.O.

o. 9Z8. Apollo and Daphne.
The nymph is in the embrace of the god, who has just caught

her; her two arms have already 8prouted into laurels.

Ohestnut, III in. h. by 71 in. w. (0'2 5 X 0'19).

Wynn Ellis Beque t, 1 76.

SCHOOL or POLLAIVOI.O.

o. 585. Portrait of a Lady.

'l' Head Rnd shoulders in profile, witb gold and pearl head-dre li,

and a rich sleeve of crim on vel.et and gold.

Wood, in tempera, 161 in. h. by lli in. w. (0'419 X 0'291).

PO_TB. See BASSA_O.

PO_TO••O (JACOPO DA), 1494-1557.

Po TORMO, or Pu TORMO, 80 called from the place near Empoli,

-where he was born, bore the family name of Carucci. He was the

scholar of Andrea del Sarto, and became eventually an imitator

of the style of ichelangelo, and was an excellent portrait

painter. He died at Florence in 1557. Tuscan School.

0.1131. Joseph and kis Kindred in Egypt.

Before the entrance to a building reached by teps, Pharaoh

surrounded by attendants, is met by J oseph and his brethren.

Seated on a triumphal car drawn by naked children, Joseph is

again represented stooping forward towards a man who presents

a petition. Towards the summit of a staircase, J oseph again

appears leading one of bis sons. Another child is received by his

mother at the top of the stairs. In a porch above J oseph is

seen at the hed~ide of his dying father, io whom he presents

the children, Ephraim and Manasseh.

Canvas, 44 in. h. by 49 in. w. (1'1l7 X 1'244).

Clark Fund, 18 2.

ASCRIBED TO PO_'1'O& O.

o. 1150. Portrait of a Man.
A middle-aged mau, with dark hair falling over the ears, mous­

tache, and a short thick beard. He wears a bh~ck gown and a

black cloth or velvet cap. The left band is laid on the right

breast. In his right is a roll of paper.

Wood, 25~ in. A.. by 19~ in. w. (0'647 X 0'-195).

1 23 R 2
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POO (WILLEII DB), 16 •. ?-Hving 1645.

He was born at Haarlem in the 17th cent1ll1' and probably
tudied under Rembrandt, at Layden. He pamted scriptural,

allegorical, and mythological subjects, on a small scale. No
later date than 1645 is found on his pictures, which are some­
what rare. The details of his life are unknown.

No. 1Z.... An Allegorical Sub:iect.
A youn~ man, whose head is encircled by a wreath, wearing

a steel cmrass and a long brown cloak, stands before an archi­
tectural fragment, which appears to be the capital of a large
pilaster. On i top are laid two crowns, a roll of ~per

or parchment and a globe, which the man touches WIth
tceptre held in his right band.

Wood, 19 in. h. by 14 in. w. (0'488 X 0'366).
Presented by T. Bumphry Ward, 18 9.

POT (HE DBllt GERBITBZ), linnK 1600-1656.

Born at Haarlem about 1600, he is BUpposed to have been a
pupil of Frans Hals. The subjects of his pictures vary, but he
18 chiefly known as a portrait painter. In the Archers' Hall at
Haarlem is a large work by him, representing the principal
officers of that society. The Louvre collection contains a portrait
of Charle I. of England, ascribed to Pot, and dated 1632.

o. 1Z7& A Coovivial Party.
A. group of cavaliers and women sit carousing at a table

oovered WIth a red cloth, over part of which a napkin is laid.

Wood, 121 in. A. by 71 in. w. (0'311 X 0'184).
Lewi Fund 1889.

PO (PA-ULU8), 1625-1654.

The son and pupil of Pieter Potter, a painter, was born at Enk­
huisen in 1626. He was a clever artist at the age of 14. He
ell b1isbed himself at the Hague, where he married in 1650, but
in 1652 be moved to Amsterdam, and died there in hi
29th Jeaf. There are some admirabJe etchings of animals by
Paul P~ter. Dutch School.

o. • Landscape with Cattle.
In a meadow near some farm buildings among trees are a man,

four co a hOI"88, and some sheep; one of the cows, white and
spotted, is lying chewing the cnd and looking at the spectator.
Near the open 'klor of a hed are a hone aDd cart with two men
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and a dog. In the background is a corn field with some cui

sheaves of wheat. Signed PaulUl PoUer,.!t. 1651.

Wood, 221 in. ",. by 20~ in. to. (0'571 X 0'52).

PeelOollection, 1871.

No. 100.. The Old Grey Hunter.
A huntsman holding the bridle of a grey horse, is lying asleep

on the ground under an old tree j his greyhound is also asleep.

Another sportsman and two dogs are seen in the distance. On a

piece of fencing to the right is the signature PAULUS POTTER.f.

Oak, 121 in."'. by 101 in. to. (0'317 X 0·266).

Wynn Ellis Beque t, 1876.

o. ZS83. Cattle in a Stormy Landscape.
On a gentle rise in a field a young reddish-brown bull stands j

he is seen against large dark clouds. .A. black cow i lying down

near. A cow and two sheep are near some trees bent by the wind.

igned Paulus Potterf. 1647.
Wood, 18 in. h. by Ht in. w. (0'457 X 0'375).

George Salting Bequest, 1910.

po-r-r•• (PIETER ?), 1597-1652.

PIETER PO'rI'ER, the father of Paul Potter, was born at Enk·

huizen, and died at Amsterdam. He formed his style under the

influence of Frans Hals, and painted various subJects, such as

guard-house lroenes, still life, and landscape. Dutch School. The

following picture is ascribed to him :-

o. 1008. A Stag Hunt.
A dense wood on the right j an open country with a river OD

the left j two stags and a hunting party in the middle ground.

igned P. Potter.f. 165 . The last figure is illegible.

Canvas, 431 in. h. by 5 1 in. to. (1'104 X 1'485).

Wynn EIlls Bequest, 1876.

poua.us (FRA B THE You GE ~, 1569-1622.

He was born at Antwerp, and was a pupil of his father, Pourbus

the elder. He was Court painter in France, and visited Italy•

... o. ZZ.S. Portrait of a Military Commander•

...... The head of a middle-aged man, partly bald, and with a heaYy

brown moustache and beard. A narrow white ruil hows above

his armoor.
Wood, 161 in. h. by 12 in. w. (0'n9 x 0'305).

Bequeathed by George Fielder, 1908.
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POVSSI (CHARLES), 1819-1904.

CHARLE PIERRE POU I wa born 28th'December, 1819, in
Paris. He studied under Coignet j he obtained IL mentio71-honor­
able at the Expo~ition de Paris, 1885. He painted scenes of
Breton marriage, and many land capes, and died in Paris on
October 12th, 1904.

.r"o. 810. Pa1ylon Day, in Brittany.
This represents a fete held in honour of ~ otre Dame de Bon

Secours of Guingamp, in Brittany, on the 2nd of July in every
ye r. The numerou pilgrims are as embled in an open wood,
variou ly occupied, and exhibiting many interesting examples of
local costume.

Canvas,5 in. k, by 129 in. to. (1'473 X 3'276).
Presented by R. E. Lofft, HS70.

POVSSIK (GA PARD), 1613-1675.
GASPARD or GASPAR DUGHET, the brother-in-law and pupil of

icolas Pou sin, under who e family name Gaspard i generally
known in this country, wa born of French parents at Rome,
where he also died. Hi work are very numerous, and many
of them have been engraved. He produced several etchings.
himself. French chool.

No. 31. A Landscape, with FigU/res.
Representing Abraham and Isaac going to the sacrifice.
Canvas, 63 in. h. by 7 in. w. (1'600 X 1'9 1).
Angerstein Collection, 1 2t.

o. 3&. A Land, Storm.
Mountain scenery j hepherd seeking refuge for their flocks.
Canvas, 59 in. h. by 72 in. w. (1'49 X 1'829).
Angerstein Collection, 1 2....

o. &8. A Woody Landscape, Evening.
A view near .Albano. Companion to o. 98.
Canvas, 19 in. h. by 26 in. w. (0'4 3 X 0'661).
Bequeathed by the Rev. W. Holwell Carr, 1 31.

o. 5. Landscape, with Dido and .A?neas taking
shelter from the torm.

Virgil, ~~ill, iv. 119.
Canvas, 5 in. h. by in. w. (1'473 X 2·23l).

Bequeathed by the Rev. W. Holwell Can, 1831.
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o. .8. View of La Riccia.
A small town, ituated on a rock, fourteen miles south-east of

Bome. Horace passed the :first night at this place on his journey
from Rome to Brundusium: it still preserves its ancient name.
Ancia. Companion to No. 68. .

Canvas, 19 in. h. by 26 in. w. 0'4 3 X 0'661).
Bequeathed by the Rev. W. Holwell Cau, 1 31.

No. 181. An Italian Landscape.
Mountain scenery, with a view of Tivoli on the slope of

the hill.
Canvas, 28 in. h. by 65 in. w. (0'712 X 1'651).
Bequeathed by Charles Long, Lord Farnborough, 183 .

No. 115•• The Calling of Abraha'Tn.
On the left a group of lofty trees, the branches and foliage of

which are violently agitated.by the wind. Below them, a winged
Angel, standing by the side of a road accosts Abraham, pointmg
upwards as he does so to a figure representing the Almighty
seated in the clouds above.

Canvas, 79& in. h. by 60 ft. w. (2'01 X 1'024).

ASCRIBED TO GASPABD POUSSI•.

o. 2.72.3. Landscape with figure .
A. river scene with a mountain in the distance and broken ground

to the right. A large tree C1086S the composition on the left.
Canva!!, 661 in. 4. by 96 in. w. (1'6 2 X 2'48 ).
Presented by P. Pusey, 1849.

o. 2.72.41. Landscape with figures.
A river panned by a bridge leading to a fP"oup of trees; an arm

of the sea in lihe distauce. The foreground is composed of bushes
and sandy hillock •

Canv3. , 661 in. 4. by 96 in. w. (1'695 X 2'43 ).
Presented by P. Pusey, 1 49.

POUSSI (lCOLAS), 1594-1665.

POD' I. was bom at Villers, near Lea Andelys, in ormandy,
of a noble :!amily of Soi ons. He learnt painting nnder Qnintin
Varin, but at the age of 18 he vi ited Paris, where he continued
his stndies under other masters. In 1624 he went to Rome whore
he attended the Academy of Domenichino and practised his art.
In 1640 he re-visited Paris, where he remained two years, but
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finally settled in Rome, where he died in his seventy-second year,
and was buried in the church of San Lorenzo in Lucina. French
School.

0.3•• The Nursing of Bacchus.
Landscape, with nymphs and fauns tending the infant Baoohl18,

who is drinking the juice of the grape, which a satyr is squeezing
into a bowl.

Canvas, 301 in. h. by 37 in. w. (0'774 X 0'939).
Bequeathed by G. J. Cholmondeley, 1831.

No. 40. Landscape, with Figures; Phocion.
A wooded spot in the neighbourhood of a city, which is seen at

the base of a range of mountains.
Canvas, 80 in. h. by 43 in. to. (0'762 X 1'092).
Pre ented by ir George Beaumont, Bart., 1826.

No.4Z. A Bacchanalian Festival.
A landscape with satyrs, fauns, centaurs, and animals, in wild

revelry.
Canvas, 56 in. h. by 87 in. w. (1'422 X 0'939).
An,gerstein Collection, 1 24.

No. 8Z. A Bacchanalian Dance.
Landscape, with a group of fauns and bacchanalian nymphs,

or bacchantes, dancing in a ring.
Canvas, 89 in. h. by 56 in. w. (0"990 X 1'422).

No. 85. Oephal'Us and Aurora.
Cephalu , before whom a little cupid holds up the portrait of

his wife Proeris, is endeavouring to free himself from the arms of
Aurora : behind is the winged Pegasus.

Canvas, 88 in. h. by 51 in. w. (0'965 X 1'295).
Bequeathed by G. Cholmondeley, 1881.0.. Venus sleeping, surprised by Satyrs.
Canvas, 26 in. h. by 20 in. w. (0'661 X 0'50 ).
Bequeathed by the Rev. W. Holwell.Carr, 1831.

No. 1 The Plague among the Philistines at Ashdod..
..And the head of Dagon and both the palm of hi!! hands were cut off upon

the threshold of the door."-l Samuel v. 4-

Canvas, 61 in. A. by 80 in. w. (1'295 X 2'032).
Presented by the Duke of orthumberland, 1 38.



POU SI -PREVITALI. 257

o. Z81.. Landscape.
A herdsman ~ driving cattle under lofty trees towards a river

which flows between high banks in the middle distance.
Oanvas, 211 in. h. by 161 in. w. (0·546 X 0·4:26).
George Salting Beque t, 1910•

••BDIS (AJlBROGIO DE). Between 1450-60- . • .?

He was probably bom between 145~1460, and may have been
.a. pupil of Cristoforo de Predis, a miniature painter of celebrity.
He was apparently the favourite portrait painter of Lodovico

form, the portraits a~tributed to him including many members
of the form family. His signed pictures are dated 1494 and
1502 respectively. The year of his death is unknown.

o. 18.1. An Angel.
The angel, dressed in dark green, stands in a niche playing a

viol.
Wood, 451 in. h. by 231 in. w. (1·155 X 0'603).

o. 18.Z. An Angel.
This angel, imilarly placed in a niche, is playina on a mandoline.

She is dre sed in red. .
Wood, 4:51 in. h. by 231 in. w. (1·155 X 0·603).
These two figures formed the wings of the altar-piece by Leonardo

-cia Vinci, described under o. 1093 in this catalogue.

O. 1••5. Portrait of a Young Man.
He is represented at half length, almo t full face with the eyes

to the right. His right hand is placed on a parapet of variegated
red marble, and holds a small scroll. Monogram and date U94.

Wood, 21i in. h. by Ht in. w. (0·54: X 0·315).

0.2.2.51. A Portrait of Bona of Savoy.
A profile portrait of a lady in a rich dress of red brocade with

puffed sleeves and a cloak of wide stripes of different colours.
Oanvas, 54: in. h. by 24: in. w. (1·311 X 0·610).
Pre ented by " ir George Donaldson, 190 •

... VZTAz.J: (A DUA), painting 14 •. -1528?

PRJ:VITALI was bom at Bergamo in the latter half of the 15th
century and perhaps entered the School of Giovanni Bellini at

emce. The earliest date on his works hitherto discovered is 1502.
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He died of the plague at his native place on the 7th of Tovembert
1528. He was a good portrait painter. Venetian hoo!.

O. ..5. Madonna and Ohild, seated.
The adonna placing her hand on the head of a onk, who is

adoring the Infant Christ. Landscape with t. Catherine in the
background.

Poplar, 21 in. h. by 27 in. w. (0'534 X 0·6 6).

TO. Z50 . ViJ'gin and Child.
The BI d Virgin' ated, with the Holy Child on her lap, in

a wooded land pe. -
Wood 20 in. h. by 26 in. w. (0'50 X 0'667).

George aIting Bequest, 1910.

o. Z501. "Salvator Jf'ltndi."
half-length figure of the aviour with the Orb, Hi right han

rai ed in hIe sing. igned and dated 151 .
Wood 24 in. h. by 20 in. le. (0·IH6 X ~r527).

George aIting Bequ t.

P BVOST tJ..L") 1462 ?-1529.

JA.· PRE 0 T, a na ive of on in Rainaul ,w born abou&
1462. He married at alenciennes the widoW' of imon armion,
the painter, who dIed in 14 9. On the 10th of February, 1494, he
purch ed the right of citizenship of Brul{e. In 1521, at Antwerp
he mE:t Durer who went with him to Bruges and tayed in his
hou e. During Durer' vi it he drew PREVO T' portrait. Flemish

chool.

O. 7 3. The Virgin and Child in a Garden.
ted under a tree, by their ide an earthen vase of pinks;

landscape background.
Oak,2 in. h. by 19 in. w. (0'610 X 0'4 3).

P nted by Queen ictoria in fulfilment of the wi hes of the
Prince COll!ort, 1 63.

PULZO B ( CIPIO E, called GAETAUS), 1550-16oo?

PULZO E wa born at Gaeta, and was a disciple of Jacopo del
Conte. Hi most important ork are in n ilve tro on on
Ca alIo and in the J ui 'Church in ome. Be painted po i
of the illu riou person of h' time and is called h Lanzi" he
Roman ndyke."
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o. 1048. Portrait of Ct Oardinal.
A three-quarter length seated figure.

Copper, 37j in. h. by 2 in. w. (0·951 X 0·712).

25

a&GVI BAV (ABRAHAllI). 1623-after 1681.

He was baptized in London in 1623, but. spent his life in Holland.

Little is known about him, and the only known signed work by

him is tbe portrait described below. In 1661 he as living at

Leyden, holding the office of writing-master to the Prince of

Oran e, afterward illiam ID. of England, then ten years old.

In 16 1 he a living at Zierickzee, and nothing is known of him

after that date.

o. 1848. Portrait of a Young Man.

He wears a grey cloth coat, with open sleeves, and a deep collar

of white cambric bordered with lace. Over tbe left shoulder is &

mantle bordered with silver braid.

Canvas,2 in. h. by 23 in. w. (0·712 X 0·5 4).

• ( IB HE. RV), a.A., 1756-1823.

BAEBUR was born at tockbridge. ben fifteen he was

apprenticed to . GaUiland, gold mith, who discovering the boy'

efforts, introduced him to a portrait-painter named David artin.

In 17 5 RAEBUR visited Iealy it.h hi wife, and, after two years'

re idence in that country, returned to cotland and e tabluilied

himself as a portrait-painter in Edinburgh.
In 1812 HAEBUR was elected an A ociate of the Royal

Academy and in the same year became .Pr ident of the Royal

Society of Art· ts at Edinburgh. In 1815 he was elected &

Royal Academician. In 1 21 R EBUR was knighted and hortly

after ard was appointed His ajesty's Limner for Scotland.

o. .... Portrait of a Lady.

This lady was a member of the Dudgeon family.
he i represented in a hite dre open at the neck, a broad­

brimmed stra hat lined ith ilk, and an orange-coloured carf

round her waist.
Canvas 931 in. h. by 59 in. w. (:2·374 X 1·498).

Beqneathed by Rooort Dudgeon, 1883.

,.o. 43 . Portrait of Lieut.-Oolonel Bryce McMurdo.

Be i ea eel on rock under a bank by the ide of a roDt-
tream, with a fiahing-rod under his arm. At his feet is a fiah-
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ing-basket. He wears a dark green swallow-tail cod, nankeen
pantaloons, white stockings, and shoes.

Canva 94 in. h. by 5 in. w. (2'3 7 X 1·j73).
Beqneathed by General Sir W. ontagu Mc urdo, G.C.B., 1 95.

o. 1837. Portrait of Mrs. H. W. Lauzlln.
he is seated on a bank, wearing a white muslin dress with

long Bleeves, cot square at he neck, aod edged at the opening of
the bodice with pleated lawn.

Canv 291 in. h. by 241 in. w. (0'7 9 X 0'619).
Bequeathed by i Henrietta F. Too Lauzun, 1900.

O. Z 48. Lady Dalrgmple.
Half-length portIait of a lady in a white dress and head-dre 8

and a black man tIe.
Canvas 29 in. h. by 201 in. w. (0'737 X 0'610).

George Salting Beque t, 1910.

S (LLA. ), 1713-17~.

The 00 of Allan Ramsay, the well-known Scottish poet,
born at Edioburgh in 1713. He learnt paiming in London uoder
Han Ho iog, a edish painter ho had come from tockholm
to London in 1700. He went to Italy in Jone, 1736, and tudied
there under Francesco olimena, and afterwards under Imperiale.
On his return to England he devoted himself to portraitore, and
practised his art at first in Edinburgh, but he achieved his main
succes in London, here he settled about 1762. On the death of

hackleton in 1767, R Y wa appointed Painter in Ordinary
to George ilL He v' ited Italy four times and it wa on retarn­
ing from that country hat he fell ill at Dover, where he died.

TTRIBUTED TO S

... O. • Portrait 01 Hr . E~'el ard.
he ears a blue ilk dre ,with a low·cut bodice trimmed with

lace and a boa. A mantle edged with ermine is thrown over her
houlder.

Canv ,251 in. h. by 21 in. w. (O'6!7 X 0'534).
Lent by the Victoria and Albert u eum, 1 95.

• :L. 1483-1520.

ELLO ZIO, son of the painter and poet, Giovanni
n i and his wife . Ciarla w born at Urbino in the

Contrada del onOO, pril 6, 1483. After the death of his father,
in 1 94, he placed ,by his uncI with Pietro Perugino, the m
celebrated painter at that time in mbria. He ap to have
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made Florence his chief place of residence from 1504: until
1508, when he proceeded to Rome. From his arrival until
the death of Julius, in 1513, he was almost constantly employed
bl that Pope; and subsequently as constantly by Leo X. RAPUAEL
died at Rome on his birthday, April 6, 1520, aged exactly 37
years; and, after lying in! ta, was buried with great pomp in
the church of nta:Maria ad artyres, or the Rotonda, the
ancient Pantheon. Roman School.

o. Z7. Portrait of Julius II., seated in a chair.
Pope J ulius ll., previous11 kno n as the Cardinal della BoTere,

was elected to the paJ)81 chaIr in 1503, and died in 1513; he com­
menced the present church of. t. Peter at Rome.

Wood, 42 in. h. by 32 in. to. (1'066 X 0'813).
Angerstein Collection, 1824.

O. 8. St. Oatherine of Alexandria.
Wood, 2 in. A. by 211 in. w. (0·712 X 0'546).

O. Z13. TM V' ion of a Knight, or,DutyandPleastlrt.
The original pen-and-ink drawing from hich this picture was

vaced 88 purchased with it.
ood, 7 in. lICIU&re (0"178).

o. 74 The Madonna, Infant Ohrist, and St. John.
The Virgin is seated on a bench under an arcade; on her lap is

the Divine Infant, who has just received a pink from the left hand
of the youthful Baptist, who holds a cr088 made of reeds. A
~Jl country, with portions of a town, in the background. Three-
s figures, half length.

ood, 15 in. 1. by 13 in. to. (0' 1 X 0'330).

O. 7 The Virgin and Ohild attended by St. John
the Bapt' t and St. icholas of Bari.

(Commonly known the" onna degli Ansidei")
On a raised throne surmounted by a canopy, the irgin sit.

with the Infant Christ in her lap. Her right hand on
His shoulder, while she points with the left to an illuminated
miasal book on her knee.

On her right tands t. John the Baptist. On her left is t.
icholas of Bari, in episcopal robes, holdinll an open volume

from which he seems to read. On a frieze under the cornice of
he throne is the following inscription-8AL B TU CURlSTI.

Behind the throne is an open· arch ay, through hich is
seen a d' t landscape, with buildings. The figures are about

o-thirds the ize of life.
Panel, with an arched top, 5 in. A. by 5 I in. to. (2'159 X 1·~85) ..
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o. Z 69. The Madonna of the Tower.
The Madonna with do nca t eye. i eated behind a parapet

'Cl ping the Holy Child to her breB. t ith her right hand and
appor ing Hi foot with her left. The abe i embracing His

mother with Hi arms round her neck and looking out of the
picture. There i a mountain in the di tance on the right and on
the left a tower half bidden iu a thick wood, bich ha given a
name to the picture.

Canvas, 30 in. It. by 25 in. tl'. (0'762 X 0'635).
Presented by H Eva ackinto h, 1906.

AFTER APBASJ:..

o. 6. The Madonna di an i to.
tracing from the original picture by Raphael at Dresden, by

Jakob hlesinger (1 22).
Paper, 101 in. 7,. by 79 in. w. (2'·6· X 2' 6).

Pre ented bye. P. D. olnaghi cott Co., 1 60.

o. 9Z9. The Madonna and Ohild.
The Madonna with a red gown and blue mantle; the Child

naked, except a veil acro the middle.
ncient cop of the adonna of the Bridg ater collection. It

i in. ribed on the back~' e tableau appartient a . le Prince
Charl. y 1722."

Poplar 34 in. It. by 231 in. w. (0' 6-1 X 0'596).
ynn Elli B nest 1 i6.

BAVBSTBl3 (J A THO.IBZ), 1572-1657.

Born at the Hague. Hi work are principally to be een in
Holland the mo t important being in the Town Hall of his nati e
place, where he wa much employed in painting the large groups
.of portrait which were in vogue in the 16th and 17th centurie .
Th Y are ome hat formal, but are full of life and character;
fi e of his picture of th' c are at the Hague' one repre-
enting The A embl./f of ~ fagi trate contains no le than twenty-
ix figur AYE TEIJ_' died at the Hague.

o. 4Z3. Portrait of a Lady.
A b t portrait of a middle aged lady. he ears a black dre ,

with a large hite linen collar descending to the houldel'8 and
bordered ith narrow frilling. Her head i covered ith a
clo e-fitting black cap which conceals the ears and mo t of the hair.

ood, 26 in. h. by 191 in. w. (0'661 X 0'-195).
Pre ented by • Fowell Buxton. 1 9-1.
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B" D ..... VA .. • 1606-1669.

RE BR DT HER E. Z ( n of HER A ) commonly called RE ­

~RC'DT v. BY., from the circumstance of his having been

born on the banks of the hine, born in h' father' house,

on the Wedde teeg, at Leyden. He was educated at Leyden,

here he tudied painting under Jacob van wanenburch and

for a short time under Pieter Lastman. In 1630 he £'ttled at

Am terdam, where his fame quickly rose to its highe t point. In
1634 he married askia Uilengburgh a lady of ome fortune. Hi

work were very numerous and must have secured him a large

income, but neverthele ,he fell into }>t'Cuniary difficultie. He

-died at Amsterdam, and was buried there, leaving two young

children by his second wife. Dutch hoo!.

o. 43. Christ taken down from the Cross.

A ketch in light aud bade.

Wood, 13 in. h. by 11 in. w. (0'330 X 0'279).

Presented by ir George Beaumont, 1 26.

o. 45. The Woman taken in Adultery.

John, ch...
igned aud dated 1644.

Wood, 321 in. h. by 25l in. w. (0' 25 X 0'64:7).

Anger tein Collection, 1 24:.

o. 47. The Adoration of the Shepherds.

The cene is a dark table, or cattle-shed; the illumination of

the picture proceeding, almo t entirely, as in the ' otte" of

Correggio from the Infant viour. igned and dated 1646.

Canv ,25 in. h. by 22 in. w. (0'635 X 0'559).

Angerstein Collection, 1 24:.

O. 5 Portrait of a Jew Merchant.

A half length portrait of a man in a turbln resting h' hand on
a stick.

Canv ,53 in. h. by 4:1 in. w. (1'346 X 1'0 1).

Presented by ir George Beaumont, 1 26.

o. 4. A Woman Bathing.

A woman holding up her mock is wading in a pool of clear

water. igned and dated 1654.

ood, 2{ in. h. by 1 1 in. w. (0'610 X 0·{68).

BfJClueathed by the Rev. . HolweU-Cau, 1 31.
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o. 7&. Landscape, with F 'gures.
preeenting he tory of Tobias and the Angel.

000, 22 in. A, by 3 in. w. (0-559 X 0' )
Dr. hmi Degener SO" tha this landscape , by the hand of

driaen Brou er.
Bequeathed by the Rev, , Holwell-Carr, 1 31.

o. 1. Portrait of a Oapuchin Friar.
Canvas, 34l in. h. by 251 in. w, (0' 76 X 0'647).
P nted b the Duke of "'ortbumberland 1 3 ,

o. • A Jewi h Rabb·.
Boat porirai, igned.
c.nvas 30 in, h. by 26 in. w. ( '162 X 0'661),

o. ZZ The Painter' own Portra't.
At an advanced age-about sixty.
c.nvas, 33 in, h, by 271 in. w. (0' 39 X 0-69 ).

o. Z37. Portrait of a Woman.
igned and dated 1666.

Canvas 261 In. h. by 231 in. w. (0'661 X 0'59).

Beqn tbed b Lord Colbom , 1 5 •

o. A an's Portra't.
balf-Iength porirai of n elderly man in a farred coat, eated

t table. igned and dated 1659.
Canvas, 39 in. h. by 321 in. w. (0"990 X O· 32).
Bequeathed by Lord Colbome, 1 5',

o. 7&. His own Portrait.
ben aged about thirty-three: this picture is i'llled Rem­

bmndt f. 1640, He is in a dark cap and overcoat the
latter edged with fur on he houIde ,and' ing on his right
rm looking at he spec tor.

Can 3 in. h. by 311 in. w. (0"9 X 0' 00),

o. 77 Portra·t of an Old Lady.
In black, wi h a white cap and ruff. Inscribed £. 8IE. 83-

lkmbrandtft. 1634. •

000, oval, 27 in. h. by 21 in. U'. (0'6 6!X 0'53'),
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_ o. an' Portrait.

~ntleman in b
thick gold chain . head uncovered. ign

Oan SOl in. A. b1 221 in. to. (0·7

Peel Colleo .on, 1 71.

bite lace
,1635.
X 0"5 1).

and

0.141

in. to. (0· X 0"451)

o. A Burgomaster ?

The portrait of an elderly man with a beard, ted in round-

backed wooden chair. e is dressed in a loose coat or robe with a

cape lined wiU! brown fur, and a bite BC&If, Ulrown round his

neck, hangs down in front.

Can ,50 in. ho. b1 S in. to. (1·289 X 0·965).

o.

in. to. (1·2 9 X ).

pool of

bro
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o. • A Man' H«U1.
A mdy from he head of George hite,

pavior, and afterWards ed ir J08h
Ugolino.

Can 23 in. h. by 1 in. w. (0"5 X 0'457).
Painted in 1771.
Presented by lr George Beaumont, 1 26.

ho had once been a
a model for OOUD

o. 7 The Banished Lord.
U The Banished Lord," who is also known as U The Oaptive,"

wears a white hilt and dark red cloak. He has a beard.
George bite, the pavior, w the model for ~h' pie ure.
Canvas, 30 in. h,. by 26 in. w. (0"762 X 0'635).
Presented by Bev. William. Long, 1 26.

o. • Portrait of Lord Heatlifleld.
Lieutenant - General ElioU, afterwardR Lord. Hea~hfield, is

repreeented with the key of the Fortre of Gibraltar in biB right
hand. The backJround is a view of the rook, witb the moke of
artillery, a remimscence of the celebrated defence of 1779-83, of

hioh Lord H thfield w the hero.
Can 56 in. h. by '4 in. w. (1'422 X 1'117).
Painted in 17 7 for A.lderman Boyden.
Angerstein Oollection, 1824.

o. Portra 't of Lord Ligonier on Hor shack.
This distinguiBbed officer is in uniform, aeated on a charger. In

his right b nd he bolds a bAton. In he middle distance to the
right i Tie of ha tie, in the distance to he left a tower.

John, iecount Ligonier, afterward Jean Loo', 1 t E rl
Ligonier born in 1680; he fought under Marlboroogh ; be
commanded a di •.on under George 11. at De tingen, 1743 ; Com­
mander-in-Ohief, 1757; Earl Ligonier, 1766; Field arabal,
1766 ; died 1770.

Can , 110 in. h. by 9 in. w. (2'794 X 2'3 7)•
. ted in 1160 d 80 one of ir JOBh 'earlier or .

'1 illiam IV., 1 6.

o. The I: vam amuel.
The Infan muel' eeling in prayer at the foot of his bed,
most in profile. In the backgroond:to the right . column.
Can ,33 in. le. by 26 in. w. (0"85 X 0'68).
Painted about 1776.
Bequeathed by the Bight HoD. ir Charlee LoDg, Lord arnborough,

1
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o. 8Z. Heads of Angels.
Five Cherubs' Heads in difterent posi ·ODB, painted

from' nceB bella Gordon, d u Mer of Lord
Gordon and Hon. Fran Ingram hepherd. he

arch 26, 1782, and died Sept. 2nd, 1831.

CanV88, 291 in. A. by 2il in. w. CO·ri9 X 0"622).

Painted in 1781.
Presented by Lady William Gordon, 18U.

o. 3 5. Portrait of Sir Abraham Hums.

This patron of art is wearing a white craftt and a orilDlOn coat.
His hair 0 riered.

ir Ab~m Hume, Bart., w born in 174:9. He elected
.B. . in 1775, and one of the founde of he Bri . •

lion. He an intimate friend of the painter, and
his pallbearers; he died in 1838.

Oval, can ,271 in. h. by 21t in. w. (0'6 X 0·658).

Painted about 17 3.
Presented by Bobert Vemon, 18i1.

o. 3 . Portrait of the Artist.
ir Joehu i wearing a red cloak, w·te neck-olo h d lrlll,

and a black valve bat.
Qmvas, 29 in. i. by 2. in. !D. (0-137 X 0'61).

Painted in 1778.
Presented by Robert erDon, 1 47.

o. 7 ThsAg,ojl~.

A child, sed on under bircht~ is Been in pro e; her

bands are over her b; pink 'bbon in her

hair, and earB a white dress and pin •
Thi picture is said to have been painted from TheophiJa

Gwatkin ( . Lowther), ir Joshua'. grand-niece.

Can , SO in. A. by 25 in. w. (0·762 X 0'686).

Painted in 17 ,when Theophila Gwattin wo~d be six Y of lIge.

Presented by Robert emon, 1 1.

o. • Portra·t olOapta on bBrt Ormtt.

He 0 nding, I niJ;lg on . ho • rip .
pommel of the addle. . He holds le tar in .

Cap .n her, Orme 0 de· p to General B dock,

ho ppointed Ot>mmander-in-chfef in orih Am • in 1756.

In the expedition against on du u . Orme
oundedo H' . J'onrnal is in the Bri . h

Can ,93 in.A. by 571 in. w. (2'362 X 1· 6).

Painted in 1761, Uld one of ir J oehua' Uer or
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o. 754;. Portraits 0/ Two GmtlBmen.
On the pectator'& 16ft is the Rev. George Huddesford, inVandyke dre88. To the right is J. O. W. Bamfylde. The latterholds a violin in his right hand. They are looking a omeprints.

Canvas, '9 in. h. by '0 in.. w. (1 '244: X 1"016).
Painted in 177S.
Presented by 1'8. Plenge, in the name of her mother, ra. MarthaBeaumont, 1 66.

0." . The Snake in tile Grass.
. This picture is also known as "Love unbinding the Zone of
~u:~~eeated on a bank is sporting with Cupid. who has eisedboth ends of her saah, and is untying it. On the gl'88l by her .deis seen the head of a snake.

Canvas, '9 in. h. by 89 in. w. (1·2" X 0·99).
Painted in 1788 for Lord Carysfort.
Peel Collection, 1 71.

o• .... Admiral Keppel.
The Adm' i earing a olaret~loured suit, hi right handresting on his sheathed 8wOrd, his left hand ~n his hip. View ofthe eea in the baokgroDDd.
Admiral, the Bon. AUlustus KeppeJz the 86Coud son of WilliamAnne, Second Earl of Albemarle, as b01'D 1725. Admiral of theBlue and Oommander-in-Ohief of ~he Grand Fleet, 1778. FirstLord of ~e Admiralty, 1782. 'ed' unt Keppel andBaron Blden, 1782. Died 1786.

Canvaa, iD. j. by 89 in.. w. (1·2 X 0"99).
Painted for Erskine in 11 •
Peel Collection, 1811.

o. 7. Dr. amuel Johmon.
• In po dared wig and earing a brown nit, and showing his lefhand. Bust portrait, life-aiJle, n Iy full-face.

Samuel JOhnaoD, tbe IOn of a boobeUer, born at Liohfield1709. He u· one of the most eminent li~rary men and conver­o . of be 18th cenCury. He died in 1784, nd is buriedin eetmi ter bbey_
r.n 291 in. A. by 26 in. w. (0·749 X 0"635)
Peel Collection, 1 71.

o. • .James B08well.
He ia d in b 00& and a wig
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James BGaweU, the friend and biographer of Dr. Johnaon, was
born m Edinhurgh in 1740. Died in Loooon 1795.

Can , 291 in. h. by24i in. w. (o·nu X 0·622).
Painted in 1786.
Peel Collection, 1871.

o. .... His own Portrait.
He is wearing a brown suit, the coat open wiUl five buttons,

with folding collar; waistcoat open at the top, bite neckcloth
and frill.

Caavas, 29 in. It. by 24 in. w. (0"787 X 0'61).
Painted in 1760, and mentioned in one of Sir Joshua' Roman ote

Books under date of April 28, 1750.
Peel Collection, 1871.

o. • Portrait 0/ George, Prince of Wales, after-
wards George IV.

He wears the blue ribbon and ~ tar of the G rter and a blue
velvet coa' with high collar, whi~ neckcloth, aud frill.

ood, 29 in. • by "in. w. (0'787 X 0'61).
Painted in 1779.
Peel Collection, 1871.

0•• 1. Portrait ofa Lady anti Ohild.
he is wearing a 10 -out russet dress, howing her left profile;

the head and left arm of a eb' d II88Il • g on her right
shoulder.

Qmvas, 291 in h. by Ul in. 10. (0'74:9 X 0'622).
Painted· 1780.
Peel Collection, 1871.

o. Z. Robinetta.
A girl with a robin, bich has setded on h righ ahoalder, i

resting her left arm on i cage.
Canvas, 291 in. l. by 241 iD. w. (0'7 9 X 0' ).
Painte about 17 , of e Boil. To1l8lll&Obe.
Peel Collection, I 71.

o. • Portrait of Lady Anne Lmnoz, Count688 oj
AlbBmarle.

D in go of blue and bite brocade, . a IiI
Ue and hood, the latter drawn over her head. ide aleev

trimmed ith deep lace fall to the elba . he hot a tatU!Jg
mutUe in her rig hand, and on her lap is a ball of thread. he
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its in an armchair covered with crimson velvet. By her side, to
the left, is a small table with a work-basket.

Lady Anne Lennox, daughter of Charles Lennox, First Duke of
Richmond, was born in 1703. he married, 1723, illiam Anne,
second Earl of Albemarle. he died in 1789. he was the mother
of Admiral KeppeJ, whose portrait (No. 886), by Beynolds, is in
th18 Gallery.

Canvas, 49 in. A. by 39 in. fO. (1'244 X 0'99).
Painted in 1759, and 80 one of the earliest pictures by Sir Joshua

in this Collection.

o. 183t1. Study lor a Figure 01 Horror.
A study made by Sir Joshua from himself for the expression

of the figure representing Horror, in his large picture of Mr,.
Siddons aB the Tragic MUBe.

On paper, in black chalk, 14 in. h. by 91 in. w. (0'356 X 0'241).
Bequeathed by Henry Vaughan, 1900.

o. MO. George, Third Duke 01 Marlborough, and
his Family.

The Duchess is eated in the centre under an~ draped with
red. To the left are the Duke and the arquesa of Bfandford.
In the foreground Lord Henry pencer holds out his hand to a
dog.

Can , 21 in. h. by 19 in. w. (0'5M X 0'4: S).
A sketch for the large picture at Blenheim, painted in 1777.
Bequeathed by Henry V ~han, 1900.

o. H. Portrait 01 Mrs. Hartley a'lul Ohild.
The mother, seen at half-len~h,with her right hand on her hip,

supports on her right shoulder her child who is depicted as a
youthfnl Bacchanal and crowned with ivy.

Mrs. Bartley, the famous actress was bom 1751 and died at
oolwich in 1824. .
Canvas, S6 in. h. by 'J.7 in. w. (0'889 X 0'686).
Painted in 1771-1773.
Presented by ir William Agnew, Bart., 1903.

o. Z 7. Portrait 01 LaO,y Oockburn and her Children.
Lady Cockbum, dressed in a white gown with the bodice open

at the throat and an amber-coloured mantle trimmed with whUe
fnr,' npporting 0 of her BOna, vis. :--Jam kneeling,
and illiam, lying on her lap, 1!hile a third child, George, ho
hu climbed OD his mo her' back, looks over her shoulder. On
the right macaw of f1&1 plumage is perched on a peel
Above, crimaon cnrlain, drawn 'de, diJclOle8 peep of

udecaP'8-
IDaciibed: "1773. J. BOLD P T.
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Augusta Anne, daughter of the Rev. 'Francis Aysoough t D.D••

Dean of Bristol, was born 1749. In 1769 she married, as his

BeCOnd wife, ir J ames Oockburn, of Langton, Bix~h Bart., .P.

She died 1837. J ames, the eldest of these three boys, became the

Seventh Baronet; George, the Eighth Baronet and Dean of York.

Canvas, 5' in. ",. by 43! in. w. (1'371 X 1·1~).

Painted in 1773.

Bequeathed by Alfred Beit, 1906.

IU (JOBEIl'),1588-1656.

Commonly called Lo 8PAG OLE'M'O (the little paniard), he

was born in Spain, at Jativa, near Valenoia, and he died. says

Cean Bermudez, following the account of Palomino, at ltaples,

honoured and rich, in 1656; but Dominici, the Italian historian

of the painters of aples, states that PA,G OLETTO disappeared

-from the city in 1648, and was not again heard of. 8panish

School.

•o. Z3 The Dead Christ.
The subject termed a PuM by Ule Italians-the Virgin

weeping over the dead body of Ohrist; she is accompanied· oy

t. John and Mary Magdalene.

Canvas, 50 in. 1. by 70 in. to. (1·27 X 1'178).

Presented by David Barolay, 1853.

o. Z 8heplwrd with a Lamb.
Seated under a tree.
CanYa9, 52! in. h. by 421 in. 10. (1·S39 X 1'072).

Bequeathed by Lord Colbome, 1 54.

CJ OB Z (8BBA8T1 0),1669-60-1734.

He was born t Cividale di Belluno. He studied under

F. Oervelli at Venice, and was a very popular master in his

-time. Blocl spent some years in this country in the reign of

Queen Anne, and there are several of ·his works ·at Hampton

..court. He died at Venice. Venetian School

o. Venus Sleeping.

The godd is lying on ome drapery on the grouud! and is

nrrounded by Baochanals. Behind on the left is a curtain hung

.oD a tree; two cu.Pids are hovering in the air bove. Compoei­

RoD of teD small tigureB.

SOl in. 1. by 25 in. to. (0"114 X 0"635).

Peel Collection, 1811.
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o. • Eo ther at the Throne of Alia8Ue1'U •

Esther, supported byattendan ,kneels fainting at the throne of
Abasuerus, who rises from h' chair under canopy of tate to
touch her with his sceptre.

Canvas, 18! in. h. by 13 iD. w. (0'4:65 X 0'33).
John Samuel Collection, 1906.

IGA D (HYACINTHE), 1659-1743.

This distinguished French portrait painter born atP~-
DaD, and died in Paris. He settled in Paris in 1681, and was e
a member of the A.oademy of Painting in 1700 ; and a chevalier of
the order of t. Michel in 1727.

o. 0& Portrait of Oardinal Fleury.
Bust portrait; in his robes, with a small red kull cap on his.

head.
Can 321 in. 4. by 251 in. to. (0' 25 X 0'641).
Presented by re. Charles Fox, 1 14:.

o. Z • Lulli and the Musicians of the French OoU'rt.
Lalli and four of his fellow mu icianB at the Court of Louis.

XIV. are 888embled in a semicircular recesa to play a sonata for
flutes. The musician on the left is about to accompany them on
the violonoello. usic books for U na en trio pour la lAte
Traverai~re" lie on the circular ormolu table in front of them.

Canvu, 621 in. k. by 60 in. w. (1'581 X 1"21).

• I~.I.~I (GIOV pt CB8CO DA), orking 1406.

o. Z • Madonna and Ohild.
The onna upportB be Ba ed O' ho is 8 • on the

eda'e of p pet. -Two ange loo OT8l the top of a Be1D1oircuJar
reoeu itJi a red cornice that forms the backgroond. Signed and
d ted 140ft

Ood, in. 4. by 18 in. w. (0'636 X O' 51).

Presented by George tinr 1906.
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the Madonna in mid-air attended by t' Aa08AnO and Ban
Girolamo. Little is known of his career, which seemi to have
been cut short by an early death. The following pictures are
ascribed to him :-

o. a. The Oapture 01 Oarthagena; and tke Oan-
tinence 01 Publim OorneUm Scipio.

ew Carthage was taken by 8cipio in 210, and be distinguished
himself by the generosity with which he treated ,e Spanish
b08tage8 kept there by the Carlbaginians.

o. The Abduction 01 the Sabine Womsn; and
tke Reconciliation between the Romans and tks
#Ya4""fNB,. 8ee o. •

Canv88, from ood, each pioture 1 iD. h. b,60. to. (0"356 X 1'524)•

• t~.aJ~"'Z (EBCOLE DE'), 1400 ?-1496.
EBOOLE D ' ROBEBTI as the son of a certain Antonio, and the

elder of two artiste of the kindred who distinguished the School
of Ferrara. He studied at Padua, probably UDder Tura, and
ound employment in the service of the Duke of from

whom he received a regular B&lary. bo t 1480-1496.

o. 7. The Last Supper.
the centre of hall, riohly ted' b 001

and delicate reliefs. the nour si at & table,
b . Di80i I • He holds the Bin'
.!d ' :&: right in bIt8iDg. The attitud of e
betoken respect or veneration, excepting Ulat of the
1Ipre (Judaa ?), ho tuma y' head.

ood, 12 iD. 1. b 81 iD. • (0"306 X (215).

o. 107. The Israelites gathering Manna lA the
Wi1d8rnesB.

The Camp of Israel in the deIer . en and omen ue b
gathering the manna, hioh cove ~8 ground in IID&l1 graina. On
the left MOIeI and Aaron converse toge her and direcs the work.
Above, a aky of deep blue, apinst biob· & solitary rook.

ood, 11 in. A. b1 24f in. to. (0'219 X ).
Olarke Fund, 1886•

...-...... The Adoration 01 ths 'htJplwrdB. TM Dead
OhritJt-a Pietd. (A Diptych.)

In the 1 hand panel the Infant Christ • Been lying in a
, the'de of bioh the irgin and one of the Shepherds
in adoration, hile ano her hepherd ~pproach in a

re . , de ·th clasped nd&. The ble' 00 traoted
of urdl
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In he right-hand panel' represented he Holy !pulchre, OD
the edge of hiOO 0 aJIfIiokt· pport he body of OUI' Lord.

cave on the left J erome knee a tended by his lion,
above in he distance' a Calvary wi h the n from the

Or In the middle' ce. . kneeling, receiv the
tigmata.

ood, each piotule 61 in. l, by 51 in. w, (0'111 X 0'133)•

• A Ooncert.
A man playing a Inte and 'nging a trio with a girl and youth.

ood, 36 in. k, by 29 in. w, (0'933 X 0'737),
George ting Bequest, 1910.

IBO

hion.

of

X 6).
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o. The Infancy of Ju ·ter.
The young god. lying in a cradle on
tched b t6ree nymp . in the

making no· with m ica1 instrumen
should be heard by his father, turn.

ood, I in. 1. by 69 in. w. (1"052 X 1·753).

8~",,,,.,,,.

X O"iOO).
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o. 0... The Parson's Da'U{Jhter.
0;: he bas dark eyes, a tip-tilted nose, and auburn b ir powdered

and bound with green ribbon ; sbe 'Wears a brown dress and white
neckerchief.

Canvas. 25 in. h. (0-635) in diameter.

o. 13••. Portrait of Mr. and Mt·s. WiUiam Lindow.
• Lindow, wearing a plum-coloored suit, grey tockings, and

a powdered wig, sits in an llrm-cbair. By his ide, but sligbtly
furtber back, stands his wife, dreBBed in a blue sUk gown, white
lace sleeves, and a black lace mantle left open at the neck. Bel'
bail' is powdered and confined by a grey kerchief and lilac ribbon.

William Lindow. a merchant at LanC88ter, died in 1786; his
wife, Abigail Ra"linson, was born in 1740, and died in 1791.

Canvas, 54! in. h. by 46 in. w. (l·S 9 X 1·143).
Painted in Lancashire about 1770•

... o. 1.5 . Portrait of Ht·s. Mal'k CU'rrie.
be i seated on a terrace, leauing bel' left arm on the plinth of

a tone balu trade, and resting her bands in ber lap. be wears a
wbite muslin dr with short sleeves and a plaited .ftchu of the
same material. Bound her waist i a silk sash of pale crimson.

Elizabeth. daughter of John Close! of Easby, York hire, married,
1789, ark Currie, banker; she diea in 1856.

Canv ,591 in. h. by 471 in. w. (1·51 X 1·205).
Painted in 17 9.

J: o. • 7. A Lady and Ohild.
The lady wears a pink ilk dre cot low at the neck witb long

leaves, her houlders covered witb a laee-edged black Bilk rf,
and a green and yellow bandkerchief on the top of ber thick brown
bair. he res her left cbee against the bead of a cbild, who it
in ber lap held by ber clasped bands. The cbild is in a wbite
petticoat without leaves, and scarlet hoes. The lad1 has a white
ribbon round her neck, upporting a gold heart-shaped locket.

Can , 351 in. It. by 271 in. w. (0" 95 X 0·692).
Painted in 1782.
Beqn thed by General J. Julius Johnstone, 1 98.

... o. Sketch Portrait of Lady Ham ·lton.
The head, nearly full-faCe, is sbown turned sligbtly back over

tbe right boulder. The lips are parted, tbe eyes raised, and be
rich brown hair is spread in disorder against a bite pillo •

Canv ,18 in. (0" 57) in diameter.
Bequeathed by General J. Juliu John tone, 189 .
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o. 1. .Portrait of Lady Craven.
Her bright brown hair is dre88ed very high and twined ith an

embroidered ribbon. The V-shaped mu Un bodice illfastene~ with
a green jewel, and a light arey mantle cove the shoulder.

Lady Elizabeth Berkeley, daugbter of Augu tu , Fourth Earl of
Berkeley, married, in 1767, as her first hu band, iIliam, BiKth
Baron Craven. he married, 1791, as her second husband, His
Serene Highness Chri tian Frederict, rgrave of Brandenbnrg
Anspach and Bayreuth. he died as ap1el in 1888.

OVal, canvas, 261 in. h. by 201 in. w. (0·673 X 0'(2).
Painted in 1778.
Presented by Colonel the Hon. F. . topford, 1898.

J: o. 1.0•. Portrait of Mr. Jacob Mm'land, of Oapple­
thwaite.

Mr. Jacob orland, of Capplethwaite Hall, Westmorland, is
represented in shooting dress. He Itands, as a young man, in an
open laudscape, his left hand on the muzzle of his gun, his favourite
pointer is tanding by his Bide.

Canvas, 291 in. h. by 2j! in. w. (0'746 X 0·62 ).
Painted about 1763.
Bequeathed by Colonel John Morland, 1902.

o. zzaO. Portrait of Wm. Pitt, the Younger.
He wears a dark blue coat, with gold button , lemon-colou,red

vest, and wbhe cn.vat. Po dered hair.
William Pitt, tbe Younger (1759-1806) wall the youngest BOn

of ilIiam Pitt, first Earl of Chatham. On coming of age he
returned to Parliament for Appleby. At the age of twenty-three
he was appointed Chancellor of the Exchequer, and Prime inisier
in his twenty-fifth year. He died in 1806.

Canvas, 34:1 in. h. by 26 in. w. (0'87 X 0'661).
Bequeathed by Admiral John E. Pringle, 1908.

80 (8ALVATOllB), 1615-1673.

as bom at Renella in the neighbourhood of He
died at Rome, where he had chiefty resided from the year 1638·
but be lived also IOme ye&l'll at Florence, iterbo, and olterra:

vator' fa ourite lubjecte were landscapes lected chieJIy from
wild and romantic scenery. y of his best orb are in
England. He did 88 era) etcbingB and wrote. some .u ·ful
ongs. eapolitan hool
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No. Landscape, with Mercury and IJle DiBhona'
Woodman, from the fable of &sop.

Canvas, 491 in. h. by 791 in. w. (1·256 X 2-018).

o. 81 Forest Scene with Tobias and thIJ Angel.
Tobias is in the water holding the fish. A wild rocky land-

scape.
Canvas, 98 in. h. by 1821 in. w. (2·362 X 3·869).
Presented by ynn Elli 1870.

o• • 3&. River Scene.
A mountainous landscape with a winding river, a hill in the

middle distance, and a building in the foreground to the right. A
man in a red coat is pointing to the right.

Canvas, S4 in. h. by 46 in. to. (0'864 X 1·168).
Wynn Ellis Bequest, 1876.

o. 1Z0 Landscape and Figures.
A steep and rocky hill, a river, at ita base, winds on towards

oodland country, with a town lying in a valley. Lofty ash-trees
half stripped of their branches. Groups of rostica, and distant
figures on the spur of the hill.

Canvas, 29 in. A. by 481 in. to. (0'787 X 1·099).
Bequeathed by Frederica Rioketts, 1886.

o. 7. Hagar in thIJ Desert.
A rooky landscape with Uees. The ohild Ishmael lies aban­

doned on the Btony ground. Hagar listens to the meuage of the
angel, who pointe '0 the ohild from behind a rugged tree.

Canvas; 52 in. h. by 87 j in. to. (1·82 X 0·960).
John Samuel Collection, 1906.

OS (FJuNOISCO), J610-1663.

Called DE' ALVI TI from his patron the Cardinal of tha
He was born at Florence. He tudied under Andrea

and other masters, and was an imitator of Miohel-
He died at Bome. T School

turned
third boy
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a«»VSI.aI.'V (PIUB ETIB. E TSBODOU), 1812-1867.

Boussuu bom in Paris and Bndi iJl t le des
Beaux-Arts. He one of the founde of odern bool
of land8cape pain .ng in ranee and worked on the oi and in
~e forest of Fontainebleau. He received the Legion of HoDOUr'
in 1852.

o. Ha . A River Scene.
A ru h-grown river nearing the aea. On the right of the estuary

*here is a 10 all bankiDg up a field in hich . group
of dark trees. A man' fiBhing from a punt in the reeds on the
lef~ bank. The long line of the ... is seen in he d' ce beyond
o -111Og fla lit op by the quie evening IlUl.

ood, 12 in. ",. by 161 in. w. (0'305 X 0'393).
Presented by H. Velten, 1909.

o. 3. Sunset at Auvergne.
igoree looking acrotI8 fields t BDJUI8t. tormy By. . ed.
ood, Si in. h. by 91 in. w. (0'209 X 0'241).

George Saltinw Bequest, 1910.

OVSH V (PRlLIPPJ:), 1816-1887.

PBILIPPE Bou E U was bom in Paris, and exhibited his fint
picture at the on in 1834. e reeeived the LeRion onour
in 1870, and died in 1887. French School.

o. PM ~. h Markst.
A study of fiBh piled up on a table, with other atalls and figures

of fi hwives and salesmen.
ood, 9l in. ",. by 111 in. w. (0'235 X 0'285).

ted by H. J. Plonn , 909.
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Brant and seoondlr. to Helena Fourment. He died at erp,
.and was buried WIth extraordinary pomp in the church of t .
.Jacquea. Flemish School

o. 38. The Abduction 01 the Sabine Women.
A tumultuous throng of men and women in violent struggle.
Wood, 67 in. h. by 93 in. w. (1'702 X 2'362).
Angerstein Collection, 1824.

o. .. Peace and War; orP~ and Plenty.
.An allegory. Peace, nourishing her children from her bosom, is

.urrounded by Abundance, ealth, and Happiness; while ar,
with its attendant Pestilence and Famine, are repelled by isdom.

Canvas, 78 in. h. by 117 in. w. (1'981 X 2'9';2).
Presented by the first Duke of Sutherland, 1828.

o. 7. The Oonversion oj St. Bavon.
The saint, about to enter the monastic life, is met on the steps

of the church of his convent by St. Amand, Bishop of Maestriclit.

Wood, Ut in. h. by65i in. w. (1·061 X 1'663).
Bequeathed by the Rev. . Holwell-Carr, 1 31.

o. The Brazen Serpe;nt•
.. And the Lord sent ftery rpentB among the people, and they bit the people

and much ~ple of Israel died.
.. And the Lord ..d unto Moees, Make thee a fiery serpent, and set it upon a

pole: and it hall come to paa., that every one that is bitten, when he loOketh
Qpon it, shall hve."- umbirl xxi. 8-8.

Canvas, n in. h. by 105 in. w. (1·880 X 2"666).

o. A Landscape, with a Vi8w 01 the Ohateau tU
Skin.

The residence of Bubens, near echlin.
ood, 63 in. h. by 93 in. to. (l·S~ X 2·862).

Preeented by Sir George Beaumont, 1826.

o. 7. A Holy Family, with Saint George, and otlwr
Saints.

The figures are said to be portl'aita of Bubel18 and his famil7.
Can f9 iD. A. by" in. to. (1'2H X 1"626).
ADgentein Collection, 1 H.

o. 7. A La,ndsctJ,ps: Sunset.
ood, 19 in. by SS iD. ID. (O'fSS X 0"889).

Bequeathed by Oharl LoDg, Lord borollirh, 1
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0.187. The Apotheosis of William the Taciturn, 01
Holland.

.A. sketcb of a picture in the possession of the Earl of Jersey,
at 0 terley Park.

Wood, of circular form, 25 in. in diameter. (0'635).

o. 1.4. The Judgment of Paris.
At the nuptials of Thetis and Peleus, an apple was thrown

among the guests by Discord, to be given to the most beautiful;
J nno, Minerva, and Venus were competitors for the prize, and
Paris, the son of Priam, was ordered by Jupiter to decide the
contest: he awarded the apple to Venus.

Wood: 57 in. ~. by 75 in. w. (1'448 X 1'905).

o. 2.78. T"M Triumph 0/ Julius OaJBar.
. A sketch from portions of the same subject, by Andrea Man­
tegna, at Hampton Court.

Canvas, S51 in. ~. by 65 in. w. (0'901 X 1'65]).

0.2.7 • The Horrors 0/ War.
A sketch of the larger picture in the Pitti Palace.
Paper, 191 in. 1. by 301 in. so. (0'495 X 0"768).0.. O. The Miraculous Draught 0/ Fishes.
Composition of eleven small figures, with two bo Y. After the

picture at Mechlin.
.. And .Tesus said unto Simon, fear not; from henceforth thou Bhalt catch

men."-Lake v.IO.
Paper, 211 in. ~. by S3i in. w. (0'553 X 0"851).

o. Z. Portrait known as the " Ohapeau de Poil."
Suaanne Fonrment dressed in a black bodice with crimSOll

sleeves, and with a Spanish beaver hat and feather, holding her
hands arosaed before her. .

Wood, SOl in. ~. by 21 in. !D. (0'774 X 0'534).
Peel Collection, 1871.

o. 3. The Triumph 01 8iltmus.
The fat demi-god half inebriated. is led along supported and

accompanied by satyrs, fauns, baccbantes, and children bearing
grapes ; one figure in the background is blowing the double pipe.

Cauvu, 54 in. 1. by 771 in. !D. (1'371 X 1'968).
Peel Oolleotion, 1871

18 2S T J
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o. 853 A. The Fall of the Damned.
tudy for a large picture in the Old Pinakothek at unich.

In ohalk, tint, and body coloUl', on white paper, 271 in. h. by 19 in. w.
(0'698 X 0'4 3).

o. 853 B. The Fall of tile Dam,ned.
tudy for a large picture in the Old Pinakothek at unich.

In chalk, tint, and body colour, on white paper, 29 in. A. b 19 in. w.
(0.737 X 0'483).

o. 53 c. The Fall of the Damned.
Study for a large picture in the Old Pinakothek at Munich.
In ohalk, tint, and body coloUl', on white paper, 29 in. A. by 18t in. w.

(0'737 X 0'476).

o. 853 D. The Fall of the Damned.
Study for a large picture in the Old Pinakothek at unich.
In ohalk, tint, and body ooloUl', on white paper, 28 in. h. by 181 in. w.

(0'712 X 0'469).

o. 8:>3 E. The Martyrdom of a aint.
A crowded composition. The martyr, guarded by soldiers,

kneels on a hillock between a woman, who is about to bind
napkin over his eyes, and the executioner1who tands sword in
hand ready to strike the fatal blow. AbOve, hover youthful
angels bearing a chaplet and palm branche. In the foreground
are grouped soldiers and a crowd of spectators.

In ohalk, tint, and body colour, on white paper, 28 in. A. by 201 in. to..
(0'712 X 0'52).

0.853 F. The Descent of the Holy Spirit.
In a vestibule or chapel of late Italian architecture the V~

ltands in an attitude of devotion, surrounded by the Apostles,
who crowd round her with gestures of surprise and awe, while
fiery tongues descend upon them. Above, hovers the Holy piri~

in the form of a dove.
In ohalk, tint,and body colour, on white paper, 23 in.l. by 161 in. w.

(0'584 X 0'4:19).

No. 853 G. The Orucifizion.
The lifeless body of Our Lord hangs on the Cross between

two thieves. On the left are two mounted soldiers, one of whom
pierces the Saviour' side 'th his spear, while uecJU 'ODel'

standing on a ladder prepares to break the 1. of one of the
malefactors. On the right' the Virgin attended by t. John
and the Holy emen.

udy for a picture in the An erp Gallery.
In chalk, tint, and bddy ooldlir, on white paper, 231 la. ~. b117 iD. w.

(0'596 X 0"432).
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o. 853 H. Portrait of a Girl: half-length.
A pretty child, about six or seven years old. he wears a

close-fitting cap urmounted by a black cap and feathers. Her
right hand is laid upon her chest.

In chalk and bistre, on white paper, with black washes about the
head-dress, 12 in. h. by 71 in. to. (0'S05 X 0'19).

No. 853 I. Portrait of a Lady.
he is clad in a full-sleeved dre open at the che t. .An

ample lace collar rises above her houlders. Her avy hair
is decked with beads and flowen.

In red and black chalk, on white paper, 10 in. h. by 71 in. to.
()'254 X 0'19).

No. 853.T. Portrait of a Young Lady.
Her hair is parted on one side and gathered into a roll at the

back of the head. Her neck. is encircled by a large muslin ruff. .
In chalke.d sepia. on white paper, 9l in. h. by8 in. w. (0"24:1 X 0·~15).

o. 853 K. Sketch for Monumental Sculpture.
This design includes a statue of Winged Victory and other

figures, trophies of arms, festoons, &c., &c., enriching the frieze
of an entablature.

In pen and bistre, lights in body colour, OD white paper, 141 in. A.
by 11 in. w. (0"368 X 0'279).

No. 853 L. Sketch for Monumental Sculpture.
The central panel represents two monb lmeeliD¥ before a

monstrance inclosing a crucifix. Above, the Holy puit appeara
in the form of a dove. On either side are statues of oses and
.Aa.ron. Above, a quaintly-shaped pediment decorated with bas­
relief and figures of winged angels. Below, a sculptured podium.

In pen and bistre, lights in body colour, on white paper, 121 in. A.
by 8l in. to. (0'317 X 0'209).

o. 853 K. Sketch. for Monumental Sculpture.
Apparently designed for a plinth or podium. A shield sup­

ported by infant mermen, set in a square panel enriched by
f ~ of fruit and foliage held up by seated tY1'8.

In pen and bistre, lights in body ·oolour, OD bite paper, 141 in. A.
by 1ii in. to. (O"S X 0'362).

o. 53. Sketch for Monumental '1culptrl,rs, 0
De ign for Frontispiece.

A lozenge-shaped panel raised on a plinth, with Hercules and
. upportel'8. In the foreground a female figure aeated

OD war-like trophies (among which is a shield inscribed with the
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name Breda), seems to ocoor an emaciated oman. hove the
.eld are youthful ange bearing palm brancb , .le.
In pen and bistre, ligh iD body oolour, Ion whitetPaper, 12 in. A. b1

71 iD. w. CO"305 X 0"197).

o. 853 o. Study 01 a Li0ne88.
In black chalk, on tinted paper, lights picked out with white,

51 iD. A. by 91 iD. w. CO·SgS X 0"235).

o. 53 P. 'ketch 01 a Licm Hunt.
A. lion has prung from the ground and seized by tbe boulder

the rider of a horse, which rears with friJlht, hile another
horseman, on the left, thnl his pear into the lion' ri To
the right a third hunter aims a blow at the beast. On he
ground lie dead or wounded men and another lion.

ood, iD brown, iD oil, 2 I in. k.. by 41 in. ID. (0·724 X 1·04:1).
All these drawings o. 853 to 853p arel from the Peel Oolleotion,

1871.

o. The Birth 01 Venus.
Design for an oval dish to be executed in repowlJ6 ilver. Venus,

ttended by sea-nymphs, teps from her shell- haped barqne to
the more. On the right a Triton, blowing on a conch, folio
her over the sea. In he air above hover a female divini aDd

amonno, bearing bet een them a chaplet to cro the Godd
of u y.

el, painted in monochrome, 2S in. 1. by 30 in. ID. (0·5 ! X 0"762).
Clarke Fund, 1 5.

o. Z Diana and Endymion.
Diana, in golden yello ,aligh from a golden chariot dra n by

a pair of bite horses, seizes the right arm of Endymion who h
been Bleeping on a bank ith hiB doge at his side. A sketch
painted about 1636.

ood, 12 in. h. by 1 1 in. w. (0·S05 X 0·476).
George ting Bequest, 1910.

with
hill,
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behind hieh torm clouds are rising. In the foregroand a stream

meanders through a gr&88y flat, on hieh rumcs are engaged in

mn.r and drYine linen. Hilly· ce.
Dr. rtin ugg that this pie . by Gerrit on H

ho has pie in Haarlem and the VieD Academy.

Wood 201 in. l. by 26~ in. to. (0·514 X 0·673).
Bequeathed by ir John y, 1847.

o. Z7. Landscape with Waterfall.

A wooden bridge, a few figures, and a cottage in the middle

distance. igned J. Bujetltul.
Can ,401 in. A. by3 in. w. (1"028 X o· 64).

o. Landscape with WaterfaU•

.A. terIall or by a ooden bridge in the middle distance,.

a dead tree lying in the foreground. igned as above.

Oanvu, 01 in. A. by S4 in. to. (1·02 X O· 64).

0.737. Landscape with Waterfall.

A castle and cottage on some rock to the right, with a few

!¥ures on a road below, and a castle on a hill in the distance.

IgIled above.
Canvas, 39 in. 1. by 34 in. to. (0·990 X O· 64).
Bequeathed by J. Oppenheim, 1 64.

o. 7 A Landscape with Ru· •

Bain compoeed chiefly of brick, out of hieh a tree· pwing;

in he foreground a mall eedy pool ; a hilly ba n background.

igned, J. Ruyadadf., and dated 1673.

ood, 16* in. 1. by 221 in. to. (0"419 X 0"571).

o. Forest cene.
A plantation of oaks intenected by a shallow pool or tream,

in which many of the trees on the right are reflected. In the

foreground on this Bide· a bare birch tem, D hich is

nd, lying iu the water. Two portamen have nt a couple of

dogs lie the pool into tile ood.

Can 2 in. A. by 66 in. to. (1"066 X 1· 22).
Peel Collection, 1 71.

o. A Waterfall.
A rocky landscape, with me cottages and a ehurch to er on

hill. ooden bridge leads over a ravine beyond he river,

into hich e foaming torrent is falling over roe on the righ'

just beneath the village. igned, J. RuiMlaa.

Can S in. A. by 39 in. to. (0·864 X 0"990).
Peel Collection, 1 71.
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o. The Watermills.
Three wheels between t 0 mills; a trunk of a tree lying in the

water to the right; and a flight of teps leading up from he
water, on this side, toward a village in the distance, of which
the church is visible. An old oak in the foreground to the left.

igned, BUYSD EL: the R composed of a J and B.

Canvas, 341 in. h. b143t in. w. (0' 1 X 1'111).
Wynn Ellis Beque t, 1 16.

o. ••7. Rocky Landscape with Torrent.
A church and cottages in the middle ground. A fir tree rising

above the torrent is a very conspicuous feature. igned, Buys-
DABL.

Canvas, 471 in. h. by 501 in. w. (1'205 X 1'2 2).
Wynn Elli Beque t, 1876.

o. • 88. An old Oak.
On the skirt of a wood ; a roadway leading to a cottage; the

trunk of a tree lying on the right. Three figures. igned B, or
J. B.

Oak, 12i in. k. by 111 in. w. (0'317 X 0'291).
Wynn .Ellis Bequest, 1 76.0... .Watermills.
By the side of a river, at the foot of a high bank, on hich are

several mall tree&.
In the foreground bleachers at work. igned J. B.
Canvas, 231 in. h. by 281 in. w. (0'596 X 0'724).
Wynn Elli Bequest, 1 76.

o. • A flat wooded country.
windmill and the spires of several village churches, one of

hieh in the middle ground is overshado ed by a heavy cloud
forming a conspicuous object in the picture. In the foreground
water, with portions of a wall; a fe sheep dispersed about, and
three swans in the water; to the left two shepherds. igned,
J. BUYBDABL.

Canvas, 421 in. A. by 57 in. w. (1'079 X 1'448).
YJ1D E1lis Bequest, 1 76.

o. The Broken Tree.
One tree . standing in oOOy landscape, ano er' I'

acr the foreground; a to er to the left.
Oak, 8l in. l. by l1l in. w. (0'215 X 0'291).
ryun Elli Beque t, 1 76.
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o. 3 o. View on the Shore at Scheveningen•
. A flat, sandy beach, washed by the receding tidez~d bounded

la.ndwards by undulating hills, beyond one of which are seen
the church tower and hotl88 roofs of Bche eningen. Two ladies
await the approach of a third, who is advancing to greet them.
Above, large and stormy-looking cumuli rise into a blue sky.

Canvas, 211 in. h. by 261 in. to. (0'546 x 0'673).

o. • View near Haarlem.
man in boat on a la e in the foreground, beyond a wide­

tretching view over a cornfield .~h the tower of Haarlem Ohurch
in the distance. igned.

Canvas, 13 in. ",. by 161 in. w. (0"330 X 0'419).
George SaltinJr Beqnest, 1910.

o. Z.8Z. Oountry Scene with ruined Oastle.
A man, a child, and a dog are walking along a road which 988

~roogh a ruioed castle, another man is coming towards them.
~ed.

Wood, 18! in. ",. by 25! in. to. (0'469 X 0'647).
George Salting Bequest, 1910.

o. Z.83. Ths Ent1'ance to the Forest.
Two men and t 0 dogs a1"e passing along a road leading through

a forest, a coople are sea~ on the ground and a church ~o er is
seen in ,be die • P ri of the artis· monogram is on the left.

Canvas, 211 in. A. by 271 in. w. (0'546 X 0'69 ).
George BaIting Bequest, 1910.

o. Z • A Oottage on a rocky hill.
A man and a child are going up a path leading to two cottages

on a rocky hilL Trees in &he backgroond.
Can ,21 in. I.. by 26 in. w. (0'503 X 0'661).
George Salting .Bequest, 1910.

o. Z &. Oottage and covered hay-stack by a 1·iver.
A cotsage, a roofed haystack, and some trees on the further

bank of a river. A man in red p bee hi punt to the
ood, 101 in. h. by 131 in. w. (0'26 X 0"336).

George ting Bequest, 1910.

kirts 01 a Forest.
oman Bd chil re talking to a man sitting on the side of

.a road. Trees in the background.
Can 221 in. 1. by 27 iD. to. (0'57 X (H) 6).
George ting Bequest, 1910.
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• o. Z5.7. A. stormy Sea-piece.
Two fishing macb are heeling over to a stift breese, a rongh sea

with a torm passing aw y to the right leaving a patch of blue sky.
Canvas, 171 in. h. by 21t in. w. (0'H4 X 0'54).
George alting Bequest, 1910.

BUYSG. (RAcHEL),1664-1750.

She was born ai Amsterdam, and died there. At an early age
she showed a decided taste for drawing, and studied under iIliam
van Aelst, a skilful painter of flowers, but soon 8Urpa.ssed that
painter in excellence of finish. Dutch School.

o. 1445. A. Study of Flowers.
A bunch of rOBeS and other flowers lying OD a table against a

dark background.
Wood, 121 in. h. by lOt in. w. (0'323 X 0'26).

o. 144&. A. Study of Flowers.
The companion picture to the above. A butterfly is settled OD

one of the leaves of a white rose.
ood, 121 in. h. by lOt in. w. (0'323 X 0'26).

Lent by the Victoria aud Albert Museum, 1895.

UYSDAB:L (SALO 0 VA), 1600?-1670.

The uncle of Jakob van Ruisdael, was born at Haarlem pro­
bably about 1600. He painted landscapes and river scenes
in Holland, and in the treatment of these subjects imitated the
manner of Van Goyen. He became Dean of the Haarlem Cor­
poration in 1648, and died at hi native town.

o. 13" .Landscape.
Lofty beech treeS rise abo e a mo y bank bounding one side

of a shallow stream. Over the water, is a travelling carriage,
attended by mounted cavaliers and ladies apparently returning
from hunting. Above, a blue sky, across which large fleecy
clouds are drifting. Signed . RUYSDAEL, 1659.

ood, 19t in. h. by 241 in. to. (0'4 9 X 0'622).

o. 1 38. Fishing in the River.
On a broad and smooth river, occupying the whole foreground

of the picture, is a boat full of men engaged in fishing. The
bank of the river trends away to the left in perspective to the
distance j a small stream or canal making an opening iD the
bank is panned by a wooden bridge on which are t 0 figurea. also
fishing. igned.

000, 14* in. 1. by 25 in. to. (0'362 X 0'635).
Lent by the Victoria and Albert useum, 1 95.
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~I ), 1587-1631.

A IOn of the elder and brother of the YOllllg8r David Byckaert,
he was bom at Antwerp, and is said to have been the pupil

of Tobias erhaecht. He afterwards pursued his studies as a

landscape painter in Italy. In due C011l'8e he retumed to his

native country where he practised his art up to the time of his

death. Flemish School.

o. 13 3. A Landscape with Satyrs.
A mountain torrent, flowing between two masses of rook, falls

in a cascade into a pool or etream,thr.:~which tyrs are wading,
while others ttand or Bit upon the . In the middle distance

a wooded plain with hills beyond.
Wood, 3f in. A. by 71 in. w. (0'093 X 0'197).

Bequeathed by Riohard W. Cooper, 1892.

S DA (PIET a),1597-1665.

Bom at A88endelft, near AmBterdam, he studied under FransJf

Pieter de Grebber, at Haarlem, where he appear8 to have lived

until hie death. He painted chiefly exteriors of public building&

and interiors of churches.

o. 18 Interior ola Church.
The IlCene is the angle of apparently the choir and transep' of

a Gothic church. On the right are the tables of the Oommand­

ment.s, under bich are two boy, one of whom, aeated on the

ground, is teaching dog to sit up, while the other is making a

grotesque drawing on the wall. Other Jiguree are roaming about.

the church.
Wood, 23i in. w. by 19 in. l. (0'59 X 483).

Presented by Arthur Kay, 1902.

o. Z53 . Church 01 St. Bavon, Haarlem.

The interior of the transept of the church, with figares..

A. hatchment hangs on a column in the foreground.

ood, 221 in. A. by 311 in. w. (0'571 X 0"800).

George Salting Bequ t, 1 10•

•Jll.~."I".~. (HER A),1609-1685.

HER BAJ'TLBVJC W&8 bom at BotteTdam. He was the

younger brother of Oomeliue Baftleven and a pupil of J an van

GOlen. He painted river Been ith moun in and many highly

fiDiahed emall figures in he foreground. He died at Utrecht.
There' muterpiece by him in d1e Dulwich Gallery repreeen~

ing view on the hine. Dutch hool.
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O. 2. ... Ohrist teach .ng from t. Pew' Ship.
A view of the L ke of Gennesaret surrounded by cities and

mountains. ambers of people in varied costumee are assembling
on the shore, bringing their liok wish them, to hear the words of
Ohri t, who i seated in t. Peter' ship which is thrust out a. little
from the land. Luke v. 1-3.

Oak, 1 in. n. by 24: in. w. (0·4:57 X 0·610).

Presented by Charle L. Eastlake, 1906.

I ...... VBI (AUGUSTI DE), 1736-1807.

A celebrated French draugh man and engrave of the 17th
centu .

J. 0.2.13•• Jean Baptists Lulli.
A print of Lulli, the composer, engraved from a drawing by

C. . Cocbin, after the bust by ColignoD, 1907.
7 in. It. by 6 in. w. (0·17 X 0·127).

Pre ented by the Com de Coulanges, 1907.

SI...... VBI (GABIUEL J CQUE8 DE), 172~-17S0.

GABRIEL DB SAl T AUDI was one of the most graceful of the
draughtsmen of Paris in the IS,h century. French 8chool.

o. 2.1Z • "Une Parade."
Two mountebanks are fencing on platform, behind which

hangs an advertisement beet. group of chizeDs are standing
undt:r the trees of a boulevard watching them.

anvas, 32 in. h. by 25 in. w. (0· 18 X 0"685).
Lew Fund, 1907.

s VI. See S ..........~..-o.
SAS. ...... See 80 SI.

S DA BS.. (PELLEGRl 0 DA). See ft
D VDI

SA 0 (LoRE zo D). See 0 ZO.

S (GIBOLA. 0). Su Os. O.

_ ..L ... ·:a.-... (GIOV I), 14 .. ? -1494.

The father of Raphael was a native of Colbordolo, a in
the Duchy of Urbino, where he already tablilhed a
painter in 1469. He one of the best of the early Umbrian
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painten; he also a poet. He died t Urbino. GIOVA I

SA TI was twice married. Baphael waS the 80n of his fint wife ;

she died in 14:91.

o. 7 Madonna and Ohild.
The Infant sleeping, supported by His mother: a curtain, and a

rocky landscape in the background.

Wood, in tempera, and in oil, 261 in. A. by 19 in. ID. (0·673 X 0·4 3).

SA ZIO. &e • 8:1..

S 0 (A DJlB DEL), 14:86-1531.

A DREA D'An OLO. commonly called Andrea del Sarto, from

the occupation of his fa her, who a tailor, as born at

Florence in 184-6. He was the scholar of Piero di CoBimo, and an

imitator of Miche~elo. Having earned a great rep1l_tion b

his worb, both in oil and fresco, he w 8 invited by Franci I.

to France, but returned to Italy during the following year. He

died at Florence of the plague in 1531. Tuscan &boo!.

o. 7. The Holy Family.
The Virgin with the Infant Oh . t on her knees, d Elizabeth

.th the young t. John seated on her right hand.

Wood, ~2 in. A. by 82 in. to (1"066 X 0·S18).
Bequeathed by the Rev. W.ltolwell-Qarr, 1831.

No•••0. Portrait of a Sculptor.
Life size. He is standing leaning his left elbow OD • table 01'

pedestal, and holds in his bands a sq b oak. igned 'th the

painter's monogram A A- ndrea d'Agnolo.

Can 28 in. 1. b122 in. ID. (0'n2 X 0·669).

S.l~SIBIII~~"'& { TB A: 0 DI GIO A 1),1392-14:50.

SASSBTTA WI8 born in 1392 and died in 1450. He w: a

pupil of Paolo di Giovanoi Fei, and occopiea an important place
ID the history of .eneee .nting.

The following freeoo is attributed to him :-

........ Heads 0/ Angels.
ent 0 of three angeIB' heads, half the be of life,

'ihgod unb
On p1aBter, 101 no A. by ut to. (0·266 X 0"875).
Bequeathed by Henry Vaughan, 1900.

hagmeat from fresco of the OtW01fl1titnl of tAe V"trgi", OYer a gate

at ieDa. The freeoo ftnished by Sano di Pietro.·

• Information kindly supplfed b



? fter 1548.
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left t. J 0 ph lea upon his taff. To the right of the fo~

ground a woman nds in an attitude of attention.
000 102 in. A. by 71 in. 10. (2'590 X l' 3).

o. 33. The Nativity.
In the centre of the foreground lies the Infant viour, un­

draped. Immediately behind. the irgin kneels in adoration,
attended by Angel. On the right '" t. J oseph sits in a reverential
attitude. To the left a group of four hepberds. In the middle
distance a crowd of figure mbled in a portico for the taxation.
On the left of the portico, the Divine m ge is received by
hepherds from an Angel on high. To the right seated beyond a

natural arch in a rock, is a hepherd playing on the bag-pipes.
000. 6 in. h. by 611 in. tV. (2·1 4: X 1·'H).

Lewi Fond. 1 2.

o. 77. The Adorat 'on of the 7l.epllerds.
In he centre he irgin is kneeling ith her hands folded in

~he attitude of prayer before the Infant viour who lies on a
little trawon the bare ground. t.Joseph kneels behind her, and
between the two figure the stable is seen with the heads of an ox
and an looking out. Facing the Virgin on the left is the group
of the three hepherds in humble adoration. Behind i a landscape
of rocks and thIn trees with moun ins in the distance seen beyond

broad ri er to the left.
000 6 in. A. by 251 in. w. (0'171 X 0·M7).

o. 7 The Virgin crowned by Angels, with
attendant a·nt.

Above, in the centre of the composition, upported by Cherubs·
h on clouds, tands the irgin, holding 'he Infant viour.
Two angels hold the crown over her head. To the ri~bt and left
of her stand t. Chri tina and t. ebastian, and below are t.

ieholas of Ban on the rigM, and t. J erome on the left. An
exten ive landscape repreaenting Lake T imeno i seen beneath
he fee of the irgin bet een these two ftgu

ood, 1041 in. A. by 161 in. w. (2"653 X 1·M3).

O. • The Holy Fam ·ly.
A h If-16ngth figure of he irgin giving the breast to the'

n Christ, t. Joseph in the backgroond.
ood, SI in. h. by 251 iD. w. (0' X 7).

George ting &que ,1910.

S (GEOIlGE) OF CUICHE TER, 1714-1776.
ITB, of Chich tar, w a arded the Premium of the iety

of Arti for a landscape hicb he exhibited in 1760. ITB
contributed bout one hundred Iandsc&pee to the Free Society-
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between 1761 and 1774. " Landscape" and a" Lake Scene"
by him are in the Victoria and Albert U8eum. GEORGE ITB
bad two brothen, John and illiam, who painted land pes•

... o. ZZ87. Olassical Landscape.
A 8~111 pool, in whIch a mau in a red coat i fishing, occupies Ute

foreground enclosed by oaks to the left and right. ooded
middle distance.

Canvas, 12 in. h. by 161 in. w. (0'805 X 0'426).
Bequeathed by George Derwent Badclyfte, 1908.

S IF), 1579-1657.
He w born at Ant erp in 1579, and became the pupil, first

of Peter Brueghel the younger, and afterwards of Hendrik van
Balen. Rube greatly admired hi talen ,and frequently em­
ployed him to paint fruit, game, and other accessories in
hi picture. YDER received numerou commissions from
Philip IlL of Spain, and the .Archduke Albert, by hom he
was invited to Brussels. Van Dyck painted his portrait. He
rarely left Flanders, and died at Antwerp in 1657. Flemish
School.

o. 1Z&L A Frutt-piece.
Apples, pears melons, grapes and peaches are piled in con­

fusion on a table, or hang over i .de . while a monkey itting
on it hel himself to the fruit, looking round cautiously he
does so. On the floor i a large green gourd, or pumpkin. Dark
background.

Canvas, 40 in. h. by 52 in. w. (11)16 X 1·339).
Presented by . E. J. ood, according to the will of her uncle

Decimu Burton, 1

s (PIETER), 1681-1752.

A painter of Antwerp, where he born on the 30th ch
1681. In 1696 he entered the atelier of A. van Bredael, and

admitted into the corporation of t. Luke in that city in
1707. In 1741 he W85 made director of the Royal eademyof
Antwerp on which occaaion the eademy being in difficulti ,
be gave hi services gratuitously.

YER painted fruit, and flower-piec landscapes, portrai
and figure ubjects of low life. At one time he went for a few
months to London, here he painted some portraits.

o. A Study of Still Life.
Fruit flo en, and vegetables, hell-fish, and poultry, piled to­

gether on a table. The group includes a large crayfi h, feathered
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game, a basket containing apples, plums, peaches, etc., a china
dish foIl of strawberries, bundles of asparagus and radishes,
artichokes and peoni~ represented of natural size and dis­
tributed in picturesque confusion.

Canvas, 44t in. h. by 381 in. w. (1-136 X 0·971).

80DO A, 1477-1649.

GIOVA I A TO 10 BAZZl, called also IL BODO A, was born at
Vercelli, a city of Piedmont, iu 1477. Among his earlie t pa.int­
ings were ome illu trating the life of t. Benedict, which he
executed at Monte Oliveto in 1502. He vi ited Rome during the
pontificate of Julius 11., and wa employed in the Vatican, but hi
works there, together with tho e of other artists, were sub e­
quently obliterated to make room for the frescoes of Raphael.' He
was al80 engaged by Agostino Chigi to decorate the apartment of
the FarneslDa Palace. There are good examplAS of his \l"ork in

iena. Lombard School.

0_ 114&4. The Madonna and Ohild, with aints.
On a throne canopied by a curtain, which i rai ed byangio­

letti, the Virgiu, clad in a ro e-coloured robe and blue mantle,
it holding in her lap the infant Chri t. He rai e Hi hand iq

benediction towards a monk who i presented by t. Peter.
Wood, 19 in. It. by Hi in. u. (0·483 X 0·36 ).

o. 1337. Head ofO'er Lord.
A life- ize tudy· bu t length; po ibly part of a large pic­

ture. The head of our Lord, i ·lclined downward , is crowned
with thorn, from which thick clu ter of brown hair faU on each
side of the face. The eye are downcast; the hands raised in
prayer; the brea t and houldera are draped in white linen.

Canva , Ut in. It. by 111 in. w. (0"375 X 0·291).

80:l.A810 (A DREA DA), 14'30 ?-After 1515.

Called also A DREA MlLANE E, he was born about 1460, at Solario
near ·lan. Although it is not known under whom he studied
painting Andrea certainly came within the phere of Leonanio
da Vinci influence. He went to Venice in 1490 and returned
to ilan in 1493. In 1509 Andrea was working at Gaillon, for
Charle D'Amboise. He returned to Italy, and died ome time
after 1515, while engaged on the altar-piece of the " umptioll
of the Virgin," for the Certosa, at Pavia. Milanese School.

o. 73... Portrait of Gio. OhristopJwro Longono
A Milanese nobleman, in a black cap and nit; half length ;

landscape background. The name· written on a letter in his
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right hand : on his left hand he has two rings. Signed, A DBEAB
D. BoLABIO. 1'.1505.

Wood, 31 in. 1. by 231 in. to. (0'78 X 0'596).

o. Z3. Portrait of a Venetian Senator.
In a black cap and red mantle. Bust, full face. Land cape

background.
ood, 191 in. k. by 15 iD. to. (0'489 X 0'381).

SO:l.ABIO (A TO IO DA).

A Venetian painter of 'he late fifteenth and early sixteenth
centuries, who worked in the ma.nner of Bellini.

o. Z503. Holy Family.
The Blessed Virgin supports the Holy Child on a step· haped

parapet, to the left the child St. John the Baptist, a dark green
curtain and a landscape form. the background. Signed, A TO IUS
DA SOLARIO V. . • . FECIT?

Canvas, H. in. h. by 111 in. w. (0'356 X 0'291).
George Salting Bequest, 1910.

SOB.B (HE DRIClt MARTE z), 1611-1669?

Called also ROKEB, he was bom at Rotterdam in 1611, and died,
it would seem, there, in 1669-70. He studied under Willem
Buytewech, but his works show distinctly the influence of Adriaen
Brouwer. His name is often incorrectly written Zorgh.

No. 1055. Boors at Oan},s.
ood, oval-shaped, 10 in. 1". by 14 in. to. (0'254 X 0'356).

Bequeathed by John Hender on, 1879.

No. 1058. Group of Two Figures drinking.
A man and woman sitting at a table. He caresses her, and

offers her wine.
000, oval-shaped, 10 in. k. by 14 in. w. (0'254: X 0·356).

Bequeathed b1 John Henderson, 1879.

SPA. A (Lo), 14 • • ?-after 1530

GIOV I DI PIETRO, called Lo PAG A, the paniard, was a
pupil of Pietro Perugino. Few of the circumstances of his
life are known. He was an established painter, probably in
1503, and cel'ta4Uy in. 1507. In 1516 he made a citizen of

poleto, and in the following year he '!'&8 elected head of the
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Society of Painters there. Be was still living in 153f). Umbrian
8ehooL

o. OaL The Agony in the Garden.
Christ kneels on a mound in earnest prayer, while an angel

bearinJl a chalice flies towards Him from above. In the fore­
@I'OuncI are three disciples sleeping. On he right hand~ in the
middle distance, J uw, bearing the money bag, and accompanied
by a group of Roman soldiers, is seen approaching. The back­
ground is occupied by a landscape, including the view of a town
&Dd hills beyond.

Wood, 2Si in. h. by 261 in. w. (0'596 X 0'673).

AscRIBED TO SPAG A (Lo).

No.• L An" Ecce Homo."
Christ crowned with thorns, presented by Pilate to the people.

Jvhn xix. 5.
Wood, 151 in. h. by 121 in. w. (0'393 X 0'317).
Bequeathed by Lieut.-General ir W. Moore, 1 62.

o. 81L Ohrist on the Mount of Olives.
• . The viour is repre ented kneeling with His eye raised to
heaven, and the hands folded in prayer. Above, in the left hand
corner, is an angel bearing the cup. The background is a very
delicately painted landscape in the Flemi h manner.

The figure of the Saviour and the angel are identical with those
in the picture by Lo pagDa, described above o. 1032), but the
execution of the work poin to possibly a different and a foreign band.

Wood, 131 in. A. by 51 in. w. (0'386 X 0'133).
Bequeathed by Henry V.ugban, 1900.

SPAG OZlB'1''1'O. (See JUIIBBA.)

• ISB SCBOOZl ( Vth GB S-VB'W').

o. -. The Adoration of the Magi.
• The adonna is seated on a stone plinth, part of a ruined

building which forms the background. BehInd her tands t.
Joseph. he support the Holy Child on her knees. He rai_
His right hand blessing tbe three Ma,p who are bringing their gifts
in golden cups. The foremost b placed his cro n at the feet of
Christ, and kneels in adoration. Inscribed" Lo Fil de eetre
Bodrigo."

ood, 68 in. h. by 5 in. w. (1'727 X 1'492).
Lent by the Victoria and Albert useum.
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SP SB 80 001..

o. asa•. Peasant and Ohild.
A man stooping 0Yel' a little child who ill helping herself to

grapes from a Bilver dish. Unfinished. This jicture has been
ascribed to Villa Vioenuo the favourite pupil an the executor of

urillo.
Oanvas, 281 in. h. by 221 in. w. (0·718 X 0"578).
George Salting Bequest, 1910.

8ft BZ.'Z.O A TZ 0, 1333 ?-1410.

BPI ELLODILuc PI ELLI,oommonlycalledBpl ELLOA.RETI 0,
was born apparenily at Arezzo about 1333, and became the pupil
of Jacopo di Casentino. In 1361 he was employed by the monks
of Camaldoli, in the Casentino, to paint the principal altar-piece
of their church. He afterwards resided at Florence and at PiBa,
where he executed some freBooeB for the Campo Santo. In 1405
he was employed at Siena to paint frescoes in the Sala dei Priori.
He died at Arezzo in 1410. Tuscan School.

o. a7 . Two Apostles.
One with his hands clasped. Small half-figures less than life

sUe. A fragment. Other fragments are at Liverpool and Piu.
In fresco 88000, on plaster. 191 in. square. (0·495.)

o. 1a1.. Fragment of a fresco representing The Fall
of the Rebel Angels, in the Church of St. Maria
degli Angeli at Are7~0.

On the right the .Archangel Michael raises his sword to strike.
On the left several other angels, painted on a smaller scale,
armed with swords, spears, and shields, follow in menacing
attitudes. .

Painted in fresco transferred to canvas, 67 in. h. by 451 in. !D.
(1·702 X 1·161). .

0.1a1. (A and B). Two Fragmentsfrom a Decorative
Border, of the above-mentioned. picture.

The border is enriched with feigned panels formed by the
intersection of a lozenge and quatrefoil: each panel filled with
the boat of a saint or martyr: their heads encircled by a nimbus
bearing an inscription, now nearly obliterated. The spaces
between the panels painted with leaf ornament, on which, in one
instance, is introduced the tigure of a kneeling friar.

Painted in fresco transferred to canvas.
Fragment A, 251 in. h. by 591 in. w. (O·6M X 1·510).

" B, 251 in. h. by 51 in. !D. (0"654 X 1·295).
Presented by the Bt. Hon. ir Henry Layard, 1886.
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82' (J). 1626 ?-1679.

BTEBN was the son of a brewer, and was born at Leyden about·
1626. He studied painting first with icolas Knupfer at Utrecht,

d afterwards with J an an Goyen at the Hague, whose daughter
he married thore in 1649. JA TE!N entered the corporation of
painters at Leyden in 1648. He was absent from this city for
aeveral years, but returned to it about 1658, and he eventually com­
bined the bUdiness of a tavern keeper there with the occupation of
painting. He died at Leyden. Dutch School.

o. 8&8. The Music Master.
A young lady, in a yellow bodice and blue skirt, is seated at an

open harpsichord with a book of music before her. The master,
wearing his hat, is leaning on the in trument watching the move­
ment of her finge1'8. In the background a boy is bringing a lute·
into the room. igned on the harpsichord J OHA. 18 TEE FECIT
16 x x, the last two figures read &8 71 obliterated.

ood, 16~ in. h. by 121 in. w. (0"419 X 0·317).
Peel Collection, 1 71.

o. 1378. An Interior with Figures.
Seated near the fire-place of a kitchen, or ground-floor room,

in a farmbou e, are two peasant women. Behind them is a
man smoking in the chimney corner, while a younger ru tic­
stands by, filling hI pipe. The fifth figure in the group appears
to be that of an itinerant musician, who has just entered the
house, and who salutes the party with a fantastic ge ture of
courte y. .A. tudy for engraving.

Canvas monochrome, 17t in. h. by Ht in. w. (0·4:3 X 0·362)
Bequeathed by the Bt. Hon. Sir William H. Gregory, 1 92.

o. 14=Z1. A Terrace Scene, with Figures.
On the floor of a marble-paved terrace, partly enclosed by

balu trading and overlooking a garden, a lady reclines with a
book of music open on her lap. Close to her and itting on an
inverted. tub, a mau, who eam to be singing, turn towards
her, holding a glass of wine in hi hand. .

Further to the right, and partly concealed by a tone plinth, i
a musician playing on a mandolin. .A. tree overshadow the
group.

000, 17 in. h. by 24 in. w. (0·432 X 0·610).

o. Z & • Woman asleep.
.A. oman dreR88d in a plum-coloured jacket, ellow 8kirt, and

white apron has fallen asleep with a pipe ID one hand aud a gl
in the other. man seated at a table laughs whi t another bJo
smoke in her face.

Wood, 11i in. h. by 91 in. w. (0291 X 0·241).
George Salting Bequest 1910.
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o. Z& e. The Pedlar.
A pedl"r, surrounded by children, offering hi wares to a man .

a blue coat seated ouWde a coUage nd a woman in the doo

Wood, 91 in. h. by 8i in. w. (0·241 X 0·209).

George Salting Beque t, 1910.

,.o. Z&57. Merry Makers.
A man playing a flute surrounded by merry makers under the

shadow of a tree. \

Wood, 91 in. h. by 8i in. w. (0·241 X 0·209).

George alting Bequest, 1910.

o. Z558. Grace before Meat.
A family gathered at table, a little girl tanding asks a ble88ing.

Wood, 17 in. h. by 14i in. w. (0·432 X 0·36 ).

George aIting Beqnest, 1910.

o. ·Z&&g. The Oyster Feast.

A man in black handing an oyster to a lady in a red jacket. A

woman is opening oysters at a table and a man in the background

is talking to a servant j oy ter shells on the ground. Signed.

Wood, 15 in. It. by 12 in. w. (0·381 X 0·305).

George Salting Beque t, 1910.

o. Z580. The Skittle Players.
In front of a tavern in a wood nine peasants are playing at

skittles whil t others look on.

Wood, 13 in. It. by 10! in. w. (0'380 X 0·266).

George Salting Bequest, 1910.

. STBB YO (HE mUCK), Junior, 1580-1649?

There were two architectural painters of thi name, father

and son, both teckoned as belonging to the Flemish School.

The elder was born about 1550 at teenwyek, in the province

of OverySRel, and died in 1603. Hi son, the younger Hendrick,

was born at Frankfort in 1580 j worked for a time at Antwerp,

but came to London before 1629, and died. there after 1649.

o. 32.. An Interior.
A minutely painted work, representing a vestibule or ante­

chamber. To the right, on a table covered with a cloth of rich

pattern, are placed a chalice, a goblet, a paten, and other

pecimens of metal work. Above the table, in an arched recees,
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is a vase filled with flowers. On a landing in the taircase are
o men in con e tiem, and behind them t 0 children.

ood, 11 iB. 1. 81' 9 iB. IC. (0"298 X 0-229).
Clarke Fund, 1 82.

o. 41& Interior of a Ohurch.
view looking up the nave and choir of a large Gothic church.

A funeral service is being celebrated in the nave, and in the fore­
ground to the right two boy with tapers precede a christening
proce88ion.

ood, 14 in. A. by 21} in. 10. (0'356 X O'5!).
Lent by the Viotoria and A.lbert useum, 1 95.

J: o. ZZ An Interior of a Gothic Ohurch.
view of the nave of a Gothic church looking toward the

choir. The congregation is entering by a door on the right under
auorgan.

Copper, 10 in. h. by 151 in. w. (0·25-1 X 0'393).
Bequeathed by H. C. BronDing, 1907.

s..... B GB. (HERK ),
Probably a native of Delft, who, with hi brother Pieter,

studied painting under David Bailly at Leyden. Both brothers
painted compositions of till life, in which a human skull fre­
quently held a prominent place. 17th century. Dutch School.

o. A tudy of Still Life.
On a marble table are grouped together a human skull, a

.brazen lamp, a heathed Japanese word, a pilgrim bottle,
musical instrumen ,and other articles.

ood, 15 in. h. by 191 in. 10. (0'3 1 X 0"4 9).
Presented by Lord avile, G.C.B., 1 8 .

S 0 C (ABu ), about 1630-1710.
TOBCK was bom at Amsterdam, and died there. He painted

figures in the landscapes of Hobbema and oncheron, and also
etched a few pia . Exampl of his ork -may be found at

terdam, Rotterdam, Brussels, and Dresden. Dutch hool.

o. A View on tluJ aea, with hipping and
Rotterdam in the distance.

Canvu, 23 in. h. by 29 in. 10. (0·6 X 0'737).
Bequeathed by Lieut.-eol Ollney, 1 31.

STO (TBO AS), B. ., 1755-1834.
TOTO D' father kept the Black Ho Inn in Long cre.

hen he was fourteen years of age his f ther died. A TOTIUBD
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of a delicate CODllutUtiOn, he w entrusted ~ the chartre of an
old lady at Acomb, near York. Later he BeD to IIOnool
~utton, hi fa~her' Jl&. e place, near Tad ter. He

appren~iced in London ~ a d igner of pat for figured or
brocaded silks, but BOOn tumed his haDd ~ drawing ill tratioDII
for books. In 1777 he beoame a tudent in ~he boo) of the
Royal Aeademy and in 1778 coDtributed "A Holy Family" to the
Annual Exhibition. He exhibited ninety pict1U'88 altogether at the
Academy. In 1791 he was elected an Associate of the Royal
Academy, and tbree yean later became a foll member. In 1814'

TOTJlABD appointed librarian of the oyal eadem)', an office
he held until hi death.

TOTH BD' designs are ·d ~ aggregate five thousand, of which
more than three 'hoUlaDd have heeD engraved in ario publica­
iODB.

·0. 317. A Greek Vintage. A Dance 1·n the V1·neya1~d~

Canvas, 40 in. l. by 51 in. to. (1·016 X 1·295).
Presented b Robert Vemon, 1 47.

o. 3Z . Diana and Jurr ymphs Bathing.
A woody landscape with a rivulet in which seve nympba

are t.thing.
Can . 20 in. k. by 24 in. w. (0·508 X 0·61).
Presented by Robert VemOD, 1 47.

TO. 3Z . ' Intemperance"; Mark Antony and Cle0­
patra.

Canvas, 19~ in. k. by 291 in. u. (0·495X 0·749).
This is the etch for the large oomposition, painted in 1802, for th&

taircase at Burghley, the t of the nis of Exeter.
Presented by Robert Vemon, 1847.

O. 3ZZ- A Battle.
en and hones in fierce strife ; a sketch.

Can 23 in. h. by 26 in. w. (0· X 0"661).

Presented b Robert emon, 1 47.

ymph d·8COter thBjlowe-r -rare· S'US.

( ympha of Ri er nd ores)· ver the
flower into hich us bae been changed. The ounwn

ymph ho, who had loved him, 8e8ms to listen mongst tbe-
trees. gleam of s11D8hine illumine the group.-

On paper, fastened on wood, 121 in k. by 1S1 in. w. (0·SI7 X 0·S42).

• Ovid. Met.: B. m. L. 500
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o. 1 70. Oupids preparing for the Ohase.
This pioture i al 0 known as " Cupids ,porting witk a dog."
In the foreground of a wild ideal landscape three cupids BUC­

round a 18r~e black and white boar-hound. One wind a hunting
horn ; another advances leaning on a SpelLl ; the third clasps the
dog round the neck.

Canvas! 18 in. h. by 13 in. w. (0'4:57 X 0'38).

o. 11 3. The Pilgrimage to Oanterbury.
A long horizontal composition, including numerou figures,

all mounted on horseback, and riding in calvacade from right to
left. Among them may be recognised the Knight and hi on
the "yon2 quyer," with his" yeman clad in coote and hood
of grene," the "Prioresse with hire Chapelleyn and Prestes
thre," the Monk and "merye Frere" the ,. Marchaunt" with a
" forked berd "-

"Uppon his heed, a. Flaundrisch bever hat -

the" Clerk of Oxenford," the" ergeant of Lawe," the .. Franke­
leyn," the "Haburda her," the ' Carpenter," the" Deyer," the
"Tapioer," the "Cook," the " chipman," the "Doctour of
Phi ik," the " aood if of byside Bathe," the "pore Pel'8Oun,"
the ,. tont ellere," the" gentil aunciple," the" ompnour"-

U That ha.dde a fyr-reed cherubyn face -

and the "Pardoner If_all enumer~ted and described in the
Prologue to Cbauoer's " Canterbury Tales."·

Wood, 121 in h. by 361 in. w. (0'317 X 0'926).
The sketche for this picture are o. 2232.

0.1185. ymphs and Satyrs.
A half-draped reveller step from a car drawn by panthers

towards a nymph, who kneel on the ground in alarm. By the
side of the car nymph and ru tic are porting. In the rear

ilenu is seen upported by two Fauns. In the background a
vineyard with mountain beyond.

ood, 12t in. It. by 9 in. w. (0'31 X 0'229).
Bequeathed by Mrs. Elizabeth Vaughan,] 5.

o. 18Z7. A.J. ymph Sleeping.
Bacchante, partly draped in bite, is lying with one knee

ai eel, and her head thro n back on a couch under a vine. A
th rsUB lie across her knees; under her arm i a tambourine, and
a pair of cymbal lie at her feet. Behind is a Cupid parting with
a goat.

ood,5 in. h. by 61 in. w. (0'127 X 0'171).
Bequeathed by Henry aoghan, 1900.

• See" I'M Canterbury Tale 0' GioffrtJj O1ulucer." a ..:ew Text, by Thoma
right. 1847. •
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o. 18ZIt. Sans Souci.
The scene is a deep and densely wooded glen through which.

stream winds under a castle on a height to the right. The fore­
ground i occupied by a grassy slope on which are numerous
groups of brightly-dressed I dies and gentlemen conversing or
singing, while a feast i being pread. on a cloth on the gronnd.

Wood, SI in. h. by 20 in. w. (0·7 X 0'508).
Bequeathed by Henry Vaugban, 1900.

o. 1830. Shakespearean Oharacters.
The characters represented passing from left to right include
alvolio and the Duchess, Maria, and ir Toby Belch and ir

Andrew Aguecheek, and in the background the lov~rs of U Love's
Labour Lost" ; Fa! ta:ff ith Bardolph and Pi tol behind on the
left and Prince Henry on the right; Rowind and CeUa with
Touch tone on their left; Prospero and Miranda, ith attendant .
spirits above, and Caliban in the shadow behind; Lear and
Oordelia, Goneri] and Began, Kent, Edgar, and Edmund; Hamlet
and Ophelia, acbeth and Lady acbeth close the frieze-like
compo ition on the right.

Paper, 10l in. It. by 36' in. w. (0·266 X 0·93).
Bequeathed by Henry Vaughan, 1900.

o. 183Z. Oupid bound to a Tree.
Cupid is surrounded by ymphs, one of whom is binding him to

a tree, while the others are pelting him with roses.
ood, 151 in. h. by III in. w. (0'393 X 0·291).

Bequeathed by Henry Vaughan, 1900•

.l o. 1833. Lord William Russell taking leave of his
Ohildren.

The unfortnnate lord, who was condemaed to death in 1683 for
taking part in the Bye Honse Plot, is taking leave of his family
before being led out to execution. He holds the hand of hi wife,
Lady Rachel, and his children cling to him. The guard is seen at
the portcullis.

Canvas, 10! in. h. by Hl in. w. (0·266 X 0·368).
Bequeathed by Henry Vaughan, 1900.

o. 183 . Scene from' Romeo and Juliet."
Juliet i kneeling at her father's feet. Lady Capulet and the

nurse tand behind.
Paper, oval, 5t'in. h. by 41 in. w. (0·U6 X 0·110).
Bequeathed by Henry Vaugban, 1900.
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o. • Lady Recl·ning.
young lady' reclioing in' a pen . e itude on a of&.

bind are bree Cupids, one of hom is fanning ber . b a leaf-
baped fan.

Oanvas 5 iD. h. by7i in. w. (0'1 6 X 0'18 ).
Bequeathed by Henry Vaughan, 1900.

o.2.Z1•. "Peace came down upon the Ea'rth."
maiden in bite. witb an olive br&Dcb in ber b nd, is being

led forward by npid and by oman in red, bearing a cui
on pole. On the right family Dd personifica ions of ri and
PleD b her progr rejoicing.

Can , 20 iD. h. by 30 in. w. (0'50 X 0'762).
This picture painted for muel Rage companion to
~ Horror' of War o. 219) b Rubens.

P nted by the' harpe, 1908.

o. ZZ3Z. Eleven ketche for the jini ked pictu1'e
o. 1168, of the" Pilgrimage to Oanterbury."

Presented by Henry aughan. 1 91.

in, It. by 231 iD. w. (0'731 X O' 96).
6.
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hold'ng h'

in hunting uit lea on rock hol 'og he bridle
, from bich he has dismoun hile a greyhound

X 0"673).

811~:I~.:.. S~ u.,......G •

146 1 90.

. hed in his native plaoe
001 of remo

holding thtJ Oh'ld

lmlCl"ilt»ed on plinth

B 8 (DAVID), the elder, 1582-1649.

Born in Ant erp j he admitted member of the ntwerp
uild in 1606, He pent me y in me, here he came

1 3
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under the influence of Adam Elsheimer. He the muter of
. mou BOn (tU notice of D vid Teme t e younger). He

died at Ant erp.

ftl~~.~as (D ID), he ounger, 1610-1690.

rn at Ant erp. He taught paintIng by his father, the
elder '1enien, h style he adopted; but the influence of
Rube . perceptible in his piotu ,and till more stroJlll that
of . n Brou er. TB lE achieved great and reputa-
tion durin his lif time. There are many etobi by' band.

e di t Bru Dd burl t Pare . .

ood 10 in. b 1
ueathed b 0
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·thin a D, and an for

X 1·1 ).

o. 7 rpring.
A man carrying an orange tree in a pot; others laying out
garden in the background.

o. The Misers, or Money-changer, •
man and· e coun heir money. . ed.

241 in. 1. by 33 in. !D. (0"622 X 0" 89).
Bequeathed by Charles Long Lord Farnborough 1

o. Boor, Regal·ng.
boistero boor drinking, an old womau fillina her pipe nd

man tanding behind them. igned.
ood, lOin. A. by 1 in. !D. (0"2 X 0"356).

Bequeathed by Charles Long Lord Farnborough, 1 3 •

o. Z. Players at Tric-trac. or Backgammon.
Dutch interior with eight lIDaU figu igned.

ood, Hi in. 1. by 21 in. !D. (0"362 X 0"53 ).
Bequeathed by Lord Colbome 1 -,i.

An Old Woman peeling a Pea .
old oman ted on ooden chair b

be ore her gre ound. In the bacb'J~

eoming through open doo y sho
of furniture cling apinat the wall. igned, D. TB

anvas, 19 in. A. by 26 in. !D. (0·. 3 X 0·661).

7. Ohdteau of TenuJ1"s at Perck.
turreted ho &mOD(l The painter and e

another lady, d his n are cling in the foreground·
man i app hiug a p. e in· nd&. In moat

before the c men dragging ne igned, D.
• I

in the backgroundheal· 0

utumrc.
man with a nd g of wine; 0

background preparing gra for the pre •

1 823

in he
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o. ••0. Winter.
An old man seated at a table warming his hand over a pan

of coal , a jug and wine glass by his side j figures skating in
the background.

Copper, each 86 in. h. by 6 in. w. (0'215 X 0'152).
Peel Collection, 1871.

o. ••1. River Scene.
A broad river in a wooded country, with a chAteau mong the

trees. In the foreground a cottage, a woman cleaning an earthen
pot i peaking to a man walking a ay with an empty barrow.
The man with the barrow is a portrait of Teniers' gardener.

igned, D. TE IERS, Ft.
Wood, 1 l in. h. by 251 in. to. (0'4:69 X 0'64:7).
Peel Collection, 1871.

o. ••z. The SU1p1·ise.
The wife looking in at the door of a large room or kitchen has

surprised her husbaud courting her maidservant, who is on her
knees in front, and busy cleaning out an earthen pot. A great
variety of dome tic utensils dispersed about the foreground.

igned, D. TE IER, F.
Wood, 161 in. h. by 2i in. w. (0'H9 X 0'635).
Peel Collection, 1 71.

o . ••3. Dives, 01' tlte Rich Man in Hell.
Known as 'Le Mauvais Riche." (Luk6 xvi. 23), He is re­

presented in an infernal cavern urrounded by a variety of
monstrou combinations of human and animal forms. A winged
mon ter i leading the rich man by a cord into a lower cavern,
whence are seen to proceed flame . igned, D. TE IERS, F.

Wood, 19 in. h. by 27 in. w. (0'4- 3 X 0'6 6).
Peel Collection, 1871.0.. Z. The Village Fete, or'i.the Fete aux Chaudrons.

A building in front of which are four cauldrons in which soup
being cooked, nearer the building are six casks of beer' above

this a fight i going on. To the left an old peasant lling chil­
dren's flags, with a plate of money before him. Teniers and his
part

w
, with his little boy leading a greyhound, are in this part of

the foreground. A vast roncourse of people is scattered 0 er the
cene. igned. D. TE.'IERS, F .. 1643. •

an ,341 in. h. by 47i in. w.(O· 76 X 1'205).
Wynn Ell' Bequest 1 76_
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O• • S3. The Toper.
A man with a mug in one hand and a full glass in t~e other ;

be has on a red cap with a feather and a blue jacket, with a white
shirt beneath. A cottage in the background. Signed with aT.
within a D., which is the father's signature.

Oak, 61 in. h. by 41 in. w. (0'15 X 0'115).
Wynn Elli Bequest, 1876•

... o. ZS••. Visit to the Doctor.
A man in a chair is having his foot dressed by the doctor. The

patient's wife, wearing a green jacket, a straw hat and a cloak
over her folded arms, stands by his chair. A boy warms a plaster
over a cha6n~ dish and a man with a jug is leaving the room by a
ide door. Signed, D. TE fERS, F.

Wood, 151 in. h. by 2St in. lV. (O'S 7 X 0'603).
George aIting Beque t, 1910•

... o. HOO. Oard Players.
Two men seated at a stool playing cards and two others watching.

A n old woman looks down at them through an opening in the wall.
Other figureB in the background. Signed, DAVID TE IER .

000, 211 in. h. by 29 in. w. (0'546 X 0'756).
George Salting Bequest, 1910.

... o. Z801. An old woman reading.
he i eated holding a large book which rests on her knees.

igned with a monogram.
Wood, 61 in. A. by 51 in. w. (0'171 X 0"139).
George Saltin Bequest, 1910.

........0 CJ ,OR....... (GERARD),1614-17-1681.

He was born at Zwolle, in Overyssel, and was the pupil of his
father, an unknown painter. TERBURG travelled much, having
vi ited and practised his art in Germany, Italy, France, pain,
and England. He eventually married and settled at Deventer,
where he became burgomaster, and where he died. His full­
length portrait as burgomaster is in the useum at the Hague.
TERBURG is especially distinguished for the elegance of his small
portraits and his conversation pieces. Dutch School.

o. 8 Th~ " (Ju,itar Lesson."
.A. lady, in yellow and white satin, is seated playing a lute, her

.master, seated opposite to her at a table covered with a Turkey
~t, is read.iDg the music, and keeping time with his band.
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Another gentleman i standing in the background, both with
their heads covered; behind the lady's chair is a spaniel.

CanvaS, 261 in. It. by 22 in. w. (0'673 X 0·059).
Peel Collection, 1 71.

o. .... The Peace of MU1UJter, .
Representing the Plenipotentiarie of Phillip IV. of Spain and

the Delegates of the Dutch United Provinces assembled in the
Bath-hau at Munster, on the 15th of May 1648, for the purpose
of ratifying and confirming by oath the Treaty of Peace between
the paniard and the Dutch, ~ed on the 30th January previous.
The moment chosen is the reading of the oath of ratification ; the
ix Delegate of the United Provinces are holding up their right

hands' the two repre entative of the King of Spain have placed
theirs on an open copy of the Gospels. Signed, G. T. Borc'h F.
Monasterii, A. 1648.

Copper, 171 in. h. by 221 in. w. (0'444: X 0'571).

Pre nted b ir Richard Wallace, Bart., 1871.

o. 13... Portrait of a Gentleman.
A full length portrait. Dressed in a black velvet doublet, black

ho e, and a black cloak. On his head he wears a black, broad­
brimmed ugar-Ioaf hat of felt trimmed with black ribbons. On
the right of the picture is a table overlaid with a large red velvet
cloth. On the left i a chair covered with the same material.

000. 26 in. n. by 21 in. w. (0'661 X 0'534).

T BOTOGOPVIII. ee BGO

T oa 11111 ( IR JAIIES), 1676-1784.

THOR HILL WAS born at elcombe Regis. Driven by poverty
to earn hi own living, he came to London, and was placed b1 his
uncle under the tuition of Thomas Higbmore, Sergeant Pamter
to illiam m. He oon acquired repute, and after an expedition
through Holland, Belgium, and France, was commissioned by
Queen Anne to pain~ the cupola of t. Paul's, whicb he decorated
with eight scene from the life of t. Paul in griuille. He al 0
painted ueen Anne's Bed-room at Hampton Court with a design
howing A urora rising out of the Ocean in her Goldtm Claariot, the

cornice including BeTeral portraits. Between 1707 and 1727 he
executed the paintings on the ceilings and wallB of the Painted
Hall at Greenwich. He painted altar-piece for All oul and

ueen' Oolleg , Oxford. He was knighted by George and
repreeented elcombe Regi in ParI' menL IB J TaOR -
BILL died a eymouth.



THOR HILL-TIEPOLO. 319

o. 1 . An Incitknt in the Life of St. Francis.
Under a canopy supported by angela, t. Francis, ascending

some shallow steps, is in the act of healing a sick man whe, is
aupported by a kneeling woman and two men. The background
is occupied by classic architecture and various figures and shows an
interval of sky, from which breaks a glory. igned.

Canvas, 4:l in. h. by 821 in. w. (1-Q4.1 X O' 82).
Presented by Charles . Dopson, 1901.

-.n:••o:r.o (GIOVA I BAT'l'isTA), 1692-1769.

TIEPOLO was born at Venice. SCholar first of Greg. Lazzarini,
and afterwards less directly of G. B. Piazzetta. His precocious
taIen~ made him famous at the age of 16. His work in freaco
are numerous in Venice and its territory j and he painted at
W6rzburg and Madrid. His indebtedneBB to Paul Veronese and
Tintoretto is sufficiently evident. But he had aims of his own,
and sought to develop the capability of fresco to represent
brilliant light. He died at Madrid.

o. 11.Z. Design for an Altar-piece.
An open portico through which the sky is seen. Beneath,

a group of four persons, consisting of a bisho?z perhaps
St. Ambrose: an armed warrior: a young man WIth a palm
branch kneeling: and an acolyte behind who bears the bishop's
mitre and crook. A study for the lost altar-piece which was in
San Salvatore, Venice.

'Canvas, 23 jn. h. by 121 in. w. (0'5 4: X 0'323).
Lewis Fund, 1885.

0.11.3. Designfor an Altar-piece.
An oren portico in the centre of which St. Augustine, in

pontificals, sits enthroned. Below, to the left, a prince kneels
on the step looking up to the saint. To right, a warrior sitting
on the step in front: immediately behind him a bishop, reading
from a book held before him by an acolyte. A study for an altar­
piece dedicated to t. aximus and St. Oswald in 'he Ohurch of
t. Maximus. Padua.
Canvas, 23 in. h. by 121 in. w. (0"584 X 0'828).
Lewis Fund, 1885.

o. a The Deposition from the Cross.
The irgin and one of the holy women bend mournfully over

the dead body of our Lord. Behind the Virgin, t. John stands
t the foot of the 0r0aB nd between those of the thieves, whose

lifel bodies remain crucified. A crowd of by tanders, among
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whom one' probably intended to l'tIpresent J ph of
o her figures in the distance.

, 25 in. h. by 16 in. to. ( 635 X 0"426).
Clarke Fund, 1 91.

o. • The Marriage of the Emperor Fredel ick 1.
The Emperor Barbar0888 and his bride. Beatrix of BOllZundy,

are kneeling before the altar receiving the bl ing of the bishop
in full canonicals. Ecclesiastics, courtiera, and pages crowd round
the altar tep. High up, under an arch in the background, i seen

company of mu iciall8. .
an 2 I iD. h. by 201 in. c. ( '72-1 X 0'527).

John muel Collection, I

i 'g 'n and Ohild vith aint.
The BI irgin wi h the Holy Child on her knee i

enthroned on cloud again t an architectural ckground. Belo
re t. Franci nd two kneeling figore .

an , 201 in. h. by 121 in. te. lO·.32 X 0"317).
George Iting Beque t, 1910.

'1'1 TO 0, 1518-1594.

TI commonly called TI TOR TTO from he trade
of his father ho a d er (Tintore) bom t enice.
He entered he udio of Titi D, but after a ery brief period

for some un xplained reason ummaril di' from i
and he therefore ma be .i to have been If taugh. By b'
e ertion and application to tudy he ro to high repute a
painter. He e ecuted numberle ork of rying e llence,
and at his beAt w scarcely inferior to Titian him If. He died
at Venice. Venetian chool.

o. 1.. St. George destroying the Dragon.
The 'nt mounted OD biB cb rger i pearing the dragon on the

brin of a lake; ou the ground before the knight is the dead body
of man. The ed prince . kneelin in he foreground.

C • 62 in. k. by 39 in. ID. (1' 75 X 0'9 0).
thed b the v. • Hol ell. an, I 31.
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A the age of nine TUIl Ell made his earIi known drawing,
A riew of MargaU Church. In 1785 he sent to hool at

:Tew Brentford, an:! a ~ear later pused in~ the academy of one
Palice, in oboe In 178 he was sent to school at argate, and
the same year worked in Long Acre under Thomas altrm, the
architectural draughtsman. Be seems al 0 to have copied the
drawing in P ul andby' drawing school, and W88 also employed
in colouring prints for John Raphael mith. Dr. onro, of the
Adelphi, allo ad TUR E and hi friend Giriin to copy his collec­
tion of drawing.· T R Ell also coloured a large number of
plates for Boa ell' U Antiq1litiu of England and ala," which
w published in 17 6. In 17 9 he benme a tudent in the Royal
Academy schoob, where he drew from tbe ntique and from life:
and wbere he w alwa known Il-LI TUIl Ell.

He exhibited at the Academy for the first time in 1790, wben
he contributed a View of the Archbi,hop', Palace at Lambeth.
About that period he seem also to have made a great many draw­
ing of gentlemen' coun ry sea . In 1793 he left the Academy

bool and took a tudio in Band Court, adjoining aiden Lane.
He e,plored a great part of England, including the Lake

D" met, Cumberland, Durham, ortbumberland, and a part of
orkshire. In 1799 TUIl Ell w elected an A iate of the
o al Academy and went to reside at 64, Barley treet. In the

following year he painted the Dolbackm Castle, • Tnrth Walu,
hich he pre nted a h" diploma picture when he w elected an

Ac demician three ears later. In the me r he travelled for
the first ime in France and witzerland, having already visited

otland. second· i ~ wi zerland followed in 1 05. Two
later he began to puhli h his •Liber tudiorum,' or book of

ketches in emulation of Claude' "Liber Veritati." In 1807 he
appointed Professor of Pe pec ive, an office he held for thirty

years.
In 1819 he vi ited Italy for the fi t time, finding there exactly
bat he wanted for hi pictorial purpo . In the ten following

ye he exhibited comparatively few pictur , but the Ulll1868
Deriding PolyphemuB ( 0.508) of 1829 reveals the fir t igns of
hi latest tyle. After his econd v· it to Italy in 1 2 his worb
are characterized by the udy of light with all it prismatic

rieti •
After hi ~ur in witzerland in 1838 some of h· finest worb

ere produced. The Fighting 1ermwaire ( 0.524) hich he Bn
~ he Ro al c demy in 1 39 i universally accepted one of h"
fine t work. After a life of Uccet18 and indUltry hi great
I ndscape painte died in a BJD&I1 hou on the embankmen a
Chelsea. He buried in the crypt of t. Paul' Cathedral,
near ir J08ho Reynol ,on December 30, tue by 0 ell
being subsequently erected in the outh Transept.

Tune... and died a the age
oul\! llave had to starve if
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0.3 . The PI 'nce ofOrange afterwards William III.~

land'ng at Torbay, ovember tM 5th 16
I. A soft breeze prang up from the south, he mi t dispersed. he un hone

forth and under the mUd light of an autumnal noon the fleet turned back.
passed. round. the lofty cape of Berry Head, and rode safe in the harbour of
Torbay.

"The disembarkation in tantly commenced. iny boa couveyed the
troops to the coast. The Prince oon followed. He I nded where the quay of
Bmham now Btand&-1l. fragment of the rock on which the deliverer stepped
from his boat has been carefully preserved, and la set up as au object of public
\'eneration in the centre of that bu y wharf:'

Macaulay's .. Hiator1l of Engla'ld." VoL IL. p. 478.
Canv ,351 in. h. by 4:71 in. w. (0'901 X 1'205).
Presented b R. Vernon, 1 -17.

~ o. 37 . Bridge of ighs, Ducal Palace and Custom­
house, Venice: Canaletti painting.

This picture formerly ca logged :" Venice, the Dogana,.
Campani16 of Ban Marco, Ducal Palace, Bridge of ighs, tl:c-.
CanaleUi painting."

Wood, 20 in. 11,. by 32 in. to. (0'508 X 0'818).
Exhibited at the Royal cademy in 1883 ( o. 109).
Presented b R. Vernon. 1 47.

~ O. 4: Z. Land cape: Cattle in the Water.
On the far her .de of a pool in the foreground, in which ducks

are paddling and ome buILe are floating, are ean cattle. A
wooden bridge in he middle dis nee ~ the righ . ndulating
country in the distance.

Can , 851 in. A. b 4:7i in. w. (0"901 X 1'20 ).
TUB ~BR COLLECTIO~.

j; o. 4:7 . The Sun rUing thruugJI, Vapour.
Formerly catalogued under the title of 1Jae un ri,ing in a Hi' t.
F' hing boat arriving and unloading, fi hermen cleaning and

elling fi h . gaard-ship in he di mnee, tide 10 .
Canv 52 in. I,. by 70 in. tD. (1'821 X 1'77 ).
ThU picture and the DidlJ buildil'9 Cartlwgs ("'0. 49) were

bequeathed by Turner to the nation on condition that they hould be­
hu~ between two paintin by Claude (0·0. 12 and "'0. H).

TuR. ER COJ.LECTIO -.

~ o. pithead: Boat sCrew 1'ecovering an AnclwJ'.
Various men-of- ar lying anchored in he roadst ,other

bearing up for anchorage; a fr h breeze blo ing. The Dani h
prizes e corted into the ound after Copenhagen.

Can ,67 in. h. by 92 in. tt'. (1'702 X 2'836).
Tum ER COLLECTIO.'.
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uis' 8eCOnd edding,
t the house in order,

Y2

VB.a.SGOZi. V

o. • St. Oathri'1l&
be i clad in a green robe embroidered with gold thread, and

jewelled on the bodice, and a crimson mantle. e left hand
on a heel (her attribute), while her right ligh y touches

he hilt of a sword. By her side, half concealed by the wheel, is
youthful angel At he back of the p&nel are heraldic and

deoo Rve paintings of later date.
ood, 331 in. i. by 16 in. to. (0'845 X 0"07).

o. 7, St. UrsuZa.
he is clad in a crimson robe embroidered on the breast with

border of ge and seud pearls. A green mantle falls from her
oulde1'8. In her right hand Bhe bears an arrow (her attribute).

Beneath her len arm is a closed service-book. By her side stands
a youthful angel playing on a harp. At the back of the panel are
heraldic and decorative paintings, of a later date.

ood, 831 in. i. by 16 in. to. (0' '5 X 0"07).

o. 7 The Madonna and Child.
urrounded by a glory of Cherubim.

In tempera, on wood, 171 in. 1. by 121 in. to. (0"" X 0"328).
Count Gnoli .uggeste that this picture may be an early work bT

Pintorioabio.
Preeented by Queen Victoria in fulftlment of the wishee of the

Prince Co 1868.

o. The Story 0/ Gri8elda, from Boccaooio's De-
cameron.

:Marquis' of 1lZZO, a IOvereign prince, bile out hunting
Griaelda, a t girl, faIl8 in love with her.

her ttired in fine cloth and marriee h The ma.rriage
celebrated in the oentre of the picture. On the right .

seen the h home of Griselda'a father, here UJed to ork
and tend his sheep.

The Story 0/ Griselda.
In the course of a few ye&1'8 her two children, a girl and a boy,

are 'veIy taken a y from h~l~d long since auppoeed to
Ye died . hly. hen bout tIlineen after her mar-

. Bhe· tensibly) diwroed, is stripped of her fine clo hing,
eent to her father' houae, j poor Bhe hen

nfromi







TOI ), 1770-1838.

manner remiDi8cent of Greum

ALL! -VELA'ZQUEZ.

(JACQU

Frenoh hool. Be or ad in
and David.

o. • Portrait of Dr. Forlenze.
Dr. Forlenze, a ph sician and man of fa hion in aplee, standingon a sandy beach of the Bay, with Vesuvius and a lighthouse in thebackground. Bis right hand hangs by his side and holds a pink

1"018.

Canvas, 21 in. k. by 501 in. w. (2'101 X 1'276).
Presented by oDBieur FrMeric ele, 1908. .

.....~... Bee .....,..

'GGI (PIBTBO). &e .lIla'lr.Z.o.

Wild Boar.

11 in full

by « iD. to. (1 1 X 1"117).



VELA'ZQUEZ.

o. Oh . t at the Oolumn.
viour, hoee figure is undraped, except by hip-oloth,

on the ground i outstretched arms, bound toge her

t the . .th cord, hich· ttached to a column. To

the right kneels a child in an attitude of prayer, ttended by an

angel.
Canvas, 681 in. 1. by 80 in. !D. (1·612 X 2·032).

Preeented by Lord Savile, 1883.

o. 13 • Portrait 01 the Spanish Admiral Pulido­
Pareja.

A full lellitth portrait. The Admiral is clad in a black velvet

doublet with full breeches of the me materi -b ~
and shoes. The ee of his under-coat are of ail er . ue. H18

hair falls round his upon an ample collar of white lace.

Both haD are gloved. A marshal' baton· in his right; in
his left he holds a broad brimmed black IOmbM-o. igned and

dated, 1639.
Can , 81 iD. 1. ~y U iD. to. (2·007 X 1·117).

o. 7. The House 01 MartJw,.
Towards the left of the picture a yo~ kitchen maid, stands

at a table using a ~tle and mortar, bile an elderly woman,

standing mOle behind, touches her on the shoulder. On the wall

behind baDga a large picmre representing Obriat with and

&ry. Hence he title by hich this 0 is generally known.

Can J8i in. A. by '3t iD. tD. (&59 X I·Qa).

Bequ. by. illiam H. Gngory, 1 92.

o. 7 Ven and Oupid.
The d reclin at full length OD coach • h her

turned to the 8pec tor. Her head· 80gh"y· owing her

face reflected in a mirror held by Oapid, ho kneel. on the couch

near er feet.
eau ,iD. A. br69 in. to. (1·231 X 1·763).

P ntied by~ ticmal Art CollectiOll8 P1md, 1906

ID D TO VJIZ.A~IQ'1nI.

o. 7 Dead, Warrior.
Known On DO UERTO. The Paladin Orlando

t the We of Boncesvalles ; invulnerable to the
ueezed to deaUl by Bernardo del Oarpio. He is lying in his

r on his back, and over him· pended from branch

small lamp, the fiame of hich has just gone out, the ·0

being still red and moking.

Can 1 iD. A. by 66 in. tOe (I-on x 1·651).



VELA'ZQUEZ-VELDE.

No. 137.. Sketch of a Duel in the Praflo near Madrid.
A landscape-scene, with figures. In the foreground four

cavalien accompanied by an attendant with a pony, seem to
tah a honeman, who gallops from them towards their opponents

over an undulating plain thinly dotted with tree. Beyond, a
hilly country under a grey and gloomy ky.

It will be noted that ome of the figures in the foreground
closely resemble the group in a ~e picture by Velazquez, viz.,
Th~ Boar Hunl ( 0.197 in this Catalogue).

Canvas, S41 in. h. by 4 i in. w. (0·876 X 1·231).
Bequeathed by ir William H. Gregory, 1 92.

o. 1"3". A Betrothal.
At a table on an elevated platform is eated a cavalier holding a

pen in his right hand, with which he is evidently about to write on
a paper lying on a desk before him. His left hand re ts on the
shoulder of a child, who holds a lace handkerchief in her left hand
while with her right she holds up a rose. Behind the table, are
two young men looking out of the picture. Below, in front of the
platform, are two half-length figures. Thi picture h been
attributed to Luea Giordano.

Canvas, 79 in. h. by 11 in. w. (2·006 X 1· 09).
Presented by Lord Savile, G.C.B., 1895.

D (ADRIAE V DB), 1636-36-1672.

The son of the elder and brother of the younger Willem van
de Velde, was born at Amsterdam, and studied painting under

ynants and Wouwerman. Adriaen was one of the most accom­
plished of the" Little ten" of Holland, painting figure ,
dom tic animal ,and landscape with equal truth and refinement.
He died t Amsterdam. Dutch hoo!.0.. 7. The Farm Cottage.

Cattle and pigs in a farmyard; a woman, milking a cow,· con­
versing with a m n with a milkpail on hi arm. In the back­
ground is a dead tree covered with ivy ; on the left farm buildings.
Signed, A. V. V~za" 1668.

Canvas, 20 in. h. by 241 in. w. (0·508 X 0·622).
Peel Oollection, 1811.

o. • The Ford.
man and t 0 women leading and driving ttle and beep

BC S ream; one oman is carrying a lamb in her
In the middle ground a large oak, with thiok cl ters of fol"

Canns, 13 in. It. by Hi in. w. (0·330 X 0'368).
Peel Collection, 1871.



ELDE. 3310... .Frost Scene.
A frozen river ith many figures, some in sledges, othen

skating on the ice, some playing game with balls-hookeJ.
A refreshment booth on the left. igned, A. V. Velde,f. 1668.

Wood, 11i in. ~. by 14 in. !D. (0'291 X 0'356).

Peel Collection, 1871.

No. .&. A Forest Scene.
In a cleared spot among the trees are some heep pasturing;

the shepherd and his dog are asleep on the left. IgJled, A. V.
VELDE,f. 1658,

Oak, 11 in, k. by 18 in. w. (0'279 X O'!57).

Wynn EUis Bequest, 1 76.

No. 8.3. A Bay Horse.
A bay hone, a white cow lying on the grass, and a goat ; sheep

in the background, and water issuing from a conduit by the side
of some buildings on the left. Signed, A. V. Velde, 1663.

Canvas, 12 in. h. by Ui in. !D. (0'305 X 0'368).
Wynn EUis &que t, 1816•

.. o. 8.~ Landscape with Cattle. ,
Two calves and a sheep, a bay horse and a woman at a cottage

door; hilly country. .

Oak, 91 in. ~. by Ut in. !D. (0'235 X 0'298).

Wynn Ellis Bequest, 1816.

o. • Landscape, with a Goat ana Kid.
The animals stand together in a path y aldrtiDg thickly-

wooded copse. Twilight effect.
Canvas, lot in. A. by 191 in. w. (O'!OO X O'!89).

o Z 7 Th8 Little Farm.
A farm D r the banb of a stream with a herd man and cattle,

a bepherd and a flock of sheep.
Can 12i in. k. by 1 in. w. (0'317 X 0'356).
George ting Bequest.

VJim.JIJ. (J J 8Z v DB), 1622- ••• ?

Perhap the son of Jan van de Velde, the engraver, he wRlllborn
t Haarlem (?) and was settled at Amsterdam 88 a painter in

1642. Hi work are rare, and the date of his death is animo .



ELDE.

o. A tudy of St'll Life.
Kheniah roemer or green g °th a bossed I1iem, half filled

. wine • out lemon, me oysters and knife, laid on a bIe.
igned, J V DB VELD fee. 1656.

GOd, 161 in. ~. by 121 in. ID. (0'387 X 0"311).
Presented by Lord Savile, G.e.B., 1 88.

V;lIl;I;JI.~. ( ILLE VA DE), the younger, 1633-1707.

distingui bed Du~h marine painter, he the son of the
elder illiam an de Velde, and 88 born at A.msterdam. Both
father and IOn were established in England in thE' service
of Charl n. and James n. from 1677, and each granted a
Royal pension of lool. per annum. They lived at Green 'oh,

here the father died ID 1693, and the son in 1707. Dotch
BahooL

o.
Signed

ood, 8 in. ~. by 11 in. ID. (0'203 X 0"279).
Bequeathed by Charles Long, Lord Farnborough, 1888.

o. A Fresh Gale at ea.
igoed

vu, 9 iD. • by 13 in. to. (0"229 X 0"330).
Bequeathed by Charles LoDg, Lord Farnborough, 1838.

o. 7. Shipping in a Oalm.
A dagger, . h hanging . in the foreground, behind hioh'

a frigate; other !els in the offing. igned, W. V. 1ld.,1667.
Canvas, 21 in. ~. by Ul iD. ID. (0'63~ X 0'622). •
Peel Collection, 1871.

o. Ooast Scene, a Oalm.
lyins in a bour 10 from

o er figureB in e bour. ID the
distance. igned, W. V. Vdtk,1661.

CaD 25 in. ~. by in. to. (0'63.. X 0"712).

Peel Colleotion, 1 71.

o. 7 Sh rpp 'ng off the Ooast.
slight breeze ; t 0 fishing boa in the foregro ,

firing a gun in the middle ground, and IOme dhilla in the dia1~)8

ood, 16l iD. 1. by 22l in. ID. (0" 19 X 0'671).
Peel Collec iou 1 71.
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o. 7 Th6 Ooast 01 Scheven ngen.
b era on the ore ; a villap on the heigh to the

right, fishermen drying their ne on the beach, several fiahiu2
co~ in ; and on the right on the nds in the foregrouna

.a two-ho1"88 carriage, near hich are standing a lady and three
,gentlemen. The fiiures are by Adrian Van de Velde.

Canvas, 17t in. A. by 221 in. to. (0'488 X 0'571).
Peel Collection, 1871.

o. 7 Vessels becalmed.
A Dntch frigate, and a mall English cutter or gunboat, wi

-other vessels becalmed. mall boa communicating 'th theshi
ood, 9 in. A. by 101 in. to. (0'229 X 0'266).

Peel Collection, 1 71.

o. 7 A Light Breeze.
Two doge in the foreground, behind one of which is seen a

Dutch frigate; other ~ Is in the distance.
ood, 91 in. A. by 111 in. to. (0'241 X 0:291).

Peel Collection, 1 71.

te in the oentre,
er
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o. ••0. A Calm: Ve el al'ltting.
A jetty and boa in the foreground to the right. igned
.V.V.
Canvas, 16l in. 11. by 19! ill. w. (0'·119 X 0'49;)).

ynn .EIlls Bequest 1 76.

o. • 811, i.p '1l a Storm.
Three v Is with their ils furled on the w yes of a

tormy sea; two in the foreground and one in the di nee.
Dark cloud k. igned on a floating par, . VA DER ELDE.
Londio. 1673.

Canvas, 29 in. A. by 87 in. w. (0'737 X 0'93.),

Wynn Ellis &que t, 1 76.

o. ~573. ea- cape: Windy Day.
A co ter a fishing boat and hips of war beuding to the gale,.

under an ove t y. igned on the flag and dated 165 .
n • 211 in. A. by 27~ in. w. (0'546 X 0'692).

George alting Bequ ,1910.

o. ~ 7 . Calm: nipping.
Three ve , two with main- il set are beached on a flat sandy

shore, a mall boat on the left. Two men are wading. Other
craft on calm e Blue ky. igned on a par.

Canvas, 121 in. 11. by 141 in. w. (0'317 X 0'362).
George ting Bequ t, 1910.

.-



VE ETIA CHOOL- E STI. 341

... o. Portrait 01 a Venetian malor.
Qml'BS, ~2t iD A. by 371 in. w. (1'086 X 0'945).
Lent by the Victoria and Albert nsenm, 1 95.

0." Portrait 01 a Venetian 6'tlatIJr.
CaD 391 in. A. by 34 in. w. (0'996 X O' ).

Lent by the ictoria and Albert 1UIenm, 1 95.

o. Landscape with ymphs and 1lepherds.
Thi appea to be an allegorical ubject the meaning of bioh·

obscure. In the foreground of an open pastoral landscape i a female
figure tanding under a tree. In h'3r right hand he hold some rOll88,
and in the left ome fruit. naked boy holds up the drapery which
oovers her from the knee downward . ore to the centre of the
picture a nymph with a gold head-dre i reclining on the ground
on some white drapery. Another naked boy lies at her feet.
The greater r~ of the picture is occupied by a fine landscape.
In the middle distance' ream and a group of pic uresque farm
buildings.

ood, 1 i in. A. by 3~ in. fOe (0-"63 X O· 76).
Lent by the iclioria and Albert n eum, 1900.

.,.••W'aZI I 0 (BARTOLO MEO), painti~ 1505-1555.

A Venetian painter of the 16th century, very few pictures by
him are known.

... o. Z5 7. Pm-t,'ait ola Lady.
half-length portrait of a enetian lady in a bl ck dree wi h

white leaves. be wears a necklace and a jewel on her forehead.
000, 21i in. 1. by 171 in. w. (0-M6 X 0'43 ).

George lting Bequest 1910.

VJl;Jr~IIZ:IA:.O (Do E 100). u DCl••:••rlGO

......r...4a..... ( RCELLO), 16th cen ury.

in the first quarter of he 16th cen my.
By ., account E U TI became a pupil of Perino del Bp,
in mch cue he m t ha gone to me at av. earl period of
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his life. He afterwards studied the works of Mic A.ngelor
by whom he W8ll taken in favour, and many of whose designs
he executed in colour. VENUSTI painted in both oil and fresco ;
in the former material chiefly on a small scale, and with infinite
carefulne and finish. Died about 1580.

o. 1184. Christ driving out the Trader8 from tM
Temple.

The scene of the act is the interior of the Temple, before &
large and lofty bay formed by twisted columns supporting a
deep cornice and arched roof, with a window in the wall beneaUl
the arch.

Wood, 281 in. h. by 151 in. to. (0'603 X 0·387).
Law Fund, 1886.

o. 1ZZ7. The Holy Family. "n Silenzio."
On a marble throne reached by semi-oct&gonal steps the

Virgin sits, supporting an open volume in her right hand,
and raising her left over the Infant Christ who, reclining by her
side, sleep with His head on her knee. On the left the youthful

t. John bends over the back of the seat. On the right t. Joeeph
rests his chin upon his hand in an attitude of contemplation. In
the background is suspended a light green curtain. A composition
by .chae! Angelo, known as ., 11 ilenzio."

Wood, 161 in. h. b110f in. to. (0'419 X 0'273).
Law Fund, 1887.

VIIlaI••B:.. (J ) OB V D
1632-1676.

He born at Delft, here he baptized on the 31st of
October 1632. He is supposed by some authorities to have been
the pupil of Karel Fabritios, but this is open to doubt. VEB BBB

admitted a ter of the Delft Guild of Paintera on the
29th December 1603. He painted portraits, genre subjects, land­
8C&pe8, and iews of towns, but his works are now very rare.
He died t Delft.

o. A Young Lady at the Virginals.
In a room or vestibule lighted by a casement on the left of the

picture a young Gm&n, clad in a hite satin wi full,
mort deeves, and a blue silk bodice, tanda before the irgi
with her fingers on the key-board. On the all behind her· a
picture of Cupid, with a bo in hi right hand, and holdiDg up
a card or letter in his left. igned.

Can 20 in. by 1 in. Wo (0"508 X & 57).
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o. Z& 8. A Lady seated at the Virginals.
A young lady in blue sits at the Virginals and turns towards the

spectator, a noloncello leans against the instrument, which has a
landscape painted inside the lid. igned.

Canvas, 201 in. h. by 18 in. ID. (0'514: X ('·!57).
George Salting Bequest, 1910.

ATTBIBUTED TO ".:I"JlI.I.~"0.. PM LesIMm
A man is seated at a table writing in an open book. He is

interrupted by a litUe boy who holds a muill book in his left hand
and appears to be reciting a lesson.

Canftl, 68 in. A. by !8 in. w.(I'727 X 1'2]9).

Presented by C. Pairfax unay,I900.

o. 7 • A Family Group.
A woman in a white cap and black: dress is seated at a table with

a baby on her lap. In front stands a little girl showing them a
doll. Another child is seated at the table. Her right arm and the
table-cloth are continued in o. 1899, of which this pict1l1'&
once formed pari.

Canvaa, 5! in. A. by!5 in. ID. (1'871 X 1·I!S).
Clarke Fund, 1910

'V1",.~.'" (OLAUDB JOSBPB), 1714-1789.

A French landaoape andmarinep&inter,he w born at Av!Pon,
and ugb' by his father, Antoine Vernet, and Adrian JIaDg­
lard, a landscape painter. In 1732 he ent to Italf' here h&
remained many yean. In 1752 he ttled in Pans, and
elected a member of the French Academy of Arts.

o. Z3 Castle 01 Sant' Angelo, Rom8.
ith the Bridge of t' AngeJo and neighbouring baildinga

and fAte on the Tiber.
CaD S9 iD. ~. by 661 in. aD. (0'990 X 1·!(9).
Presented by Lady impkinson, 1858.

o. View 01 a Medit8rranean sea-port.
On the right of the picture is a stone quay fIanbd b the

fortifted wall of a rampart, at the foot of 'hich ~ of
Tn·PIri·.ah or Albanian merchants are smoking. In the middle

. ce' a mole 0 jetty with a ligh ·ho1l8e. Beyond, on the..
frigate rid. at anchor, surrounded by boats. In the



3·Y VERNET-VERO E E.

distance is seen part of a town behind which rise steep hill .
crowned by a citadel and outworks. Sunset eifect.

Canvas, 88 in. lI-. by 521 in. to. (0'965 X 1'827).
Presented by rs. Tarratt, 1893.

" & 811,1' (EXILE JEAN HORACE), 1789-1863.

HORACE VER ET was born in Paris; he was both soldier and
artist. He studied under the elder Vernet and Franc;ois Vmooot.
}'or hiB gallantry at the defence of the Baniere de CJichy in 1814,
he received the Oro of the Legion of Honour from the hand of
the Emperor himself, it is said. He folIo eel the campaigns of. the
army at Algiers and in the Crimea. From 182 to 1833 he was
director of the French Academy iu Bome. A few weeks before
hiB death, which occurred in Paris, Napoleon Ill. made him a
Grand Officer of the Legion of Honour. FrenJh School.

J; o. 1Z85. Po'rtrait of apolenn 1.
The Emperor, who is bare-headed, wears a military uniform of

dark blue with red facings. His breast is decorated with numerous
orde .

Canvas, oval, 27 in k. by 22 in. w. (0 686 X 0'559).
Presented by the Duke of Leinster, 1889.

".&0 BSB (PAOLO), 1528-1588.
PA'OLO C 'Ll RI, or C GLIA-RI, commonly called from his birth­

place Paolo eronese, was born at Verona in 1528. In his 14th
year he was apprenticed to hi uncle, .A.ntonio Badile, a painter
of no great note. In 1551 he '\Ta emplo ed to decorate a villa
for the oranzi family, near Castelfranco, and he subsequently
received more important commission at ntua and at Venice,
where he finally ettled. He . ited Romein 1560-61. His orks
are important and nnmerou , and he occupie the highest rank
among cinquecento painte . He died at enice, April 19, 1588.
Venetian School.

o. Z •• The Consecration of St. Nicholas, Bi hop of
yra, in Syria in the fourth century.

The int, urrounded by eccle ia tic, is kneeling before an
altar, and i consecrated by a bishop. An angel brings him the
mitre and crozier from above.

Canv8ll, 113 in. lI-. by 69 in. w. (2' 70 X 1'753).
Presented by the Governors of the British Institution, 1826.

o. Z 8. The Adoration of the Magi, or tlte Wise en'
Offering.

.. ow hen:1 us was born in Beth1ehemof:1ud1Ba. there came . m n from
the Ea8t." •• And when they ere come into the house, the saw the youq Ohild
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with Mary his Mother; and fell down &Dd worshipped him. And when they had
opened their treasures they presented nnto himgifts ; gold &Dd fre.nkincense and
myrrh."-Jlatthew ill, ll.

The picture represents a ruined building, a portion of which
is roofed with thatch, and has served as a stable. Under this
roof is seated the Virgin, holding in her arms the Infant, who is
receiving the adoration of the three Wise en. A ray of light,
with several winged cherubs hovering along its course, falla upon
the Infant. The retinue of the Magi are behind, ome bearing
pre ents. Below near the right corner is the date 1573.

Canvas, 139 in. h. by 127 in. w. (3·028 X 3·224).

o• ••4:. The Family of Darius at the Feet of Alexan­
der, after the Battle of Issus, B.O. 333.

The Royal captives having mistaken Hepluestion for Alexander,
the Queen Mother isygambis implores pardon of the conqueror,
who, pointing to his friend, tells her she has not erred, for that He­
pluBstion is another Alexander. The captive family, presented to
the King by one of the ministers of Darius, is kneeling in the
centre of the picture, Alexander and his generals, Hepluestion and
Parmenio, being on the pectator's right. In the background is
a marble arcade, from the top of which many pectators are look­
ing down. The principal figures are portraits of the Pisani family
of Venice.

Canvas, 921 in. h. by 1 6l in. to. (2·348 X 4·736).

o. g3L The Magdalen laying aside her Jewels.
he is kneeling at the feet of Christ, other women are attending

her: some men are looking on. Scene in an arcade in a court­
yard.

Canvas, 46 in. h. by 64 in. 10: (1·168 X 1·626).
you EIlis Bequest, 1876.

0.1 4: St. Helena. Vision of the Invention of th6
Oross.

The Saint (a life-sised figure) reclines on a marble window seat,
in sleep or reverie, resting her head upon her right hand. Through
tha open window are seen two cherubim bearing a cr088 through
the air. The design appears to have been taken from a small
engraving by :Marc Antonio, supposed to be after a drawiDg by
Raphael. (Bartsch, P.G., vol. xiv., o. 443.)

Canvas, 71j in. h. by.5 in. w. (1"968 X 1·143).

o. ' Unfaithfulnes8" (an Allegorical Group).
A nude female figure, seated on a bank with her back turned

to the spectator, extends her arm towards a bearded. man, ho
sitting undet" a tree, grasps her right hand, while her left ~

18823 Z
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o. Th8 Legmd 01 Traian and tM Widow, (l.)
The Emperor Trajan rides forth from the of

accompanied by an armed retinue. e' toed b7
wido, ho, pointing to the dead body of her IOn lying m; the
road, demands j118tice from the Emperor. .

ood, IS! in. 1. by IJI in. ID. (&342 X (317).

Th8 Legend, 01 Trajan and tM 'idow (11.)
ted on high marble throne deli e judgment

to the .do, ho before him urrounded by guards.
Buildings in the background.

QOd, ISI in. A. 1 ill. !D. (&3 2 x 0'817).

'V'JI••CUUlJB:ZO ( DR ), 436-

Dll VBllllOOCBIO a pupil of DonaWlo in BOulptu e
and AI io Baldovinetti in paintIng. is t dio w one of ~
m t important in Florence during the 15th century, Leo 0

inci nd ~ rugino both orked there nd LOI'8DZO di .
his foreman. o. 296 is prob bly pain . Dl

or op.

o. Th8 V:'rg'n adoring th8 Infant Oh . L
The irgin is ted, with her hands . in p er. The

Ohild lying on her 001 berry in one d ,
angel . diDg on h' e. pe d.

ood, in tempera, 8 in. • by 21l in. ID. (&965 X 0'692).
There' a drawing for one of th ange by errooohio in the

Uftlzi, Florence.
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o. 7Z. A. enet ·an Gentkma .
A b t por . of middle-aged i h curly
black cap nd dar d lnseribed ALo I
1TR o?

ood, 231 iD. A. by 171 iD. 10. (0·596 X 0- ).
George tiDg Bequ t, 1910•

D

......~... ( TO 10), painting 1440-1464.

hose e
some of m he

J oann de he eadem of enioe
picture of t1u Vi"rgi mthronea,1Oith ela, four Dodo,., of Uw Chu,rc1a,
ign Gio tk AknaagrttJ , AnWnio da urano; and also

CoronaUon of ele Virgi", signed Giom"n ea AtaIonio da urano.
Antonio . id to ha e lived until 1 70.

).

Ohild, with t. Paul and

o.
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VZaZBT (WILLE V DER), 1584-16.2.
He was born at Delft. He painted historical subjects and por­

trait ; his works are very little known. Dutch School.

o. 11 8. Portrait 01 a Jesuit.
A life- ize portrait, dres8ed in a black C&88OCk and go n, with a

white collar. He si in an ann-cbair by the side of a table, on
which a crucifix lie on ~ome books. Signed in the right-hand
lower corner.

Wood, HI in, k. by 331 in. w. (1'129 X 0'851).
Clarke Fund. 1 84:.

Az.SO.a.PPBI.:LB (JACOB), active 1667-1718.

He was one of the first painters of fruit and flowers of his time.
He worked at Amsterdam before 1667 and until 1717-1~, or later.
Dutch chool.

o. 100Z. Flowers, insects, and some strawberries.
In a gl bowl ; a pink lying on the stone on which the bowl

'placed. igned, J ACOB WALSCAPELLB.

anvas, strained on wood, 23 in. k. by 1 1 in. w. (0'5 4: X 0'469).
yDD Ellis Bequest, 1 76.

(J ES), .., 1769-1859.
ARD &8 born in Thames treet, London. He as placed.

with J. R. mith, the engraver, but was afterward articled to
his elder brother iIliam, a mezzotin engraver. He himself
practi6ed as an engraver for ame years, but after ard took to
p inting. adoptiog the tyle of his brotber-In-law, George orland.

bout 1796, when in the Isle of Thanet, he received a commission
from the President of the Royal Agricultural Society "to paint
a high-bred cow," in oonsequ~noe of hicb he devoted hillUl8lf
almost entirely to animal paintiog, in which he eventually achieved
uoce . He died at Che hunt.

TO. 8. Harlech Oa tle and surl'ound'ing land cape.
On the brow of a hill in tbe foreground lies a large tree recently

felled, to the left of which stand & woodman engaged in lopping
0:1 i branches. To the right a cart laden with timber and drawn
by four grey hone ' taming he corner of a road' in the middle
distance rises Harleob (; tJe, arrounded by & large tract of
meadow land with hills in the background.

ood, 51 in. R. by 4 in. w. (1'295 X 2'134).
Wheeler Fund, 1 4.

O. 7. Regent' Park in 1 7. A Oattle-pilJce.
A bite bull and several co ud ne a t m or pool of
ter. To the left' a cot ge with lalloure or Behind
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it a group of trees. Oattle in the middle' 08. The sky is
luminous near the horizon, but is overcast with dark clouds above.

Canvas, 281 in. h. by 46 in. w. (0'781 X 1'168).
Bequeathed by Mrs. Elizabeth Vaughan, 1885.

WA2'~S (GEORGB F.ltEDBRICK), a.A., 1817-1904.

WATTS was bom in London. He was a student in the Royal
Academy schools for a very short time in 1835, but soon left for
the studio of William Behnes, in which he watched that sculptor at
work and drew from the casts. His real teachers were the sculptors
of the Elgin marbles, by which he was from the first profoundly
impressed. For Oaractacus led in triumph through the streets 0/ Rome
he won a prize of £300 and was enabled iu 1843 to visit Italy,
remainin$( abroad about four years.

In 1847 he took part in the third competition for the decoration
of the Houses of Parliament, when he obtained the first prize of
£500 for his Alfred inciting his subjects to prevent thl' landing of the
Dane" or tM first Na"al Victory 0/ the English; his cartoon was
purohased by the Government and now bangs in a Oommittee
Room of the House of Lords. Towards $he end of 1856 he went
with Sir Oharles Newton on his mission to explore the site of
Halicarnassus, and visited many parts of Greece and Italy, on his
return he became one of the leading portrait painters of tbe
day. The ofter he made 00 the Beuohers of Lincoln's Inn to
paint for them a fresco resulted in 1860 in the large &hoolof
Legislation.

From this period till his death his eftorta were chiefty directed to
painting pictures intended to teach a 18B80n or illustrate an idea.
He was elected an Associate of the Royal Academy in January,
1867, and in December of the same year became a full
Academician.

In 1902 King Edward conferred on him the newly instituted
Order of Merit. He was an officer of the Legion of Honour and a

ember of many foreign Academies. A large number of his most
important works form a permanent collection at Limnerslease,
Oompton, near Guildford, where the artist spent much of his time'
during hi last years.

0.18 ... The Right Hon. Russell Gurney, Q.O.
The it$er is represented in a black velYet coat and white rume ;

he has iron-grey hair and whiskers, and the featnre& are strongly
marked.

r. BQ898U Gurney, wh:> was Recorder of London, was bora in
ISO.. In 1865 he went as Oommissioner to inquire into the
Jamaica Insurrection. He was sworn a Privy Councillor on his
return. He died in 1878.

Canv 25i in. /1,. by 20t in. w. (01U7 X 0·5U).
nted by the Rev. Alfred Gurney, 189'1.
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drawing his oni to defend him.eelf. On the right the infanUy
m to be put to flight. igned, I. EIEB,I645.

ood, 14 in. A. by 23 in. w. (0'375 X 0-603).
Presented by ir Augustus . Franks, K.C.B., 1896.

D ,T
Su ST

• ., 1766-1836.

be Boyal eademy hoom
noe. He elected an

1792, and n cademician

:r (ADllI V DBR), 1659-1722.

He sal born at Kra1ingen, Ambacbt, near Bo~rdam, and
upil of Corne1ius Picolet and Eglon van der eer uccessi ely.
uch of his ork ecuted for the Elector P tine, from

whom he received a pension 0 retain his servi for' month
in the year. He died at Rotterdam.

o. 1 • Portrait of the Artist.
The painter is seated in a garden with his right arm supported

on a marble pedestal. In the background are roses and palm
trees and a 8'-tue, apparently of Fame, holding awreath.

Canvu, 1 1 in. 4. by 14:1 in. w. (0'463 X 0'368).
Presented by Sir Edward let, G.C.B., 1 9 •

".JI.·Ajr.~ ( ICBARD),

He born at Hertford, entered
in 1785, and became a friend of La
.Associate of the Royal eademy in
two yea later.

o. 1 . Portrait of Phil:p 8ansom, Jun., when a
child.

He' about three years of age, and dressed in a short- leeved
hite frock, with a close-fitting muslin cap on his head.
Can 58 in. •• by 89 in. w. (1'34:6 X 0"99).
Bequeathed by . Ellen usom, 1 9 •

(J. DB), P 'nting 1635.

Pro bly the J. de et ho is recorded &8 an early pupil of
Bemb dt' He may, however, be identical wi h Jacob de et,

ho 'dad at Haarlem from 1636 to 1671 or later, and
eometime Dean of the Guild of Painters there.

o. Landscape.
placid river flowing bet een helving banks covered with

verdure. rugged beech tree' above of rock.
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z.S (JA ), 16 .• ?-1670.

A landscape painter, he the father-in-law and r of
rchem. e ttled at lem where in 16 ,he became
ter in the guild of painte and where he died.

o. 7. ky Land3cape.
ith buildings on the heigb to the left over a ra ine in

hich there' a ri er; 0 figur on ho back in he fore-
undo The figures are opposed to ha e been put in by

ou erman.
Canvas, 21 in. A. by 26 in. to. (0'534 X 0'661).

ynn Ellis Bequest, 1 76.

, 1714-1782.







0." 7. A Lake Scene: After 00'n.

A man fi bing on tbe bank of a lake, beside him it woman.
High on a roe are some buildinga, range of hills in the d' nee.

Cann ,161 in. 1. by 20 in. w. (0'426 X 0'527).
George Bequest, 1910,

o. Z7 . A Castle by a Lake.
A castle by still lake . u dark again t the warm evening

light. gro p of trees on the left.
ood, 7 in. A. by 9 in. w. (0'1 X 0'28).

Presented by A. E. Anderson. 1910.

T (E A UEL DE), 1607-1692.

He was born at Alkmaar and died at Amsterdam. He matricu­
lated in hi guild at Alkmaar in 1636, resided at Delft from 1642
to 16'9, d remo ed to terdam in 1650. He a scholar
o ETert van e , and painted chiefly interior vie of churches.

o. Interior of a Church, probably at Delft
with figures.

Three ha of a naTe Been from the adjoining . e. The
congregation are seated listening to the ermon of a preacher who
tands in a wooden pulpit attached to one of the piers.
Canvas, 20 in. A. by 22 in. w. (0'508 X 0'559).
Bequeathed by • arah Sol1y, 1879.

'WC)'V"1••IIU.~. (JA ), 1629-1666.

The pupil and younger brother of Philipa ouwerman
born at Haarlem and de oted himself to landacape painting, in
which he imitated the tyle of ynan. He admitted into
the uild of t. Luke in 1655, and died in his native town.

o. Landscape.
placid ri er winds i ay be t'en eJ.ving banks. On he

right a road, tra ersed by mounted peuante, leads from a broken
foreground to farm buildings in the distance. In the centre of
the picture, and on tlie ummit of a high bank which parates
the road from the ri er, ri an aged oak tree. ne sky,
crossed by thin clouds. igned.

ood, 15 in. 1. by 211 in. to. (0'381 X 0'046).
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battles, and hunting scenes. His two brothers, Pieter and Jan,
painted similar subjects. He died at Haarlem. Dutch School.

o. 878. Halt of Officers.
In the centre soldiers are grouped before a tent; an officer is

speaking to a young woman; and a mounted trumpeter is
sounding a call. In the di tanoo are a rocky landscape with
water j a beggar, and two children playing with a dog, in the
foreground. Signed with the painter's monogram composed of
the letters PHI L S, and two Vs or a W' for Philips
Wouwerman.

Wood, 19in. h. by Iq in. w. (0·483 X 0·419).
Peel Collection, 1871.

o. 87•. Interior of a Stable.
A large hed howing the open country on the spectator's left,

.containing several horses. ear the centre is a white potted
Jlorse impatient to depart; to the left of it are two boys; on the
same ide a girl is drawing water from a well j behind her a
traveller i leading in hi horse, followed by a lady mountM.
Signed with the painter's monogram.

Uanvas, 181 in. h. by 261 in. w. (0·469 X 0·673).
Peel Collection, 1871.

o. 880. On the Sea 81wre.
Fishwomen and others with basket of fish; near the centre a

white horse with a fishing net on his back j to the left a moumed
sportsman bargaining with one of the women. The ea and
sand in the background below. Signed with the painter's mono­
gram.

ood, 13 in. l. by 16 in. w. (0'330 X 0·407).
Peel Collection, 1 71.

o. 88 Gathering Faggots.
An old man bindinJl a bundle of faggots; by his Bide a hite

'horse with a pack-saddle; a woman with ~ child seated at the
.etump of a tree on the left. Signed with the painter's monogram.

ood, 121 in. A. by 10l in. w (0·317 X 0·266).
Peel Collection, 1871.

o. 88L Landscape.
A hilly country, a river passing under a bridge on the left, and

.a carriage drawn by four horses crossing the bridge. A gentle­
man' house in the middle ground. 0 and ftgn dispersed
about, and in the foreground two gentlemen on horseback acc:lOIl~
,by wayside. beggars. Signed ith the painter' monopm.

Wood. 91 in. A. by 12 in. w. (0·241 X 0·S05).
Peel Collection, 1871.
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o. • 73. Sandbank un a River.
A man fishing, female bathers; on the bank to the left some

fences; a cottage further in, and a distant hill.
Oak, 10 in. A. by 131 in. w. (0·254: X 0·34:2).
Wynn Ellis Bequest, 1876.

o. 87 The Stag Hunt.
A mountainous country, in the neighbourhood of a lake. A

large party of ladies and gentlemen are hunting two stags, one
of which has already been brought to bay. The other is nearly
surrounded by hounds and huntsmen, sounding their hom.

igned with the painter' monogram and a W.
Canvas, 29 in. 11.. by 4:l in. w. (0·737 X 1·041).
Wynn Ellis.Bequest, 1876.

o. • 7•• A Battle, cavalry and infantry.
In the foreground a skirmish of horse ; a troo{>8r has seized the

left arm of another bearing a blue standard, and 18 on the point of
striking him with a battle-axe; another trooper is approaching
from the left. Some colours and several dead and wounded are
lying about. Signed with the painter's monogram.

Oak, IS in. 11.. by 241 in. w. (0·330 X 0·622).
WJIlD E1li8 Bequest, 1 76.

o. 0.0. Two Vedettes on the" watch.
One of them is speaking to a group of peasants lying by the

roadside.
Wood, 12 in. A. by 141 in. w. (0:305 X 0·375).
Bequeathed by Jehn HendersoD, 1879.

o. Oaf.. The Bohemians.
In a billy and wooded landscape, under a blue sq invaded by

heavy clouds, two horsemen have stopped to traffic WIth a party of
gipsies. One vaveller has dismounted from a white horse with a
8C4rlet ddIe, and is placing money in the hand of a woman. Six
other gipsi are grouped to the rIght, where a pot suspended on
forked sticks hang 0 er a fire. A dog Bit. in the central
foreground.

ood, 12 in. 11.. by 14 in. w. (0"305 X 0"356).
Bequeathed by Martin Oolnaghi, 1908.

o. Z Shoeing a horse in the open.
A saddled grey horse is having ita near hind hoof shod, the rider

1 23 2 A
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in a large hat holdtl the hoof 'l.'wo boys and others look on. A
thatched cottage and a church in the background.

Wood, 18 in. h. by 2ii in. w. (0·457 X 0·616).
George alting Beque t 1910.

WalGBT (Jo EPH) or DBaBY, 1734-1797
WRIGHT 01' DERBY wa the on of an attorney and town-clerk

of Derby. In 1751 he visited London, and entered the school of
Bud on, the portrait painter. He established himself &8 a portrait
painter at Derby, bot acq oired his repntation by firelight or
candlelight ubject, in which he e peciallyexcelled. After a v' it
to Italy he et up in Batb in 1775. ot finding much occe he
removed in 1777 to Derby, where he was well known and better
appreciated. He wa elected an A ociate of the Royal AcadeqIy
in 1781, and an Academician in 1784. However he declined
membership and his name was erased from the List of A ociates.
He died at Derby.

o. 72.5. An Experiment wtth the Air-Pump.
A family party grouped round a table on which, besides many

other objects carefully painted, i an air pump. The philosopher
is in· the act of restoring the air to an exhausted receiver, into
which a parrot has been placed to experiment upon. The bird is
just recoverinR its vitality, to the relief of two young girls, who
thought it dead. The light comee from a candle, concealed from
the pectator by a sponge in a gla bowl of water.

Canvas, 72 in h. by 96 in. w. (1' 29 X 2'4:38).
Pre ented by Edward Tyrrell, 1863.

A .....8 (JA ), Painting 1641-1679.
He was born at Haarlem in the beginning of the 17th century;

the exact yea of hi birth and death are alike unknown. The
earliest date found upon any of hi pictures is 1641. He resided
at hi native town until 1660 or 1665, and subsequently at
Amsterdam, where it is probable that he ended his days. The
figure of his pictures were generally inserted by uther painters.
Dutch School.

o. Landscape, with a hillycount""J in the di tance.
On the left are some cot in wooded ground by the side of

a road, down hich a man is driving two cows and ome sheep.
A crippled beggar with a dog is seated by ~he road .id~; to the left
i an old and nearly leafless tree another felled trunk is lying~at

its foot, on which the painter has written J. WgnahlB,1659. The
figures are attributed to Adrlaeil van de elde.

Can I SI1in. 1. by 39 in. w. (0'800 X 0'990).
Peel Collection, 1 71.
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o. ••4. Larulscape with Figur88.
A road winds round a low sandhill, below which & man with a

dog, and a woman on horseback, are driving some cattle and
sheep through a pool of water. In the middle distance & cart is
seen on the road going towards a village. In the foreground on
this ide i the fallen tump of a tree. igned J. • The figures
are attributed to Adriaen van de Velde.

Wood, 11 in. It. by 15 in. w. (0·279 X 0·381).
Peel Collection, 1811.

o. 871. Larulscape, a hilly country with a few trees.
On the left a mound on which are two figures and a greyhound.

A woman on an &88, and other figures in the foreground, on the
road beneath. To the left is lying part of the tmnk of a tree.

ignedJ. W.
Oanv88, 16 in. It. by 21 in. w. (0·407 X 0·534).
Wynn Ellis Bequest, 1876.

o. 7Z- Landscape, a hilly country.
In the middle ground a village; a sandy road, on which is a

portsman on horseback with his dogs, and another~. To
the right a cluster of trees, to the left the steDll of two dead trees
and ome weeds. ignoo. J. WY A TS.

Oak, 11i in. It. by Ui in. w. (0"291 X 0·36 ).
ynn Ellis Bequest, 1 76.

o. 2.532.. Woman Driving Sheep through an Archway.
.A woman in a blue dress driving sheep through a rained arch­

way. A withered tree in the foreground.
igoed J. Wijnant~, 1667.

Canvas, 14: in. It. by 17t in. w. (0·S56 X 0·i38).
GeorKe lting Bequest, 1910.

J.: o. 2.533. A Sandy Lane.
Two men, a woman, and a man on horseback in a lane winding

round a loandbank.
000, 11 i in. It. by U! in. w. (0·285 X 0·362).

George alting Beque t, 1910.

SB.. DT (A-DBI ).
Flemish maB~r influenced by elutiog &DJ Gerard David.

Painting in 155l.

• o. t. Mary JIagdalen.
The aaint wearing a red mantle aud a linen pnder robe ith

123 2A2
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white head-dress and an open . before her, kneels in front of a
crucifix held by an angel. Incidents from the legend of the saint
in the background.

Wood, 15 in. h. by 12 in. w. (0·400 X 0·305).
George alting Bequest, 1910.

ZAGA BLLI (BERN BDI 0 DA COTIG OLA), early
16th Century.

He was the brother and some time assistant of the more gifted
France co Zaganelli, of Cotignola, in the Duchy of Ferr.ua.
The date of birth and death of the brothers are unknown.
Work by Francesco are extant at Ravenna, Rimini, Forli, and
Parma, and in the Galleries of Milan, Berlin, and Dublin. Dates
on his works range from 1505 in 1527.

Of Boruardino, with whom we have here to do, but one altar­
piece is traceable, of which the following subject formed the
chief panel. '.£here are notice of this painter until 1509.

o.10_Z. The Martyrdom of t. Sebastian.
The int stand facing the spectator, bound to a marble column,

his chest and arms pierced with arrows. A landscape baclQnoound,
with a distant view of a town and river. In the middle aistance
armed horsemen. igned on a camllino affixed to the base of the
flOlumn.

Wood, with an arched top, 47 in. k. by 1 in. w. (1'198 X 0·457).

ZAIS (GIUSEPPE)~ 17 ..?-1784.
He became the pupil and imitator of Franoosco Zuccarelli.
any of hi picture are said to have been painted for &

Mr. mith, the English consul then resident at Venice. Z I
died at an advanced age, for which unfortunately he had made
no provision.

o. 1Z .. A Rural Landscape.
A group of three ladies and two men in conversation. Behind

them rises a lofty and thickly-foliaged. tree, beneath the bade of
which a rustic girl approaches with a basket. Through the
middle distance winas a river, 8CJ'088 which peasant women and
cattle are seen on the opposite bank.

Canvas, 191 in. h. by 26 in. w. (0·495 X 0'654).

o. Z 7. A River-side ctme•
.A. group of ladies and gentlemen tand fishing or 1&nding their

catch on the rocky bank of a river. In the middle distance &1"&
a bridge, surrounded by hOU8e and a campanile. oun· 00&
background.

Oanvu, 191 in. b120f in. to. (0"495 X 0·651).
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ZBB (MAR] us DE). S. A

ZO••A 1r (JOB), ., 1733-1810.
ZOPPA. Y, or ZOFl'A I, or ZAUPFELY, was born at Ratiabon. He

came to England in 1758. Be was one of the foundation Members
of the Royal Academy in 1768, and an exhibitor from 1770 to 1800.
About 1781 he proceeded to India where he remained for seven
years. Remming to London with a competent fortune about 1796,
he continued to practise his art, but hie later works are less attrac­
tive than those which he executed in his earlier life. He retired to
Kew, and died there.

O. 1487. Portrait of Thomas Gainsoorough, R.A.
The famous artist wears a dull red coat and a white neckoloth of

the period. Face olean shaven; natural hair curled, powdered, and
gathered into a queue at the back of the head.

Oval, canvas, 71 in. A. by 61 in. w. (0'197 X 0·171).
Presented by the Mis ea Lane, 1 96.

ZOPPO ( ARCO), PaintlDg 1471-1498.
Born at Bologna in the early half of the 15th century ;

his works bear dates from 1471 to 1498. He became a pupil in
me School of Squarcione, at Padtla, but his work show also the
influence of Cosimo Tura. any of his productions are in the
Church of S. Francesco at Pesaro. RCO Zoppo was the first
<tiatinguished painter of the Bolognese School.

o. 80. The dead Ohrist, a Piem.
t. J obn the Baptist and another Saint supporting the body of

Christ.
In tempera, on wood, 101 in. 1. by 8 in. w. (0.266 X 0'203).

ZOB. (HE muK. RTE z). S. OB B.

ZVOOABBZlZlI (FRA.NCEBCO), 1702 ?-1788.
ZUCCARELLI was born about 1702. He was fiNt a scholar of

Paolo Anesi, at Florence, but he afterwards studied successively
under Giovanni Macia orandi and Pietro elli, at Rome. Be
came to England, where he remained for five years. Many of hiB
works are in Windsor Castle. Be died at Florence in 1788.

o. Z 8. The Gate with a Round Tower.
A river flOWB through a hilly country put half-rnined houses.

, 161 in. 1. by 37 in. to. (0·U3 X 0"939).
Jolm Samuel Collection, 1906.



366 ZUCC RELLI-ZU'RBARA .

TO. ZO 7. A Pastoral Land cape.
Peasants are waliering c ttle in a shallow river near a tree. Two

fria.rs are making their way along a road up a hill leading to the
gate of a town.

Can ,861 in. A. by 52 in. w. (0-926 X 1·321).
John Samuel Collection, 1906.

ZV/B. BA (FRA CISCO), 1598-1662.

ZU'RBARA was born of humble parent at Fuente de Canto
in Estremadura. He as sent while still very young to the
School of Juan de Boe1&s at Seville, where he made rapid pro·
gre&S, and BOOn gained employment. The most important of his
earliest works were the great altar-piece in the Cathedral of
Seville, and a large picture for the College of S. Thomas (now in
the useum at Seville), both completed about 1625. :In 1650
he removed to adrid, where he entered the service of the
King. Spanish School.

o. Z30. A Franciscan Monk.
Kneeling in prayer, and holding a skull in his hand.
Canvas, 61 in. A. by 89 in. w. (1·5'9 X 0·990).

o. Z3Z- The Nativity, or Adoration of the Shepherds.
Commonly called" THE GER "-the Presepio of the Italians.
Canvas, 91 in. h.• by 66 in. w. (2·811 X 1·67'6).

o. 1.30. PfJrtrait of a Lady as 8t. Margaret.
A full length portrait of a young lady in a fanciful costume.

l: he stands holding a shepherd' crook in her right hand, and in
her left· a small book ith a parchment cover. Behind is the
d1"agon which is the attribute of the aint.

Canvas, 76i in. h. by 44i in. to. (l·98 X 1·128).
Clarke Fund, 1903.
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LISTS 01' PICTURES &C., PURCHASED POR, PRBSE TED AND BEQUEATHED

TO, THE ATIO AL GALLERY; ARRANGED ACCORDI G TO THE

ORDER 01' THEIR ACQUISITION.

N B.-TJr.o~ 11l4rksd WIt'" a ,tar ha'C8 helm temporarily r8f1WrJea from tllix
Colleotiof& 'UntUr t/u atio'nal Gallery Loan Act.

Plct;ur Purchased.

··1 Painter'8 ame. Title of Picture.

I
WheD

All­
Quire1

Dyck

Murillo
Bubens

Cuyp
Bubens
Correggio (after)
Carraooi, AlL

Cor~gio

Ca.rraooi, An.
Titian
Po in, ...
Correggio ISM

1881

1 25
1 26

182i.Railing of Laz111'1l8
Land90ape .•
Concert

eaport
tudy of Heads

Landscape ...
Seaport

t. John
Julius 1I.•0.

usa.nnah .
St. Unula ..
Landscape •.•
Rape of Ganymede
Vanus and Adonis
Lan -storm
Study of Heads ...
Rape of the Sabines
Bacchanalian Scene
Woman taken in Adultery
Adoration of the Shepherds
Portrait of an Artist (7)
Emperor Theod08ius •••
Portrait of C. vander Geest
Landscape ...
Holy Family ...
Christ in the Garden
Erminia and the Shepherds
Bacchus and ilenus
Holy Family ...
Christ appearing to Peter
Baoohus and Ariadne •••
Baoohanalim Dance
Mercury in truoting' Cupid
Eooe Homo ... •..
Holy Family
Brazen Serpent ...

Piumbo
Claude
Titian (School of)
Claude
C:>rreggio tafter)
Olaude

1
2
S
.;
1

12
14
26 Carracci An.
27 Raphael
28 Carracci, L. ..•
SO Claude
31 Pous in, G.
32 Titian (School of)
84 Titian ..•
36 Poussin, G.
37 Correggio (after)
38 Rubens ..
4:2 Pous in, •.
4:5 Rembrandt van Ryn
4:7
4:9
150
152
158
67
76
88
94:
SS

9
S5
62
10
15
13
69
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Pictures Purcbased-eontinuea.

Painter' Name. Title of Picture. IWhen
Ae­

,QQIrec1

1837
1824

IMO

IMl

1839

1M2
1843
18H

186j

IM6

1846

184:1
1851

1852
1853

Mercury and Woodman •••
Portrait of Lord Heathfield
His OWll Portrait

Marriage" & 1& Mode ..

The Village Festival
St. Oatherine
Holy Family
Holy Family
St. John .
Magdalen .
Holy Family and Saints
Pieti.
Holy Family
Portraits
Apotheosis of William the Taciturn •.•
Doge Loredano .••
Jewish Rabbi
Christ and St. John
Own Portrait
Lot and his Daughters
Judgment of Paris
A edioal Professor
S118&1lD.&h •.•
Boar Hunt
St. Anthony
Vision of a Knight
Own Portrait
Man's Portrait •••
Tribute oney
Franoiaoan onk.•.
Adoration of the Shepherds
Warrior adoring the Infant Christ •••

an's Portrait
adonna and Child

Eooe Homo
The Vision of St. Bemard
Marriage of t. Catherine

Three Saints
Three Saints
The Cruoifixion

{
Penitent and Saint
Virgin and Child...

Perugino, Pietro
Eyok •••
Rubens
Bellini, Gio. ..•
Rembrandt van
Reni ...
Dou ..•
Reni
Rubens
German School
Reni
Velazquez
Oarraooi, An.
Raphael
.Rembrandt van
Eyok .••
Titian, School of
Zurbaran

Oatena
Baldung
Paoohia

tteo di Giovanni •••
Lippi, Fm Filippo •••
Lorenzo da Ban Save­

rino.
Lieebom, School of ••.

Rosa ..•
Reynolds, ir J.
Hogarth, W.

1
~

J
Wilkie, Sir D.
Raphael

zzolino
Garofalo
Murillo
Reni
Franoia

260
261
262
26{ } Flemish School
166

8j
111
112
lIS
114
115
116
117
11
122
168
169
11{\
116
111
179
ISO
181
186
181
189
190
191
192
193
IN
195
196
191
198
J13
211
JJJ
2M
DO
DJ
I3j
2j5
M6
2U
2j8
j9
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Pictures Purchased-eont.nued.

~I Painter" Name. Title of Picture.

296 Verroochio
297 Romanino
198 Borg~one ••.

290 Eyok •••
291 Oranaoh •.•
292 Pollaiuolo, Antonio.••
293 Lippi, Pilippino
294 Veronese

1855

1857

1856

orone, Franoesco ...
Taoconi
Veneziano, Bart­
Perugino, Pietro

295

J85
286
287
188

266 Lombard PietA
226 Botticelli, School of.•. The Virgin and Child, with Angels,

&c.
227 Bottioini St. Jerome, with Saints •.•
250 ) / Four Saints
251 I r n) Four aints
252 1 >Master of Werde 1 The Conversion of St. Rubert .••

253 , { The Mass of St. Rubert ...

:: 1 J =~;iation
267 Master of Lies- The Purification of the Virgin...

258 J bom. The Adoration of the Kings
259 Read of Christ on the 01'088

260 { Three Saints .••
261 J , Three Saints •••
262 chool of do. t The Crucifixion •••
268 Veronese Adoration of the Magi •••
274 Mantegna, Andrea ... The Virgin and Child Enthroned

275 Bottioelli The Virgin and Child ..•
216 pinello .!.retino Two Apostles
217 Basaauo The good Samaritan
278 Rubens The Triumph of Juliua amaar ..•

279 The Horrors of War

280 Bellini, Giovanni Madonna and Child
181 Basaiti, M:arco St. Jerome Beading
282 Bertuooi, Giov. B. Glorification of the Virgin
28S Benozzo Gozzoli Virgin and Child Enthroned
J8·varinl Virgin and Ohild; St. Paul and t.

Jerome.
VirRin and Child..•
Virgin and Child Enthroned ..•
Portrait of Lodovico M:artinengo
The Virgin adoring the Infant OhriIt;

the Archangel ichael; the Arch­
angel Raphael and Tobial.

A an's Portrait. .•• ••.
Portraitof a Lady .•• •••
Martyrdom of t. Sebastian ..•
The Virgin and Ohild, with Saints .••
The Family of Dariua at the Feet of

Alexander.
" Salvator nudi," and the Virgin

Th~ adoring the Infant Ohrist
The ativity, with Saints •.• ..•
Harriage of t. Catherine
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Picture Purch ed-eontinued.

682 A.ngelico ( hool of)
683 Uccello
5 5 Pollaiuolo ( chool of)
686 Maoohiavelli •••

668 Duccio di Buoninseg­
na.

667 egna....
568 Angelo di Taddeo

Gaddi.

595 Venetian Sohool
696 Palmeuano
697 Coesa .••

1 57

1 68

WbeD
A.c­

'llllrt'd
Title or Picture.

Virgin and Ohild, with scenes from I
the liv of the aintB.

The Madonna and Child; Angel
adoring.· I

The Madonna and Child, St. Dominic
and t.Oatherine.

Chlist on the Cro
Ooronation of the Virgin

COronation of the Virgin, witll Angels
and aintl>.

The Trinity
Angels adoring ...
Angel adoring .•.
The ativity
The Adoration of the Kings ... ...
The Resurrection of Ohrist ..• '.'1
The Three Man at the Sepulohre.•.
The Ascension of Chri t... ... ... \
The Descent of the Holy Spirit... . ..
The Baptism of Ohrist, and the Bir~h

and Death of t. John the Baptist. I
The Almighty, the B. Virgin, and t.

Isaiah.
t. John the Evangelist lifted up into
Heaven.

t. John the Bapti t, St. John the Ev-
angelist, and ",t. James the Greater.

The Adoration of the Kings
The Battle of nt' Egidio, lUG
Portrait of a Lady ...
The Madonna and Child, surrounded

by Angels and Saints.
The Virgin; an A~el presenting the

Child.
The dead Christ •.•
The Rape of Belen

The Adoration of the agi
The irgin and Child
Saints Cosmaa and Damianus •••

.• Portrait of a young German Lady
Portrait of an Italian obleman
Infant Christ standing on the kneee

of the irgin.
Portrait of a Lady •.•
Deposition in the Tomb .•• _. ••• ,
t. Vinoentiu Ferrer; Dominioan ...

ilano.•.

Painter'1 ame.

argaritone ..•

Orcagna

Giovanni da

Lippi, Fra Filippo,
hoolof.

Zoppo.••
Benozzo, G. (School

of).
Bottioelli
Credi •••
Emmanuel ••.
Luoidel

oretto
Cima •••

L~ r
J. ioool6 di P. GeJ

66i

665

681

580 Landini

569

570
611
672
678
67i
676
676
577
678
579

579

689

690
6 1

692
6 3
6M
18i
2 9
800
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Pictures Pnrchased-eontinued.

~I PaiDter'1 Name. Title of Picture" !
WheD

.A.o­
qulred

M~

1 ­

1 59

1 60

Saint, with tandard
.Madonna and Infant Chri t

adonna and Child, St. John and St.
Catherine.

Portrait of a Poet
Daphnis and Chloe
Virgin and Child, with Sain ••• •..
Christ and the Magdalen in the Garden
The Adoration of the agi
The oman taken in Adultery
Ohrist's Agony in the Garden ••. .•.
The Oaptme of Carthagena; and the

Continence of Scipio.
The Rape of the Sabines; and the

Reconciliation of the Sabines and
Rom&D8.

The Virgin and Child •••
t. Oatherine
t. Ursula •••

The Virgin adoring the Infant Christ •••
Portrait of a Boy•.•
Portrait of a Lady
Venua, Oupid, Folly, and Time.••
Charity
Portraits of a Man and his Wife
The Magda1en, reading •.•

Do.
A an's Portrait ..•
Portrai of a Dutch Gentleman and

Lady.
The Death of the Virgin
Pan and yrinx •••
A Man's Portrait .•.

St. Francis.••
Madonna of the Meadow
Dead Christ
Madonna Enthroned
Infancy of Jupiter

t. Bernardine of Siena, &C.
Portrait of a Young Man

{
Landscape, with aterfall

. Landscape, with Waterfall
adonna and Ohild Enthroned, &c.

Do.
Portrait of a Lady
Saint reading

to)

Lippi, Filippino
Basaiti
Crivelli ••. •.•
Girolamo da Treviso
Romano, G••••
Moretto
Botticelli ..•

} Ruisdael, J ....

Costa, L.
Schiavone •.• •••
Bissolo (ascribed to)
Girolamo da Santa

croee.

Albertinelli •••

} Umbrian School {

Credi •.•
Bronsino
Allori, .
Bronzino
Roui Francesco
Flemish School
Campin (School of)•••
Benson

abuse
Cornelisz, J •...

698
699
602
623
62!
626
626
627
628
629
630
681
682

68S
6S~ Cima ••.
686 Titian •.•

686 Palma Veochio
637 Bordone
688 Francia .••
689 Mantegna, Franoesoo
MO Dosso Dossi •.• •••
M! Mazzolino, Ludovico
6~2 Garofalo .• ...
6~S Rinaldo Mantovano••.
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Pictures Purchased--cmatimwl.

o I Painter', NaIM. Title of Picture. I~
---+--------+----------------'~
163
6M

1300
1802
1309
ISO.
671
665
167
668
669
672
679
614
680
681
683
684
685
686
687
6 9
690
69.
695
696
697
698
699

12.
700
726
721
718
729
733
734
732
735
736
7.0
1(1
7f2
7.4
745
746

Angelico
Bouts, D.

·lanese School

} Marmion, Simon {
Umbrian School
Garofalo
Franoesca
Lippi, Fra Filippo
Orivelli
L'Oriolano
Rembrandt van Rjn
Antonello da Meseina
Bordone
Rubens
Reynolds, Sir J.
Gainsborough, T.

Hobbema
emlinc

German School
Orome, J.
Sarto ..•
Catena
Previtali
Christus, P.
Moroni
Piero di Cosimo
Lotto •.•

Orivelli
Lanini
Bellini, Gio.•.•
Pesellino
Boltraftio
Foppa
CopIey, J.
Solario

eer
orando

Bonsignori
Sassoferrato ..•
Velazquez, ucribed to

oroni
RaphaeI
Velazques
Ruisdael, J.

Christ surrounded by Angela, &c.
The Entombment of Christ •.•
Virgin and Ohild .••
The Soul of St. Bertin borne to Heaven
A Choir of Angels

arcus OUl'tius (1)
Madonna and Child, with Saints
The Baptism of Christ ...

t. John the Baptist and other Saints.•.
The Beato Ferretti
St. Sebastian and other Saints ..•
Hie own Portrait .•.
"Salvator undi"
Portrait of a Lady
Miraculous Draught of Fishes .••
Portrait of Oaptain Orme
Portrait of Ml'8. iddonB
Portrait of Dr. Schomberg
Landscape .••

adonna and Child Enthroned
The aneta Veronica

ousehold Heath
Portrait of a Sculptor •.•
St. Jerome in his tudy ..•
A onk adoring the Infant Christ
Portrait of reo Barbarigo .••
Portrait of a Tailor
Death of Prooris ..•
Portraits of Agoetino and iooolo del

Tone.
Madonna and Child Enthroned .••

onna and Child with Saint
Christ's Agony in the Garden •••

TrinitA •..
adonna and Child

Adoration of the Kings .••
Death of jor PiersoD •••
Portrait of Gio. Cristoforo Longono •.•
Canal Scene, Holland •••
Saint Rock with the Angel
A Venetian Senator •••
Madonna and Infant Ohrist

dead arrior •••
Portrait of a Lawyer .•• ••• •.•
Madonna, Infant Ohrist, and St. John•••
Philip IV. of Spain
Landscape with Ruins

160

1861

1 62

1868

1864

1816
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Pictures Purchased--concinued.

1810

1869

1888

1867

1866

1 65

Title of Pinnre.P&1D&er'1 ame.

Girolamo dai Libri •.• t. Anne, the Vimn, and Infant Christ

Giolfino Portraits of the Giusti Family... ...

Bellini, Gentile Madonna and Child, with the Doge
(School of). Gio ooenio, &0.

Santi ... Madonna and Child
Lippo di Dalmasio .••1 Madonna and Child, with Angels
Memlino (ascribed to) t. John and St. Lawrence
Melone Christ and the Disciples going to

Bmmaua
Rhetoric! •••
Music!
Christ blessing little Children .••

Portrait of a Lady
Portrait of Orpin, Parish Clerk
Head of a Saint .•.

Do.
Vivarini, Antonio St. Peter and St. Jerome
Franoesoa t. ichael and the Dragon
Oriolo Portrait of Leonello D'Este
Bono d.a Ferrara t. J erome in the Desert

} {
Madonna and Child, with Saints

Tura .•. t. .Tarome

Bouts, D. adonna and Child enthroned•••
Rembrandt van Rjn Portrait of an Old Lady

orando Madonna and Child, &c••••

Martino da Udine •.• !bdonna and Child Enthroned

}
Borgognone j amily Portrait ••.

(School of) 1 Do.
Botticini,attributedto TobiaB and the Aqoel •••

Botticelli, School of... Madonna and Chil4
Flemish School Exhumation of t. Hnbert
Copley, J. S. ••• iege of Gibraltar ... •.•
Crivelli Madonna and Child Enthroned, &0.

ichael Angelo The Entombment
Hoach... Courtyard of a Dutch House
HUylJ1lDl Fruit and 10 era

Ouyp ••• •• A an's Portrait •••
ontagna Madonna and Child

}
:Harzial j The Circumcision•••

e 1 Madonna and Child Enthroned, with
Saints.

Old oman peeling a Pear
The Prooession to Ca!vary ••• •••

t. Peter artyr •.• .•• ••• •••
Madonna and Child, with Angels, .to...•
Incredulity of t. Thomas ••• •••

} Melozzo da Forli {

Rembrandt van Ryn
(School of).

Franoeeca
Gainsborough, T. .•.
Domenioo Veneziano

I
No. I

7j8
7j9
760

761
752
7j1
76S

765
156
751

168
'160
'166
161
168
169
170
111
112
71S
7n
716
711
118
'119
780
781
782
788
'187
788
790
79j
796
'191
802
808
8~

806
806
808
809
818
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171

Pie Pure

Tenie ,D. (junr.)

}B&khuizen
Berch m
Coqu

, Cuyp

_~ D_"'_' -=- T_i ~



Pi

: 75

aft r ard

1 7J



Pie

376

Pure -eonlin.ud.

TiLl ! P lure. I~



3 1

Pict Pare

1 82

2B

JoJm

Tit) of Picture.

The Death of the Earl of Ohatham,
ketch.

Oonvivial party .•• ••• •••
The Virgin and Ohild, with t. Jerom

and t. Francia.
Portrait of a oung Man
The adOnDa d Child, the ooy m

the Garden, and the Redeemer wi
. Cr

The om of t. SeblUtian
The irgin of the Bocka
The Virgin and Child •••

Domestic Group
The Exhibition of a RbiDooeroB in an

Arena.
Portrait of the Chevalier Andrea Tron
The Virgin and Child, with

and .Angels.
The AnnUDOiation
Po 't of the Pro,thoDOtlIZT poatolic

JuliaDo.
The BesurreotiOJl of Our Lord •••

Crucifixion, t other

irgin throned •••

llaJl'l'iatre of the Virgin

PatDWr'10·1
1072 Copley, J. S••••

1073
1014: &18, Dirk .. '

1075 Perugmo

1016 Unknown, xvn Cent.
1011 Borgognone •••

1092 Zaganelli
109 Vinci •••
109 ontagna, B.
1100

}LongM ... {1101

1102
1103 Fiorenso di Lorenzo•••

1104: 1Ianni••.
1106 :Lotto •••

r&noeeoo
uligDo •••



··1 Pm

7

Piotures Plll'C

and the

Trajan and the



379















386

r. P. Pusey

.. ....... · .... 1 ...

Dorothy

iD

r. Robert er- H•• Queen 1850
Victoria.

r. P. L. Hinds ... 1 51

an JEoo:I.eailMti·,0

Title fit Pictur •

Pictores Presenied--emata~.

umption of the
daleD.

Pou· G. Landscape
(ucribed to)

Behn W.

00. 1860

~I ......... -.

216

219 Lombard

225 Romano G.

.. myth, P. •.. The Angler' ....ook

9 Lan r ir B. ... paniels ...
lOf9 German School ..• The Oruoifixion •.•
215 Lorenzo, Don, i1 Sain

onaco.

2723
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Pictures Preeented-eontinuM.

0./ Painter'. amt'o Title of Picture. By bom Pre ented. IWhen

2712 Boeboom •••

2713 Israels
27U I8abey
2715
2716 ilson
2717 Gainsborough
271
2719
2720
2721
2722
2725 Diana, B..••

2727 Lepine, .
2732 Iaraels, J ....

2758 Boudin, L. E.
2769 ichel, G...

2765 Hoppner, J.
2767 Courbet, G.

•.• Interior of Haarlem .J.C.J.Drucker 1910
Church.

••• The Philoeopher.•• •••
... Grandfather's Birthday

Fish arket, Dieppe •••
... Castle by a Lake ... Mr. A. E. Andereon
... Ruined Churchyard

Road by a Rook ...
Castle and Tree .•.
Derwentwater .••
Cottage in a ood
Woodland Glade...

••. Christ Blessing ••• .•• Mr. Claude
Phillipe.

... Le Pont de la Tournelle Mr.J.C.J.Drncker
••• hipwrecked Mariner ••• re. Alexander

oung.
••. A Squall from the est Mr. T. . Bacon.
••. tormy Land pe ... ational Art Col-

lections Fund•
••• A. Gale of Wind ••. . •• Mr. L. Lesser ... un1
••• The ... In memory of

m.Lom .
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··1-- Title of Picture. BJ' horn
BequeMhed.

• H. Can ... 1881

r. G. J. Oholmon
deley.

••• Bev.

lUBiDg of Baochua
••• Portrait of the • H. Can•••

H. Oarr.
o ••• OomelfaaudhcrOhildren Lt.-CoL OlIne ••• 1887

1JXJ Sir J. •.. The Graces ••• ••• Lord B1eIBiDgton
Oarraooi, L. ••• Butombment of Christ .•• Lt.-OoL Ollney .•• -

1 8IS 2 °

Titian .•• Holy amily
Claude ••• .•• Landscape

·ohael Angelo A. Dream •..
(School of).

Bent ••• .•• t. Jerome
Tintoretto .•. St. George
8arto .•. Holl Family .••
Luini .•• Christ and the Pharisees
Piombo, • del .•• Ippolito de' Medioi and

8ebaatiano del Piombo.
.•• Portrait of a Lady
••• Dead Christ •••

Piombo, • del ••• GiuJia Gonzaga •••
Baroooi ••• ••• Holy Family... •••
Oariani (uoribed Death of Peter 1Iartyr•••

to).
Domeniohino ••• Tobiaa and the ADgel
Bembrandt ftD. oman Bathing•••

BjIl.
Oarraooi, AD. ••• Landlcape
Bubens ••• ••• t. BaTOn•••
Oarraooi, An. ••• LaDdBoape •••
PoU88in, G. ••• LandIoape •••

ola .•• •••, t. Job Preaching
71 Bembrandt ftD. Tobiaa aDd the Angel

BjIl.
78 Grandi, Broole diloODVeraiOn of t. Paul•••

Giulio Oesare.
71 Domeniohino ..• ,Lan~pe
77 - toDlllg' of tepban •••
81 Garofalo ••• ... Vision of t. Augnstin•••
81 'Mauolino ••• Holy Family

DomeDiohino ••. t. Jerome
POU88in,. ••• leaping Vanus •••
Oarraooi, An. eDUS •••

o • G. ••• Lt.ndsoape
eroDeBe (after).•. Rape of ~ •••

P G. .•. le of la Biocia
Po ••• Cephalua and mora
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Pieturee Bequeathed-cominwd.

•. / ............~ Title of Pietllre. B1'Wbom
Bequeathed. 1--

••• Lt.-CoL Ollney ••• 1 37

••• Lord Farnborough 1888

••• Bev. Dr. Hawes •••
•.• Lord Farnborough

r.B. 8immOJUl ••• IM1

••• IM'1

••• View in Venice •••
••• .A. Battle ••• •••

erohant and Clerk
••• Bleaching Ground •••
••• Coronation of the Virgin
••• Dutch hipping •••
••• Bronze Bust of apoleon

I.
151 Goyen ••• A. Biver 80ene ••• ••• • HodgeI
231 RembraDdt van Portrait of omaJI ••• Lord Oolbome

BJn·

101 Lanoret •.• . •• Infanoy ...
102

1
Youth

1081 anhood .•.
104 Age

-IS" Decker •.• LandBoape
135 Canaletto •.• . •• Landscape with Ruins •..
IS7 Goyen ..• Landscape
IS Panini .•• Ruins and Figures

- HO Helst ... Portrait of a Lady
U6 torck .•. View on the Maes
U9 Velde, W. van de.•. A. Calm •••
150 A Gale
152 eer .•• Landscape
158 Mae8 ••• The Cradle
154 Teniers, D. (iunr.) A. Mu io party
155 The Misers
15') Dyok .•• tudy of Horses •••
151 Buben8 •.• .•• Landscape .••
158 Teniers, D. (iunr.) Boors Regaling •••
159 aes ••• Dutch H01l88wife
160 01& ••• ••• The Bepoee
161 POU88m G. •.• Landaoape •••
163 Or.naletto ••• ••• View in Venice •••

-125 HUyBDUUl... ••• Izaak Ir.lton
162 Reynolds, ir J .... Infant Samuel •••
199 halcken .•• Le8bia
200 ferrato ••• Madonna •••
202 Hondecoet8r ••• Domestio Poultry

-203 Herp, G. van ••• ConventuIrJ Charity
-2M Bakhuizen •.• Dutoh hipping .••

206 Dietrioh •.• .•• Itinerant usioians
206 Greuze ••• Head of a Girl •••
201 ••. The Idle ervant

-208 Breenbergh ..• Landscape •••
209 Both and Poolen- Landscape with Figuree

burgh.
210 Guardi
211 Huohtenburgh
212 Keyaer •••
" Rui8dael, J.

tU Reni
221 Bakhuisen

2288 UnknOWD•••
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Pictures Bequ thed--continliM.

~I ........- Title ot Picture. IWhea

269 Giorgione•••
270 Titian
271 ReDi •••
462 Turner, J.

479

4 1
4
495
4:98
506

611
ar6

2S

1 21

..• 1 M

00. Mr. Riohard and
0 88 O. J. Gar­

noDS•
• 8. Rogen .•• 1855

••• BeT. T. HalfOl'd ••• 1817
Jane Olark••• 181

r. Jaoob Bell

202
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PiCliures Bequeathed-contitawl.

In.

Ived by

r. A. Bailliet ••• -
r. Lofft ••• ••• 1870
. J. M. Par80D8 -

Title of Plctvl.'.

Pintorioohio ••• t. CatheriDe

677 hee, Sir • A.
787 Rui8daeI, J.

BO" l'alDter'1 ..e.

*'188 T80h.aggeny, Ohs. An Incident in & Battle
7h Opie, J. ..• ... . . iddona ••• ••• Mrs. O. Oombe
785 Lawrence, ir T. re. iddona •••
789 Gainaborough, T. The Baillie amily
810 POU88in, O. ••• Pardon Day •••
818 Turner, J. W.•• Fishing Boate in

Breeze.
815 01&11, P. J. ... Dutch Boata •••

95 Piero di Ooeimo ••• Franoesoo erruooi
897 Orome, J.... ..• Ohapel-Fielda ...
899 Daniell, T. ... View on the ullah
900 Boppner, J. ... Countels of Oxford

*901 Looten ••• ••• ooded Landeoape
*920 very ••• ••. Orpheua •••
922 Lawrence, Sir T. Ohild with & Kid
927 Lippi, Filippino .•• Angel Adoring •••
ne Pollaiuolo ••• pollo and Daphne
929 Baphael (after) ••. Madonna and Ohild
980 Giorgione, Sohoo The Gazden of Loft

of.
931 Veronese •••



~I--

39i

Title of Piceure. F
••• Mr. Wynn B11i8 ••• 1876
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Pictures Bequeatbed-cot&tinued.

2659

2660
2661
2662
2668
2664 Bonington
266 ,., x. D. ...
26 6
2 6;

267 emi
2671 Francia ..
2672 Vivarini, •.
2678 Boltraffio ...

1 23

TIt! f Piaure.

..• A Hil ide

Hampstead

Park

b

or...

g Ro ry

···1

r. Georg
ting.

2 1)

eD

1910



4:10

Pict;ares Lent;.

Title of Picture. Br Whom Lent. IWben

1439 Ruy dael, . IF' hin . th R' V . . d 1 9'"••• I!! g III elVer ... 1 C tor 1 a a n ~

Albert Mu eum.

•.. 1909

'" Portrait of John Herbert'I.·ational Portrait 1900
Governor of Penang. Gallery.

... ludy of a Horse .•. Vie tor i a and -
I Albert In eum.

ympha - 1=
... Mr. J. Picrpon t 1902

Morgan
... Adoration of the Magi '.', Vie tor i a and 1907

I Albert Museum.
... Tavern Scene ... 'ir Hickman B. -

Bacon, Bart.
of Lord Lucas

~pani h School

Raphael ...

Brouwer ...

Van Dyok ... RacheI. 1 t Counte
'_ outhampton.

The Marque of Leganez.
r[adam Kirk

The Balbi Children
Lord John and Lord Ber­

nard Stuart.
An Unknown Gentleman
Elizabeth. 2nd Counte

of Southampton.
Lady Rich
Lord Wharton... .

Bellini, Giov ... Portrait of a Man Mr.J.B.Carrington 1910
Ribalta, Francisco Christ bearing the Cros IExors. of ir Clare -

de. I Ford.
Peeellino ... tudy of an Angel •.. Count Brownlo 1911
Palma Vecchio Holy Family... ..•1Mr. J. P. He ltine -

1440 Bellini, Gentile... t. Dominic
1441 Perugino, Pietro... The Virgin, t. Joseph,

and hepherds adoring
the Infant aviour.

hip in a Gale ...
... Interior of a Church ...
... Peasant warming them·

selves.
A. Study of Flowers1445 RUY8Ch~ R.

1446
14 9 Venetian chool...
14:90
1491 Ram ey, A. (att. Portrait of Mrs. Everard

to.)
- Devis, A. W.

1683 Cuyp

1870 Conca, ... Angel with Keys
1695 Venetian School... Landscape with

and Shepherds.
ltar·pieoe
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SCULPTURES

IN THE

.cl TION AL GALLERY.

N.B.-Those marked with a star have been temporarily removed
from this collection under the National Gallery Loan Act.

WILLIAM MULREADY, R.A. Bust,in marble, by Henry Weekes,
R.A. Presented by an association of gentlemen in 1866.

Bu T OF THOMAS STOTHARD, R.A., marble, by Henry Weekes,
R.A. Presented by an association of gentlemen in 1868.

BUST OF Mr. ROBERT VER ON, by W. Behnes. Presented to
the National Gallery by Her Majesty the Queen, H.R.H. the
Prince Consort, and the noblemon and gentlemen whose names
are inscribed on the pede'3tal.

BUST OF NM"OLEO. I., Bronze. Bequeathed by P. O. Crespigny,
Esq., in 185l.

BUST OF MR. WY. N ELLIS. Presented by his nephew, Mr. H.
Churchill, in 1878.

BUST OF WILLIAM BEWICK the painter (1795-1866),· by John
Gibson, R.A. Bequeathed by his Widow, Mrs. Bewick, in 187l.

HEAD (colossal) in porphyry, an old copy from the antique work
known as "The Dying Alexander," in France. Presented, together
with the porphyry pedestal, by Mr. Yates Thompson in 1894.
Plar.ed in the North Vestibule.

BUST OF JOHN RUBKIN (in terra-cotta), by C. DressIer.
(Modelled at Brantwood, in 1884.) Presented by Mr. T. Thornton,
in 1904.

BUST OF MR. WYNN ELLIB, by Sir E. Boehm, B.A. Presented
by r.8. W. Graystone, in 1906.

BUST 0 MRS. Wy.: N ELLIS, by Sir E. Boehm, R.A. Presented
by Mr. S. W. Gray tone, in 1906.

• See the .. Life and Letters of William Bewick, artist," edited by Thomas
Lnndseer. A.B.A.. 2 vats. London: Hu.rsi and Blackett.
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