


os e
PRICE TWO SHILLI G .

Y CHARL S LEVER.

TllO ·Y TROLLOPE.
J 22 Afiss Mackmzie
I 5 Tk Bd/on Estate
I Lott Il1IlIdl

An Editor T~:r

La Voul.
Lady At!

o icar if lJ l/h '/l /;

·r Harry Ho/spur



et

roL
271 a
276 For Lol'( and Lift
277 Last oftlu Orli",u.
2 0 Ilire Ardm
285 Om6ra
296 nna

AUTHOR OF cc WOMAN'S DEYOTIO •

295 Ladie of Lovd . k I 302 Tkrte JYivel
97 QII t of the Co nty 03 B()()k of H4 'IJi

3 unls an Ladies

AUTHOR OF C. TE.

75 Co!ontl Datre 1 87 Pearl
fy Son's Wife 29 1 En/ang

282 BrutUI Revm e 30 r. Ark

BY l S 'ELl

94 a . Bema/h Hi
151 Family &ap~

52 Irk A6ky
91 A County Fa .



RID LEFA U.
Tnul1Ils of

id Hi.
Court

.DU



DIP 0 '8

E
ABOl:T

UT 0
.D





DIP R 0 SE'S

ANEODOTES
ABOUT

BOOKS

A. D

AUT H 0 R S.

PART I.



Co iJ'ikr of" .An«xloie, of Lale!Jer" IJociOTl, and Pa ' llIWUion.
-e., Ic-_u 'tANlard Jut Boo "_CC /lai/fDtIY Boo1& of

Uer'. Boo of ."_CC Otlena J~ 'illn."
of tM BeU uo.o,..: _cc II le of L{fe. _cc azim,/or

Er:trydq L~rt."a!l cc ~rt of CO" -tTltltion_"



0 TE T .
- ."..

· 149

· 153
59

· 125

· 14
4
10

of · 115

· 147

· 11
66
27

118
99
9

49

67

pology





Fine Flourishes, Brougbam'sllebuke of
Flattery, oderate
Fontenelle' Insensibility
Foote's Wooden Leg
Fox and Gibbon •
French-Englbh Jen-de-mot •
Fuller' r mory •
Gibbon' IIouse t!.Au nne • •
Gold.5mitlJ's he Stoops to Conquer
Haydn and the Ship Captain
llaydn's Diploma Piece at. Oxford
Hcarne' Love of Ale •
Hen-ey, Lord, his wit •
Rone' Every-day Book" •
Hoo e, t e Translator of Tasso' •
Hope' n "ns
Irel n' bak..<:pearian Forgeries
Jerrold' Joke mng of
Jerrol' buke to a Rude Intra er •
Joe ill at Court
John on nd Hannah ore.
John on' Criticisms
Johnson'8 Latest Contemporaries
Johnson' Pretty Compliment to:Mrs. Slddons •
Johnson's Pride. • • •• • •
J ohnson 8 Re idences and rta in London
John n'

o
10

1
" Juniua' Le
Killing no urder
Lamb, Cary's Epitaph OD

Learning French, Bl111DID8II
Leigh Hunt and Thom CarIyle
Lewis's 11 onk"

8
AO.

89
Cl

• 124:

25
1

69
98
48

• 188
• 189

22
69
56
86
51
83

• 130
• 155
• 12

11
97

• 105
• 10!)

26
77
~6

• 118
11.

• 15~

• 1 1
trl

• 1
19
42



CO 7E T..
PAGK

93
17
65

9
• 137

29
28

18-1
28
28

117
72
2a
41

14.
113
12
';0

130
14

130
92

100
75

135
45
71
47

150
18

146
51
'D
77
62

Literary Coffae-ho1l8eS in Ia8t Century
Literary Dinners •
Literary Localities in London
Literary en, the Families of
Locke's Rebuke to the Card-Playing Lords
Lope de ega's Popularity •
Lope de Vega'8 Voluminous '\ ritings
Lovelace, The Last Days of.
Maekinto h, Sir James, and Dr. Parr •
Maekintosh'lJ Humour •

agazine, the First
lagazines, the Sale of •
agna Charta recovered

Mathematical ailors •
Mermaid Club, The

moO, Relics of .
lIitford, her Farewell to Three-Mile Cro
Moore' An creontic Invitation •

oore's Epigram on Abbott
orris, Captain, his Songs •
egroes at Home •

O'Connell's Opinion of the Authorship of uJuuius' •
Patronage of Authors •
Patronage of Literature in Franco
Payment in Kind •
Physiognomy of the French RcvoluUoni ts •
Poets in a Puzzle •
poetry of the Sea, Campbell on the
Pope. A Hard Hit at. • •
Popu1&ri Yof the Pickwick Papers
POrIOn'. emory
Quid pro Quo, Turner's
BeconeiIing the F then
Regality of QenI

partee, A SID&l't
Rival Remembrance-Giflord and Hazlitt •



CONTE TS.
PO

45
• 133
• ]56
• 141

23
44

Bomilly and Brougham
Bale, the Translator of the KOr&ll

Bhenstone, An Odd Present to
heridans, The Two

Sheridan's Careful Study of his It •
iJence no sure Sign of isdom.

Smith, James, one of the Authors of the "Bejectcll
Addresses". 60, 0

Smollett's Hard Fortunes • 154
Bmollett's History of England 24
Smollett's "Hugh Strap" 13
Snail Dinner, the • • 106
Southey's Wife 73
Stammering Witticism, Lamb'. • 49
Sterne's Bermons • 85
Swift's Disappointed Life 18
Swift's Three Loves 81
Thomson's Indolence • • 14
Thomson's Recitation of his Poetry 42
"Times" ewspaper, riting up the • 114
&I Tom Cringle's Log," Authorship of • 6
Tom Hill 85
Trimmer, 1"8. • 117
Tycho Brahe's oso 87
Voltairean Relics at Ferney, Sale of • 79

aller, the Courtier-Poet • 156
alOOn, Izaak, Relics of 82

bington Irviog Dd Wilkie at the Alhambra • 111
&I Waverley," the Authorship of • 51

ay to in them, aJpoJe'. 96
ycberley' Wooing • • 146



OTE.
Tms collection of anecdotes, illustrative sketches, and
memorabilia generally, relating to the ever fresh and
interesting subject of BOOKS AND AUTHORS, is not
presented as complete, nor even as containing all the
choice material of its kind. The field from which one
may gather is so wide and fertile, that any collection
warranting such a claim would far exceed the compass
of many volumes, much less of this little book. It
has been sought to offer, in an acceptable and con
venient form, some of the more remarkable or in
teresting literary facts or incidents with which one
individual, in a somewhat extended reading, has been
struck i some of the passages which he has admired i
some of the anecdotes and jests that have amused him
and may amuse others; some of the reminiscences
that it hns most pleased him to dwell upon. For no
very great portion of the contents of this volume, is
the claim to originality of subject-matter advanced.
The collection, however, is submitted with some con
fidence that it may be found as interesting, as ac
curate, and as much guided by good taste, as it Iw
been endeavoured to make it.
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CURIOUS FACTS AND CHARACTERISTIC
SKETCHES•

•
THE FI DJ G OF JOHN EVELY ·s MS. DIARY

AT WOTTO.. T
•

THE MS. Diary, or "KaIendarium," of the celebrated
John Evelyn lay among the family papers at Wotton,
in Surrey, from the period of his death, in 1706, until
their rare interest and value were discovered in the
following singular manner.

The library at Wotton is rich in curious books, itb
notes in John Evelyn's handwriting, as well as papers
on various subjecu, and transcripts of letters by the
philOlOpher, who appears never to have employed an
amanuensis. The arrangement of these treasures was,
~y years since, entrusted to the late Mr. Upcott,
of the London Institution, who made a complete cata
logue of the collection.

One afternoon, as Lady Evelyn and a female com-
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panion were seated in one of the fine old apartments of
Wotton, making feather tippets, her ladyship pleasantly
observed to Mr. Upcott, "You may think this feather
work a strange way of passing time: it is, however,
my hobby; and I dare say you, too, Mr. Upcott, have
your hobby." The librarian replied that his favourite
pursuit was the collection of the autograpbs of eminent
persons. Lady Evelyn remarked, that in all proba
bility the MSS. of "SuZ"a" Evelyn would afford
Mr. Upcott some amusement. His reply may be
well imagined. The bell was rung, and a servant
desired to bring the papers from a lumber-room of
t.he old mansion; and from one of the baskets so pro
duced was brought to light the manuscript Diary of
John Evelyn,-one of the most finished specimens
of autobiography in the whole compass of English
literature.

The publication of the Diary, with a selection of
familiar letters, and private correspondence, was en
trusted to :Mr. illiam Bray, F.S.A.; and the last
sheets of the MS., with a dedication to Lady Evelyn,
were actually in the hands of the printer at the hour
of her death. The work appeared in 1818; and a
olume of Miscellaneous Papers, by Evelyn, was sub

sequently publi hed, under Mr. Upcott's editorial
lupprinteodence.

Wotton House, though situate in the angle of two
alleys, is actually on part of Leith Hill, the rise from

thence being very graduaL Evelyn's "Diary" con
.os a pen-and-ink sketch of the mansion as it appeared

in 1653.



FAJnLIES OF LITERARY It/EN. 9

FAMILIES OF LITERARY MEN.

A. Quo.rterly Reviewer, in discussing an objection to
the Copyright Bill of Mr. Sergeant Talfourd, which
was taken by Sir Edward Sugden, gives some curious
particulars of the progeny of literary men. " e are
not," says the 'writfor, "going to speculate about the
causes of the fact; but a fact it is, that men dis
tinguished for extraordinary intellectual power of
any sort rarely leave more than a very brief line of
progeny behind them. Men of genius have scarcely
ever done so; men of imaginative genius, we might
say, almost never. 'Vith the one exception of the
noble Surrey, we cannot, at this moment, point out a
representative in the male line, even so far down as the
third generation, of any English poet; and we believe
the case is the same in France. The blood of beings
of that order can seldom be traced far down, even in
the female line. 'Vith the exception of Surrey and
Spenser, we are not aware of any great English author
of at all remote date, from whose body any living
person claims to be descended. There is no real Eng
lish poet prior to the middle 6f the eighteenth century;
Bnd we believe no great author of any sort, except
Clarendon and Shaftesbory, of whose blood we have
any inheritance amongst us. Chaucer's only son died
childless; Shakspeare's line expired in his daughter's
only daughter. None of the other dramatists of that
age left any progeny; nor Raleigh, nor Bacon, nor
Cowley, nor Butler. The grand-daughter of Milton
was the last 01 his blood. Newton, Locke, POpl\
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Swift, Arbuthnot, Hume, Gibbon, Cowper, Gray,
Walpole, Cavendish (and we might greatly extend
the list), never married. Neither Bolingbroke, nor
Addison, nor Warburton, nor Johnson, nor Burke,
transmitted their blood. One of the argument.
against a perpetuity in literary property is, that it
would be founding another 7Wblesse. either jealous
aristocracy nor envious J acobioism need be under such
alarm. When a human race has produced its 'bright,
consummate flower' in this kind, it seems commonly
to be near its end."

THE BLUE~STOCKI TG CLUB.

TowARDs the close of the last century, there met at !S.

Montague's a literary assembly, called "The Dlue
Stocking Club," in consequence of one of the most
admired of the members, Mr. Benjamin Stillingfleet,
always wearing blue stocAings. The appellation soon
became general as a name for pedantic or ridiculous
literary ladies. IIannah More wrote a volume in ,"erse,
entitled The Bas Bleu: or Con"ersation. It proceeds
on the mistake of a foreigner, who, bearing of the
Blue-Stocking Club, translated it literally Ba., Bleu.
Johnson styled this poem" a great perf'ormance." The
following couplets have been quoted, and remembend,
u terse and pointed :-

•• In men this blunder still10u bd•
.All think their little set mankind.-

.. Small habltl en punned betimee,
a1 reach Ule diguit1 ofm-.-



JOHNSON AND HANNAH MORE. 11

DR. JOHNSON AND BANNAH MORE
WJIBN Hannah More came to London in 1773, or
1774, she was domesticated with Garrick, and was
received with favour by Johnson, Reynolds, and
Burke. Her sister bas tbus described her first inter
view with J ohnson :-

" We have paid another visit to Miss Reynolds; she
had sent to engage Dr. Percy, (' Percy's Collection,' now
you know him), quite a sprightly modern, instead of
a rusty antique, as I expected: he was no sooner gone
than the most amiable and obliging of women, Miss
Reynolds, ordered the coach to take us to Dr. John
son's very own bouse: yes, Abyssinian Johnson!
Dictionary JoOOson! Ramblers, Idlers, and Irene
JoOOl:lon! Can you picture to yourselves the palpi
tation of our hearts as we approached his mansion P
The com'ersation turned upon a new work of his just
going to the press (the' Tour to the Hebrides). and his
old friend Richardson. :Urs. Williams. the blind
poet, who lives with him, was introduced to us. She
is engaging in her manners, her conversation lively
and entertaining. Miss Reynolds told the Doctor of
all our rapturous exclamations on the road. He shook
his scientific bead at Bannsh, and said sbe was Ca
silly thing.' 'Vhen our vi t was ended, be called
for his bat, as ~t rained, to attend us down a very long
entry to our coach, and not Rasselas could have ac
quitted himself more en MfJalier. I forgot to mention,
that not finding Jobnson in his little parlour when we
came in, Haonah seated herself' in his great chair
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hoping to catch a little ray of his genius: when be
heard it, he laughed heartily, and told her it was a
chair on which he never sat. He said it remindCll
him of Boswell and himself when they stopped a night,
as they imagined, where the weird sisters appeared to
Macbeth. The idea so worked on their enthusiasm,
that it quite dl.'pri"ed them of rest. However, they
learned the next morning, to their mortification, that
they had been deceived, and were quite in another
part of the country."

MISS MITFORD'S FAREWELL TO THREE MILE
CROSS.

W BE Miss Mitford left; her rustic cottage at Three
Mile Cross, and removed to Reading, (the Belford
Rt>gis of her novel), she penned the following beautiful
picture of its homely joys ~-

U Farewell, then, my beloved village! the long,
straggling street, gay and bright on this sunny, windy
April morning, full of all implements of dirt and mire,
men, women, children, cows, horses, wagons, carts,
pigs, dogs, geese, and chickens-busy, merry, stirring
little world, farewell! Farewell to the inding, up-hill
road, with its clouds of dust, as horsemen and car
riages ascend the gentle eminence, its borders of turt;
and its primrosy hedges r Farewell to the breezy
common, with its islands of cottages and cottage
gardens; its oaken avenues, populous with rooks; its
cleat' waters lrmged with gorse, here lambs are
straying; its cricket-ground where children already
linger, anticipating their !\UDlIDer revelry; its pretty
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boundary of field and woodland, and distant farms;
and latest and best of its ornaments, the dear and
pteasant mansion where dwelt the neighbours, the
friends of friends; farewell to ye all! Ye will easily
dispense with me, but what I shall do without you, I
cannot imagine. Mine own dear village, farewell!"

SMOLLETT'S "HUGH STRAP."

IN the year 1809 was intened, in the churchyard ot
St. Martin's-in-the Fields, the body of one Hew Hew
SOD, who died at the age of 85. He was the original of
Hugh Strap, in Smollett's Roderick Random. Upwards
of forty years he kept a hair-dresser's shop in St.
Martin's parish; the walls were hung round with
Latin quotations, and he would frequently point out to
bis customers and acquaintances the several scenes in
Roderick Rani/Q1II pertaining to himself, which had
their origin, not in Smollett's inventive fancy, but in
troth and reality. The meeting in a barber's shop at
New~t1e-upon-Tyne,the subsequent mistake at the
inn, their arrival together in London, and the as
sistance they experienced from Strap's friend, are all
facts. The barber left behind an annotated copy of
Boderick Bandom, showing how far e are indebted
to the genius of the author, and to what extent the in·
cidents are founded in reality.

COLLI S'S POE S.

l
' MB. John Ragsdale, of Richmond, in Surrey, who

was the intimate friend of Collins, states that some of
bis Odes were written while on a visit at his,
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Ragsdale's house. The poet, however, had such a poor
opinion of his own productions, that after showing
them to Mr. Ragsdale, he would snatch them from
him, and throw them into the fire; and in this way,
it is believed, many of Collins's finest pieces were
destroyed. Such of his Odes as were published,
on his own account in 1746, were not popular j and,
disappointed at the slowness of the sale, the poet burnt
the remaining copies with his own hands.

CAPTAI~ MORRIS'S 50,:G5.

ALAS! poor forris-writes onc-we knew him well.
'Vho that has once read or heard his songs, can
forget their rich and graceful imagery; the fertile
fancy, the touching sentiment, and the" soul reviving"
melody, wmch characterize every line of these de
lightful lyrics P Well do we remember, too, his" old
buff waistcoat," his courteous manner, and his gentle
manly pleasantry, long after tms Nestor of song had
retired to enjoy the delights of rural life, despite the
prayer of his racy verse:

cc In town let me live. then, in town let me die;
For in truth I can't relish the country, not I.
Ifone must have a villa in summer to dwell,
Oh I gin me the sweet, shady side of Pall Mall.-

Captain Morris was born about the middle of the last
century, and outlived the majority of the ban f1imnt
society wmch he gladdened with his genius, and lit up
with his brilliant humour.

Yet, many readers of the present generation ma,
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ask, " 'Vho was Captain lonis~" He was hom of
good fa.mily, in the celebrated year 1745, and appears
to have inherited a taste for literary composition; for
his father composed the popular song ofCttty Orowder.

For more than half a century, Captain Morris moved
in the first circles. He was the "sun of the table" at
Carlton House, as well as at orfolk House; and
attaching himself politically, as well as convivially, to
his dinner companions, he comp05ed the celebrated
ballads of " Billy's too young to drive us," and " Billy
Pitt and the Farmer," which continued long in fashIon,
as brilliant satires upon the ascendant politics of their
day. His humorous ridicule of the Tories was, how
ever, but ill repaid by the Whigs upon their accession
to office; at least, if we may trust the beautiful ode of
"The Old 'Vhig Poet to his Old Buff Waistcoat." We
are not aware of this piece being included in any
edition of the "Songs." It bears date" .G. R., August
1, 1815;" six years subsequent to which we saw it
among the papers of the late Alexander Stephens.

Captain Morris's" Songs" we~ very popular. In
1830, we possessed a copy of the 24th edition; we
remember one of the ditties to have been" sung by
the Prince of Wales to a certain lady," to the air ot
"There's a difference bet een a beggar and a queen."
Morris's finest Anacreontic, is the song Ad Poculutn,
for which he received the gold cup of the Harmonic
Society:

.. Come thou 8Oul·reTlTiDg cup I
Try thy healing art;

Stir the fancy'S viaiODl up.
A8d warm my aMed heut.
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Tooch with &eahenlng tinu of b
emory's fading dream ;

Give me, while thy lip I kiss,
The heaven that' in thy stream..

or the famous Beefi teak Club, (at fir~t limited to
twenty-four members, but increased to twenty-five, to
admit the Prince of al ) aptain orris as the
laureat; 0 this "Jovial ystem" he as the intel
lectual centre. In the year 1831, he bade adieD to the
club, in some spirited stanzas, though penned at" an
age far beyond mortal lot." In 1835, he was permitted
to revisit the club, when they presented him with a
large silver bowl, appropriately inscribed.

It would not be difficult to string together gems
from the Captain's Lyrics. In "The Toper's Apology,
one of his most sparkling songs, occurs this brilliant
,"ersion of Addison's comparisoo of wits with fiying
fish:-

.. y aae, too. hen h wiDga are drT.
·0 frolic tlight will e;

:But round a bo I she'll dip and fiy,
Like nraIloWl roond lake.

Then, if the nymph will have her abare
:Before she'll bless her swain,

y that I think's a reason fair
To 1fll my g again••

oy ears since, Captain orris retired to • Yi1la
Brockham, near the foot of Box Hill, in Sorrey.

TIlls property, it is said, presented to him by his
old friend, the Duke of orf'oIk. Here the Captain
"drank the pure p1euurei of the rural life" long after
many a bright light of his own time had fiickered out,
and become almost forgotten; even "the s ee shady
aide of Pall Mall" bad almost disappeared, d with it
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the princely hou e whereat he was ont to shine. He
died July 11, 1835, in his ninety-third year, of in
ternal inflammation of only four days.

Morris presented a rare combination of mirth and
prudence, such as human conduct seldom offers {or our
imitation. He retained his gaiete de camr to the last;
80 that, with equal truth and spirit, he remonstrated :

"When life charms my heart, must I kindly be told,
I'm too gay and too happy for one that's 80 old."

Captain Morris left his autobiography to his family;
but it has not been published,

LITERARY DI~ 'ERS.

I 'CREDmLE as it may appear, it is sometimes stated
ery confidently, that English authors and actors ho

give dinners, are treated "ith gn:ater indulgence by
certain critics than those ho do not. But, it has
never been said that any critical journal in England,
with the slightest pretensions to respectability, was in
the habit of levying black mail in this Rob Roy
fashion, upon writers or articles of any kind. Yet it
is alleged, on high authority, that many of the French
critical journals are or were principally supported
from such a source, For example, there is a current
anecdote to the effect that hen the celebrated singer

ourrit died, the editor of one of the musical rerie
'ted on his successor, Duprez, and, ith a profusion

of compliments and apologies, intimated to him that
ourrit had invariably allowed 2000 francs a year to

the revie . Duprez, taken rather aback, expressed
B
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hiH readiness to allow half that sum. "Bien, mon·
ieur," said the editor, with a shrug, U mais, parok

d'/umneur, j'!1 p"ds miUe francs."

POPULARITY OF THE PICKWICK PAPERS.

MR. D 'Y, who accompanied Colonel Cheney up the
Euphrates, wa3 for a time in the service of lehemet
AJi Pacha. 'Pick"ick" happening to reach Davy
while he was at Damascus, he read a part of it to the
Pacha, who was so delighted with it, that Davy was,
on one occasion, called up in the middle of the night
to fini h the reading ofthe chapter in bich he and the
Pacha had been interrupted. Mr. Davy read, in
Egyp upon ano her occasion, some passages Crom
these unriv lIed" Papers" to a blind Englishman, ho

as in such ec ta ith hat he heard, that be ex-
claimed be 'as almo t thankful he could not sec he

as in a foreign country; for that while he listened,
he felt completely as though he were again in Eng
land.-Lady Chatterton.

SWIFT'S DIS.\PPOL.'TME. T .

.. I RI: I: BEll when I was a little boy (writes Swift
in a letter to Bolingbroke,) I felt a great fi h at the end
of my line, which I dre up almo t on the grouud,
but it dropt in, nnd the disappointment ve es me to
this day; and I belie e it was the type of all my
future di! appointments."

"This little incident," writes Percival, "perhnpe
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gave the first wrong bias to a mind predisposed to suel1
impressions; and by operating "ith so much stren
and permanency, it might possibly lay the foundation
of the Dean's subsequent pee ishness, passion, misan
thropy, and final insanity."

LEIGH HU T A~ D THOMAS CARLYLE.
THE following characteristic story of these two "in
tellectual gladiators" is related in " A ew Spirit of
the Age."

Leigh Hunt and Carlyle were once present among
a small party of equally well kno n men. It chanc
that the conversation rested with these two, both first
rate talkers, and the others !'iat ell pleased to listen.
I....eigh Hunt had said something about the islands or
the Blest, or El Dorado, or the illennium, and
was flowing on in his bright and hopeful way, hen
Carlyle dropt some heavy tree-trunk across Hunt's
pleasant stream, and banked it up with philosophical
doubts and objections at every interval of the speaker's
joyous progress. But the unmitigated Hunt never
ceased his overflowing anticipations, nor the saturnine
Carlyle his infinite demurs to those finite flourishings.
The listeners lauo-hed and applauded b,)p turns; and
had now fairly pitted them against each other,
he philosopher of Hopefulness and of the Unhopeful.

The contest continued ith all that ready it and
philosophy, that mixture of pleasantry and profundity,
that e tensive knowledge of books and character, ·th
their re8dy application in argument or illustration, and
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or the age. The succe s oC this second publication set
the first in motion. Johnson immediately reaped the
fruits of hi undaunted judgment; and Cowper'
poems enriched the publisher, when the poet wa
in languishing circumstance. In October, 1812, the
copyright of Cowper's poem. was put up to ,ale among
the London booksellers, in thirty-two shares. Twenty
of the shares were sold at 212l. each. The work, con-
isting of two octavo volumes, was sati factorily proved

at the sale to net 834l. per annum. It had only two
years of copyright; yet this same copyright produced
the sum of 6764l.

llE.\R.'E'S LOVE OF ALE.

TROll W RTO.. , in his ccount of Oxford, relates ilia
t the ign of Whittington and his Cat, the laborious an

tiquary, Thomas Hearne, "one evening suffered himself
to be oyertaken in liquor. But, it hould be remembered,
that thi accident was more owingto his lo\'e of antiquity
than of ale. It happened that the kitchen where he and
his companion were sitting was neatly paved with sheep'
trotter3 di posed in various compartments. After one
pipe, Mr. Hearne, consi tently with his usual gravity
and sobriety, rose to depart; but his friend, ho was
inclined to enjoy more of his company, artfully ob-
erved, that the floor on hich they were then sitting

was no le than an original tesselated Roman pave
ment. Out of respect to classic ground, and on recol
lection that the tun field Roman pavement, on which
he had just publi hed a dissertation, was dedicated to



SHERIDAN'S ll'lT. 23

Bacchus, our antiquary cheerfully complied; an ~n

thusiastic tran port seized his imagination; he fell on
his knees and ki sed the sacred earth, on which, in
few hours, and after a few tankard3, by a sort of sym
pathetic attraction, he as obliged to repose for some
part of the erening. His friend was, probably, in the
ame condition; but two printers accidentally coming

in, conducted Mr. Hearne, between them, to Edmund'.
Hall, with much stAte :mrl solC'mnity."

SHEnID.\.'S WIT.

BUERID • 's wit was eminently brilliant, and almost
always succes ful; it as, lilie all hi speaking, ex
ceedingly prepared, but it was skilfull.}' introduced and
happily applied; and it Wa3 well mingled, also, with
humour, occ ionally de cending to farce. How little
it was the in piration of the moment all men were
aware ho knew his habits; but a ingular proof of
this was presented to Ir. Moore, when he came to
"Tite his life; for we there find given to the world,
with a frankness which mu t ha\"e almost made their
author hake in his grave, the secret note-books of this
famous wit; and are thus enabled to trace the jokes, in
embryo, with which he had so often made the walls of
St. tephen s shake, in a merriment e cited by the
happy appearance of sudden unpremeditated effusion.
-Lord Brougham.

Take an instance from this author, giving extracts
from the common-place book of the wit :-"He em
ploys his fancy in his narrntive, anel keeps his rreoll~-

,---------- ----.1
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tions for his wit." Again, the same idea is expanded
into U \Vhen he makes his jokes, you applaud the accu
racy of his memory, and 'tis only when he states his
facts that you admire the flights of his imagination."
But the thought was too good to be thus wasted on
the desert air of a common-place book. So, forth it
came, at the expen e of Kelly, who, having bcen a
composer of music, became a wine-merchant. " Yon
",ill," said the ready wit," import your mu ic and
compose your wine." or was this service exacted
from the old idea tbought sufficient; so, in the House
of Commons, an easy and, apparently. off-hand pa
renthesis w~ thus filled with it, at :Mr. Dundas's cost
and charge, " who generallY resorts to his memory for
his joke, and to his imagination for his facts."

SMOLLETT'S HISTORY OF E.-GLA D.

Tms man of genius among trading authors, before he
began his Hi tory of England, wrote to the Earl of
Shelburne, then in the 'Vhig Administration, offering,
jf the Earl would procure for his work the patronage
of the Government, he would accommodate his politics
to the Ministry; but jf not, that he had high promises
of support from the other party. Lord Shclbume, of
cour e, treated the proffered support of a writer of
such accommodating principles with contempt; and
the work of Smollett, accordingly, became distin
gci bed for its high Toryism. The history was pub.
li hed in sixpenny weekly numbers, of which 20,000
copies were sold immediately. This extraordinary
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popularity W:IS created by the artifice of the publisher.

He is stated to have addressed a packet of' the speci

mens of the publication to every parish-clerk in Eng

land, carriage-free, with half· a-crown enclosed as a

compliment, to have them distributed through the

pews of the church: this being generally done,

many people read the specimens instead of listening

to the sermon, and the result was an universal demand

for the work.

MAGNA CHARTA RECOVERED.

THE transcript of Magna Charta, now in the British

Museum, was discovered by Sir Robert Cotton in the

possession of his tailor, who was just about to cut the

precious document out into" measures "for his custom

ers. Sir Robert redeemed the valuable curiosity at the

price of old parchment, and thus recovered what bad

long been supposed to be irretrievably lost.

FOX A D GIBBO..

WHEN Mr. Fox's furniture was sold by auction, after

his decease in 1806, amongst his books there was the

first volume of his friend Gibbon's Decline and Fall oJ

the Roman Empire: by the-title-page, it appeared to

have been presented by the author to Fox, who, on

the blank leaf, bad written this anecdote of the his

torian :-" The author, at Brookes's, said there was no

salvation for this country until six heads of the prin

cipal persons in administration were laid upon the

table. Eleven days after, this same gentleman accepted
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a place of lord of trade under those yery min;sters, ann
has acted with them ever since I" Such was the avi
dity of bidders for tha most trifling production of Fox's
genius, that, by the addition of this little record, the
book sold for three guineas.

DR, JOB.'SO~ 's PRIDE.

SIR JOSHUA REYNOLDS used to relate the following cha
l'acteristic anecdote of Johnson :-About the time of
their early acquaintance, they met one evening at the
Misses Cotterell's, when the Duchess of Argyll and
nnother lady of rank came in. J ohnson, thinking
that the Misses Cotterell were too much engrossed
by them, and that he and his friend were neg
lected as low comp:lD'y, of whom they were somewhat
ashamed, grew angry, and, resolving to shock their
suspected pride, by making the great visitors imagine
they were low indeed, J ohnson addressed himself in
a loud tone to Reynolds, saying," How mu('h do yOll
think you and I could get in a week if we were to
work as hard as we could P" just as though they were
ordinary mechanics.

LORD BYRO 's "CORSAIR.

TUE Earl of Dudley, in his Letters, (1814) says:
H To me Byron's Corsair appears the be t of all his
works. Rapidity of execution is no sort of apology
for duing a thing ill, but when it is done well, the
lIionder is so much the greater. I am tuld he wrote
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tllis poem at ten sittings-certainly it did not take him
more than three weeks. He is a most extraordinary per
son, and yet there is G. Ellis, who don't feel his merit
His creed in modem poetry (I should have said con
temporary) isWalter Scott, all\Valter Scott, and nothing
but\Valter Scott. I cannot sayhow I hate this petty, fac
tious spirit in literature-it is so unworthy of a man so
clever and 50 accompli:;hed as Ellis undoubtedly is."

BOOKSELLERS IN LITTLE BRITAIN

LITTLE BRITAl , anciently Breton-street, from the
mansion of the Duke of Bretagne on that spot, in
Jlore modern times became the "Paternoster-row"
of the booksellers; and a newspaper of 1664 states
them to have published here within four Jears, 464
pamphlets. One Chiswell, resident here in 17ll, was
the metropolitan bookseller, "the Longman" of his
time: and here lived Rawlinson ("Tom Folio" of TM
Tatler, o. 158), who stuffed four chambers in Gray's
Inn so full, that his bed was removed into the passage.
John Day, the famous early printer, lived "over
AldE.'rsgate."

RECD. CILI "0 THE FATHERS.

&. DB of' Gloucester having some merry divines at
dinner with him one day, amongst other discourses
they were talking of reconciling the Fathers on some
points; he told them he could show them the best way
in the world to reconcile them on all points of differ
ence; so, after dinner, he carried them into his stlld,r,
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and snowed them all the Fathers, classically ordered.
with a quart of sack betwixt each of them.

DR. PARR AYD SIn JA~1ES MACKINTOSH.

Sm JAYES once asked Dr. Parr to join him in a drive
in his gig. The horse growing restive-" Gently,
Jemmy," the Doctor said; "don't irritate him; alwaJs
soothe your horse, Jemmy. You'll do better without
me. Let me down, Jemmy!" But once safe on tbe
ground-" ow, Jemmy," said the Doctor, "toucb bim
up. ever let a borse get the better of you. Touch
him up, conquer him, do not spare him. And now
rH leave you to manage him; I'll walk back."

SIR JAMES lACKJ'TOSH'S HUMOUR.

SIR J ES lliCKI "TOSK bad a great deal of humour;
and, among many other examples of it, he kept a
dinner-party at his own house for two or three hours
in a roar of laughter, playing upon the simplicity of
a Scotch cousin, who had mi taken the Rev. Sydney
Smith for his gallant sJnonym, the hero of Acre.

WHITI. "GS OF LOPE DE VEGA.

THB numberofLope deVega's works has been 8trangely
e aggerated by some, but by others reduced to about
one-si th of the usual statement, Upon this compu-

ll
tion it will be found that some of his contemporaries

were as prolific as himself. Vincent Mariner, a friend
of Lope, left hehind him 360 quires of paper full of
his 0\ n composition, in a writing 10 exceedingly
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small, and so exceedingly bad, that no person but him
self could read it. Lord Holland has gi\'en a fa,::
simile of Lope's hand\\'riting, and though it cannot he
compared to that of a dramatist of late times, one of
whose plays, in the original manuscript, is said to be a
sufficient load for a porter, it is evident that one of
Mariner's pages would contain as much as a sheet ofh:s
friend's, which would, as nearly as possible, balance the
sum total. But, upon this subject, an epigram by Quarlcs
may be applied, written upon a more serious theme:

.. In all our prayers the Almighty does regard
The judgment of the ba.anu, not the yard;
He loves not words, but matter; 'tis his pleasure
To buy his wares by weight, not by measure."

With regard to the quantity of Lope's writings, a
complete edition of them would not much, if at all,
exceed those of Voltaire, who, in labour of compo i
tion, for he sent nothing into the world carelessly,
must have greatly exceeded Lope. And the labours
of these men shrink into insignificance when compared
to those of some of the schoolmen and of the Father •

POPULARITY OF LOPE DE VEGA.

OTHER writers, of the same age with Lope de Vega,
obtained a wider celebrity. Don Quixote, during the
life of its ill-requited author, was naturalized in
countries where the name of Lope de Vega was not
known, and Du Bartas was translated into the lan
guage of every reading people. But no writer ever
has enjoyed such a share of popularity.
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"Cardinal Barberini," says Lord Holland, "fol
lowed Lope with veneration in the streets; the king
would stop to gaze at such a prodigy; the people
crowded round him wherever he appeared; the learned
and studious thronged to ladrid from every part of
Spain to see this phrenix of their country, this monster
of literature; anel even Italians, no extravagant ad
mirers, in general, of poetry that is not their own,
made pilgrimages from their country for the sole pur
pose of conversing with I...ope. So associated was the
idea of excellence with his name, that it grew, in com
mon conversation, to signify anything perfect in its
kind; and a Lope diamond, a Lope day, or a Lope
woman, became fashionable and familiar modes of ex
pI"(' sing their good qualities."

Lope's death produced an universal commotion in
the court and in the whole kingdom. Many ministe~

knights, and prelates were present when he expired;
among others, the Duke of Sesa, who had been the
most munificent of his patrons, whom he appointed his
e ecutor, and who was at the expense of his funeral, 8

mode by which the great men in that country were
fond of dL playing their regard for men of letters. It
was a public funeral, and it was not performed till the
third day after his death, that there might be time for
rendering it more splendid, and securing a more
honourable attendance. The grandees and nobles

ho were about the court were all invited as moumers ;
a novenary or service of nine days was performed for
him, at which the musicians of the royal chapel as..
silted; after which there were e equies on three sue-
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cessive days, at which three bishops officiated in full
pontifica1s; and on each day a funeral sermon was
preached by one of the most famous preachers of the
age. Such honours were paid to the memory of
Lope de Vega, one of the most prolific, and, during
his life, the most popular, of all poets, ancient or
modern.

SWIFT'S LOVES.

THE first of these ladies, whom Swift romantically
christenedVarina, was a Miss Jane Waryng, to 'whom
he wrote passionate letters, and whom, when he had
succeeded in gaining her affections, he deserted, after
a sort of seven yean' courtship. The next flame of
the Dean's was the well-known Miss Esther Jobnson,

horn he fancifully called Stel1&. Somehow, he had
the address to gain her decided attachment to him,
though considerably younger, beautiful in person, ac
complished, and estimable. He dangled upon her, fed
her hopes of an union, and at length persuaded her to
leave London and reside near bim in Ireland. His
conduct then was of a piece with the rest of his life:
he never saw her alone, nevt>r slept under the same
roof ith her, but allowed ber character and reputa
tion to be suspected, in consequence of their intimacy;
nor did he attempt to remove such by marriage until
alate period of his life, wben, to save ber from disao-

L
lution, he consented to the ceremony, upon condition
that it should never be divulged; that sbe should U e
&5 beCore; retain her own name, &c.; and this wed-
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mnO', upon the above being assented to, was Pf'rformed

in a garden! But \\ift never acknowledged her till

the day of hi death. During all this treatment of

his SteIla, wift had ingratiated himself with a young

lady of fortune and f hion in London whose name

"as Vanhomrig, and hom he called ane a. It is

much to be regretted that the heartle s tormentor

should haye been 0 ardently and passionately beloved,

8.$ was the case with the latter lady. elli h, hard

hearted as was Swift, he seemed but to live in disap

pointing others. Such was his coldness and brutality

to Yanessa, that he may be said to have caused her

death.

COLERIDGE'S "w TCHMA.. .o'
COLERIDGE, among his many sPeculations, started

a periodical, in pro e and "erse, entitled The Watch

man, with the motto, ,. that all mi ht know the truth,

and that the truth might make us free." IIe watched

in vain! Coleridge's incurable want of order and

punctuality, nnd his philo ophical theories, tired out

and disgusted his readers, and the work was discon

tinued after the ninth number. Of the unsaleable

nature of thi· publication, he relate an amusing illus

tration. Happt'ning one mon.ing to ri~e at an earlier

hour than usual, he observed his sermnt-girl putting

an extravagant quantity of paper into the grate, in

order to light the fire, and he milJly checked her fo!'

her "astefulne : " La! sir," replied ann,.;" " hy,

it', only Watchmen.'
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JRELAND'S SHAKSPEARE FORGERIES.

la. VEL IaELA...'m, originally a silk merchant In
Spitalfields, was led by his taste for literary antiquiti
to abandon trade for those pursuits, and publish
several tours. One of them con i ted of an excursion
upon the river Avon, during which he explored, ith
ardent curiosity, every locality associated with hak
speare. He was accompanied by his son, a youth 01
sixteen, who imbibed a portion of his father's Shak~

spearean mania. The youth, perceiving the great im
portance which his parent attached to every relic of
the poet, and the eagerness "ith which he sought for
any of hi MS. remains, conceived that it would not
be difficult to gratify his father by some productions
of his OWD, in the language and manner of hakspeare's
ime. The idea posse ed his mind for a certain period ;

and, in 1793, being then in his eighteenth year, he
produced some cl •said to be in the handwriting of
Shak peare, which he said had been gi,"en him by a
gentleman possessed of many other old papers. The
)'oung man, being articled to a solicitor in Chancery,
easily fabricated, in the first instanc£>, the deed of mort
gage from Shakspeare to Michael Fraser. The ecstasy
expres ed by his father urged him to the fabrication of
other documents, described to come from the same
quarter. Emboldened by succe he entored upon
bigher compositions in prose and erse; and at length
announced the discovery of Bn original drama, under
the title of Vortigern, hich he e hibited, act by act,
written in the period of two months. Having pro-

c
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vided himself with the p3per of the period, (being the
fly·leaves of old books,) and with ink prepared by a
bookbinder, no su picion was entertained of the decep
tion. The father, who was a maniac upon such sub
jects, gave such klat to the supposed discovery, that
the attention of the literary world, and aU England,
,,"as drawn to it; insomuch that the son, who had
announced other papers, found it impossible to retreat,
nnd was goaded into the production of the series which
he had promised.

The hou e of Mr. TreUmd, in orfolk-street, Strand,
was daily crowded to excess by persons of the highest
rank, as well as by the most celebrated men of letters.
The fSS. being mostly decreed genuinE.-, were con
lidered to be of inestimable worth; and at one time it
was expected that Parliament would give nny required
sum for them. Some conceited amateurs in literature
at length sounded an alarm, which was echoed by
certain of the newspapers and public journals; not
withstanding which, Mr. Sberidan agreed to give
6ool. for permission to play Vortigern at Drury-lane
Theatre. So crowded a house was scarcely ever seen
as on the night of the performance, and a vast number
or persons could not ohtain admission. The pre
determined maicontents began an opposition from the
outset: some ill-cast characters converted grave scenes
into ridicule, anel there ensued between the believers
and sceptics a contest which endangered the property.
The piece was, accordingly, withdrawn. .

The j uvenUe author was now so beset for infonna- J
tion, that he found it necessary to abscond from his
lather·. house; and then, to put an end to the wonder- .
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fill ferment which his ingenuity had created, he pub
lished a pamphlet, wherein he confessed the entire
f~brication. Besides Vortigern, young Ireland also
produced a play of Henry H.; and, although there
were in both such incongruitie3 as were not con
sistent with Shakspeare's a~, both dramas contain
passages of considerable beauty and originality.

The admissions of the son did not, however, screen
the father from obloquy, and the reaction of public
opinion affected his fortunes and his health. Mr.
Ireland was the dupe of his zeal upon such subjects;
and the son never contemplated at the outset the un
fortunate effect. Such was the enthusiasm of certain
admirers of Shakspeare, (among them Drs. Parr and
Warton,) that they fell upon their knees before the
~SS.; and, by their idolatrJ, inspired hundreds of
others with similar enthusiasm. The young author
was filled with astonishment and alarm, which at that
stage it was not in his power to check. Sir Richard
Phillips, who knew the parties, has thus related the
affair in the Anecdote Library.

In the Catalogue of Dr. Parr's Library at Hatton,
(Bibliotheca Parriana,) we find the following at
tempted explanation by the Doctor :-

"Ireland's (Samuel) 'Great and impudent forgery,
called,' Miscellaneous Papers and Legal Instruments,
under the hand and seal of William Shakspeare, folio
1796.

" I am almost ashamed to insert this worthless and
Infamously trickish book. It is said to include the
tragedy of King Lear, and a fragment or Hamlet.
heland told a lie when he imputed to _ the ords
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which Joseph Warton used, the very morning I caned
on Ireland, and was inclined to admit the possibility
of genuineness in his papers. In my subsequent con
versation, I told him my change of opinion. But I
thought it not worth while to dispute in print with •
detected impostor.-S. f."

Mr. Ireland died about 1802. His son, William
Henry, long survived him; but the forgeries blighted
his literary reputation for ever, and he died in straitened
circumstances, about the year 1840. The reputed
Shakspearean MSS. are stated to have been seen for
sale in a pawnbroker's window in Wardour-street, Sobo.

IIOOLE, THE TR NSLATOR OF TASSO.

THE GHOST PUZZLED.

HOOLE was born in a hackney-coach, which was con
veying his mother to Drury-Iane Theatre, to witqess
the performance of the tragedy of Timanthes, which
had been written by her husband. Roole died in 1839,
at a very advanced age. In early life, he ranked
amongst the literary characters that adorned the last
century; and, for some Jears before his death, had out
lived most of the persons who ~requented the con'Der
sazioni of Dr. Johnson. BJ the will of the Doctor,
Mr. Hoole was enabled to take from his library and
effects such books and furniture 83 be might think
proper to select, by way of memorial of that great
~rsonage. He accordingly chose a chair in which

I
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Dr. Johnson usually sat, and the desk upon which he
had written the greater number of the papers of the
Rambler; both these articles Mr. Hoole uaed constantly
until nearly the day of his death.

Hoole was near-sighted. He was partial to tho
drama; and, when young, often strutted his hour at
an amateur theatre in Lincoln's Inn Fields. Upon
one occasion, whilst performing the ghost in Hamlet,
Mr. Hoole wandered incautiously from off the trap
door through which he had emerged from the nether
world, and by which it was his duty to descend. In
this dilemma he groped about, hoping to distinguish
the aperture, keeping the audience in wonder why he
remained so long on the stage after the crowing of the
cock. It was apparent from the lips of the ghost that
he was holding converse with some one at the win~.

lIe at length became irritated, and" alas! poor ghostf"
ejaculated, in tones sufficiently audible, "I tell you I
can't find it." The laughter that ensued may be ima
gined. The ghost, had he been a sensible one, would
have walked off; but no--he became more and more
irritated, until the perturbed spirit was placed, by some
of the bystanders, on the trap-door, after which it
descended, with due solemnity, amid roars of laughter.

LORD BYRO.'8 VANITY

DUBI G the residence of Lord Byron at Venice, a
clerk was sent from the office of Messrs. Vizard and
Co., of Lincoln's Inn, to procure his lordship's signa-
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ture to 8 legal instrument. On his arrival, the clerk

sent a mes age to the noble poet, who appointed to re

eeh-e him on the following morning. Each party as

punctual to the minute. His lordship had dressed

himself with the most studious care j and, on the

opening of the door of his apartment, it was evident

that he had placed himself in what he thought 8

becoming pose. His right arm was dLplayed over

the back of a splendid couch, nnd his head was gently

supported by the fingers of his left hand. He bowed

slightly 3S his visitor approached him, and appeared

anxious that his recumbent attitude should remain for

a time undisturbed. After the signing of the deed,

tIle noble bard made a few inquiries upon the politics

of England, in the tone of a finished exquisite. Some

refre hment which was brought in afforded the mes

sencrer an opportunity for more minute obser,oation.

His lorJ~hip's hair had been curled and parted on the

forehead; the collar of his shirt was thrown back, so

that not only the throat but a con iderable portion of

h:s bosom was exposed to view, though partially con

cealed by some fanciful ornament suspended round the

neck. His wai tcoat was of costly velvet, and his legs

were enveloped in a superb wrapper. It is to he re

gretted that so great a mind as that of Byron could

derive satisfaction from things so trivial and unim

portant, but much more that it was liable to be dis

turocd by a recollection of personal imperfections. In

the above interview, the clerk directed an accidental

glance at his lordship's lame foot, when the smile that

had played upon the visage of the poet became aud-
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denly converted into 11 frown. His whole frame ap·
pea.red discomposed; his tone ofaffected suavitJ became
hard and imperious; and he called to an attendant to
open the door, with a peevishness seldom exhibited
even by the most irritable.

LORD BYRO. 's APOLOGY.

No one knew how to apologize (or an affront with
better grace, or with more delicacy, than Lord
Byron. In the first edition of the first canto of Childe
Harold, the poet adverted in a note to two political
tracts~ne by Major Pasley, and the other by Gould
Francis Leckie, Esq.; and concluded his remarks by
attributing "jgnoran~e on the one hand, and prejudice
on the other." Ir. Leckie, who felt offended at the
severity and, as he thought, injustice of the observa
tions, ~'rote to Lord B.rr'm, complaining of the affront.
His lordship did not reply immediately to the letter;
but, in about three weeks, he called upon Ir. Leckie,
and begged him to accept an elegantly-bound copy of
• new edition of the poem, in which the offensh'e pas
sage was omitted.

FI~E FLOURISHES.

LORD BnOUGHAY, in an essay published long ago in
the Edinburgh Review, read a smart lesson to Parlia
mentary wits. "A wit," says his lordship, "thougb
he amuses for the moment, unavoidably gives frequent

I

oft'ence to grave and serious meD, who don't think
public affairs should be lightly handled, and are con.
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etantly falling into the error that when a person is
arguing the most conclusively, by showing the gross
and ludicrous absurdity of his adversary's reasoning, ~

he is jesting, and not arguing; while the argument is,
in realit.r, more close and stringent, the more he shows I-

the opposite picture to be grossly ludicrous-that is,
the more effective the wit becomes. But, though all
this is perfectly true, it is equally certain that danger
attends such cour~es with the common run of plain
men.
. " or is it only by wit that genius offends: flowers
of imagination, flights of oratory, great passages, are
more admired by the critic than reli hrd by the worthy
baronets who darken the porch of Boodle's-chiefly
answering to the names of Sir Robert and Sir John
and the solid traders, the very good men who stream
along th~ Strand from 'Change towards St. Stephen's
Chapel, at fh'e o'clock, to see the business of the
country done by the Sovereign's servants. A pretty
long course of observation on these component parts 01
a Parliamentary audience begets some doubt if noble
passages, (termed 'fine flourishes,') be not taken by
them as personally offensive."

Take, for example, "such fine passages as fr. Can
ning often indulged himself and a few of his hearers
with; and which certainly seemed to be received as
an insult by whole benches of men accustomed to dis
tribute justice at sessions. These worthies, the dig
nitaries of the empire, resent such flights as liberties
taken with them; and always sa)'", when others (orce
them to prahe-' Well, well, but it was out of place;
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we have nothing to do with king Priam here, or
with a heathen god, such as lEolus; those kind of
folk are all very well in Pope's Homer and Dryden's
Virgil; but, as I said to Sir Robert, who sat next me,
what have you or I to do with them matters? I like
a good plain man ofbusiness, like young Mr. Jenkin.
son-a man of the pen and desk, like his father was
before him-and who never speaks when he is not
wanted: let me tell you, Mr. Canning speaks too
much by half. Time is short-there are only twenty
four hours in the day, you kilow."

MATHEMATICAL SAILORS.

ATHANlEL BOWDITCH, the translator of Laplace's
ltUcanique Celeste, displayed in very early life a roste
for mathematical studies. In the year 1788, when he
was only fifteen years old, he actually made an almanack
for the year 1790, containing all the usual tables,
calculations of the eclipses, and other phenomena, and
even the customary predictions of the weather.

Bowditch was bred to the sea, and in his early
voyages taught navigation to the common sailors about
him. Captain Prince, with whom he often sailed,
relates, that one day the supercargo of the vessel said
to him, " Come, Captain, let us go forward and hear
what the sailors are talking about under the lee of the
long-boat." They went forward accordingly, and the
captain was surprised to find the sailors, instead of
spinning their long yarns, earnestly engaged with
hook, slat£>, and JWncil, discussing the high matt<,rs of
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tangents and secants, altitudes, dip, and refraction.
Two of them, in particular, were very zealously dis·
puting,-one of them calling out to the other, "'VeIl,
Jack, what have ou gotP" "I've got the sine," was
the answer. "But that ain't right," said the other;
" I say it is the cosine."

LEWIS'S "MONK."

TillS romance, on its nr-t appearance, roused the atten
tion of all the literary world of England, and even
spread its writer's name to the continent. The author
-" wonder-working Lewis," was a stripling under
twenty wben be wrote The ltIonk in the short space
of ten weeks! Sir 1Valter Scott, probably the most
rnpid composer of fiction upon record, hardly exceeded
thi, even in his latter da.p, when his facility of
writiug was the greatest.

THO~ISO 's RECITATIO .. s.
TnoMso., the author of the" Seasons," was a very
awlm'ard reader of bis own productions. His patron,
Doddington, once snatched a 1\1 S. from his hand,
prO\'okC'd by his odd utterance, telling him that he did
not understand his own verses! A gentleman or
Brentford, however, told the late Dr. Evans, in 1824,
that there was a tradition in that town of Thomson
frequenting one of the inns there, and reciting his
poems to the eompany.
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GOLDSMITH'S Cl SHE STOOPS TO CO QUEn:t

GOLDSMITH, during the first performance of this

comedy, walked all the time in St. James' Park in

great uneasiness. Finally, when he thought that it

must e over, hastening to the theatre, hisses assailed

his ears as he entered the green-room. Asking in

eager alarm of Colman the cause-" Pshaw, pshaw' !"

said Colman, "don't be afraid of squibs, when we

have been sitting on a barrel of gunpowder for two

hours." The comedy had completely triumphcd

the audience were only hissing the after farce. Gold.

smith had some difficulty in getting the piece on the

stage, as appears from the following letter to Co!.

man :-" I entreat you'll relieve me from that state of

suspense in which I have been kept for a long tim~.

Whatever objections you have made, or shall make, to

my play, I will endeavour to remove, and not argue

about them. To bring in any newjudges either of its

merits or faults, I can never submit to. Upon a former

occasion, when my other play was before Mr. Garrick,

he o1l'ered to bring me before Mr. 'Vhitehead's tribunal,

but I refused the proposal with indignation. I hope

I shall not experience as hard treatment from you, as

from him. I have, as you know, a large sum of money

to make up shortly j by accepting my play, I can

readily satisfy my creditor that way; at any rate, I

must look about to some certainty to be prepared.

For God's sake take the play, and let us make the

best .of it; and let me have the same measure at

least hieh you ha e given as bad plays aa mine.·..
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SILE.'CE OT ALWAYS WISDOM.

COLEaIDGE once dined in company with a person who
listened to him, and said nothing for a long time; but
he nodded his head, nnd Coleridge thought him intel
ligent. At length, towards the end of the dinner,
some apple dumplings were placed on the table, and
the listener had no sooner seen them than he burst
forth, "Them's the jocl{eys for me!" Coleridge adds:
"I wish Spurzheim could have examined thE; fellow's
head."

Coleridge was very luminous in conversation, and
invariablJ commanded listeners; yet the old lady
rated his talent very lowly, when she declared she had
no patience with a man who would have all the talk to
himself.

DR. CHALMERS 1. LO... lDO••

WUE. Dr. Chalmers first \·isited London, t11e hold
that he took on the minds of men was unprecedented.
It was a time of strong political feeling; but even that
was unheeded, and aU parties thronged to hear the
Scottish preacher. The very best judges were not
prepared for the display that they heard. Canning
and Wilberforce went together, and got into a pew
near the door. The elder in attendance stood alone
by the pew. Chalmers began in his usual unpromising
way, by stating a few nearly self-evident propositions,
neither in the choicest language, nor in the most im
pressive voice. " If this be all," said Canning to his
companion, «it will never do." Chalmers went on-the
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Ibuftling or the conversation gradually subsided. lIe
got into the mass of his subject; his weakness became
strength, his hesitation was turned into energy; and,
bringing the whole volume of his mind to bear upon
it, he poured forth a torrent of the most close and
conclusive argument, brilliant with all the exuberance
of an imagination which ranged m"er all nature for
illustrations, and yet managed and applied each of
·them with the same unerring dexterity, as if that single
one had been the study of a whole life. "The tartan
beats us," said :Mr. Canning; "we have no preaching
like that in England."

nOMILLY A...·n BROUGHAM.

IIALLAM's History of the Jt.fiddle Ages was the last
book of any importance rend by Sir Samuel Romilly.
Of this excellent work he formed the highest opinion,
and recommended its immediate perusal to Lord
Brougharn, as a contrast to his dry Letter on tlte
Abuses of Charities, in respect of the universal interest
of the subject. Yet, Sir Samuel undervalued the
Letter, for it ran through eight editions in one month.

PHYSIOG ... "OMY OF THE FRE CH REVOLU
TIO... ' ISTS.

IT is remarkable, (says Bulwer, in bis Zanoni,) that
most of the principal actors of the French Revolution

t were singularly hideous in appearance - from thel colossal uglineoo of Mirabeau and Daulon, or the vii-
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lanous f'erocity in the countenances of' David and
Simon, to the filthy squalor of Marat, and the sinister
and bilious meanness of the Dictator's features. But
Robespierre, who was said to resemble a cat, and bad
also a eat's cleanlinest', was prim and dainty in dress,
shaven smoothness, and the womanly whiteness of his
hands. Rene Dumas, born of reputable parents, and
well educated, despite his ferocity, was not without a
certain refinement, which perhaps rendered him the
more acceptable to the precise Robespierre. Dumas
was a beau in his way: his gala-dress was a blood-red
coat, with the finest rumes. But Henriot had been a
lacquer, a thief, a spy of the police; he had drank the
blood of Madame de Lamballe, and had ri en for no
quality but his ruffianism; and Fouquier Tinville,
the son of Do provincial agriculturist, and afterwards ,
clerk at the bureau of the police, was little less base in
his manners, and yet more, from a certain loathsome
buffoonery, revolting in his speech; bull-headed, with
black, sleek hair, with a narrow and livid forehead,
and small eyes that twinkled with sinister malice;
strongly and coarsely built, he looked what he was,
the audacious bully of a lawless fnd relentless bar.

DEATH OF SIR CHARLES BELL.

Tms distinguished surgeon died suddenly on April 29,
1842, at Hallow Park, near Worcester, while on his
way to Malvern. He was out sketching on the 28th,
being particularly pleased "ith the village church, and
some fine trees which are beside it; observing that he

.
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should like to repose there when he was gone. Just
four days after this sentiment had been expressed, his
mortal remains were accordingly deposited beside the
rustic graves which had attracted his notice, and so
recently occupied his pencil. There is a painful ad
monition in this fulfilment.

CLASSIC PUr.

IT was suggested to a distinguished gourmet, what a
capital thing a dish all fins (turbot's fins) might be
made. "Capital," said he; "dine with me on it to
morrow." "Accepted." Would you believe it Pwhen
the cover was removed, the sacrilegious dog of an
Amphytrion had put into the dish " Cicero De /inibus."
"There is a work all fins," said he. -

POETRY OF THE SEA.

CllIPDELL was a great lover of submarine prospects.
" Often in my boyhood," says the poet, "when the
day has been bright and the sea transparent, I have
sat by the hour on a Highland rock admiring the
golden sands, the emerald weeds, and the silver shells
nt the bottom of the bay beneath, till, dreaming about
the grottoes of the Nereids, I would not have ex
changed my pleasure for that of a connoisseur poring
over a landscape by Claude or Poussin. Enchanting
nature! thy beauty is not only in heaven and earth, but
in the waters under our feet. How magnificent a me
dium of vision is the pellucid sea! Is it not like poetry,
that embellishes every object that we contemplate P"
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U FELON LITERATURE"·

ONB of the most stinging reproofs of perverted literary
taste, evidently aimed at Newgate Calendar litera·
ture, appeared in the form of a valentine, in o.
3J of Pund, in 1842.

The valentine itselfreminds one of Churchill's muse;
and it needs no finger to tell where its withering satire
is pointed :-

U TUB LITEBABY GENTLEMAlf•

.. Illustrious scribe I whose livid genius strays
'Mid Drury's stews to incubate her lays,
A.nd in t. Giles's slang conveys her tropes,
Wreathing the pod"lines with hangmen's ropes I
YOll who conceive 'ti8 poetry to teach
The sad bravado of a dying speech;
Or. hen possessed with a sublimer mood.
Show" Jack o'Dandies" dancing upon blood I
Crush bones-bruise iesb. recount each festering lOre
Rake up the plague-pit, write-and write in gore I
Or, when inspired to humanize mankind.
Where doth your soaring soul its subjects find?
Not 'mid the scenea that simple Goldsmith sought.
And found a theme to elevate bis thought;
But you, great scribe, more greedy of renoWD.
Itram Hounslow'S gibbet drag a hero down.
Imbue his mind with virtue; make him quote
Some moral truth before he cuts a throat.
Then wash his hands, and soaring o'er your craft
Refresh the hero with a bloody draught:
And, fearing lest the world should miss the act.
With noble zeal italici%~ the fact.
Or would you picture woman meek and pure.
By love and virtue tutor'd to endure,
With cunning s1dll you take a felon's trnll,
Stuff her with sentiment, and scranch her skull I
Oh I would your crashing, smashing, mashing pen were miJoe.
Tba.t I could "acofch your eyeballs" with my words,

.. My V ALEnDlB.-



ORIGIN OF BOTTLED ALE. 49

DEATH BED REVELATIONS.

:MEN before they die see and comprehend enigmas
hidden from them before. The greatest poet, and one
of the noblest thinkers of the last age, said on his death
bed :-" Many things obscure to me before, now clear
up nnd become visible."

STAMMERI G WIT.

ST..uIMEBI -G, (says Coleridge,) is sometimes the cause
of a pun. Some one was mentioning in Lamb's pre
sence the cold-heartedness of the Duke of Cumber
land, in restraining the duchess from rushing up to the
embrace of her son, whom she had not seen for a con
siderable time, and insisting on her receiving him in
state. " How horribly cold it was," said the narrator.
" Yes," said Lamb, in his stuttering way; "but you
knew he is the Duke of Cu-cum-1Jer-land."

ORIGI OF BOTTLED ALE.

ALEu DER NBWBLL, Dean of St. Paul's, and Master
of Westminster School, in the reign of Queen Mary,
was an excellent angler. But Fuller says, while ewell
was catching of fishes, Bishop Bonner as catching of
Newell, and would certainly have sent him to the
shambles, had not a good London merchan conveyed
him away upon the seas. ewell was fishing upon
the banks of the Thames when he received the first
intimation of his danger, which was 80 pressing, thd
he dared not go back to hia own house to make aD7

D
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preparation for his flight. Like an honest angler, he
had taken with him provisions for the day; and when,
in the first year of England's deliverance, he returned
to his country, and to his own haunts, he remembered
that on the day of his flight he had left a bottle of beer
in a safe place on the hmk: there he looked for it,
and "found it no bottle, but a gun-such the sound at
the opening thereof; and this (says Fuller) is believed
(casualty is mother of more invention than industry)
to be the original of bottled ale in England."

BAD'S THE BEST.

C .'!NG was once asked by an English clergyman, at
whose parsonage he was visiting, how he liked the
sermon he had preached that morning. "Why, it
was a short sermon," quoth Canning. " 0 yes,"
said the preacher, "you know I avoid being tedious.
" Ab, but," replied Canning, "you were tedious."

LUDICROUS ESTIMATE OF MR. CA I "G.

THE Rev. Sydney Smith compares Mr. Canning in
office to a fly in amber: "nobody cares about the fly :
the only question is, how the devil did it get there P"
" Nor do 1," continues Smith," attack him for the
love of glory, but from the love of utility, as a burgo
master hunts a rat in a Dutch dyke, for fear it should
flood a province. When he is jocular, he is strong; J
when he is serious, he is like Samsoo in a wig. Call
him a legislator, a reason.r, and the conductor of lho •
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affairs of a great nation, and it seems to me as absurcl

as if a butterflJ were to teach bees to make honey.

That he was an extraordinary writer of small poetry,

and a diner-out of the highest lustre, I do most readily

admit. After George Selwyn, and perhaps Tickell,

there has been no such man for the last half-century."

THE AUTHORSHIP OF "WAVERLEY."

MRS. MURRAY KEITH, a venerable Scotch lady, from

whom Sir \Valter Scott derived many of the tradition

ary stories and anecdotes wrought up in his novels,

taxed him one day with the authorship, which he, as

usual, stoutly denied. " \Vhat!" exclaimed the old

lady, " d'ye think I dinnn. ken my ain groats among

other folk's kail P"

QUID PRO QUO.

CA PBELL relates :-" Turner, the painter, is a ready

wit. Once at a dinner where several artists, amateurs,

and literary men were convened, a poet, by way of

being facetious, proposed as a toast the health of the

painters and glaziers of Great Britain. The toast

was drunk; and Turner, after returning thanks for it,

proposed the health of the British paper-stainer,:'

HOPE'S" A.TASTASIUS."

LORD BYRO " in a conversation with the Countess 01

Blessington, said that be wept bitterly over many pages

of Anastasizu, and for two reasons: first, that he had
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not written it; and secondly, that Hope bad; for it
was necessary to like a man excessively to psrdon his
"Titing such a book; as, he said, excelling all recent
productions, as much in wit and talent as in true
pathos. Lord Byron added, that he would ha'"e giV'en
his two most appro\'ed poems to have been the author
of AnastasiU8.

SMART REPARTEE.

'V.ALPOLE rr.lates, after an execution of eigllteen male
factors, a woman was hawking an account of them,
but called them nineteen. A gentleman said to her,
""Thy do you say rtineti'en! there were but ei!Jhteen
hanged." She replied, "Sir, I did not know you had
been reprieved."

COLTO~'S "LACO.T
:'

Tms remarkable book was written upon covers of
letters and scraps of paper of such description as was
nearest at hand; the greater part at a house in
Princes-street, Soho. CoIton's lodging was a penu
riou ly-fumished second-floor, and upon. a rough
deal table, with a stumpy pen, our author wrote.

Though a beneficed clergyman, holding the vicarage
of Kew, with Petersham, in Surrey, CoIton was a well
known frequenter of the gaming-table; and, suddenly
disappearing from his usual haunts in London about
the time of the murder of 'Veare, in 1823, it was
strongly suspected he had been assassinated. It was,

I however, afterwards ascertained that he had absconded

L,_--__~
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to aYOid his creditors; and in 1828 a successor W:iS

appointed to his living. He then went to reside in
America, but subsequently lived in Pari..~ a professed
gamester; and it is said that he thus gained, in two
years only, the sum of 25,OOOl. He blew out his
brains while on a visit to a friend at Fontainebleau, ID

1832; bankrupt in health, spirits, and fortune.

DU YA 's COPY OF "THE BOOK OF MARTYRS.

THERE is no book, except the Bible, which Bunyan i.
known to have perused so intently as the Acts and
Monuments ofJohn Fox, the martyrologist, one of the
best of men; a work more hastily than judiciously
compiled, but invaluable for that greater and far more
important portion which has obtained for it its popular
name of Tile Bo.ok ofMartyr,. Bunyan's own copy
of this work is in existence, and valued of course as
such a relic of such a man ought to be. It was pur
chased in the year 1780, by Mr. Wantner, of the
Minories; from him it descended to his daughter,
Ira. PameU, of Botolph-lane; and it was afterwards

purchased, by subscription, for the Bedfordshire Gene
ral Library.

This edition of TAt Ace. and Monument, is oC the
date 1641, 3 vols. folio, the last of those in the black
letter, and probably the latest hen it came into
BllDyan's bands. In each volume he has written his
name beneath the title-page, in a large and stout print
hand. Under BOme of the woodcuts he has inserted
• few rhymes, which are undoubtedly his own compo-
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•ition j and which, though much in the manner of the

verses that were printed under the illustrations of his

own Pilgrim's Progress, when that work was first

adorned with cuts, (verses worthy of such embellish

ments,) are very much worse than even the worst of

those. Indeed, it would not be possible to find speci

mens of more mis~rable doggerel.
Here is one of the Tinker's tetrastichs, penned in

the margin, beside the account of Gardiner's death :-

.. The blood, the blood that be did shed
I falling one ]Ii one head;
And dredfull it j for to see
The beginers of his mtsere."

One of the signatures bears the date of 1662 j but the

verses must undoubtedly have been some years earlier,

before the publication of his first tract. These curious

inscriptions must have been Bunynn's first attempts in

verse: he had, no doubt, found difficulty enough in

tinkering them to make him proud of his work when

it was done; otherwise, he would not ha"e written

them in a book which was the most valuable of all his

goods and chattels. In later days, he seems to ha\"e

taken this book for his art of poetry. His verses are

something below the pitch of Sternhold and Hopkins.

But if he learnt there to make bad "erses, he entered

fully into the pirit of its better parts, and received that

aplrit into as resolute a heart as ever beat in a martyr'.
bosom.-

• SoutheJ' Lifa of John Bunyan
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LITERARY LOCALITIES.

LEIGH H T pleasantly says :-"I can no more pass
through Westminster, without thinking of Milton i

or the Borough, without thinking of Chaucer and

Shakspeare; or Gray's Inn, without calling Bacon to

mind; or Bloomsbury- square, without Steele and

Akenside; than I can prefer brick and mortar to wit

and poetry, or not see a beauty upon it beyond archi

tecture in the splendour of the recollection. I once

had duties to perform which kept me out late at night,

and severely taxed my health and spirits. My path

lay through a neighbourhood in which Dryden lived,

and though nothing could be more common-place, and

I used to be tired to the heart and soul of me, I never

hesitated to go a little out of the way, purely that I

might pass through Gerard-street, and so give myself

the shadow of 8 pleasant thought."

CREED OF LORD BOLI GBROKE.

LORD BROUGHllI says :-" The dreadful malady under

which Bolingbroke long lingered, and at length sunk

-8 cancer in the face-he bore with exemplary forti

tude, a fortitude drawn from the natural resources of

his vigorous mind, and unhappily not aided by the

consolations of any religion; for, having early cast off

the belief in revelation, he had substituted in its stead

a dark and gloomy naturalism, which even rejected

those glimmerings of hope 8!1 to futurity not untasted

by the wiser of the heathens."
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Lord Chesterfield, in one ofbis letters, whichbasbeen
published by Earl Stanhope, says that Bolingbroke
onl,r doubted, an:! by no means rejected, a future state.

DU. YA.T·S PREACHING

IT is said that Owen, the divine, greatly admired Bun..
yan's preaching; and that, being asked by Charles IT.
"bow a learned man such as he could sit and listen to
an itinerant tinker P" he replied: "May it please
your Majest.r, could I possess that tinker's abilities
for preaching, I would most gladl,}' relinquish all my
learning."

no.-E'S cc EVERY-DAY DOOK.'

THIS popular work was commenced by its author after
he had renounced political satire for the more peaceful
study of the antiquities of our country. The publica
tion was issued in weekly sheets, and extended through
two years, 1824 and 1825. It was very successful,
tl.e weekly sale being from 20,000 to 30,000 copie.s.

In 1830, fr. Southey gave the following tribute to
the merits ofthe work, which it is pleasurable to record;
as these two writers, from their antipodean politics,
had not been accustomed to regard each other's pro
ductions with 30Y favour. In closing his Life qfJohn
Bunyan, Mr. Southey says :-

"In one of the volumes, collected from various quar
ters, which ere sent to me for this purpose, I obsen'e
the name of \Villiam Hone, and notice it that I may
take the opportunity of recommending his Er;e'7/-da,
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Book and Table Book to those who are interested in
the pre ervation of our national and local customs.
By these curious publications, their compiler has ren
dered good service in an important department of
literature j and he may render yet mon', if he obtain
the encouragement which he well deserves."

BU~'YA ·s ESCAPES.

Bu YAN had some providential escapes during his
early life. Once, he fell into a creek of the sea,
once out of a boat into the rh-er Ouse, near Bedford,
and each time he was narrowly saved from drown
ing. One day, an adder crossed his path. He stunned
it with a. stick, then forced open its mouth with
a stick and plucked out the tongue, which he sup
posed to be the sting, -ith his fingm; "by whicl.
act," he says, "had not God been merciful unto
me, I might, by my desperateness, have brought
myself to an end." It this, indeed, ere an adder,
and not a harmless snake, his escape from the fangs
was more remarkable than he himself was aware ot
A circum ·tance, which was likely to impress him
more deeply, occurred in the eighteenth year of his
age, when, being a soldier in the Parliament's army,
he was drawn out to go to the siege of Leicester, in
1645. One of the same company wished to go in
his stead; Bunyan consented to exchange with him,
and this volunteer substitute, standing sentinel one
day at the siege, was shot through the head with •
musket-ball. "T~ risk," Sir alter Soott obser ea,
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"was one somewhat resembling the escape or Sir
Roger de Coverley, in an action at Worcester, who
was saved from the sbughter of that action, by having
been absent from the field."-Southey.

DROLLERY SPO... TA... 'EOtiS

MORE droneries are uttered unintentionally than by
premeditation. There is no such thing as being" droll
to order." One evening a lady said to a small wit,
, Come,:Mr. --, tell us a lively anecdote;" and the
poor fellow was mute the reoSt of the evening.

"Fa\'our me with your company on 'Vednesday
evening-you are such a liOD," said a weak party-giver
to a young litterateur. "I thank you," replied the
wit, "but, on that evening I am engaged to eat fire at
t1.e Countess of --, and stand upon my head at
[n. __.n

ORIGI OF COWPER'S" JOB GILPI:'

IT happened one afternoon, in those years when Cow
per's accomplished friend, Lady Austen, made a part of
his little evening circle, that she observed him sinking
into increased dejection; it was her custom, on these
occasions, to try all the resources of her sprightly
powers for his immediate relief. She told him the
story of John Gilpin, (which had been treasured in
her memory from her childhood), to dissipate the
gloom of the passing hour. Its effects on the fancy
)f Cowper had the nir of enchantment. He informed
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ber tlle next morning that convulsions or laughter,
brought on by his recollection of her story, had kept
him waking during the greatest part of the night!
and that he had turned it into a ballad. So arose the
pleasant poem of John Gilpin. To Lady Au ten's
suggestion, also, we are indebted for the poem of " the
Task."

HARD FATE OF AUTHORS.

Bm E. B. (now Lord) Lytton, in the memoir which he
prefixed to the collected works of La.man Bla.ncha.rd,
draws the following affecting picturo of that author"s
position, after he had parted from an engagement upon
a popular newspaper :-

.. For the author there is nothing but his pen, till that and life
are worn to the stump: and then, with good fortune, perhaps
on his death·bed he recei\"'cs a pension-and equals, it may be,
for a few months, the income of a retired butler I And, so on
the sudden loss of the situation in which he had frittered away
his higher and more delicate genius, in all the drudgery that a
party exacts from its defender of the press, Laman Blanchard
was thrown again upon the world, to shift as he might and su)).
sist as he could. His practice in periodical writing was now
con iderable; his versatility as extreme. He was marked by
publishers and editors as & useful contributor, and 10 his li ell·
hood was secure. From a variety of IOUJ'CCS thus he contri,"OO,
by constant waste of intellect and strength, to eke out his in
come, and insinuate rather than force his place among his con·
temporary penmen. And uncomplainingly. and with patient
industry, he toiled on, seeming farther and farther off from the
happy leisure., in which' the something to verify promise was to
be completed.' ·0 time had he for profound reading, for
"engthened works, for the mature development of the concep
tions of a charming fancy. lIe had gh"en hostages to fortnne.
He had a wife and four children. and no income but that wWch
he made from week to week. The grist must be ground, and
the wheel revol.,.. All the struggle, uU the toils, all the cad-
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ness of brain, nerve, and head, which a man undergoes In his
C:U'ecr, are imperceptible even to his friends-almost to himself;
he has no time to be ill, to be fatigued; his spirit has no holi.
day; it is all school-work. And thus, generally, we find in
such mcn that the break up of the constitution seems Budden
and nnlooked-for. The causes of disease and decay have been
long laid; but they are smothered beneath the lively appear
ances of constrained industrr and forced excitement.·

JAMES SMITH, 0 'E OF THE AUTHORS OF
H REJECTED ADDRESSES."

A WlUTER in the Law Quarterly Jfagazine says:
To the best of our information, James's coup d'essai in
literature was a hoax in the shape of a series of letters
to the editor of the Gentleman'. Magazine, detailing
some extraordinary antiquarian discoveries and filCts in
natural bi"tory, which the worthy Sylvanus Urban
inserted without the least suspicion. In 1803, he be
came a constant contributor to the Pie-Nie and Cabinet
weekly journals, in conjunction with Mr. Cumberland,
Sir James Bland Burgess, Mr. Horatio Smith, and
others. The principal caterer for these publications
was Colonel Greville, on whom Lord Byron has con
ferred a not very enviaole immortality-

tt Or hail :1t once the patron and the pile
Of vice and foUy, Greville and Argyle."

One of James Smith's favourite anecdotes related to
him. The Colonel requested his young ally to call at
his lodgings, and in the course of their first interview
related the particulars of the most curious circum
.tance in his life. He was taken prisoner during the
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American war, along with three other officers of the
same rank; one evening they were summoned into
the pre~ence of Washington, who announced to them
that the conduct of their Government, in condemning
one of his officers to death as a rebel, compelled him
to make reprisals; and that, much to his regret, he
was under the necessity of requiring them to cast lot..~

without delay, to decide which of them should be
b~nged. They were then bowed out, and returned to
their quarters. Four slips of paper were put into a
hat, and the shortest was drawn by Captain AsgiIl,
who exclaimed, "I knew how it would be; I never
won so much as a hit of backgammon in my life."
As Greville told the story, he was selected to sit up
with Captain Asgill, under the pretext of companion
ship, but, in reality, to prevent him from escaping, and
leaving the honour amongst the remaining three.
"And what," inquired Smith, "did you say to com
fort him P" " Why, I remember sa)'ing to him, when
they left us, D- it, old fellow, never mindr but it
may be doubted (added Smith) whether he drew much
comfort from the exhortation. Lady AsgiIl per
suaded the French minister to interpose, and the cap
tain was permiUed to escape.

Both James and Horatio Smith were also contribu
tors to the Monthly Mirror, then the property of Mr.
Thomas HiB, a gentleman who had the good for
tune to live familiarly with three or four genertltioDS
of authors; the same, in short, with whom the subject

l
' of this memoir thus pla),fullJ remonstrated: " Hill, you

take an unfair advantage of an accident; the register
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of your birth was burnt in the great fire or London,

Dnd you now give yourself out for younger than y01l.

are."
The fame of the Smiths, however, was confined to

n limited circle until the publication of the Re,jected

Addre,sea, which rose at once into almost unprece

dented celebrity.
James Smith used to dwell with much pleasure on

the criticism of a Leicestershire clergyman: "I do

not see why they (the Addresses) should have been

rejected: I think some of them very good." This,

he would add, is almost as good as the avowal of the

Irish bishop, that there were some things in GullifJer·.

TrafJels which he could not beIi9ve.
Though never guilty of intemperancf', J ames was a

martyr to the gout; and, independently of the diffi

culty he experienced in locomotion, he partook largely

of the feeling avowed by his old friend Jekyll, who

used to say that, if compelled to live in the country,

he would have the drive before his house paved like

the streets of LQndon, and hire a hackney-coach to

drive up and down all day long.
He used to tell, with great glee, a story showing

the general conviction of his dislike to ruralities. He

was sitting in the library at a country-house, when a

gentleman proposed a quiet stroll into the pleasure

grounds:-

.. • Stroll I why, don't yOll see my gouty shoe ..

.. • Yes, I see that plain enough. and I wish rd tl'Ollght ODe
klo, but they're all out now.'

.. •".ell, and what then ?"
• • What then? Why, my dear fellow, fOU OOD'& meaD to
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.ay that you have really got the gout? I thought you had
only put on that shoe to get off being shown over the improve
ments.'·

His bachelorship is thus attested in his niece'.
album:

.. Should I seek Hymen's tie.
As a poet I die,

Ye Benedicts mourn my distressesl
For what little fame
Is annexed to my name,

Is derived from R~ec~d 4tltlreue,."

The two following are amongst the best of his good
things. A gentleman with the same Christian and
surname took lodgings in the same house. The con
sequence was, eternal confusion of calls and letters.
Indeed, the postman had no alternative but to share the
letters equally between the two. "This is intolerable,
sir," said our friend, "and you must quit." " Why
am I to quit more than you? tt "Because you are
James the Second-and must abdicate.'t

Mr. Bentley proposed to establish a periodical pub
lication, to be called The Wit's Miscellany. Smith
objected that the title promised too much. Shortly
afterwards, the publisher came to tell him that he I:ad
profited by the hint, and resolved on calling it Bentley'.
Mucellany. "Isn't that going a little too far the
other way?" was the remark.

A capital pun has been very generally attributed
him. An actor, named Priest, was playing at one of
the principal theatres. Some one remarked at the
Garrick Club, that there were a great many men in
the pit. "Probably, clerks who have taken Priest'.
orders:' The pun is perfect, but the real proprietor
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is Mr. Poole, one of the best punsters as well fill one
of the cleverest comic writers and finest satiri ts ()t the
day. It has also been attributed to Charles Lamb.

Formerly, it was customary, on emergencies, for tbe
judges to swear affidavits at thE.'ir dwelling-houses.
Smith was desired by his father to attend a judge's
chambers for that purpose, but being engllged to dine
in RusseU-square, at the next house to .Mr. Justice
Holroyd's, he thought he might as well sa\'e himself
the disagreeable necessity of leaving the party at eight
by dispatching his business at once: so, a few minutes
before six, he boldly knocked at the judge's, and re
quested to speak to him on particular business. The
;udge was at dinner, but came down without delay,
swore the affidavit, and then gravely asked what was
the pressing necessity that induced our friend to dis
turb him at that hour. As Smith told the story, he
raked his invention for a lie, but finding none fit for
the purpose, he blurted out the truth :-

... The fact is, m11ord. I am engaged to dine at thenexthouse
-and-and-'

.. •And, sir. you thought rou might as well BaTe fOur Clfg

dinner by spoiling mine l'
.. •Exactly 60, my lord. but-·
.. •Sir. I wfIh you a good evening.· ..

Smith was rather fond of a joke on his own branch
of the profession; he always gave 8 peculiar emphasis
to th~ line in his song on the contradiction of names :

and ould frequently quote Goldsmith'. lines on

I-

·
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Hickey, the as odute of Burke and other distinguished
cotemporaries :

.. Be cheri hed. his friend, and he relished. a bumper;
Yet one fault he had, and that waa a thumper,
Then, what was his failing? eoIl1e, tell it, and burn ye :
Be was, could he help it? a speCial attorney."

The following playful colloquy in verse took place
at a dinner-table between Sir George Rose and him·
self, in allusion to Craven-street, Strand, where he
resided :-
ItJ. S.-' At the top of my street the attorneys llbonnJ,

And down at the bottom the barges are found:
Fly, Honesty, 111 to some safer retreat,

For there's craft in the river, and craft in tbe street."
M Sir G. R.-' Why should Honesty fly to some safer retreat,

From attorneys and barges, od rot 'em ?
For the lawyers arejrut at the top of the street,

And the barges arejrut at the bottom:"

CO TEMPORARY COPYRIGHTS.

'llIB Inte Mr. Tegg, the publisher in Cheapside, gave
the following list of remunerative payments to dis
tinguished authors in his time; and he is believed to
have taken considerable pains to verify the items:

Fragments of History, by Charles ox, sold by
Lord Holland, for 5000 guineas. Fragments of His
tory, by ir James Mackintosh, 500/. Lingard's His
tory of England, 46831. Sir Waiter Scott's Bonaparte
was sold, with the printed books, for 18,0001.; the net
receipts of copyright on the first two editions only
must have been 10,0001. Life of ilberforce, by his

E
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IOns, 4000 guineas. Life of Byron, by Moore, 4000l.
Life of Sheridan, by Moore, 20001. Life of Hannah
More, 20001. Life of Cowper, by Southey, l000L
Life and Times of George IV., by Lady C. Bury,
10001. Byron's Works, 20,0001. Lord of the Isles,
half share, 15001. La1Ia Rookb, by Moore, 30001.
Rejected Addresses, by Smith, 10001. Crabbe's Works,
republication of, by Mr. Murray, 30001. W ords
worth's Works, republication of, by Mr. Moxon,
10501. Bulwer's Rienzi, 16001. Marryat's ovels, 5001.
to 15001. each. Trollope's FactoryBoy, 18001. Hannah
More derived 30,0001. per annum for her copyrights,
during the latter years of her life. Hundell's Domestic
Cookery, 20001. icholas ickleby, 30001. Eustace's
Classical Tour, 21001. Sir Hobert Inglis obtained for
the beautiful and interesting widow of Bishop Heber
by the sale of his journal, 5000L

MISS BUR EY'S .. EVELI 'A.'.

THE story of EfJeli7U1 being printed when the authoress
as but seventeen years old is proved to have been

sheer invention, to trumpet the work into notoriety;
since it has 0 more truth in it than a paid-for news
paper puft: The year of . Burney's birth was long
involved in studied obscurity, and thus the deception
lasted, until one fine day it was ascertained, by refer
ence to the register of the authoress' birth, that she J
was a woman of six or seven-md-twenty, instead of 8

"Mias in her tee..,· when a!le _ BHlio& The .
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story of her lather's utter ignorance 01 the ork
being written by her, and recommending her to read
it, as an e ception to the no el class, has also been
essentially modified. Miss Burney, (then Madame
D'Arblay,) is said to have taken the characters in her
novel of Camilla from the family of Mr. Lock, of

orbury Park, who built for Gen. D'Arblay the
villa in which the work was written, and which to
this day is called "CamiIIa Lacy." By this novel,
Madame D'Arblay is said to have realized 3000
guineas.

EPITAPH O. CHARLES LA B.

- L B lies buried in Edmonton churchyard, and the
~tone bears the following lines to his memory, written
by his friend, the Rev. H. F. Cary, the erudite trana
lator of Dante and Pindar:-

• Farewell, dear friend !-that smile, that harmIeas~
No more shall gladden our domestic hearth;
That rising tear, with pain forbid to 1l0w-
Better than word&-no more usuage our oe.
That band out.ltreteh'd from small bllt well-earned don
Yield succour to the destitute DO more.
Yet art thou DOt allloet: through many an age,

th sterling sense and humour, mall thy page
many an English boeom. pleued to lee

That old and happier ftin reTiYed ID thee.
Thia Cor our earth; and if with trlenda aha:e
OurJoya ID hea en, e hope to meet thee U1ere..

Lamb arrived his earliest friend and school-fello t

Coleridge, only a fe months. One morning be howed
to a friend the mourning ring wblch the author of
ChrUtobelle bad left him. U Poor fellow 1" exclaimed
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Lamb, "I have never ceased to think of him mm the
day I first heard of his death." Lamb died in jilJe day,
afte~Deeember 27, 1 34, in his fifty-ninth year.

"TOM CRI... oGLE'S LOG."

TUB author of this very successful work, (originally
published in BlacklDood', Magazine,) was a Mr. Mick

cott, born in Edinburgh in 1789, and educated at
the High chool. Several years of his life were spent
in the West Indie!. He ultimately married, returned
to his native country, and there embarked in commer
cial speculations, in the leisure between which he wrote
the Log. otwithstanding its popularity in Europe
and America, the author preserved his incognito to
he last. lIe sum ed his publisher for some years,

and it was not till r. cott' death that the 60ns of
Mr. Black ood ere aware of his name.

CHA. CES FOR THE DRAMA.

TUB royal patent, by which the performance of the
regular drama was re tricted to certain theatres, does
not appear to have fostered this class of writing. Dr.
Johnson forced Goldsmith's 'he 'toop' to Conquer
into the theatre. Tobin died regretting that he could
not succeed in hearing the Honeymoon performed.
Lillo produced George Barnwell (an admirablylPitten
play) at an irregular theatre, after it had been rejected
by the holders of the patent. Dougliu as cast on
Home's hands. Fielding was introduced as dramatist

iL.- ---:
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at an unlicensed house; and one of • Inchbalcr
popular comedies had lain two years neglected, hen,
by a trifling accident, she was able to obtain the
manager's approfXll.

FULLER'S E ORY•

.MnnLt.o118 anecdotes are related of Dr. TholD8l
Fuller's memory. Thus, it is stated that he under
took once, in passing to and from Temple Bar to the
farthest conduit in Cheapside, to tell at his return every
sign as they stood in order on both sides of the ay,
repeating them either backward or fa ard. This
must have been a great feat, seein~ that every house
then bore a sign, Yet, Fnller himself decried this
kind of thing as a trick, no art. He relates that one
( ho since wrote a boo thereof) told him, before
credible people, that he, in Sidney College, had taught
him (Fuller) the art of memory. Fuller replied that
it was not 80, for he could not remember that he had
et1er ,een him before; "which, I conceive," adda
Fuller, " R88 a real refutation;" and we think so, too.

LORD HER EY'S WIT.

Ho CB ALPOLB records Lord Hervey's memorable
saying about Lord Burlington' pretty villa at Chis
wick, no the Duke of De onshire' that it was "too
small to inhabit, and too large to hang to your ateh ;"
and Lady Louisa Stuart has preserved" piece of
dandyism in eating, hicb even Beau BruJnIUell might
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have envied-" 'Then a ked at dinner hether be
'ould have some beef, he answered, 'Beef? oh, no r

faugh! don't you know I never eat be.-f, nor horse,
nor any of those things P' "-The man that said these
things was the successful lover of the prettiest maid
of honour to the Princess of 'Vales-the person held
up to e\'erlasting ridicule by Pope-the vice-chamber
wn ho e attractions engaged the affections of the
daughter of the Sovereign he served; and the peer

hose wit was such that it "charmed the charming
ary lontague."

A.-ACREO.TTIC l~ VIT TIO , BY OORB.

THE following, one of the latest productions of the
poet oore, addressed to the Marquis of Lansdowne,
shows that though by that time inclining to threescore
and ten, he retained all the fire and vivacity of early
youth. It is full of those exquisitely apt allusions and
felicitous turns of expression in which the English
Anacreon excels. It breathes the very spirit of classic
f'; tivity. Such an invitation to dinner i3 enough to
create an appetite in any lover of poetry :-

.. Some think we bards hn'fe nothing rcal
That poet live among the tars, so

Their ,'ery dinners are ideal,-
(And heaven kDo ,too oft they are 80:)

For instance, that e have, instead
Of vulgar chops and lte and hashee,

Fint course,-a pbamix at tbe head.
Done in its own ecle tlall1bhes:

.At foot, a cygnet, bleh kept singing
All the time its neck was wringing.

Sille di hes, thu••- linerva·. owl.
for any .';ch I;ke learnoo fo 1;

'--------------------'
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DoTel', such as heaven poalterer geta
When Cupid hoo his mother' pets.

Larks stew'd in morning's roseate breatll,
Or roasted by a sunbeam's splendour,

And nightingal be-rb1Jlled to death-
Like young pigs hlpp'd to make them tender

Buch fare may nit those bard's bo're ablo
To banquet at Duke Homphrey's table;
But as for me, who've long been taught

To eat and drink like other people,
And can put up with mutton, bought

Where Brombam rears ita ancient 8t
If Lanadowne will couent to share
My humble feast, though rude the fare,
Yet, aeaaoned by that salt he brings
From Attica's saliDest springs,
'Twill turn to daintlea; bile the cup,
Beneath his in1Iuence brightening up,
Like that of Baucia, touched by Jove.

Will !parkle fit for gods above !-

TIlE POETS I A PUZZLE.

COTTLE, in his Life of Coleridge, relates the following

amusing incident :-
" I led the horse to the stable, hen fresh per-

plexity arose. I remo 00 the harness without difli

culty; bu after many mnuo attempts. I could no

remove the collar. In despair I caned (or assistance,

hen aid soon dre near. ords orth brought

his ingenuity into exercise; but, after several unsuc

cessful eft"o~ he relinquished the achievement, u

thing altogether impracticable. Mr. Coleridge noW'

biOO his hand, but showed no more grooming skill

than his predecessors; for, after twisting the poor

hone'. neck almost to strangulation and the gn-at
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danger of his eyes, he gave up the useless taskl pro-
nouncing that the horse's head must have grown (gout
or dropsy P) since the collar was put on; for he said 'it
was a downright impossibility for such a huge 0'
{rontis to pass through so narrow a collar l' Just at
this instant, a servant-girl came near, and, understand
ing the cause of our consternation, , La I master,' said
she, 'you don't go about the work in the right way.
You should do like this,' when, turRing the collar
completely upside down, she slipped it off in a moment,
to our great humiliation and wonderment, each satis
fied afresh that there were heights of knowledge in the
world to which we had not .yet attained."

S LE OF MAGAZL.'ES.

SIR JOB. HAWKINS, in his" Memoirs of Johnson,"
ascribes the decline of literature to the ascendancy ol
frivolous Ingazines, between the years 1740 and 1760.
He S8,)"S that they render smatterers conceited, and
confer the superficial glitter of knowledge instead of
its substance.

ir Richard Phillips, upwards of forty years a pub
lisher, gives the following evidence as to the sale ol
the Magazines in his time :-

"For my own part, I know that in 1790, and for
many years previously, there were sold of the trifle
called the Town and Country lIfagazi1le, full 15,000
copies per month; and, of another, the Ladies' Ma
Kazine, from 16,000 to 22,000. uch circumstances
were, therefore, calculated to draw forth the observa-
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tions of Hawkins. The Gentleman', Magazi1U!, in it9
days of popular extracts, never rose above 10,000;
after it became more decidedly antiquarian, it fell in
we, and continued for many years at 8000.

"The veriest trifles, and only such, move the mass
of minds which compose the public. The sale of the
Town and Country iJfagazine was created by a ficti
tious article, called Bon-Ton, in which were given the
pretended amours of two personages, imagined to be
real, with two sham portraits. The idea was con
ceived, and, for above twenty years, was executed by
Count Carraccioli; but, on his death, about 1792, the
article lost its spirit, and within seven years the ma
gazine was discontinued. The Ladies' Magazine was,
in like manner, sustained by love-tales and its low
price of sixpence, which, till after 1790, was the ge
neral price of magazines."

Things have now taken a turn unlooked for in those
days. The price of most magazines, it is true, is still
more than sixpence-usually a shilling, and at that
price the ComMIl in some months reached an im
pression of 120,000; but the circulation of Good
Worth, at sixpence, has touched 180,000, and con
tinues, we believe, to be over 100,000.

JlRS. SOUTHEY.

A1m who was Mrs. Southey P-who but she who was
110 long known, and so great a favourite, as CaroliDe
Bo les; transformed by the gallantry of the laureate,
and the grace of the parson, into her matrimonial ap-
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pcl1ation. Southey, so long ago as the 21st of February,
1829, prefaced his most amatory poem of Allfor Lo't)e,
with a tender address, that is now, perhaps, worth re
printing:-

"TO CAROLINE BOWLES•

.. Could I look forward to a distant day,
With hope of building some elaborate lay,
Then \vould I wait till worthier strains of mine,
]light have inscribed thy name, 0 Caroline!
For I would, while my voice is heard on earth,
Bear witness to thy genius and thy worth.
But we have been both taught to feel with fear,
How frail the tenure of existence here ;
What unforeseen calamities prevent,
Alas! how oft, the be t resolved intent;
And, therefore, thi poor volume I address
To thee, dear friend, and sister poetess I

.. Keneick. Feb. 21,1829. .. ROBERT SoUTBEY.-

The laureate had his wish; for in duty, he was bound
to say, that worthier strains than his bore inscribed
the Dame of Caroline connected with his own-and,
moreover, she was something more than a dear friend
and sister poete s.

"The laureate," observes a writer in Fraser's lJfa
ga::ine, "is a fortunate man; his queen Eupplies him

ith butts (alluding to the laureateship), and his lady
with Bowls: then may his cup of good fortune be
overflowing."

DEVOTIO TO Bern CE.

M. AGASSIZ, the celebrated palreontologist, is known
to have relinquished pursuits from which he migM
have been in the receipt of a ('on iderable income, and
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all for the sake of science. Dr. Buckland knew him,
when engaged in this arduous career, with the revenue
of only 1001.: and of this he paid fifty pounds to
artists for drawings, thirty pounds for books, and
lived himself on the remaining twenty pounds a year!
Thus did he raise himself to an elevated European
rank; and, in his abodeJ au troisieme, was the companion
and friend of princes, ambassadors, and men of the
highest rank and tal~nt of every country.

DISADVA TAGEOUS CORRECTION.

LOBD NO:aTB had little reason to congratulate himself
when he ventured on an interruption with Burke. In
• debate on some economical question, Burke was
guilty of a false quantity-" Magnum vectrgal eat par
nmonia." U Vectigal," said the minister, in an audible
under-tone. " I thank the noble lord for his correc
tion," resumed the orator, "since it gives me the
opportunity of repeating the inestimable adage
" Magnum vectigal est parnmonia." (parsimony is a
great revenue.)

·PATRO AGE OF' LITERATURE.

WHEN Victor Hugo was an aspirant for the bonoUl'l
ut the French Academy, and called on M. Royer
Collard to ask his vote, the sturdy veteran professed
entire ignorance of his name. "I am the author of
Notre Dame de Pam, Le, Derrtin-, Jour, d'un Con
damne, Bug-Jargal, Marian Delorme, &c." "I never
beard of any of them," said Collard. U Will you do
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me the honour of accepting a copy of my works'"
said Victor Hugo. "I never read new books," was
the cutting reply.

DR. JOHNso ,'s WIGS.

DR. JOIINSO 's wigs were in general very shabby,
and their fore-parts were burned away by the nt'M
approach of the candle, which his short-sightedness
rendered necessary in reading. At Streatham, Mr.
Thrale's butler always had a wig ready; and as John
son passed from the drawing-room, when dinner was
announced, the servant ould remove the ordinary

ig, and replace it with the newer one; and this ludi
crous ceremony was performed every day.-Croker.

SHERIDA. 's "PIZARRO."

Ma. PITT was accustomed to relate very pleasantly
an amusing anecdote of a total breach of memory in
some Mrs. Lloyd, a lady, or nominal housekeeper, ot
Kensington Palace. "Being in company," he said,
"with Mr. Sheridan, without recollecting him, while
Pizarro was the topic of discussion, she said to him,
'And so this fine Pizarro is printed P' , Yes, so I
hear,' said Sherry. 'And did you ever in your life
read such stuffP' cried she. 'Why I believe it's bad
enough,' quoth Sherry; 'but at least, madam, you must
allow it's very loyal.' ,Ah l' cried she, shaking her
head-' loyal P you don't kno its author as well ..
I do.'"
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DR. JOR rSON IN LOL DON.

TuB following were Dr. Johnson's several places of
residence in and near London:-

1. -ExeteNltreet. oft'Catherine-street, Strand. (1131.)
,. Greenwich. (l737.)
I. Woodstock-street, near HanOTef-square. (1737.)
4. Castle-conrt, Cavendish-square, No. 6. (1738.)_
I. Boswell-court.
6. Strand.
1. Strand, again.
8. Bow-street.
9. Holbom.

10. Fetter-lane.
] 1. Holbom again; at the Golden Anchor, Holbom Dars. (1749.)
12. 6oogh-square. (l148.)
13. Staple Inn. (1768.)
14. Gray'e Inn.
16. Inner Temple-lane, o. 1. (1760.)
16. Johnson'aoCOnrt, Fleet-street, No. 6. (1766.)
17. Bolt-conrt, Fleet-street, No. 8. (1716.)

REGALITY OF GE IUS.

GmBO ,when speaking of his own genealogr, refers
to the fact of Fielding being of the same family as the
Earl of Denbigh, who, in common with the Imperial
family of Austria, is descended from the celebrated
Rodolph, of Hapshurgh. " While the one branch," he
says, "have contented themselves with being sheriff's
of Leicestershire, and justices of the peace, the others
have been emperors of Germany and kings of Spain;
but the magnificent romance of Tom June, will be
read with pleasure, when the palace of the Escurial is

I in ruins, and the Imperial Eagle of Austria is rollingl in the dusl.•
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FIELD! G'S "TOM JO ES."

F .lELDI G having finished the manuscript of Tom
J,mes, and being at the time hard pressed for money
took it to a second-rate publisher, with the view ofsell
ing it for what it would fetch at the moment. He left it
with the trader, and called upon him next duy for his
decision. The bookseller hesitated, and requested
another day for consideration; and at parting, Fielding
offered him the :MS. for 251.

On his way home, Fielding met Thomson, the poet,
whom he told of the negotiation for the sale of the
IS.; when Thomson, knowing the high merit of the

work, conjured him to be off the bargain, and offered
to find a better purchaser.

Next morning, Fielding hastened to his appointment,
".jth as much apprehension lest the bookseller should
stick to his bargain as he bad felt the day before lest
he should altogether decline it. To the author's great
joy, the ignorant trafficker in literature declined, and
returned the MS. to Fielding. He next set off, with
a light heart, to his friend Thomson; and the novelist
and the poet then went to Andrew Millar, the great
publisher of the day. Millar, as was his practice with
works of light reading, handed the MS. to his wife,
who, baving read it, advised him by no means to let it
slip through his fingers.

iIlar now invited the two friends to meet him at a
coffee-house in the Strand, where, after dinner, the
bookseller, with great caution, offered Fielding 200Z.
for the MS. The novelist as amazed at the large-
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ness or the offer. "Then, my good sir," said Fielding,
recovering himself from his unexpected stroke of good
fortune, " give me your hand-the book is yours. And,
waiter," continued he, "bring a couple of bottles of
your best port."

Before Millar died, he had cleared eighteen thou
sand pounds by Tom Jones, out of which he generously
made Fielding various presents, to the amount of
20001.; and he closed his life by bequeathing a hand
some legacy to each of Fielding's sons.

VOLTAIRE AND FER EY.

THE showman's work is very profitable at the country
house of V oltair£', at Ferney, near Geneva. A Gene
vese, an excellent calculator, as are all his countrymen,
many years ago "alued as follows the yearly profit
derived by the above functionary from his situation:-

Francs.
8000 busts of V oltaire, made with earth of

Femey, at a franc a-piece • • . . • • 8,000
1200 autograph letters, at 20 francs. . • • 24,000
600 walking canes ofVoltaire, at 60 francs each 26,000
300 veritable wigs of Voltaire, at 100 francs 30,000

In all .,. 87,000

CLEAN HA DB.

LoB» B.o1JGB..Ul, during his indefatigable caDvau or
Yorkshire, in the course of which he often addressed
ten or a dozen meetings in a day, thought fit to
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harangue he electors or Leeds immediately
arrival, after tra eiling all nigbt, and ithout

perform hi customary a lutions. 'Tb
are clean cried he, at the conclu ion of a diabibe
against corruption; but they happened to be ery dirty,
and this practical contradiction raised a hearty laugh.

lODERATE FLATIERY.

JASPER B says of faster Cartwright, the author
of tolerable comedies and poems, printed in 1651:-

• Yes. thou to ature h joined art and kill;
In thee, BeD Jonson Itill held Shabpeare uill."

EVERY-DAY LIFE OF J S S ITH.

"O.·B of the uthors of the B'JteUd .Addre "h
writes to a friend: -

U Let me enlighten you as to the general disposal of
my time. I breakfast at nine, with a mind undis
turbed by matters of business; I then write to you, or
to some editor, and then read till three o'clock. I then

'a1k to the nion Club, read the journals, hear Lord
John Ru ell deified or diablniud, (that ord is not
a coinage) do the same ·th ir Robert Peel or
the Duke of ellington; and then join a knot of con-

£> tio· b the fire till ix o'clock, co • ting of
la . en, merchan m hers of Parliament, and

entlemen large. e then and there' the
hree per cen consols, (some of us preferring Dutch

ID JJa Comic elIanies.
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two- nd-a-half per cenL), and speeuI te upon pro-
bIe ri lo, hape, and t of the e E change.

Lady rrington happen to dri e tour rindo
in her landau, e compare her equi to the 1 e
Am or' . and hen politics happen to be d'
cussed, rally Whigs, Radicals, and Con rvath"ea lter
nately, but never sp-riou ly,-such subjects ha ing
tendency to create acrimony. At six, the room begi
to be deserted; wher fure I adjourn to the dining
room and gravely lookin over t e bill of fare e cl .
to the 'niter,' Haunch of mutlon and 81 pIe tart.'
The e iand dc~patched, with the ccompan in
liqui and 'ater, I moun upward to the librar ,
ta "e a book and m seat in the arm-chair, and rea
ill nine. Then call for a cup of' coffi e and a bi ui

re umin my book till eleven; afterwar "return home
t\> bed. If I have any book here hich particularly
excite m attention, I place my lamp on a table by
my bed-. ide, and read in bed until twelve. 0 danger
of ignition, my lamp being quite safe, and my curtai
moreen. Thus' end this trnnge eventful h' tor ,'" c.

RE TCH-E "GLI H JEU-DE- OT.

TIlE celebrated Thicknesse undertook to con
struct a letter every ord of 'hich hould be French,

no Frenchman hould be able to read it; hile
an illiterate Englishman or Englishwoman hould de
tipher it ·th ease. Here is the specimen of tbe lady'
Ingenuity:-

"Pre, dire sUre, comme and le~ and the de
F
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here if yeux canne, and chat tu my dame, nnd dine
here; and yeux mai go to the faire if" yeux plai e;
yeux mai have fiche, muttin, porc, buteI', foule, hail',
fruit} pigeon, olives, sallctte, forure diner, and excel
lent te, cafe, port vin, an liqueurs; and tell ure bette
and poll to comme; and Ile go tu the faire and visite
the Baron. But if yeux dont comme tu us, lIe go to
ure house and se oncle, and se houe he does; for mi
dame se he bean ill j but deux comme; mi dire yeux
canne 1y here yeux nos; if yeux love musique, yeux
mai have the harp, lutte, or viol heere. Adieu, mi
dire sistre."

RELICS OF IZAAK WALT01T.

FLATMAN'S beautiful lines to Walton, (says Mr. Jesse)
commencing-

• Happy old man, whose worth all mankind know.
Except himself,"

have always struck us as conveying a true picture of
altonts character, and of the estimation in which he

was held after the appearnnce of his "Angler.'t
The last male descendant of our "honest father,"

the Rev. Dr. Herbert Hawes, died in 1839. He very
liberally bequeathed the beautiful painting of Walton,
by Houseman, to the National Gallery; and it is a
curious fact, as showing the estimation in which any-
thing connected with Walton is held in the present J'
day, that the lord of the manor in which Dr. Hawes
resided, laid claim to this portrait as a heriot, though
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bot successfully. Dr. Hawes also bequeathed the
greater portion of his library to the Dean and Chapter
of Salisbury; and his executor and mend ntec1
the celebrated prayer-book, which was Walton's, to
Mr. Pickering, the publisher. The watch which
belonged to 'Valton's connexion, the excellent Bis
Ken, has been presented to his amia e biographer.
the Rev. W. Lisle Bowles.

Walton died at the honse of his son-in-law, Dr.
Hawkins, at Winchester. He was buried in "Tincbese
ter Cathedral, in the south aisle, called Prior Silk.
stE.'ad's Chapel. A large black marble slab is placed
over his remains; and, to use the poetica1language of
Mr. Bowles, "the morning sunshine falls directly on
it, reminding the contemplative man of the mornings
when he was, for so many years, up and abroad with
his angle, on the banks of the neighbouring stream."

PRAISE OF ALE.

DB. STILL, though Bishop of Bath and \Vells, seems
not to have been over fond of water; for thus he
8ings:-

" A stoup of ale, then, cannot fail,
To cheer both heart and soul;

It hath a charm, and without harm
Can make a lame man whole.

For he who thinks, and water drinks,
Is never worth a dump:

Then fill your cup, and drink it up,
May he bta made a pump."
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DA. GKROUS FOOI.S.

YD. ET KITH writes :-If men are to he fools, It
were better that they were fools in little matters than
in great; dulne 5, turned up with temerity, is a'livery
an the worse for the faeings; and the most tremen
dous of all things is a magnanimous dunce.

BULWER'S PO)IPEIA DRAWL'G-ROOM.

I 1841, the author of Pelham lived in Charles-street,
Berkeley-square, in a small house, which he fitted up
after his own taste; and an odd melee of the classic and
the baronial certain of the rooms presented. One of
the drawing-rooms, we remember, was in the Eliza
bethan style, with an imitative oak ceiling, bristled
with pendents; and this room opened into another
apartment, a fac-simile of a chamber which Bulwer
ha'l visited at Pompeii, with vases, candelabra, and
other furniture to correspond.

James Smith has left a few notes of his visit here:
"Our host," he says, "lighted a perfumed pastile,
modelled from Vesuvius. As soon as the cone of the
mountain began to blaze, I found myselfan inhabitant
of the devoted city; and, as Pliny the elder, thus ad
tIre sed Buhver, my supposed nephew :-' Our fute
is accomplished, nephew! Hand me yonder volume!
I shall die as a student in my vocation. Do thou
hasten to take refuge on board the fleet at Mise
Dum. Yonder cloud of hot ashes chides thy longer

I delay. Feel no alarm for me; I shall live in
I
L-~----------------
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tory. The author of Pelham will rescue my namE:
from oblivion.' PUny the younger made me & low
bow, &c." We strongly suspect James of quizzing
"our host." He noted, by the way, in the chamber

'ere the busts of Hebe, Lama, Petrarch, Dante, and
other worthies; Laura like our Queen.

STER~ E'S SERMOJ.·S.

STER E'S sermons are, in general, very short, which
circumstance gave rise to the following joke at Bull's
Library, at Bath :-A footman had been sent "by his
lady to purchase one of Smallridge's sermons, when,
by mistake, he asked for a small religious sermon. The
bookseller being puzzled how to reply to his request,
a gentleman present suggested," Give him one of
Sterne's."

It has been observed, that if Sterne had never writ
ten one line more than his picture of the mournful
cottage, towards the conclusion of his fifth sermon,
we might cheerfully indulge the devout hope that the
recording angel, whom he once invoked, will have
blotted out many of his imperfections.

U TOM HILL."

A FEW days before the close of 1840, London lost
one of its choicest spirits, and humanity one of her
kindest-hearted sons, in the death of Thomas Hill, Esq.
-" Tom Hil}," as he waa called by all ho loved and
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knew him. His lif'e exemplified one venerable pro
verb, and disproved another; he was born in May,
1760, and was, consequently, in his 8Ist year, and
"as old as the hills;" having led a long life and a
merry one. He was originally a drysalter; but about
the year 1810, having sustained a severe loss by a I
speculation in indigo, be retired upon the remains of
his property to chambers in the Adelphi, where he I
died; his physician remarking to him, "I can do no
more for you-1 have done all I call. I cannot cure I
age." I

HiU, when ill business at the unlettered Queen- 'I'
hithe, found leisure to accumulate a fine collection of
books, chiefly old poetry, which afterwards, when mis
fortune overtook him, was valued at 6000/. Hill was
likewise a Mlecenas: he patronized two friendles poets,
Bloomfield aud Kirke \Vhite. The Farmer', Boy of
the former was read and admired by him in manu
script, and was recommended to a publisher. Hill also
established The lIfonthly Mirror, to hich Kirke
White was a contributor. Hill was the Hull of Hook's
Gilbert Gurney. He happened to know everything
that was going on in all circles' and was at all
U private views" of exhibitions. So especially was he
Mvoured, that a wag recorded, when asked whether
be bad seen the new comet, he repJied-" Pooh ! pooh!
I was present at the private view."

Hill left behind him an assemblage oC literary
rarities, which it occupied a clear week to sell by
auction. Among them was Garrick's cup, formed
from the mulberry tree planted by Shakespeare in his
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garden at New Place, Stratford-upon-Avon; this pro
duced forty guineas. A ~mall vase and pedestal,
carved from the same mulberry-tree, and presented to
Garrick, was sold with a coloured drawing of it, for
ten guineas. And a block of wood, cut from the
celebrated willow planted by Pope, at his villa at
Twickenham, brought one guinea.

TYCHO BRAIIE'S ·OSE.

SIR DAVlD BREWSTER relates that in the year 1666,
an accident oc::urred to Tycho Brahe, at Wittenberg,
which had nearly deprived him of his life. On the
lOth of December, Tycho ha a quarrel with a noble
countryman, Manderupius Rasbergius, and they parted
ill friends. On the 27th of the same month, they met
again; and having renewed their quarrel, they agreed
to settle their differences by the sword. They ac
cordingly met at seven o'clock in the e,·ening of th~

29th, and fought in total darkness. In this blind
combat, Ianderupius cut off the whole of the front of
Tycho's nose, and it was fortunate for astronomy that
bis more valuable organs were defended by so faithful
an outpost. 'Ihe quarrel, which is said to ha,·e
originated in a difference of opinion respecting their
mathematical attainments, terminated here; and Tycho
repaired his 105 by cementing upon his face a nose of
gold and silver, which is said to have formed a good
imitation of the original. Thus, TJ'cho WBS, indeed,I...~:Mmyr of Science."
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FOOTE'S WOODEN LEG.

GZOllGE COLlI' ,the younger, notes :_U There is no
Shakspeare or Roscius upon record who, like Foote,
supported a theatre for a series of )'ears by his own
acting, in his own writings; and for ten years of the
time, upon a wooden leg! This prop to his person I
once saw standing by his bedside, ready dressed in a
hand ome silk stocking, with a polished shoe and gold
bucl.le, awaiting the owner's getting up: it had I

kind of tragic, comical appearance, and I leave to in-
eterate wa2'S the ingenuity of punning upon a Foote

in bed, and a leg out of it. The proxy for a limb
thu decorated, though ludicrous, is too strong a re
minder of amputation to be very laughable. His un
dre~<;ed supporter was the common wooden stick,
which wa not a little injurious to a well-kept pleasure
ground. I remember following him after a shower of
rain, upon a nicely rolled terrace, in which he stumped
a deep round hole at e"ery other step he took, till it
appeared as if the gnruener had been there with hia
dibble, preparing, against all horticultural practice, to
plant a long row of cabbages in a gravel walk."

RIVAL UEMEMllRA ·CE.

Afr. Gi.fftJrd to Mr. Hazlitt.
"What we read from Jour pen, we remember no

more."
J.fr. Ilazlilt to J.fr. Gifford.

"lVhat we rend from your pen, e remember before."
___I



JUNIUS'S LETTERS.

WHO WROTE "JU IUS'S LETTERS ".
~rHIS question has not yet been satisfactorily answered.
In 1812, Dr. Mason Good, in an essay he wrote on the
question, passed in review all the persons who had
then been suspected of writing these celebrated letters.
They art', Charles Lloyd and John Roberts, originally
treasury clerks, Samuel Dyer, a It'arned man, and a
friend of Burke and Johnson , William Gerard Hamil
ton, familiarly known as "Single-speech Hamilton ,"
Mr. Burke, Dr. Butler, late Bishop of Hereford, the
Rev. Philip Rosenhagen, Major-General Lee, who
went over to the Americans, and took an active part
in their contest with the mother-country, John
Wilkes, Hugh Macaulay Doyd ; John Dunning,
Lord Ashburton; Henry Flood, and Lord George
Sackville.

Since this date, in 1813, John Roche published an
Inquiry, in which he persuaded himself that Burke
was the author. In the same year there appeared
three other publications on J unius: these were, the
Attempt of the Uev. J. B. Blakeway, to trace them to
John Home Tooke; ne t were the" Facts" of Thomas
Girdlestone, I.D., to prove that General Lee was the
autbor; and, thirdly, a work put forth by Mrs. Olivia
Wilmot Serres, in the following confident terms:
" Life of the Author of Juniu'. Lttters,-the Rev. J.

ilmot, D.D., Fellow of Trinity College, 0 ford ,"
and, like most bold attempts, this work attracted some
notice and discussion.

In 1815, the Letters were attributed to Richard
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direc ly or indirectly concern in he rriting; an
in the same ear, appeared Jaques' re 'ew of the
contro ers ,in which he nrri °ed at tho conclusion that
Lord George ackville composed the Letters, and that
ir Philip Francis was hi amanuensi, thu combining

the theory of Mr. Taylor with that of Ir. Co\Oentry.
The question was reviewed and revived in a volume

published by Mr. Britton, F. .A.,inJune 1848, entitled
"The utbo hip of the Letters ofJuniu Elucidated;
in hich is advocated -ith great care the opinion that
the Letters ere, to a certain e tent, the joint produc
tions of Lieut.-Colonel I c Barr~, 1.P., Lord hel
burne, (afterw ds arqu at Lan 0 one,) and
Dunning, Lord hburton. Of these three persons the
late ir Fr nci Baring commissioned ir Joshua
Reynold in 1784-5, to paint portrait in one picture,

'hich is regarded as evidence of joint author hip.
Only a week before his death, 1804, the Iarque s of

Lan downe was personally appealed to on the subject
of JUnlUS, by Sir Richard Phillips. In conversation,
the qu .d, " 0, no, I am not ('qual to JunilU;
I coul not be the author; but tbe grounds of ecrec
are no sO fi remo ed by death (Dunning and Barr '

ere t that time dead), and change of circumstan ,
that it is unnece3S&lY the author of JUnlUS should much
longer be unknown. The orld is curious about him, and
I could make a very interesting publication on the sub
ject. I knew Junius, and I lmow all about the writing
and production of these Letters." The Marquess
added, "If I live over the summer, which, however, I
don't e peet, I promise ou a ery interesting pamphlet
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could unl i ely en iD poll
Burte fond of chemical aimil ; no cheml
frequent in J ani gain; Barb n I
.Tani in of the Government of Irel • °ce can.
• the CUe: a familiar phrase mon Irish politician but one

hich an En Ii hman, in th da ould ne er h ve wed.
Again ; Burke had this peculJari YI writing, that he often wrote
nlany ord "ithout takin the pen from the paper. The err
IRme pecUlillrlty e. isted in the manuscrlp of Junius, although
they were written In a feigned hand, gain ; it may be said that
the style is not Bnrke's. In reply, I would y that Burke as
rn ter of many tyles. Hi work on natur&lsociety, iD imitation
of Lord Bolin~broke, is as different In point of tyle from h' work
on the French I evolution, 60tJa are from the' Lette ofJuni •

gain; Junl !peaks of he Kin insanity a di ine visit -
tion; Bu e aid the very e thin~ in the Ho ofCommoDJ.
Again; had anyone of the other men to whom he' Letten'
are. with ny howofp b billty, 'bed, been really the author,
lOCh author ould have had no n for diaownln he book.
rem 'nin InCOl!llito. .Anyone of them but Bur'e ould ha e
claimed the aatho hip and f: me-and proud f: me. But Burke
had a very cogent reason for remaining inCOfPlito. In cWming
Junius he ould have claimed his own condemnation and di
Jlonour, for Durke died a pen oner. Burke w , moreover, the
only pen ioner ho had the commanding talent di played in the
writings of JWIll. ·0, when I lay all these consideratioDJ
together. and~allywhcn I reflect that a cogent reason e
fOl' Bark silence u to hi own aatho hip, I ronfi I think
I h e got • presump "e proof or the ery ronge na

t Bur e u e writer."

LITE Y COFFEE-HO SES ~ THE LAST

CE.'TURY.

THREB or the most celebraW resorts or the lilerali of
he last century ere Will' Coffee-lunue, o. 23,

on the north side of Great RusseU-street, Covent

Pel"8On I Recollections of the late Daniel O'Connell, ,P.
Br_\ illiam .T. (Y • DaUD~ . .
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Garden, at the end of Bow-l'treet. This as the ravon.
rite resort of Dryden, who had here his own chair, in
winter by the fireside, in summer in the balcony: the
company met in the first floor, and there smoked; and
the young beau and wits were sometime honoured

ith a pinch out or Dryden's snuff-box. Will's
the resort of men of genius till 1710: it was subse
quently occupied by a perfumer.

Tom's, o. 1i, Great Rus ell-street, had nearly 700
ubscribers, at a guinea a-head, from 1764 to 1768, and

had its card, conversation, and coffee-rooms, where
assembled Dr. John on, Garrick, urphy, Goldsmith,
ir Joshua Reynold F oote, and other men of talent:

the tables and books of the club ere not many years
ince preserved in the house, the first floor of hieh

was then occupied by Ir. ebster, the medaUi t.
Button'" "over against" Tom' , was the receiving..

house for contributions to The Guardian, in a lion
head box, the aperture for which remains in the wall
to mark the place. Button had been servant to Lady

arwick, whom Addison married; and the house
was frequented by Pope, Steele, Swift, Arbuthnot,
and ddison. The lion's head ror a letter-bo , "the
be t head in England," set up in imitation of the
celebrated lion at enice: it as removed from But
ton s to the hak peare's Head, under the arcade in
Covent Garden; and in 1751, as placed in the Bed..
ford, next door. This lion's head is now treasured u
a relio by the BedfoX'd family.

:-----------------
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LORD BYRON A.OD "MY GRA. D IOTHER'S

REVIEW."

AT the clcse of the first canto of Don Juan, its noble
author, by way of propitiating the reader for the
morality or his poem, says:-

The pulllic approbation I expect,
And beg they'll take my word about the moral,

Which I with their lUDusement will connect,
children cutting t4.'eth receive a cornl ;

leantime., they'll doubtle please to recollect
Iy epicaJ preten ions to the laurel;

For fear some prndi h reader should grow skittish,
l' 0 bribed my Grandmother' Reriew- the British.

J cnt it in a letter to the editor,
Who thank'd me duly by return of post

for a handsome article his creditor;
Yet if my gentle muse he please to roast,

nd break a promise after having made it her.
Denying the receipt of what it cost,
d mear his page with gaJ] instead of honey.

All I ean say ia-that he had the money."
Cllnto I. It. ecix. ccx.

ow, cc the Briilih" as a certain staid and grave
high-church review, the editor of hich received the
poet' imputation of bribery as a serious accusation;
and, accordingly, in his next IUlmber after the pub
lication of Don Juan, there appeared a postscript, in

hich the receipt of any bribe stoutly denied, and
the idea of such connivance altogether repudiated; the
editor adding that he hould continue exercise his
own judgment as to the merits of Lord Byron, 81 he
had hitherto done in every in3tance I However, the
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aft'air too ludicrotlS to be at once altogether
dropped; and, 80 long as the prudish publication
in existence, it enjoyed the IObriquet of " y Grand
mother's Revie ."

By the way, there is another hoax connected with
this poem. One day an old gentleman gravely in
quired of a print8eUer for a portrait of "Admiral

oah"-to illustrate Don Juan I

WALPOLE'S WAY TO WIN THE •

dK RODERT ALPOLE in one of his letters, thus
describes the relations of a skilful lini. ter ith an
accommodating Parliament-the description, it may
be said, ha ing, by lapse of time, acquired the merit
of general inapplicability to the prc ent tate of
thing :-" Iy dear friend, there is scarcely a me inber
\\ hose purse I do not know to a sixpl.'nce, and ho e
"ery soul almost I could not purchac:e at the offer.
The reason former linisters have been deceived in
this matter is evident-they never con idered the
temper of the people they had to deal with. I have
known a mini fer so lVeak as to 01l"er an avaricious old
rascal a tar and garter, aud attempt to bribe a oung
ro!!Ue, ho set no lae upon money, with a lucra
th'e employment. I p ue method as opposite as
the pole and therefore my administration ha been
aH nded it dift'erent eft"ect." "Patriots," else-
where says lpole, "spring up like mushrooms. I
could rai e fifty of them ithin four-and-twenty bourse
I have raised many of them in one night. It is but
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rcfu iog to gratify an unreasonable or insolent de
mand, and up ,tarl, a patrio'."

DR. JOH.·SO.. · S CRITICIS.lS.

JOBBSO decided literary questions like a lawyer, not
like a legUator. He never examined foundations
",here a point was already ruled. His whole code of
criticism rested on pure assumption, for which he some
times gave a precedent or authority, but rarely troubled
himself to give a. reason drawn from the nature of
thing. He judged of all works of the imagination by
the standard established among his own contem
poraries. Though he allowed Homer to ha\"e been
greater man than Virgil, he seems to ha\"e thought the
lEneid to have been a greater poem than the Diad.
Indet>d, he well might ha\'e thought so; for he pre
ferred Pope's Riad to Homer's. He pronounced that
after Hoole's tran lation of Tasso, Fairfax's would
hardly be reprinted. He could &ee no merit in our
fine old English ballads, and always spoke with the
most provoking contempt of Dr. Percy's fondness for
them.

Of all the great original works which appeared
durin his time, Richardson's no el alone excited his
admiration. He could &ee little or no men in Tom
J07IeS, in Gulli"er', TrafJel6, or in S1urMl,l.
To Tbomson's Castle of Indolenu be ouchsafed only
a line of cold commendation-of commp.ndation muoh
oolder than what he has bestowed on De Cretltioa 01

G
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that portentous bore, Sir Richard Blac'kmore. Gray
wa , in his dialect, a barren rasc~l. Churchill was a
blockhead. The contempt which he felt for Macpher
son was, indeed, just; but it was, we suspect, just by
by chance. He criticized Pope's epitaphs excellently.
But his observations on Sha'kspeare's plays, and filton's
poems, seem to us as wretched as if they had been
written by Rymer himself, whom we take to have
been the worst critic that ever lived.

GIBBO 's nOUSE, AT LAUSA. " E

THE house of Gibbon, in which he completed his
, Decline and Fall," is in the lower part of the town
of Lausanne, behind the church of St. Francis, and on
the right of the road leading down to Ouchy. Both
the house and the garden have been much changed.
The wall of the Hotel Gibbon occupies the ite of his
summer-house, and the berceau walk has been de
stroyed to make room {or the garden of the hotel;
but the terrace looking over the lake, and a few
acacias, remain.

Gibbon's record of the completion of his great labour
is very impressive. "It was on the day, or rather the
nigat, of the 27th of June, 1787, between the hours of
eleven and twelve, that I wrote the last line of the last
page, in a summer-house in my garden. After laying
down my pen, I took several turns in a bercea, or J
covered walk of acacias, which commands a prospect
of the country, the lake. and the mountains. The air
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was temperate, the sky was serene, the silver orb of
the moon was reflected from the waves, and all nature
was silent."

At a little inn at Morges, about two miles distant
from Lausanne, Lord Byron wrote the Prisoner oJ
Chillon, in the short space or two OO!l8, during which
he was detained here by bad weather, June 1816:
"thus adding one more deathless association to the
already immortalized localities or the Lake."

ORIGIN OF ft BOZ." (DICKE S.)

A FELLOW passenger with Mr. Dickens in the
Britannia steam-ship, across the Atlantic, inquired or
the author the origin or his signature, "Boz." Mr.
Dickens replied that he had a little brother who re
sembled so much the Moses in the Vicar of Waktjield,
that he used to call him Moses also; but a younger
girl, who could not then articulate plainly, was in the
habit or calling him Bozie or Boz. This simple cir
cumstance made him assume that name in the first
article he risked to the public, and therefore he con
tinued the name, as the first effort was approved of.

BOSWELL'S U LIFE OF JOHNSO .:'

Sm JOHN MALcOLK once asked arren Hastings,
ho was 8 contemporary and companion or Dr. John

son and Boswell, what was his real estimation 01
Boswell's I.ife ofJohnlO'A 1 " Sir," replied HastiDgs,
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.. it is the dirtiest book in my library;" then pro
ceeding, he added: "I knew Boswell intimately; and
I well remember, when his book first made its ap
pearance, Boswell was so full of it, that he could
neither think nor talk of anything else; so much so,
that meeting Lord Thurlow hurrying through Par
liament-street to get to the House of Lords, where an
important debate was expected, for which he was
already too late, Boswell bad the temerity to stop and
accost him with" Have you read my book ?" " Yes,"
replied Lord Thurlow, with one of his strongest
curses, "every word of it; I could not help it."

PATRO. -AGE OF AUTHOnS.

IN the re!gns of ,Villiam m., of Anne, and of Gcorge
I., even such men as Congre\-e and Addi on could
scar~ely have been able to lhe like gentlemen by the
mere sale of their writings. But the deficiency of the
natural demand for literature was, at the close of the
seventeenth, and at the beginning of the eighteenth
century, more than made up by the artificial encou
ragement-by a vast system of bountie and premiums.
There was, perhap , never a time at which the rewards
of literary merit were so splendid-at which men who
could write well found such easy admittance into the
most distinguished society, and to the highest honours
of the state. The chiefs of both the great parties into

hich the kingdom was divided, patronized literature
,,·ith emulous munificence.

Congreve, when he had scarcely attained his majo-iL-.._- --J
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rity, was rewarded for his first comedy ·th pucea
which made him independent for life. Rowe was not
only poet laureate, but land-surveyor of the Customs
in the port of London, clerk of the council to the
Prince of\Vales, and secretary of the Presentations to
the Lord Chancellor. Bughes was secretary to the
Commissioners of the Peace. Ambrose Phillips W3S

judge of tAe Prerogative Court in Ireland. Locke was
Commissioner of Appeals and of the Board of Trade.
Newton was Master of the Mint. Stepney and Prior
were employed in embassies of high dignity nnd im
portance. Gay, who commenced life as apprentice to
a silk-mercer, became a secretary of Legation at
fi\'e-and-twenty. It was to a poem on the death of
Charles II., and to "the City and Country Mouse,"
that Montagne owed his introduction into public life,
his earldom, his garter, and his auditorship of the
Exchequer. Swift, but for the unconquerable pre
judice of the queen, would have been a bishop. 0
ford, with his white staff in his hand, passed through
the crowd of his suitors to welcome Parnell, when
that ingenious writer deserted the 'Vhigs. Steele was
• Commissioner of Stamps, and a member of Parlia
ment. Arthur Mainwaring was a ommissioner of
the Customs, an Auditor of the Imprest. Tickell
was secretary to the Lords Justices of Ireland. Addi
son was Secretary of State.

But soon after the succession orthe throne ofBaoovet,
a change took place. The su reme er passed
to a man who cared little for poetr or eloquence.
WalpoJ.e paid little at'eotioo to books, and felt little
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respect for authors. One of the coarse jokes or his
friend, Sir Charles Hanbury Williams, was far more
pleasing to him than Thomson's Seascms or Richard
80n's Pamela.

LEAR 'ING FRE. CH.

WHE Brummell was obliged by want of money, and
debt, and all that, to retire to France, he knew no
French; and having obtained a grammar for the purpose
of study, his friend Scrope Davies was asked what pro
gress BrummeIl had made in French. He responded,
that Brummell had been stopped, like Buonnparte in
Rus in., by the Elements.

" I ha~o put this pun into Beppo, (says Lord Byron),
which is a fair exchange and no robbery, for Scrope
made his fortune at several dinners, (as he owned him
self,) by repeating occasionally, as his OWD, some of
the buffooneries with which I had encountered him in
the morning."

JOB SO.. 'S CLUB-ROD.. !.

IN a paper in the Edinburgh Remew, we find this
cabinet picture :-The club-room is before us, and the
table, on which stands the omelet for Nugent, and the
lemons {or Johnson. There are assembled those heads
which live {or ever on the canvas of Reynolds. There
are the spectacles of Burke, and the tall thin form of
Langton; the courtly sneer of Beauclerc, and the
beamin~ smile of Garrick; Gibbon tapping his muff-

~----------------------'
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box, and Sir Joshua with his trumpet in his ear. In
the foreground is that strange figure which is 81

familiar to us as the figures of those among whom we
have been brought up-the gigantic body, the huge
massy face, seaDled with the scars ofdisease; the brown
coat, the black worsted stockings, the grey 'Wig, with
the scorched foretop; the dirty hands, the nails bitten
and pared to the quick. We see the eyes and nose
moving with convulsive twitches; we see the heavy
form rolling; we hear it puffing; and then comes the
"'Vhy, sir I" and the "What then, sir pIt and the
" 0, sir I" and the " You don't see your way through
the question, sir I"

DR. CHALMERS'S I 'DUSTRY.

IN October, 1841, Dr. Chalmers commenced two
series of biblical compositions, which he continued
"ith unbroken regularity till the day of his decease,
May 31, ] 847. Go where he might, however he might
be engaged, each week-day had its few yerseB read,
thought over, written upon-forming what he denomi
nated "Hone Biblicre Quotidianre:" each Sabbath
day had its two chapters, one in the Old and the other
in the New Testament, with the two trains of medi
tative devotion recorded to which the reading of them
respectively gave birth-forming what he denominated
" Hone Biblicre Sabbaticre." 'Vhen absent from borne,
or when the manuscript books in which they were
ordinarily inserted were not bes' e him, he wrote in

t_lh_o_rt_-_han_d_'_C_ar_e_fi_Ul_ly_e_nt_e_fin_g_W_ba_t_w_8S_th_us_w_r_it_te_n_~
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in the larger volumes after ards. Not a trace of'haste
nor of the extreme pressure from without, to which
he was so often subjected, is exhibited in the hand
writing of these volumes. There are but few words
omitted-scarcely any erased. This singular correct
lIess was a general characteristic of his compositions.
His lectures on the Epistle to the Romans were
written currente calamo, in Glasgow, during the most
hurried and o\'erburthened period of his life. And
when, many )"ears afterwards, they were gh'en out to
be copied for the press, scarcely a blot, or an erasure,
er a correction, was to be found in them, and they were
printed off exactly as they had originally been written.

In preparing the "Horm Biblicm Quotidianre,"
Chalmers had by his ide, for use and reference, the
"Concordance," the" Pictorial Bible," "Poole's Synop
sL," "Renr.y's Commentary," and "Robinson's Re
searches in Palestine." These constituted what he called
his "Biblical Library." "There," said he to a friend,
pointing, as he spoke, to tlle above-uamed volumes, as
they lay together on his library-table, with a volume of
the "Quotidianm," in which he had ju.st been writing,
I.ying open beside them,-" There are the books I use
-all that is Biblical is there. I have to do with nothing
besides in my Biblical study." To the consultation of
the-e few volumes he throughout restricted himself.

The whole of the MS • were purchased, after
Dr. Chalmers's death, for a large sum of money, by
lfr. Thomas Constable, of Edinburgh, her Majesty'.
printer; and were in due time given to, and most
favourably received by, the public.
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LATEST OF DR. JOH~'SO -'S CO~ TEMPORARIES.-

L", the autumn of 1831, died the Rev. Dr. Shaw, at
Chesler, Somerset hire, at the age of eighty-three: he
is said to ha\-e been the last surviving frienu of Dr.
Johnson.

On the 16th of January, in the above year, died
Mr. Richard Clark, chamberlain of the City of London,
in the ninety-second Jenr of his age. At the age of
fifteen, he was introduced by Sir John IIawkins to
Johnson, whose friendship he enjoyed to the last year
of the Doctor's life. lIe ottended Jobnson's evening
parties at the Mitre Tavern, in Fleet-street; t where,
among other literary characters he met Dr. Percy, Dr.
Goldsmith, and Dr. Hawksworth. A substantial supper
was served at eight o'chck; the party seldom
separated till a late hour; and Mr. Clark recollected
that early one morning he, with another of the part.r,
accompanied the Doctor to his house, wbere Irs.
Williams, then blind, made tea for them. hen Ir.
Clark was shE-riff, he took J ohnson to a "Judges'
Dinner," at t};e OM Bailey; tEe judges being Black
stone and E)Te. Mr. Clark often visited the Doctor,
and met him at dinner-parties; and the last time he
enjoyed his company was at the EsSf'x Head Club,
of which, by the Doctor's invitation, Clark became a
member.

• See, also, an ensutng page. 120.

t Johnson. by the way, bad a strange nervous feeling, which
made him nneasy If he had not touched eVeTI post betweeA &be
Ilitre Tavern and his own lodgings.
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A SNAIL DI ER.

THE chemICal philosophers, Dr. Black and Dr. Hutton,
were particular friends, though there was something
extremely opposite in their external appearance and
manner. Dr. Black spoke with the English pronun..
ciation, and with punctilious accuracy of expression,
both in point of matter and manner. The geologLt,
Dr. IIutton, was the ....ery reverse of this: his conversa
tion was conducted in broad phrases, expressed with
a broad Scotch accent, whic:h often heightened the
humour of what he said.

It chanced that the two Doc~ors had held some
discourse together upon the folly of abstaining from
feeding on the testaccous creatures of the land, while
those of the sea were considered as delicacies. 'Vhere
fure not eat snails? they are known to be nutritious
and wholesome, and e\'en sanative in some cases. The
epicures of old praised them among the richest deli
cacies, and the Italians still esteem them. In short,
it was determined that a gastronomic experiment
should be made at the expense of the snails. The snails
were procured, dieted for a time, and then stewed for
the benefit of the two philosophers, who had eithe
invited no guests to their banquet, or found none who
relished in prospect the piece de resistance. A huge
dish of snails was placed before them: stiU, philo
sophers are but men, after all; and the stomachs of
both doctors began to revolt against the experiment.
N erertheless, if they looked with disgust on the snails,
they retained their awe for each other. 80 that each,
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conceiving the symptoms of internal reyolt peculiar to
himself, began, with infinite exertion, to swallow, in
very small quantities, the mess which he internally
loathed.

Dr. Black, at length, showed the white feather, but
in a very delicate manner, as ifto sound the opinion of
his messmate. "Doctor," he said, in his precise andquiet
manner-" Doctor-do you not thick that they taste
a little-a very little, green P" "D--dgreen! d--d
green! indeed-takt them awa',-tak' them awat !"
vociferated Dr. Hutton, starting up from table, and
giving full vent to his feelings ofabhorrence. So ended
aU hopes of introducing snails into the modern cuisine;
and thus philosophy can no more cure a nausea thal
bonolU" can set a broken limb.-Sir Waiter Scot/.

CURRA 's IMAGI. ATIOX.

"CUBB N!" (says Lord Byron) "Curran's the man
who struck me most. Such imagination !-there never
was anything like it that I ever heard of. ills published
life-his published speeches, give you no idea of the
man-none at all. He was a machine of imagination,
as some one said that Prior was an epigrammatic ma·
ehine." Upon another occasion, Byron said, "the
riches of Currants Irish imagination were exhaustless
I have heard that man speak more poetry than I have
eYer seen writt~n-thongh I saw him seldom, and but
occasionally. I saw him presented to Madame de
Stael, at Mackint05h's-it was the grand confluence
between the Rhone and the Saone; they were both so
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£1---<1 ugly·, that I could not help wondering 110W

the best intellects of France and Ireland could h:l\'e
takeo up respectively such residences."

COWLEY AT CHERTSEY.

THE poet Cowley died at the Porch House, Chertsey,
on the 21st of July, 1667. There is a curious letter
preserved of his condition when he removed here ~rom

Barn Elms. It is addressed to Dr. Sprat, dated
Chertsey,21 lay, 1665, and is as follows:-

•• The first nigllt that I came hither I caught BO great a cold.
with a defluxion of rheum, as made me keep my chamber ten
daya. And. too, after bad such a bruise on my ribs with a fall.
that I am yet unable to move or turn myself in bed. This is
my personal fortune here to begin "ith. And besides, I can get
no money from my tenants. and have my meadows eaten up
every night by cattle put in by my neighbours. What this
signifies, or may come to in time, God knows I if it be ominous,
it can end in nothing but hanging."--" I do hope to recover
my hurt so f:ure within th·e or six days (tbough it be uncertain
yct wheth.er I shall ever recover it) as to walk about again.
And thCll, methinks, you and I and I1uJ Dean might be very
merry upon 8t. Ann·s Hill. You might very conveniently come
hither by way of Hampton Town, lying thcre one night. I
write this in pain, and can Bay no more.-YerwlII .apienti."

It is stated, by Sprat, that the last illness of Cowley
was owing to his having taken cold through staying
too long among his labourers in the mel1dows; but, in
Speoce's Anecdotes we are informed, (6n the authority
of Pope,) that" his death was occasioned by a mere
accident whilst his great friend, Dean Sprat, was with
him 00 a visit at Chertsey. They bad been together
to see a neighbour of Cowley's, who, (according to the
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fashion of those times,) made them too welcome. 'I1Jey
did not set out for their walk home till it was too late i
and had drank so deep that they layout in the fields
all night. This gave Cowley the fe\'er that carried
him off. ~e parish still talk ~f the drunken Dean."

A PRETTY COMPLIMENT.
ALTIIOUGll Dr. Johnson had (or professed to have) a
profound and unjustified contempt for actors, he suc
ceeded in comporting himself towards frs. iddons
with great politeness; and once, when she called to see
him at Bolt Court, and his servant Frank could not
immediately furnish her with a chair, the doctor
said, " You see, madam, that wherever you go there
are no ,eats to be gol."

THO... !AS DAY, A.OD HIS MODEL WIFE.

DA.Y, the author of Sandford and 1Jferlon, was an
eccentric but amiable man; he retired into the country
U to exclude himself," as he said, "from the ,'anity,
vice, and deceptive character of man, tt but he appears to
have been strangely jilted by women. 'Vhen about the
age of twenty-one, and after his su ithad been rejected by
a young lady to whom he had paid his addresses, Ir.
Day formed the !lingular project of educating a wife
for himself. This was based upon the notion of Rous
seau, that "all the genuine worth of the human species
is perverted by society; and that children should be
educated apart from the world, in order that their
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minds should be kept untainted with, and ignorant of;
its vice, prejudices, and artificial manners."

Day set about hi3 project by selecting two girls &om
au establishment at hrew bury, connected with the
Foundling Ho~pital; previou ly to which he entered
into a written engagement, guaranteed by a friend,
Mr. BicknelI, that ithin twelve months he would
resign one of them to a re pectable m· tress, as an
pprentice, with 11 fee of one hundred pounds; and, on

her marriage, or commencing business for herself, he
ould give her the additional snm of four hundred

pounds; and he further engaged that he would act
honourably to the one he should retain, in order to
marry her at a proper a e; or, if he should change
his mind, he 0 d allow her a competent support
until he married, and then give her five hundred
pounds as a dowry.

The objects of Day's speculation were both twelve
years of age. One of them, whom he called Lucretia,
had a fair complexion, with light hair and eJes; the
other as a brunette, ith chesnut tresses, ho was
styled Sabrina. He took these girls to ~"rance ith·
out any English servants, in order that they should
not obtain any knowledge but hat he should impart.
As might ha\'e been anticipated, they caused him
abundance of inconvenience and vexation, increased,
in no small degree, by their becoming infected with the
small-pox; from this, ho ever, they recovered without
any injury to their features. The scheme ended
in the utter disappointment of the projector. Lll
cretia, hom he first dismissed, was apprenticed to a

~---------..-------------.
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milliner; and she afterwards became the wife of a
linendraper in Lon(lon. Sabrina, after Day bad re·
linquished his attempts to make her such a model 01
perfection as he required, nd which inc1udf'd indo
mitable courage, as well as the diftlcult art of retain
ing secrets, was placed at a boarding-school at Sutton
Coldfield, in 'Varwickshire, where she was much
esteemed; and, strange to say, was at length married
to fr. Bicknell.

After Day had renounced this scheme as impracti
cable, he became suitor to two sisters in succession;
~'et, in both inst:lnces, he was refused. At length, he

as married at Bath, to a lady who made "a large
fortune the means of exercising the most e OO03i e
generosit.r·"

W SIII. GTO. IRVI G A 'n WILKIE, IN THE
ALH BRA.

GEOFFllEY CR TO. (frving), and 'Wilkie, the painter,
were fellow-travellers OD the Continent, about the
year 1827. In their rambles about some of the old
cities of pain, they were more than once struck with
scenes and incidents which reminded them of passages
in the Arabian TighU. The painter urged Mr. Irving
to rite something that should illustrate those peeu-
liariti " something in the "Haroun-al-Raschi
5tJle," which should have a deal of that Arabian spice

-hieh pervades everything in pain. The author set
to work, con amore, and produced two goodly volwnes
of Arabesque sketches and tales, founded on popular
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iuons. lli.s study W3 the Alhambra, :md the

gO\'emor of the palace gave Irving and' ilkie per
mi ion to occupy his vacant apartments there.
'Wilkie was soon c led away by the duties of hi
tation; but 'Vasbington Irving remained for several

months, spell-bound in the old encbanted pile. "How
many legends," saith he, "and tradition, true and
fabulous-how many songs and romances, Spanish and
l rabian, of love, and war, and ch'vaIry, are associated
with this romantic pile."

BOLL~GBROKE AT BATTERSE •

~ the late Sir Rich Phillips took his" om-
in 's Walk from London to Kew," in 1 16, he found
that a portion of the family mansion in which Lord
Bolingbroke was born had been converted into a mill
nnd distillery, though a small oak parlour had been
carefully presened. In this room, Pope i said to
have wri ten his E.say on Man; and, in Bolingbroke's
time, the mansion wa'J the resort, the hope, nod the

at of enjoyment of Swift., Arbuthnot, Thomson, •
... 1 11et, and all the contemporary genius of England.
The oa room as always called" Pope's Parlour,"
it being, in all probability, the apartment generally
occupied by t .at ~teat poet, in his visits to his friend
Bolingbroke.

On inquiring (or an ancient inhabitant of Battersea,
Sir Richard Phillips was introduced to a Mrs. Gilliard,
a pleasant and intelligent woman, who told him she

ell remembered Lord Bolingbroke; that he uaed to
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ride out e<rery day in his chariot, and hacl bl
pah-h on his cheek, with a large wart over his eye
bro. he was then but a girl, but she as taught
to look upon him with veneration as a great man. As,
however, he spent little in the place, and gave little
way, he was not much regarded by the people of

Battersea. Sir Richard mentioned to her the names
of several of Bolingbroke's contemporaries; but she
recollected none except that of Mallet, ha, she aaid,
she had often seen walking about in the village, bile
he was visiting at Bolingbroke House.

RELICS ot ILTO....

IILTo 'as born at the Spread Eagle, Bread-street,
Cheap ide, December 9, 1608; and W&i buried, 0

vember, 1674, in St. Giles's Church, Cripplegate,
without even a stone, in the first instance, to mark his

ting-place; but, in 1793, a bust and tablet ere
set up to his memory by public subscription.

Milton, before he resided in Jewin-gardens, A1den-
gate, is lie ed to ha e removed to, and "kep
school in a large house on the est side of A1dera
gate- tree herein met the City of London Literary
and Scientific Institution, previously to the rebulldiDg
of their premises in 1839.

Milton's London residences have all, with one ex-
ception, disappeared, and ot be recognised; this
is in Petty France, at estminater, where the poet
liveJ from 1661 to 1669. The lower part of

• The cIeItIo1ecllllDJ
H
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house i a chandler's-shop; the parlour, up tai
look into . Jame '-park. Here part of Pa~
Lo t was written. The hou e belonged to Jeremy
Bentham, who caused to be placed on it front a tablet,
in cribed," eKED TO Mn.TO , PRI~ CE OF POETS."

In the same glass-case with Shakspeare's auto
graph, in the British Museum, is a printed copy of
the Elegies on f. Edward King, the subject of Ly
cida8, with some correction of the t~xt in Hlton'
handwriting. Framed and glazed, in the library of

Ir. Rogers, the p<X't, hangs the written agreement
between Milton and his publisher, immons. for the
copyright of his Paradise Lost.-Note-fxJol& 0/1848.

RITL'G UP TilE "Tl~lES" EWSPAPER.

DB. DmDn, in his Reminiscences, relates :-" Sir
John Stoddart married the sister of Lord oncrie~

by whom he has a goodly race of representatives ; but,
before his marriage, he was the man who wrote up the
Time 7U!ID8JXlper to its admitted pitch of distinction
and uperiorityover every other contemporary journal.

k, gentle reader, I speak of the 7'imes ne paper
during the eventful and appallin crisis of Bonaparte'
in ion of pain and destruction of oscow. y
friend fought with his pen as Wellington fought with
his .rtJOrd: but nothing like a tithe of the remune ion

hich as justly meted out to the hero of aterloo
befel the editor of the Time,. or course, I speak Of J
nmuneration in degree, and not in kind. The peace
{oUo od.. PubIia curiosilllulled, and all grW and .
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atirring events having su ided, it thought that
writer of less commanding talent, (certainly not the
pruent Edilor,) and therefore procurable at a less pre
mium, would answer the current purposes of the day;
and the retirement of Dr. toddart, (for he was at this
time a civilian, and particularly noticed and patro
nised by Lord Stowell,) from the old Time" and his
establishment of the New Time' newspaper, follo ed
in consequence. But the latter, from various causes,
had only a short-lived e i tence. ir John Stoddart
had been his ~esty's advocate, or ttomey-General,
at la, before he retired thither .econd time,
to assume the office of Judge. '

R~LICS OF THE BO R'S HEAD T VER ,
EASTCHEAP.

TBB portal of the Boar's Head was originally deco
rated with carved oak figures of Falstaff and Prince
Henry; and in 1834, the former figure was in the
posse ion of a brazier, of Great Easteheap, hose
ancestors had lived in the shop he then occupied inee
the great fire. The last grand hak pearean dinner-

y took place t he Boar' Head about 1784.
boar's head, with ilver tusk hich had been sus
pended in some room in the house, perhaps the Half
Moon or Pomegranate, (see Henry IV., Act. ii.,
scene 3,) at the great fire, fell down with the ruins
of the houses, little mjured, and conveyed to

hitechapel ount, here. it identified and
ncovered aOOut the
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ORIGI OF" THE EDI rBURGH REnEW."

THE Edinburgh Review was first published in 1802.
The plan was suggested by SJdney mith, at a meeting
of literati, in the fourth or fifth fiat or story, in I3uc
cleugh.place, ~dinburgh, then the elevated lodging
of Jeffrey. The motto humorously proposed for the
new review by its projector was, " Tenui musam medi
tamur alJena,"-i. e" "'Ve cultivate literature upon
a little oatmeal ;.t but this being too nearly the truth
to be publicly ·acknowledged, the more grave dictum
of "Judez damnatur cum 7UJCen8 absolfiitur" was
adopted from Publius S!lrus, of whom, Sydney Smith
affirms," one of us, I am sure, ever read a single
line 1" Lord Byron, in his fifth edition .of English
Bards and Scotch Reviewers, refers to the rev1ewers
as an "oat-fed phalanx."

CLEVER STATES.IE •

HOWEVEB great talents may command the admiration
of the world, they do not generally best fit a man for
the discharge of social <luties. Swift; remarks that
" Men of great parts are often unfortunate in the ma
nagement of public business, be('8use they are apt to
go out of the common road by the quickness of their
imagination. This I once said to my Lord Boling
broke, and desired he would obsen'e, that the clerk in
his office used a sort of i ory knife, with a blunt edge,

• to di"ide a sheet of paper, which never failed to cut it
IL.-._- ---J
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even, only by requiring a steady hand; whereas, if he

ahould make one of a sharp penknife, the sharpness

would make it go often out of the crease, and disfigure

the paper."

THE FIRST MAGAZINE.

TJm Gentleman's Magazine unaccountably passes for

the earliest periodical of that description; while, in

fact, it was preceded nearly forty years by the Gentle

man's Jovrnal of Motteux, a work much more closely

resembling our modem magazines, and from which

Sylvanus Urban borrowed part of his title, and part

of his motto; while on the first page of the first

number of the Gentleman's Magazine itself, it is stated

to contain" more than any book or the Aind and

price."

1lRS. TRnfMER.

THIs ingenious woman was the daughter of Joshua

and Sarab Kirby, and was bom at Ipswich. January

6, 1741. Kirby taught George the Third, when

Prince ofWales, perspective andarehiteeture. He was

also President or the Society or Artists or Great Bri

tain, out of which grew the Royal Academy. It as

the last desire of Gainsborough to be buried beside his

old friend Kirhy, and their tombs adjoin each other in

the churchyard at Kf:w.
Mrs. Trimmer, wheD a girl, was constantly reading

Milton's p~ Lo8t; and this circnmstance 10

pleued Dr. Jobnson, that he invited her to see him,
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and prosented her with a copy of his 1lamble7-. Slle
also repeatedly met Sir Joshua Reynolds, Dr. Gregory,
Sharp, Hogarth, and Gainsborough, with all of whom
her father was on terms of intimacy. Mrs. Trimmer
advocated religious education against the latitudinarian
views of Jo eph Lancaster. It was at her persuasion
that Dr. Bell entered the field, and paved the way for
the establishment of the ational Society. [rs.
Trimmer died, in her seventieth year, in 1810.. She
was seated at her table reading a letter, when her
head sunk upon her bosom, and she" fell asleep;" and
80 gentle was the wafting, that she seemed for some
time in n refreshing lumbu, which her family were
unwilling to interrupt.

DOSWELL'S BEAR-LEAD! 'G.

IT was on a visit to the parliament house that Mr.
Henry .Erskine, (brother of Lord Buchan and Lord
Ersldne,) after being presented to Dr. Johnson by
Mr. Boswell, and having made his bow, slipped a
shilling into BosweU's haud, whi pering that it was
for the sight of his bear.-Sir Waller Scott.

LORD ELIBA K A D DR. JOHNSON

LollD ELm made a happy retort on Dr. Johnson I

definition of oats, as the food of horses in England,
and men in Scotland. " Yes," said he," and where
else will you see nch horses, and 8UCh men"-SW
WGltu &ott.

!..-_---_._-----------'
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RELICS OF DR. JOH.LTSON AT LICIIFIELD.

THE house in which Dr. Johllson was born, at Lich

field-where his father, it is well known, kept a small

bookseller's shop, and where he was partly educated

-stood on the west side of the market-place. In the

centre of the market-place is a colossal statue of John~

80n, seated upon a sfiuare pedestal: it is by Luca3,

nnd W.1S executed at the expense of the Rev. Chancellor

Law, in 1838. By the side of a footpath leading from

Dam-street to Stow, formerly stood a large willow,

said to have been planted by Johnson. It Wa3 blown

down, in 1829; but one of its shoots was pre

served and planted upon the Sllme spot: it was in the

year 18-18 a large tree, known in the town as " J ohn

son's Willow."
Mr. Lomax, who for many years kept a book

seller's shop-uThe Johnson's Head," in Bird-street,

Lichfield, possessed several articles that formerly

belonged to,Johnson, which have been handed down

by a clear and indisputable ownership. Amongst

them is his own Book of Common Prayer, in hich

arc written, in pencil, the {our Latin lines printed in

trahan's edition of the Doctor's Prayers. There are,

also, a sacrament-book, with J ohnson's wife's name

in it, in his own handwriting; an autograph letter

of the Doctor's to Miss Porter; two tea-spoons, an

ivory tablet, and a breakfast table; aVisscher's Atlas,

paged by the Doctor, and a manuscript index; Davies's

Life of Garrick, presented to Johnson by the pub

lisher; a walking cane; and a Dictionary of Heathen
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Mythology, with the Doctor's :MS. corrections. IIis
'ife's wedding-ring, afterwards made into a mouming

ring; and a massive chair, in which he customarily
sat, were also in Mr Lomax's possession.

Among the few persons living in the year 18-18 who
ever saw Dr. Johnson, was Mr. Dyott, of Lichfield :
this wasseventy-fouryearsbefore,orin li74, when the
Doctor and Boswell, on their toUl" into W ule , stopped
at Ashbourne, and there visited Mr. Dyou's father,
who was then residing at Ashbourne Hall.·

COLERIDGE A SOLDJER.

AFTER Coleridge left Cambridge, he came to London,
where soon feeling himself forlorn and destitute, he
enlisted as a soldier in the 15th ElIiot's Light Dragoons.
"On his arrival at the quarters of the regiment," says
his friend and biographer, Mr. Gilman, U the general
of the district inspected the recruits, and looking hard
at Coleridge, with a military air, inquired "Vhat's
your name, sir?' , Comberbach I' (the name he had
assumed.) 'What do you come here for, sir?' as if
doubting hether he had any business there. ' Sir,'
said Coleridge, ' for what most other persons come
fIo be made a soldier.' 'Do you tlJink,' said the
general, 'you can run a Frenchman through the
body r 'I do not know,' replied Coleridge, '88 I
never tried; but I'll let a Frenchman run me through

...The Dyolt ," notes Croker... are a respertable and weaUby
family, still miiding near Lichfield. The royalist who abGt
Lord Brooke hen assaulting St. Chad'o Cathedral, ill LichJleId,
_ St. Chad' Day. w a Yr. Dy"tt."
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the body before rn run away.' 'That will do,' said
the general, and Coleridge was turned in the ranks."

The poet made a poor dragoon, and never advanced
beyond the awkward squad. He "Tote letters, how
ever, for all his comrades, and they attended to his
horse and accoutrements. After four months service,
(December 1793 to April 1794), the history and cir
cumstances of Coleridge became known. lIe bad
written under his saddle, on the stable wall, a Latin
sentence (Eheu! quam infortunii miserrimum est
fuisse felicem !) which led to an inquiry on the part of
the captain of his troop, who had more regard for
the chwics than Ensign Northerton, in Tom Jone8.
Coleridge was, accordingly, discharged, and restored to
his family and friends.

COBBETT'S BOYHOOD.
PEJUUPB, in Cobbett's voluminous writings, there is
nothing 80 complete as the following picture of his
boyish scenes and recollections: it has been well com
pared to the most simple and touching passages in
Ricbardson's Pamela:-

.. After living within • hundred yaro. of Westminster Halland the Abbey church, and the bridge, and looking from my
own window into 8t. Jamea's Park, all other buildings andepots appear mean and Insignificant. I went to-day to see thehouse I former!,. occupied. Bow small I It is always thus:the words large and small are carried about with us in ourminds, and we forget real dimensions. The idea, such as it wasreceived, remains during our absence ftoom the object. When Ireturned to England in 1800, after an absence from the count1'1parts of it of sixteen years, the trees, the hedges, even the partland woods, seemed 10 smalll It made me laugh to hear littleIatt.en. that I coaldJump over, called riven I The Tham....
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as, for abort timt>, a labourer in the

unds or the Roy I Gardens at Ke. ing



COLERIDGE. 123
3eorge Third often . ited be
• r frui and esculen ; and one da ,
here Cobbett, then a lad, bo th a fe halfpence in
h· pocke and ift's Tak ofa Twh in his hand,
been so capti ted by the onde of the ro al gardern,
that he applied there for emplo ment. The iug, on
perceiving the clownish boy, ith his stockings tied
bout his legs by scarlet garters, inquired about him,

and specially de ired that he might be continued in
his aerrice.

COLERIDGE.c U. IT PREACHER.

DUJUNG his •dence e her toney, Col ridge
ofIlciated as nitarian preacher at Taunton, and af'ter~

at hre bury. • Hazlitt has described hi3
alking ten mil~ OD a • ter day to hear Coleridge

preach. u, en I got ere," he says, U the organ
as playing the lOOth psalm, and, hen it was done,

. Coleridge rose and gave out his te t :-'He
parted again into a mountain himself alone.' .A5

he gave out his text, his oice rose like a tream of
rich distill perfume; hen he came to the t 0

ords, hich be pronoun Iou deep, and
• tinct, it seemed to me, ho en oung

if e lOun b ec from the bottom of
human h and it prayer migh ha e

ted in olemn silence through the unive • The
of 1. John came into my mind, of one cry

Ing in the wilderness, who had his loins girt about,
d whOle food was locusts and wild honey. The

r then launched moo . ubjeet, like eagle
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dallying ith the wind. The ermon was upon peace
and war-upon Church and ta e; not their alliance',
but their separation; on the spirit of the orld and
the spirit or Christianity; not as the same, but as
opposed to one another. He talked of tho e 'ho had
inscribed the ('ross of Christ on banners dripping with
human gore J TIe made a poetical and pastoral excur
sion; and, to show the fatal effects of war, drew a
striking cootrast between the simple shepherd-boy
driving hi toom a-field, or sitting under the hawthorn,
pipin to his flock, as though he should never be old,
and the same poor country-lad crimped, kidnapped,
brought into town, made drunk at an alehou e, turned
into a rretched drummer-boy, ith hi hair sticking
on end with po der and pomatum, a long cue at his
back, and tricked out in the finery of the profession
of blood•

.. •Such were the notes our once-loved poet sung 0(

and, for myself, I could not ha"e been more delighted
if I had heard the music of the spheres."

FO.·TE ~ELLE'S I SE 'SJBILTTY.

FONTE. ELLB, ho lived till "thin one month or a
century, as ery rarely kno n to laugh or cry, and
e en boasted of his insensibility. One day, a certain bon
rirKlRt Abbe came unexpectedly to dine ith him. The
Ab~ fond of asparagus dressed with butter; Fon
tenelle, al 0, had a great gout for the vegetable, but
preferred it dressed with oil. Fontenelle said, that.
(or luch • friend, there was DO sacrifice be ould not
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m • and that he should ha e half the dish of
paragus bich he had ordered Cor himself, and that

half, moreover, should be dressed ith butter. hile
they were con ersing together, the poor bbe Cell
down in a fit of' apoplexy; upon which Fontenelle
instantly scampered down stairs, and eagerly bawled
out to his cook, "The whole with oil I the whole with
oil, as at first I" .

PAl '8 D TOILS OF AUTHORSHIP.

TB craft oC authorship is by no means 80 easy of
practice as is generally imagined by the thousands ho
aspire to its practice. Almost all our work, hether
of knowledge or oC Cane have been the product of
much intellectual e e· and study; or, as it is better
expressed by the poet-

.. the well·ripened 1'roita 01 wise decay."

Pope published nothing until it had been a year or two
before him, and even then his printer's proofs ere
ery full of alterations; and, on one occasion, Dods

ley, his publisher, thought it better to have the hole
recomposed than make the neces ary corrections.
Goldsmith considered four lines a day good k,
and was seven ears in beating out the pure gold of
the De erted Village. Home wrote his History oJ
Eflgland on a sofa, but he ent quietly on rrect
log every edition till his death. Robertson used to
write out his sentences on small slips of' paper; and,

I after rounding them and polishing them to hisl atisfaction, he entered them in booJr, hicb, in its
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turn, un erwent con iderable re\"ision. Burke
his princip 1 works printe two or three tim a
pri. e pre before ubmi iog hem to his publisher.

-en i e and Gray re inde a igable correcto
labourin every line; and 0 as our proli and more
ima ·native poet, Thorn on. On comparin the fi t
and lat t editions of the a.fOm, there ·ill be foun
scarcelJ' lL page which does not bear evidence of his
taste nnd indu try. John on thinks the poems 10 t
much of their racine un er thi severe regimen, but
the,r were much improved in fancy and delicacy; the
pisode of • Iu idora, " the solemnly ridiculo bathin

ne," ampbell t rm i aIm en irely
i n. John on and Gibbon ere the I laboria

in arran their COP!! fo he P • Gibbon sent
le fi t an onl 1. of hi tupeodou ork (the

Decline and Fall) to hi printer; an John oo's high
oundin~ cntences '\ ere \nitten almo t ithout aD

trort. Both, how~n'er, lived and moved, B!J it were,
in the world of lette , thinkin~ or caring of little
else-one in the heart of bwy London, hich he
dearly loved, nnd the 0 her in his ilent retreat at
La one. Dryden rrote hurriedl , to provide fa
he cia • ut his ilbsalomand .A.chitophel, nd the beau·

tiful nna r¥ of the Hind and Panth" must ha e been
fl tered wi·h paren care. t. Pil'fre copied •
Pmd and Virginia nine tim ilia he migh render it

e more rfeet. Ro au a ery co comb ia
th matters: the amatory epistles, in his new HelaiM,
he wrote on fine gilt-ed card-paper, and havin
folded, addmsed, and sealed them, he opened and

L--- •



TOIL" OF AUTHORSflIP. U1

ID in he oHtary of lairen ·th t
mingled ("nthu in m of an au hor and 10 er. heridnn

tched long and an io I (or right though
the . of hi .. hool fur Scandal in i variou
tages, pro,' . Burn composed in the open air, the

6unnier the better; but he laboured hard, and wit
aIm t unerring ta te and judgment, in correcting.

Lord Byron was a rapid composer, but made abun
<bnt u e of the pruning-I·nire. On returning one 0

nis proof heets from Ital)', he expre ed himself un
decide about a single 'or, for· hich he ,,1 hed to
ubstitute nother, an requested urra to re e

it to . Gifford, then i or of the Quarterlg Remew.
ir alter co e 'in hi 10\"e of literar la ur

by un f' ing the "i ion of t e hole of the
Wal'n"ley O\'e15-a goodly freightagc 0 me fifty
or • ty olum The orks of Wo worth outhey,
Coleridge, and oore, and the oce ionnl ariations
in their different editions, mark their 1000e of the

.'
again, d Idt b
tanda:-
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touching. Southey was, indeed, unwearied after his
kind- a true author of the old school. The bright
thoughts of Campbell, which sparkle like polished
lances, were manufactured with almost equal care; he
was the Pope of our contemporary authors.· Allan
Cunningham corrected but little, yet his imitations of
the elder lyrics are perfect centos of Scottish feeling
and poesy. The loving, laborious lingering of Tenny-
son over bis poems, and the frequent alter&.tions-
not in every case improvements-that appear in sue-

- cessive editions of his works, are familiar to all his
admirers.

JOE MILLER AT COURT.

JOB Mu.LBB, (Mottley,) was such a favourite at court,
that Caroline, queen of George IT., commanded a play
to be performed for his benefit; the queen disposed
of a great many tickets at one of her drawing-rooms,
and most of them were paid for in gold.

• Campbell'8 a1teration8 were, generally, decided improve
ments; but in one instance he failed lamentably. The noble
reroration of Lochiel is familiar to moat readers :-

.. Shall victor exult, or in death be laid low.
With his back to the field and his feet to the foe;
And leaving in battle no blot on his name.
Look proudly to heaven from the death-bed. of fame.·

In the quarto edition of GertrudtJ of Wyo.u.g, when the poet
collected and reprinted his minor pieces, thII 10ft,leDtiment
was thus stultified:-

.. Shall victor exult in the battle'. acclaim,
Or look to yon heaven from the death-bed. of r.me..

The original paaap. howeTeI", 1nl wi8el1 rMored ID UI8
subseltaent editions.
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COLLINS' INSANTTY.
MUCH has been said of the state of insanity to which
the author of the Ode to the Passions was ultimately
reduced; or rather, as Dr. Johnson happily describes
it, "a depression of mind which enchains the faculties
without destroying them, and leaves re3S0n the know
ledge of right, without the power of pursuing it."
What Johnson has further said on this melancholy
subject, shows perhaps more nature and feeling than
anything he ever wrote; and yet it is remarkable
that among the causes to which the poet's malady
was ascribed, he never hints at the most exciting
of the whole. He tells us how Collins "loved fairies,
genii, giants, a.nd monsters;" how he "delighted to
roam through the meanders of enchantment, to gaze
on the magnificence of gol~n palaces, to repose by
the waterfalls of Elysian gardens." nut never does
he seem to have imagined how natural it was for a
mind of such a temperament to give an Eve to the
Paradise of his Creation. Johnson, in tmth, though,
as he tells us, he gained the confidence of Collins, as
not just the m&n into whose ear a lover ould choose
to pour his secrets. The fact \Vas, Collins was greatly
attached to a young lady who did not return his
passion; and there seems to be little doubt, that to
the consequent disnppointment, preying on his mind,

as due much of that abandonment of soul which
marked the close of his career. The object of
passion was born the day pefore him; and to this
circumstance, in one of his brighter moments, he

I
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maJc Do most happy allusion. A friend remarking to
the luckless lover, that his was a hard case, Collins
replied, "It is so, indeed; for I came into the world a
day after tllefair."

!100RE'S EPIGUAM 0 ABBOTT•

.l:In. SPEAKER ABBOTT having spoken in slighting terms
of some of {oore's poems, the poet wrote, In rf'turn,
the following biting epigram:

11 They say he has no heart; but I deny it;
lIe k(18 a heart-and gets his speeches by it."

NEGROES AT HOME.

WUEN Lord Byron was in Parliament, a petition set
ting forth, and calling for redress for, the wretched
state of the Irish peasantry, was one evening pre
sented to the House of Lords, and very coldly re
ceived. "Ab!" said Lord Byron, "what a misfortune
it was for the Irish that they were not bom black 1
they would then have had plenty of friends in both
Houses "-referring to the great interest at the time
being taken by some philanthropic members in the
condition and future of the negroes in our Wes~

Indian colonies.

A STIill\G OF JERROLD'S JOKES.

AT a club of which Jerrold was a member, a fierce J
Jacobite, and a friend, as fierce, of the Orange cause,

ere arguing noisily, and disturbing less excitable
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conversationalists. At length the Jacobite, a brawny
Soot, brougbt his :fist down heavily upon the table,
and roared at his adversary, "I tell you what it is,
sir, I spit upon your King William I" The friend of
the Prince of Orange rose, and roared back to the
Jacobite, "And I, sir, spit upon your James the
Second I" Jerrold, who had been listening to the
uproar in silence, hereupon rang the bell, and shouted
" Waiter, spittoons for two I "

At an evening party, Jerrold was looking at the
dancers, when, seeing a very tall gentleman waltzing
with a remarkably short lady, he said to a friend at
hand, "Humpb! there's the mile dancing with the
milestone I "

An old lady was in the habit of talking to Jerrold
in a gloomy, depressing manner, presenting to him
only the sad side of life. " Hang it," said Jerrold, one
day, after a long and sombre interview, "she would
not allow that there was a brigbt side to the moon."

Jcrrold said to an ardent young gentleman, who
burned with desire to see himself in print: "Be ad
vised by me, young man: don't take down the shut
ters before there is something in the windows."

'Vhile Jerrold was discussing one day, with Mr.
Selby, the vexed question of adapting dramatic pieces
from the French, that gentleman insisted upon claim
ing some of his characters as strictly original creationa.
"Do you remember my Baroness in A8k No Quu
tionsl" said Mr. Selby. "Yes, indeedj Idon'tthinkl '
ever saw a piece of yours without being struck by your
barrenness," was the retort.-.J/ark Lemoo's Jut·'booI:.
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CO :rCElTED ALARMS OF DE. "'IS.
JOHN DENNIS, the dramatist had a most extravagant
and enthusiastic opinion of his tragedy of Liberty
A serted. He imagined tha.t there were in it some
strokes on the French nation so se,ere, that they
would never be forgiven; and that, in consequence,
Louis XIV. wouhl never make peace with England
unless the author was given up as a sacrifice to the
national resentment. Accordingly, when tbe con
gress for the negotiation of the Peace of Utrecht was
in contemplation, the terrified Dennia waited on the
Duke of Marlborough, who had formerly been his
pa.tron, to entreat the intercession of his Grace with
the plenipotentiaries, that they should not consent
to his surrender to France being made one of the
conditions of the treaty. The Duke gravely told
the dramatist that he was sorry to be unable to
<.la this service, as he had no influence ith the
.1inistry of the day; but, he added, that he thought
Dcnnis' case not quite desperate, for, said his Grace,
"I have taken no care to get myself excepted in the
articles of peace, and yet I cannot help thinking that
I l!ave done the French almost as much damage as
Mr. Dennis himself." At another time, when Dennis
was yisiting at a gentleman's house on the Sussex
CJ:l't, and was walking on the beach, he sa.w a vessel,
'lS he imagined, sailing towards him. The self-im
portant timidity of Dennia saw in this incident a
rl:uson for the greatest alarm for himself, and distrust
of his friend. Supposing he was betrayed, he ma.de

iL- ----:
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the best of his way to London, without even taking
leave of his host, whom he believed to have lent him
self" to a plot for delivering him up as a captive to a
French vessel sent on purpose to carry him off.

A CO IPOSITIO WITH CO.. SCIE TCE.

LOllY, the composer, being once thought mortally ill,
his friends called a confessor, ho, finding the pa
tient's state critical, and his mind very ill at e.-LSe,
told hiIIl; that he could obtain absolution only one way
-by burning all that he bad by him of a yet unpub
lished opera. The remonstrance of his friends was in
vain; Lully burnt the music, and the confessor de
parted ell pleased. The composer, however, re
covered, and told one of his visitors, a nobleman
who was his patron, of the sncrifice he had made to
the demands of the confessor. "And so," cried the
nobleman, "you have burnt your opera, and are really
such a blockhead as to believe in the absurdities of a
monk! " "Stop, my friend, stop," returned Lully i
"let me whisper in yoUr ear: I knew very ell what
{was ahout-I have another copy."

SALE, THE TR. SLATOR OF THE KORAN.

TIlE learned Sale, ho first gave to the world
genuine ersion of the Koran, pursued his studies
through a life of wants. This great Orientalist, wIlcn
he quitted his books to go abroad, too often wanted
a change of linen; and he frequently andered the
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streets, in search of some compassionate friend, who
might supply him with the meal of the day-

THE LATTER DAYS OF LOVELACE.

SIR RICHARD LOVELACE, who in 1649 published the
elegant collection of amorous and other poems en
titled Lucasta, was an amiable and accomplished
gentleman: by the men of his time (the time of the
civil wars) respected for his moral worth and literary
ability; by the fair sex, almost idolized for the ele
gance of his person and the sweetness of his manners.
An ardent loyalist, the people oC Kent appointed him
to present to the House of Commons their petition
for the restoration of Charles and the settlement of
the government. The petition gave offence, and the
bearer was committed to the Gate House, at West
minster' where he wrote his graceful little song,
" Loyalty Confined, , opening thus :

~I When love, with unconfined wings,
Hovers within my g tes,

.And my divine Althea brings
To whi per at my grates;

When I lie tangled in her hair,
And lettered in her eye;

The birds that wanton in the air
Kno,,, no such liberty."

But "dinnerless the polished Lovelace died." He
obtained his liberation, after a few months' confine
ment. By that time, however, he had conBumoo all
his estates, partly by furnishing the king WIth men
and money, and partly by giving assistance to men of
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talent of whatever kind, whom he found in difficul
ties. Very soon, he became himself involved in the
greatest distress, and fell into a deep melancholy,
which brought on a consumption, and made him as
poor in person as in purse, till he even bec.'\IDe the
object of common charity. The man who in his days
of gallantry wore cloth of gold, was now naked, or
only half covered with :filthy rags; he who had
thrown splendour on palaces, now shrank into ob
scure and dirty alleys; he who had associated with
princes, banqueted on dainties, been the patron of
the indigent, the admiration of the wise and brave,
the darling of the chaste and fair-was now fain to
herd with beggars, gladly to partake of their coarse
offals, and thankfully tOt receive their twice-given
alms-

" To hovel him with swine and rogues forlorn,
In short and musty straw."

Worn out with misery, he at length expired, in 1658,
in a mean and wretched lodging in Gunpowder Alley,
near Shoe Lane, and was buried at the west end of
St. Bride's church, Fleet Street. Such is the ac
count of Lovelace's closing days given by Wood in
his Athe~4!~ and confinned by Aubrey in his Livu 0/
Eminent Men; but a recent editor and biographer (the
80n of llazlitt) pronounces, though he does not prove,
he account much exaggerated.

PAYMENT IN KIND.

To Empress Catherine of RuBBia having sent, as
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present to Voltaire, a. small ivory box made by her
own ha.nds, the poet induced his niece to instruct
him in the art of knitting stockings j and he had
acttL'llly half finished a pair, of white silk, when he
bccame completely tired. Unfinished as the stock
ings were, howevcr, he sent them to her Ma.jesty,
accompanied by a charmingly gallant poetical epistle,
in which he told her that, "As she had presented him
with a piece of man s workmanship made by a woman,
he had thought it his duty to crave her acceptance,
in rcturn, of a piece of woman's work from the hands
of a ma.n."-Whcn Constantia Phillips was in a. state
of distress, she took a small shop near Westminster
Ilall, and sold books, some of which were of her own
writing. During this time an apothecary ho had
attended her once when she was ill, came to her and
requested payment of his bill. She pleaded her
poverty; but he still continued to prc her, and
urged as a reason for his urgency, that he had saved
her life. "You nave," said Constantia, "you have
indeed done so: I acknowledge it j and, in return,
here is my life "-handing him at the same time the
two volumes of her" demoirs," and begging that he
would now take Iter life in discharge of his demand.

CHATTERTO T'S PROFIT AND LOSS RECKO ING.

CHATIERTON, the marvellous boy, wrote a political
essay for the North Briton, Wilkes's journal; but,
though accepted, the essay was not printed, in conse
quence of the death of the Lord ayor, Chatterton'.
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patron. The youthful patriot thus calculated the re
sults of the suppression of his essay, which had begun
by a splendid flourish about"a spirired people freeing
themselves from insupportable slavery:"
"Lost, by the Lord Mayor's death, in this eSAAY, £1 11 6

Ga.ined in elegies, • £2 2 0
Do. in essa)'s, a 3 0

550

Am glad he is dead by £3 13 6"

LOCKE'S REBUKE OF THE CAllD-PLAYh''O LORDS.

LoCKE, the brilliant author of the Es ay on t7Le
Human Understanding, was once introduced by Lord
Shaftesbury to the Duke of Buckingham and Lord
Halifax. But the three noblemen; instead of enter
ing into conversation on literary subjects with the
philosopher, very soon sat down to cards. Locke
looked on for a Bhort time, and then drew out his
pocket-book and began to write in it with much at
tention. One of the players, after a time, observed
this, and asked what he was writing. "My Lord,"
answered Locke, " I am endeavouring, as far as pos
sible, to profit by my present situation; for, having
waited with impatience. for the honour of being in
company with the greatest geniuses of the age, I
thought I could do nothing better than to write down
your conversation; and, indeed, I have set down the
substance of what you have said for the last hour or
two." The three noblemen, fully sensible of the force
of the rebuke, immediately left the cards and entered
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into a conversation more rational and more befittina
their reputation as men of genius.

HAYDN AND TIlE SHIP CAPTAIN.

'\'l n!N the immortal composer Haydn was on hi!
vi it to England, in 1794, his chamber-door was
opened one morning bj the captain of an East India
man, who said, 4 You aM Ir. Haydn?" U Yes."
H Can you make me a' larch,' to enliven my crew?
You shall have thirty guineas; but I must have it
to-day, as to-morrow I sail for Calcutta." Haydn
agreed, the sailor quitted him, the composer opened
!lis piano, and in a few minutes the march was
written. He appears, however, to have had a deli
cacy rare among the musical birds of passage and of
prey who come to feed on the unwieldy wealth of Eng
land. Conceiving that the receipt of a swn so large
as thirty guineas for a labour so slight, would be a
species of plunder, he came home early in the even
ing, and composed other two marches, in order to
allow the liberal sea captain his choice, or make him
take all the three. Early next morning, the pur
chaser came back. "Where is my march?" "Here
it is." " Try it on the piano." Haydn played it over.
The captain counted down the thirty guineas on the
piano. took up the march, and ent down stairs.
Ha~dn ran aiter him, calling, "I have made other
two marches, both better; come up and hear them,
and take your choice." "I am content with the one
I have," returned the captain, without stopping. HI
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will make you a present of them," eried the composer.
The captain only ran down the more rapidly, and
left Haydn on the stairs. Haydn, opposing obsti
nacy to obstinacy, determined to overcome this odd
self-denial. Be went at once to the Exchange,
found out the name of the ship, made his marches
into a roll, and sent them, with a polite note, to the
captain on board. He was surprised at receiving,
not long after, his envelope unopened, from the cap
tain, who had guessed it ~o be Haydn's; and the
composer tore the whole packet into pieces upon the
spot. The narrator of this incident adds the remark,
that "though the anecdote is of no great elevation,
it expresses peculiarity of character; and certainly
neither the composer nor the captain could have
been easily classed among the common or the vulgar
of men."

HAYDN'S DIPLOMA PIECE AT OXFORD.

Dum G his stay in England, Haydn was honoured by
the diploma of Doctor of Music from the University
of Oxford-a distinction not obtained even by Bandel,
and it is said, only conferred on four persons during
the four centuries preceding. It is customary to send
some specimen of composition in return for a degree ;
and Baydn, with the facility of perfect skill, sen~

bftck a page of music so curiously contrived, that in
hatever way it was read-from the top to the bottom

or the sides-it exhibited a perfect melody and accom
paniment.
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ORIGIN OF THE BEGGAR'S OPERA.

IT was Swift th.'\t first suggested to Gay the idea of
the Beggar's Opera, by remarking, what an odd, pretty
sort of a thing a Newgate pastoral might make I
"Gay," says Pope, "was inclined to try at such a thing
for Borne time j but afterWards thought it woulcl be
better to write a comedy on the same plan. This was
what gave rise to the Beggar's Opera. He began
on it j and when he first mentioned it to Swift, the
doctor did not much like the project. As he carried
it on, he showed what he wrote to both of us j and we
now and then gave a correction, or a word or two of
advice, but it was wholly of his own writing. 'Vhen
it was done, neither of us thought it would succeed.
'We showed it to Congreve, who, after reading it over,
said, 'It would either take greatly, or be damned
confoundedly.' W·e were all, at the first sight of it,
in great uncertainty of the e\'ent, till we were very
much encouraged by hearing the Duke of Argyle,
who sat in the next box to us, say, ' It will do-I see
it in the eyes of them.' This was a good while before
the first act was over, and so gave us ease soon j Cor
the Duke (besides his own good taste) has as parti
cular a knack as anyone now living, in discovering
the taste of the public. He was quite right in this,
88 usual j the good nature of the audience appeared
stronger and stronger every act, and ended in a
clamour of applause."
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THE TWO SHERIDANS.

8HERmAN made his appearance one day in a pair of
new boots; these attracting the notice of some of hia
friends: " TOW guess," said he, "how I came by these
boots?" Many probable guesses were then ventured,
but in vain. "TO," said Sheridan, "no, you have
not hit it, nor ever will. I bought them, and paid
for them!" Sheridan was very desirous that his son
Tom should marry a young lady of large fortune, but
knew that fiss Callander had won his son's heart.
Sheridan, expatiating once on the folly of his son, at
length broke out: "Tom, if you marry Caroline Cal
lander, I'll cut you off with a shilling!" Tom, look
ing maliciously at his father, said, "Then, sir, you
must borrow it." In a large party one evening, the
conversation turned upon young men s allowances at
college. Tom deplored the ill-judging parsimony of
many parents in that re~pect. "I am ure, Tom," said
his father, "you have no reason to cOID!Jlnin i I always
allowed you £800 a-year." "Yes, father, I confesll
you allowed it; but then-it was never paid! "

K.ILLI~-G TO tURDER.

b a journey which Mademoiselle Scudery, the Sappho
of the French, made along with her no less celebrated
brother, a curious incident befell them at an inn at a
great distance from Paris. Their conversation hnp-

I pened one evening to turn upon a romance which theyl were then jointly composing, to the hero of whieh
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they had given the name of Prince Mazare. "What
shall we do with Prince :Mazare?" said Mademoiselle
"cudery to her brother. "Is it not better that he
should fall by poison, than by the poignard ?" "It is
not time yet," replied the brother, "for that business ;
when it is necessary we can despatch him as we ple3Sej
but at present we have not quite done with him."
Two merchants in the next chamber, overhearing this
conversation, concluded that they had formed a con
spiracy for the murder of some prince whose real name
they disguised under that of Mazare. Full of this
important discovery, they imparted their suspicions
to the host and hostess; and it was resolved to inform
the police of what had happened. The police officers,
eager to show their diligence and activity, put the
travellers immediately under arrest, and conducted
them under a strong escort to Paris. It was not with
out difficulty and expense that they there procured
their liberation, and leave for the future to hold an
unlimited right and power over all the princes and
personages in the realms of romance.

SE...·SITIVL·ESS TO CRITICIS)I.

HAW'KESWORrn and Stillingfleet died of criticism j

Tasso was driven mad by it; ewton, the calm
T ewton, kept hold of life only by the sufferance of a

(riend ho withbeld a criticism on his chronology,
for no other reason than his conviction that if it were
published while he lived, it would put an end to him j

"nd everyone knows the effect on the sensitive nature

!l- .
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of Keats, of the attacks on his Elld!Jmion. Tasso
had a vast and prolific imagination, accompanied with
an excessively hypochondriacal temperament. Th('
composition of his great epic, the Jerusalem Deli
vered, by giving scope to the boldest flights, and call
ing into play the energies of his exalted and enthu
siastic genius-whilst with equal ardour it led him to
entertain hopes of immediate and extensive fame
laid most probably the foundation of his subsequent
derangement. His susceptibility and tenderness of
feeling were great; and, when his sublime work met
with unexpected opposition, and was even treated
with contempt and derision, the fortitude of the poet
was not proof against the keen sense of disappoint
ment. He t,,;ce attempted to please his ignorant
and mahgnant critics by recomposing his poem; and
<luring the hurry, the anguish, and the irritation
attending these efforts, the vigour of a great mind
was entirely exhausted, and in two years after the
publication of the Jerusalem, the unhappy author
became an object of pity and terror. Newton, with
all his philosophy, was so sensible to critical remarks
that Whiston tells us he lost his favour, which he had
enjoyed for twenty years, by contradicting him in his
old a~e; for "no man was of a more fearful tempCl' n

BUTLER Al\D BUCK~·GIIAM.

OF Butler, the author of Hudibras - ,,·hich Dr.
Johnson terms" one of those productions of which
a nation may justly boast "-little further is known
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than that his genius was not sufficient t~ rescue him
from its too frequent attendant, poverty; he lived
in obscurity, and died in want. Wycherley often
represented to the Duke of Buckingham how well
Butler had· deserved of the royal family by writing
his inimitable Hudibras, and that it was a disgrace
to the Court that a person of his loyalty and genius
should remain in obscurity and suffer the wants
which he did. The Duke, thus pressed, promised to
recommend Butler to his Majesty; and Wycherley, in
hopes to keep his Grace steady to his word, prevailed
on him to fix a day when he might introduce the
modest and unfortunate poet to his new patron. The
placeof meetingfixed upon was the "Roebuck." Butler
nnd his friend attended punctually; the Duke joined
them, when, unluckily, the door of the room being
open, his Grace observed one of his acquaintances
pass by with two ladies; on which he immediately
quitted his engagement, and from that time to the
day of his death poor Butler never derived the least
benefit from his promise.

THE MERMAID CLUB.

THE ceiebrated club at the "Mermaid," as has been
well observed by Gifiord, " combined more talent and
genius, perhaps, than ever met together before or
since." The institution originated with Sir Walter
RaIeigh; and here, for many years, Ben Jonson regu
13rIy repaired with Shakspeare, Beaumont, Fletcher,
d:~ldcn. Cotton, Carew, Martin, Donne, and m:my
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others whose names, even at this distant period, eaU
up a mingled feeling of reverence and respect. Here,
in the full flow and confidence of friendship, the lively
and interesting "wit-combats" took place between
Shakspcare and Jon80n; and hither; in probable
allusion to some of them, Beaumont fondly lets his
thoughts wander in his letter to J ohnson from the
eountry:-

U What things have we seen
Done at the Mermaid? heard words that have been
So nimble, and 80 full of subtle flame,
As if that every one from whom they cnmf'~
Had meant to put his whole wit in a jest."

For the expression, "wit-combats," we must refer to
Fuller, who in his "Worthies," desClibingthe charac
ter of the Bard of Avon, says: "Many were the wit
combats between Shakspeare and Ben Jonson. I
behold them like a Spanish great galleon, and an
English man-of-war. MastcrJonson, like the former,
was built far higher in learning, solid, but slow in his
performances; Shakspenrc, like the latter, less in
bulk but lighter in sailing, could turn with all tides,
tack about and take advantage of all winds, by the
quickness of his wit and invention." With what de
light would after generations have hung over any
well-authenticated instances of these "wit-combatsl"
But, unfortunately, nothing on which we can depend
has descended to us.
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PonSON'S ME WRY.
PROFESSOR PORSON, the great Grrecist, when a bo1
at Eton, displayed the most astonishing powers of
memory. In going ttp to a lesson one day, he was
accosted by a boy in the same form: "Porson, what
have you got tllcre ?" " Roraee." " Let me look at
it." Porson handed the book to hi comrade; who,
pretending to return it, dexterously substituted an
other in its place, with which Parson proceecled.
Being called on by the master, he read and construed
the tenth Ode of the first Book very regularly. Ob
serving that the class laughed, the master said, "Por
son, you scem to me to be reading on one side of the
page, while I am looking at the other; pray whose
edition have you?" Porson hesitated. "Let me
sce it," rejoined the master j who, to his great sur
prise, found it to be an English O,-id. Parson was
ordered to go on ; which he did, easily correctly, and
promptly, to the end of the Ode. Much more re
markable feats of memory than this, however, have
been recorde of Porson's manhood.

WYCIIERLEY'S WOOI:G.

WYCHERLEY being at Tunbridge for the benefit of his
health, after his return from the Continental trip the
co t of which the king had defrayed, was walking one
day with his friend, Mr. Fairbeard, of Gray's Inn.
J U8t as they came up to a bookseller's shop, the
Countess of Drogheda, a young, rich, noble, and

l-- .
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lovely widow, came to the bookseller and inquired for
the Plain Dealer-a well-known comedy of Wycher
Jey's. " Madam," said Mr. Fairbeard, "since you are
for the Plain Dealer, there he is for you "-push
ing Wycherleytowards her. "Yes," said Wycherley,
" this lady can bear plain dealing; for she appears to
me to be so accomplished, that what would be com
pliment said to others, would be plain dealing spoken
to her." "No, truly, sir," said the Countess; " I am
not without my faults, any more than the rest of my
sex; and yet I love plain dealing, and am never more
fond of it than when it tells me of them." "Then,
Madam," said Fairbeard, " You and the Plain Dealer
seem designed by Heaven for each other." In short,
Wycherley walked with the Countess, waited upon
her home, visited her daily while she was at Tun
bridge, and afterwards when she went to London;
where, in a little time, a marriage was concluded be
tween them. The marriage was not a happy one.

A CAROUSE AT BOlLEAu'S.

BOILEAU, the celebrated French comedian, usually
passed the summer at his villa of Auteuil, which is
pleasantly situated at the entrance of the Bois de
Boulogne. Here he took delight in assembling under
his roof the most eminent geniuses of the age; espe
cially Chapelle, Haeine, Moliere, and La FOIltaine.
Racine the younger gives the following account of a
droll circumstance that occurred at supper at Auteuil
with these guests. "At this supper," he say&, "at
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which my father was not present, the wise Boileau
was no more master of himself than any of his guests.
Mter the wine had led them into the gravest strain
of moralising, they agreed that life was but a state
of misery; that the greatest happineE8 consisted in
having been born, and the next greatest in an early
death; and they one and all formed the heroic resolu
tion of throwing themselves without loss of time into
the river It was not Iill' off, and they actually went
thither. folie re, however, remarked that such a
noble action ought not to·be buried in the obscurity
of night, but was worthy of being performed in the
face of day. This observation produced a pause; onc
looked at the other, and said, 'He is right.' , Gentle
men,' said Chapelle, 'we had better wait till morning
to throw ourscl"es into the river, and meantime re
turn and finish our wine;'" but the river was not
revisited.

THOMSO 's I DOLE...-CE.

THE author of the Seasons and the Castle of Inao
lence, paid homage in the latter admirable poem to
the master-passion or habit of his own easy nature.
Thomson was so excess' ely lazy, that he is recorded
to have been seen standing at a peach-tree, with both
his hands in his pockets, eating the fruit as it grew.
At another time, being found in bed at a very late
hour of the day, when he was asked why he did not
get up, his answer wIS, "Troth, man, I see nae motive

. for rising J"
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A LEARNED YOU TG LADY.
FRAULEIN DOROTHEA SCHLOZER, a Hanoverian lady,
was thought worthy of the highest academical hon
ours of Gottingen University, and, at the jubilee of
1787, she had the degree of Doctor of Philosophy
conferred upon her, when only seventeen years of age.
The daughter of the Professor of Philosophy in that
University, she from her earliest years discovered an
uncommon genius for learning. Before she was three
years of age, she was taught Low German, a language
almost foreigu to her own. Before she was six, she
had learned French and German, and then she began
geometry; and after receiving ten lessons, she was
able to answer very difficult questions. The English,
Italian, Swedish, and Dutch languages were next
acquired, with singular rapidity; and before she was
fourteen, she knew Latin and Greek, and had become
a good classical scholar. Besides her knowledge of
languages, she made hersell acquainted with almost
every branch of polite literature, as well as many of
the sciences, particularly mathematiaL She also at
tained great proficiency in mineralogy; :md, during
a sojourn of six weeks in the Hartz Forest, she visited
the deepest mines, in the common habit of a labourer,
and examined the whole process of the ork. Her
surprising talents becoming the general topic of con
versation, she was proposed, by the great Orientalist
J: lichaelis, as a proper subject for academical honours.
The Philosophical Faculty, of which the Professorwaa
Dean, was deemed the fittest i and a day was fixed
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for her examination, in presence of all the Protessol'B.
She was introduced by Iichaelis himself, and distin
guished, as a lady, with the highest seat. Several
questions were first proposed to her in mathematics;
all of which she answered to satisfaction. After this,
she gave Do free translation of the thirty-seventh Ode
of the first Book of Horace, and explained it. She
was then examined in various branches of art and
science, when she displayed a thorough knowledge
of the subjects. The examination lasted two hours
and a half; and at the end, the degree of Doctor of
Philosophy was unanimously conferred upon her, and
she was crowned with a wreath of laurel by Fraulein
Michaelis, at the request of the Professors.

A HARD HIT AT POPE.
POPE was one evening at Button's Coffee-house, where
he and a set of literati had got poring over a Latin
manuscript, in which they had found a passage that
none of them could comprehend. A young officer,
who heard their conference, begged that he might be
permitted to look at the passage. " Oh," said Pope,
sarcasticnlly, "byaU means; pray let the young gentle
man look at it." Upon which the officer took up the
manuscript, and, considering it awhile, said there only
wanted a note of interrogation to make the whole in
telligible: which was really the case. "And pray,
Master," says Pope with a sneer, "what is 8 note of
interrogation ,,._u A note of interrogation," replied
the young fellow, with a look of great contempt, U is
& little crooked thing that asks questions."

_____________________--1
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DRYDEN DRUBBED.
" DBYDEN," says Leigh Hunt, U is identified with the
neighbourhood of Covent Garden. He presided in the
chair at Russell Street (Will's CoBee-house); his plays
came out in the theatre at the other end of it; he
lived in Gerrard Street, which is not far off; and, alas
for the anti-climax J he was beaten by hired bravos
in Rose Street, now called Rose Alley. The outrage
perpetrated upon the sacred shoulders of the poet
was the work of Lord Rochestcr, and originated in
a mistake not creditable to that would-be great man
and dastardly debauchee." Dryden, it seems, obtained
the reputation of being the author of the Essay on
Satire, in which Lord Rochester was severely dealt
with, and which was, in reality, written by Lord
Mulgrave, afterwards the Duke of Buckinghamshire.
Rochester meditated on the innocent Dryden a base
and cowardly revenge, and thus coolly expressed' bis
intent in one of his letters: "You write me word that
I am out of favour with a certain poet, whom I have
admired for the disproportion of him and his attri
butes. He is a rarity which I cannot but be fond of,
as one would be of hog that could fiddle, or a sing
ing owL If he falls on me at the blunt, which is his
very good weapon in wit, I will forgive him if you
please, and leave the repartee to Blaclc Will with a
cudgel." "In pursuance of this infamous resolution,"
says Sir WaIter Scott, U upon the night of the 18th
December 1679, Dryden was waylaid by hired ruf·
fians, and severely beaten, as he p883ed through Rose

______________________J
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8treet, Covent Garden, returning from Will's Coffee
house to his own house in Gerrard Street. A reward
of fifty pounds was in vain offered in the London
Gazttte and other newspapers, for the discovery of
the perpetrators of this outrage. The town was, how
ever, at no loss to pitch upon Rochester as the em
ployer of the bravos; ith whom the public suspicion
joined the Duchess of Portsmouth, equally concerned
in the Bupposed affront thus revenged. . . • It will
certainly Le admitted that a man, surprised in the
<lark, and beat~n by ruffians, loses no honour by 8uch
a misfortune. But if Dryden had received the same
discipline from Rochester's own hand, without resent
ingit, his drubbingcouldnot havebeen morelrequently
made a matter of reproach to him; a sign, surel)', of
the penury of subjects for satire in his life and cha
racter, since an accident, which might h~vcha.ppened
to the greatest hero that ever lived, was resorted to
as :m imputation on his c1l:mlctel'."

ROGERS AND "JU IUS."

SAYU!:L ROGERS was requested by Lady Holland k·
ask Si: Philip Francis hether he was the author of
Juniu,' Letters. The poet, meeting Sir Philip, ap
proached the ticklish subject thus: "Will you, Sir
Philip-will your kindness excuse my addressing W
you a single question?" "At your peril, Sir 1" was
the harsh and curt reply of the knight. The intimi
dated bard retreated upon his friends, who eagerly
inquired of him the success of his application. "I
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do not know," Rogers said, Uwhether he is Junius i
but, if he be, he is certainly Junius BrutllS."

ALFIEm's HAITI.

ALFIErJ, the greatest poet modern Italy produced,
delighted in eccentricities, not always of the most
amiable kind. One evening, at the house of the
Princess Carignan, l1e was leaning, in one of his silent
moods, against a sideboard decorated with a rich tea
service of china, when, by a sudden movement of his
long loose tresses, he threw down one of the cups.
The lady of the mansion ventured to tell him, that be
had spoiled the Bet, and had better have broken them
all. The words were no sooner snid, than Alfieri,
without reply or change of countenance, swept off the
whole sernee upon the floor. His hair was fated to
bring another of his eccentricities into play. He
went one night, alone, to the theatre at Turin; and
there, hanging carelessly with his head backwards
over the corner of the box, a lady in the next seat on
the other side of the partition, who had on other oc
casions made attempts to attract his attention, broke
out into violent and repeated encomiums on his
auburn locks, which were flowing down close to her
hand. Alfieri, howeYer, spoke not a word, and con
tinued his position till he left the theatre. Next
morning, the lady received a parcel, the contents of
which she found to be the tresses which she had so
much admired, and which the erratic poet had cut off
close to his head. No billet accompanied the gift;
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but it could not have been more clem-Iy said, "If
you like the hair, here it is i but, for Heaven's sake,
leave me alone! "

SMOLLETl"S HARD FORTUNES.

SHOLLETr, perhaps one of the most popular authors by
profession that ever wrote, furnishes a sad instance of
the insufficiency of even the greatest literary favour, in
the times in which he wrote, to procure those temporal
comforts on which the happiness of life so much de
pends. "Had some of those," he says, "who were
pleased to call themselves my friends, been at any
pains to deserve the character, and told me ingenu.
ously what I had to expect in the capacity of an
author, when first I professed myself of that venerable
fraternity, I should in all probability have spared my
self the incredible labour and chagrin I have since
undergone." "Of praise and censure both," he writes
at another time, "I am sick indeed, and wish to God
that my circumstances would allow me to consign
my pen to oblivion." When he had worn himself
down in the service of the public or the booksellers,
there scarce was left of all his slender remunerations,
at the last stage of life, enough to convey him to a
cheap country and a restoring air on the Continent.
Gradually perishing in a foreign land, neglected by the
public that admired him, deriving no resources from
the booksellers who were drawing the large profits
of his works, Smollett threw out his injured feelings
in the character of Bramble, in Humphrey Clin1:er.
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the warm generosity of his temper, but not his genius,
seeming to fleet away with his bre:lth. And when
he died, and his widow, in a foreign land, was raising
a plain memorial over his ashes, her love and piety
but made the little less; and she perished in unbe
friended solitude. "There are indeed," says D'Israeli,
"grateful· feelings in the public at large for a
favourite author; but the awful testimony of these
feelings, by its gradual process, must appear beyond
the grave! They visit the column consecrated by
his name-and his features are most loved, most vene
rateu, in the bust I"

JERROLD'S REBUKE TO A RUDE INTRUDER.

DOUGLAS JERROLD and some friends were dining once
at a tavern, and had a private room; but after dinner
the landlord, on the plea that the house was partly
under repair, requested permission that a stranger
might take a chop in the apartment, at a separate
table. The company gave the required permission;
and the stranger, a man of commonplace aspect, was
brought in, ate his chop in silence, and then fell
asleep-snoring so loudly and discordantly that the
conversation could with difficulty be prosecuted.
Some gentleman of the party made a noise; and the
stranger, starting out of his nap, called out to Jerrold,
"I know you, Mr. Jerrold, I know you; but you
shall not make a butt of me I" "Then don't bring
your hog's head in here I" was the instant answer of
the wit.

I
I

i
L _
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AN ODD PRESENT TO SHENSTO:NE.
AN Edinburgh acquaintance is related to ha;,e sent
to Shenstone, in 1761, as a small stimulus to their
friendship, "a little provision of the best Preston
Pans snuff, both toasted and untoast:ed, in four bottles;
with one bottle of Highland Snishon, and four bottles
Bonnels. Please to let me know which sort is most
agreeable to you, that I may send you a fresh sup
ply in good time."

WALLER, THE COURTffiR-POET.

WALLER wrote a fine panegyric on Cromwell, when
he assumed the Protectorship. Upon the restoration
of Charles, 'Waller wrote another in praise of him,
and prescnted it to the King in person. After his
Majesty had read the poem, he told Walier that he
wrote a better on Cromwell. " Please your Majesty,"
Baid WalIer, like a true courtier, "we poets are al
ways more happy in fiction than in truth."

lE EXIl.
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ART AND ART 1ST S.

CURIOUS FACTS AND CHARACTERIST7;
SKETCHES.

-
TmAN AND CHARLES V.

L" 1547, at the invitation of Charles V., Titinnjome-J
the imperial court. The Emperor, then advanced b
years, sat to him for the third time. During the
sitting, Titian happened to drop one of his pencils ;
the Emperor took it up; and on the artist expressing
how unworthy he was of such an honour, Charles
replied that Titian fDtl8 "wort1ty of king waited upcm
by CaJla,.."-(See the Frontispieee.)-After the resig
nation of Charles V., Titian found as great a patron in
his son, Philip IT.; and when, in 1654, the painter
complaint'd to Philip of the irregularity with which a
pension of 400 crowns granted to him by the Emperor
was paid to him, the King wrote an order for the pay
ment to the governor of Milan, concluding with the
following words :-"You know how I am interested
in this order, as it a1fect8 Titi&ll; eomply with it,
therefore, in sucb a manner as to give me no occasion
to repeat it."

The Duke of Ferrara was so attached to Titiau,
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tbt he frequently invited him to accompany him, in
his barge, from Venice to Ferrara. A.t tIle JattEl!
place, he became acquainted with Ariosto. But, to
reckon up the protectors and friends of Titian, WOUIQ

be to name nearly all the persons of the age, to whom
rank, talent, and exalted character appertained.

CimDUOOD 01' BENJAlIIN WEST.

BSNJAMIN WEST, the son of John West and Sarah
Pearson, was born in Springfield, in tht! state of Penn
sylvania, October 10, 1733. His mother, it seems,
had gone to hear one Edward Peckover preach about
the sinfulness of the Old W orId and the spotlessness
of the New: terrified and overcome by the earnest
eloquence of the enthusiast, she shrieked aloud, was
carried home, and, in the midst of agitation and terror,
was safely delivered of the future president ofthe Royal
Academy. When the preacher was told of this, he
rejoiced, "Note that child,to said he, "for he has come
into the world in a remarkable way, and win assuredly
prove a wonderful man." The child prospered, and
when seven years' old began to fulfil the prediction of
toe preacher.

Little West was one day set to rock the cradle of
his sister's child, and was 80 struck with the beauty ot
the slumbering babe, that he drew its features in red
and black ink. "I declare," cried his ast9nished sister,
C& he has made a likeness of little baby I" He was next
noticed by a party of wild Indians, who, pleased with
the sketches which Benjamin had made of birds and
Sowers, taught him how to prepare the red and yellow

'-------- 1



CHARAOTER OF GAINSBOROUGH. 7
colours with which they stained their weapons; to
these, his mother added indigo, and thus he obtained
the three primary colours. It is also related, that West's
artistic career was commenced throngh the present of
a box of colours, which was made to him, when about
nine years old, by a Pennsylvaninn merchant, whose
attention was attracted by lome of the boy's pen-ana.
ink sketches.

GUIDO'S TIME.
GtJIDO, when in embarrassment from his habit of
gaming and extravagance, is related by Malvasia, hi.
well-informed biographer, to have sold his time at B
stipulated Bum per hour, to certain dealers, one of
whom tasked the painter 80 rigidly, as to stand by him,
with watch in hand, while he worked. Thus were
produced numbers of heads and half figures, which,
though executed with the facility ofa master, had little
else to recommend them. Malvasia relates, that such
works were sometimes begun and finished in three
hours, and even less time.

CHARACTER OF GAINSBOROUGH.
SnoBTLT after Gainsborough's death, Sir Joshua Bey
nolds, then President of the Royal Academy, delivered
a discourse to the students, of which" the characteror Gainsborough" was the subject. In this be alludes
to Gainsborough's method of handling-his habit of
scratching. U All these odd scratches and marks," he
obsenes, "which, on a close examination, are 80 ob-

I
servable in Gainsborough's pictures, and which, even

__ to experienced paint~rs, app~ar ~ther the effect of
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accident than design-this chaos, thia uncouth and I
shapeless appearance-by a kind of magic, at a certain
distance, assumes form, and all the parts seem to drop
into their proper places; so that we can hardly refuse
acknowledging the fuU effect of diligence, under the
appearance of chaste ftnd hasty negligence."

BE.'EFIT OF RIVALRY.

GIORGlO~ E is, in some of his portraits, still unsur
passed. Du Fresnoy pbserres of him, that he dressed
his 6gures wonderfuIly well; and it may truly be
said, that, but for him, Titian would never have at
tained that perfection, which was the consequence of the
riraIship and jealousy which prevailed between them.

BACKHUYSE •

BACKIIUYSE ·'8 favourite subjects were wrecks and
stormy seas, which be frequently sketched from nature
in an open boat, at the great peril of himself and the
boatmen. He made many constructive drawings of
ships for the Czar Peter the Great, who took lessons
of the painter, and frequently visited his painting
room. Among his other aYocations, Backhuysen also
gave lessons in writing, in which he introduced a new
and approved method. He was a man ofcheerful eccen
tricity. lYithin a few days of his death, he ordered a
number of bottles of choice wine, on each of which he
set his seaL A certain number of his friends were then
invited to his funeral, to each of whom he bequeathed a
gold coin, requesting them to spend it merrily, and to
drink the wine with as much cordiality as he bad in
consigning it to them.
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I _ GEORGE MORLAND.
GEORGE MORLAND, the famous painter of rustic and
low life-a. great but dissolute genius-when he left
the paternal roof, had for master an Irishman in
Drury-Iane, who kept him constantly at his easel by
never leaving his elbow. His meals were brought
him by the shop-boy; his dinner consisting usually of
sixpennyworth of beef from a. cookshop, a.nd a. pint of
beer. H he asked for five shillings, his taskmaster
would growl, ff D'ye think I'm made of money I" and
give him half-a.-crown. Morland painted pictures for
this man enough to fill a. room for admittance to
which half-a-crown was charged. From this bondage
be was freed by an invitation to fargatc, by a lady of
fortune, to paint portraits in the season; he stole
away from his garret, and entered on profitable labour.
In winter he returned to London. He had so risen in
repute, that prints from his pictures had a marvellous
sale. Soon, such was the demand for anything from
his band, that, though often ill-paid, be could earn
from seventy to a hundred guineas a-weck. But no
man could be more heedless of money; and he hardly
ever knew what it was to be out of want. He was
constantly granting bills, and when they fell due, he
seldom had cash to meet them. To get a note of £20
renewed for a fortnight, he has been known to give a
picture that at once sold in bis presence for £10.
His easel was always surrounded by associates of the
lowest cast-horse-dealers, jockeys, cobblers, &c. Ho
had a wooden barrier placed across his room, with a
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bar that lifted up, to allow the passage of those with
whom he had business, or who enjoyed his special
favour. He might have been said to bein an academy
in the midst of models. He would get one to stand
for a hand, another for a head, an attitude, or a figure,
according as their countenance or character suited
him. Thus he painted some of his best pictures,
while his low companions were regaling on gin and
red herrings around him.

Morland, indeed, neither in nor beyond the studio
let slip an opportunity which he could tUfn to pro
fes ional advantage. Nature was the grand source
from which he drew all his images. He dreaded
becoming a mannerist. 'Vith other artists he never
held any intercourse, nor had he prints of any kind in
his po se ion; and he often declared that he would
not t't('p across the street to see the finest assemblage
of paintings that ever was exhibited. Once, indeed,
be was induced to go to see Lord Bute's collection;
bnt, having passed through one room, be refused to
see more, declaring that be did not wi h to contem
plate the works of any other man, lest he should
become an imitator.

At the death of his father, Iorland was advised to
claim t he dormant title of Baronet, which had been
conferred on one of his lineal ancestors by Charles
H. Finding, however, that there was no emolument
attached to the title, he renounced the distinction;
sa. in'" that "plain George lorland could always sell
his plctures, and there was more honour in being a
fine painter than a titled gentleman; that he would
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have bome the vanity or a title had there been any
income to accompany it; but as matters stood, he
would wear none of the fooleries of his ancestors."
He died in 1804, while in confinement in consequence
of intemperance.

DISI TERESTED ESS OF E 'GLISH PAl TERS.

THERE are no examples in the history of painting, of
such noble disinteres.tedness as has ever been shown
by the English Historical Painters. Hognrth and
others adorned the Foundling for nothing; Reynolds
and West offered to adorn St. Paul's for nothing, nnd
yet were refused! Harry painted the Adelphi without
remuneration; but, as Burke beautifully says, "the
temple of honour ought to be seated cm an eminence.
!fit be open through virtue, let it be remembered, too,
that virtue is never tried but by some difficulty and
Eome struggle."-Haydon', Lectures.

THE DOUBLE CHI •

o B of the finest examples of preserving beauty, even
in maturity, is given in Niobe, the mother.

"In early life, at a rout, (says Haydon,) I admired
and followed, during the evening, a mother and •
her daughters, distinguished for their beauty. The
mother did not look old, and yet looked the mother.
On scrutinizing and comparing mother and daughters,
I found there was a little double chin in the mother,
which marked her, without diminishing her beauty.
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I ent at once, on my return to my udio, to
.. iobe mother, and found t1Ii8 ""!I mark in the iobe
mother, 'hich I had never 0 1'Ved before, under her
bin "e •

S PATHY la D CALCULATIO •

lID ir Richard Phillips, in his Morning'. Walk
from Lmdon to KelD, visited the Church on Kew
green, he halted beside the tomb of Gainsborougb, and
laid to the sexton's assistant," Ab, friend, this is a
hallo ed spot-here lies one of Britain's fa oured
IOns, hose genius has ass· ted in exalting her among

nations of the eartb.".....:"Perhaps it as so, •
e man; U but e lmo nothing about people

buried, except to keep up their monumen if the
family ; and, perhaps, ir, ou belong to this
family; if so, rn tell ou ho much is due."-" Yes,
truly, friend," said Sir Richard, "I am one of the
great family, bound to preserve the monument of
Gainsborough; but if you take me for one of his re
lath·ea, you are mistaken"-" Perhaps, Sir, ou may
be of e family, but were not included in the will ;
therefore, are not obligated." ir Richard could not
a oid looking with scorn a the {eUo ; but, as the
po claimed be ter feelings, gave him a tri1le, and ao

go rid of him.

nu KIN's (C OD PAINTERS."

1iJ & note-book of 1848, we read of Ruskin's first
work :-One of the most extraordinary and delightful
books of the day, is Modern Painter., by " Graduate
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ofOxf'ord;" in which the author admits nd vindiea
his direct opposition to the general opinion, in pI cing
Turner and other modem dseape painters bo e
those of the scventeenth century-Claude, G
Poussin, alvator Rosa, C n Ietto, Hobbima, &c.

Yet, this remarkable book has been trangeIy treated
by what is called the literary orld. The larger re
views have taken little or no notice of it; and thOle
periodicals which are considered to represent the lite
rature of the fine arts, and to watch over their pro
gress and interests, almost withont an exception, have
treated it 'th the mos marked injustice, and he most
shameful derision. Ye in pite of all this neglect
and maltreatmen the ork has found its :y into
the minds and hearts of men. This is better bown by
the first oIume having reached a third edition, than
by any of the most elaborate patronage from the press,

A writer in the NorlA Brilid 1lefteu1, axing elo
quently roth at this reception of a ork of unques
tionably high genius by the critics, observed :-"The
national tment is in this case good index to the
national mind and feeling; 10 that it' not to be

ondered that uch produc '008 Charles Lamb'
Essa on e Geni of H and on the Barren
ness of lmaginati e acuity in the productions of

odern Art-Huli' or on.Art- of ir
barl Bell and his brother Jobn,-sbould rarely

occur, and be not much regarded, and little understood,
hen they do, in a country hereH~ as looked

I upon by the majority as a caricaturist fully ns CO&I'Iel os.1e er.- here i1kie' 'Dislrnining for Bent'
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could get no purchaser, because it was an unpleasant
subject,-where to this day Turner is better known as
being unintelligible and untrue, than as being more
truthful, more thoughtful, than any painter of inani
mate nature, ancient or modern,-where Maclise is
accounted worthy to illustrate Shakspeare, and embody

lacbeth and Hamlet, as having a kindred genius,
and where it was reserved to a few young, self-relying,
unkno\vn Scottish artists, (students of the Royal
Scottish Academy,) to purchase Etty's three pictures
of Judith, the Combat, and the Lion-like Men of

oab, at a price bieb, though perilQUS to themselves,
as equally disgraceful to the public who had disre

garded them, and inadequate to the deserving of their
gifted producer. tt

RUBENS'S U CHAPEAU DE PAILLE."
Tms exquisite picture was the gem of Sir Robert
Peel's fine collection. Its transparency and brilliancy
are onrivalled: it is all but life itself. It was bought
by Sir R. Peel for 3500 guineas.

The name of "Chapeau de Paille," as applied to
this picture, appears to be a mimomer. The portrait
is in what is strangely termed a Spanish hat. Why it
has become the fashion in this country to designate
every slouched hat with a feather a Spanish hat, it is
hard to say; since at the period that such hats were

om, (about the reign of Charles I. in England,) they
were not more peculiar to Spain than to other Euro
pean countries. Rubens himself wore a hat of this
description; and it is related that his mistress, having

-----.---
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placed his hat upon her own h6ail, he Ix,rrowed from
this circumstance the celebrated picture in question.
With re pect to the misnomer, it has been conjectured
that Span',h hut being somewhat similar in sound to
Span hut, Flemish for straw hat, first led to the incon
gruous title "Chapeau de Pallle." Now, Span hut,
the Flemish name of this work, does not mean a straw
hat, but a wide-brimmed hat; and further, whoever
has had the good fortune to see the picture, must be
aware that the woman is there represented not in a
straw (paille) hat, but a black hat. The French title,
" Chapeau de Pallle," is, therefore, and we think with
reason- 8upposed to be but a corruption of Chapeau tk
Pail, (nap, or beaver,) its real designation.

A. PROMPT RE [EDY.

QPIE was painting an old beau oC fashion. Whenever
he thought the painter was touching the mouth, he
screwed it up in a most ridiculous manner. Opie, who
was a blunt man, said very quietly, "Sir, if' you want
the mouth left out, I will do it with pleasure."

WILKIE'S SIMPLICITY

EVER, relates Haydon, was anything more extraor
dinary than the modesty and simplicity of Wilkie, at
the period of his production of "The Village Poli
ticians." Jackson told me he bad the greatest difficulty
to persuade him to send this celebrated picture to the
Exhibition; and I remember his (Wilkie's) bewildered
utonishment at the prodigious enthusiasm of the people
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at the Exhibition when it went, May, 1806. On th6
Sunday after the private day and dinner, the New,
said :_U A young Scotchman, by name Wilkie, has a

onderf'ul work." I immediately sallied forth, took up
J ackson, and away we rushed to Wilkie. I found him
in hilS parlour, in Norton-street, at breakfast. "Wilkie,"
said I, " your name is in the paper." "Is it, really P"
said he, staring with delight. I then read the pu1F, on
rotundo; and Jackson, I, and he, in an ecstacy, joined
hands, and danced round the table.

THE GRAVE OF LAWRE CB.
SIB TBOJU8 LA.WBBl'fCB, when attending the funeral
of Mr. Dawe, R.A., in the vault of St. Paul's Cathe
dral, was obsened to look wistfully about him, as if
contemplating the place as that to which he himself
would some day be borne; and, when the service was
concluded, it WlUl remarked that he stopped to look at
the inscription upon the stone hich covers the body
of his predecessor, West. ithin three months from
the date of this incident, the vaults were re-opened to
receive Lawrence's remains.

It IT WILL EVER DO."

" OH, how I hate this expression I" said poor Haydon,
in his famous Lectures. " When Wellington said he
would break the charm of Napoleon's invincibility,
what was the reply P It 1Dill ftll1er do I When
Columbus asserted there :was another hemisphere, what

the reply P 1t will ne"er do I And hen Galileo
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offered to prove the earth went round the sun, the

Holy Inquisition said, It llall Ref1er do I It will aner

do has been always the favourite watch-cry of those,

in all ages and countries, ho ever look ou all schemes

for the advancement ofmankind as indirect reflections

on the narrowness of their own petty comprehensioIll."

LOST CHA TCE OF A ATIO AL GALLERY.

GEORGE THE FOURTH ( hen Regent) proposed to con

nect Carlton House, in Pall-Mall, with arlborough

House, and St. James's Palace, by a gallery of por

traits of the sovereigns and other historic personages

of England; but, unfortunately Mr. ash's speculation

of burying CarIton House and Gardens, and overlaying

St. J ames's Park with terraces, prevailed; and this

magnificent design of an historical gallery as aban

doned; although the crown of England possesses

materials for an historical collection hich ouId be

infinitely superior to ~t of Versailles.

REYNOLDS'S PORTRAIT OF LORD HEATHFIELD.

" 01' all conceptions, as ell as executions ofportrai "

ays Dr. Dibdin, "that ofb>rd Heathfield, byRepoId&,

is doubUess amongst the very finest and most charac

teristic. The eteran has a key, gently raised, in his

right band, which he is about to place in his left. It is

the key of the impregnable fortress of Gibraltar; and

he seems to say, ' rest it from me at your perill'

Kneller, and even Vand ke, 'ouId ha e converted •
n
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e ioto a truncheon. "'ha a blufF spirit oC un"
bending intrepidity and in grit as the illustrious
ElIiott. His country kno no braver warrior of his
cl than he I

THE ELGI M RBLES
.. WlIAT are these marbles remarkable for pit said •
re pectable gentleman at tbe Britisb useum to one o(
tbe attendan , after lookin ttentively round the
EI·n aloon." y, sir," aid the man, ith pro
priety, ' because they are so like life. 'Like life I"
repeat "the geD lem D, witb the grea est contemp ;
"why, hat of that P" and wal 'ed away.

HE.'RY HOWARD, R.A

la. IIowARD, the well-known Secretary and Profes
sor of Painting to the Royal cademy, died October
5, 1 47, in the seventy-eighth ear of his age. lIe

born in 1770; and as t me in 1794, 'ben,
in his twenty-fourth year, he for '. rded hi firs ork

The Dea h of Cain," to the o)'al ca em E hi
bitioo. In 1 07, he painted The Infant Bacchu
ro ht b ercury to the ·mp of T ;" and in
e autumn of the same year, he as elected Ro. al
cademician. Of his rello academician in 1 4 ,

only two out of forty survived- ir Martin Archer
Shee, and Mr. J. M. 'V. Turner. Others, however,
elected after him, had died before him-Callcott, and J'

illiam Daniell, for instance; ilkie, Da e, Rae·
urn, Hilton, Collin.s, JIlC n, Chan 1, at I
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painted in an exceedingly free and sketchy manner
and are considered to have been most probably painted
at the same time as the four pictures of the Election/
now in the Soanean Museum, the execution of which
they very much resemble. There is a considerable
number of variations between these and the ational
Gallery pictures; and such differences throw much
light upon the painter's technical execution, which is
somewhat disputed. "Although in some respects
rather sketchily handled," says a critic, Cl they are not
painted feebly; and if they cannot be called highly
finishoo, these productions are worthy to rank as cabinet
pictures. To be fairly understood, (to use Charles
Lamb's happy expression,) 'Hogarth's pictures must
be read, as well as looked at.'"

HO... IAGE TO ART.
TnE first great painter in encaustic, ot whose work.
lengthened descriptions have been handed down, was
Polygnotus. He painted his celebrated" Triumph of
Miltiades and the ictors of Marathon," by public
desire; and such was the admiration in which it was
held, that the Athenians offered to reward the artist
with haOOver he might desire. Polygnotus nobly
declined asking anything; upon which the Amphic
tionic Council proclaimed that he should be maintained
at the public expense wherever he went. Such as
the homage of a whole nation! What, then, shall we
say to the sentiments of the narrow-minded prelate, who
declared that a pin-maker was a more valuable member

i of society than RaphaeU

L-._- _
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If COLUMBUS A D THE EGG" ANTICIPATED.

BRUNELLESCm wu the discoverer of the mode of
erecting cupolas, which had been lost since the time
of the Romans. Vasari relates a similar anecdote of
him to that recorded of Columbus; though this has
unquestionably the merit of being the first, since it
occurred before the birth of Columbus. Bronelleschi
died in 1446; Columbus was born in 1442.

A council of the most learned men of the day, from
various parts of the world, was summoned to consult
and show plans for the erection of a cupola, like that
of the Pantheon at Rome. Brunelleschi refused to
show his model, it being upon the most simple prin
ciples, but proposed that the man who could make an
egg stand upright on a marble base should be the
architect. The foreigners and artists agreeing to this,
but failing in their attempts, desired Brunelleschi to
do it himself; upon which he took the egg, and with
a gentle tap broke the end, and placed it on the slab.
The learned men unanimously protested that anyone
else could do the same; to which the architect replied,
with a smile, that had they seen his model, they could
u easily have known how to build a cupola.

The ork then devolved upon him, but t of
confidence exi ting among the operatives and citizens,
they pronounced the undertaking to be too great for
one man; and arranged that Lorenzo Ghiberti, an
artist of great repute at that time, should be co
architect with him. Drunellescbi's anger and mortifI
cation were so great on bearing this decision, that he
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destroyed, in the pace of half an hour, models and
d igns that had co t him ears of labour, and ouId

ve qui ted Florence but for the persuasions ofDon
telIo. I is almo unnece ary to ad that the cupol

as completed .th perfect ucce b Brunelle chi;
lince t. Pe r', at Rome, an our own t. P ul's,

ere formed upon the model of his dome at Florence.
By the way, some of the wi c men of the day pro

posed that a centre column should support the dome;
other, that a huge mound of earth (with quatrini
cattered among it) hould be rai ed in the form of a .

cup la, be brick or stone wnll built upon it. (hen
fin· bed, an 0 r w to be is"u ,allowing tbe people
to pas e them eh"es of what money the i ht find

the rub . h· tbe mound "oul thus be ily re-
OY d, and the cupola be left ele r

TIlE lHVAL 0 RAPHAEL.

fiE. Raphael enjoyed al Rome tbe reputation of
·ng the mightiest living ma ter of the graphic nrt,

he Boloo preferred their countryman, Franc· co
n had I ng dwe~t amo g them, and a~ of

em· ent. The two a . t h d ne,"er met nor
ad one seen the orks of the other. But a friendly

corre po dence e . ted between them. The d . e of
anci to cc some of the or' of Raphael, of wllOm

he ever heard more and more in praise, as extreme;
but advanced ars deterred him from encountering
the fatigues an dangers of a journey to nome. A
·rcumstance at a t occurrpd that ~aTe him, without
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this trouble, the opportunity of seeing hat he had
so long de ired. Raphael having painted a picture of
St. Cecilia, to be placed in a chapel at Bologna, he

rote to Francia, requesting him to see it put up, and
e en to correct any defects he might perceive in it.
As soon as Francia took the picture from its case, and
put it in a proper light for ,'iewing it, he was struck
with admiration and wonder, and felt painfully how
much he was Raphael's inferior. The picture was
indeed one of the finest that ever came from Raphacl's
pencil; but it was only so much the more a source of
grief to the unhappy Francia. He assi ted, as de
sired, in placing it in the ituation for hich it was
intended; but never after ards had he a happy hour.
In one mo ent he had seen all that he had ever done,
all that had been once so much admired, thrown quite
into the shade. He was too old to entertain any hope,
by renewed efforts, of coming up with the excellence
of Rapbael, or even appro ehing it. Struck to the
heart with grief and despair, he took to his bed, froDl
which he ne"er rose again. He was insensible to all
consolation, and in a few days, the ictim of a sublime
melanchol , he died, in his sixty-eighth ye •

TERPIECE.

"I THINK," says the cc Graduate of Oxford"-Ruskin
-in his Modtrn Painter" "the noblest sea that Turnerl_ has ever painted, and, if so, the noblest eertainll ever
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painted by man, is tllat of the Slave Ship, the chief
Academy picture of the Exhibition of 1840. It is a
sunset on the Atlantic, after prolonged storm; but the
storm is partially lulled, and the torn and streaming
rain-clouds are moving in scarlet lines to lose them
selves in the hollow of the night. The whole surface
of sea included in the picture is divided into two ridges
of enormous swell, not high nor local, but a low broad
hea ing of the whole ocean, like the lifting of its bosom
by a deep-drawn breath after the torture of the storm.
Between these two ridges, the fire of the sunset falls
along the trougn of the sea, dyeing it with an awful
but glorious light,-the intense and lurid splendour
which burns like gold, and bathes like blood. Along
this fiery path and valley, the tossing waves by which
Uie swell of the sea is recklessly divided, lift themselves
in dark, indefinite, fantastic forms, each casting a faint
and ghastly shadow behind it along the illumined
foam. They do not rise everywhere, but three or four
together, in wild groups, fitfully and furiously, as the
under strength of the swell compels or permits them;
lea ing between them treacherous spaces of level and

hirling WAter, now lighted with green and lamp-like
fire, now ftashing back the gold of the declining sun,
no fearfully dJed from above with the indistinguish
able images of the burning clouds, which fall upon
them in ftakes of crimson and scarlet, and give to the
reckless waves the added motion of their own fiery
ftying. Purple and blue, the lurid shadows of the
hollow breakers, are east upon the mist of the night,

hieh gathen cold and low, dvancing like the shadow
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or death upon the guilty ship as it ~bours amidst the
lightning of the sea, its thin masts written upon the
sky in lines of blood, girded with condemnation in
that fearful hue which signs the sky with horror, and
mixes its flaming flood with the sunlight; and cast far
along the desolatt! heave er the sepulchral wave3, in
carnadines the multitudinous sea."

I TE 'SE EFFECT.

WHE Fuseli went with Haydon to the Elgin marbles,
on recognising the flatness of the belly of the 'l'beseus,
in consequence of the bowels having naturally fallen
in, he exclaimed., "By Gode, the Turks ba\"e sawed
off his belly!U His eye was completely ruined.

REY TOLDS AND HAYD •

DURING the residence of Haydn, the celebrated com
poser, in England, one of the royal princes commis
sioned Sir Joshua Reynolds to paint his porLrait.
Haydn ent to the residence of the painter, Ilnd gave
him a sitting; but he soon grew tired. Sir Joshua,
with his usual care for his reputation, would not paint
a man of 80 distinguished genius with a stupid coun
tenance, and in consequence he adjoumed the sitting
to another day. The same weariness and want of
expression occurring at the next attempt, Sir Joshua
went and communicated the circumstance to the com
missioning prince, who contrived the following strata
gem. He sent to the painter's house a pretty German
girl who was in the service of the Queen. Haydn

----------'----------- J
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took his seat for the third time, and as soon as the
conversation began to flag, a curtain rose, and the fair
German addressed him in his native tongue, with
most eleg nt compliment. Haydn, delighted, over-

helmed the enchantress with questions, his counte
nance reco er d it animation, and ir Joshua rapidly
and succ" fully seized its trait .

HAYDO 's FIRST SIGHT OF THE ELGI
IARBLES.

AT my entrance among these divine things, (says
Haydon,) for t e first time with iIlde, 1808, in
Park-lane, the first thing I saw the wrist of the
ritcht and and arm of one of the Fate le ning on the
thigh; it is the F te on the right side of the other,

hieb, mutilated and de tro ed as it , proved t .at
the great SCUlptor bad kept the shape of the radius
and uln as always seen in fine nature, male and
female.

I felt at once, before I turned my eyes, that there
was the nature and ideal beauty joined, hich I had
gone about the art longing {or, but never finding! I
aw at once I was amongst productions such as I had

never before witnessed in the art; and that the great
author meri the enthu iasm ofantiqui , of Socra
of Plato, of Aristotle, of J u enal, of Cicero, of alenDS

wrous, and of Plutarch and Martial.
If such re my convictions on seeing this dila-

pida ed bu immortal . t, hat do you think they
erc on turning round to the Theseus, the hone'.
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head, and the fighting metopc, the frieze, and tile
Jupiter's breast?

Oh, may I retain such sensations beyond the gra er
I Coresa at once a mighty revolu ion in the art of
the orld for ever! I sa that union of nature and
ideal perfected in high art, and before this period
pronounced by the ablest eritics as impo °ble I I
thanked God ith all my heart, with all my soul, and
with all my being, that I was ready to comprehend
them from dissection. I bo ed to the Immortal Spirit,
which still hovered near them. I predicted at once
their vast eft'ect on the art of the world, and smiled
at for my boyish enthusiasm !

What I erted in their future influence and enor·
ous superiority, Cano a, eight ears after, con·

firmed. On my introduction by lJ milton, (author of
Egyptiaca,) I asked ano hat he thought of them?
and he instantly replied, with a glistening Italian fire:
, lIs renverseront le sy ~me des autres antiques."
Ir. Hamilton replied, "I e always said so, but

who believed me? and what was the result of the
principles I laid down' hy, many a squeeze of the
hand to support me under my infirmities, and many
smile in my face in mercy at my delusion. ' You are
a young man,' was often id;' and your enthusiasm
is all very proper.'"

ft r seeing them m If," say Haydon," I too
. to see them; nd, being man oC quick sen·

slDili ,he as taken entirely by surprise.
shall I forget his uncompromising enth .
strode about, thundering out-' The Greeks
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gods t-the Greeks 'Were gods!' When he got home.
he wanted to modify his enthusiasm; but I always
reminded him of his fir t impressions, and never let
him escape."

PAL."TERS I SOCIETY.

JA ES S ITB says :_UI don't fancy Painters. General
Phipps used to have them much at hi table. He once
nsked me if I liked to meet them. I answered,' 0 ;

I know nothing in their ay, and they know nothing
out of it.'''

A."ACHRO..:ISMS I~ PAI.·TI...-G.

THE E are to be found in orks of all ages. Thus
e have emo's Periwigged Spectators of Chri t

Healing the ick; brnham about to shoot !sane 'ith
a pi tol; Rubens' Queen-mother, Cardinals, and
Mercur)'; elvet Bru els· Ethiopian King in
surplice, boot , and spurs; EeHn's irgin and Child
li t ning to a iolin; the Iarringe of Christ with St.
Catherine of Siena, with King David playing the
Harp; Albert Durer's flounced-pctticoated Angel
drh"ing .. dam and Eye from Paradise; Cigoli' Simeon
at the Circumcision, ith U spectacles on nose;" the

irgin ary helping her elf to a cup of coffee from a
ch ed coffee-pot; . Pous in's Rebecc at the We}],

itl! Grecian architecture in the back-ground; Paul
Verone 's Benedictine Father and . oldiers . the
red Lob ters in the ea listEaning to the Preaching of
St. Anthony of Padua; t. Jerome, ·th a clock by
his 8id~; and Pous in's Deluge, itb boat In our
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time, West, the President of the Royal Academy, hu
represented Paris in a Roman instead of a Phrygian
dress; and ilkie has painted Oysters in the Chelsea
Pensioners Reading the Gazette of the Battle of

loo-in June!

MOVI~ GEARS.

or one in ten thousand, perhaps, . John Bell says,
can move his,ears. The celebrated Mr. Mery used, when
lecturing, to amuse his pupils by saying that in on~

thing he surely belonged to the long-eared tribe· upon
which he moved his ears very rapidly backwards and
forwards. And Albinus, the celebrated anatomist, had
the same po er, which is performed by little muscles
not seen. r. Haydon tried it once in painting, rith
great effect. In his picture of Macbeth, painted for
Sir George Beaumont, when the Thane as listenin.
in horror before co ·tting the murder, the painter
ventured to press the t'&rs fo d, like an animal in
fright, to give an idea of trying to catch the nearest
sound. It was very effective, and increased amazingly
the terror of the scene, without the spectator's being
aware of the reason. -

RUSSELL, THE CRAYO~ PAl 'TER.
Tma ingenious R. as a native of Guildford, and
the eIde t son of Mr. John Russell, bookseller, of that
town. In early youth he evinced a strong predilection
fur drawing, and was placed under the tuition of Mr.
Francis Coates, an academician of great talent, after

boH cleccase "he enjo repute.tion of being
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the first artist in crayon painting, in which he par
ticularly excelled in the delineation of female beauty."
In 1789, Russell was chosen a member of the Royal
Academy; and soon after appointed crayon-painter to
the King, the Prince of Wales, and the Duke of York.
Notwithstanding this com:tant succession of profes
sional employment, he de:voted considerable attention
to astronomical pursuits; and his Selenographia, or
Model of the Moon, which occupied the whole of his
leisure from the year 1785 uutil 1797, affords a re
markable instance of his ingenuity and perseverance.
At the time of his decease he had fuUshed two other
drawings, which completed his p1an, and exhibit an
elaborate view of the moon in a full state of illumina-
tion. fr. Rasse I died at Hull in 1806.

WILKlE'S IlSTAKEN ANALOGY.
ON the birth of the son of a friend (after~ards a
popular novelist), Sir David Wilkie was requested to
become one of the sponsors for the child. Sir David,
whose studies of human nature extended to everything
but infant human nature, had evidently been refresh.
ing his boyish recollections of kittens and puppies;
for, after looking intently into the child's eyes, as it
was held up for his inspection, he exclaimed to the
father, with serious astonishment and satisfaction,
" He sees I"

DEATH OF GAINSBOROUGII.
WHEN assured that the progress of his fatal malady
(cancer) precluded all hopes of life, Gainsborougb

'----------------------_.
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desired to be buried in Kew churchyard, and that his
name only should be cut on his gravestone. He sent
for Sir Joshua Reynolds, and was reconciled to him:
then exclaiming, " We are all going to heaven, and
Vandyke is of the company," he immediately expired,
in the sixty-first year of his age. Sheridan and Sir
Joshua followed him to bis grave.

FANATICISM THE DESTROYER OF ART.

IT is curious to reflect, that mistaken views of religion
have in all times been the prime cause of the ruin of
art. It was not Alaric or Theodoric, but an edict from
Honorius, that ordered the early Christians to destroy
such images, if any remained.

Flaxman says: "The commands for destro~ring

sacred paintings and sculpture prevented the artist
from suffering his mind to rise to the contemplation
or execution of any sublime effort, as he dreaded a
prison or a stake, and reduced him to the lowest
drudgery in his profession. This extraordinary check
to our national art occurred at a time which offered
the most essential and extraordinary assistance to its
progress." Flaxman proceeds to remark, that "the
civil wars completed what fanaticism had begun; and
English art was so completely extinguished that
foreign artists were always employed for public or
private undertakings."

In the reign of Elizabeth it became a fashionable
taste to sally forth and knock pictures to pieces; and
in the "State Trials" is a curious trial of Henry
Sherfield, Esq., Recorder of SaJisbUl'1. who concealed
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llimseli in the church, and with a long pike knocked a
window to pieces: as he was doing this, he was
watched through the door, and seen to slip down,
headlong, where he lay groaning for a long time, and
a horse was sent for to carry him home: he was fined
5001., and imprisoned in the Fleet; and the Attorney
general for the Crown, 1632, said there were people,
he verily believed, who would have knocked off the
cherubim from the ark. By the witnesses examined, it
was evidently a matter of religious conscience in
Sherfield, who complained that his pew was opposite
the window, and that the representation of God by a
"uman figure disturbed him at prayer.

Queen Elizabeth was the bit st persecutor: she
ordered all walls to be whitew8B ed, and all candle
sticks and pictures to be utterly destroyed, so that no
memorial remain of the same.

In Charles the First's time, OD the Journals of the
House is found, 1645, .July 28: "Ordered, that all
pictures havin~ the second person in the Trinity shall
be burnt:' Walpole relates, that one Blessie was
hired at haIf·a-crown a day to break the painted glass
window at Croydon Church. There is extant the
journal of a parliamentary visitor, appropriately
enough named DowsiT}{f, appointed for demolishing
superstitious pictures aDd ornaments of churches, &c.;
and by calculation, he and his agents are found to
have destroyed about 4660 pictures, from June 9,
1643, to October 4, 1644, evidently not all glass, be
cause when they were glass he specifies th

The resul~ of this ~ntinued perse sap
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lIaydcn, was the ruin of" high art ;" for the people
bad not taste enough to feel any sympathy {or it in
dependently of religion, and every man who has pursued
it since, who had no private fortune, and was not sup
ported by a pension like "'est, became infallibly
ruined.

Historical painters left without emploJment began
to complain. In the time of Edward VI. and Eliza
beth we find them petitianing for bread! They re
vived a little with Charles I. and IL Thornhill got
employed in the ('arly part of the last century;
then came the Society in St. Martin's I..ane, 1760;
nnd in 1768 was established the Ro:ra1 Academy, IQ
help high art; but there being .Jtill no employment
for it, the power in art fell into the hands of portrait
painters, who too long continued to wield it, with
individual exceptions, to the further decay and de
struction of this eminent style.

THE THOR HILL IRACLF.
EVERYOne remembers the marvellous stofy of Sir
JalOes Thomhill stepping back to see the effect of his
work, while painting Greenwich Hospital; and being
prevented falling from the ceiling to the floor, by a
person intentionally defacing the picture, and causing
the painter to rush forward, and thus save himself.
This may have occurred; but we rather suspect the
anecdote to be of lege dary origin, and to come from
no less distance than the Tyrol; in short, to be •
paraphrase of a catholic miracle, unless the Tyrolese
are qmzzing the English story, which is not very pro-

c
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bable. At Innspruck, you are gravely told tbat
when Daniel Asam was painting the inside or the
cupola or one of the churche3, and had just finished
the hand of St. James, he stepped back on the scaffold
to ascertain the effect: there was no friend at band
gifted with the happy thought of deracing the work,
and thus saving the artist, as in Sir James Thornhill's
case, and therefore Daniel Asam Jell backward; but,
to the astonishment of the awe·struck beholdel'S, who
were looking up from beneath, the hand and arm of
the saint, which the artist hadjust finished, were seen to
extend themselfJes from the fresco, and grasping the for
tunate Asam by the arm, accompany him in his de
scent of 200 feet, and bear him up so gently, that he
reached the ground without the slightest shock. What
became of the "awe-struck beholders," and why the
saint and painter did not fall on their beads, or why
they did not serve as an easel in bringing the pair
miraculously to the ground, we are not told.

The Painted Hall at Greenwich, contains 53,678
square feet of Sir James Thornhill's work, and cost
6,6851., being at the rate of 8l. per yard for tbe ceiling,
and 1/. per yard for the sides. The whole is admirably
described in Steele's play of The LofJers.

THE PICTURES AT BUCK! GH.AM PALACE.
TOE pictures which now constitute the private gallery
of her laj at Buckingham P ce, ere principall,
collected b eorge the Fourth, whose exclusive pre- J
dilection for pictures of the Dutch and Flemish schools
is well • To those which he brought together
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here, and which formerly hung in Carlton House, her
present Majesty has made, since her accession, many
valuable additions-som purchased, and others selected
f'rom the royal collections at Windsor and Hampton
Court; others have been added by Prince Alberta
from the collection of the late Professor d'Alton, of
Bonn. • • George IV. began to form his collec
tion about the year 1802, and was chiefly guided by
the advice and judgment of Sir Charles Long, after
wards Lord Farnborough, an accomplished man,
whose taste for art, and intimacy with the king, then
Prince of Wales, rendered him a very fit person to
carry the royal wishes into execution. The importa
tion of the Orleans gallery bad diffused a feeling-or,
it may be, afa&hion-fDr the bight>r specimens of the
Italian schools, bot under the auspices of George IV.
the tide set in an opposite direction. In the year
1812, the very select gallery of Flemish and Dutch
pictures collectea by Sir Francis Baring was trans
ferred by purchase to the Prince Regent. Sir Francis
Baring had purchased the best pictures from the col
lections of I. Geldermeester of Amsterdam, (sold in
1800,) and that of the Countess of Holderness, (sold in
1802,) and, except the Hope Gallery, there was no
thing at that time to compare with it in England.
Mr. Seguier valued this collectiOll at eighty thousand
pounds; but the exact sum paid for it was certainly
much less.

The specimens of Rubens and Van Dyck are ex.
eellent, but do not present sufficient variety to a1rord
an adequate idea of the wide range or power of the
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first of these great painters, nor of tle particular talent
of the last. On the other hand, the works and style
of Gerard Douw, Teniers, Jan Steen, Adrian and
Wilhelm Vandevelde, Wouvermans, and Burghem,
may be very advantageously studied in this gallery,
each of their specimens being many in number, various
in subject, and good in their kind. Of Mieris and
Metzes, there are finer specimens at :Mr. Hope's and
Sir Robert Peers; and the Hobbimas and Cuyps
must yield to those of Lord Ashburton and Lord
Francis Egerton. But, on the whole, it is certainly
the finest gallery of this class of works in England.
The collection derives additional interest from the
presence of some pictur.es of the modern British artists
-Reynolds, 'Vilkie, Allan, ewton, Gainaborough.
It is, however, only just to these painters to add,
that not one or their pictures here ought to be con
sidered as a first-rate example of their power.-Mr".
Jameson.

FOU... 'DATION OF THE HISTORICAL SCHOOL OF
PAINTI TG IN E GJ~A D.

To West must be given the record of achieving this
honour; and what he has thus done in restoring his
torical painting to the purity of its original channel,
can only be appreciated by those who have contem
plated the debauched taste introduced into this country
by Verrio, Laguerre, and other painters, who revived
tho ridiculous fooleries patronized in the reign of
James the First; but which had, by the countenance

i of the nobility, and people ot fashion, taken strong

L-_- -'
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hold or most men's minds. " A change," says Cun
ningham, "was now to be effected in the character of
British art: hitherto historical painting had appeared
in a masquing habit; the actions of Englishmen
seemed all as having been performed, if costume were
to be believed, by Greeks or by Romans. West at
once dismissed this pedantry, and restored nature
and propriety in his noble work of 'the Death of
Wolfe.' The multitude acknowledged its excellence
at once; the lovers of old art, the manufacturers of
ompositions, called by courtesy classical, complained

of the barbarism of boots and buttons, and blunder
busses, and cried out £Or naked warriors, with bows,
bucklers, and battering rams. Lord Grosvenor, dis
regarding the frowns of the amateurs, and the, at best,
cold approbation of the Royal Academy, purchased
this work, which, in spite of laced coats and cocked
hats, is one of the best ofour historical pictures. The
Indian warrior watching the dying hero to see. if he
equalled in fortitude the children of the de5ert, is a
fine stroke ofnature and poetry."

West, however, was plagued with nlisgivings as to
his new doctrine; and the dampers came forth in
numbers with their unvarying, "It will never do."
'Vhen it as understood that est actually intended
to paint the characters as they appeared on the scene,
the Archbishop of York called on Reynolds, and asked
his opinion; they both called upon West to dissuade
him from running so great a risk. Reynolds warned
him of the danger which every innovation incurred of
contempt and ridicule; and concluded by urging him
to adopt the costume of antiquity as more becoming
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the greatness of the subject than the garb of modem
warriors. \Vest replied that the event to be com
memorated happened in the year 1758, in a region ot
the world unknown to Greeks and Romans, and at a
period when no warriors wearing such costumes ex
isted. The subject to be represented was a great battle,
fought and won; and the same truth which gives laws
to the historian should rule the painter; that he
wanted to mark the place, the time, the people, and to
do this he must abide by the truth.

The objectors went away, and returned when West
had finished the picture. Reynolds seated himself be
fore it, and examined it with deep and minute atten
tion for half an hour; then rising, said to Drummond,
" West has conquered-he has treated his subject fi& it
ought to be treated. I retract my objections: I fore.
see that this picture will not on].)' become one of the
most popular, but will occasion a revolution ill art."
" I wish," said king George the Third, to whom 'West
related the convel' ation, "that I had known all this
before, for the objection has been the means of Lord
Grosvenor's getting the picture; but you shall make
a copy of it for me." This anecdote, though it
operates against the foresight of Reynolds, carries
truth on the face of it.

The king not only gave West a pension of 1000/••
year, but when the artist hinted that the noble pur
pose of historical painting was best shown in depicting
the excellencies of re,·ealed religion, the monarch
threw open St. George's Chapel to be decorated with

cred subjects; and on bis Majesty's restoration to
health, finding that the work hatl been suppres!!ed, and
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th9 money withheld, he instantly ordered him to be
paid, and the works proceeded with. The heads of
the church, however, acted otherwise; for when the
Academy proposed to decorate St. Paul's with works
of art, and Reynolds, 'Vest, Barry, Dance, Cipriani,
and Angelica Kauffman offered pictures free of ex
pense, the Bishop of Bristol, Dr. :rewton, at that time
Dean of St. Paul's, warmly took up the idea; but
the Archbishop of Canterbury and the Bishop of
London refused their consent. Thu Bishop of London
said: "My good Lord Bishop of Bristol, I have
already been distantly and imperfectly informed of
such an affair having been in contemplation; but as
the sole power at last remains with myself, I therefore
inform your lordship that whilst I live and have the
power, I will never suffer the doors of the metropolitan
(;hurch to be opened for the introduction of popery
into it."

NotWlthstanding this heavy blow to the cause of art,
~e example of the king was the cause of many altar
pieces being painted by West and others; one of the
best of which is the very appropriate one in the chapel
of Greenwich Hospital.·

THE CAT RAPHAEL.

GOTTJ'llIED Mnm, a celebrated Swiss painter, was
called the Cat Rapllael, from the excellence with

bich he painted that animal. This peculiar talent

I
· Abridged from .. Practical Esaays on the Fine Arte.- b7

..._ Johll Burnet, F oR.S., an acute and amusing work.
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was disccvered and awakened by chance. At thll
time when Frendenberger painted his picture of the
Peasant cleaving wood before hi Cottage, with his wire
sitting by and feeding her child with pap out of a pot, .
round which a cat is prowling, find cast a brood
stare on the slietch of this last £gure, and said, in Lis
ruryged, laconic way, "That IS no cat I" Frenden
bcrger asked, with a smile, whether be thought he
could do it better? Mind offered to try; went into a
corner, and drew the cat, which Frendenberger liked
so much that he made his ew pupil £ill h it out, and
the master copied the scholar's 'ork-for it i3 .. Iind'j;
cat that i engraved in Frendenberger's plate. Prints
of Mind's cat:. are now ven' common.

~.\LL CO.'VERSATIO ...••

Fu ELl bad a great di like to common-place obser
,'ations. Aft{'r sitting perfectly silent for a long time
in his own room, during" the bald dLjointed chat" of
some idle call rs iu, who were abbling with one
another about the weather, and other topics of as in
teresting a nature, he uddenlyexclaimed,'" e had
por' for dinner to-day! ' " Dear. Ir. Fuseli, what
an odd reIWlr '!" "'Yby, it is as good as anJ'tbing
you ha\"e been saying for the last hour."

CIIA.'GI.'G HAT.

DAURT, the painter, was with "'ollekens at Rome in
1760, and they were extremely intimate. Barry took
the liberty one night, when they were about to leave

'8 English Coffee-house, to exchange hats ith him;
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Barry's being edged ith lIce, and ollekens's a very
shabby, plain one. Upon his returning the hat next
mornin00, he was reque ted by ollekens to let him
know hy he left him hi golU.laced bat. "Why, to
tell you the truth, my dear JoeJ'" answered Harry,
"I fully expected as sination last night, and I was
to have been known by my laced hat." ollekens
often used to relate the story, adding: "It's what the
Old Bailey people would call a true bill again t Jem."

SIR TIIO~IAS LAWRE. ·CE'. BOYHOOD.

WnE. Lawrence 'a but ten year old, his name bad
flown over the kingdom; he ha read scenes from

hak_peare in no way th t called orth the praise of
Garrick, and drawn faces and fi ures with such skill
os to obtain the approbation of l>rince Roare; his
father, desirous of making the 010 t of his talents,
carried him to Oxford, where he was patronized by
heads of colleges, and noblemen of taste, and produced
a number of portraits, wonderful in one so young and
uninstructed. Money now came in' he went to Bath,
hired a house-raised hi price from one guinea to two;
his rs. Siddons, as Zara, 'as e r ved-Sir Henr)'
Harpur desired to adopt him as hi on-Prince Hoare
saw something 0 angelic in his fi e, that he proposeJ
to paint him in the character f hrisl, and the artis
of London heard with wonder of a boy who 83

rivalling their best efforts with the pencil, and realizing,
IS as imagined, a fortune.

The Hon. Daines Barrington .a the following r&
cord of Lawrence's precociou talent in his AL8-
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celltrnh,: "This boy is no , (viz. February, 1780,)
nearly ten years and a half old; but, at the age of
nine, ithout the most di tant instruction from any
one, he was capable of copying historical pictures in
masterly t)'le, and also succeeded amazinlYly itl com
po itions of his own, particularly that of Peter deT1ying
CM"ut. In about seven minutes he ECarcely ever
failed of dra ing a strong likeness of any person
pre ent, which bad generally much freedom and grace,
if the subject permitted."

HARLOW'S TRIAL OF QUEE KATHERI 'E.

Tms celebrated picture, (known also as "The Kemble
Family," from its introducing their portraits,) was the
la t and most esteemed ork of J. H .Harlow, hom
Sir Thomas La rrence generously characterizes as " the
mo t promisin of all our paitlters." The painting

as commenced and finished in 1817; immediately
after its exhibition at the Royal Academy, it
finely copied in mezzotint, by G. Clint; and the print
in its time probably enjoyed more popularity than any
production of its class. A. proof impression has been

own to realize upwards of t enty guineas.
The picture is on mahogany panel, stated to hue
t the artist 16L; it is one and a half inch in thick

ness, and in size abon seven feet by 1i e fee I
originated ith Mr. T. eIsh, the professor of music,

ho, in the first instance, commissioned Harlow to
paint for him a kit-cat ize portrait of • Siddona, in
the character of Queen Katherine, in hak peare'. play
of Henry VIII., introducing • fe scenic accessori
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in the distance. For this portrait Harlow was to na
ceive t enty-five guineas; but the idea of representing
the hole scene occurred to the artist, ha, with

ebb, prevailed upon most of the actors to sit for
their portraits; in addition to these are portraits of
the friends of both parties, including the artist himself.
The um ultimately paid by Mr. ebh for the picture

as one hundred K'uineas; and a like amount as
paid by Mr. Cribb for Harlow's permission to engrave
the ell-known print, to which we have already
adverted.

Harlow owed many obligation to Fuseli for his
critical remarks on this picture: ben he first saw it,
chie~y in ead-colouring, he said: "I do not dis·
approve of the genernl arrangement of your work, and
I see you will give it a po erful effect of light ond
shadow; but you ha e here a composition of more
than t enty figures, or, I should rather say, parts of
figures, because you have not shown one leg or foot,
which makes it very defective. OW, if you do not
know how to draw legs and feet, I will show J·ou,"
and taking up a crayon, he drew two on the ainscot
of the room. Harlow profited by these instruction ,and
the nat time Fuseli the picture, the hole arrange
ment in the foreground as changed. He then said to
Harlow, u 0 far ou have done ell; but now on
have not introduce a back figure, to throw the eye
of the spectator into the picture i" and then pointed
out by hat means he might imFro e it in thLl par
ticular. Accordingly, Harlow introduced the t 0

boys ho are taking up the cushion.
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It has been stated that the majority of the aeton iD
the seene sat for their portraits in this picture. John
Kemble, howe\'er, refused when asked to do so by
Mr. WeIsh, strengthening his refusal ith emphasis
profane. Harlow was not, however, to be defeated;
and he aetualI drew Kemble' portrait in one of the
stage-bo eS of Covent Garden Theatre, while the
great actor was playing his part. The ve ation such
a ruse must have occasioned to a man of Remble's
temperament may be imagined. Egerton, Pope, and
Stephen Kemble were succes. h'ely painted for Henry
VIII., the artist retaining the latter. The head Oi

Charles Kemble was likewise twice painted; tl.e first,
which cost him many sittings, was con idered b,r him
self and others to be ery successful. The artLt
thought otherwise; and, contrary to Mr. Ramble's
wish and remon trance, he one morning painted out
the approved head: in a day or two, howe\'er, en
tirely from memory, Harlow repainted the portrait

·ith increased fidelity. It is stated that but one
sitting was required of Mrs. Siddons: the fuct is, the
great Dctre s held her uplifted arm frequently till she
could hold it raised no longer, and the maje'tic limb
'as finished from another original.

DEATH OF CORREGGIO.

To AlU> tbe cIo e of Correggio's days, it is said that
the canons of one of the churches hich he 'as em
ployed to embellish, ere 80 disappointed with the

'ork, that, to insult him, they paid him the price
in copper; that he bad this un orthy burthen to carry
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eight miles in a burning sun; the length of the way,
the weight of the load, and depr~ion of spUits,
brought on a fever which carried him in three days to
his grave.

Among the many legends respecting this illustrious
artist, it is said that, hen young, he looked long and
earnestly on one of the pictures of Raphael-his brow
coloured, his eye brightened, and he exclaimed," I
also am a painter." Titian, when he first saw his
works, exclaimed, "Were I not Titian, I would wish
to be Correggio."

A LUCKY PURCHASE.
b the pring of 1837, r. Atherstone bought for a
few guineas a Magdalen, by Correggio, at the Auction
Mart, where he saw it among a heap of spoiled canvass,
that an amateur (no connoisseur) of pictures had sent
to be sold. This gentleman had bought it in Italy for
1001., admiring its beauty, but ignorant of its value.
It was in perfect preservation; in the grandest style
of Correggio: and in colouring surpassing in brilliancy
and depth of tone even the famous specimens in the

ational Gallery.

COPLEv'S "DE TB OF LORD CHATB "
JIll GTO , on seeing this picture, remarked, "this

ork, highly aluable in itself, is rendered more
estimable in my eye 'h:!n I remember that America
gave birth to the celebrated artist that produced it."

I The picture is ten feet long, and seven feet sU inches
} high. The painter refused fifteen bundred guineas for

L -...,....---'
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it; it was purchased, e know not at what price, bI
the Earl of Liverpool, ho used to say that such
work ought ot to be in his possession, but in that of
the public. These ords ere not heard in vain by the
son of the Earl, ho munificently presented it to th~

~ational Gallery.

THE DUKE OF WELLI... GTO. 's CORREGGlO.

ALLA eu L GRAM warms into rapture in speaking
of this wondrous picture, captured by Wellington at
Vittoria. "The size is small, some fifteen inches
square, or 80; but true genius can work miracles in
little compass. The central light of the picture is
altogether heavenly; we ne er saw anything so in-
uft'erably brilliant; it haunted us round the. room at

Apsley House, and fairly extinguished the light of its
companion-pictures. Joseph Bonaparte, not ouly a
good king, but a good jndge of painting, had this ex
quisite picture in his carriage hen the tide of battle
turned against him: it was transferred to the collec
tion of the conqueror."

GIOTTO A TD THE PIGS.

o day, ,hen Giotto, the painter, was taking his
unday alk, in his best attire, with a party of friends,

at Florence, and was in the midst of a long tory,
some pigs passed suddenly by; and one of them, run
ning between the painter's legs, threw him down.

en he got on his legs again, instead of swearing
terrible oath at the pig, on the Lord's-day, u a graver
man migbt have done, he obse"ed, laughing, "l'eop1e
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lay these beasts are stupid, but they seem to me to
haTe some sense of justice; {or I have earned several
thousands of' crowns ith their bristles, but I never
gave one of'them even a I dleful of soup in my life."

HOW WIUTE BEC ME A P I TER.

Sm JOHN I CLAIR, happening once todine in company
ith 'Vilkie, nsked, in the course ofconversation, if any

particular circumstance had led him to adopt his pro·
fession. Sir John inquired, " Had your father, mother,
or any of' your relations a turn for painting? or what
led 3'ou to follow that art P-" To which Wilkie re
plied, "The truth is, ir John, that you made me
painter."-" How, I?" e claimed the Baronet; "I
ne\'er bad the pleasure ofmeeting you before." Wilkie
then Kave the folIo ing explanation :-" 'Vhcn you
were dra 'in up the Statistical Account of' cotland,
my father, who was a clergyman in Fife, had much
correspondeuce with you respecting his parish, in the
course of hieh you sent him a coloured drawing of a
soldier, in the uniform of your Highland Fencible
Regiment. I as so delighted with the sight, that I
was constantly dra ing copies of it; and thus, in·
sensibly, I was tron fonned into a painter."

CLUBUE A."n GIOTTO.

b the rear 1300, Giovani Cimabue and Giotto, both
of Florence, were the first to assert the natural dignity
nnd originality of art ; and the story of these illustriou
friends is inslructhoe and romantic. The {ormpr was a
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gentleman by birth and scholarship, and brought to hi'
art a knowledge of the poetry and sculpture of Greece
and Rome. The latter was a shepherd; when the inspi
ration of art fell upon him, he was watching his flocks
among the hills; and his first attempts in ar~ were to
draw his sheep and goats upon rocks and stones. It hap
pened that Cimabue, who was then high in fame, ob
served the sketches of the gifted shepherd; entered into
conversation with him; heard from his own lips his
natural notions of the dignity of art; and Wll5 so
much charmed by his compositions and conversation,
that he carried him to Florence, and became his close
and intimate friend and associate. They found Italian
painting rude in form, without spirit, and without
sentiment. They let out their own hearts fully in
their compositions, and to this day their works are
highly esteemed for grave dignity of character, and
for originality ofconception. OfthesegreatFlorentines,
Giotto, "the shepherd, is confessedly the more eminent:
in him we see the dawn, or rather the sunrise, or the
fuller light of Raphael.---

nCHAEL ANGELO IN BOYHOOD A D
OLD AGE.

7ms great man showed from his infancy a strong in·
clination for drawing, and made so early a proficiency
in it that, at the age offourteen, he is said to have cor
rected the drawings of his master, Domenico Ghirlan
daio. When Michael Angelo was an old man, one of
these drawings being shown to him, he said, " In my
youth I as a better artist than I am now."
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HOGARTH'S "MARCH TO FINCBLEY,"

Tals celehrated picture was disposed of by the painter
by lottery. There were 1843 chances subscribed
for; Hogarth gave the remaining 167 ticket to the
Foundling Ho pital, and the same night delivered the
picture to the Governors. The fortunate number is
generally stated to have been among the tickets which
the painter handed to the Hospital; but, it is related in
the Gentleman's Magazine, though anonymou.ly, that
a lady was the possessor of the fortunate number, and
intended to present it to the Foundling Hospital; but
that some person having suggested what a door would
be opened to scandal, were any of her sex to make
such a present, it was given to Hogarth, on the ex
press condition that it should be presented in his own
name.

STORY OF A MI IATURE.

Mr. GO:aOON relates :-" M. Averani, a young French
artist at Florence, had extraordinary talent for copJTing
miniatures, giving them all the force of oil. I bad
frequently seen him at work in the gallery, and I
purchased of him a clever copy of the Fomarina of
Rapbael, and one of the VenusVesti.taof 'litian, in the
Btti Palace, said to be the only miniature painted by
this great man. It had a good deal of the character of
Queen Mary Stuart, waa painted on a gold ground,
had great force, and was highly finished. I gave the
artist his price, six sequins, and brought it to Eng
land. When I disposed of my wrtu, in Sloane-atreec,

D
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previous to my settling in cotlan, this miniatW"e
ma e a flamin appearance in the cata 0 c. The

m w bou ht by a gen leman for 1ift~··fi.\"e guineas.
I on h I h d done \"erv ell by thi tran tion,
until I !law it ndverti in the Morning Chronicle,
ta·in tt' an ori .nal portrait of lar 0, ueen of
eoU od, the undou ted work of Titian, value one

thon and guinea, was to be seen at TO. 14, Pall-
mall; pric of admi ion, 28. 6d." The bait took; the
owner put three or four hundred pound into his
pocket by the exhibition, and sold the portrait for
even or eight hundred pounds. Here was I an inno-

cent aeces ory to the greate t imposition that ever
praeti on the public. a ork of ar it

orth all I ot for it· and I w offer nearly at
urn '0. friend ho kn~ it hole.' rYe I un

de and th t a noblem was the purch r of t •
utiful minia ure."

ITTL"G FOR HUSB oD.

TLEY, the painter, was born at Wem, iD
hro hire. He was a pupil of Hudson, and

at R me about the same time ·tb ir Joshua Rey
nol. fter his return to England, e ent to
Dublin, pr ct1sed ere • ter for three e
an in th ime earned 30001. he paintin
his 'ay c to Lon OD iD his 0 ••

an outri er, he loitered in his neighbourhood, an
• iting T ut ford mD y, he ere La 1 J

Daniel, a widow, ho as 0 captivated by him, that
be contrived to oit to him for her rlnil. and the _
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oft"ered him her band, 'hicb be a once accepted. P

Astle-y, in the decline of life, was disturbed b re

flections upon th.: di ipa ion ofhi earl days, and

haunted with apprehen ions of indigence and t. Ho
die at h· house, Duckenfield Lodge, eshire, ~0 •

14, 17 7, and was buried at the church of that lllagto.

ARTISTIC TEXT.

ILLS, the portrait-painter, aa not very succe ful

in his profession, and so quitted it, and, having received

a liberal education, took orders. He was for se era!

years curate of Canon , in Middlese ,and at the death

of the incumbent be obtained the 1i ing. In the y

176 , be was appointe chap ain to e chartered

ic y of Arti ; and be preached a sermon at

vent-garden Church, on Luke' Day, in be

same ear; the t ing en from Job, c

vii. erse 14-" tand still, and consider

wondrous ork of God." This discoune as after

ds printed at the request of the Society; but illa

did not long enjoy his appointment, in consequence 01
disputes which broke out among tbe membe •
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charity, and upon unfortunate artists. One year, the
harvest failing, he fed the poor of his native Venetian
illage all winter at his own expense. The manner

in which he bestowed his favours reflected additional
honour on him. A poor, proud, bad painter, was in
danger of starving, with all his family. Canova knew
the man would refuse a gift; and, out of respect to his
feelings, he sacrificed his own taste. He requested
him to paint a picture, leaving the subject and size to
his own choice, and saying he had set aside 400 scudi
(not less than £100) for this purpose, half of which he
handed him at present, the other half should be sent
when the work was finished; adding, that the sooner
he received it, he should be the better pleased.

HOGARTU'S VANITY.
IIOOABTH displaJed no little vanity regarding his pro
ten ions as a portrait-painter. One day, when dining
at Dr. Cheselden's, he was told that John Freke,
urgeon of St. Bartholomew's Hospital, had asserted

in Dick's coffee-house, that Greene was as eminent in
composition as Handel. " That fellow, Freke,tt cried
Hogarth, "is alwa}'s shooting his bolt absurdly, one
way or another. Handel is a giant in music, Greene
on1y a light Florimel-kind of composer." "Ay, but,'"
said the other, "Freke declared you were as good a
portrait-painter as Vandyke." "There he was in the
right," quoth Hogarth; "and so I am, give me but my
time, and let me choose my subject."

'Vriting of himself, Hogarth says :-" The portrait
i hich I painted with most pleasure, and in which I

L-...--:. ~----
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particularly wished to excel, was that or Ca11tain
Coram, for the Foundling Hospitul;" and he adds, in
allusion to his detraction as a portrait-painter, "J( I
am so wretched an artist as my enemies assert, it is
somewhat strange that this, which was one of the first
I painted the size of life, should stand the test of
twenty years' competition, and be generally thougllt
the best portrait in the place, notwithstanding the first
painters in the kingdom exerted all their talents to
vie with it."

THE FOUNDLING HOSPITAL A D THE nOYAL
ACADEMY.

THA.T Tenterden Steeple was the cause of Goodwin
Sands does not appear a whit more strange than that
in the Foundling Hospital originated tbe Roynl
Academy of Arts. Yet, such was the case. The
Hospital was incorporated in 1739, and in a few years
the present building was erected; but, as the income
of the charity could not, with propriety, be exp~nded

upon decorations, many of the principal artists of that
clay generously gafe pictures for several of the apart
ments of the h<JSpital. These were permitted to be
~hown to the public upon proper application; nnd
hence became one of the sights of the metropolis. The
t>ictures proved very attracth'e; and this success sug
gested the annual Exhibition of the united arti 15,
which institution was the precursor of the Royn!
Academy, in the Adc1phi, in the year 1760. Thus,
within the walls of the Foundling, the curious may
3ee the state of Brithh art previously to the epoch
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hen King Geor e the Third first countenance the
historical talent of We t.

Among the earli t"govern0 and guardians" of
• e Ho-pital we find WilIiam lIo arth, who liberally

sub cribed his money, and gave his time and talent,
towards carrying out the de ign of his frimd, the
venerable Captain Coram, through whose 2;eal and
humanity the lio pital was est bli hed. IIogarth's
fir~t artistical aid was the engraving of a head-piece to
a power-of-attorney, drawn for the collection of sub
scriptions towar ' the Charitj'; llogarth next pre
sented to the Ho pital an engraved pla'e of Coram.

mong the early artistic patrons of the Charity, we
finl R brach, the sculptor; Bayman, the embellliher
of Vauxball Gar, ens; Highmore, Hudson, and AlI:m
Ram ay; and Richard Wil on, the prince of English
I· nd cape-painters. They met often at the ho~pital,

an thus advanced charity and the arts together; for
the exhibition of their donations in p:l.intings &c. drew
a daily crowd of vi itors in plen i carriage; and a
vi it to the Foundling became the mo t fi hionable

orning lounge of the reiO"n of George the Second.
The grounw in front of the II pital were the prome
nu e; and brocaded silk, gold-headed canes, and
lac three-cornered (Egham, taine~, an ind~or)

ha ,formed a gay bevy in Lambs' Conduit Fields.
A very intere.:>ting eries of biographettes of "the

artists of the Foundling," with a catalogue raison71ee
of the pictures pr sented by them, will be found in
Mr. Brownlow s " Memoranda; or, Chronicles" of the
Ho pital. mon the picture by IIogarth, are-
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"Moses brought to Pharaoh's Daughter," the" March
to FinchleJ," and a "Portrait ofCaptain Coram." Here
are, al 0, "The Charterbou e," by Gainsborollgb;'
"St. George's and the Foundling Hospital," by
Wilson; "Portrait of IIandel," by Kneller; "The
Earl of Dartmouth," by Reynolds; The Cartoon of
"The Murder of the Innocents," byRapbnel ; the altar
piece of the chapel, "Christ presenting a Little Child,"
by West; Portrait of the" Earl of Macclesfield," by
Wilson; "Dr. Mead," by Allan Ramsay; "George
the Second," by Shackleton; "the Offering of the
"' ise len," by Casali; craJon portrait of ' TaJlor
'Vhite," by Cotes; "A Land cape," by Lnmhtrt;
" A Sea-piece," by Brooking, ·c.

l'ARDELL'S PIU... "TS.

M'ARDELL, ( ays Smith, in his Life of Nolleke1l8),
resided at the Golden Ball. Henrietta-street, Covent
Garden. or the numerous and splendid productions
of this excellent engraver of pictures by ir J oshu8,
nothing an be said after the declaration of Reynolds
himself, that" 'Ardell's prints would immortalize
him;" howe,oer, I will venture to indulge in one remark
more, namely, that that engraver has conferred im
mortality a! 0 upon himself in his wonderful print
from Hocysrth's picture of 'Captain Coram,' the
founder of the Foundling Ho pita!. A brilliant proal
of this head in its finest possible state of condition, in
my humble opinion, surpasses anJthing in mezzotintol. DV" ext,nt.
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U. -FORTU."ATE CCORACY,

LIOT BD, a wi art' ,who came to the coun r iD
Le r ion of George IT., and stn\ two ye is

known h,· hi work in era on. His liken es were
e. ne ible, and too ike to please tho e ho

ca to him: thu he had great b ine' the first year,
and vcry littl the ccond. Devoid of imagination, and

ne would think of memory al ~ he could render
notlii" but what he saw before his eye. Freckles,
mark, of the mnllpock, e\'erything, found it place;

ot ) much from fidelit cause he could not
cnce of an thin that appeared to him.
in all his 'ork ; grace in very fe 'or

ne. A r \\ there an ea e in hL outline; but
t1 e i of a bu in 11 hi r rai ". Li tarde
lack 0 (mi ~-l cnt may, t1 'r~fore, e il be ac
oouot('d fur.



THE MURDER OF THE I TOCENTS. 51

painter commi to IX'ri hable cloth or ood, the
visions of h' fancy, and die in the certain uran
that the 1i e of his ork ill be but hort in the land
they orD.

SIR JOSIIUA REY 'OLDS'S "PUCK."

Tm men. imp is the portrait of a child, which
painted ithout any particular aim as to character.
When lderman BOJdell saw it, he said: " Sir Jo hun,
if you will make this pretty thing into a Puck, for
my hak peare Gallery, I ·ill give you a hundred
guineas for it." The Pre ident smiled and aid little,
as was hi cu tom: a few bours' happy labour ID

the pictur wha we ec i .

ll. PH. EI:S CARTOO. O}' THE ORDER OF

THE I ........OCE.-TS.

Tm cartoon came into the po session of the Found
ling Ho pital by the conditional bequest of Prince
Hoare, E q. Ha.rdon de cribes it as "one of the
fine t in tance~ in the world of variety of expre ion
and beauty of compo ition, as a work of ' high art.' "
It is the centre part of one of the be t cartoon which
OO10n ed to the set e ecu by Raphae1, at the order
of Leo . and sent fte ards to landers, to be
copie in try, for e hibi ion at the a iean.

The ori inal number of the cartoon thirteen;
but in con quence of the Flemish ea e . cu tin
them into. trip for their working machiner ,after the
tape try w e ecuted and sent to Rome, the N'iginal
cartoons were left mingled together in bo et.
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When Rubens was in England, he told Charles J.
the condition they were in; and the king, who bad
the finest taste, desired him to procure them. Seven
perfect ones were purchased, aU, it may be inferred,
which remained, and sent to his majesty; what be
came or had hecome of the remainder, nobody knows ;
but here and there, all over Europe, fragments have
appeared. At Oxford there are two or three head;
nnd we believe the Duke of Hamilton or lluccleuch,
has others. After Chl~rles'S misfortunes, the cartoons
now at Hampton Court were sold, with the rest of
hi Iaje ty'5 fine collection; but by Cromwell's ex
press orders they were bought in for three hundred
pounds. During the reign of Charles lI. they were
offered to France for fourteen thousand francs, but
Charles was dissuaded from selling them.

The above portion ofthe "Murder ofthe Innocents,"
W~ sold at Westminster many years ago, as di puted
property. Prince Hoare's father, before the sale, ex
plained to an opulent friend the great treasure about
to be di posed of, and persuaded him to advance the
money requi ite, on condition of sharing the property.
To his great surprise he bought it for twenty-six
pounds; and his friend, having no taste, told :Mr.
lIoare if he would paint him and his family, he would
relinquish his right.

These particulars Mr. Haydon had from Prince
Hoare, the son; they are related in a letter from
tile painter to Mr. Lievesley, at the Foundling Hos
tlita1, dated October 3, 1837, wherein Haydon suggests
the better exhibition of the work as a model ohtuc1Yi
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and soon after the Governors of the Hospital sent tbt

cartoon by way of loan, to the T ational Gallery,

where it may now be seen and studied.*

JARVIS SPE~CER.

SPENCER was a miniature-painter of much celebrity,

contemporaneous with Hogarth. He was originally 8

gentleman's servant, but having a natural turn for art,

he amused himself with drawing. It happened that

onc of the family with whom he lived sat for a portrait

to a miniature-painter, and when the work was com

pleted, it was shown to Spencer, who said he thought

he could copy it. He was allowed to make the at

tempt, when his success was so great, that the family he

lived with at once patronised him, and by their interest

he became a fashionable painter of the day.

A DRAPERY PAL"TER.

PETER J 0 EB, a pupil of Hudson, may be considered

a portrait-painter, though his chief excellence was in

painting draperies. In this branch of the art, so useful

to a fashionable face-painter, he was much emplo,}'ed

by Reynolds, Cotes, and West. Many of Sir Joshua's

best whole-lengths are those to which Jones painted

the draperies: among them was the portrait of Lady

Elizabeth Keppell, in the dress she wore as brides

maid to the queen: for this Jones was paid twelve

guineas; but Sir Joshua was not remarkably liberal

• Sce IIaydon'3 graphic letter in Brownlow's Cl Memoranda ;

(If, Chronicles of the l<'oundling Hospital."
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on such occasion of which Jones did not neglect to
mplain. When the Royal Academy as founded,

"as chosen one of its member.

" STRA .. GE" ADVE TURE.

TIn: following anecdote of Sir Robert trange, ( ays
Smith,) was related to me by the late Richard Cooper,
who instructed Queen Charlotte in drawing, and WllS

for some time drawing-ma ter to Eton chool. "Ro
bert Strange, (a Cooper,) was a countryman of
mine, a orth Briton, who served his time to my
father as an engral' ,and was a soldier in the rebel
army of 1745. It so happened hen Duke", illiam
put them to Bight, that trange, finding a door open,
made his way into the house, ascended to the first
floor, and entered a room where a young lady was
seated at needlework, and singing. Young Strange im
plored her protection. The lady, without ri ing, or
being in the least di concerted, de ired him to get
under her hoop. He immediately stooped," and the
amiable woman col'erea him up. hortly after thi
the house was searched; the lady continued at her

ork, inging a before; the soldiers upon entering
the room, con idering . Lunsdale alone, respect
full retired. Robert, as soon as the search was over,
bein released from hi concealment, kissed the hand
of his protectre at which moment, for the first time,
he found him elf in 10 e. He married the lady; and
no per ons, beset a.~ they were with early difficulties,
Uved more happily."

Strange afterwards became a loyal man, though for
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a long time he sighed to be pardoned by his king ~

who, ho ever, was gonc ouslypleased to be reconciled to
him, and afterwards knighted him. Sir Robert was a
con cientious publisher in delivering subscription im
pressions of prints; he never took off more proofs than
were really be poken, and every name was put upon
the print as it came out of the press, unless it were
faulty, and then it was desfro)'ed; not laid aside for
future sale, as has been the practice with some of our
late publishers.

ORIGL OF THE BEEF-STEAK CLUB.

GEORGE L BERT was for many years principal scene
painter to Covent Garden Theatre; and being a person
of great respectability in character and profession, he
was often visited, while at work, by persons of con
sideration. As it frequently happened that he was
too much pressed by busimss to leave the theatre for
dinner, he contented himself with a beef-steak, broiled
upon the fire in the painting-room. In this humble
meal he was sometimes joined by his visitors: the
con iviality of the accidental meeting inspired the
party ith a resolution to establish a club, 'hich was
accordingly done, under the title of " The Beef-Ste
Club;' and the party assembled periodically in the

ainting-room.· The members ere afterwards ac-
Peg ofJington was for IOme time President of the Club.

and often, after she had been portraying on the tage
.. The fllir resemblance of a martyr queen,"

me was to be seen in the Club-room, with a pot of portepin her
hand, and crying out, .. ConfuaiOD to all order I let libcrtl
thriveS"
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commodated with a private apartment in the theatre,
, here the meeting was held for many years; but,
after Covent Garden Do last rebuilt, the place ot
meeting chaog to the hakspeare T em. It

as then remo ed to the Lyceum Theatre, in the
trand, on e d truction of 'hicb, by fire, in 1830,

the place of meeting as transferred to the Bedford
Coffeehouse, in Co ent Garden. The regime of the
club is a course of er-steaks, followed by stewed
cheese in silver dishes. The number of members is
only twenty-four; and the days of meeting are every
Saturday, from ovember until the end of June.

WILKIE'S EARLY LIFE.
Jo BCll. T was educated ith illde in the firs
four years of his tudies in the T 'ca emy of
Edinburgh' an after arriving in London, in 1 06.

'tn the progre of nearly every picture of
familiar life hich he painted. Bornet relat that
, 11kie 'as alw s first on the stairs leading up the
Academy, (which was then held in St. James's
square,) anxiou not to lose a moment of the hours of
drawing; and this love of art, paramount to all other
gratifications, continued ·th him to the t, even

hen his uccess had put the means in his po er of
indulging re tion and procuring amusement. Then
in the m , his intensen e notice

f the more olatiIe studen bo used to pel him
'th small pil of soft bread. be one of the

first to be present, 80 he one of the last to de
After Academy hours, hich ,,"ere from n to ttrelv

_____-'-- . -l
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most succes fut of his time I
B
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yet, no li'kene ~e~ exalted so much or refinoo moTU
upon the original . He wished to seize the expre~sion,

rather than copy the feature. His attainment of
likene s was most laborious: one dLtinguished person,
who favoured him with forty sittings for his bead
alone, declared he was the slowest painter be had e er
sat to, and he had sat to many.

This distinguished person, (says Hurnet, in his
Practical E says,) I believe, was Sir WaIter Scott.
The picture as painted for his Iajesty, and Lawrence
was most anxious to make the picture the best of any
painted from so celebrated a. character. At other
times, however, ir Thomas was as de terous with his
pencil as any artist. I remember him mentioning
that he painted the portrait of Curran, the celebrated
Irish barri ter, in one day; he came in the morning,
remained to dinner, and let'l; at dusk; or, as Lawrence
expressed it, quoting bis favourite author,

It From morn till noon,
From noon to dewy e.c.-

ZOFF •-l's GRATITUDE.

Zor I was a native of Franktort, and came to Eng-
lan as a painter of small portraits, hen he was about
thirty years oC age He as employed by George
the Third, and painted portraits of the royal family.
He was celebrated for small whole-lengths, and painted
several pieces of Garrick, and his contemporaries in
dramatic scenes. He was engaged by the queen to J
paint 8 view of the tribune of Florence; and while
there he was noticed by the Emperor of Germany,
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ho inquired his name; and on hearing it, asked hat
countryman he as. Zoffani replied, "An English
man." "Wby," said the Emperor, "your name •
German !" " True," replied the painter," I was bom
in Germany; that was accidental: I caU that my
country where I have been protected."

Zoft"ani was admitted a member of the Royal Aca
demy in 1783. He went aften"ards to the East
Indies, where he became a favourite of the abob of
Oude, and amassed a handsome fortune, with which
he returned to England, and settled at Strand-on-the
Green. Whilst there, he presented a large and ell
executed painting of the Last Supper, as an altar
piece, to t. George's Chapel, then lately built, where
it still remains. Every head in the picture, (e cepting
that of Christ) is a likeness. Here is a portrait of
Zoffani himself; the others were likenesses of persons
then living at Strand-on-tbe-Green and Old Brent
ford. Zoft"ani had in his establishment a nursemaU

ho po~ essed fine hand:J, which he ever and anon
painted in his pictures.

PATRO.. 'AGE OF ART.

To suffer from the want of discernment on the pL~

of the nobility and the people, appears to be the fate
of artists in this country. It as not a hit better
formerly than it is in our own time. Hogarth had to
sell his pictures by rafBe, and ilson as obliged to
retire into Wales, from its affording cheaper living.
'l'be committee of the British Institution purchased a
picture by Gainsborough, for eleven hundred guineas,
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and pre nted it to the ational Gallery, as aD ex
ample of excellence; yet this very picture hung for
years in the artist' painting-room without a purchaser;
the price was only fifty pound. In our own times,
sa)'s John Burnet, "let us take the c e of Sir David
, ilkie as an example; a painter who has founded a
school of art unknown before in thi or in any other
country-a combination of the invention of Hogarth
with the pictorial excellences of Ostade antI Teniers;
yet this artist' work, on his coming to London in
1804, were expo ed in a hop window at Charing
Cras for a few pounds; and a work for which he
could only receive fifteen guine , 'as sold the other
dOl)' for eight hundred. Do transactions such as these
show the taste or discernment of the public? Lord

Iansfield thought thirty pounds a large urn for
'the illage Politicians;' and Sir George Beaumont,
as a kind of patronage, gave ilkie a commis ion to
pair.t the picture of 'the Blind Fidd!er,' and pai
him fifty guine for hat would now brin a
thou and. at a public sale. It eem therefore, a fair
inference that a di cerning public, or a patroni iog
nohility, are only shown hen an arti t' reputation
makes it safe to encourage him."-Practical El a!J8.

DA.-GEROUS RETORT.

TO."IO MORE was a favourite of Philip of pain,
ho e familiarity with him placed the painter's life in

dauger; for he one day ventured to return a lap 00

The Germans are great admirers of English art, and s
picture by Wilkie b long graced the Gallery of IUDich.
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the shoulder, hich the king in a playful moment
gave him, by robbing some carmine on hi fajesty'
hand. Thia behaviour as accepted by the monarch
as a jest; but it was hinted to More that the holy
tribunal might regard it as sacrilege; and he fled, to
save himself, into Flanders, where he was employed
by the Duke of Alwl. ---

THE VE..'ETU ' SCHOOL.

THE late Sir WaIter Scott used to say that when he
told a story, he generally contrived to put a laced coat
and a oocl.ed hat upon it: this is a good illustration
of the enetian painters-their stories look lil.e the
spectacles of a melodrama.-Burnef" Essay .

REY 'OLDS'S " 'ATIVITY:'

IN a fire at Belvoir Castle, in October, 1816, se\'eral
of the pictures were burnt; among them was Sir
Joshua Reynolds's "Nativity," a composition of
thirteen figures, and in dimensions twelve feet by
eighteen. This noble picture had been purc11ased by
the Duke of Rutland for 1200 guineas.

HOLLOWAY A..·D I'THE CARTOO.. ."

HOLLO A.T, 'ho &0 successfully copied in black
chalks the cartoons of Raphael in Hampton Court
Palace, was an eccentric genius, deeply read in Scrip
ture, hich he expounded in the most nasal tone; but
it as very interesting to listen to his observations
on the beauties and merits of these master-piecee
of art. A Madame Douiller, a French emigrk,
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was also occupied on the same subjects. She was
patronised by West, who gave her permission to
fitudy in the palace; and said that he had never seen
luch masterly artistical touches of the crayon as hers.

One morning Holloway was found foaming with rage
in the Cartoon Gallery. Some person bad written
against the cartoons, denominating them" wretched
daubs;" and sorely did it wound the feelings of the
enthusiastic artist, who wor hipped with religious
fervour these works of RaphaeI. Yet it was a gro
tesque scene to behold Madame Bouiller pacing after
Holloway, up and dllwn the gallery, with all the
grimace and inten ity of a Frenchwoman, and re
echoing his furious lamentati'Jn .

TITIAN'S PAL1TING.

SIR ABRAHAM HUME, the accomplished annotator of
The Life and Works nf Titian, observes: "It appears
to be generally understood that Titian had, in the
different periods of life, three distinct manners of
painting: the first hard and dry, resembling his
mastl?r, Giovanni Bellino; the second, acquired from
studying the works of Giorgione, was more bold,
round, rich in colour, and exquisitely wrought up;
the third was the result of his matured taste and
judgment, and, properly speaking, may be termed
his own-in which he introduced more cool tints into
the shadows and flesh, approaching nearer to nature
than the universal glow of Giorgione."

After stating what little is known of the mechanical
means emploJed b,Y Titian in thp, colouring of his
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pictures, Sir Abraham remarks: "THian's grnnd
secret of all appears to have consisted in the unre
mitting exercise of application, patience, and per
severance, joined to an enthusiastic attachment to his
art: his custom was to employ considerable time in
finishing his pictures, working on them repeatedly,
till he brought them to perfection; and his maxim
was, that whate,'er was done in a hurry, could not be
well done." In manner and character, as well as tal:mt,
Titinn may not inappropriately be associated with
the most eminent painter this country eyer pro
duced, Sir Joshua Reynolu .

CATLL"S PICTURES.
CATLIN, the tr[weller, was born in Wyoming, on
the Susquehannah: he was bred to the law, but after
he had practised two or three Jears, he sold his law
library, and with the proceeds commenced as painter
in Philadelphia, without either teacher or advise .
1Yithin a few years, a delegation of Indians arrived
from wilds of the far west in Philadelphia, "arrayed
amI equipped in all their classical beauty-with shield
and helmet-with tunic and manteau, tinted and
t:lSselled off exactl,r for the painter's palette. In silent
and stoic dignity, these lorus of the forest strutted
about the city for a few days wrapped in their pictured
robes, with their brows plumed with the quills of the
war-eagle," and then quitted for 'Vashington city,
leaving Catlin to regret their departure. Tb', how-

I
~ver, led him to consider the presenation hy pictorial
illustrations of the history and customs of the~e
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PMple, as a theme worthy the life of one man; and
he therefore re olved that nothing short of the loss of
life should prevent him from visiting their country,
and becoming their historian. He could find no
advocate or abettor of his ,-iews; still, he broke from
all connexions of family and home, and thus, firmly
fixed, armed, equipped, and supplied, he started, in the
year 1832, and penetrated the vast and pathless wilds
of the Great Far West-deroted to the production of
habitual Rnd grnphic portraiture of the manners,
customs, and character of an interesting race of people
who were rapidly passing away from the earth.

Catlin spent about eight years in the Indian country,
nnd, in 1841, brought home portraits of the principal
per onages from each tribe, views of their villages,
pastimes, nnd religious ceremonies; and a collection
of their costumes, manufactures, and weapons. He
was undoubtedly the first artist who eler started upon
uch a lahour, de 'igning to carry his C:UW:lSS to the

Rocky Mountains. He visited forty-eight different
tribes containing 400,000 souls, and mo tly speaking
different lang-ullrre. He brought home 310 portraits
in oil, all painted in their native dre s, and in their
own wigwams; besides 200 paintings uf their villages,
wigwams, games, and religious ceremonies, dances,
ball-pIa '!I, buffalo-hunts, &c.; containing 3000 full
length figures; together with Iandscape~, and a col-.
lection of co tumes and other artificial produce, from
the size of a huge wigwam to that of a rattle. It was
for n time expected that the collection would have been
purchased by the British GoYcrnmcnt, and added to the

[
----
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British Museum, but the opportunity was let slip;
and thus did we lose these records of a race of our
fellow-creatures, whom we shall very shortly havtl
swept from the face of the globe.

MAn.TI~'S ., DELUGE:'

SIR E. BULWER LYTTON has written this eloquent
criticism: "Martin's 'Deluge' is the most simple
of his works; it is, perhaps, also, the most awful.
Pous in had represented before him the waste of
inundation; but not the inundation of a world. With
an imagination thllt pierces from effects to their ghastly
nnd sublime agency, Martin gives, in the same picture,
a possible solution to the phenomenon he records; and
in the gloomy and perturbed heaven, you see the con
junction of the sun, the moon, and a comet. I con
sider this the most magnificent alliance of philosophy
and art of which the history of painting can boast."

sm, JOSIIUA·S GOODNATURE.

IN the year 1760, a youth named Buckingham, a
scholar at Mr. King's academy, in Chapel-street, Soho,
presuming upon his father's knowledge of Sir Joshua.
Reynolds, asked the President it he would paint him a
flag for the next breaking-up of the school; when Sir
Joshua goodnaturedly replied, if he would call upon
him at a certain time, he would see what he could do.
The boy accordingly went, accompanied by a school
fellow, named Williamson (the narrator of this anec
dote), when Sir Joshua Reynolds presented them with



74: ART AND ARTISTS.

a flag, about a yard square, on which he had painted
the king's coat of arms. This flag was carried in the
breaking-up procession to the Yorkshire Stingo, an
honour to the boys, and a still greater honour to him
who painted it, and gave up his valuable time to pro
mote their holi<hy amusements.

THOMAS SYD ... 'EY COOPER" THE E.TGLJSIl

PAUL FOTTER:'

THE admirers of ~rr. Cooper's Cuyp-like pictures will
be gratified with the following anecdote of the early
recognition of the painter's genius, pleasantly related
by lIiss l\1itford, in her Belford Regis.

"Sometime in November, 1831, ::Mr. Cribb, nn
ornamental gilder in London, (King-street, Covent
Garden,) was truck with a small picture-a cattle
piece, in a shop window in Greek-street, Soho. On
inquiring for the artist, he could learn no tidings of
him; but the people of the shop promised to find him
out. Time after time, our persevering lover of the
arts called to repeat his inquirie , but always unsuc
cessfully; until about three months after, when he
found that the person he sought was a Mr. Thomas
Sydney Cooper, a Joung artist, who had been for
mu ly years settled at Brussels, as a thawing-master,
but had been driven from that city by the Revolution,
which. had deprived him of his pupils, among whom
were some of the members of the royal family; and,
unable to obtain employment in London as a cattle
painter, he had, with the generous self-devotion which
most ennobles a man of genius, supported his family
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by making I:thographic drawings of fashionable caps
and bonnets, I suppose, as a puff for some milliner, or
some periodical which deals in costumes. In tl:e
midst of this interesting family, and of these caps and
bonnets, Mr. Cribb found him; and deriving from
what he saw of his sketches and drawings additional
conviction of his genius, he immediately commissioned
him to paint a picture on his own subject, and at his
own price, making such an advance as the richest
artist could not scruple to accept on a commission,
conjuring him to leave off caps and bonnets, and fore
telling his future eminence. fr. Cribb says, that he
shall never forget the delight of Mr. Cooper's face
when he gave the order-he has the right to the
luxury of such a recollection. Well! the picture was
completed: our friend, Mr. Cribb, who is not a man
to do his work by halves, bespoke a companion, and
while that was painting, showed the first to a great
number of artists and amateurs, who all agreed in ex
pressing the strongest admiration, and in wondering
where the painter could have been hidden. Before the
second picture was half finished, a Mr. Carpenter, (I
believe that I am right in the name,) gave Mr. Cooper
& commission for a piece, which was exhibited in May,
1833, at the Suffolk-street Gallery; and from that
moment orders poured in, and the artist's fortune was
made. It is right to add, that Mr. Cooper was
generously eager to have this story made known, and
Mr. Cribb as generously averse to its publication.
But surely, it ought to be recorded for the example
sake, and for their mutual honour."
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VERRIO ~"D CHARLES IL
VERRIO, ho painted the ceilings in incIsor Castle,
was a great fa ourite ith Charles II. The painter
was ery expensive, and kept a great table; he often
pressed the King for money, ith a freedom encou
raged by his Majesty's own frankness. Once, at
Hampton Court, when he had but lately received an
advance of £1000, he found the King in such a circle,
that he could not approach. He called out," Sire, I
de ire the favour of speaking to your laje ty."
• ell, errio," said the King, "what is your re
quest?" " foney, Sire; I am so short of cash, that
I am not able to p Ymy workmen j and your ajesty
and I have learned by experience, that pedlars and
painters cannot long live on credit." The King
smiled, and said "he had but lately ordered him
£ 1000." " Yes, Sire," replied errio ; " but that was
soon paid away, and I have no gold left." "At that
rate," said the King, "you wO:lld spend more money
than I do to maintain my family." "True," answered

errio; , but does your lajesty keep an open table
as I do?"

nOGARTH S PI<.;TURES T V UXHALL

GARDIDS.

Soo after his marriage, Hogarth had summer lodg
ings at outh Lambeth, and became intimate with
Jonathan Tyers, then proprietor of Vauxhall Gardens.
On passing the tavern one morning, Hogartb w
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Tyers, and observing him to be very melancho~

"How now, Master Tyers; why so sad this morn
ing?" said the painter. "Sad times, faster Hogarth,"
replied Tyers, " and my reflections were on a subject
not likely to brighten a man's countenance: I was
thinking, do you know, which was likely to prove the
easiest death, hanging or drowning." "Oh," said
Hogarth, "is it come to that?" "Very nearly, I
assure you," said Tyers. "Then," replied Hogarth,
"the remedy you think of applying is not likely to
mend the matter; don't bang or drown to-day. I
have a thought that may save the necessity of either,
and will communicate it to you to-morrow morning j

call at my house in Leice ter Fields." The inter
view took place, and the result was the concocting
and getting up the first "Ridotto al Fresco," hich
was very successful j one of the new attractions being
the embellishment of the pavilions in the gardens by
Hogartb's pencil. Thus he drew the Four Parts of
the Day, which Hayman copied; and the two scenes
of Evening and Tight, with portraits of Henry VIII.
and Anne Boleyn. Hayman was one of the earliest
members of the Royal Academy, and as, hen
young, a scen~painter at Drury Lane Theatre.

Hogarth at this time in prosperity, and assisted
Tyers more essentially than by the few pieces he
painted for the gardens; and for this Tyers presented
the painter ith a gold ticket of admission for himself
and friends, which was handed down to Hogarth's
descendants-the medal being for the admUision of six
persons, or " one coacb," as it was termed.
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RUBE S A~D THE LIO •

It' is related that Rubens caused 8 remarkably fine
cnd powerful lion to be brought to his house, in order
to study him in every variety of attitude. One day,
Rubens observing the lion yawn, was so pleased with
his action, that he wished to paint it, and he desired the
keeper to tickle the animal under the chin, to make
him repeatedly open his jaws; at length, the lion be·
came savage at this treatment, and cast such furious
glances at his keeper, that Rubens attended to his
warning, and had the animal removed. The keeper is
said to have been tom to pieces by the lion shortly
afterwards; apparently, he had never forgotten the
affront.

'ARROW ESCAPE.

A DREA BoscoLI, the Italian painter, whilst sketching
the fortifications of Loretto, was seized by the officers
of justice, and condemned to be hanged; but he
happily escaped within a few hours of execution, by
the interposition of Signor Bandini, who explained to
the chief magistrate the painter's innocent object.

GAl ·SBOROUGH.

GAINSBOBOUGH was born at Sudbury, in Suffolk, in
1727, and had. the good fortune to take Nature for his
mistress in art, ADd her to follow through life. Re
8~Cting this painter, memory is strong in his native
place. A beautiful wood, of four miles extent, is
shown, whose ancient trees, winding glades, and sunny

:.---------------------.----.-



GAINSBOROUGH. 79

ooks inspired him while yet a school-boy with the
love of art. Scenes are pointed out where he used to
!lit and fill his copy-books with pencillings of flowers
and trees, and whatever pleased his fancy. No fine
clump of trees no picturesque stream nor romantic
glade, no cattle grazing, nor flocks reposing, nor
peasants pursuing their work, nor pastoral occupations,
escaped his diligent pencil. He received some in
struction from Gravelot; and from Hayman, the friend
of Hogarth. Having married, he settled in Ipswich;
but in his thirty-first year removed to Bath, wbere he
was appreciated as he deserved, and was enabled by
his pencil to live respectably.

He then removed to LondoD, where he added the
lucrative branch of portrait-painting to his favourite
pursuit of landscape. The permanent splendour of
his colours, and the natural and living air which he
communicated to whatever he touched, made him at
this time, in the estimation of many, a dangerous rival
of Sir Joshua himself.

Gainsborough was quite a child of nature, and
everything that came from his easel smacked strongly
of that raciness, freshness, and originality, the study
of nature alone can give. " The Woodman and his
Dog in the Storm" was one of his favourite cCJlD1posi
tions; yet, while he lived, he could find no purchaser
at the paltry sum of one hundred guineas. After his
death, five hundred guineas were paid for it by Lord
Gainsborough, in whose house it was subsequently
burnt. "The Shepherd's Boy in the Shower," and
the" Cottage Girl with her Dog and Pitcher," were
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al 0 his prime favourites. Although having the good
taste to express no contempt for the society of literary
or fa hionable men, Gainsborough, unlike the courtly
Sir Jo bua, cared little for their company. Music
wa his pas ion, or rather, next to his profession4

the busine_s of his life. Smith, in his Life of Nul
iekeM, relates that he once found Colonel Hamilton
playing so exquisitely to Gainsborough on the violin,
that the artist exclaimed, U Go on, and I will give you
the picture of the 'Boy at the Stile,' which you have
10 often wished to purchase of me." The Colonel
proceeded, and the painter stood in speechle s admira
tion, with tears of rapture on his che~k. Hamilton
then called a coach, and carried away the picture.

HAYDO.. AT SCHOOL.

llATDO was born at Plymouth, and at ten years old
was sent to the Grammar School, un 1t!r the care of
the Rev. Dr. Bidlake, who possessed great taste for
painting, and first noticed Haydon's love of drawing;
anu, as a reward for diligence in school, the reverend
gentleman used to indulge his pupil by admitting him
to his painting-room, where he was allowed to pass
his hall-holidays.

At tile age offourteen, Haydon was sent to PlymptoD
St. Mary School, where Sir Joshualleynolds acquired
all the scholastic knowledge he ever received. On the
ceiling of the school-room was a sketch drawn by Rey.
nolds with a burnt cork; and it was young Haydon'.
delight to sit and contemplate this early production of
the great master. Whilst at this school, he as about to
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join the medical profession; but the witnessing of an
operation at once debarred him. When he left the
Plympton School, after a stay there of about two
years, he bad not decided what profession he should
pursue; and whil t at home in this unsettled state', his
mind was nE:ver at rest, but he was constantly em
ployed in drawing or painting, and reading hard.
About this time, Ueynolds's "Discourses!1 attracted his
attention, and fixed his resolution on painting; and, as
the first step to which, he resohed to study anatomy.

RUBE ·s's DAY.
RUBE. s was in the habit of rising very early: in
summer at four o'clock, and immediately afterwards
he heard mass. He then went to work, and while
painting, he habitually employed a person to read to
him from one of the classical authors, (the favourite
being Li y, Plutarch, Cicero, and Seneca,) or from some
eminent poet. This was the time -hen he generally
received his visitors, with whom he entered willingly
into conversation on a variety of topics, in the most
animated and agreeable manner. An hour before
dinner was alwa)"! devoted to recreation, which con
sisted either in allowing his thoughts to dwell as they
listed on subjects connected with science or politics,
which latter interested him deeply,-or in contem
plating his treasures of art. From anxiety not to
impair the brilliant play of his fancJ', he indulged but
sparingly in the pleasures of the table, r.nd drank but
little wine. After working again till evening, he
usually, if not prevented by business, mounted a spi-

F
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rited Andalusian horse, and rode for an hour ot' two.
1:his was his fa"ourite exercise: he was extremely
fond of horses, and his stables generally contained
some of remarkable beauty. On his return home, it
was his custom to receive a few friend, principally
men of learning, or artists, with whom he shared his
frugal meal, (he was the declared enemy of all excess,)
and passed the e\'ening in instructive and cheerful
conversation. This active and regular mode of life
could alone h:l\'e enabled Rubens to satisfy all the
demands which were made upon him as an artist; and
the astonishing number of works he completed, the
genuineness of which is beyond all doubt, can only be
accounted for through his union of extraordinary dili
gence with the acknowledged fertility of his productive
powers.

DILIGEL'CE OF RUBE.:S

LIKE other great painters, Rubens was an architect,
too; and, besides his own house, the church and the
college of the Jesuits, in Antwerp, were built from his
designs.

",Ve are enabled to form some estima.te of the
astonishingly productive powers of RUbens, ,,·hen we
consider that about J000 of his works have been en
graved; and, including copies, the number of en
gra\ings from his works amount to more than 1500.
The extraordinary number of his paintings adorn nol
merely the most celebrated public and private gallerie. J'
cnd various churches in Europe, but they have even
found their way to America. In Lima, especially,
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there are several, and some of them of considerable

value and excellence. Yet, of the countless pictures

everywhere attributed to Rubens, but a small propor

tion were entirely painted by his own hands; the

others contain more or lcss of the workmanship of his

pupils. The greatest number of works, begun and

finished by his own hands, are to be found' in the gal

leries of Madrid, Antwerp, and Blenheim. -lJ/ra.

Jameson'a Translation of Dr. Waagen·" Essa!l on

Rubens.

HAYDO~ 's "JUDGME .."T OF SOLOMOr'."

Tms picture was bought of the artist by Sir 'V.
Elford and Mr. Tingcomb, for 7001. Whilst painting

it, Haydon got embroiled in a controversy on the

Elgin Marbles, with :Mr. Pa,rne Knight, one of the

Directors of the British Institution. This gave great

offence; and when the painter had been four months

at work on the cc Solomon," he was left without re

sources; but, by selling successively his books, prints,

and clothes, he was enabled to go on with his picture.

At length, after a labour of two years, and by a closmg

exertion of painting six days, and nearly as many

nights, the picture was completed, and exhibited in

Spring Gardens, with great success. The Directors

of the British Institution then showed their sense of

Haydon's genius by a vote of 100 guineas, and all ill

f~ling was forgotten. For this work, Haydon was

presented with the freedom of the borough of Ply

mouth, says the vote, "as n testimony of respect for his

e.tru.:mlinary merit as an historical painter; nnd p:::.r-
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ticularly for the production of his recent picture, • the
Judgment of Solomon,' a work of such superior ex
cellence, as to reflect honour on his birthplace, dis
tinction on his name, lustre on the art, and reputation
on the country."

Miss Mitford addressed to the painter the following
Sonnet on this picture :-

.. Tears in th~ eye, and on the lips a sigh I
H:lydon, the great, the beautiful, the bold,
Thy Wisdom's King, thy Mercy' GOI1 unfold?

There art and genius blend in uni 011 high,
But this is of the soul. The majesty

Of grief dwells here; grief cast in such a mould
As ..:'iOOO'8 of yore. 'l'he tale i told

All at a glance. •A childless mother I I'
The tale is told, and who can e'er forget,

That e'er has seen that visage of de.pair 1
With unaccu tomed tears our cheeks are wet,

IIeavy our hearts with unaccu tomed care.
Upon our thoughts it presses like a debt,

We close our eyes in vain; that face is there."

Mr. 'Vc t, on seeing the picture, was affected to
tears, at the figure of the pale, fainting mother.

YA DE VELDE A,'D BACKHUYSE •

"DE. Dr. 'Vaagen vi ited England in 1835, his sea
pa 'nge ga"e rise to the following e quisite critical
ob.:ervations: "I must mention as a particularly for
tunate circumstance, that the sea gradually subsided
from a state of violent agitation to a total calm and a
bright sun hine, attenuated with a clouded sky, and
ft,ring showers. I had an opportunity of observing in
succession all the situations and effects hich ha"e
ooen represented by the celebrated Dutch mnrine
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painters, William Van de Velde, and Backhuysen.
Now, for the first time, I fully understood the truth
of their pictures, in the varied undulation of the water,
and the refined art with which, by shadows of clouds,
intervening dashes of sunshine near, or at a distance,
and ships to animate the scene, they produce such a
charming variety in the uniform surface of the sea.
To conclude in a striking manner this series of pic
tures, ature was so kind as to favour us at last ith
a thunder-storm, but not to interrupt by long-con
tinued rain, suffered it to be of very short duration."

A PAl TER'S HAIR-DRESSI~G.

IT was the constant practice of Sir Joshua ReyllDlds,
as soon as a female sitter had placed herself on his
throne, to destroy the tasteless labours of the hair
dresser and the ladJ"s maid with the end of a pE'ncil-
stick. -

A MIS·MATCHED PORTRAIT.

DB. W llGEN relates the following singular anecdote
of' one of the portraits in the aterloo Chamber at
Windsor Castle-that eX the minister, illiam von
Humboldt. The conception is poor, and the likeness
very general; but 'the ant is, that the body does not
at all suit the head; for when king George the Fourth,
who was a personal friend of the mini$ter, during hia
Jut visit to England, and a short time before his de
parture, made him sit to Sir Thomas Lawrence, the
latter being pressP(} for time, took a canvass on which
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he had begun a portrait of Lord Liverpool, and had
already finished his body in a purple coat, and painted
upon it the head of ~1. Von lIumboldt, intending to
alter it aften\'ards. This, however, in consequence
of the death of the king, and of Sir Thomas Law
rence, was not done.

VAST P I'TED WI'DOW

IN the spring of 1830, there was exhibited in London
a superb specimen of painting on glas3, the size almost
amounting to the stupendous, being eighteen bytwenty.
four feet. The term "window;' however, is hardly
appl"cable to this vast work, for there was no frame
work visible; but the entire picture consisted of up
wards of 350 pieces, of irregular forms and sizes, fitted
into metal astragals, so contrived as to fall with
the shadows, and thus to as~ist the appearance of an
uninterrupted and unique picture upon a sheet ofglass.

The subject was" the Tournament of the Field of
the Cloth of Gold," between Henry YIII. and Fraucis
I., in the plain of Ardres, near Calais; a scene of
o,-erwhelming gorgeousness, nnd, in the splendour
of its appointments well suited to the brilliant effects
which is the peculiar characteristic of painting in
enamel. The stage represented 'Was the last tourney
on June 25, 1520. The field is minutely described by
Hall, whose details the painter had closely followed.
There were artificial trees, with green damask leaves;
nn.} branches and boughs, and ithercd leaves, of cloth
of-gold; the trunk and arms being also covered itb
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cloth-of-gold, antI intermingled with fruits and flowers

of Venice gold; .and" their beautie shewed farre," In
these trees were hung, emblazoned upon shields, "the

Kynge of Englande's armes, within a gartier, and the

French Kynge's within a collar of his order of Sainct

l\1ichael, with a close croune, with a flower de lise in

the toppe;" and around and above were the shields 0'
the noblemen of the two courts. The two queens

were seated in a magnificent pavilion, and next to the

Queen of England sat \Volsey; the judges were on

stages, the heralds, in their tabards, placed at suitable

points; and around were gathered the flower of the

French and English nobility, to witnc5s this closing

glory of the last dnys ofchivalry.
The action of the piece is thus described :-The

trumpets sounded, and the two kings and their retinues

entered the field; they then put down their vizors,

antI rode to the encounter nliantly; Of, as Hall says,

u the ii kynges were ready, and either of them encoun

tered one man-of-armes; the French Kynge to the

erle of Devonshire, the Kynge ofEngland to Mounsire

Florrenges, and brake his Poldron, and him disarmed,

when ye strokes were stricken, this battail as de

parted, and was much praised."
The picture contained upwards of one hundred

figures (life size) of which forty were portraits, after

Holbein and other contemporary authorities. The

armour of the two kings and the challenger was very

successfully painted; their coursers almost breathed

chivalric fire; and the costumes and heraldic devicest.. pre.ented a hlaze of dnzzling .plendour. Among the
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spectators, the most striking portraits were the two
queens; W olsey, Anne Boleyn, and tlle Countess of
Chateaubriant; Charles Brandon, IAtKe of Suffolk;
and Queen Mary, Dowager of France; with the ill
fated Duke of Bucldngham, whose hasty comment
upon the extravagance of the tournament proved his
downfal. The elaborate richness of the costumes
sparkling with gold and jewels, the fleecy, floating
feathers of the champions, thEir burnished armour and
glittering arm, the congregated glories of "elvet,
ermine, and cloth-of-'Told, and the heraldic emblazonry
amid·t the emerald freshness of the foliage-all com
bined to form a scene of unparalleled sumptuousness
and effect.

The picture was executed in glass by l\Ir. Thomas
Wilmshurst (a pupil of the late Ir. Moss), from a
SKetch by Ir. R. T. Bone; the horses by Mr. 'Vood
ward. The work co t the artist nearly 30ool. It
w::s exhibited in a first-floor at o. 15, Oxford-street,
and occupied one end of a room decorated for the
occasion with ranc1ing and carving in the taste of the
time of IIenr)' the Eighth. It was very attractive as
an exhibition, and nearly 50,000 descriptive catalogues
were sold. ac1, then, to relate, in one unlucky night,
the picture and the house were entirely burnt in nn
accidental fire; not even a SKetch or study was saved
from destruction; nnd the property as wholly un
insured. As a specimen of glass painting, the worl~

as very sllccessful: the colours were ry brilliant,
and the ruby red of old was all but equalled. The I
artistic treatment wus altogether originai; the paint<'",

___i
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In no instance, borrowing from the contemporary pic
ture of the same scene in the Hampton Court col
lection.

CLAUDE'S "LIBRO DI VERITA."

IT was thus Claude Lorraine denominated a book in
which he made drawings of all the pictures he had
ever executed. Since even in his own day his works
bad obtained a great reputatio8, it was found that
many inferior artists had painted pictures in his style,
and sold them as genuine Cllludes; so that it was
found necessary to prove the authenticity of his paint
ings by a reference to his "Book of Truth."

This renowned record of genius is in the possession
of the Duke of De\·onshire. The drawings are in
number about 200, and upon the back of the first is a
paper pasted, with the following words in Claudt/s
own handwriting and orthography :-

"Audi 10 dagosto, 1677. Ce livre aupartien a moy
que je faict durant ma vie. Claudio Gillee Dit le
lorains. ARoma ce 23. Aos. 1680."

'When Claude wrote the last dat~, he was seventy
eight years old, and he died two years afterwards.
On the back of every drawing is the number, with his
monogram, the place for which the picture as painted,
and usually the person by whom it 'WllS ordered, and
ihe ~'ear; but the U Claudio fecit" is never wanting.
According to his will, this book was to remain always
the property of his own family; and it as so fa~th

fully kept by his immediato descendants, that all the
~fforts of the Cardinal d'Estrees, the French am\>a3.
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THE OLDE T PIeT 'RE I. THE ..TATIO.TAL

GALLEI Y.

THIs picture is -Po traits or a Flemish Gentleman
and Lady, stnnding in the middle of an apartment,
with heir La'. joined. In the back-ground ar~
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cd, • mirror, and n windo ., partly open; be 4) ~~

in the room being distinctl reflected in the mirror.
A branch chandelier hangs from the ceilin, ith the
candle still bnmin in it; in the foreground i:J B small
poodle. In the frame of the mirror are ten minute
circul~ compartments, in which are painted tories
from the life of Chri t; and immediately under the
mirror is ritten" Johannes de yck fuit hie," with
the date 1434 below. This ignifie literally," John

an Eyek w this man," an interpretation hich
leads to the conjecture t t thi may le nn Eck'
own rtrai with hat of h· 'ife, though in thi C3S(t

he ife's name hould ha'"e been wri ten ell as
h~ own; an the expre ion i not exactly that \\ hich

"ould ha"e been expected. The wor arE:', however,
dHinctly fuit hie. As already mentionE:'d, the date of
the picture is 1434, when John Van E~'ck wus, ac
cording to the a umed date of his birth, in hi fortieth
~'ear, which is about the age of the man in this picture,

ran bnder peaks of the painting as the portraits of
man and his ife; or bride Ilnd bride !Toom: it may

a bridegroom introducing his bride to her home.
This picture, aoon a cen ury after it painted,
as in the ion of bar r-surgeon Bmges,
bo presented it to the en Regent of the ether-

land, r', the sister of Charles X., and Queen
Dowager of Hungary. Thi princes alued the pic
ture so highly, that she granted the barber-surgeou In
return, an annual pension, or office worth 100 florin.
per annum. It appears, howeter, to have again fallen
into obscure bands; for it ' discovered by aj\lr-

___I
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General Hay in the apa.rtments to which he was taken
in 1815, at Brussels, after he ha.d been wounded at
the battle of 'Vaterloo. He purchased the picture
after his reco\'ery, and disposed of it to the British
Government in 1842, when it was placed in the
National Gallery. It is the oldest painting in the
collection. .

EXPERIME.'l'AL COLOURI 'G

TUE great experimental colourist of the fifteenth cen~

tury, Van E.rck, has left unfading proofs oC his skill as
well as his genius; whilst the experimental colourist
of the eighteenth centurJ·, Sir Joshua Reynolds, has
nlready lost so much of his tone and brightness. The
painters of our own time throughout Europe, notwith~

standing the recent discoveries in chemistry and natural
science, are unable to reproduce the rich hues of
Titian, or of the early Germans.

Yet, Van Eyck met with many disappointments.
ne had just applied a newly-invented combination,
(probably oC lime-water and some other ingredients,)
to a large and highly-finished picture. This mixture
required to be rapidly dried; and for that purpose the
picture was left for a short time in the sun. "'ben
the artist returned to witneiS the result of his e peri~

ment, he found that the action of the heat on the com
position had split the canvas, and that his work was
utterly ruined I Happil.r for the arts, their best votaries
have possessed the genius of p<"J:Severance, as welt as
the genius of enterprise.
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8TOTHARD'S FIUEZH.

On of Stotbardts last great designs was tLat (Clr ilK'
meze of the interior of Buckingham Palace. The
subjects are illustrative of the history of England, and
principally relative to the 'Vars of the Red and White
Roses. The venerable artist was between seventy and
eighty years old when he executed these; and they
possess all the spirit and vigour of imagination that
distinguished his best days. .As a whole, there is not,
perhaps, to be found a more interesting series of his
torical designs of any country in ancient or modem
times. The drawing of this frieze ought to have been
in the possession of the King; but they were sold at
Christiets, with other works, on the decease of the
painter. Mr. Rogers was the pnrchaser.

JOHN MARTI 0 GLASS PAINTI 'G.
A.BOUT e year 1844, when John Martin, the histori
cal painter, was examined before the Parliamentary
Committee on Arts and Manufactures, he was quee·
tioned as to the information he had collected on tha
lubject of glass-painting. To this he replied, "Glass
painting has fallen almost to the same level as china
painting; but it might be greaUy improved now to what
it 'as in ancient times. There is an ignorant opinion
among the people thatthe ancient art of glass-painting
is completely lost: it is totally void of foundation;
for we can carry it to a much higher pitch than tho
ancients, except in one particular colour, which is that
of ruby, and we come very n"ar to that. We can

j
L .L-__
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blend the colours, and produce the effect or light and
shadow, which thl?y could not do, by harmonizing and
mixing the colours in such a way, and fixing by pro
per enameling and burning, that they shall afterwards
become just as permanent as those of the ancients, with
the additional advantage of throwing in superior art."
Martin began life as a painter on glass. One of his
earliest pictures was for the conservatory at the man
sion of the Marquess of Wellesley, at Knightsbridge.

"SITTI. G FOR THE HAND."

IF you have an artist for a friend, (says • P. WilUs,)
be makes use or you while you eaU, to "sit for ~he

hand" of the portrait O!l his easel. Having a prefer
ence for the society of artists myself, and frequenting
their studios considerably, I know or some hundred
and fifty unsuspecting gentlemen on canvas, who have
procured, {or posterity and their children, portraits of
their own heads and dress-coats to be sure, but of the
hands of other per ons.

HAYDON AND FUSELI.

PJlIBCB HOUE introduced Haydon to Fuseli, who
was so struck ith his close attendance at the Royal
Academy, that he one day said, "Why, when do you
dine?" The account of his introduction is very charac
teristic. "Such 'was the horror connected '\\ith Fuseli's
name, (says Haydon,) that I remember perfectly well
the day before I was to go to him, a letter from my
iather concluded in these words: 'God speed you
with the terrible Fuseli.' Awaking from a night of

--------_.-
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awilll dreaming, the awful morning came. I teok my
ehetch-bool, nnd drawings,-involdllg' the protection
of my good genius to bring me back alive, and sallied
forth to meet the enchanter in his den! After nn
nLstracted walk of perpetual mu. ing, on what I should
say, how I should look, :md what I should do, I found
mr"elf beforo his door in Bern(·rs-street--1805."
n;ydon was shown into his paintinfT-room, full of
FU'eli's hideous conceptions. He adds .-" At last,
"hen I was wondering what mctamorpho is I was to
undergo, the door slowly oper.ed, nnd I saw a little
kmd come slowly round the edge of it, which did not
look wry gib"1U1tic, or belonging to a ycry powerful
figme, and round came a little white-faced lion
heucled man, dressed in sI?- old flannel dressing-gown,
tied by a rope, and the bottom of Mrs. Fuseli's work
bllskct on hi<; head for a cap. I \ 'as perfectly amazed!
there stood the designer of Satan in many an airy
w] irl plunging to the earth; and waa this the painter
himselfP-Certainly. ot such as I had imagined
when enjoj'ing his inventions. I did not know whether
to laugh or cry, but at any rate I felt that I was his
match if he attempted the supernatural. 'Ve quietly
Btared at each other, and Fuseli kindly understanding
my astonishment and inexperience, asked in the mildest
voice for my drawings. Here my evil genius took
the lead, and instead of showing him my studies from
the antique, which I had brought, and had meant to
have shown him, I showed him my sketch-book I did
not mean to show him, with a sketch I had macte
coming along, of a man pushing a sugar-cask into a



grocer's shop. Fuseli seeing my fright, said, by way
of encouragement, , At least the fellow does his busi
ness with energy.''' From that hour commenced •
friendship which lasted till his death.

9G ART AND ARTISTS. 1

RICHARD WILSO •

WILBO loved, when a child, to trace figures or men
and animals, with a burnt stick, upon the walls of the
house, a predilection which his father encouraged.
His relation, Sir George WynD, next took him to
London, and placed him under the care ofone W right,
an obscure portrait-painter. His progress was 80

successful, that in 1748, when he was thirty-five years
old, he had 80 distinguished .himself as to be employed
to paint a picture of the Prince of ales and the Duke
of York, for their tutor, the Bishop of Norwich. In
1749, ilson was enabled by his own savings, and the
aid orms mends, to go to Italy, where he continued
portrait-painting, till an accident opened another
avenue to fame, and shut up the way to fortune.
Having waited one morning for the coming of Zucca
relli the artis to beguile the time, he painted a scene
upon which the indow of his friend looked, with so
much graee and effect, that Zuccarelli was astonished,
and inquired if he had studied landscape. ilson re
plied that he had not. " Then I advise you," said the
other, " to try-for you are sure of success;" and this
counsel was confirmed by V ernet, the French painter.
His studies in landscape must have been rapidly suo
cf'SSful, for he had some pupils in that line while at
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Rome; and his works were so highly esteemed, that
Mengs painted his portrait, for hicb 'Vilson, in
return, painted a landscape.

It is not known at what time he returned to Eng
land; but he was in London in 1758, nnd resided over
the north arcade of the Piazza, Cavent-garden, where
he obtaiued great celebrity as a landscape painter. To
the first Exhibition of 1760, he sent his picture of

iobe, which confirmed his reputation. Yet ilson,
from inattention to his own interests, lost his con
nexions and employment, and was left, late in life, iD
comfortless infirmity-having been reduced to solicit
the office of librarian of the Royal Academy, of which
he had been one of the brightest ornaments.

THE BRIDGEWATER GALLERY

HAD its origin in the Orleans Gallery. The Italian
part of the collection bad been mortgaged for 40,000/.
to Harman's banking-house, when Mr. Bryan, a cele
brated collector and picture-dealer, and author of the
«Dictionary of Painters," induced the Duke of Bridge
water to purchase he whole 88 it stood for 43,0001.
The pictures, amo g to 305, were then valued
separately by Mr. Bryan, making a total of 72,0001.;
and from among them the Duke selected ninety-four
of the finest, at the priCH at hich they were valued,
amounting altogether to 39,000 guineas. The Duke
subsequently admitted his nephew, the Earl Gower,
and the Earl of Carlisle, to share his acquisition; re
signing to the former a fourth part, and to the latter1_ an eighth of the whole n:ber thus acquired. The
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e.-hibition nnd sale of the rest produced 41,0001.; con·
sequently, the speculation turned out most profitably;
for the ninety-four pictures, which had been valued at
39,000(., were acquired, in fact, for 20001. The forty
seven retained for the Duke of Bridgewater were
valued at 23,130[. • • The Duke of Bridgewater
already possessed some fine pictures, and after the
acquisition of his share of the Orleans Gallery, he
continued to add largely to his collection, till his death
in 1803, when he left his pictures, valued at 150,0001.,
to his nephew, George, first Marquis of StntTord,
afterwards first Duke of Sutherland. During the
life of this nobleman, the collection, added to one
formed by himself when Earl Gower, was placed in
the house in Cleveland-row; and t e whole known then,
and for thirty years afterwards, as the Stafford Gallery,
became celebrated all over Europe. On the death of
the Marquis of Stafford, in 1833, his second son, Lord
Francis Leveson Gower, taldng the surname of Eger
ton, inherited, under the will of his grand-uncle, the
Bridgewater property, including the collection of
pictures formed by the Duke. The Stafford Gallery
was thus divided: that part of collection which ha
been acquired by the Marquis of Stafford fell to his
eldest SOD, the present Duke of Sutherland; while the
Bridgewater collection, properly so called, devolved to ,
Lord Francia Egerton, and has resumed its original
appellation, being now known as the Bridgewatef
Gallery. This gallery ha a great attraction, owing
principally to the taste of its present possessor: it con
tains some excellent works of modem Engliab painters.
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Near to the famous " Rising of the Gale," by Van de
Velde, hangs the "Gale at Sea," by Turner, not less
sublime, not less true to the grandeur and the modesty
of nature; and by Edwin Landseer, the beautiful
original of a composition which the art of the engraver
has made familiar to the eye, the "Return of the
Hawking Party," a picture which has all the romance
of poetry and the antique time, and all the charm and
value of a family picture. Nor should be passed,
without particular notice, one of the most celebrated
productions of the modem French historical school
" Charles L in the Guard Room," by Paul Delaroche ;
a truly grand picture, which Lord Fraucis EgertoD
has added to the Gallery since 1838.-Mr,. JamelOL

THE LOST PORTRAIT OF PRINCE CHARLES,
BY VELASQUEZ.

IT is well known that, in 1623, Charles, then
Prince of Wales, accompanied by his father's favourite,
George Villiers, the celebrated Duke of Buckingham,
visited Madrid, with the avowed object of wooing and
winning the Infan We are informed by Pacheco,
that his SOD-in-laW, Velasquez, received one hundred
crowns for taking the portrait of the prince, probably
designed as a present to his lady-to e. The suit,
ho ever, proved unsuccessful; but bat became of
the picture has not been recorded, even incidentally.
There is reason to suppose it was committed to the
custody of Villien, who had at York House, which
occupied the site of Villiers, Duke, and Buckingham-
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streets, in the Adelphi, a splendid collection of pi~
tures. Charles, on his return from Spain, reached
York House P3St midnight, on the 6th of October;
and the picture may have been left there in some
prh'ate apartment, and afterwards hare gradually
fallen out of mind. There wa a sale of pictures OD

the assassination of the fir:-t duke. Again, when the
second duke fled to the Continent, to escape the ven
geance of the parliament, he sold part of his paintings
to raise money for his personal support; and according
to n catalogue of these pictures, compiled by Vertue,
the Yelasquez was not among them. Subsequentlv.
the parliament sold part of the remaining pictures.
Either at or before the death of the second duke, a
fourth sale took place. In 1697, York House was
burned down; and it is possible the missing portrait
may ha e been in the house at this date.

A very interesting search after the lost treasure is
detailed in a pamphlet, extending to 228 pages, pub
lished in 1847, from which these particulars are, in
the main, condensed:

About four years since, Mr. Snare, a bookseller, at Reading,
and a dealer in pictures, was much struck with the notice of
the long-lost portrait of Charles, by VeJasquez, bleb occun in
Ir. Ford's Hand-IJoDk for sptJill. Not loug after, lIre Snare,

accompanied by portrait-painter also living at Beading. went
to Radley Hall, between Abingdon and Oxford, and there,
among other pictures, saw portrait in which he recognised the
features of Charles the First; the owner told him the figure

88 by Vandyke, and the back ground by the artist's most
de\'er pupils; but a dreamy conviction came over .~
that it W88 the missing portrait by Telaiquez. On the 26th of
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October. 1841. the pictures in RadIey HaIl were1014 byauct1oll;
Hr. Snare attended. and bought the portrait for 81.. notwith
standing many picture-dealen were present. After some dela,.
he took the treasure home: he put it in allligh&a; he moistened
it with turpentine. which strengthened hit conviction: he ran
for his wife to admire it with him. and he was wrought up to
the highest pitch•

.. I was quite beside myself," says he, .. with enthusiasm. I
could not eat, and had no inclinatJon to sleep. I sat up till
three o'clock looking at the picture; and early in the morning I
rose to place myself' once more before it. I only took my efes
from the painting to read some book that made reference to file
Spaniard whom I believed its author. or to the FIemlah artlat
to whom, by vague report. it was attributed."

To trace the pedigree of the picture was the poueuor's next
o}Ucet; and, in Pennant's Lmclo1I, he found mentioned the house
of the Earl of Fife. as standing on part of the lite of the palace
of Whitehall, anciently called York House, which :Hr. Snare
confuses with the York House beyond Hungerford Market, the
family mansion of the Duke of Buckin«ham. Among the WOI'ItI
which adomed Fife House, Pennant mention.-

.. A head of Charles I., hen Prince of Wales. done in Spain
when he was there in 1628 on his romantic expedition to court
the Infanta. It is supposed to have been the work of Velasco.-

Here was some clue. lIr. Snare then traced the OWDer of
Radley Hall to have received the picture ftom a CODDollleur.
who in hit turn received a number of pIctares from the Eut
of Fife's undertaker, after hIIlordahip'l ftmeral, in 1809.

Next he diaoovered a quarto pamphlet, entitled, .. Catalope
or the Portraits and Plctures in the dUl'erent houses belonging
to the Earl of Fife, 1798." A reprint of tbls oatalogue 1fU

then found in the~ of Colon te, of Halewell,
dated ID 1807, the emIy alteratioll being a aUght addition to the
preface. Colonel Tyute remembers having been mown the
plct1lrel at Fife Houe, by the Earl hI.mseJt. On page 88 of the
Catalogue. under the head, ..FintDrawlng-room,- the fol1owlDl
av,occun:-
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.. Charles I. when Pr;nce of Wales. Three quarters. Painted
at Madrid, 1625, when his marriage with the Infanta WIl.8 pI'Oo
posed.

---Velasquez.
This picture belonged to the Duke of Buckingham!'

Pennant, however, speaks of the portrait as a head; but thl.
may be owing to confused recollection, especially as there ap
pears to have been in the •Little Drawing-room of the hall' •
head of Charles I. by old Stone.

Two persons, upon inspecting the portrait, next identified it
as the picture they had seen at the connoisseur's, and at the
undertaker'B.

The general opinion, hOlvever, seemed to be that the painting
was by Vandyke, not by Velasquez: so believed its possessor at
Radley Hall, and the experienced person who cleaned the pic
ture for Mr. Snare. He, on the other hand, maintains that
althoogh Vandyke waa in England for a few weeks in 1620,
there is no proofthat he painted for royalty 001632, when Charles
was too old for the portrait in question, and when any allusion
to the Spanish match would have been an insult to the nation.

Cumberland, in his .. Anecdotes ofEminent Painters in Spain,
states that Prince Charles did not sit to Velasquez, but that
he (Velasquez) took a sketch of the prince, as he was accom
panying King Philip in the chase. Pacheco seems to have been
the authority to Cumberland, who, however, has mistranslated
the passage, which really should be" in the meantime, he also
took a sketch (OOIgue.ro) of the Prince of Wales, who presented
him with one hnndred croWDS." The word .. ,;ketch," however
IUggests another difficulty, for the picture itself is a fine paint
Ing on canvas. Mr. Ford, in his Hand Book fOT Spain, come
to the rescue, when he saye that Velaaquez" seems tl) have
drawn on the canvas, for any sketches or previous studies are
not to be met With!' Still, the picture in question is all but
finished. In it can be traced the red earthy preparation of
the canvas, and the light colour over it, which Ve1aaquez was
accustomed to introduce. The pigments also bear decisiTe
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evidence of their belonging to the Spanish school, and 11.1'0
exactly similar to the pigments used in the authenticated wor~

of Velasquez-" the Water Seller,· in the posse ion of bi Grace
the Duke of Wellington; the portrait of PWlip n., in the DuI
wich Gallery; and a whole-length portrait, the property of t11;,
Earl of Ellcsmerc.

Mr. Snare thus describes the painting itself:-
Cl Prince Charles is depicted in armour, decorated with the

order of t. George; the right arm rellts upon a globe, and in
the hand is held a bnton; the left arm is leaning upon the hip
being partly supported by the bilt of the sword; 11 drapery of
yellow ground, crossed by stripes of red, is behind the fi!!Ure,
but the curtain is made to co\'er one half of the globe on which
the right arm is poised; the expression is tranquil; but in the
distance i depicted a siege, numerous figures being there en
gaged in storming a town or fortre ."

Some proofs of identity are traceable in the costume and ac
cessories. Thus, among tbe jewels sent to the Prince, was "a
fair s\\'orde, which '\'as Prince Henry's, fully gnrnisbed with
dyamondes or several bignes."

Now, the hilt of the s\,;,ord in the picture sparkles ll.S if
Jewelled. The drapery, which covers half of the globe, is a rich
yellow damask, with streaks of red. These are the national
colours of "pain.

In the" Memoirs of George Villiers, first Duke of Bucking
ham," p. 11, we are told that, on the arrival of the Prince and
Marquis-

Cl He (Olivarez) then complimented the Iarquis, and told
him,' TOW the I'rince of England was in pain, their masters
would divide the world between them.'''

Similar mention of dividing the ,\"'orld between them also
occurs in notices of the above meeting in the Journals of the
House of Commons; and in Bucklngham', Tarrative, in Rush-

ortb's llistoricaI Collections. This may explain the Prince
leaning on the globe, while half of it is co\"'ercd by ihe national
draptry of Spain. till, the globe and drnpery were aner
thoughts in the painting.
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The picture was exhibited for some time in Ola
Bond-street; but the opinion in favour of its being by

elasquez did not gain ground among connoisseurs:
the distance has more of the painter's manner than the
portrait itself, which is rather that of Vandyke. The
pamphlet goes very far to settle the identity of the
picture with that mentioned in the Fife House Cata
•ogue; but the ascription may merely have been that
of the Earl of Fife; and it is somewhat strange that it
should not have been specially mentioned as the lost
picture, had its identity been positively settled.

Since the publication of Mr. Snare's pamphlet, Sir
Edmund Head, in his" Handbook of the History of
the Spanish and French Schools of Painting," has
expressed his disbelief in the authenticity of the picture
being the long-lost portrait; adding, first, it is not in
his opinion by Velasquez; secondly, it is a finished
picture; and, thirdly, it represents Charles as older
than twenty-three years, which as his age hen at

Iadrid. .Again, Ir. tirling, in his "Annals of the
Artists of Spain," publisl ed in 184 , does not consider
the picture proved to be that formerly at Fife House;
nor does he regard it as a sketch, (" bosquexo,") but
more than three parts finished. He thinks also that
Charles looks considerably older than twenty-three;
and he sees "no resemblance in the style of the exe
cution to any of the acknowledged works of Velas
quez." To both these objections, Mr. Snare replied, in
a second pamphlet,wherein he opposed to their opinions
the cumulative evidence of his unwearied investiga
tions. His first pampblet, "The History and Pedi-
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gree"-is a singularly interesting array of presump
tive evidence.-

HAYDO. '8 "MOCK ELECTIO ."

WmLE Haydon was an inmate the King's Bencll
Prison, in July, 1827, a burlesque of an election WSl

got up. "I was sitting in my own apartment," ( 'ritea
the painter,) "huried in my own reflections, melan
choly, but not despairing at the darkness of my own
prospects, and the unprotected condition of my wife
nod children, when a tumultuous and h~arty bugh
below brought me to my indow. In spite of my
own sorrows, I laughed out heartily when I saw the
occasion." (He sketched the grotesque scene, painted
it in four months with the aid ofnoblemen and friends,
and the advocacy of the press, in exciting the sym
pathyofthe country.) "To the joint kindness ofeach,"
wrote the painter, in gratitude, "I owe the peace of
the last fhoe months, without which I never could have
nccomplished so numerous a composition in so short •
time." The picture proved attractive as an exhibi
tion; still better, it was purchased by King George
IV. for 500[., and it was conveyed from the Egyptian-

• There hangs in the Long or Zoological Gallerv of the
British Museum a portrait o(Charlesl.,wheaPrinceof Wales.
The artist by whom this pictare was ex('cutOO is unknown.

either in the features, nor in the thoughtful expression of
countenance, does it r emble the poJ"tl'lLitB taken in his
maturer age: the melancholr which Vandyke has thrown
Into the celebrated picture 0 the King, at Windsor Castle,
is here wanting; yet this portiait is known to hu ve boon
amongst those that were sold by order of the Commissioners
of the Commonwealth, from the collection at WhitehalL
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hall to St. James's Palace. A committee of' gentle
men then undertook Mr. Haydon's affairs; and with the
purchase-money of the picture, and the proceeds of the
exhibition, the painter was restored to the bosom of
his family. In 18 , he painted, as a companion to
this picture, "The Chairing of the Members," which
was bought by Mr. Francis, of Exeter, for 300 guineas.

PORTRAITS I.. THE BRITISH MUSED r.
THE Eastern Zoological Gallery of the British Museum
hAs its walls decorated with an assemblage of portraits,
in number upwards ofone hundred, forming, probably,
the largest collection of portraits in the kingdom. The
execution of many of them is but indifferent; there
are others which are exceedingly curious; and some
are unique. Great part of them came into the Museum
from having belong~d to th~ Sloanean, Cottonian, and
other collections, which now form the magnificent
library; and others have been the gifts of individuals.
Before the rebuilding of the Museum, many of tliese
pictures were stowed away in the lumber-rooms and
attics of the mansion; and it was principally at the
suggestion of an eminent London printseller, that they
were drawn from their" dark retreat," cleaned, and
the frames regilt, and hung in their present posi
tion, above the cases containing the fine zoological
specimens. The Gallery itself occupies the whole of
the upper story of the wing of the edifice, and has five
divisions formed by pilasters, on the side walls, the
ceilings being al'o divided into the same number of
compartments, which gives an harmonious proportion
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to the \\hole it would not otherwise possess. The
light comes from elevated skylights, and it may be a
question whether, taken altogether, its advantages for
the display of paintings are not superior to those of the
National Gallery, in Trafalgar-square.

Among the portraits are those of the English Sove
reigns, including Richard IL, Henry V., Margaret
Countess of Richmond, Edward VI., (no doubt an
original,) and Elizabeth, by Zucchero. Here are like
wise foreign sovereigns, British statesmen, heroes, and
divines, &c., peculiarly appropriate to the place; natural
ists and philosophers, mathematician~, navigators, and
travellers, whose labours have contributed to enrich
this national Museum.

A PAINTER OF THE DEAD.
BACICI, a Genoese painter, in the seventeenth cen
tury, had a very peculiar talent of producing exact
likenesses of deceased persons he had never seen.
He first drew a face at random; and afterwards,
altering it in every feature, by the advice and undet
the inspection of those who had known the subject, hE
improved it into striking resemblance.

COPLEy's PORTRAITS.

Tm: fame of Copley as portrait-painter is compara
tively limited. I can speak (says Dr. Dibdin) but of
four of his portraits from reminiscence; those of the
late Earl Spencer, Lord Sidmouth, Lord Colchester,
and the late Richard Heber, Esq.-the latter when a
boy of eight years, in the dining-room at Hodnet

----------------------j
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Hall. These portraits, with the exception of the last,
llre all engraved. That of Earl Spencer, in his full
robes as a Knight of the Garter, and in the prime of
his manhood, now placed at the bottom of the great
historical portrait gallery at Althorp, must have been
a striking likeness; but, like almost all the portraits
of the artist, it is too stiffand stately. The portrait of
the young Reber has, I think, considerable merit on
the score of art. There is a play of light and shadow,
and the figure, with a fine flowing head of hair, mixes
up well with its accessories. He is leaning on a
cricket-bat, with a ball in one hand. The face is, to
my eye, such as I could conceive the original to have
been, when I first remember him a Bachelor of the
Arts at Oxford, full, plump, and athletic. In short, as
Dean Swift expresses it, "if you should look at him in
his boyhood through the magnifying end of the glass,
and in his manhood through the diminishing end, it

ould be impossible to spy any difference." The con
templation of this portrait has at times produced mixed
emotions of admiration, regard, and pity.

"BO APARTE REVIEWI G THE CO SULAR
GUARD."

IN the year 1800, M. Masquerier had occasion to go
to Paris on family matters. Like a sensible man, h3
made all his pursuits available to the purposes of hiI
profession, he conceived the happy thought of obtain
ing permission to make a portrait (lf Bonaparte, (then
First Consul,) and afterwards portraits of his generals
the whole of which ere concentrated in one grand
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picture, of the size of life, and exhibited in this country
as "Bonaparte Reviewing the Consular Guard." It ap
pears that Masquerier, through the interest of a friend
acquainted with J osephine, got permission to be pre
sent at the Tuilleries, where he saw Bonaparte in the
grey great-coat, which has since been so well-known
throughout Europe. Masquerier remarked that Bona
parte's appearance in this costume was so different
from all portraits which he had seen, that he resolved
to fix him in his sketch-book in this identical surtout,
the French thinking that the portrait of a great man
must necessarily be tricked out in finery. He sketched
him just as he saw him, and carried him to England;
placing him upon a grey horse, his usual charger, and
surrounding him with his staff. The picture told in
all respects. The Prince Regent (afterwards George
IV.) and Tallien, then in London on his return from
Egypt, were among the twenty-five or thirty-thousand
visiton who went to see it. Tallien left in the exhibi
tion-room the following testimony to the likeness of
the First Consul :-

" J'ai w le portrait du General Buonaparte fait par'
Jf. ~fQ8querier, et je fai trou"e tri'S resemblant."
TALLIEN, Londre , ce 24 Mars, 1801."

There is a print of this picture, which is scarce. The
original was afterwards sold, to be taken to America.
Masquerier netted about 10001. by this speculation,
but the remuneration did not overpay the toil. Such
was the reaction, from incessant application and
anxiety, that the artist was confined to his room severa1
weeks atlerwarll..
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LAWRE.'CE'S PORTRAIT OF CURRAN.

O. B of Lawrence's most remarkable male portraits Is
that of Curran: under mean and harsh features, 8

!5'enius of the highest order lay concealed, like a sweet
kernel in a rough husk; and so little of the true man
did I~awrence perceive in his first sittings, that he
almost- laid down his palette in despair, in the belief
that he could make nothing but a common or vulgar
work. The parting hour came, and with it the great
Irishman burst out in all his strength. He discoursed
on art, on poetry, on Ireland; his eyes flashed, and his
colour heightened; and his rough and swarthy visage
seemed, in the sight of the astonished painter, to come
fully within his own notions of manly beauty. "I
never saw you till now," said the artist, in his softest
tone of voice; "you have sat to me in a mask; do give
me a sitting of Curran, the orator." Curran complied,
and a fine portrait, with genius on its brow, was the
consequence.

Allan Cunningham, whose Memoir of Lawrence we
quote, states how he ~ually raised his prices for
portraits as he advanced to fame. In 1802, his charge
for a three-quarter size was thirty guineas; for 8 half
length, sixty guineas; and for a whole-length, one
hundred and twenty guineas. In 1806, the three
quarters rose to fifty guineas; and the whole length to
t '0 hundred. In 1808, he rose the smallest size to
eighty guineas, and the largest to three hundred and
twenty guineas; and in 1810, when the death of
Hoppner swept all rivalry out of'the way, he increued
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the price of the heads to one hundred, and the foIl·
lengths to four hundred guineas. He knew-none
better-that the opulent loved to possess what was
rare, and beyond the means of poorer men to purchase;
and the growing crowds of his sitters told him that his
advance in price. had not been ill received.

OPIE A D ~ORTHCOTE.

IT was the lot of Northcote to live long in something
like a state of opposition to Opie. They were both
engaged in historical pictures, by the same adventurous
alderman, (Boydell,) and acquitted themselves in a
way which, with many, left themselves in a balance.
In after life, when Opie had ceased to be in anyone's
way, orthcote would recal, without any bitterness,
their days of rivalry. "Opie," said he to Hazlitt.,
" was a man of sense and observation: he paid me the
compliment of saying, that we should have been the
best of friends in the world if we had not been rivals.
I think he had more feeling than I had; perhaps, be
csuse I had most vanity. We sometimes got into
foolish altercations. I recollect, once in particular, at
a banker's in the City, we took up the whole of dinner
time with a ridiculous controversy about Iilton and
Shakspeare. I am sure neither of us had the least
notion which was right; and when I as heartily
ashamed of it, a foolish citizen added to my confusion
by saying, 'Lor! what I would give to hear two
such men as you talk every day l' On another occa
sion, when on his way to Devonport, Opie parted with
him where the road branches off for Cornwall. He
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aid to those ho were on the coach with him, .. That's

Opie, the painter.' & Is it, indeed!' they all cried,
nd upbraiding orthcote for not informing them

sooner. Upon this, he contrived, by way of experi
ment, to try the in1luence of his own name; but his
fame had not reached the enlightened &out ides;' and
the painter confessed he felt mortified."-CunningluUJI.

ORIGI OF KIT-KAT PICTURES.

J Shire-lane, Temple Bar, is said to have originated
the famous Kit-Kat Club, which consisted of thirty
nine distinguished noblemen and gentlemen zealously
attached to the protestant succession of the house of
Hanover. The club is supposed to have been named
from Christopher Kat, a putry-cook, who kept the
house where the members dined; and who excelled in
making mutton-pies, hich ere always in the bill of
fare, these pies being called kit-kats. Jacob Ton
son, the bookseller, was IeCretary to the club. U You
have heard of the Kit-Kat Club," says Pope to

pencer. Sir Richard Steele, Addisoll, Congreve,
Gartb, Vanburgh, Manwaring, Stepney, and alpole,
belonged to it.

Tonson, hilst secretary, caused the club meet
ings to be transferred to a house belonging to himaell
at Barn Elms, and bullt a handsome room for the
accommodation of the members. The portrait of each
member 88 painted by Sir Godfrey Kneller; but;
the apartment not being uftlciently large to recei e
half-length picture&, a shorter canvas W88 adopted;
and hence the technical term of kit-kat size. Garth
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wrote the verses for the toasting-glass of this club,
which, as they are preserved in his works, have im
mortalized four of the reigning beauties at the com
mencement of the last century-Lady Carlisle, Lady
Essex, Lady Hyde, and Lady Wbarton.

In 1817, the club-room was standing, and was the
property of Mr. Hoare, the London hanker. Sir
Richard Phillips visited it at this date, -hen it ,,-as
sadly in decay. It 18 feet high, and 40 feet long,
by 20 wide. The mouldings and ornaments were in
the most superb fashion of the last century; but the
whole was falling to pieces from the effects of dry-rot.
There was the faded cloth-hanging of the walls, whose
red colour once set off the famous portraits of the
club that hung around it. Their marks and sizes

ere still visible, and the numbers and names remained
u written in chalk for the guidance of the hanger I
"Thus," says Sir Richard, "was I, as it were by
these still legible names, brought into personal con
tact ith Addison, and Steele, and Congreve, and
Garth, and Drydeo, and with many hereditary nobles,
remembered only because they ere patrons of those
flQtural nobles!-I read their names aloud!-I in
voked their dt>parted spirits! - I was appalled b.r
the echo of my own voice! The holes in the floor,
the forests of cobwebs in the indows, and a, allow's
nest in the corner of the ceiling, proclaimed that I
was viewing a Mon of the dreamers of a past age
tJJat I lAW realized before me the speaking vanities of •
~he anxious career of man I The blood of the reader
or sensibility will thrill u mine thrilled r It

H
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feelinO" without Yolltion, and therefore incapable of
analy i I"

ot long after this the club-room was unit to
barn, to form a riding-house. The kit-kat pictures
were painted early in the eighteenth century, and
about the year 1710, were brought to this spot; but
the club-room was not built till ten or fifteen year3
afterwards. The paintings were forty-two in number,
an 'ere pre ented by the members to the elder
To05on, who died in 1736. e left them to hi
great nephew, al 0 an eminent bookseller, who died
in 1767. They were then removed from the building
at narn-Elm5, to the house of his brother, at ~ater

Oaldcy, near "·indsor; and on his death, to the bous
of Mr. Baker, of Hertingfordbury, where they were'
splendidly lodged, and in fine preservation. 'Ve are
not aware if the collection has been dispersed.

COPLEY'S LARG E PICTURE
COPLEY, the father of Lord Lyndhurst, painted a oast
pic'ure of the lief afforded to the Crew of the
Enem .! Gun-boats on their taking fire at the Siege
of Gibraltar. The painting was immense, and it was
managed by means of a roller, 80 that any portion of
it, at any time, might be easily seen or e ecuted.
The artist himsPlf 'as raised on a platform. The
picture was at length completed, and a most signal
mark of royal fa our as granted the painter, by his
receiving permission to erect a tent in the Green J'
Park for its exhibition. It attracted thousands. Be-
D th the principal ubject in small, pain_
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Lord HOlVe' relief of the garrison of Gibraltar; and
the portraits of Lords Heathfield and Ho e, (beads
only,) occupied each one side of this smaller subject.

, hen Copley's magnitkent picture, afterwards hung
up in the Egyptian darkness of the Council-room in
Guildhall, was first exhibited, Dr. Dibdin one day
placed himself in front of it, and was sketching the
portrait of Lord Heathfield ith a pencil on the last
blank page of the catalogbe, -hen some one to his
right excl imed, " Pretty well, but you give too much
nose." The Doctor turned round-it was the artist
himself', who smiled, llnd commended hi efforts. •

SIR ROBEnT EEl It PORTER S PA.·ORAMA.

MR. (subsequently Sir) Robert Kerr Porter, at the
age of nineteen produced a perfonnance at once
inconceivable and unparalleled-the panorama of the
Storming and Capture of SeriTlgapatam. It was not
the very first thing of its kind, because there had been
a panorama of" London e hibited in Leicester Fields
by Mr. Barker; but it was the very first thing of its
kind, if artist-like attclnments be considered. The
learned, (sa Dr. Dibdin,) ere amazed, and the un
iearoed ere enraptured. I can never forget its im
pression upon my 0 n mind. It was a thing dropt
from the clouds-all fire, energy, inte11i~nce, and
animation. You looked a second time; the figures
moved, and ere commingled in hot and bloody fight.
You saw the flash of the cannon, the glitter of the
bayonet, the gleam of the fa}chion. You longed to
be leaping from "rag to crng with ir David Baird,
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who is hallooing the men on to victory! Then
again, you seemed to be li tening to the groans of the
wounded and the d.ying-and more than one female
was C31'ried out swooning. The oriental dress, the
jewelled turban, the curved and ponderous scimitar
these were among the prime objects of favouritism
with Sir Robert's pencil: and he touched and treated
them to tbe very spirit and letter of the truth. The
colouring, too, was good and sound throughout. The
accessories were strikinO"ly characteri tic-rock, earth,
and wnter, had its peculiar and happy touch; and the
accompaniments about the sally-porol, half choked up
with the bod:es of the dead, made you look on with a
shuddering awe, and retreat as you shuddered. The
public poured in by hundreds and by thousands fur
even 0. transient gaze-for such a sight was altogetber
as mnnellous as it was no\'el. You carried it home,
and Ilid nothing but think of it, talk of it, and dream
of it. And all this by a young man of nineteen.

Mi s Jane Porter, Sir Robert's sister, wrote for
Dr. Dibdin 0. very interesting narrative of this ex
troordinar.r work•

.. It was two hundred and odd feet long," says Porter;
.. tlle proportioned height I have DOW forgotten, But I re
member. when I first saw the ut expense of vacant canvas
stretched along, or nther in a semicircle, against the wall of
the Jm?at room in the Lyceum, where he painted it, I as
terrified at the daring of his undertaking. I could not conceive
that he could cover that immense space with tbe suldect be
iutcnded, under a year's time at It-ast, but-and it la indeed
marvellous !-he did it in IX WEEKS I But he worked on it
every day (e cept unday) during those eeks, from sunrise
until dark. It was finished during the time the committees of

, the Royal cadcmy were sitting at Somel'l'et House, peeting
I
L-._-----------------------'
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the banging of t.he pictures there for that year's exhibition I
therefore it. must have been towards the latter end of April.
·0 arUst had seen the painting of Seringapatam during i1l

progress I but when it was completed, my brother invited his
revered old friend, Mr. West, (the then President oC the Royal
Academy,) to come and look at the picture, and give Wm his
opinion of it, ere it should be opened to the public view. •
Mr. 'Vest went over from the Lyceum, on the morning on
which he had called to see my brother and his finished painting,
to Somerset IJ0118e, where the Comrmttee had been awaiting
his presence above an hour. • "'hat has detained our Presi
dent. so long?' inquired Sir Thomas Lawrence of him, on
his entrance. '.A. wonder I' returned he. •a wondt'r of the
world I-I never laW anything like it. 1-a pictnre of two
hundred feet. dimensions, painted by that boy KERR PORTER, In
six weeks I and as admirably done as it could have been by the
best historical painter amongst us in as many months I' You,
my dear Sir, need no description of this picture; you laW it;
and at the time of its exhibition you also moat h&\'e heard of,
and probably also laW. some of the affecting effccts the truth of
its pictorial war-tale had on many oC the female tlpcctators•

•• .A.1ler its exhibition closed, it WIlS deposited, packed upon a
roller, In a 1iiend's arehouse. 'Ihence, some circumstances
caused it to be removed successively to other places of supposed
similar security, but in one of which I believe it finally peri bed
by the accidental burning down of the premises. The original
sketches of this •noble and tupendooa effort oC art,' as you so
truly call it, are now in my own poaeasion; and yon may be
lieve I value them as the apple of my eye. I must not forget
to mention, with regard to Seringapatam, that had our British
goyemment, at the time of my brother's ardour for these paiBt
ings, possessed a building large enongh for the purpose, he
wonld have presented his country with that picture, and three
others on Briti h historical lU~ects, to form a perpetual exhibi
tion for the benefit of its military and naval hospitals. Mr.
PiU lamented to him the impossibility then, of commanding
6uch a building; so the project fell to the ground. The last 0:
thue intended four pictures was that of' T1t4 BattU ./Agia
t:ftIrl,' which my brother afterwards presented to the city of
London, where it was hung up in the Egyptian Hall of the
Mansion House. Some alterations in the room occasioned i1l
being taken down for a temporary purpose; but it never .."
tile light again until lal,.,. ben (after above a dozen JearI
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oblivion in-nobody knew where), It wa accldentalJy found hi
one of the vaulted chambers under Guildhall. ben disen
tombed, it as h tily ~pread out ngain one of the all of thc
great hall it If, and announced, in the new~papel'tl,u a picture
of ura.botnl antigltit!/, of some also unknown but evidently dis·
tinguished artJ t; and most probnbly it had been deposited in
tl.ose ault for security, at the gTt~at jir~ of London, and hall
remained there, un uspected, ever inee I TIle hall thronged.
day after day, to ee it; nnd ir [nrtin hee told me, that 60
great was the my tcriOUll ,"nluation the discovery had put on it,
tbat he heard be had been quoted as baYing pa ed his opinion
on it, that • it wu a picture worth £16,000 I' Without proper
safeguards behind tbe can,-nll, a long e posure on the wall

ould have injured the rlcture; and it wa; taken down again
before 1 came to London, after having heard of the dlsco,"cry
of the • Arincourt' - for 1 immediately fCC()gni ed bat, and

hose, the picture as-and hastened to inform the present
gentlemen oUbe city corporation accordingly."

SGch i the affectionate Darrntive from t1 e pen of
the youthful pninter'- si :ero

ZO.H'A °1 A D GEORGE III
ZOFFA. was employed by George 111. to pnint a scene
from Reynolds's peculation, in which Quick, funden,
and Miss Waltis were introduc . The Kin called
ot the artist's to see the work in progre s; and at last
it was done," 011 but the coat." The picture, how
e °er, was not sent to the palace, and the King repeated

• visit. Zoffani, with some embarrassment, said, "It
is nIl done but the goat." "Don't tell me," said the
impat nt monarch; "this is always the °ay. You
aid it as done all but the coat the last time I

here." "I said the goat, and please ~oour jesty,"
plied the art' t. "Ay I" rejoined the King; "the

goat or the cont, I care not hieh you call it; I say
will not have the picture," &D<1 as about to lro •



I THE TRUE FORNARI :.4. 119

I ~~:~m, when Zoffani. in agony, repeated, "It is the
goal that is not finished," pointing to a picture of
goat that hung up in a frame, as nn ornament to tllo
scene at the theatre. The King lllughed he-artily at
the blunder, and waited patiently till "the goat" W89

finished.

THE TRUE FOR~ARI.·A.

I the year 1644, Cosmo, the son ofJ'erdinnnd H. do
redid, undertook a journey, an account of which was

"Titten at the time by Philipe Pizzichi, his travel
ling chaplain. This work was published at Florence,
in 1 29. It contains some curious notices of person
nd things, and, among others, what will in rest every

lover of the fine arts. peaking of Verona, the diarist
mentions the Curtoni Gallery of Paintings, in hicb
&& the picture most worthy of attention is the Lady of
Raffnello, so carefully finished by himself, and so well
presened, that it surpasses every other." The editor
of the e travels has satisfl1ctoril)· shown that Raffaello's
lady here described' the true Fornarina; so that or
t e three likenesses of her said to be executed by this
eminent artist, the genuine one is the Veronese, be
longing to the Curtoni Gallery, t.hen the property of a
Lady Ca\'alini Brenzoni, who obtained it by in1.erit
ance.

HOGARTH A.'D BISHOP HO DLY.

PO pulling down the Bishop's palace at Chel f'3,

I
many years ago, a singular discovery was made. In

... _ a small room near the north front were four.d, on the
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pI tcr of the wall , nine figure as large as life, three
men and ix 'Women, drawn in outline, ilh black
chalk, in a bold and animated tJle. Of these correct
copies ha",e been published. They di.:pl y much
of the manner of Hogarth, ,,~o, it is well known,
lived on intimate terms 'With Di hop Hoadly, and fre·
quently visited his 101 d hip at this palace; and it is
supposed that these figures apply to some incident
in the Bi hop's family, or to some scene in a play.
Hi lord -hip's partiality for the drama is well known.
His brother, who re ided in Chelsea, at Cremorne
House, wrote one of the be t comedies in the English
language-Tile ProrJOked Husband.

In JO H nEY.'"OLD 'S PALETTE.
rR, Cnmn, of Kjng-street, Co",ent Garden, ha (1848),

in his collection of memorial of men of genius, a
palette hich b longed to ir Jo hua nCJnold. It
cle ccndld to lr, Cribb from hi father, who recch·ed
it fl'om i.r Jo hua's niece, the Marchione 8 of Tho
mond. It is of plain mahogany, and measures 11
inehe by 7 inchc , ohlong in form, with a sort of loop
h:mdlc.

nninghom tell us that ir Jo hua' ittc 'chair
mOl'cd on c tor., and tood above the lloor a foot and
a half. Be keld lti palette by a kalldle, and the tick
of his brushe 'Were 1 inch€: long, The following
memoranda ar~ d ted li55:- For painting the llesh,
black, blue-bI ck, white, lake. carmine, orpimen
yellow ochre, ultramarine, and vami.h. To lay the
palette: first la)", carmine and white in different
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degrees; second lay, orpiment and hite ditto; third
jay, blue-black and white ditto. The first sitting, for
expedition, make a mi ture as like the sitter's com
plexion as you can."

SIn JOSHU RE~OLDS' BENEVOLE."CB.
m JOSHUA once hearing of a young artist who had

become embarrassed by an injudicious marriage, and
was on the point of bcing arrested, immediately hurried
to his residence, to inquire into the ease. The un
fortunate artist told the melancholy particulars of his
situation; adding, that £40 would enable him to com-

, pound ith his creditors. After some further con
nrsation, ir Joshua took his leave, telling the dis
tres ed painter he ould do something for him. When
bidding him adieu at the door, ir Joshua took him
by the hand, and, after squeezing it cordially, hurried
ofi' ith a benevolent triumph in his heart-while the
astoni bed and relie"cd arti t found in his hand a
bank note for .£100!

A TRIUMPH OF PAI....Tl~·G.

THE anecdotes of tbe dog hich menaced a goat de
picted by the faithful pencil or Glo"er, and of tbe
maca, hich, 'th beak and iogs, attacked the
portrai or a female servant painted by orthcote, are

ell kno n. Two family portraits, painted by Mr. J.
P. KnIght, ere one day sent home, 'ben they were
instantly recogni. eel with great joy by a spaniel which
had been a favourite ith the original . On being taken
into the room, and perceiving the canvu thus stamped
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iUl identity even to illusion, the faithful dog ("ndes
ourcd, by every demonstr ion of affection, to attract

the notice of her former frien ~; and ith diffi
cu y withbel y one of the b tanders from leaping
upon them, and overwhelming them with her caresses.
This interesting recognition continued for many mi
nute , and repeate on the next and following
dar; until finding, doubtle , that the scent was
wanting, poor" Flossy" slunk away abashed, in evi
dent mortification that her well-known playfellows

'ere so regardless of her proffered kindness. Yet,
turning upon them both nlternatt>ly many a wistful
look, he eem unwillin to be convinced, even by
e periencc, that he h thus mi taken the hado for
the ~U ,. ne '. •

IORLA.·D AT RE. ·SAL-GREE••

TUB Plouoh public-house at r ensal-grcen, on the
road to Harrow, was a fa\'ourite resort of George
Aorland. Here this errant son of genius was wont
to indulge in deep potations. IIe lodged hard by, and
was frequently in company with 'Yard, the painter,

ho e eumple of moral teadiDess was e hibited to him
in ,-ain. 'hile at Ken I-green, orIand fell in love

ith liss ard, young I y of beauty and modesty,
and 000 after 'arm married her; she the sister
of his mend, the painter; nd to make e family
union stronger, 'Yard ued for the han or •

lorland, and in about a month after hi isteis mar..
riag<.>, obtained it.

Morland's courtship and hqne,>'moon drew_ bim
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from the orgies at the Plough, but on returning t
the metropor he betook himself to his fonner habi •
Ye ith all his • ipation, orland not ind
len ; as is attested by four thousand pictures, m t
or them of great merit, which he °nt during.
life of torty years.

Among orland' portraits is one hich has become
of ~uliar historical interest: it is 8 small -hole
length of , Villiam the Fourth when 8 midshipmano
The sailor-prince is looking wistfully upon the sea,
which he lo\'ed far dearer than the cumbrous splen
dour of croWD.

ORIGI. 0 OF THE TAPESTRY L THE OLD
HOUSE OF LORD 0

II BT COB.oELIlJ BOO, the Dutchman, havin
paint 8 number of de out ubjec , tartOO for pain
to sell them; but as ~ast away upon a small island
near the coast of Portugal. The painter and some of
the crew were relieved by monks, ho lived among the
rock, and they conducted them to Lisbon, where

room was engaged by picture-dealer to paint the
storm he had just escaped. In this picture he suc-
ceeded so °ell, the Portuguese dealer continue
to employ him. lIe impro ed so much io sea-pieces

be mone ,re umed home, and applied him·
self acIu ·vely to t t c of paintin 0 He then
lived at Haerlem, here he was emplo 00 to desi
the uite of tapestry nopresentin the Defeat of the

pan. h Armada, 'hich hung for m oy years upon
the walls of the IIouse or Lords, at •cstminster. It
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had been bespoken by Lord IIoward of EfJingbnm.
the Lord High Admiral oC the English Fleet, hich
engaged the Armada; it was sold by him to James
the First. It con isted originally of ten compartments,
forming separate pictures, each of hich as sur
rounded by • wrought border, including the portraits
of the officers ho held command in the English fleet.
This tape try as oven, according to andrart, by
Francis piering: it was destroyed in the fire which
consumed the two Houses of Parliament, in 1834.
Fortunately, engravings (rom these hangings were
executed by Mr. John Pine, and publi hed in 1739,

·th illustrations from charters, medal, ·c.

IELA. 'CHOLY OF PAl TERS.

TJm folio ing ummary of the fortunes of painters •
at once curious and interesting :-

U One mu t confess that iC the poets ere an order
of beings of too great sensibility for this world, the
painters laboured still more under this malady of
genius. Zoppo, f1 sculptor, having accidentally broken
the de.! d'auwe of his efforts, destroyed himself.
Chendi poisoned himself, because be only mode
ratelyapplauded for the decorations of a toumnmen
Louis Cancci died of mortification because N could
DO set right a foot in a frc ,)co, the wrong position of

hich he did not perceive till the scaffolding as
lien a ay. Ca edone lost his talent from grief at

his son's death, and begged his bread from ant of
commis -ions. Scbidone, inspired with the ion of
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plny, died of despair to have lost all in one night.
There 'as one who languished, and wu no more I

from seeing the perfection of Raphael. Torrigini, to
avoid death at the hands of the panish Inquisition,
put an end to himself, having broken to pieces his own
tatue of the irgin, an avaricious hidalgo, ho had

ordered it, higgling at the price. Bandinelli died,
losing a commission for a statue; Daniel de V olterra,
from anxiety to finish a monument to Henry IV. of
France. Cellini frequently became unwell in the
course ofhis studies, from the excitement ofhis feelings.
'\ hen one sums up the hi tory of painters with the
{uriou and bloody passions of a pagnoletto and
Caravaggio, Tempeste, and Calabrese, one must sup
pose all their sensibilities much stronger than those of
the rest of'mankin ...

THE CHA 'DOS PORTRAIT OF SHAXSPEARE.

Tms far-famed picture, believed to be the only genuine
portrait of the poet, was bought at the sale at StO\ve,
in the autumn of 18-18, by the Earl of Ellesmere, for
355 guineas. Its history, as stated in the AtheJueum
shortly after the period of the sale, is. follows :-

Th Duke of Chand obtained it by marriage with
the daughter and heiress of a • icholl, of . chen
den House, Southgate; . icholl obtained it from
a Mr. Hobert Keck, of the Inner Temple, who ga
(the first and best) Mrs. Barry, the actress, as Old,.
tells us, forty guineas (or it. . Darry had it from
Detterton, and Detterton had it from Sir WilIiam
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Dayenant, who was a professed admirer of Shat:speare,
and not unwilling to be thought his son. Darenant
wa born in 1605, and died in 1668; and Detterton,
(ns e,'ery re::derofPfpys will recollect,) was the great
nctor, belonging to the Duke's Theatre, of which
Davenant was the patentee. The elder brother of
Darenant, (Parson Robert ) ha been heard to relate,
as ubrey informs us, that hak are had often kisse
Sir'Villiam when a boy.

I Davenant lired quite near enough to Shakspeare's
time to ha'"c obtained a genuine portrait of the poet
whom he admired-in an age, too, when the Shakspeare
mania was not so strong as it is now. There is no
doubt that thi was the portrait which Davenant be
l;e,'ed to be likc Shakspeare, and which Kneller, before
1692, copied :md presented to glorious John Dryden,
who repaid the painter 'ith one of the best of his
admirable epi tIcs.

"The Chandos bakspeare is a small portrait on
canvas, 22 inches long by 18 broad. The face is
thoughtful, the eyes are e pres ive, and the hair is of
a brown black. The dress is black, with a white turn
over collar, the strings of which are loose. There
is a small gold ring in the left ear. e ha\"e had
an opportunity of inspecting it both before and after
the sale, and in the '"ery best light, and have no hesita
tation in saying that the copies we have seen of it are
very far from like. It agree in many respects-the
hort nose especially- ·th the Stratlord bust, and is

Dot more unlike the engraving before the first folio
or the Gerard John on bu t on the Stratfo monument

'-------=------------------.
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-than Raeburn's Sir WaIter Scott is unlike Sir
Thomas Lawrence's-or West's Lord Byron unlike
the better known portrait by Phillips. Ithas evidently
been touched upon; the yellow oval that surrounds it
has a look of Kneller's 8fl'e."

The o}>inion of the writer in the .4tknuzum is, that the
Chandos picture isnot the originalfor which Shakspeare
sat, but a copy made for Sir William Davenant from
some known and acknowledged portrait of the poet.

COSTUME OF REYNOLDS'S PORTRAITS.

SlR J 0 nUA REY OLDS has done more than anyone
else to vindicate the art of portrait-painting as indi
genous to our country-he has started it afresh from
its lethargy and recovered it from its errors-placed
himself at once above all his countrymen ho had pre
ceded him, and has remained above all ho rul\'e fol
lowed. Like Holbein and VandJke, Sir Joshua put
his tamp upon the times; or rather, like a true artist
and philosopher, he took that aggregate impression

hich the times gave. Each has doubtless given h·
sitters a character of his own; but this is not our
argument. Each has also made his sitters what the
costume of the time contributed to make them. If
VandJke'. omen are dignified and lofty, it is his
doing, for he was dignified and lofty in all his com
positions; if they are also childish and trivial, it is
the accident of the costume; for he u never either
in his other pictures. If Reynolds's sitters are all
simple, esrnest, and sober, it is because he was the

ist, (or he 1 10 in all he touched; if theT are
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also stately, refined, and intellectual, it was the effect
of the costume, for he was not so in his other concep
tions. For instance, Lady St. Asaph, with her in
fant, lolling on a couch, in a loose tumbled dress, with
her feet doubled under her, is sober and respect
able looking-in spite of dress and position. Mra.
Hope, in an enormous cabbage of a cap, with her hair
oyer her eyes, is blowsy and vulgar in spite of Rey
nolds.

To our view, the average costume ofSir Joshua was
excessively beautiful. We go through a gallery ot
his portraits with feelings or intense satisfaction, that
there should have been a race of women who could
dress so decorously, so intellectually, and withal so be
eamingly. ot a bit of the costume appeals to any of
the baser instincts. There is nothing to catch the
vulgar, or fix the vicious. All is purc, noble, serene,
bene olent. They seem as it they would care for
nothing we could offer them, it our deepest reverence

ere not with it. e stand before them like Satan
before E e, "stupidly good," ready to abjure all the
fallacies of the Fathers,all the muims ofthe modems
ready to eat our own words it they disapproved them
carel what may have been the name or fame, family
or fortune, of such lofty and loyely creatures-yea,
careless of their very beauty, for the MJrJ that shines
through it. And then to think that the1 are alldead 1-
Qvtuterly ~'"ierD.



SIGN PAINTERS IN THEIR PRIME. 129

SIGN PAINTERS I..: THEm PRIME.
BEFORE the change that took place in the general
appearance of London, soon after the accession of
George IlL, the universal use of signs, not only for
taverns and ale-houses, but also for tradesmen, fur
nished no small employment for the inferior rank of
painters, and sometimes even for the superior pro
fessors. Cotton painted several good ones; but
among the most celebrated practitioners in this
branch, was a person of the name of Lamb, who pos
sessed a considerable degree of ability. His pencil
was bold and masterly, well adapted to the subjects
on which it was generally employed. Mr. Wale, who
was one of the founders of the Royal Academy,
and appointed the first Professor of Perspective in
that institution, also painted some signs; the prin
cipal one was a full-length of Shakspeare, about five
feet high, which was executed for and displayed
before the door of a public-house at the corner of
Little Russel Street, Drury Lane. It was enclosed
in a sumptuously carved gilt frame, and suspended
by rich iron-work. But this splendid object of popu
lar attraction did not stand long before it was taken
down, in consequence of an Act of Parliament that
was pa.~ed for paving, and removing the signs and
other obstructions from, the streets of London. Such
was the total change of fashion, and the consequenii
disuse of signs, that this representation of the im
mortal bard was sold for a trifle to a broker, at whose
door it stood for several years, until it was totally
destroyed by the weather and other accidents.

l
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TOllRIG TO A1 D THE INQUISITIO •
TOflRIGLU'O the Florentine after enriching the cities
of AndaJ ia ith e,eral pieces of sculpture not un
worthy of the di ciple and rival of 'chael Angel

condemned to death by the Inquisition, and died
in the prison of Se ille under the horrors of ap
proaching execution, in1522. The sculptor had under
taken to carve a fudonna and Child, of the natural
ize for a ~pani h grandec, after the model of one

which he had already executed j and promise was
iven him of a reward proportioned to tbe merit of

hi work. IIis mploycr was one of the fi grandeee
in the realm· and Torri iano, who conceiv d highly
of his g ner ·tv and well knew what his own Wen
could perform determined to out-do his former
production. The artist, with much pains and appli
cation, complcted his work, and presented to his em
ployer a matchless piece of sculpture, the utmost
effort of his art. The grnndce surveyed the striking
performance with grea.t delicrht and reverence; he
applauded Torrigiano to the skies j and, impatient to
po e~ himself of the enchanting idol forth ith sent
to demand the dclivcry of it. At the same time, to
di play his g nerosity he loa cd two 1acqueys ith
tbe money. The bulk at le t, W3S romising; but

hen the sculptor examined the bags, and found the
pecie noUling better than a parcel of br maraved·,

amounting only to the paltry sum of thirty ducats,
cxation at this sudden disappointment of his hopes,

and just resentment at what he considered as an in
sult to his merit so fir him that snatchin up hj&
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mallet in a rage, and not regarding the perfection,
or ( hat to him W88 of more fatal consequence) the
sacred character, of the image he had made, he broke
it suddenly in pieces, and dismissed the lacqueys with
their load of farthings to tell the tale. They exe
cuted their errand too well. The grandee, filled with
shame, vexation, and revenge, and assuming horror
for the sacrilegious nature of the act of Torrigiano,
presented himself before the Court of Inquisition,
and impeached the luckless artist at that terrible
tribunal. It was in ain that poor Torrigiano urged
the right of an author over orks of his own crea
tion; reason pleaded on his side, but superstition
sat in judgment. The decree as, death ith tor
ture; but e holy office lost its vietim-Torrigiano
expired, under the horrors, not under the hands, of
the executioner.

THE" SORCERESS" IN SILK FLOSS.

MADEMOISELLE ROZEE, perhaps one of the most ex
traordinary artists that ever lived, used neither oil
nor ater-colours in her astoni hing performances.
~he only orked on the rough side of the panel ith
a prc aration of silk flo select with inexp mle
care, and disposed in different boxes, according to
different deo'TeeB of the dark and bright tints out of
which she applied whatever colour as requi ite for
her ork. he blended, softened, and united the
tints ith such inconceivable art and judgment, that
she imitated the warmth of flesh with 88 great a glow
of life as could be produced by the most exquisite
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peneil in oil i nor could the nices~ eye discern, at a
proper distance, bether the whole was not the work
of the pencil. Houbraken sa that he could not
tell how she managed her work Dor with hat in
struments. But by whatever art her pictures were
executed, they ere trul beautiful, and like nature.
Her portraits bad as striking a resemblance as 'pos
sible; and every object was a just imitation of her
model, bether the subject was portrait, landscape,
architecture, or flowers. As her manner of bringing
about these marvellous results could Dot be ell ac
counted for, she was distinguished by the name of
the "Sorcer ,'as if her ork h been the effect
of magic. One landscape painted by her as sold
for 500 florins; the subject was on y the trunk of
an old tree covered with mo ,and a large pider
finishing its eb among the leaves and branches;
but every part appeared ith 80 great a degree of
force, 80 well relieved, so true, and 80 natural, that i
could not be beheld without astonishment.

OPIE'S P.\.TRO.·, "PETER PINDAn."

Dn. WOLCOT, better known to fame as "Peter Pin
dar," has perhaps a still higher claim to be remem
bered by posterity, having been the means of
drawing the celebrated Opie from obscurity, and in
troducing him to the notice of the orld. He found
Opie orking in a saw-pit, and, taking him by the
hand, conducted him to the chair of painting in the
Royal Academy. At first, indeed, olcot employed
his hllmble protege in menial offices; but his shining
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talents soon burst these bounds, nnd the public ac
knowledged a painter of the highest order in the
quondam sawyer and serving man. The hostility of
Dr. olcot to the King (George Ill.) is said by BOme
to ha e bad its origin in BOme slight 'Which was
oft'ered, or supposed to be offered, by his ajesty to
his friend Opie. But, however this may be, the
Doctor himself not long after quarrelled with Opie,
and from being his loudest panegyrist became his
most furious assailant. Thus, in fact, it was with all
"Peter Pindar's" friendships; such was his tem~r,

that few or none of them endured DL.'\llY years.

KILLED BY A FROW •

IT is related that William Kay, a Flemish painter,
gained 80 great a reputation for his excellence in
portrait painting, that the Duke of Alva sat to him.
But, hile Kay 8S at work on the picture, the
Judge-Criminal, and other officers, waited upon the
Duke, to learn his final orders in regard to Counts
Egmont and Horn. The Duke, with an awful aspe
rity of countenance, ordered the immediate execution
of the illustrious pa.trio. Kay 88 so violently
affected by the terrible aspect and peremptory tone
of Atv as he gave the fatal order, that he ent
home, fell sick, and died from the terror impressed
OD his mind by this incident.

THE mSTORY OF DA VINCl'S "LAST SUPPER."

THE "Last Supper" was the chief work of Da Vinci,

-'
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the versatile regenerator of the school of man. It
w painted in the refectory of S. L delle Grazie at

ilan; and its posse ion was considered one of the
proudest boasts of that city. While forming the plan
of his composition, Da inci meditated profoundly
on the subject; and, having prepared himself by
long study, and above all by close examination of
nature, he began the execution by repeated sketches,
both of the entire de ign, and of all its individual
parts. He used to frequent the accustomed haunts
of persons r embling, by their character and habits,
tho e whom he was about to introduce in the picture;
and as often as he met with any attitude group, or
feature which suited his purpose, he sketche it on
the tablets hich he al ays carried about with him.
Having nearly finished the other disciples in this
way, he bad left the head of Judas untooohed, as,
for a long time, he could find no phymognomy that
satisfied him, or came up to the ideas he had formed
of transcendent villany and treachery.

The prior of the Dominican convent, in the refectory
of which the painting as, grew impatient at being so
long incommoded in that e nUal branch of monastic
discipline hich as canied on in this apartment;
and complained to the Grand Duke, ho called on the
artist to explain the delay. He said he orked at
the picture two hole hours e cry day. The prior
renewed his representations with very honest zeal,
and alleged th t Leonardo had only one head to finish,
and that, 80 far from working two hours a-day, he
had not been near the place for almost twelve months.
Again summoned before the Grand Duke, the painter

I ~----------l
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thus defended himself: "It is true, I have not en·
tered the convent for a long time j but it is no ie.
true that I have been employed every day at Jca~t

two hours upon the picture. The head f JUllas re
mains to do; and, in order to give it a ph~·siogIlomY'

6Uitable to the excessive wickedne of the charaet I'

I have for more than a year past daily frequented the
Borghetto, morning and evening, where the lowest
refuse of the capital live. But I have not yet fOUlid
the features I am in quest of. These once found, the
picture is finished in a day. If, however, I am sWI
unsucce sful in my earch, I shall re t sati fied with
the face of the prior him elf, which would suit my
purpose extremely well, only that I luwe for a lon~

time been hesitating about taking such a liberty with
him in his own convent.' It n cd hardly be add u
that the Grand Duke was perfectly satisfied· and tit .
artist, happening soon after to meet with his Judas,
finished hi grand work.

The picture of the Last Supper thus completed, and
the object of unbounded and unh·ersal admiration,
has unhappily been of all great pictures by far the
shortest lived. Everything unfortunate in materiala
and position combined "ith a number of untoward
accidents, and some till more fatal acts of premedi
tated mischief, to d t1'OY long aO'o all the traces of
the master-hand. The fir-t mi for une was that it
shout have been painted in oil in tead of Ir co, a
kind of 'Work ill-suited to the slow retouching hand
and most fastidious ta te of Da Yinci, who was glad,

I

on this nCcOlmt, to take auvantage of the then recent
invention of body-colours. \. mLcrabl~ fresco
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the other end of the refectory, painted in the snme
age, still tantalizes the observer by the freshness of
its tints, while the masterpiece of Leonardo has been
gone for centuries. It is further said that he used
oil too much refined, and of too thin a consistency.
It is certain, too, that the plaster on which he worke<1
had BOrne defect, hich mooe it scale off in a few
years. Then, the convent was situated in a damp
place, and the refectory was in the lowest part of the
building j so that at all times of inundation the room
was filled with water. From these causes, the pic
ture retained its original beauties only for a few
years. It was finished in 1498; in 1540 it was haU
effaced j and ten years later theoutlines only remained,
the colours being entirely gone. A century after this,
the fathers whose lot it was to occupy the same room
with it during a very inte~sting portion of the day,
observing (with their wonted sagacity) that the
straight line which joined their table and the kitchen
passed through the centre of the picture, and not
through the door, and aware, from instinctive science,
that the straight line between these two points was
the shortest, thought proper to cut through the wall,
and thus destroyed a part of the principal figure, and
the t 0 figures next it. With a tenderness for their
Sovereign almost equal to their zeal for their own
clerical duties, they ne t nailed a great escutcheon of
the Emperor upon the middle of the wall, so as to
reach the heads of the group. But the tender mercies
of these irreverently reverend personages ere still
more fatal to the masterpiece, and finished the ruin
which their negligence had begun. In 1726, the1

_I
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employed an artist who pretended to know thc secret
of reviving lost colours, and allowed him to work
upon the "Supper" under an awning, which con-

. cealed his operations. This dauber, whose name was
Bellotti, painted the whole picture over again, with
the exception of a portion of the sky as seen through
the window, the original colour of which remained
nearly intact. Finally, its destruction was completed
in 1770 by onc faZ1.a, who actually scraped off most
of the few outlines that remained of the original, and
had inserted heads of his own in all the figures but
three, wllen he was stopped by a change in the con
vent, and the succession of a new prior.

In 1796, General Bonaparte, out of respect for the
place, rather than that it signified much what now be
came of the picture, signed an order prohibiting any
military use being made of the apartment. But, soon
after, one of his generals broke down the doors, and
made a stable of it. The dragoons, it is not surpris
ing to learn, amused themselves with throwing stones
at the heads, being told they were meant to represent
the Apostles. The refectory was then used for some
years as a magazine of forage; and when at length
permission was given to wall up the door, in order to
prevent further dilapidations, so little was it attended
to, that in 1800, a flood having covered the floor a
foot deep with water, it was suffered to remain until
it dried by evaporation.

Such is the history, and socomplete the destruction,
of this celebrated picture; and thus entirely from
tradition, and through the medium of copics and en
gravings, do we derive all the knowledge of ita menta
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which we can now obtain. Happily, these copies are
numerous, and some of them by contemporary artists
of note, who studied the original in its days of greatest
preservation.

srn PETER LELY.

AFTER the premature death of Yandyck in 16-11, Sir
Peter Lely became State painter to Charles n. He
was eminent in portraits, and more than most artists
possessed the art of flattery, which gained him exten
sive practice and ample fortune. The expression of
his portraits is almost entirely described, at least in
those of his female subjects, by what the poet has
said j that he-

II On animated canvas stole
The sleeping eye that spoke the melting soul."

Sir Peter Lely employed a large portion of his fortune
to furnish himself with a collection of pictures and
drawings, by studying which he much improved his
style. These, at his death, were sold by auction, and
were so numerous, that lorty days were consumed in
the sale, and the produce amounted to £26,000 j inde
pendent of which, he left an estate he bad purchased,
of £900 a year.

HOGARTH'S LAST WORK.

A FEW months before Hogarth was seized with his
fatal illness, he proposed to his matchless pencil the
work he has entitled" The Tailpiece." The first idea
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of this pictttre is said to have been started in com
pany, while the convivial glass was circulating round
his own table. "My next undertaking," he said,
"shall be the end of aU things." "If that is the case,"
replied one of his friends, " your business will soon be
finished j for there will be an end of the painter."
"There will be so," answered Hogarth, sighing
heavily j "and therefore the sooner my work is done
the better." Accordingly, he began the next day,
and worked out his design with a diligence that
seemed to indicate an apprehension lest he should not
live to complete it. This, however, he did-and in
the most ingenious manner, by grouping together
everything that could denote the end of all things: a
broken bottle; an old broom worn to the stump j the
butt of an old musket; a cracked bell; a bow un
strung; a crown tumbled in pieces; towers in ruins;
the signpost of a tavern, called the World's End, fall
ing down; the moon in her wane; the map of the
globe burning j a gibbet falling, the body gone, and
the chains that held it dropping down; Phrebus and
his horses lying dead in the clouds; a vessel wrecked;
Time with his hour-glass and scythe broken; a
tobacco pipe, with the last whiJI of smoke going out;
a play-book open, ith exeunt 01ll1lC8 stamped in the
corner; an empty purse; and a statute of bankruptcy
taken out against Tature. "So far so good," said
Hogarth, on reviewing his performance; "nothing
remains but this"-taking his pencil and sketching
the resemblance of a painter's palette broken.
" FINIS," he then exclaimed; "the deed is done;
all is over." It is a very remarkable fact, that

__J
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Hogarth never again took the palette in hand, and
died in about a month after he had finished this
melancholy Tailpiece.

GIOTTO'S O.

CmABUE'S pupil, Giotto, to whom the revival of art
owes a vast deal more than to his master, was the son
of a labourer at Vespignano, near Florence, who sent
him at an early age to assist some shepherds in tend
ing their flocks. While engaged in this employment,
he was found by Cimabue drawing upon a fiat stone,
with a pointed one, the figure of one of his sheep.
The good-humoured and discerning artist asked the
boy if he should like to go home with him, and learn
to paint. The boy replied, that he would very will
ingly, if his father would give him leave. Permis
sion being obtained from the father, Cimabue took
Giotto with him to Florence. In a short time, he
not only learned to imitate his master, but to paint
from nature. His fame soon spread very widely,
and all the cities of Italy became competitors for the
labours of his pencil. His reputation extended to
the Court of Rome, and a special messenger was sent
to Florence by Pope Boniface VIII., to invite him to
visit his Holiness. A curious anecdote is related of
the first interview between Giotto aod the messenger
of the Pope. The latter, duly impressed with the
condescension of the mighty PontiJJ in bestowing on
Giotto such a mark of favour, demanded that the
artist should produce in his presence some evidence
of the great skill which had procured him the in-
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vitation, 80 88 to satisfy him that he was the person
whom the Pope desired to see. Giotto immediately
produced a piece of paper, and with a single sweep
of his pencil described a circle so perfect, "that it
appeared a miracle to behold." This specimen was
at onee accepted by the Papal messenger as satisfac
tory proof of Giotto's pre-eminent talents i and from
the incident took its origin the familiar Italian pro
verb-H Piu rondo che 1'0 di Giotto"-"Rounder than
Giotto's 0," that is, impossible.

A MINIATURE LANDSCAPE.

VAN MANDER relates that Anne Smyters, the wife of
John de Reere, a Flemish sculptor, painted a land
scape, representing a mill with the sails bent, and the
miller appearing as if mounting the stairs, laden with
a sack; upon the terrace where the mill was fixed,
were seen a cart and horse, and on the road several
peasants. The whole was highly finished, and pen
cilled with wonderful delicacy and neatness, and
also accurately distinct; yet the painting was 80

amazingly minute, that the surface 9£ it might be
cOTered with one grain of corn!

A TOO TOUCIIING LESSON IN ART.

fAHOllET II. having seen some of the paintings ot
Gentile Bellini, invited him to Constantinople, where
he treated him with great respect, and gave him I
many rich presents and other tokens of his regard.l But the Sultan having ordered .the head of a slave to J
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be struck off before the face of Bellini, to convince
him of an inaccuracy in the picture of the beheading
of John the Baptist, the painter was 80 shocked and
terrified at the sight, that he never enjoyed peace of
mind till he had obtained leave to return to hia
own country.

MAKI G SURE OF Im!.

VERl\'"ET, the grandfather of the late famous French
painter of the same name, relates that he was once
employed to paint a landscape with a cave, and St.
J erome in it. He accordingly painted the landscape,
with St. Jerome at the entrance of the cave. When
he delivered the picture, the purchaser, who under
stood nothing of perspective, said, "The landscape
and the cave are well made; but the saint is not in
the cave." "I understand you, sir," replied Vemet,
"I will alter it." He therefore took the painting,
and made the shade darker, so that the saint seemed
to sit further in. The !Jurchaser took the painting;
but it again appeared to him that the figure was
not in the cave. Vemet then obliterated the figure,
and gave the painting to the purchaser, who now at
last seemed perfectly satisfied. Whenever he saw
strangers to whom he showed the picture, he said,
"Here you have a picture by Vernet, with St.
Jerome in the cave." "But we cannot see the saint,"
the visitors would reply. "Excuse me, gentlemen,"
the possessor would answer; "he is there, for I have
seen him standing at the entrance, and afterward.
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further back, and am therefore quite sure that he •
in it."

GAINSBOROUGH AND THE THIEF.

WJULE Gainsborough resided at Sudbury, both him
self and his neighbours were ignorant of his genius,
till, seeing a country fellow looking wiHtfully over
his garden wall at some pears, he caught up a bit of
board, and painted him so inimitably well that, the
board being placed upon the wall, several of the
neighbouring gentry and farmers immediately re
cognised the figure of a thief who had paid many
unwelcome visits to their gardens; and being, by
the means of this impromptu portrait, charged by
one of them ith the robbery of his orchard, the
thief acknowledged his guilt, and agreed, in order to
avoid a worse fate, to enlist.

TIlE CARTOO 'S OF RAPHAEL.

!UPIUEL'g Cartoons, the most esteemed of all his
compositions, were designed to serve as patterns for
tapestry, to decorate the Papal chapel, by order of
Pope Leo X. ; and they represent subjects selected
from the Evangelists and the Acts of the Apostles.
They were painted about the year 1520. The tapestry
"as executed at the famous manufactory at Arras, in

Flanders; but the death of the illustrious author,
the assnssination of the Pope his munificent patron,
and the subsequent troubles at Rome, prevented their
being placed in the chapel for which they were in-
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tended. Indeed, the tapestry was never paid for,
and the cartoons were retained as security, until they
were purchased by the King of England.

It has been a generally received opinion, that these
works were purchased by Charles I., at the recom
mendation of Rubens; but there is reason for belief
that they were brought to England in the reign of
his father, who had already promoted the establish
ment of an extensive manufactory of tapestry at
Mortlake, and munificently gave Sir Francis Crane,
its ingenious projector, the sum of £2000 towards the
erection of a building for the purpose. It is not
improbable that the cartoons were purchased soon
after the erection of this manufactory, with the in
tention of having them copied by the skilful arti
sans there eIQployed, and who were not long before
they not only rivalled the tapestry at Arras, but
produced copies from the finest pictures with sucb
effect and splendour, that at a short distance they
a!'lsumed the appearance of painting. ArtiSts of
di tinguished merit were invited from abroad, to
superintend the workmen; and Frauds Cleyn, a man
of singular eminence in his department, as retained
by King James to design grotesques for the looms.
In the subsequent reign, five of the cartoons were
sent to Mortlake, to be copied under the direction of
this artist.

Eoon after William Ill. was invited to, and seated
on, the English throne, the cartoons, with other valu
hIe property, "then, perhnp', considered as parcel.

of royal lumber," were discovered in one of the
partments of the oM Palace of Whitehall. It is
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supposed they had remained there from the time of
the dispersion of the collection of paintings, and
other noble works of art, the property of King
Charles I.; for this palace was occupied by the
Protector Cromwell, and it is known that they were
purchased of the Commissioners appointed by the
Parliament to sell the King's effects, by order of the
usurper, for the sum of £800. They were found
packed, some in four some in five pieces, in cases of
slit deal.

There is every reason to believe that the cartoons
were discovered by Sir Christopher Wren, as it be
longed to his office, :IS surveyer of the works, to
explore the abdicated apartments in all the royal
palaces, which had not yet recovered from the wan
ton depredations of civil war; and it was owing to
his careful researches that many valuable remains,

hicb escaped the destructive hands of the Crom
wellian fanatics, were brought to light and replaced
in the royal collection.

The cartoons were several years in the collection
at Windsor, when they were returned to their old
destination at Hampton Court by George Ill. ; who
was 80 careful that they should sustain no injury in
taking them from their frames, or in their removal,
that he superintended the workmen employed on that
service for several mornings. The frames in which
they were then set up, were made at his Majesty's
private expense; they were carved, and of the pat
tern known to connoisseurs as the Carlo Maratti
frame.
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PRACTICAL JOKES OF SWARTZ.
J. SWARTZ, a distinguished German painter, having
engaged to execute a roof-piece in a public town
hall, and to paint by the day, grew exceedingly
negligent; so that the magistrates and overseers of
the work were frequently obliged to hunt him out of
the tavern. Seeing he could not drink in quiet, he
one morning stuffed a pair of srockings and shoes
corresponding with those that he wore, hung them
down betwixt his staging where he sat to work, re
moved them a little once or twice a-day, and took
them down at noon and night; and by means of this
deception he drank without the least disturbance a
whole fortnight together, the innkeeper being in the
plot. The officers came in twice a-day to look at
him; and, seeing a pair of legs hanging down, sus
pected nothing, but greatly extolled their convert
Swartz as the most laborious and cooscientioUB
painter in the world.

Swartz had once finished an admirable p. ture of
our Saviour's Passion, on a large scale, and in oil
colours. A certain Cardinal was 80 well ple4sed with
it, that he resolved to bring the Pope to see it.
Swartz knew the day, and, determined to put a
trick on the Pope and the Cardinal, painted over the
oil, in fine water-colours, the twelve disciples at
supper, but all together by the ears, like the Lapitlue
and the Centaurs. At the time appointed, the Pope J
and Cardinal came to see the picture. Swartz con
ducted. them to the room where it hung. They stood
UIl8Ied, and thought the painter mad. At length
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the Cardinal said, "Idiot, dost thou call this a Pas
sion ?" "Certainly I do," said Swartz. "But,"
replied the Cardinal, "show me the picture I saw
when here last." "This is it," said Swartz, "for I
have no other finished in the house." The Cardinal
angrily denied that it was the same. Swartz, un
willing or afraid to carry the joke further, requested
that they would retire a few minutes out of his room.
L 0 sooner had they done so, than Swartz, with a
sponge and warm water, obliterated the whole of the
water-colour coating; then, re-introducing the Pope
and the Cardinal, he presented them with a most
beautiful picture of the Passion. They stood asto
nished, and thought Swartz 0. necromancer. At last
the painter explained the mystel'f; and then, as the
old chroniclers say, "they knew not which most to
admire, his work or his wit."

AN ENCOURAGElfENT TO FRANKNESS.

RIClIARDSOll, in his anecdotes of painting, teIls the
following :-" Some years ago, a gentleman came to
me to invite me to his house. 'I have,' said he, 'a
picture of Rubens, and it is a rare good onc. I.ittle
H-- the other day came to see it, and says it is a
copy. If anyone says so again, ru break his head.
Pray, :Mr. Richardson, will you do me the favour to
come and give me your real opinion of it l' "

THE FI GER PAINTER.

CORNELIUS KETEL, a native of Genoa, who visited
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England in 1573, and finally settled at Amsterdam,
BOught to make himself known by a method of paint
ing entirely new. He discarded his brushes, and
painted only with his fingers, beginning with his
own portrait. The whim took; he repeated the
practice, and, it is said, executed his works in this
fantastic fashion with great beauty of colour. AB
his succesa increased, so did his folly; his fingers
appearea too easy tools, and he undertook to paint
with his feet. His pretended first attempt he made
in public, on a picture of U Silence." That part of
the public who, like Ketel, began to think. that the
more a painter was a mountebank the greater was
his merit., were so indulgent, as to applaud even his
caprice.

THE SCISSORS A1 D PAPER ARTIST.

JOHANNA KOER~ BLOCK, the wife of Adrian Block,
from her youth showed a strong inclination to draw
ing, painting, and embroidery, and arrived at sur
prising excellence in all. But she principally em
ployed herself in cutting on paper the representation
of landscapes, birds, fruits, and flowers, which she
executed with incredible exactness and delicacy. The
lines with which she expressed her objects, were 88

exquisitely nice as the lines of engraving; and yet
she performed the work with scissors alone. or was
her talent restricted to any particular subject, for all
kinds were to her equally easy and familiar. Sea
pieces, animals, architecture, and still life, were

i r erh rs her favourit~s; but sha also cut r"rlr:lit~

L- -------------------
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on paper, with 88 striking a resemblance 88 if they
had been painted in oil by the hands of the ablest
masters. She was accounted so great a prodigy in
this way, that Bbe was visited by the nobility of the
first rank of all nations who travelled through Am
sterdam, where she resided; and she was particularly
honoured by the condescension of the Czar Peter
the Great, who paid her a visit in her own house
The Elector Palatine offered her, for three small
pictures of her cutting, a thousand florins; yet she
refused even so large a price for them. At the re
quest of the Empress of Germany, she designed a
trophy, with the arms of the empire, ornamented
with laurel crowns, garlands of flowers, and other
decorations suitable to the Bubject; which she exe
cuted with a correctness of drawing and design, a
wonderful delicacy and beauty, such M, we are told,
it is impossible to describe. For this performance,
she received from the Empress a present of 4000
florins. She also cut the portrait of the Emperor,
which is hung up in the Imperial Cabinet of Vienna,
and accounted not the least curiosity in that collec
tion of rarities.

SIR GODFREY KNELLER'S VlUaTY.

THE poet Gay, the author of the Beggar, Opera, was
an acquaintance of Sir Godfrey Kneller, and ad
dressed to him some verses, in which considerable
swing was given to panegyric; so much so, that the
author fenred lest Sir Godfrey's modesty might be
offended. In this, however, Gay was quite in error;

------ ---..-. --J
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the painter told the poet that the verses were very

fine, very fine indeed, and very true to boot; but he

added, "You have forgotten one thing, Mr. Gay, you

never take notice of my military genius." "Sir,"

said Gay, U I never knew you had any pretensions of

that kind." "My good friend," said Sir Godfrey,

with a display of much surprise, "I should have

been a General of an army; for when I was in

Venice, the Place of San Mm-co was in a smoke of

gnnpowder, and I did like the smell of it. I should

have been a General, Mr. Gay." Sir Godfrey was

very covetous; but then he was very vain, and an

epicnre, and old Jacob Tonson, the bookseller, got

many pictures from him, by playing off one of these

passions against the other. He used to tell Kneller

that he was the greatest master that ever lived; and

frequently sent him a haunch of venison and a dozen

of claret. Kneller said once to Vandergucht, "How

this old Jacob loves me I He is a very good man;

you BOO, ,my friend, how he loves me, for he sends

me many good things. The venison was fat."

lIICHAEL ANGELO AND POPE JULIUS ll.

ICHAEL ANOELO was in his twenty-ninth year, when

he was invited to Rome by Jullus 11., a Pontiff who,

in his impetuosity and strikingly energetic character,

greatly resembled the sculptor himself. On his ar

rival in the Holy City, he as commission to exe

cute a mausoleum for the Pope, on a scale of unex

ampled magnificence. The proceedings that followed

thereon were singularly characteristic both of sculp-
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tor and Pontiff. They have been thus related:
" Michael Angelo made a design which, had it been
finished according to his original intention, would
have surpassed in grandeur, beauty, and richness of
ornament, every ancient and imperial structure. It
was to have had four frouts of marble, embellished
with forty statues, besides several mezzo-relied in
bronze. To this design Rome and the world are
indebted for the magnificent church of St. Peter's;
for 'chael Angelo having suggested to the Pope
that the interior of the old edifice would not allow
sufficient space for the monument to be properly
seen, the Pope determined to rebuild the church on a
larger scale. While the monument was in progress,
the Pope delighted to come and inspect it; but the
work was interrupted by an accident which strongly
marks the character of the artist. Having occasion
to make some communiC3tion to his Holiness, and not
having found admission on two applications, in tho
latter of which he felt bimself somewhat supercili
ously treated by one of the officers in attendance, he
gave directions to his servants to sell his goods to the
Jews, and immediately set out for Florence. He had
scarcely reached Poggiobonzi, before five couriers
from Julius had arrived, commanding his immediate
return; but lichael Angelo was inflexible, and con
tinued his journey. On arriving at Florence, he set
about finishing the cartoon of Pisa; but three briefs
were despatched to Soderini, the Gonfalonicre, re
quiring that he should be sent back. Michael Angelo

I

excused himself, alleging that he 1ad accepted a
. oommissiou from the Grand ultan to go t) Constan-
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tinople for the purpose of building a bridge. The
Pope, in the meantime, had gone on political affairs
to Bologna; an 1 Soderini, fearing he should him
self incur the Papal displeasure through PtIichael
Angelo's contumacy, persuaded him to go to that
city. Immediately on his arrival, and before he had
had time to adjust himself, he was conducted by the
Pope's officers before his Holiness, who, looking on
him with an angry glance, said, 'What, then! in
stead of coming to seek us, thou wast determined
that we should come to seek iliee ?' Michael Angelo
excused himself, saying' That he had quitted Rome,
being unable, after his faithful services to his Holi
ness, 0 endure the indignity of being denied admis
sion to him.' A bishop in attendance, intending to
say something in c. tenuation, observed to the Pope,
that such persons however expert in their profes- 
sions, were usaally ignorant of everJthing else.
'Who told thee to interfere?' exclaimed Julius,
bestowing at the Bame time a hearty blow with his
staff on the shoulders of the ecclesiastic; and com
manding Michacl Angelo to kneel, he gave him his
benediction, and recch-ed him into full favour, giving
him at the same time directions to make his stat.ue
in bronze. Michael Angelo soon completed ilie clay
model; the statue was the personification of majesty;
but the face had terrible an expression, that the
Pope demanded, 'Am I uttering a blessing or a
curse?' Michael Angelo replied, that he had in
tended to represent him admonishing the people of
Bologna; and inquired if his Holiness would have
a book placed in one of the hands. 'Give me a
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sword,' answered the wad.ike Pontiff; 4 J know
nothing of books. ' " Michael Angelo soon after- .
wards returned to Rome, and was entru ·ted with
the decomtion of the Sistine Chapel, for which he
produced his marvellous frescoes; and with scarcely
an intermi ion he continued attached to the Court
of Rome, and resident at the great centre of Chris
tian art, until his death, at the age of eighty-lline.

A SKETCH-BOOK l~ THE BRAIN.

FilA TClS MILf, a Dutch landscape paint~r, was re
markable for 3. most tenacious memory of the eye-sc,
to phrase it. Whatever scene, building ruin, or rivel
he observed, or wh3.tever designs of any other master
engaged his attention, they became ever after so
strongly impressed on his memory, that he nevel
forgot them. But, what was still more extraordi
nary, he could readily recollect the shape and form
of auy particular cloud, or of those tints in the skies
and evanescent beauties, that pleased his eye an(1
imagination j so that he could reproduce them on hk
canvas, at any interval of time, with all the truth
and force of nature.

BAlnty'8 FIRST EXIlIBITION.

THE first public transaction of James Barry distin
guished his character. He was born in Cork, where
there is no school of painting, nor of any of the fine
arts; and yet, on that spot, and unaided by any
direct instructioDs, he, in his nineteenth tcu, de-
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signed and executed a picture, the fate of which
seems more proper to embelli h a romance, than to
be, as it really is, the ornament of a true history.

Among the legends of his native Ireland, he found
a tale that struck him as a fine subject for painting.
He straightway set about embodying the story on
canvas; and, having finished it, he proceeded to
Dublin, here he arrived on the eve of an exhibition
of pictures by the Society for the Encouragement of
Arts, fanufactures, and Commerce. He went im
mediately to their room, without even a solitary
letter of recommendation, and accompanied only by
a friend and schooUe1low as obscure as himself. He
at once obtained his request to have the picture
placed on the wall. By its side were two historical
paintings by men of the highest artistic putation
in Ireland, one of hom haq long Btu .ed in the
schools of Italy. Whatever Barry s hope had been
-and they could not be small, to h.we 1 him into
such an enterprise-they fell far short of his exulta
tion, when he reviewed his picture, and then looked
at its rivals. He predicted success to hi undertak
ing, and withdrew to his inn with the feelings that
compensate for years of painful toil.

On the following day, Bany hastened to the ex
hibition, and stood unknown in the midst of the
company. All eyes were fixed on ' The Baptism of
the King of Cashel," for that as the name after-

ards given to the picture. munnur of applause
ran through the room; conversation on the merits
of the work succeeded j at length admiration and
praise gave ay to curiosity, and "Who is the
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painter?" was inquired by a number of voices. AB
no one knew more than his neighbour on that sub
ject, the attendants on the exhibition ere asked.
They could only say, however, that a young man had
brought the picture on the day preceding. Barry,

ho could no longer restrain his feelings, on this
cried out, loud enough to be heard by the hole
room, "It is my picture I" "Your picture I" said
a visitor; "what do you mean? ot that you
painted it?" "Yes," said Bury, "I painted it."
" Yon, a raw boy I" exclaimed the visitor. " Yes!

hy do you doubt me? I can paint a better," re
turned the artist. He as, ho ever, treated 88 a
pretender, and his claims were by some ridiculed
and by others insulted, till a gentleman who knew
him stepped forward, and confirmed the painter's
declaration.

It y perhaps be thought that the evidence of
the spectators of the picture affords no very'correct
idea of its real merit. The painting, it is true, no
longer remains to speak for itself; but its subsequent
history must be allowed to speak in its favour. Al
though the Dublin Society had not that year offered
any premium for painting, yet they voted Barry
twenty pounds; and the picture as shortly after-

ards purchased by three distinguished members of
the Irish Commons, ho presented it to the House,
as an honour to Ireland. It 88, unfortunatdy, con
sumed by the fire hiOO BOme years afterwards de
stroyed the Parliament House in Dublin. Barry
afterwards became Royal Academician, and Professor
of Painting, in London..
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A BnIBE nEPE ITED.
THE Ducb of Kingston as cry anxious to be re
ceived by some crown he as the only means of
relief from the <liserrrace fixe upon her by her trial
a~ conviction for bigamy. The Court of R . was
chosen, here pictures ere sent as presents, not
only to the overeign, but to the most po erful of
the nobIes. Count TchernichefJ was represented to
the Duchess as an exalted character, to hom she
ought, in policy, to pay her especial de~oir. Feel
ing he force of the observation, she sent him two
paintings. The Duch no judge of pictures,
and a t ranger to the ue of th pi

hich re on· b Raphael and Cbude Lorraine.
The Ul soon app . of this, nd, on the
arri al of the Duch a . Petersburg, he aited
on her Grace and prof his gratitude for be pre-
ent, at the ame time uring the Duchess that the

pictures ere estimated at a valne in Russian money
equal to ten thousand pounds sterling. The Duchess
could ith the utmost difficulty conceal h chagrin.

he told the Count "th t she had other pictures,
hich e shoul consider it an honour if he ouId
ce t· tha. the t 0 paintin in his ·on ere

·cularl the fa ourites of h departed lord i but
that the unt extremely kind in rmitting
hem to occupy a place in his ace, un il h man-

lion was properly prepared. This pal bIe hint
not ken.
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