111 SEMANA INTERNACIONAL DEL CINE DE AUTOR

BENALMADENA (COSTA DEL SOL) ESPANA 22-28 NOVIEMBRE 1971

| INFORMACION LARGONMETRAJES — B |

| GRAN BRETANA — PRIVATE ROAD (Barnmoy Platts-RMills) —1970-

Ficha tdemiea

Produccidn: Andreow St. John para Maya Film Productions Lyt e

Londres.- Guion: Barnoy Platts-Mills.- Fotografia: Adam Barkcr-

Mill (Calor)n— Nlemta je: Jenathan Gili, - Nisica: Gecorge Fenton,
Micky Foast, David Dundas,- Duracidn: 89 mn.

Intorprotes: Susan Ponhaligon (Ann Halpern), Brucc Rebinson -

(Pector Morissay), Michacl Feast (Btephen), Goorge Fenton (Hen
ry), Robert Brown (Mr. Halporn), Kathlecn Byron (firs. Halpcrn),
Patricia EUtts (Erica Jalbot)

Argumecnta

Una chica do dicciocho afias, Ann Helpern, cuya existencia (~
hasta ahora habia sido tranquila, cmpicza su primer traba jo co-
me secrotaria de una -agoncia litcraria dirigida por Erica Tal—-—
bet, una amiga de su padroc. Rgui conoce a Potar Mlerissey ., um —
afficionado y joven autor, ¢l miombro mdés recicnto deol cguipo de

gseritores de Erica, Ella lg invita a quecdarse can su familia -

on Eshor, paro no sc avicnen con los amigos de '"la alta socicdad®
deysus padres. fAsi sg intreduecs entre sus amiges soncilles, Ste

phen, un eabeza leca, y Henry un. diblujante de publicidad; tam—-—

bidn caonocc la droga marihuana,
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Erica prescnta a Alax Margel ,. a f y.a Poter, Alox WMazvel,

as escritor joven y afortunade, ol do méds venta en ¢l memcnto.

Unma tarde . Ann pierdo ©l tren de regnese a Eshorp. Ella ' Bater

pasan la noche vagando por la cludad. Cuando llega a casa a la

mafiana siguionte, hay una cscona dosagradablu cntre clla y sus
padres, qua habian cstado muy prcocupadas., Peter reciboc un an-
tiecipe do suU novela, por lo guo pucde alguilar un pisa nugva.
AnR so va & vivir eon 9l., Pere ni incluso asi pueden librarss
de la atoncidn de su padre, por lo quc dociden irse al Doste de
la costa escocgsa para vivir on paz y tranguilidad. Adguilan um
chalet y Ann hace ¢l trabajo de la casa, micntras Poter escribe
sy mevela y abastoce las pecesidades cotidiamas. Es dn corta idi
Lip. "Pater daoscuida sy trabaje 'y sc dgdica = cazear cong jos;cuan
do finalmente consiguo cazar uno, Ann rchisa incluso contemplar
que 1o pglo. Anm se preoeupa por la pereza da Pater y su aten——
Eién cdstal por el dinere por lo gue lo ipeita a ragresar a Lon
alie@E)

A la vueclta, Anmn doscubro gue csta cmbarazada y so cntora que
ol ‘nucyo tibze de Pohor os rochazado por Broica como Ttrabaio o=
corroccto". Peter sin sabur qué hacor no dice nada a Ann schre su
tcaease, pero Mo, Halpern lo descubre por modis do Erice. Clsnda
61 y su osposa van al piso de Poter invitados para cenar rovcla

gque el 33bro ha cide’ rechazado v habla wen BPoter acerea 'de sus —
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futuros planes. La llogada de Stophen, con aparicncia do vaga--—
bumde y compertamiente cxEravagante, hace ogus los
porf so marchon. Aun habla a Stophon del nifie, &l
do v pow vez primera legra cuo Apn'y Poter wean ol acentecimich
te comp alge de'eptimismo. Nas tarde Anpn doseubre enm ol cuario—
de bafio.a Stophen con una aguja hipodermica; horrorizada, co —=
mienza g gritar v Stephen so marcha. Peter dRtenta vana
torhac a Stepghen o Una clinice para drogedictos, pote
leo ‘rechaza, Poter intcnta censoguir trabajo en la agomeia do pu
blicidad donde trabaja Enry, pues su intcmcidn os mantonor a —
Ann y al futuro hijo y gscribir su proximo libro por las tar —-
dos. Stuphon ha deosaparccido y aunquo los dos cstén muy proocu-
pados per ¢l, no saben dende buscarle. Ann gucda muy apcsadum—-—
brada muands ol pisg gs ‘asaliade y vagpias soses, ineliida o ma
Fiiinatdutaserithi pidat Dot s S san rozcas . Pebont b rallin S e o n s it =
trabajo y vc cémo sus plangs marchan bicn.

Poter wutlve Una poche & casa ¥y doseubre @ue Anp hia cmpagie=

tado su raopa e ha de jade. S va @ casa @@ sus padras. donde
pa vy J P 5

i
Nz Helpoehsdelbideiipor el suf ednilapnt =" Eeh=aa Peter &y oo —

e Bpp R btenide Un abertol Peter, sempumgida. va 2 yisikar g
Ban 2 la Maternidad. E£1 la zifie y la acusa de haber llauado a
cabo el zbei oy Elia e diczugua era por ol 2herteagctlo gue

no gqueria tener al hijo. Incapaz do hablar con nadic y sin sa-
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ber qué hacor, Pohter dice & su padre gus van @ centragr matri=
momies Ldlcne Ann wuclye 2 sSuicasa, tUEante la coRnvaliceuntia v«
Beiter 'os acoptatde per Su fapilia ceme Su novie. Dinante atce=
me, la familia discute spbro la capacigad deo Anm coma osSposa 'y
e carroce de Peter lcems escriterl, micptras des dosi scemnitades
y cn silencio, se miran cortdsmonta.

De recgreso a Londrus, Potor cncucntra a Stophoen csperandol
fuera del pise. Prosiopado, Potecr le cuecpts lo gue ha oeurrid
v hablan hasta mily tarda. Stophon hace vor a Peter gus opsta
s rlitEa e SRV cla s il ghlor g S aiie R ol S sle b milc S hmics ol dinip Sle S &
llovado hasta tal situacidny Petecr este de acucrdo. Por la ma-
flana intenta irse @ trapajar temprano, sin molestar a Stephnen,
pero Gote ye cebd duspigrte .o 1nsisty an acompafierlie. En ¢l ca

mimg, Stephen induce a8 Potor @ entrar en un bDlogue de of iEipas,

donde roba una mdquina cldéctrica do cscribir y rogresan

do a2l pise. Peter sonric por primera vez. Se sicptan @ desayl-
mar y Stophen progunta si hay algo més gquc Potecr dosco; Gsto -

ERRtEs ta USTL

Privato Rodad fue premiada cen el Leepardo de Oro gn ¢l Festi——

val Internacional de Bine de Locarne y os la segundz pelicula -

de Barney Platts-Mills. Ep la primora, Bronce Bullfreg, utilizp

= SIS = = A s n = o o
schbores mo profesicpales, en csta si., Ambas son ufpa Vision muy
realista y dirceta de los adolescentes immersos en la copntradig

toria sccicdad contempordnca,




Length 893 minutes
Format 1:1.85

Gauge 35mm.
Colour Technicolor ®

Maya Film Productions Ltd.,
38 Hereford Road, London W.2.
Telephone 01-2299111/2
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CAST

Ann Halpern
Peter Morissey
Stephen
Henry

Mr Halpern
Mrs Halpern
Erica Talbot
Alex Marvel
Sylvia Halpern
Clarke

lverna :
1st Advertising Executive

2nd Advertising Executive
3rd Advertising Executive

Mrs Talbot's Secretary
Nurse

Susan Penhaligon
Bruce Robinson
Michael Feast
George Fenton
Robert Brown
Kathleen Byron
Patricia Cutts
Trevor Adams
Susan Broderick
Paul Harper
Catherine Howe
Roger Hammond
John Keogh
Robert Sessions
Pamela Moiseiwitsch
Julia Wright

TECHNICAL CREDITS

Produced by

Written and Directed by
Director of Photography

Music by

Editor

Sound Recordist
Casting Director
Production Manager
Production Designer
Production Company

Andrew St. John
Barney Platts-Mills
Adam Barker-Mill
George Fenton
Micky Feast

David Dundas
Jonathan Gili
Anthony Jackson
Miriam Brickman
Tim Van-Rellim
Andrew Sanders
Maya Film Productions

BRUCE ROBINSON

Who plays Peter Morissey, first began acting at school in
Broadstairs, graduated to the Central School of Speech and
Drama, where he met Michael Feast, and then went

straight into playing Benvolio in Zefferirelli's production of
“Romeo and Juliet”. Since then he has had partsin ““Sleep
is Lovely” with Peter and John McEnery ; “Tam Lynn" (now
“*Games and Toys") for Roddy McDowell, and ““The Music
Lovers” for Ken Russell. In between filming, he writes
poetry, and has made a study of Charles Dickens, and
completed a screen play of Baudelaire’s life called “Spleen,

SUSAN PENHALIGON

Ann Halpern in ~Private Road"’, was trained at the Webber
Douglas School in Clareville Street. She joined Worthing
Rep. for three months, where she played Julietin Robert
English’s production of “Romeo and Juliet”. Since
“Private Road"”’, she has played May Rose Cottage in the
film of Dylan Thomas’ “"Under Milkwood", and done a
number of television plays, including an episode of
’Upstairs and Downstairs™.

MICHAEL FEAST

Who plays Stephen in **Private Road”, has just finished
filming with Zefferirelli in “*Brother Sun and Sister Moon"
After training at the Central School where he won the
Rediffusion Best Actor Award, he joined Leicester Rep. for
two months : did a couple of television plays, and played
WOOF in the rock musical “Hair” for six months. His other
film parts include Jim in ’| Start Counting” for David Green,
and Zap in the BBC's “Troubleshooters™. In his spare time
Michael writes songs and music for the guitar.
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PRIVATE
ROAD

by Barney Platts-Mills

Produced by Andrew St. John




PRIVATE
ROAD

For a girl of eighteen, Ann Halpern has led a sheltered life.
But now she has just started her first job — as a secretary in a
literary ageney run by Erica Talbot, a friend of her father.
Here she meets Peter Morissey, an aspiring young author,
the latest recruit to Erica’s collection of writers. She invites
him down to the family home in Esher, but Peter doesn't get
on with her ‘high-society’ friends or her parents. Instead,

he introduces her to his flat-mates, Stephen, an engaging
young ‘drop-out’ and Henry, an advertising designer. She

is also introduced to Marijuana.

One evening, Ann misses the train back to Esher. When she
arrives home on the following maorning, there is a bitter
scene with her parents, who have been worried about her.
Peter receives a monetary advance on a projected novel so
he is able to rent a new flatand Ann moves in with him.
But even here, they are unable to escape the attentions of
her father. They decide to go up to the West Coast of
Scotland to get some peace and quiet. In the cottage that
they rent they settle down to a life of ease ; Annis to do the
housework while Peter is to write his novel and provide the
necessities of life.

The idyll is short lived. Peter neglects his work in favour of
hunting rabbits and when he does finally manage to shoot
one, Ann refuses to even contemplate skinning it. Ann is

worried by Peter’s laziness and his casual attitude to money ;

she presses him to return to London.

On their return Ann discovers thatshe is pregnant and
Peter's new book is rejected by Erica as an “"undisciplined”
work. Peter, uncertain what to do, doesn't tell Ann about
this failure, but Mr Halpern has discovered it from Erica.
When he and his wife are invited to dinner at Peter’s flat, he
reveals that the book has been rejected and asks Peter
helpfully what he is planning to do about it. The arrival of
Stephen, looking like a tramp and behaving in an
unorthodox manner, soon sends the parents home. Ann
tells Stephen about the baby, he is delighted and for the
first time makes Ann and Peter look at the event with some
optimism. Later Ann discovers Stephen in the bathroom
with a hypodermic needle, horrified she breaks down
screaming, and Stephen too, leaves them.

Later, Peter makes a futile attempt to get Stephen into a
drug clinic, but Stephen rejects him. Peter manages to get
ajobin the advertising agency where Henry works — his
intention is to support Ann and the future baby and to

write his next book in the evenings. Stephen has
disappeared and although they are both worried about

him, they don’t know where to start looking for him. Ann is
further upset when the flatis broken into and several things.
including Peter's typewriter, are stolen, but Peter is

successful in his job so it looks as though his plans will work.

Peter returns home one night to find that Ann has packed
her clothes and left him. He goes to the parents home,
where Mr Halpern, goaded beyond endurance, throws
Peter down the stairs and tells him that Ann has had an
abortion. Resentful and miserable, Peter goes to visit Ann
in the private nursing home. He nags her and accuses her of
being bullied into an abortion by her father. She tells him
that it was just that she didn't want the baby. Unable to
talk to anyone and uncertain what to do, Peter tells her
father that they are going to get married. Later, Ann returns
home to “rest’” for a while, and Peter is accepted by the
family as her fiance. Atdinner the family discuss Ann’s
potential as a wife and Peter's career as a writer, while the
two justsitin silence and politely smile.

Returning to London, Peter finds Stephen waiting for him
outside the flat. Under pressure, Peter tells his friend what
has happened and they talk late into the night. Stephen
points out to Peter, that he is making a mess of his life. He
suggests that it is his attitude to Ann which is forcing him
into this futile position. Peter agrees.

1L

Peter on a rabbit hunt.

¥ p 4 L
Ann's Mother asks about Peter's new book.

i

pplies for a job at the advertising agency.

Peter and Stephen make off with a typewriter.

In the morning Peter tries to leave for work early without
disturbing Stephen but Stephen is already awake and
insists on walking along with him. On the way Stephen
lures Peter into an office block, where he steals an electric
typewriter from one of the secretaries. They run back to the
flat, Peter smiling for the first time. They settle down to a
breakfast of stolen milkkand oranges ; Stephen asks if there
is anything else that Peter wants. Peter answers “Yes"".

MAYA FILMS

Maya Film Productions is a small independent production
company established in 1966 by James Scottand
Barney Platts-Mills.

James Scott has directed a series of highly acclaimed
films about artists, three of them financed by the Arts
Council of Great Britain ; LOVE'S PRESENTATION (David
Hockney, 1966), R. B. KITAJ (1967). RICHARD
HAMILTON (1969) and THE GREAT ICE-CREAM
ROBBERY (Claes Oldenberg, 1971). Barney Platts-Mills
has made three documentaries in addition to his two
feature films; ST. CHRISTOPHER (1966), a forty-five
minute black and white picture of mentally handicapped
people, THEWAR (1967), a black and white Panavision
shortwith Eric Burden, and EVERYBODY'S AN ACTOR
(1968), with Joan Littlewood. Both directors are currently
working on further films.

When Barney Platts-Mills’ first feature film, BRONCO
BULLFROG, openedin London in October, 1970, the
English critics welcomed it with rave reviews . ..

“/A piece of neo-realism far more rigorous and effective

than anything the Italians attempted even in the movement's
heyday . .. miraculously well directed and impeccably
played —John Russell Taylor—The Times.

““|t shines very brightly indeed out of the fog of faint
heartedness and sheer inadequacy emanating from most
British films today’ — Derek Malcolm — Guardian.

“Avery very good film indeed, not just promising but a
promise fulfilled” — Lindsay Anderson.

It won the Writers” Guild Award for the Best Original
Screenplay 1970.

SOME PRESS REVIEWS

“Alovely, unsentimental, well observed, deadpan look at
aboy and girl . .. trying to hitit off together.”
Evening Standard — Alexander Walker.

A film of immense charm and complete originality which
confirms firstimpressions that Barney Platts-Mills is far and
away the most interesting talent amongst the youngest
generation of British film makers™.

Times —John Russell Taylor.

“Both funny and touching”.
George Melly — The Observer.

“Not many films leave us asking for more, with most of
them it would be nice to settle for less. But Private Road ...
is an impressive exception and a distinguished entry at
the Edinburgh Festival.

Daily Telegraph — Eric Shorter.

Winner of the Golden Leopard at the Locarno Festival 1971.
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