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E PLA ATIO OF THE DIALo-The dial consis of three separate copper
discs, of different sizes, °th a common centre, but revolving at arying
The inner and mallest of the three has in its centre a slightly projecting globe,

"nted to represent the earth. The phases of the moon are ,hOWD on a small
subsidiary disc, hich revolves behind in such a manner as to exhibit, through
a circular hol~ the varying appearance of the moon's sphere.

The second disc is divided into twenty-nine spaces, representing the moon'
ages in days and quarte of days.

On the third or outer disc are painted se era! sets of concentric circular
paces. l0irst come the names of the t elve months, in gold letters on a red

ground; then the days of the month; next the t el e igns of the zodiac;
outside them numerals dividing each zodiacal space into thirty degrees : and

tly, on the outermost rim, a circle subdivided Into 365 parts, for the da of
the ear. Over these indices and symbols of time, the long pointer, °th i
figure of the sun, tra els in ay; and from its position, at any tim~ it °

°ble to ascertain the hour, the month, the day of the month, the position
of the sun in the ecliptic, and the number of days since the beginning of the
year. In addition to this, from the relati"e mo ements of the t 0 inner

e are enabled to tell the various phases of the moon: it age in days, t
of the daf or night at hich it souths, and thence the time of bi&h­
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there are only ca three or four false steps, or methods, to
rplex the Rambler in his going in, hereas in one
design there ere about enty ! "
e faze is first mentioned in the reign of

d it as probably made at that timeo Hombeam
i main original constituent; but its walls are no
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co er is barely half an acre. °tzer, the gardener, =camp .



TOTICE TO VISITORS

The State Aptlrtments are open every day in the wee ,
except Fridays, 10 to 6 frorn 1St April to 30th of September,
and 10 to 4 in the ",inter months.

They are open on S,mdoJ's at 2 o'clock; but are closed on
Christmas Day.

The Oardens are op<.:n every day in the year from early
morning to dusk.

Visitors are invited to communicate with the author
(The Pavilion, Hampton Court Palace)~ if they have any
suggestions to offer or corrections to make.
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KING'S GUARD eHA Jr·EIR

KING'S GUARD CHAMBER

This room, which is one of the finest of the suite. being
60! feet long, 37-1 feet broad, and 30 feet high t is curiously
decorated with old arms. They were so arranged for
William Ill. by a gunsmith named Harris, who had treated
the Guard Chambers at the Tower and Windsor Castle in this
fashion. The arms are nearly 3000 in number~ Harris was
pensioned by the Crown for his ingenuity.

THE PICTURES

I Bringing in Prisoners and Wounded RUGE DAS
2 Foraging Party going out RUGENDAS
3 Entry into a Town after a Battle • RUGENDAS
~ Besieging a Town . RUGENDAS

This and Nos. I, 2, 3, 6, 9, 13, and 16 represent scenes from Marl·
borough's campaigns in the Netherlands,

5 Sea Fight in a Harbour-The Morning VANDEVELDE
6 Halt of an Anny • RUGENDAS
7 The Colosseum at Rome CANALETTO

The Colosseum is on the left, and the arch of Constantine, the Church
of St. Giovanni et Paulo, and the aqueduct to the Palace of Nero on
the right. It is a made-up picture, as these buildings are really all
widely separated.

On a stone to the left of the canvas is the inscription: .. ANT. CAKALI

PJ MDCCXLIII." Canaletto's visit to England, where his works were
already well known and much admired, took place three years after
the date on this picture,

8 Sea Fight in a Harbour-Sunset . VA DEVELDE
Signed behind" Willia", Van tl8 Veltl8 All 1675.'1
As peace with Holland was signed in February 1674, the battle

represented in this picture, which is one of a seri~ of five pieces
apparently all relating to the same, is perhaps that fought at Solebay
on May 28, 1672, which Vandevelde attended in a small boat by order
of the Duke of York~

9 Soldiers attacking a Foraging Party • RUGENDAS
10 Sir John Lawson (killed in 1665) • LELY

He rose from the lowest station to the command of a ship. aad served
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BASSANO
Alter B. DENNER?
After B. DENNER?

WILLIAM 111'5 PRESENCE CHAMBER

olives, and Flora presents flowers. In the distance are some ships
whose sails are swelled with the east wind. Signed on the left: It Gotl/r..,
Knellel', Eques., Faciebat. J70J.'~

This is the picture of which Pope peaks with a touch of satire iD the
lines :

And great Nassau, to Kneller's hand decreed.
To fix him graceful on the bounding steed."

There is an engraving of it by Baron, from which we ascertain that
the inscription on the scroll, now illegible, was: •PACATVKgVB IlBG1'r

PA'rIU1S vlllrvrlBvs OIlBBM": and that the picture was painted, as

we might suspect from the emblems, the scroll, and the date, not to
celebrate the King's landing at Torbay in 1688, as is usually said, but
at Margate in 1697, after the Peace of Ryswick.

30 Lady Mary Bentinck Countess of Essex KNELLER
Eldest daughter of Willia.m, Earl of Portland, William III.'s favourite

and married the Earl of Essex, in 169'1.

31 Landscape-Venus and Diana. (See No. 27.) SWANEVELT
32 Cupids with a Boat. (See No. 28.) P. DA CARAVAGGIO
33 Carey Fraser1 Countess of Peterborough KNELLER

Daughter of Sir A. Fraser, and first wife of the great Lord Peter­
borough.

34 Portrait of a man with a Red Girdle PORDENONE?
Superb in force and grasp of c aracter. There Is something iD

the execution, however, and especially in the landscape background.
suggesting less a true Venetian than a Northern hand schooled to
paint in the Venetian style.-{C. Phillips.)

35 Worshipping the Host.
36 An Old Man's Head
36A An Old Woman's Head

Copies of originals at Munich

37 Lady Margaret Cecil, Countess of Ranelagh K ELLER
She was a daughter of James, ard Earl of Salisbury, and married,

first, Lord Stowel; and at his death, secondly, at the age of nineteen,
Richard Jones, Earl of Ranelagh, then about sixty, but n frisky and
juvenile, curly and gay."' Fielding. in Tom Janes, compares Sophy
Western to this picture of Lady Ranelagb. There Is another one of
her at Hatfield.
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46 Lady Isabella Bennet. Duchess of Grafton K ELLER
She was the only child and heiress of Henry Bennet, Earl of Arlington,

and became Baroness Tbetford and Countess Arlington in her own
right Charles H., who, as far as his bastard offspring were concerned,
seems to have had a keen eye to the main chance, betrothed her, when
only five years old, to his son by Lady Castlemaine, Henry Fitz-Roy,
Duke of Grafton, aged eleven years,

47 Diana and Actreon PAUL VERO ESE?
This is a small copy, with some varieties, of the Madrid copy of

the famous Ac~n in the Ellesmere collection; and a similar copy
belongs to Lord Yarborough. Another is at Prague, attributed to
Paul eronese, and this one is probably by the same master;

48 Portrait of Mytens the Painter MYTENS
For the proofs that this is Mytens' portrait, by himself, see I Royal

Gallery of Hampton Court. Illustrated."
There are a great many specimens in this palace of Mytens' skill

as a portrait-painter; and some of them are so excellent that we are
not surprised to hear his works have been often taken for andyck's
He appears to have been in England even as early as 1618, and was
patronised both by James I. and Charles I. King James gave him
a pension of £50 a year for life (worth what £500 a year would be
nowadays}. Charles I. added £20 more, and paid him large sums
besides, giving him £125 for executing a copy of Titian's great enos.
When Vandyck arrived and was appointed the King's principal painter,

ytens 'in disgust asked his Majesty's leave to retire to his own
country; but the King learning the cause of his dissatisfaction treated
him °th much kindness, and told him that he could find sufficient
employment both for him and andyck." He seems to have becc
equally kindly treated by his great rival, ho afterwards painted
his portrait among the great artists of his country

49 Portrait of a Gentleman Unnamed
50 Youth. B. DE NER?
51 Lady ary Compton Countess of Dorset K ELLER

Daughter of James, 3rd Earl of orthampton, and became in 1685
the second wife of the celebrated poet and wit, Lord Dorset When
the Prin8ess Anne deserted her father, she was entertained on the night
of her 1llSht by the Done at their house ID Bpptng Forest.
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SECOND PRESENCE CHAMBER

and jewelled star" of Charles I Not content with ordinary attitudes,
he even insisted on Velasqoez painting him at his prayers I

Though in Velasquez's style. and, at any rate, kom his studio,
they do not appear to be copies or replicas of any known originals.

84 Charles 1. attended by M. St. Antoine
After SIR A. VAN DVCK

By big left side, on the right of the picture, stands M4 St. Antoine,
equerry, who holds his helmet and looks up at him.

This picture before us (which is five inches higher and broader
than the one at Windsor) is a fine replica. There are other replicas. or
copies by Vandyck's scholars, at Warwick Castle and at Lamport Hall,
Northamptonshire. It was engraved by P. Lombart in Charles' life­
time, but the plate was afterwards altered, and Cromwell's head
inserted in place of the King's. (Sse the author's" Vandyck's Pictures
at Windsor Castle.")

M St. Antoine-u St. Anthony the rider" as he was called-was
sent over to Engiand by Henry IV. of France to Prince Henry a9
riding-master or equerry, with a prec;ent of six magnificent horses4
Charles I. afterwards took him into his service in that capaclty

85 St. John with a Lamb • SPAGNOLETTO?
86 Elizabeth de Bourbon, Daughter of Henri IV., King of

France, and Queen of Philip IV., King of Spain
DIEGO DE SILVA V VELAZQUEZ (School)

Evidently painted towards the close of her life. as she died in 1644,
at the age of forty-two. Wllat is said by Stirling of another portrait
of her may be remarked also of this: .. Her cheeks whisper that the
pencil and rouge-pot, the bane of Castilian beauty, were not banfshed
from her toilet. but the artificial roses have been planted by the
dextrous hand of a Frenchwoman, and merely heighten the lustre
of her large black eyes:~ Ladies, in fact, seem to have been even
fonder of "enamelling 'I in those days than now, for they did not
confine their embellishment! to their faces only, but went so far as
to paint their hands. ears, shoulders, and necks. (S8~ No. 84.)

87 Vision of St. Frauds. CARLO MARATTI

88 Venus . CARIANI
This fine work had long lain neglected in the stores.

89 Diana and ymphs surprised by Actreon
Bo... IFAZIO DEI PITATI

Actceon, who is dressed in red in Venetian costume, is standing with
outstretohed arms, his head just turned into a stag's The gronp of
musicians occurs frequently in Bonifazio's pictures.

SI.













KING'S AUDIENCE CHAMBER

IM IlM:IM IIJUl Cf'oWflMl Quetm of BOMmia, his all''', of clea, ,espleJUleftt
virtues t1l,OIIgll the clouds 0/ her /m.me." Behind it, pasted on the
canvas, is a small piece of paper on which the following is written
in a handwriting of the time: ]antltlrii 21 (lftftO 1639. This Pict",e
was gioen to Prinu CIsa,les by S, H eft''Y W ookns's laft will /Of' a Legacy.

It was at Hampton Court in Cromwell's time, and was sold to a
:Mr. Bass for /, 10.

The dignity and fortitude of Elizabeth, amidst the most overwhelming
misfortunes, roused the deepest enthusiasm in all generous minds.
By the army that fought for her she was affectionately called .. The
Queen of Hearts." Her relative, Christian, Duke of Brunswick,
became her swom champion, and always wore her glove in his
helmet. And the chivalrous spirit of Sir Henry 'Votton also was
moved to a noble sympathy with her distress.

Honthorst was the Queen's favourite artist; and he not only painted
her several times, but had the honour of instructing her, and her
daughter the Princess Sophia, the mother of George 1., the use of
the brusw

133 J acob Stealing the Blessing SCHIAVO 1

134 Portrait of a an. . Tlj. TORETTO?
135 Turkish Warrior on Horseback MAzZOLI I DI FERRARA
136 Virgin and Child Tobit and the Angel Sibian
137 The oman taken in Adultery S. RICCI
138 David and Goliath School of SCHIAVOj.·E
139 Jacob obtaining the Blessing. CHIAVO. E

140 The Shepherd's Offering CARIA I
Though long labelled "Unknown" there is no doubt that this is really

by Giovanni Busi,called Cariani, who was much influenced by Giorgione,
and who was a pupil of Giovanni Bellini and Palma ecchi().

This picture is of his later period, about 1520, when, having withdra ·n
from Venice and settled at Bergamo, his mode of expres ion and
representation underwent their final chang, the Venetb.n eleme t
gradually disappearing from his works, and his Bergamasque nRture
reasserting i elL Some of the characteristics which dis ingllish .
Irom his master Palma and from his fellow pupil Bonifaz·o h" ...e
been noticed under o. 116; further, .. Cariani's forms are coarser and
his landscapes totally dissimilar to those of Bonifazio."

The back of the panel is branded with Charles I: cypher, C.
and the crown; and a piece of paper is pasted on it wi th the ords
I Fro". MatUtIa, 1628."
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CATALOGUE OF HAMPTON COURT PICTURES'

141 Madonna and Child • BASSANO ?
142 Portrait of Jacopo da Ponte (I1 Bassano) By himsell

This is probably a genuine portrait of one of the BassanosJ It
has generally been called Giacomo the father, though it appears rather
to resemble his son Leandro (See os 72 and I35J' As all his four
sons were painters, and closely imitated his style and copied his works.
It is now almost impossible for even the acutest critics always to dis­
criminate between them"

143 An Old Man's Head L BASSANO

[44 Christ and the Woman of Samaria. BONIFAZIO 11.
In Charles I.'s collectionJ A picture called Chris' by ths well

Ind the Sama,itan woman, by Boneflatinis was sold by the Common­
wealth to Colonel Webb. October 129, 1649. for £50 At the Restoration,
. a very large piece of the woman of Samaria and Christ, by Bonifacio:'
was found in the possession of John Cade. at the sign of the Globe
in Cornhill. for which he had paid £50' In James II.'s catalogue it was
attributed toPalma Vecchio, and has gone under that name until recently.

The more modern critics are now pretty well agreed that this is
not by Bonifazio, but by another gentleman of the same name,"
Bonifazio Secondo, as he is generally called, to distinguish him from
his master and relative (perhaps his brother~t who was an artist of
greater talents, and was the painter of No. 151 in this same room;
while the painter of the canvas before us was a mere imitator.

It is only quite recently that they have been shown to be " separate
entities," and their works discriminated; though even now it is a
puzzle. admitted by all. except the youugest critics of the newest
school. exactly to apportion the share ot each in a union in which
Bonifazio If is decidedly the predominant partner." The problem
becomes still more difficult in those cases where they executed works
conjointly, as they appear frequently to have done. and an instance
of which we perhaps have in No" 151

Even then doubt is not at rest; for there was a thi,d Bonifazlo
probably the son of number one or number two, who is called' Bonifazio
Veneziano.'· having dGubUess been born n Venice, and who carried
on the familV traditions
145 VVar.dor In Annour SAVOLDO

Half-recumbent in a gloomy chamber behind are mirrors in which
his form is reflected,

It is a replica of portrait in the Couvre signed by Savoldo, bot
oDg catalogued, as was 0 formerly this one. under the Dame of
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KING'S· AUDIENCE CHAMBER

Giorgtone, and erroneously called Gas"'" tU FoI~1

on Savoldo see next picture)

I46 Holy Family with two Donors

For remu

SAVOLDO

A most characteristio example of Savoldo, an amateur, but an
excellent artist in his way, though one who has been persistently
ignore<!, and whose works are usually assigned to other painten.
Hewas a native of Brescia,andwas apparentlya pupil,first of Romanino~
and then of Giovanni Bellini, besides afterwards studying the works
of Titian (Morelli). He also underwent the iD1luence of Giorgione
and Lotto, and t'.> the latter painter, especially. he betrays close
affinities, notably in the portrait of the male donor before us, which
may be compared with Lotto's Andrea OdOfts (No, 153, painted
in the same year, There is, however. always a distinct style in his
works, which is peculiarly his own, He was held in high esteem by
his contemporaries, and especially Aretino. Titian's friend, ,. His
colouring is, on the whole, colder than that of his contemporaries
of the Veneto-Brescian schools, and his flesh tints are adnst aDd sombre,
especially in his male figures; nor are his draperies generally brilliant
in colour."

His signature is found in the up~r right-hand corner of this canvas :
.1 Saf'oldus da B"escia faciebat 1527." There is a counterpart of it
in the Turin Museum, with the difierence, among others, that the
woman is replaced by St. Francis.

I47 The Woman of Faith S. RIcel
I48 Lucretia and Tarquin After PALMA VECCHIO ?

A smeared old copy of a very fine pictnre by Palma Vecchio in the
Belvedere at Vienna. Another copy of the same by Varottarl is in
the Uffizi.

I49 A Concert MORTO DA FELTRE ?
In Charles l.'s catalogue this was ascribed to Giorgione; 9ubsequelltly

it was attributed to Bellini, and recently by Messrs. Crowe and Caval­
caselle and Morelli to Lorenzo Lotto.

By Mr. Berenson. however, in his excellent work on Lotto, adopting
a happy suggestion of to Mary Logan," it is considered, without question;
to be by the hand of Morto da Feltre, a certain mysterious artist;
of whom little is known, but who seems to have been the real painter
of The Three Ages in the Pitti Palace (though ranked by Morelli
as an original Giorgione), to which this If Concert" bears a saIkiDc

59.



·CATALOGUE OF HAMPTON COURT PICTURES

resemblanoe The hands. the draperies. the strange side-long look
of the eyes. the treatment of light and shadow, and the colours. par·
ticnlarly an u usual saHron, are identical.'~

ISO Head of a Woman, U A Sibyl JJ

JACOPO EGRETTI [PALMA VECCHIO]

In Charles Vs catalogue, page 138: I The picture of woman in
yellow hair. and white habit, wide white sleeves, holding her right
hand to her left sleeves half a figure. so big as the life Said to be
done by old Palma.'t

Morelli and the critics of his school recognise n this a work of Palma
Vecchio. in his third or so-called ,. blonde tl manner.

151 The Shepherds' Offerings . Bo IFAZIO DEI PITATI

St Joseph, with a crutch, sits on a stone; On the left are St. Roche
and St, Elizabeth sitting with the young Baptist 'n her arms.

The former attribution of this fine work to Palma Vecchio was
natural enough, seeing that Bonifazio was undoubted scholar
and imitator of his, and the one who especially developed the Santa
Conve,sazione, rendering it less severe and stately. and infusing it
with the gaiety, sprightliness. and brilli ncy which he d~rived from
his Veronese antecedents.

This picture may be ntrasted with 0 116. by P ma himself,
and with No 140, by earlani, another of Palma's followers; 11 BOnifalto,
who was a son of the plains and b onged to a Venetian stock, 15 always
gra eful and aUra t ve ; g r re s ender. refined, and easy in
their movements, though they lack the look of vigour, energy, and
declsion-qualities which we w ys find exemplified in Cariani's
somewhat coarse and robust saints." --(Morelli.)

152 Portrait of Andrea Odoni of Venice . LORE ZO LOTTO

In his right hand he holds a statuette. Antique torsos and statues
are behind him and about the room; COiDS. a book, and other a,ticles
de ve,tu on the table.

This magnificent portrait has for centuries been erroneously attributed
to Correggio, and denominated Baccio Bandinelli the sculptor. Dr.
Waagen was the first to designate Lorenzo Lotto as the true painter.
and his opinion, which was emphatically endorsed by Messrs. Crowe
and Cavaleaselle, has recently been confirmed by the discovery in
the lower left-hand corner of the signature: ' Lau,enlius LOlus. 1527,"
brou~bt to light by judicious cleaning.

It was in this year, 1527. that Lotto, who had hitherto resided
cbielly at Bergamo. took refuge, when the wars of Clement VII with
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the generals of Chades V broke oat, at Ven1~ There he became
acquainted with Titian, Aretino, and other artists and connoisseu1'8;
and among them with Andrea Odoni, ( a rich and enthusiastic admirer
of contemporary art in the North," who had just inherited a valuable
collection of antiquities from Francesco Zio, which he is here depicted
as contemplating. That this is so is proYed by Aretino's lettem,
and the N otizi6 of the Anonimo, who, in describing the works of art
preserved in the house of '1 Messer Andrea degli Odoni, a Venezia,"
expressly mentions ,. the portrait of himself, in oil, half-length, who
is looking at fragments of ancient marble, which was by the hand
of Lorenzo Lotto." Vasari also mentions that there were many pictures
of Lotto's in the great palaces at Venice, and among them he specially
noticed (J one by Lorenzo in the house of Andrea Odoni, which is very
beautiful."

"It was a pardonable error to call the portrait by the name of
Correggio, the master to whom Lotto in his middle period was most
related, and yet attentive examination ought to have shown that it
could not have been by Correggio. There is hardly a masterpiece
of this time more deserving of praise than this half-length, for warm
and fluid touch, for transparency of colour, and freedom of handling.
It has the qualities of softness and brilliance, combined with ezcessive
subtlety in modelling and tenderness of transtttons,"-(Growe and
Cavaloaselle.)

It Lotto was Corregglesque some time before &m'eggfo IWnself
had tta1ned f me. The two were kindred spirits, who worked at
the same period, Both sought, as Leonardo before them had done,
to give expression to the inward beauty of the soul, a tendency which
marks the final step taken by art, when it had reached the zenith of
its greatness"-(Morelli.)

I As a portrait this is by no means one of Lotto's most sympathetic.
but as a work of art it is one of his finest achievements not only for
its beautiful tone, but for the treatment of light and shadows/'-{Beren­
son's If Lotto!')

153 Portrait of Alessandro de' Medici ? TITIAN

The name Alessandro de' Medicl seems to have been given to this
very fine portrait without warrant, and in Bomparatively recent times.

154 Unassigned
155 Madonna and Child _ After Paf'migiano

Copy or replica of the well-known MadonfJa della Rosa in the
Dresden Gallery.
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At BrtlIIIfJIs there Is a repU.oa of this; with the difterenee that her
right hand is on a chair In the opinion of M. Hymans, of Brussels,
it is by Otto van Veen,

167 Goat and Cupid POLIDORO CALDARA DA CARAVAGGIO
168 Glorification of a Saint J. BASSA 0
169 Venetian represented as a Saint School 01 P. BORDoNE ?

He holds a palm-branch and a wreathJ On the ground near his
right foot is a quiver. On the column was formerly inscribed: 'GIOHGIO

BAHBAHBLLI A D, MDII. BT SV1B xx "-doubtless a forgery.

170 Christ at the Pool of Bethesda J. BASSANO
171 Marriage of St. Catherine PAUL VERONESB ?

172 Portrait of a Gentleman Unnamed
173 Head of a Man in a Black Cap • -- ?
174 The Assumption of the Blessed Virgin BASSANO
175 Portrait of an 0 d Man • L. BASSANO
176 Adoration of the Shepherds JACOPO DA PONTE [BASSANO]

A very fine specimen of Il Bassano's. early style, The Atl<wll­
lion of th~ lIfagi formerly at Burleigh House, The Epiphaft' in
the NationaJ Gallery of Scotland, and a similar subject in the Am­
brosiana at Milan, show how he adopted Pordenone's manner.

By looking at these pieces in succession, we see the gradual expansion
of Jacopo da Ponte's style before he entered into the later and better­
known phase of his art." It plainly shows the influenc:e of Bonifazio
under whom he orked. (See o. 15 1.)

177 The Nine Muses in Olympus TINTORETTO
They are represented in the clouds, most of them with musica

instruments; the 8un in the distance, On the left is one, seated,
with a l1ute; near her another (ello? recumbent; abo e them another,
Hoating in the air, In the middle Drania (? recumbent, with a ehart_
Behind her another, playing & spinet In the lower left-hand corner
is inscribed: IACOMO TBNTOaBTO BN VBNBTIA.'I

This picture, the most magnificent and important example of
Tintoretto in England, was acquir~d by Charles I. with the Mantuan
collection, It was sold by the Commonwealth for £100,
178 Christ in the House of the Pharisee J. BASSANO
179 The Judgment of Midas A DREA MELDOLLA [SCHIAVONE]

On the left Apollo is playing on a violin, near him is Marsyas with
his llute on the ground, Midas, who has been punished with ass's ears
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In the lower right-hand oomer is the signature: W", W4ssl,.,
fleU,'! and in Queen Anne's KeDS1ngton catalogue was: J Mrs. Knott
at half-length, by Wissing" I t is evidently a companion-piece to
No. 21l0, TM D,""~ss 0/ Somerset, and No. 222, Mrs. LawsofJ, and
perhaps o. 218. These portraits are all of the same style, and
in dress and taste later, and more decorous than Lely's It Beauties,"
in imitation of which they seem to have been painted, possibly during
his lifetime, and at any rate soon after his death, when Wissing suc­
ceeded to his position of the' Ladies' Painter," and attained much
popularity by his flattering likenesses.

She is supposed to have been one of the few virtuous ladies of Charles'
court, and the book in her hand, the vase of flowers on the table, the
village church in the distance, and the modesty of her attire-a crimson
tunic and a white veil-suggest at least that she was a person of
domestic tastes, and assumed a virtue if she had it not. She was a
Stanley, of Kent, and married a Mr. KnotL

212 William, Prince of Orange (afterwards William Ill.)
AoRlAE HANNE AN

213 Anne Hyde. Duchess of York LELY

214 William Duke of Gloucester LELY

215 Duchess of Portsmouth, as Flora . VARELST
Looise Renee de Penencovet de QuerouaIle came from a good family

of impoverished means, and had been maid of honour to Charles' sister,
the Duchess of Orleans, On her death, by the joint intrigue of the
French King and the Duke of Buckingham, she was sent over to Eng­
land to become the mistress of Charles n., with the double object of
binding him to the disgraceful French alliance, and of displacing
Barbara, Duchess of Cleveland, an enemy of the Duke's. She duly
succeeded to the position of It maitresse en titre," and in 1672 had a
son by Charles, who was created Duke of Richmond, and is the ancestor
of the present house of Lennox, She was made a Duchess both by
Charles and Louis XIV., acquired immense influence over the King,
and lived in more than regal splendour at Whitehall. .. Following his
Majesty this morning through the gallery," writes Evelyn, "I went
with the few, who attended him, into the Duchess of Portsmouth's
dressing-room, within her bedchamber, where she was in her morning
loose garment, her maids combing her, newly out of her bed, his Majesty
and the gallants standing about her; but that which engaged my
oariosity, was the rich and plendid furniture of this woman's apart­
ment, no twioe or thrice pulled do\\'D and rebuilt lo satisfy her proW-
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8'ality and expensive pleasures." The memoirs and diaries of the day

are full of scandal and anecdote about" Madam Carwell," as she was

caIledl She survived the King many years, dying in France in 1734,

at the age of 88"
This portrait is wrongly ascribed to Gascar, a painter whom the

Duchess brought with her from France, and patronised. It is really

by Varelst, being found in James lIo's catalogue, No. 272: 11 The

Duchess of Portsmouth, half-length in a red garment, by Simon Varelst,"

and in Kensington catalogue of 1778: I The Duchess of Portsmouth,

-with a garland of flowers in her left hand, by Varelst.'&

Simon Varelst was a Dutch painter of flowers, who came to England

in Charles IIo's reign, and when here took to painting portraits, which

he crowded so with flowers-as he has this one-that the King is said

to have taken one for a flower piece I He was m<JSt inordinately vain,

and called himseU rr The King of Painting" and ,r The God of Flowers.'l

216 Queen Anne when Princess? . • WISSING ?

217 Frances StewartJ Duchess of Richmond LELY

This picture, which is perhaps the most charming of the whole serielJ,

seems to be referred to by Pepys, where he says: ' To Whitehall,

where staying in one of the galleries, there comes out of the ehayre­

roome Mrs. Stewart, in a most lovely form, with her hair all about her

ears, having her picture taken there. There was the King and tweoty

more, I think, standing by all the while, and a lovely creature she iD

the dress seemed to be."
She was the daughter of Captain Walter Stewart, son of Lord Blaa­

tyre, and, by all accounts, the most lovely woman of the Court" Every

one, from the King downwards, was passionately in 10Te with her.

She managed to play them all with great dexterity, even Charles him­

self, who never ceased to solicit her favour; and it is certain that, if

the Queen had been so obliging as to die, he would immediately have

married her. At last, however, being betrayed into certain impru­

dences with the Duke of Richmond, and afterwards marrying him,

he lost her influence at CourtJ She died in 1702, and, leaving legaCIes

~ her cats, suggested Pope's line,' Die and endow a college or a cat.~

Of her consummate loveliness there seems to have beeJl b1ilt ODe

Op1BIon. I Her features were faultless and regular, her complexioD

dazzling, her hair fair and luxuriant Her ~ure, which rose above

the common height, was well-proportioned, though slender: she

danced, alked, dressed, with perfect elegance, and aat her horse with

peculiar grace." To her Parisian education she owed that .. air cle

parure,·' which excited Hamilton's admiration as being so truly FreB~

Of her chiIdifh disposition. which.- perhaps added to her chanDl,
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numerous anecdotes are" rebted; an4 If she was never known to
lpeak ill of anyone." •

:Miss Stewart's beauty has been perpetuated in a more enduring,
Of, at any rate, more popular, monument, than LeIy's canvas or the
rhaps:>d.ies of her lovers; for she sat, by express direction of the king,
for the emblematic figure of Britannia on our p'ennies-' on the rever e
our Beauty's pride."
218 Portrait of a Lady After Van Dyck, by THEODORE RUSSEL
219 Marie d'Este (?) . WISSL.'G

This picture has, since it came here, about sixty-six years ago, from
Buckingham Palace, been misnamed N ell Gwynne. It is certainly
not her, to whom it bears no sort of resemblance, her face being round,
while this lady's is long; her hair being light auburn, while this lady's
is very dark. Nor is it even pretty. Besides, it is more than improb­
able that Nell Gwynne should have been painted with an ermine cloak,
and with Windsor Castle in the background. Only one picture of her
is mentioned in James IIo's catalogue: • Mrs. Gwynne naked, with
a Cupid; by Le1y."

It has been attributed to Le1y; but the dress is of a later f~hion

than in most of his portraits, and the style resembles issing's rather
than hiS. From the regal emblems it must represent some royal
personage probably Marie Beatrix d'Este, queen of James 11
220 Henrietta Boyle, Countess of Rochester LElY

Youngest daught£.r of Richard, Earl of Cork and Burlington, and
married, in 1663, Lawrence Hyde, second son of Lord Chancellor

. Clarendon, who afterwards became Earl of Rochester.
221 Elizabeth Percy, Duchess of Somerset WISSL'G

Probably " the beautiful Duchess," who married the proud Duke."
222 Mrs. Middleton LELY

:Mrs. James Middleton waS the daughter of Sir Roger Needham, and
became, after her marriage, one of the most renowned beauties of the
day, Wherever she went she was the centre of obser 'ation and admira­
tion, whether in the Park, at Court, at balls, or at the play; and Pepys
even confesses his I great delight to have the fair Mrs. Middleton at
our church, ho is indeed a very beautiful lady."

De Grammont as one of her admirers and made desperate love to
her. At one time he showered presents on her; b:lt • n s'apper~ t
que la belle prenait olontien, mais qu'clle ne donnait que peu," so he
left her to her Ilumerou other lovers, who were more easily gratified,
or mote fort n.ate.
223 Portrait of a Lady Aft" Van Dyck, by THEODORE RU5SEl.
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Of Mr. Middleton DO notice was ever taken, nor any mentioD made J
he Is mown to os only as 11 the great beauty's husband." In the daY'
of her mature age and charms she devoted herself to gambling~

224 Mrs. Lawson, in red . • WISSI TG
This picture is ascribed to Varelst, but is really by Wissing, whose

signature is in the lower left-hand comerJ
This is probably a daughter of Sir John Lawson of Brough and if

so, she is the lady who was introduced to Court by her aunt the Duchess
of Richmond, to become Charles' mistress, and supplant the ascend­
ancy of the Duchess of Portsmouth~ Her considerate relative so far
succeeded in her design as to make her the object of his admiration
and attention; but the young lady seems to have ollered a oonsiderable
and unusual resistance to his advances,;
225 Frances Brooke, afterwards Lady Whitmore LELY

This Miss Brooke was the younger of the two daughters of Sir William
Brooke, who were nieces of Digby, Earl of Bristol4 When they were
respectively sixteen and seventeen years old, their uncle, who was
anxious to ingratiate himself with Charles, introduced them at Court
to captivate that amorous monarch4 With this object in view, he
used to give little supper parties, at which his young and beautiful
nieces were sedulously brought under the notice of the king, all was
in good train, when the allair was discovered. and at once put a stop
to, by Lady Castlemaine.. She was the sister of Lady Denham. (No. "30.)
226 Anne Villiers, Countess of Morton

After Van Dyck, by THEODORE RUSSEt
227 Elizabeth, Countess of Northumberland LELY

Lady Elizabeth Wriothesley, youngest daughter of Thomas, fourth
Earl of Southamptoll, the Lord Treasurer. and sister of Lady Russell.
was married in 1662 at the age of fifteen, to Joscelin, Lord Percy, aged
eighteen. afterwards Earl of Northumberland..
228 Countess of Falmouth LELY

The painter seems, in this picture. to have almost attained the very
deal of that soft, dreamy, languorous expression of the eyes which h

always aimed atJ
Unfortunately there has been some mistake about the identity of

this picture: There can be little doubt that it is really the portrait of
Elizabeth"Bagot, Lady Falmouth. who was one of Lely's I Beautiea.1I

Z29 Barbara Villiers, Countess of Castlemaine (Duchess of
Cleveland) After Lely, by THEODORE RU5SEL

230 Elizabeth Brookel Lady Denham Ir LELY
She was the dQt daughter of Sir William Brooke. aDd Dleac gf Digbf,
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at that tlme~ The Princess, afterwards Queen Anne, however, writes
the following remarks on her: "Lady Sunderland plays the hypocnte
more than ever) for she is at church half an hour before other people
come, and half an hour after everybody is gone, at her private devotions.
She runs from church to church after the famoosest preachers, and
keeps such a clatter with her devotion, that it really turns one's stomach.
Sure there never was a couple so well matched as she and her good
husband; for as she is the greatest jade that ever was, so is be the
subtillest workingest villain that is on the face of the earth."

She is seen, however, in her true light in Evelyn's " Diary," who had
the highest admiration for her high character. her good heart, and
her refined tastes,
234 Miss Hamilton, Countess de Grammont LELY

This picture Is the finest and most interesting of the whole series,
and we are told in Grammont's "Memoires" that Lely bestowed all IDe
I&I't on it, and confes.'Jed he had taken a special delight in painting it.
It is the only one which bears his signature: le P. L" fn the upper
right-hand cornerl At Court it made a great sensation, and the Duke
of York, who had before paid assiduous attention to Miss Hamilton,
.' en eut Ala regarder, et se mit Alorgner tout de nouveaux l'ori~nal ..
-much to the alarm of Le Chevalier de Grammont, who had just
made her acquaintance. and was already her ardent lover,

Nevertheless, De Grammont seems to have been of so volatile a
nature, that he was lea\-ing England hastily, without performing IDS
engagements to Miss Hamilton, when he was pursued and met by her
two brothers in an inn at Dover, ,. Chevalier de Grammont:' cried
they aloud, f' n'avez vous rien oublie a Londres?" ~ Pardonnez
moi, messieurs," replied he, 'j'at oubli6 d'epouser votre smur." He
accordin~ly returned, and about December 1663, ,. pour le pm d'une
constance qu'il n'avait jamais COnnue auparavant, et qu'il n'a )amais
pratiquee depuis, il se vit en fin possesseur de Mademoiselle d'HamiJ­
ton." They appear to have left England about 1664. In France
where she resided the rest of her life, she was appointed , Dame du
Palais" J but she was not popular, at least with the ladies, who desig­
nate her as "affected and haughty,!' J' plus agreable qu'aimable:'
and fI Anglaise insupportable It

235 Diana Russell, Viscountess Newport (Countess of Brad-
ford) AftCY Van Dyck, by THEODORE RUSSEL

236 Anne Carr, Countess of Bedford .
After Van Dyck, by TnEoDoRE RUSSEL

237-9 Portrait of a Lady Aft". Van Dyck, by THEODORE RUSSEL
240 Flower-piece. in panel. BAPTISTB
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are good grounds for believin it to be a portrait of Anthony, the
Bastard of Burgundy, brother of Philip the Good, who was invested
wIth the Order ot the Golden Fleece in 1456: the ornament on his
breast may be that order4

247 Portrait of a Young Man ALBREcHT D1)'RER
This is the ,. red-faced man's picture, without a beard; in a long

reddish hanging; in a black cap, and with a black habit lined with
white fur; a little of his white shirt and red waistcoat seen; painted
upon board; done by Albert Diirer It in Charles l.'s catalogue A little
less than life4 At the top, but hidden by the frame, Ss his mODOgfam.
A. D. and the date 1S06~

In 1506 Albrecht Diirer journeyed into Upper Italy, and resided
some time at Venice. It was probably there that he pa: nted the panel
before us~ I t is the more easy to accept this date as the genuine one,
seeing that the style of the picture shows the influence ot Venetian
portraiture as it was developed under the iDlluence of Antonello da
Messina, In the Belvedere is a similar portrait of a young man wiUa
high colour, dated 15074

248 Three Children of Christian 11. of Denmark MABUSE
This curious picture was formerly supposed to represent the three

children of Henry VII., but since Mr. Scharf's interesting paper read
before the Society of Antiquaries in 1860, there can be no doubt that
they are really the three children of Christian II., King of Denmark.

249 Portrait of Holbein (?) • By himselt
250 Allegorical Picture of Queen Elizabeth L. DA HEED

In front of her are the three goddesses, represented as thundentmck
at the sigh of her: Juno, who lets fall her csptre, and one of her
shoes; Minerva armed, who holds a llag in her hand, and is gazing with
astOnishment at the Queen J and Venns, unrobed, who drops her
roses, and to whom Cupid, having thrown away his bow and arrows,
clings tor protection. In the background is a view of Windsor Castle.
On the stone to the right, about two and a half inches from the bottom4
are the date 1569 and the painter's monogram, 11 H. F.'f

On the frame, which is evidently the original one, the 1nscripUOD:

Jlino potefJS sceP',is ee fJUfJ#is tUU".iM PGU4u ;
El ,oseo V'fU,ls fvlgel IfJ ore tUcIU :
All,,", EII,.,1f, JlltIO pnUllsf,J ,et."U J
Obstupui' PtJllIIS ".ubuilqtU VefJ,":
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This 'in terestin« .picture is found in Charles L's collection.
It was doubtless painted about October or November 1569, by order

of the Queen herself, to whom it is as .flattering in the allegory as it is in
the likeness. Elizabeth as then thirty-six, and had been ·on the throne
t e1ve years.

251 The Battle of Pavias February 24, I525
MELCHIOR FESELEN ?

This pioture, though of very slight value as a work of art, is historically
curious, as giving a contemporary representation of the famous battle.

It originally belonged to Henry VIII It was afterwards in the
collection of Henry, Prince of Wales (see in/raJ, for his cypher,
H.P. crowned, is branded behind; and at his death it passed into the
possession of Charles I , whose cyphers as Prince of Wales and as King
are also found behind.

In the foreground of the picture is shown the battle between the
French, on the ll':£t, under the command of Francis I., and the Impe­
rialists, on the right, under Lannoy, Charles V,'s Viceroy of Naples,
and the Constable de Bourbon. The colours of each side are seen
bome aloft, and on the right can be distinguished the Imperial eagle
and the Papal tiara and cross keys. The combatants on both sides
are wielding gigantic lances, and the ground is strewn with dead
and wounded: In the thick of the fight to the left is a figure, hardly
pressed, and defending himself valiantly. This is probably intended
for Francis I.

In the middle distance, just behind a dense mass of spears, is a
skirmish of horsemen; and the French artillery, which did terrible
execution that day under the command of the famous Gaillon de
Genouillac, cannonading the Imperialists.

In the background to the left, on an eminence, is a fine house, doubt­
less meant for the castle and park of Mirabel, where the French rear­
guard, under the Duc d'AlenCion, was posted. This was the first posi­
tion attacked by the Imperialists; and it was Francis' impetuosity
in going to the assistance of his brother-in-law there that led to the
defeat. In the centre of the background is the town of Pavia, before
which the French are encamped.

252 J La BeUe EscIavonne" ? -- ?
Inscribed at the top of the picture U ROSSA FBlulB DB SoLIIlAK

E •••U DU TURCS.It

253 ary Boleyn, wife of William Carey '. -- ?
S had believed thla to be Mary, sister of Anne Boleyn. His
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authority was an ,. blSCriptiOD on an old copy preserved at Warwick
Castle, whece It serves as a companion pioture to the well-known Anne
Boleyn portrait engtaved in Lodge.' f See also a picture at Longford
Castle"~

254 St, Jerome Alter ALBRECHT DtJRER
255 Small Landscape-in a Circle H. DE BLES?

Henrl de Bles, a Fleming, in his treatment of landscape, was a follower
of Joachim Patenier, and his pieces exhibit extreme finish;

256 Portrait of Henry VIII. F,ench School?
257 An .Old Man and his Wife • Swabian School?

Sitting by a window, through which is seen a landscape with a chAteau,
a Swiss cottage, a church, and some people passing over a bridge, On
the window-ledge near the man is his age, 52, and near the woman
hers, 35' In the shadow underneath is the date, 1512,

There is no genuine tradition of this being a picture of the father
and mother of Holbein, by himself, .c Besides, the man does not bear
the slightest similarity with the authentic portraits of Hans Holbein
the father, and the treatment does not accord with the works of Holbein
the son."' But Cl the painting is certainly a work of the Swabian school,
and possesses a decided similarity with the works of the elder Holbein,
in the simple life-like coaceptioll, the thin bright colouring, the whitish
lights, and the somewhat feeble hands, which do Dot correspond with
the excellent heads. The distance, with its village and mountains,
with a castle near the water, with swans, and a bridge, entirely accords
with the landscape of the Basilica of St. Paul," now in the Augsburg
Gallery.-(Woltmann.

258 Head of MaximiIian. Archduke of Austria Unnamed
Probably Maximilian, third son of the Emperor Maximilian 11.,

who was born in 1558, and who was elected to, but afterwards deprived
of, the throne of Poland, He died in 1611'

259 Lady of the time of Henry VIII~ L. CORNELlSZ?
260 Margaret. Archduchess of Austria CoRNELISZ ?

Her age appears about thirty, which would give us about the date
15oS, as the period when this picture was painted, She had then just
been appointed by her father, the Emperor Maximilian, Governess of
the etherlands. She died at Brussels in 1530~ Her white habit
Is perhaps • mount1ng COItnme for her seGOlld husband; PhWbert le
Beau, Duke of SaWY. wllo cUed In 15041 or for ... oaIy brother, PbfUppe
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of Henry_ He ears a black cap with a medallion, on which are Our
Lady and the Infant Jesus, in coloU1'9, and a white jewelled feather
falling to the lefb In front of him is a table or ledge, with a crimson
cushion, on which he leans his right hand; in his left he holds the end
of a white scroll, Inscribed :

MARcm'I6J ITB IN MUDVM V IVBRSV Br P.BDICAr.

EVANGBLIVM OHNI CllBArvlLB,"

On the back of the panel is branded Charles I.'s oypher-C. H. and
the crown-and there is also a slip of paper on which is ins...ribed in
a handwriting of the time, f Changed wilh m, Lord Arundel, 1624."
In Charle9' catalogue it was attributed 0 If Jennet or Sotto Cleeve."

In IS35 on U the 8th of May the King commanded all about his court
to poll their heads; and to give them example he caU5ed his own head
to be polled, and from thenceforth his beard to be knotted and no more
shaven.u His hair and beard are treated in this fashion here, pre­
viously it had been cut straight across the forehead, and hung down
lower than the ears all round the head, and the face was shaven. In
the year following, Henry ordered Miles CoverdaIe's English version
of the whole Bible, of which the printing was fini.3hed on October 4,
1535, and which was dedicated to the King, to be laid in t e
choir of every church, f for every man that will to look and read
therein, and shall discourage no man from reading any part of the
Bible, but rather comfort, exhort, ~d admonish every man to read
the same,'. To this, the text which Henry holds in this portrait
evidently refers J and the frontispiece of the work, In which the
King is shown holding in each hand a book inscribed ' The Word at
God:' and saying, Take this and teach, , with similar texts, confirms
this view,

270 Alice Spencer, Countess of Derby? Unknown
271 Henry VIII. and Jane Seymour; Henry VII and

Elizabeth of York Alter H olbein. by R. VAN LEEMPUT

A very precious little copy, e~ecuted by Remee van Leemput in
1667, by order of Charles 11., after Holbeiu's famous fresco at Whitehall.
It was lucky he had the foresight to do so, for the original, which was
Holbein's finest work, was destroyed by the fire at Whitehall in 1698.

alpole says Remee was paid £150 for this copy~

In the centre of the picture is a pedestal, with a Latin inscriptioa
CPriDted In the I Royal Gallery of Hampton Court, illustrated"

Holbeln'. cartoon for the left side la still preserved at Hardwlck4
'tile original. In wbioh Henry VIII was so We-like. and stood" so
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majestio in his splendour that the spectator felt abashed, annihilated,
in his presence," formed the prototype of many portraits of the King,
such as those at Petworth, Mr. Danby Seymour's, Lord Yarborough'sJ

272 Jesus Christ a.ppearing to Mary Magdalene (H Noll me
Tangere ") HOLBEIN
This is probably the Table with the picture of our Lord appearing

to Mary Magdalen," in Henry VIII.'s catalogue. It is of considerable
interest, as being one of the very few H historical" works of Holbein's
extant. (For a full critical description of this picture see the Author',
Holbein's Pictures at Windsor Castle.)

273 Anne of Austria W· e of Louis XIII. -- ?
274 Mary Christierna, Daughter of Charles, Archduke of

Austria --?
Formed into an oval, round which is painted :_u MARIA CIUSTIBaNA

AtTATIS SVlR 3 MB SIS 6 1578." See No. 267J
This was formerly absurdly called a portrait of Queen Mary, but it

is evident from the inscription that it is Mary Christiema, or Christina,
daughter of the Archduke Charles of Austria. As she was born on
November 10, 1574, this must have been painted in the month
of May 1578~ She afterwards married, in August 1595, Sigismund
Batthori, Prince of Transylvania, and died without issue in 16214

275 Portrait of a Young Man • HA S BALDU G [GRUN]
In the right-hand corner is a signature. H. and B. with a small

g on the cross-bar of the HJ This is the monogram of Hans Baldung,
commonly called GrieIlf It is dated A.DJ 1539, and is probably a
work of his, painted while he held the office of painter to the bishop
of Strasburg between the years 1533 and 1552, when he died. He
had at that time a great reputation as a portrait-painter, and is well
known as the artist of the altar-piece at Freiburg in Bresgau.
276 Eleanor of Spain l wife of Francis I MABUSE ?

She holds a letter, with this address: fI A la piantislma , mu,
podrosa sinora la R"na m, sinora:1

A portrait exactly similar, though on a smaller scale, was formerly
in Mr~ Bernal's collection, and was sold in 1855 to the Due d'Aumale
for £225' There are also others extantJ

This admirable portrait must certainly have been painted before
1547. in which year Francis I~ died J and it is probable that it was
painted before 15~, the year when Henry VIII. 's catalogue was com­
piled That a much earlier d te, owcver, than th'~ ~aDno be a.-;signed
to it Iq evident (rom the app rent a e of the queen.
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277 La Eelle Gabrielle Mistress of Henri IV. • . --?
The inscription above, .. LA BBLLB GABRIBLLB/1 is not more than

ISO years oldJ A miniature, of which I think this is a copy, ,was in
the Hamilton Palace CollectionJ

278 Lady of the Time of Henry VIII. L. CORNELISZ
279 Elizabeth Cheyne, Baroness Vaux of Harrowden,

Wife of Lord Vaux, the Poet HOLBEIN ?
In her right she holds a gillyfiower or pinkJ A fine black chain is

thrown over her neck. On her breast is a gold and enamel brooch
with a cameo of the Madonna enthroned.

A good old copy of the picture at Prague. A picture of his later
time, probably about 1537, when Lady Vaux was about thirty-two.

The original drawing by Holbein is at Windsor

280 Portrait of Froben, Erasmus' printer. The background
by H. von Steenwyck . HOLBEIN
Companion piece to No. 284.
The backgt'0und represents a room with a window; the part imme­

diately behind his head being of a marine green colour. It has been
worked up however by Steenwyck, and spoilt, On a ledge below is
inscribed: • IAN~ BS FIWBBNIVS TYF. F. HOLBBIN. Po"

This must have been painted by Holbein while at Basle between
IS21, the year of his arrival, and 1525. Erasmus had come to Basle
about 1513 for the express purpose of having his works printed by
Frobenius, who was renowned for the exccllence of his work and his
trustworthy character. Here he lived in the great printer's hoose
for some years on terms of close friendship. When Holbein arrived,
he was immediately employed by Frobenius in designing ornamental
blocks for his books, and it was thus that he made acquaintance with
Erasmus. Frobenius died suddenly in 1527 from serious injuries to
his head by a fall on the pavement. Erasmus, who was in great dis­
tfess at his death, seems to have secured these portraits, and treasured
them as a remembrance of their friendship. He had then hinged
together in the manner of a diptych, so as to close like a book, and so
arranged them that when open the two friends were facing each other.
Erasm-.blmself died in 1536 at the age of sixty-nine; and after that
these portraits remained at Basle, whence they were boaght by the Duke
of Buckingham in 1625, who gave them to Charles I. A contemporary
iIllCription to this effect, in a handwriting of the time on a bit of paper
is t the back of this panel.

After the King's execution, t ey were sold .eparat~ly by order of
the Commonwealth, and fet ...hed larger prices than almost any other
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ptcturesl At the Restoration they were returned to the Royal Collec­
tion, and Patin saw them in 1672 hinged together as formerly.

U Froben's countenance," says Dr. Woltmann, , is thoroughly ugly.
That which, nevertheless, makes the beardless man with bis scanty
bair, his large round forehead and broad mouth, attractive and pieasing.
is the trait of kindliness which is so pJ:eeminent in his countenance.
Tbe character whicb Erasmus sketches of him is tenderly beautiful.
50 simple and sincere as hi nature, that he could not have dis3embled,
bad he wished. To sho kindness to everyone was his greatest delight,
and even if the unworthy received his benefits he was glad:'

28I Portrait of faurice, Count of assau Un'1~amed

282 Elizabeth of Austria, Queen of Denmark L. CoR ELISZ ?
283 Christina, Duchess of Tuscany (?). SIR A. ..fORE?

Charles 1.'s cypher-C.R. crowned-is at the back of the panel,

284 Desiderius Erasmus, with his hands on a book HOLBEI ?
Companion piece to No. 280.
The background was originally plain, but was altered by 5teenwyck

and now represents the interior of a Gothic ..church, unidentified and
probably imaginary.

285 The Constable of Montmorency French School?
286 Frands I. and his second wife, Eleanora of Portugal

JA ET?
I In her left hand she holds an artichoke, from which rises a caduceus,

ith little bells at the top; her right hand is grasped by the King.
On his head is a black cap with a white feather, and a medallion with
the initial 'L." (the first letter of her name, Leonora); while she
has a black cap with a feather, and a medallion ith his initial, an
If F." Behind her is a small figure of a fool dressed in green with his
forefinger held up.

This curious picture has for at least 230 years been wrongly named ;
the lady being called The Duchess of Valentinois, Francis 1:8 mis­
tress," hilein fact, she is Eleanora of Portugal, his wife. It is identical
with the picture described in Henry VIII.'s catalogue, compiled in
1542: 'f The Frenche Kynge, the Queene his wifIe. and the Foole
Itandinge behynde him."

It as evidently painted at the time of their marriage, which was
finally solemnised at Paris in March IHI. To this the caduceus­
the winged staff of Mercury and the emblem of Peaco-wbich the
Queen holds in her hand, evidently refers.

Lord Bath has a picture &t Longleat similar to tbJs4
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287 George van de Paele (Canon of St. Donatian, Bruges)

JAN VAN EVCK
One of the very few genuine pictures by Jan van Eyck in England

It is the portrait of the donor, in the famous Van Eyck at Bruges.
Mr. W. H. J. Weale, the well-known critic. author of the great work on

" The Van Eycks." and the highest authority in Europe on the subject,
is convinced that this picture is authentic. " The canon:' he says." as so infirm and ,suffering that he was excused by the Chapter from
attendance in the choir, and allowed to share in the revenues all the
same. He, therefore. would not have been able to give the painter a
long sitting. Van Eyck must have known him well. as he had been in
constant residence ever since Van Eyck settled in Bruges.'t .
288 "Piece with a Doe, a Stork, and a Brass Pan" KALF

SO described in James' lIo's catalogue;
William Kalf was a Dutch painter of still-life. who excelled especially

In compositions like the above, where the kitchen utensils of a boor's
establishment are rendered with surprising truth;

KI G'S WRITI G CLOSET
OPPOSITE Hie windows in this little room JS a door in the
wainscota leading to a private staircase, at the bottom of
which is a private way into the gardena so that the King
could go out unobserved.

The looking-glass over the chimney-piece is so arranged as
to afford a view in vista of all the rooms on the south side
of the State apartments.

The Pictures mainly 01 the later German and Flemish Schools.
300 Flowers in a Brass Vase . JAMES BOGDA~ I

This and similar still-life pieces by this artist were painted expressly
for the panels in these rooms, by order of Queen AnneJ He came over
to this country in her reign. and lived here between forty and fifty
years, known at first only by the name of The Hungarian.' r
301 A Man's Portrait Unnamed
302 Antoine de Lalaing, Count of Hoogstraaten Unnamed

Anthony de Lalaing, Count of Hoogstraaten, was one of the chief
leaders in the revolt of the Netherlands against the Sp~~ In 1568
he was cited before the Blood-COuncil, and in the same year was killed
in battle. He was a firm friend of the Prince of Orange, and a brave,
lUp~tod JDaIlI
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characters] By Gentileschi." It would ~therefore appear to be by
Orazio the father. instead of by Artemisia his daughter

He was a native of Pisa and a disciple of his half-brother, Aurelio
Lomi. The very considerable repu tation he had earned abroad
induced Charles I. to invite him to London in 1626, and treat him with
the greatest liberality. He gave him an annuity of 1.100 a year (equal
to at least 1.600 in these days}, bore the whole expense of the edueation
and travelling of bis sons in Italy, employed him in painting cei1ing~

at Greenwich, paid very large SUIns for his pictures. and furnished him
a house from roof to basement at a cost of more than 1.4000 I

Such favours naturally excited envy. Gerbier, a rival artist, had
to draw up a paper of ,. the sums of monies Gentilesco hath received:
he did so in a ludicrously bitter tone; Some of the iteIns are: If Got
for to buy collars. being a new plot to put upon the King-J;tso r f •

Afore the Duke went to Re. the Duke told me that Gentiles 'squised
out of his purs '-;£400 I • I f After the son came back again from
Italy. made believe he had been robbed at sea and got another sum t It

346 Queen Elizabeth so-called? in a fanciful dress -- ?
Though this picture has, for the last hundred and fifty years or so.

been called If Queen Elizabeth." there Is no solid ground for be­
lieving it to be a portrait of her at allJ The features of the woman
here represented do not in the least correspond with those of the
Virgin Queen; there is an entire absence of all the customary regal
emblems; the verses are quite inappropriate; and there is no docu­
mentary evidence among the old records and catalogues connecting
her name with it. It is much more likely to be Arabella Stuart.

She is standing in a forest; on her right is a stag with a garland of
flowers round its nedk, on which her right hand is placed. On
a tree by her are inscribed the following mottoes or verses: ,~ 1"iustf
',"ta querela;'~ beneath that: pr M,a ric mihi," and still lower:

Dolo' est metUcina ed tori (? doloriJ." At the bottom of the pieture
OD the other side Is a tablet. OD which are the ~ollowing verses 2

The "estles swallow fits my "estles mifUk.
In still 'e1JifJinge. still ,eneroinge flWonges :
He' ius4 cOfnplaintes 0/ Cf'UBlt1 ""kifUk
A"e all the musique that my li/~ p,olongesl

Wi'" P,."slfl~ tlloughtes "." fIJ~eplng~ sllagg 1 croamej
WMU wulancholy tears m" ca"es up"esse ~'

Hes Ie.,,~s in sylenu, and m, sig1Jes tlnknmrme,
Are all t1l8 P"ysidd that "." "a"fM$ ,.ed"ess••
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hung with needlework executed by her; the chairs and screens
also being described as " the work of the same pious hand,"
and" extremely neat~ and the flowers very well shadowed."
They were all removed some years ago.

The Pidu,est mainly Flemish,' of the I7th cen.tu,y.
351 Portrait of a Gentleman, labelled "Shakespeare"

Unnamed
Above is inscribed: "lEtat. sum. 34."
Except for the supposed resemblance of this picture to the authentic

portraits of Shakespeare, for which reason it was bought by William
IV., there is no ground for its bearing the name it does Certainly, It
is rather a truculent version of the .' gentle bard of Avon.~'

352 Sir Jeffrey Hudson MYTENS

353 George Villiers, first Duke of Buckingham, K.G.
CORJ.TELIUS JA.TSEN VA CEULEN

Dressed in the full robes of the Garter. with the collar and" George."
James I., who, as Clarendon said, CC of all wise men living, was the

most delighted and taken with handsome persons and fine clothes,"
gave his favourite the Garter in July 1616, not long after he had first
been introduced to him. It was doubted at the time I' that he had
not sufficient livelihood to maintain the dignity of the place," but
the King soon supplied the deficiency by grants of land and pensioll!
and offices; and Villier8, who loved magnificence in dress as much as
his master. took care to please his eye by his splendid costumes.

354 A Lady with a F - ?
Inscribed .. A0 Di. 1594· .lEt S lE 13."

355 Face at a Window -- ?
The history of this picture illustrates the way in which false names

a.re given to portraits. The first record of it is in the Commonwealth
inYentory, where it is entered as being at Oatlands, and sold to Mr.
Houghton. January 16, 1651. for £3, under the title: "One looking
through a casement," without any artist's name. We next find it in
lames lI.'s catalogue: " The picture of a feol in a black cap, looking
through a window," attributed to Holbei,." and from that the step
was natural to call it, 'Will Somers.'~ It bears in fact no resemblance:
to the authentic portrait of himl (Su No. 445.

Noris it by Holbein; on the contrary, it appears to be a work
of the seventeenth ceatury. Behind Is Charles 1.'8 brand, and also
PriD HeDry'
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366 Dead Game 11 WEENIX
367 6till-life-Qranges, Oysters, Grapes, a Flagon

J. C. CUyp?
Ascribed to Jacob Gerritsz Cuyp, the father of the great landscape

painter; but it seems rather in the style of De Heem4
368 Head of boy unknown Unnamed
369 Portrait of a Man unknown Unnamed
370 Portrait unnamed, but of George Fennor? Unnamed

On the right is inscribed: • ~tatls J"dJ, 40," and on the left is his
crest, that of the Fermor family-a cock's head in a marquis' coronet.
37I Portrait of Sir Peter Carew Unnamed

Across the top is inscribed: ,. SR PBTBK CARBW KNIGHT 3d SONNB
ro SR WILLIAM CARBW BVKIBD AT WATBKFOKD IN IBKLAND4 AN IS7S.'~

372 Head of a Venetian Boy • TIEPOLO
373 Sir Theobald Gorges Unnamed

On the right is a scroll with the motto: • Vi"'utis pf'~miu no"
lo,tu"a Elimosini.'t Theobald Gorges was knighted on June -1, 16161
374 Robert Dudley. Earl of Leicester Unnamed
375 A Startling Introduction HENRY POT

On the chimney-piece is a coat of arms carved In stone, and the
monogram HP.

This belonged to Charles I , for we find his cypher branded at the
back of the panel i but it is not found in his catalogue. It is probably,
however, the picture called fA souIdier making a strange posture
to a Dutch lady, by Bott," which was sold by the Commonwealth
to Mr. Treasurer Jones, ovember 2, 1649, for £7'

Both the subject of this picture, and its painter, have giveR rise to
much perplexing diversity of OpiniODJ

The real artist Is Henry Pot, whose initials are Inscribed in a
monogram on the chimney piece, and whose name is further suggested
by the misnomer, fI Bott" in the Commonwealth inventory. This sup­
position is confirmed by the fact that Pot, who was born at Haarlem
in 1600, was known to Charles I, and painted his and his queen's
portraits. He was probably in England some few years.
376 Portrait of a Gentleman Unknown • Unnamed
377 David with the Head of Goliath alteY TA DYCK
378 Dead Game and Flowers • JAN WEEJ: IX

Signed In the lower right-hand comei': I J Wunb, ,. 16?8,,"
A work of jan. the SOD and scholar of Jan Baptist Weenix, the painter

ot 1 d9cal- and mmals.
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379 Portrait of Count D'Oversteyn ? • ?
He accompani d Anne of Cleves to England by order of her brother,

and conducted her to the altar at the ceremoDy of her marriage by
order of Henry VIII~



QUEEN ANNE'S STATE BEDCHAMBER

Hephzstion, the tellt of Sisigambia, the wife of Dari1lS4 She at first
took HepbAestion for the King, and prostrated herself before him to
kiss his feet.

388 A Warrior • GUERCI 0

QUEEN ANNE'S STATE BEDCHAMBER

QUEEN A NE'S bed, of very fine crimson Genoa velvet. with
its stools, &c.! to match! appropriately furnishes this room.

The ceiling was painted by Sir James Thomhill, who
had succeeded Verrio and Laguerre as a decorator of
palaces and public huildings. The design shows Aurora
rising out of the ocean in her golden chariotJ drawn by
four white horses! and attended by Cupids; below are Night
and Sleep. In the cornice are the following portraits:
George 1. with the crown, over the bed; Princess Caroline l

over the fireplace; George H. as Prince of Vlales! opposite
his wife; and Fredericka Prince of Wal6Sa as a boy! over the
windows.

The chandelier is silver, elaborately decorated with glass
balls. Near the bed are two large blue bowls. which ptvbably
belonged to Queen ary.. The cast-iron 1irebflck has a rude
representation of the Worship of the Brazen Serpent. The
size of this room is 30 by 251 ft.; its height 30 ft.

The Pictures mainly 0/ the later Italian Schools.

392 Judith with the Head of Holofemes GUIDO?
393 U Madonna della Quercia" After Raphael by G. ROMANO

This is an early copy, attributed to Giulio Romano, of Raphael's
famous picture, now at Madrid. There is also a repetition of it at the
Pitti Palace at Florence, marked as a copy by Gilllio Romano..

It was designed by Raphael about 1517, but the execution, even of
the original, is generally attributed to G. Romano.. Variations by
Raphael's scholars, in which the infants hold the scroll aloft, .Are
frequently met withJ

394 St John Baptising Christ F. FRA CIA
Cbriat, with his hands joined, is standiBg la the watel' St.. Jolm~

who is kDeeUDc oa the baak. to the left. bu a AUoel' la his richt bud
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and a staff with a cross at the end of it in his left. Behind him are
two angels. In the background are four figures, Jews, who have come
to be baptized, two attired as monks" Above, in irradiated clouds, is
the Holy Ghost in the form of a dove. A golden light, the reflection
of the dove, illumin the ater where iJt John's staff touches it. On
a cartellino in the lower left hand corner is inscribed: I FRANCIA,
AVRIFBX. BONONIBS."

This beautiful picture, the nnest specimen in England of this great
master, must have been acquired by Charles I with the Mantuan
collection.

There is a repli • though larger in scale, at Dresden, also signed,
with some variety in the placing of the angels and the landscape, and
d'lted 1509. It has been rather the custom lately to put down the
Hampton Court Baptism as a repetition or imitation from the hand of
a pupil of the Dresden one.

Francia, like most artists of the Renaissance, did not connne himself
to painting. He worked also as a jeweller, and indeed assumed the
name of Francia from his master in that trade, instead of his own sur­
name Raibollni. He further testified his respect for technical art by
often signing his pictures Au,ile~, goldsmith, as he has done on this,
while on his jewellery he inscribed himself Picto", painter.

395 Diego Sarmiento de Acufia, Count Gondomar, Spanish
Ambassador in England 1613-1622 • A. BLYE BERG

Don Diego Sarmiento de Acuiia, Cl Spain's ambassador old lEsop
Gondomar," as he is called by Ben Tonson, succeeded Velasco at the
Court of ~ t. James's in I6I3~ He was the greatest diplomatist of the
age, and rapidly acquired great influence over King J ames. It was by
his cunning advice that Raleigh was forced to disclose the whole plan
of the eJq)cdition to Guiana, and it was by his persistence that he was
afterwards brought to the scafiold.

He first deluded the King with the idea of the Spanish alliance, and
also suggested the match between the Infanta and Prince Charles, and
planned the famous visit to Spain. There never was, in fact, as has
been truly said, " a man with so much art as Gondomar, with so little
appearance of it." For political purposes he became all things to all
men; and he was as much a man of the world and a wit as a states­
man. • He spoke Latin with King James, drank with the King of
Denmark, and assured the Earl of Bristol, when he was ambassador
at adrid, that he was an Englishman in his heart4 He was also very
aUapt with the ladies, to whom ht" frequenUy made presents." WijeQD
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teoords that he had U as free access to the King as any courtier of them
all (Buckingham exceptedJ, and that the King took delight to talk with
him; for he was full of conceits, and would speak Latin falsely on
purpose in his merry fits to please the King, telling the King plainly:
He spake Latin like a pedant, bllt I speak it like a gentleman.' ,~

Gondomar was not loved by the populace, especially the London
.' buys'" as he called them, who used to pelt him with stones and call
him nicknames. He hated them cordially in return, remarking that
in England .~ the floor (meaning the aristocracy) was very choice and
fine, but the brand (the common people! was very coarse."

. portrait must have been painted before 1622, in which year, in
the month of May, the Count left England. As Mytens did not arrive
until 1623, its ascription to him must be wrong. In the Common·
wealth inventory it is attributed to Breenberg-probably Blyenberg.

396 Bacchanals CARAVAGGIO

397 Holy Family, St. Catherine and St. Joseph CAMBIASO
The slipping of the canvas in the frame not long ago revealed the

name 4' Luca Cambiasi," who was doubtless the artist..
His paintings. which are not much known in England now, were

held in high esteem in Italy. where he was largely employed in decora­
ting churches. and Philip II. also invited him to Spain to paint in the
Escurial,.where he died in 1585'

398 Burning of Rome by Nero • Alter G. RO¥ANO
The execution is perhaps the work of one of his scholars. The fine

original cartoon in colours is now at the Louvre••

399 Mater Dolorosa A/te, TITIAN

400 Head of a Man SCHIAVONE
401 Madonna and Child and St. J oseph V. MALO
402 Madonna and Child and St. John V. MALO

403 Assembly of the Gods. B. SPRANGER
Jupiter and Juno at the top of the table.. Ganymede with a goblet

i close by. Venus in the centre clasped by Vulcan, and turning round
to kiss Mars. PInto on the left; Fame above.

Almost a solitary example of this painter in England; but there are
quantities of his works at Vienna, where he resided a long time as the
favourite painter of Rudolph n.
404 St. John the Baptist L. SPADA
405 Jupiter and J uno taking possession of Heaven

G. ROMANO?
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406 Birth of Apollo and Diana. i G. ROMA 0
The aecolUlts of Apollo" birth .ary; the one selected here seem to

bathe following: • Apollo, the son of Zeus and Leto. was born 10 th~

Island of Delos, together with his sister Artemis. Hera in her jealous)'
pursued Leto from land to land. and ~e to isle, and endeavoured to
prevent her finding a restIng-place where to give birth. At last.
however, she arri ed in Delos, where ,11.5 Wai kindly received~ and after
nine days' labour, she gave birth to Apollo under a- palm- or an olive­
tree at the foot of ount Cynthus."

This is one of a et of twelve similar mythological pieces originally
painted for Frederlgo Gonzago, Duke of Mantua, Giulio Rom o's
great patron, for whom he exec:uted so many mythological works in
the ducal city. They are apparently works of his later time. hen
the inftuellce on his style of his master. Raphael. had begun to wane4

407 A Roman Emperor on Horseback G. ROMA_ 0

408 A Sacrifice G. ROMA~ 0
In Charles l.'s catalogue it is described: A high and narrow piece.

in a white carved and gilded frame, being a sacrifice; some four entire
little figures, and a goat lying to be sacrificed. A Mantua piec:e, done
by Julio Romano: The back of the panel is branded with Charles
I.'s cypher
409 Julius CClSlf returning from the Senate House ROil .0

This came to England in the Mantuan Collection, and it has Charles
1.'15 cypher branded at the back. It is in the Commonwealth Inven·
tory, o. 1013... Juiius Ccesar with an eagle above his shoulders
appraised at t3.hIt and hung H in the Committee Room.11

410 A Roman Emperor on Horseback. GIULIO Ro A~ 0

4I1 Salome with the Head of St. John the Baptist
Alter CESARE DA SESTO

. This was in Charles l.'s collection, for his brand, C.R. crowned, is
found at the back of the panel. It is a repetition, with some variations,
of the picture formerly in the famous Orleans Gallery, where it was
attributed to Leonardo da inci, and afterwards to Luini; and now in
the Imperial Gallery at Vienna, where it is correctly ascribed to Cesare
da Cesto. There are other versions in the collections of Mr. George
Salting, Colonel Legh, at High Legh, Cheshire, and Mr. Baillie-Hamilton.

Cesare was a pupil of Leonardo's, and was working under him at
filan from about 1507 to 1512.

fine chalk drawing with the study for the hand of the executioner
is in the Kini's Library at Windsor Castle. under the na.me of Leonardo.
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412 Christ Brought before PiIate SCHIAVON!:
412A Chiron teaching the Use of the Bow f G. ROMANO

Achilles is pressing towards the Centaur, and receives a boar's hide
and a bow and arrows. Thetis is behind him, prostrate with grief.
413 Christ with Martha and Mary . -- ?
414 Thetis presenting Achilles to the Centaur A. BALESTRA

Antonio Balestra's pictures here are sp~imens of the sort of art
patronised by the eacly Georgcs.
414A Jupiter and Europa. (See No. 406.) GIULIO ROMANO
415 The Nursing of Jupiter. (See No. 406.) GIULlO ROMA 0

The scene represents the Island of Crete, where Rhea was brought
to bed of Zeus seccetly, to save him from his father, Cronos, who de­
voured all his children as soon as they were born. While his mother
wen~ away to give Cronos a stone wrapped up in a cloth instead of
his child, the infant was nursed by the Curetes and the nymphs Adrastia
and Id&. They fed him with the milk of the goat Amalthea, and the
bees of the mountains provided him with honey. This is tho subi~t

represented here~ •

416 Madonna and Child 11 -- ?
418 Judith with the Head of Holofernes Alter C. ALLORI

A copy, by one of his scholars, of the famous picture in the Pitti
Palace at Florence; of which there is a good replica at St. Petersburg,
and copies at Vienna, Dulwich and elsewhere. The original. when at
Paris. was finely engraved by Gando11i, for the Muse' Napoleon.

On & ledge, on which there is a green cushion, this is inscription:
H~ Crlsto/atti AUorii HtlCtlmtlS lmictll pene
Bronzinsi opere pictura Uincitur Anno, 1613

419 Holy Family • Unknown
420 Venus and Cupid ,,~ • Altef' Po TORMO
421 Holy FamiJy with St. Elizabeth

GIOVA.' I LUTERI [Dosso DOSSI]
e may without hesitation follow Morelli, who pronounced It U a

very fine and characteristic work '. of the famous Ferrareae colourist
,e Gifted, healthy. cheerful, and often brilliant in his art, Dosso,"

remarks the same great critic, • deserves to be honoured and to be
relIlStated in his proper place"~ ~Iany of his great works, damaged
and fragmentary as they are. have only contributed to increase the
fame of other artists~

Dosso was a fa ourite of the Gonzagas, for whom he painted many
pictures at Mantua, to which fact we owe it that Hampton Court.
wh r the residue of the famous ~tuaB c:ollection is now housed
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found in The Repos~ In Egypt, of the Uffizi, in The Madonna flJith
~fI)O Childr;en at Madrid (in the Prado), and in this

The inclination of the Virgin's head is another characteristic shared by
the three. Indeed, the Virgin and Child of the Prado may be de­
scribed as identical with the same group in the Hampton Court picture,
where the St. Joseph of The Repose in Egypt reappears as St.
James: The hang of the draperies is still very sculpturesque •
the robes are little more than ample skirts, which the painter allows
to fall in vertical folds on the breasts and arms of his figures, a man­
nerism he afterwards entirely repudiated, recognising the value of
greater freedom and animation. These singularities of colour, type,
attitude, and drapery, mark a stage in the painter's development
hitherto neglected by the critic."-{Corrado Ricci.)
432 Portrait of the Duke of Wirtemberg . MVTENs?

Probably Prince Lewis Freclerick's brother John, who visited England
in I61I.

QUEEN ANNE'S DRAWING-ROOM

THIS room being the central one of William IlL's East Front,
towards which all the lines of the garden walks and of the
avenues in the park converge. is one of the finest of the
suite. Although built by Wren in 1694, its decoration dates
from ten years after2 in the reign of Queen Anne; and the
doorways, the fine oak dadoa and the fireplace were designed
by Sir Christopher then.

Discovery oJ Painted Walls
The chief decoration of this saloon howeverJ consists of

the paintings on the walls and ceiling. They were executed
by Verrio, in 1704-5, at the price of about [1000, and are a
good specimen of his 'exuberant design and gaudy colouring­
comparable with his " King's Great Staircase" and " King's
State Bedroom," already described.

The painted ceiling has been visible ever since it was finished
by the artist. The existence of the painted walls, however,
was unknown and unsuspected, until discovered by the author
in 1881 in the course of his researches into the history of the
Palace, by means of a copy-probably unique-in the King's
Library at the British Museum, of a rare tract entitled H Apelles
Britannicus" published in 1741.
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In this work it was stated that" on the sides of this room

are more paintings of Verrio, representing the British Fleet
and Prince George of Denmark pointing to it; and the four
parts of the world, shown by four figures"; but that they
had been" concealed and covered over with green damask,"
probably about 1735.

This hint led the author to obtain permission from the
authorities to institute an examination of the walls, which
at once verified the existence of the paintings behind the red
flock-papered canvas. Since 188r an opportunity of un­
covering and revealing them had been awaited; and it at
length occurred in the spring of the year r899, by the removal
of West's portraits of George Ill's family, which for sev~nty

years had hung on these walls, to Kensington Palace.
Lord Esher, then Secretary of H.M.'s Board of Works,

cordially supporting the suggestion, the battening, canvas, and
paper were stripped down, and the painted walls, hidden
for a hundred and sixty-four years, were once more revealed
to sight.

The paintings were, in the main, found to be in very fair
condition, being as bright and fresh in colouring as when
last touched by the painter's brush; though the borders
had been here and there injured by the cutting away of the
plaster to insert the wooden frames on which the canvases
were stretched, and by literally hundreds of holes, made by
the nails to hang pictures on, driven in through the canvas
all over the surface.

The restoration of the damaged portions, which occupied
Messrs. Haines three months, fortunately involved but little
renewal in the chief portions of the pictures. This room,
therefore,' now presents exactly the same appearance as it
did when Queen Anne occupied it; and the visitor is thus
afforded a true idea of the decoration of that period, and can
judge of the real taste of that reign, which was nothing more
than an imitation of the bastard classicism of Louis XI ,
as distinguished from the so-called H Queen Anne style," which
never had any existence at all, except an im~naryone in the
brains of modern china-maniacs.

Soon after painting this room Verrio's eyesight failed him ;
X02



QUEEN ANNE'5 DRAWING-ROOM

and it is stated by Walpole that the Queen gave him a pension
of £'/.00 for life. He did nota however, enjoy it long, for he
died at Hampton Court in 1707, in the apartments which had
been allotted him in the Palace.

Description 01 the Paintings on the Walls

Each wall, affording a space of about 35 ft. wide and about
20 ft. high, from the top of the oak dado to the coved
cornice, is painted to represent a large panel of tapestry,
with a gold fringe and a wide border of flowers, flanked by
pillars and pilasters of pink-coloured marble. Brilliant and
gaudy as is the colouring, this is not at allowing to over­
restoration, but solely to the fact that they were cQvered up
only thirty years after the work was executed by Verrio.

\VEST \VALL (facing the windows). Here we have a figure
of Queen Anne, seated on a throne beneath a canopy, dis­
pensing Justice and Mercy. On the left is shown Hercules
with his club, crushing Evil and Sedition, and on the right
are other classic figur~s trampling on Envy and other vile
influences. In the foreground are figures representing natives
of the four quarters of the Globe-Europe~Asia, Africa, and
America-who have come to offer homage to her Majesty.
The sibyl is on the left of the Queen, holding a scroll with
the words, U Pereunt discrimine nullo .amissre leges"; and
Christian Truth on the right.

ORTH WALL (over the fireplace). The painting here shows
us Prince George of Denmark, husband of Queen Anne,
standing on an eminence under an elaborate canopy. He is
clad in an armour suit of burnished steel, with an ennine
cloak; and on a table by his side are a plumed helmet and
a royal croWD. He holds a baton in his hand and seems to
be pointing to the British Fleet, which is seen in the background
on the right.

SOUTH ALL (opposite the fireplace). Here we have Cupid
drawn in a car by sea-horses, and surrounded by mermaids,
sea nymphs, and dolphins blowing shells. In the distance is
again seen the British Fleet. Above are the Queen's initials•

.R in a~ composed of flowus
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THE CEILI G. This represents Qu en Anne in the character
of Justice, with scales in one hand and a sword in the other.
Over her head a crown is held by Neptune and Britannia;
while surrounding her, and floating in the clouds. are various
allegorical figures of Peace, Plenty! FameJ &c.

Queen Anne. when residing at Hampton Court. used to give
levees in this roomJ and Swift talks of attending one here.

The View from the windows here is fine and striking.
It shows the whole of the Public or Great Fountain Garden,
and a large portion of the House Park (now c.ommonly called
the " Home" Park. but officially designated as "Hampton
Court Park") j and the middle window is the centre-point
towards which all the lines of the walks and avenues converge.
The Gardens were laid out in their present fonn by William
Ill.; but Charles II. had begun the alterations, and in hi
time the Long Canal (not Long Water, as it is often erroneously
called) was dug, and the great avenues planted. The Long
Canal is about three-quarters of a mile long, and the side
diverging avenues about a mile; the vista of one is closed by
the picturesque old tower of Kingston Church, the vista of the
other by !he waterworks of Surbiton.

QUEEN'S AUDIENCE CHAMBER

o the wall hangs an old Canopy of State of red damask,
;)f the time of Queen Anne, who no doubt often sat under it.
The walls were formerly hung with tapestry. Observe the
chandelier. lhe fireback represents the Rape of Europa.

The Pi,,;tures mainl) historical scenes and portraits oJ the time 0/
Henry VIiI. and oj James I.

441 Henri Ill. of France? GUZMAN ?

W Philip Ill., King of Spain (1605) J. PA. TO]A DE LA CRUZ
Signed below: •• ]u. Pantofa D~ la + Valladolit Regttl Maiestatis

Pltilij)1 PiCtol'f ItUiebat. lOOS." The companion picture is that of
Margaret of u~tria, at Buckingham Palace. The King's age Is here
tw~ty-five. There is a similar portrait at Cobham Hall.

+i3 Christian, son ot Henry, Duke of Brunswick
I
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444 Anne of Denmark! Queen of James I. VANSO ER

She holds two of the dogs in a leash, and one of them Is jumping up
to her. Round their necks are little ornamental collars on which are
embroidered in gold the Queen's initials: 'A.R." On her right is a
negro groom in red. The red-brick buildings in the background to the
right are. as Charles le's catalogue proves, the house at Oatlands, not
Theobalds. as is usually said, and certainly not Hampton Court. In
the left-hand corner Vansomer has imitated a slip of paper stuck on
with two red wafers or wax. with this inscription: ,. AntJa D. G,
Magna Briltanlm Ff'anelm ~, Hibef'nlm RegltJa A~ta"s Slim 43 A 11110.

Dm. 1517'r

At the top of the picture is a scroll inscribed: JI LA MU GRAKDBZZA

DAL BCCBLSO," and in the lower left-hand corner on a stone is the
signature, .. P. Vansomer, AO 1617'"

The Queen's love of sport, after her own way, was almost as gre.t
as her delight in masques, She used to go out with a cross-bow and
shoot at the deer from a stand; though her only recorded exploit is
killing the King's favourite dog, Ben Jonson llatteringly called
her" The Huntress Queen."

This portrait must have been painted in the Autamn of 1617, when
she made a long stay at Oatlands for her health, which was then begin­
ning to decline. In the Autumn of 1618, having become much wone,
she moved to Hampton Court: and the King used to come down three
times a week to see her But she grew rapidly weaker. and on the
night of March 8. 1619, as the old cloak struGk four, she passed away.
Ever sinGe then, It Is said. the mock always stops whenever a death
occurs in the palace and those ourfous in such coincidences being able
to cite several undoubted cases of Its occurrence within the last few
years, the superstition has somewhat revived.

445 Henry VIII. and his Family School of HOLBEIN
On the King's left is seated his queen. Catherine Parr, and next to

her Princess Elizabeth standing. She is identified by the jewel she
wears. in which is the letter A, the initial of her mother. On the other
side is his son, Edward VI., and the Princess Mary with a jewel repre­
senting a cross, Behind her. in the doorway, is .. Jane the Fool" :
while in the corresponding doorway on the right side is Will Somers,
Henry VIUo's jester. In the background, through the doorways to
the right and left is seen a garden and part of a red-brick building.

The reasons why this picture cannot be by Holbein himself are fully
discussed in the author's fC Royal Gallery of Hampton Court, Illus­
trated." It seems, in fact, from the inconsistencies in the ages, that

1°5



CATALOGUE OF HAMPTON COURT PICTURES

it is eo picture made np after the death of the King from various original
materials. If this is so, it was probably painted for Edward VI.
as neither fary nor Elizabeth would have cared to have introduced
the other in a picture of this sort. Perhaps it is a work of Guillim
Stretes. a Dutchman, who was painter to King Edward. and in receipt
of the then large salary of £62 a year.

446 Madame la Marecbale de Chatillon Unnamed
This picture is inscribed in the lower left-hand corner: re Madams

la M af'eschale de Chastillon."

447 Prince Rnpert, when a boy MIREVELT
448 Edward, 12th Baron Zoncne of Harringworth, President

of \Vales MYTENS ?
He seems to have been a man of some considerable importance in

Elizabeth's reign, and was one of the peers who sat on the trial of
ary Queen of Scots.

449 Henry Julins, Duke of Bnmswick -- ?
On a label in the lower left-hand corner is inscribed: "Henry Jnlius

D. G. Dux Brunswickensis. Ano. 1608."
This portrait, and the companion one of his Duchess, o. 455, were

both in James 1's collection.

450 Embarkation of Henry VIII from Dover, on May 31,
I520. to meet Francis I at the Field of the Cloth of Gold.
The view in this old contemporary picture is taken from the south­
est of Dover Harbour, extending across the harbour eastward to

the Castle, so that the town of Dover is left in the bay to the north.
The ship. the Henri Grace-de-Dieu, or Great Harry, which was built
expressly for the King, is represented as just sailing out of the harbour,
having her sails set. She has four masts; her sails' and pennants are
of cloth of gold damasked, and the royal standard of England is flying
on each of the four quarters of the forecastle. The quarters, sides,
and stern are all decorated with shields and coats of arms. On the
main deck stands the King, richly attired in crimson and cloth of gold.

Following this, and to the right of it, are other similar ships, filled
with yeoman of the guard with their parti ansl men beating drums
and playing fifes, and holding flags. In the offing are a number of ships
under way, and in the distance is seen the coas(of France. Between
the ships are a lot of small boats filled with spectators and others, one
man being sea-sick. In the foreground on the right are two circular
forts, communicating :with each other by a terrace, ith cannons firing

106



QUEENS AUDIENCE CHAMBER

a salute, and spectators, billmen, officers, and a person of distinction
dressed in green and yellow, with a black coat-probably Sir Edward
Poynings, Constable of Dover Castle and Lord Warden of the Cinque
Ports. On the hill opposite is seen Dover Castle.

The Hem·i Grace-de-Dieu was christened, or, as the old writers more
appropriately said, hallowed. on June 19, 1514. the ceremony being
witnessed by the Queen and all the Court, the Pope's and the Emperor's
ambassadors, several bishops, and a crowd of nobles. The bills for
its decoration are still extant in the Record Office, and the cost of every
flag, streamer, and badge can be ascertained. One Vincent Volpe,
an Italian, painted the streamers, and John Brown, the King's painter,
did the rest. Perhaps he painted this picture. Her tonnage was 1500.

451 Daughter of Frederick 11 of Denmark Unnamed
452 Meeting of Henry VIII and Maximilian I Unnamed

This is a highly curious contemporary picture representing several
incidents in the siege of Terouenne, undertaken by the joint armies
of Henry VIII and the Emperor Maximilian. In the foreground, the
first meeting of the sovereigns, which took place on August 9, 1513, on
the east side of Terouenne, is s~own. On the right is Henry VIII
in gold armour and visor.

On the left is the Emperor-described by an eye-witness as "of
middle height, with open and manly countenance, pallid complexion,
a snub nose, and a grey beard" ;-in similar gorgeous apparel, his
horse's trappings emblazoned with the Imperial eagle. Behind them
are their attendants. Over Henry is a tablet inscribed: 'c HERICVS

OCTAVVS REX ANGLIlE." Over the Emperor: "IMPERATOR MAXI­

MILIAN." In the centre the two monarchs are riding side by side:
while to the right and left are their respective armies and tents.

Behind is seen the grand tournament in honour of the meeting, and
parked cannon, waggons, &c. In the background, to the right, is a
church, by which is painted its name. "TERVANB," i.e. Terouenne,
which capitulated on August 22 ; to the left is the picturesque mediceval
town of Toumay, over which is painted" Tornay," which capitulated
to Henry VIII on September 24 (see notes to o. 453), with its towers,
battlements, pointed roofs, and spires.

Although this and similar pictures in this room, such as The Field
0/ he Cloth of Gold, &c., have been attributed to Holbein, it is scarcely
necessary to say that they have no sort of claim to be considered

orks of his. Their artistic merit is of the slightest, though their
execution shows considerable mechanical skill. They were doubtless
~ted by some of those artists wh(lse names are to be found in the
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old records, such as 11 John Browne de I:.ondon, payntor"; • Andrew
right Serjeant Payntor to the Kynges grace"; and the Italian

payntors incent Volpe and Elli Carmyan."

453 Meeting of Henry VIII. and Francis I. at the Field of the
Cloth of Gold in 1520 -- ?
In this curious contemporary painting we find every incident of the

famous interview between the two sovereigns depicted with the most
minute and elaborate historical accuracy.

Le/I-hand side 0/ the Picture.
On this side is shown the arrival of the English cavalcade, which;;

having landed at Calais, on May 31 removed to Guisnes on June 4-
In the foreground is the chief part of the procession, prominent in

which is King Henry himself, who, as the chronicler, an eye-witness
of the scene, tells us, 'c showed himself some deal forward in beauty
and personage, the most goodliest Prince that ever reigned over the
realm of England: his Grace was apparelled in a garment of cloth of
silver of damask ribbed with cloth of gold, so thick as might be, the
garment was large and pleated very thick." The head of Henry VIII.
in this picture and in o. 339 has been at some time or othec, probably
during the Civil Wars, cut out This may be detected by a close lDspec­
tion of the canvas in a side light.

By the side of the King is Wolsey, In violet-coloured velvet, riding
a mule, and attended by pages who carry his cardinal's bat, &c. In
front of the King is the Marquis of Dorset with the sword of state;
behind come many other officers of state

In the middle background is seen the plain of Ardres. studded with
1800 tents, amidst which is Henry VIII.'s, all of cloth of gold, with
two flags. Beyond is that of Francis 14 Here the first interview of
the two chivalric monarchs took place, and we see them inside it, in
this picture, affectionately embracing one another.

More in the foreground is the famous palace, which was an exact
square of 328 ft., but of which, being seen in a foreshortened position,
we can form but a very inadequate idea from this picture.

Outside the palace gate on the green sward stand two gold fountains
spouting wine. The French chronicler tells us there were large silver
cups for anyone to drink, 'c qui estoit chose singuliere," and that the
English and French toasted each other, et disoient GeS parolles.
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BOfJS am, .P,afS&01u,Attglo1', en les repetant plusieurs foys en beuvant

lung a laultre de bon couralge"~ We see some of the results of this

good cheer depicted In this pieture to the right.

In other parts are shown other Incidents of the meeting; thus, to

the right are the lists, half-way between Guisnes and Ardres, with the

galleries of the kings and queens, and the great pef'ron or tree of nobility,

the trunk made of moth of gold, and the leaves of silver and Venetian

gold, on which the shields of all the combatants were suspended.

!:.ower down are the kitchens. where no less than two hundred cooks

were employed, while more towards the foreground is a tent with people

dining in it. In the upper left corner is a dragon. probably meant for

the artificial 'salamander which we are told by the French chronicler

suddenly appeared in the sky, while the cardinal. attended by bishops

as deacons, was singing the grand high mass, " De Trinitate." Beyond

is the old town of Ardres. where 10,000 persons had coUected in its

ruined houses to be present at the great festivities. Around is the

eamp of Francis' followers

454 A Duchess of Brunswick ?

455 Duchess of Lunenberg ?

456 Duke Rudolph of Brunswick. f

Son of Henry Julius, Duke of Brunswick (see No. 449), and nephew

of Anne of Denmark, wife of James I.

457 Princess Elizabeth of Brunswick • -- ?

Sister of the foregoing. On the right, opposite her head, is painted:

H F, Elizabeth, ANNO. 160g"

458 Elizabeth. Queen of Bohemia HONTHORST or JANSEN

From her neck hangs a black cross crowned From her left earring

hangs a plaited lock of dark hair, hanging on the shoulder. her own

being light. Her left arm has a scarf of black 8tUll gathered into a

large rosette below the shoulder. On the right-hand side is inscribed :

BLIZ BBTH WIFB TO FRBDBRICK PRINeB PALATINB KING OF BOHBMlA"·

The lock of hair and the mourning band relate either to her cham­

pion. Christian, Duke of Brunswick, who died in 1626, or to her husband

who died in 1632.

459 Sculptured Medallion Bust of Henry VIII. TORRIGIA o?
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460 Princess Hedwig of Bmnswick . -- ?
Sister of the abov. Her name and the date 1609 is inscribed

above her head. and Cl filia Brunswickensis" on a label below on the
right. She was born in 1595. and was consequently fourteen when
this was painted.

46r Princess Dorothea of Brunswick. -- ?
On a label below on the left is painted tl Filia Duds Brunswick­

ensis. 1609."

462 ophia, Queen of Frederick I1 of Denmark. Unnamed
She was the mother of Annc of Denmark. Queen of James I.
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portrayed, in language of not unnatural bitterness against the cruelties
perpetrated by the Cardinal ae Lorraine and the Duc de Guise.

The painter of these interesting pictures has not yet been discovered;
but there are engravings of them in reverse, which may perhaps lead
to his identification.

476 The Council of Passy, 1560 Unname~

This Council, or rather conference, was held in the Hall of the Blessed
Virgin, on September~9, 1560. Theodore Beza, the Calvinist, of
Geneva, is shown dispiIting with the young King Fran~ois tll, the
Queen Mother, the Cardinal of Lorraine, &c.

477 The Elements-Earth BREUGHEL and ROTTENHAMMER
478 Interior of a Hall, with Figures . VA DEELE

479 The Elements-Air. BREUGHEL and ROTTE HAMMER

480 Portrait of a Lady Flemish School
481 The Stoning of St. Stephen (Brussels Tapestry)

A Iter Raphael's Lost Ca,toon
This and o. 493 are two pieces of tapestry belonging to a serieS,

seven others of which now hang in the .. Cartoon (or King's) Gallery."
Under that heading their origin and history are given. (Se, pas',
p. 136.)

The two pieces in this room happen to be after two of those three
cartoons of Raphael which had already disappeared as early as the
beginning of the seventeenth century, and which consequently did
not form part of the purchase made by Charles I about 1632, on the
advice of Rubens. The third subject, the original cartoon for which
is missing, and which is not represented in this series at all, was "St. ,
Paul and Silas in Prison."

It is to be observed that the two pieces of tapestry in this room,
unlike the rest of the series in the Cartoon Gallery, are hung so as to
exhibit their borders, which happen to be worse than very indifferent
examples of such work. It is fortunate that the dimensions of the
spaces in the Cartoon Gallery, designed as they were for the cartoons
themselves-which are, of course, entirely devoid of borders-do not
~ dmit of these tapestry borders being shown. The tapestries, on the
contrary, have the advantage of being framed by Wren's superb oak
pilasters and panelling.

482 Portrait of a Lady Unknown
483 Portrait of a Lady . Italian School
484 The Execution of Annas Dubourg, December 21, 1559

The hanging and burning of the Protestant Annas Dubourg. on
III
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December 21, 1559, in the Place St.-Jean, Paris. Portraits of the
Cardinal de Lorraine, the Duc de Guise and other noblemen, gentlemen
and ladies. (See ote to o. 475.)

485 The Slaughter of Protestants at Amboise in 1560 -- ?
Sack of the House of the Lord of Cabreyres at Cahors. (See Note to
o. 475.) .

486 Unassigned -- ?
487 The Elements·-Fire BREUGHEL and ROTTENHAMMER

488 The Elements-Water BREUGHEL and ROTTENHAMMER
This is one of a series of foor pieces representing the fonr elements

Behind each are Charles I's ypher, and slips of paper inscribed in a
handwriting of the time: 'BougJd by '''~ King fo, Oatlandes Hous,
Galls".'!

The landscapes were painted by Jan, called 'f Velvet" Breughe1,
and exhibit the delicacy and softness for which he was distinguished.
The figures. which are about six inches high. and the birds, fish, and
other animals are ascribed to Rottenhammer.

The exquisite finish of every little detail, especially in the scales. fins,
and eyes of the diminutive fish, and in the scrupulous rendering of
every little leaf and seed of the fruit, is truly marvellous.

48g The Continence of Scipio S. RIce.

490 Unassigned -- ?

49I A Man with a Watch HA ~s GRIMMER?
In the Nuremburg Museum is a portrait apparently of this very man

by the same artist. It is there ascribed to Hans Grimmer. who
flourished about IS60J

492 Portrait of Robert Walker. the Painter By himself
Walker was a painter of portraits during the Commonwealth, and

is principally known for his very admirable one of Cromwell besides
many other Roundheads. He was almost the only artist ho flourished
at that period, and till then appears to have been little regarded.
He died just before the Restoration. Although a contemporary of
Van Dyck's, his style is quite his own,

493 The Conversion of St. Paul (Brussels Tapestry) (See Jo,
481.) Alter Raphael's Lost Cartoon
In connection with this subject, it may be observed that the original
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set of tapestries from Raphael's Cartoons, made for Pope Leo X,
were first shown on the walls of the Sistine Chapel on St. Stephen's
Day, December 26,1519. (See Note to 481 and post p. 136.)

494 Portrait of a Lady IttJian School
This belonged to Charles I.

495 A Man's Portrait. W. DOBso
496 Lady in Red Unnamed
497 Dead Game and Fruit • SNYDERS

It was in the market-place of Antwerp, his native city, that Snyder
studied those objects of still-life-fruit, vegetables. dead game, poultry.
fish-to which he confined his earlier efforts in painting4
498 Night-piece-St. Peter in Prison . STEENWYCK

There were several similar Jf Night-pieces" of St. Peter in prison,
by Henry Steenwyck the younger, in Charles l.'s rollection, most of
which are now here. He was a painter in the service of the King, who
much admired his works.
499 Pan Playing on a Pipe ]ORDAE S

500 The Massacre of Huguenots at Vassy in Champagne, 1562
This massacre took place at Vassy, March I, 1562. The Huguenot

preacher is struck down while endeavouring to escape. The Duc de
Guise is shown running his sword through a lady. (See Note to No. 475.)

501 View of Boscobel House and Surroundings R. STREATER
In James no's catalogue, p. 7, N04 75: I A large landscape with

Boscobell and White Ladies' Houses by Streater." Streater, who was
born in [624, became Serjeant Painter to Charles 11.
502 Waterfall (Lavery) Flemish School
503 The Duke of Gloucester K~LLER

504 A Landscape CLAUDE?
505 Night-piece-St. Peter in Prison STEENWYCK
506 George Villiers, 2nd Duke of Buckingham, and his brother

Lord Francis Villiers Copy a/teT VANDYCK
Inscribed in the upper right-hand corner: • Copy'd by William

Hannemann." From the picture at Windsor,
507 Anne of Denmark I Queen of James I. VANSOMER

Behind her head is a stand-up ruff, on which, on one side, is the
letter S crowned (for Scotlandl. on the other the letter E crowned (for
England, and behind the letters, apparently, F. H. S. also crowned
(? for France, Hibemia, and ?}, and from each a pearl hangs down,
In the backgound is seen tho west fa~ade of t. Paul's, built by lnigo

•
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508 Portrait of a Lady . J A. DEL SARTO ?
Behind is Charles Ps brand, nd a paper label, cc From Mantua,

1628 "; and in's catalogue it is described as: It A Mantua piece,
said to be of Andrea del Sarto."

509 Still-life-A Fruit-piecel Lemons and Grapes DE IIEEM ?
(See No. 800.) ... ,

510 Singing by Candlelight HONTHoRsT

511 Henry, Prince of Walest and Robert Devereux, third
Earl of Essex, Hunting Labelled L. DA HEERE1 but

,- He is just 'drawing out his sword" rom its scabbard to cut the throat
of a stag after unting. To the left, on one knee, with his hat ~ the
gr;)und, is obert Devereux, Earl of Essex, afterwards th .arlia­
mentarian general. He wears the jewel of the Garter roun hi neck,
of which he had been installed a Knight on July 2, 1603. ~

Above the Prince is hung a shield with his arms, on a tree, and above
his companion another shield ith the bearings: Argent in a fesse
gules in chief three torteaux. These are the arms of the Devereuxes,
and not those of Sir John Harrington, who has usually been supposed
to be represented in this picture; but whose arms were a fret in a field
sable. There is, however, or was, a picture at Wroxton exactly similar.
to this, except that the arms on the tree are those of ir John Harrington.
Both these young men were close friends and associates of the young
Prince, and it is therefore not surprising that two pictures should ha:
been painted.

His pictures and articles-dc-vertu, It which were many and rare,"
formed the nucleus of his brother Charles' famous collection; there
are many pieces in these rooms which belonged to him, and still ha e
his cypher at the backs.

512 Fantastic Representation of Hell • BOSCH
This is one of those indescribably grotesque medleys devils and

damned in , hich certain painters of the Dutch School delighted. In
:e ~ntre is a large head with open jaws, emblematic of Satan or Hell,

into hich all sorts of forms are passing. To the left are seen the Gates
of Hell, which Christ is breaking open. In various corners are non­
descript figures-half bestial, half human-seizing the damned and
plunging them into fires and boiling cauldrons, or hanging them on
gallo s. Various incidents, apparently indicative of the vices, are
shown-ln one a group of damoDS playing cards. All round are hung
detached arms, legs, heads, and bits of 1lesh.
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Behind are Charles I's cypher and a small slip of paper with this
note: If 1636. This picture painted by Jeronimus Boss was given to
Ije King'by the Earle 0/ Arundell, Earle Marshalle, and 'Embassador

the Emperor abroad." Two pictures by Bosch that had belonged
the King were sold by the Commonwealth.
In England, specimens of Bosch are very rare.

513 James I in his Robes-Whitehall Behind VANSOMER
Through a lattice window on the left is seen the Banqueting House

at Whitehall, which was begun in 1619, and finished in 1622. As
Vansomer died on January 5, 162.1, this portrait must have been
painted before the building was complete. lnigo Jones' Banqueting
House, it is well known, formed only the central portion of one wing
of a projected gigantic palace which, if completed, would have been
the largest and finest in the world. /t Little did James think that he
was raising a pile from which his son was to step from the throne to
the scaffold."

514 Interior of a Farm-Loading a Donkey TENIERS
Between a duck and a hen is a stone on which is the signature:

/. D. TENIBRS. f."

515 Christian IV of Denmark Riding. (See 0.98.) H. QUAN

516 Temperance ROMANINO

PRI CE OF WALES' PRESE CE CHAMBER

THIS and the two rooms that follow formed part of the apart­
ments allotted to Frederickl Prince of ales, when he lived
here.

It was from this Palace and from these very rooms that
he secretly conveyed the Princess of Wales to London, just
at the hour she was about to become a mother, in spite of
her entreaties, so that his father should not be present at
the birth as he had intended to be.

The Pictures mainly 0/ the earlier Flemish and· Dutch Schools.

540 Arts and Sciences . FLORIS
541 n Old oman Blowing Charcoal -- ?
542 A Boy Paring Fruit CARA AGGIO ?
543 Portrait of a Jewish Lady REMBRANDT ?
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549 A Skirmish on a Bridge BoRGOGNO

550 A Battle-piece J. PARROCBL

Parroce1 was a painter of battle-pieces patronised by Louis XIV~

551 Judith with Holofemes' Head After Veronese. TENlERS

552 Calumny-An Allegory F. ZUCCHERO

On the left is seated Credulity, with ass's ears, stretching out his
right hand. Suspicion and Ignorance (?~ are whispering in his ears.
A figure (of Justice? stands behind him and holds him back~ Below.
to the left, is a strong man fettered, struggling to free himself, and a
dragon-like reptile with coloured wings. In the centre, in front of
Calumny, is a man with a dragon-tail apparently accusing a man
with his head crowned with leaves (Bacchus 1), and a naked woman
holding a dove to her breast (Venus? or a persoJiliication of Truth)
Mercury is leading these two away to the right. Through an opening
on the right is seen a cornfield and a man reaping.

The canvas is painted with a border, with subjects ft ,nsflllU show­
Ing in each comer Medosa's head; and below, in the centre, Venus
drawn by doves. and above a tablet with the lnscrlptlon: ~ IN PAVIDVII

PBRIVNT."

553 The Death of Adonis Unnamed

554 Portrait of a Knight of the Garter MIREVELT

555 Portrait of an Old Man, a Scholar Flemish SCMf'1

556 A Death-Bed Scene LUCAS VAN LEYDEN

Charles Vs brand behin~ In his catalogue, p~ 39: 'Done by
Lucas van Leyden. Item: The second of the third and last pieces
of Lucas van Leyden, where one is lying on a green bed a-dying, and
another kneeling at the bed's foot, and some standing at the bed·
sido. , Bough y the King of Sir James Palmer't

557 Ducks and Geese in a Farmyard. HONDECOETER

A fair specimen of Me1chior de Hondecoeter, who was a student of
eenix (see o. 3781, and who, in representing poultry, peacocks,

pigeons, &c., alive, and surrounded with the accessories of bird-life,
has never been surpassed.
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569 Holy Family MABUSB ?

570 The History of Argus " F FLOlUS
Argus is seated on the left, his forehead 1illed with eyes, almost all of

which are closed, having been lulled,to sleep by Mercury, who is sitting
by his side, playing his pipe. Above is shown Jupiter in the clouds
sending Mercury down. In the centre foreground 10 is shown trans·
formed into a cow, while more to the right Mercury is seen stealing
away with the head of Argus. Beyond, in the far distance, Juno is
putting the eyes in the tail of the peacock.

57! Martyrdom of St. Sebastian LucAs VAN LEYDB

572 Jonah under the Gourd M. HEEMSKERK
Inscribed on the pillar of the arch in the centre of the picture; .. So

1561 _atfl1nus "Van Jlteentfbnk nbentor."

573 Venus1 Adonis. and Cupid
The original, a large picture, is at Munich.

Alter RUBE S

574 Death and the Last Judgment M. HEEIllSKERK
On the left is represented a man on his death-bed, in a tent beneath

some trees; he is surrounded by figures of Faith, Hope. and Charity.
and a priest is administering thQ last sacraments. At the foot at the
bed are a pilgrim's staff, hat, and shoes. In the other part of the
picture opposite to him is shown the Resurrection and Last Judgment­
the central foreground being occupied with the dead in their cere
garments rising from their tombs, while to the right hand Christ appears
in the clouds. He is attended by St. John on his left hand, and the
Blessed Virgin on llis right; while preceding them is a female figure
of Fame, sounding a serpent-like trnmpet Beneath is the mouth of
Hell, a monster's head with gaping jaws; a devil with a pitchfork
standing in the front of the lower jaw between the tusks. Into it a
crowned figure, representing E3.fthly Pomp, is being drawn by a troup
of demons. In the centre distance are a blaze.6f empty yellow ligh
and a rainbow, and a lake on which is Charon and his boat, with
numerous souls.

This picture is far from being badly designed, some of the figures
being exceedingly well drawn. But the grotesque .lement that per-

ades it renders it amusing rather than impressive. cc The Last
Judgment ,. was a favourite subject with the earlier painters, especially
of the Teutonic schools, who turned instinctively to a topic which gave
such scope for the fantastic. The treatment here, however, displays a
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studious departure from the established arrangement of the old~

artists. This is due to the painter, Martin Van Veen (called Heemskerk
from the place of his birth}, having learnt the Italian taste from his
master Schoreel, and afterwards carrying it out, subsequent to his
visit to Rome, in its most repellent form. It is probable that the panel
before us was executed after he had seen Michael Angelo's famous fresco
in the Sistine Chapel.

It is signed in the left-hand tamer: "~attJlnu91JanJ'ltemtbrti n­
bentot."

575 A Saint's Head G•.Dow ?

576 The Conversion of St. Paul V. MALO
Signed in the left-hand corner; "YINCBNT MUO Il(V'KN. ,.

577 Jupiter and Europa • After PAUL VERO ESB

578 Children Playing with a Lamb F. FLORIS

579 St. Jerome with a Lion by Him J. VAN HEltIMESSEN ?
There is a similar picture at Vienna.

580 Grapes VARELST
This was in James Ho's catalogue: I Two bunches of grapes with

a white butterfly by Varelsto" (For this painter, see note to No. 2IS.'

58r The Shepherds' Offering T. ZUCCHER.O

582 Sacking a Village BREUGHEL
583 A Mndscape EDEMA
584 Study for a Boar's Head • SNYDBRS

Signed below in the right-hand corner: H F. Snydef's fecit."

585 A Spanish Lute-Player -- ?

586 A Rabbi A/ter Rembrandts by GAINSBOROUGH
• In Gainsborough's posse6Sion at his death, and exhibited at Schom­
berg House, 178~

587 Musicians . PETER DE HOOGH
Signed in the lower left-hand corner, 0" P. D. Roogh, 1647," or 1667.

588 Fame F. FLORIS
589 Unassigned

590 Christ Falling Beneath the Cross . GARIBALDO
Signed in the lower right corner: "Maf'c Antonio Gaf'ib.Zdo feci':'
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59! Historical Subject . Unnametl
592 Friars in a Nunnery PIETER AARTSEN

Branded behind with eharles Vs cypher: and In his catalogue
p. 134: J Bought by the King of J4r: Endymion Porterl IImf: A
piece of a nunnery where they are sitting a-splnning and the Pater
Fryar of the Cloyster sitting at his victuals by the fire. a young Nun
attending. a young Fryar eating his egg. and the old Fryar is beating
with his rod upon the Cupboard. where all sorts of victuals tumbling
out: by that painted in black and white In the said picture where
Moses is beating at the rock for waterw'f,

PRiNCE OF WALES' DRAWING-ROOM

IN an old plan this is called H The Dressing-room." It is
exactly in the north-east angle of Wren's Palace and is 24 ft.
square. From the two windows that look to the north. part
of the old Tudor Palace is seen. unfortunately much disfigured.
but nevertheless picturesque Below is a charming little
garden. enclosed between the buildings and the wall of the
Public Garden. In the middle of it is the now dead stump of
an old catalpa-tree, planted about a hundred years ago by the
mother of the great Duke of Wellington and Lord Wellesley.
Lady Mornington, who had the suite of apartments underneath
these.

600 A Scholar with a ap. ItaUa1f Sc1Jool

601 Ganymede Carried to Heaven Alter MICBAl!L ANGELO
After the well-bOWD design of Micbael ADge1o. from hich there

are so many paintings Or Waagen believed it to be C the skilful
ork of some etherlandish artist, in many respects recalling Bernard
aD Orlay.u There are other oopies at St. Petenburg. Berlin, Paris,
leJJ.D&. &0,

z Eleanora. widow of Francis I (Su o. 276) Unnamed
JJaIlUlM;ilpe. -th Ruins. Goats. and heep PAUL BRILL

ho as bom t Antweq» in I 556, holds aD Important
tor, of laDdacape-paiDtiDS" tho 1irat to
UDity of ht In urea.
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604 Landscape-A Waterfall R. SAVERY
Roelandt Savery was much employed by the Emperor Rudolph, who

lent him into the Tyrol to study the wild scenery which he loved

604 Battle of the Forty PIETER SNAYERS
There are exactly forty horsemen, who are distinguished by their

scarves; twenty wearing red ones round their waists, and twenty with
green ones on their left arms,

A good example of Snayers' style, who painted chiefly battle-pieces.

60S The Two Apostles going to Emmans School 01 BRENGHEL
606 Made de' MedJcI • F. POURBUS

607 Marie de' Medici F. POURBUS
A companion piece to that of her husband (No. 626), and evidently

painted when she was in mourning after his assassination iD May 1610
to which she was suspected of being privy.

In 1638, after she was banished by her son, she took refuge in Eng­
land. Lilly, the astrologer, gives iD August of that year, the followin.g
account of her: 'f I beheld the old Queen Mother of France, departing
from London; a sad spectacle of mortality it was, and produced tears
from my eyes, and from many beholders, to see an aged, lean, decrepit
poor Queen, ready for her grave, necessitated to depart from hence,
having no place of residence iD the world left her'~ She died a few
mOllths after.

608 Landscape with Figures • BARTHOLOMEW BREE BERG
This has long been ascribed to Paul Bril!, but at the back of the

panel are Charles Io's cypher and a torn slip of paper with an inscription
iD a handwriting of that time. on which are the letters ,. Ba,., 0". ..­

half obliterated. It is probably, therefore, the fI Landscape of Batho,
lomew," sold by the Commonwealth to Mr. Jasper, November 22­

1649, for £6 (No. I122J, which appears iD James n.'s catalogue, 0,

398: .. A landscape with small figures, by Bartolomeoo"
Breenberg at first studied under Poelemberg, but afterwardq wen t

to Italy and adopted the style of that country, The landscape before
us is iD h~ earlier Dutch style.

609 Flowers-Roses. &c., in a Vase MARIA VAN OOSTERWYCK
This and o. 610 are good specimens of Maria van Oosterwyck, a

lady painter and a scholar of De Heem's She represents her flowers
·th the utmost truth of drawing, and with a depth. brilliancy:
d juiciness of local colouring unattaiDed by any other tower

ter.
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610· Flowers and Insects M.. VAN OOSTERWYCK
On the edge of the table: , MAJlIA VAN OOI;TBJlWYCK. ANNo 1686..'

611 Portrait of a Gentleman Fltmish School

612 Lot and His Two Daughters POELElIIBERG
6:0 Po~ait of a Flemish Gentleman GoNZALES CogUES

614 Children of King and Queen of Bohemia POELElIIBERG
They stand all seven in a row, and are attired in most unsportsman­

like, semi-classical costume; with bare legs, arms, and shoulders, and
bareheaded To the right are stags, hares, aud other game, and
hounds, spurs, arrows, &c.; in the background, on a hill, a ruiDed
castl~

The eldest is Prince Frederick, who Is seen standing on the right,
holding a boar's head; he was drowned at the age of fifteen. Seated
on a branch of a tree, in red, a little to the front, holding a bird on her
right forefinger, and with her left on her bosom, is the youngest, Princess
Sophia, the ancestress of our prese t most graciou!I sovereign.

615 Interior of a Church STEENWYCK
6r6 Cupid and Psyche VAN DYCK
617 Landscape! with a Rainbow WOUTERS

Behind Is Charles 1,'8 brand-C.Rc aJ!d the crown

618 Portrait of Comellus Ketel the Painter By himself
This Is called Ketel, by himself," but there does not appear to be

any tradition warranting this name; it Is certainly, however, like
authentio portraits of him

KE:tel was in England from I S73 to I S8I. during which time he did
many portraits, and was employed by Queen Elizabeth to paiut the
le strange Island man and woman," brought to England by Sir Martin
Frobisher4 At one time he adopted the fanciful notion of painting with
his fingers, beginning with his own portrait; and afterwards undertook
to paint with his feet. an antic which the public, who thought" the more
a painter was a mountebank the greater was his merit:' vehemently
applauded;

619 Landscapel with Peasants and a Horseman J. Wy ANTS
Signed below: U J. Wynants. 1669."
In this small work of this admirable master we have an .. open

country," a • sandy bank," a r winding road," and a " withered tree,"
of which are given as Indications of his second perio<L
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620 Embarking from Schevening A. PALAIlEDES ?
Perhaps the occasion represented here is the embarkation of Charles

11. for England. (Compare 0.62.)

621 Sir Theodore Mayeme. Physician Alter RUBENS ?
This head seems to be a copy after the half-length now belonging

to the Royal College of Physicians, in which the doctor holds a skuD
in his left hand~

Sir Theodore Turquet de Mayerne was a native of Geneva, 01 a noble
Freneh family. a Huguenot, whose father had fled to that city. He
was originally physician to Henri IV•• but on the assassination of that
monarch he came to Englan~ Here he attended Prince Henry in
his last illness, and, be1ng appointed principal physician to J ames I.,
was knighted in 1624

622 Head of a Youth Fltmish School

623 ymphs in a Landscape. Bathing • POELEMBERG

624 Cupids Dancing WOUTERS

625 A Dutch Merrymaking MOLENAER
There were several artists of the name of Molenaer, probably relations,

who flourished between 1625 and 1660, and who painted somewhat in
the same style. This is probably the work of Jan Miense Molenaer.

626 Henry IV. of France F. POURBUS
Signed in the upper right-hand corner: 'c F. P. FACIBBA'l. 1610."

This portrait must have been painted just before May 14. 1610,

on which day he was assassinated by Ravaillac in the Rue de la Fer­
ronnerie at Paris.

627 Nymphs and Satyrs Dancing. • POELEMBERG
Behind is painted: " Htli& 1'oelenbu,go vi~ pa, est Magnus Apelles

1'1&1(1 docet varys multa tabella modis."
Although the works of Poelemberg-CI the sweet painter of little

landscapes and figures"-are stated to be Cl very carce." there are
a considerable Dumber in this collection. most of which he must have
painted for Charles 1. during his residence in England.

628 Portrait of a Flemish Gentleman ­

62g Landscape! with Cattle •
124
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Adrian Vandevelde was a pupil of Wynants', and painted very
dillerent subjects to his brother William Vandevelde the younger
His style has much affinity with Paul Potter's.

630 Stacking a Hayrick WOUVERMAN

631 Charles 11. King of Spain l aged 4 (A.D. 1665) CARRE-0
The order of the Golden Fleece is on his breast. Below, in large

letters, is inscribed: 'c D. CAKLOS 11 B.Bl D'BSPAG ANA. BO. 1111; ANOS
AO 1665."

Charles 11. was bom on November 9, 166J, and proclaimed king on
October IS, 1665_ This portrait, therefore, must have been painted
within the last six weeks of 1665.

It is a~ specimen of Carreiio's skil1J

632 William "the Silent." Prince of Orange MIREVELT
633 Sophonisba Preparing to take Poison JAN MOSTAERT ?

In Charles l.'s eollection, his brand being on the back of the panel.
It is probably intended to represent Sophonisba taking the poison
sent her by her husband Massinissa, to spare her the humiliation of
being surrendered to Scipio.

Probably by Jan Mostaert, a N etherlandish artist, who flourished
before the difierentiation of the Flemish and Dutch schools. He was
born at Haarlem in 1474, and was patronised by Margaret of Austria,
legitimate daughter of the Emperor MaximiJian lI., and Governess of
the Low Countries from 1508 to 1530. Mostaert died in his native
town in 1556.

634 Massacre of the Innocents P. BREUGHEL
In Charles l.'s catalogue. Behind it is King Charles' cypher.
A composition similar to this, though larger, is in the Brussels

Museum, by Peter Breughel the elder. This is probably a copy from
the original by his son, P. Breughel the younger, commonly called
f' Hell" Breughel.

635 A Penitent Received into the Church BAROCCIO

636 A Landscape CoR ELIUS H UYSMA

637 _Dutch Boors Regaling EGBERT HEMSKERCK

638 Venus and Adonis B. GEN AR

639 Emanuel Philibert. Duke of Savoy -- ?
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640 Portrait of Marle de' Medlcl ?
Inscribed with her name j bot?

64Z Henri IV. Inscribed et Henri 4. Roi de France '
F. POURBUS

642 Engelbert Taie, Baron of Weimal After VA DVCK

PRI CE OF WALES' BED-ROO

THE tapestry represents the Battle of Solebay which was
fought on May 28, z672a between the English and French
fleets under the Duke of York and the Comte d'Etrees, against
the Dutch fleet under De Ruyter. The Dutch fleet, consisting
of ninety-one men-of-war l fifty-four fireships, and twenty­
three tenders, attacked, it will be remembered, the combined
fleet, composed of one hundred "English and forty French
men-of-war, when at anchor in Southwold Bay, or Solebay.
on the coast of Sussex.

643. The /irst piece 01 tapestry shows the English fleet
apparently engaging the Dutch.

644. In the second piece we see on the left the French
fleet drawn up in the form of a crescent just off the
sea-shore, and a few Dutch ships coming forward on the right.

645. The third piece is a portion only of a larger one, part
of it being folded in. It exhibits two Dutch vessels.

There were originally, no doubt, several other pieces, giving
the combat itself, in which the heroic Lord Sandwich (see his
portrait, o. 11) lost his life. Both sides claimed the victory.

Each piece is 12 ft. high, and the two larger ones 24 ft
long, and each has a fantastic border of tritons. dog fish, &c.
It was worked at Mortlake; and below, in the middle piece
is the name of the director, Francus POy1JtZ, with the arms of
the factory-the red cross of St. George on a white shield.
The other two pieces give his initials only.
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646 The Roman Daughter •
647 A Shepherdess
648 Portrait of a Lady
649 A Landscape
650 A Shepherd

CARAVAGGIO
J. CoLLINS

RICHARDSON

ZUCARELLl
J. CoLLI S

QUEEN'S PRIVATE CHAPEL

QUEEN CAROLINE was accustomed to have prayers read by
her chaplain in a room adjoining her private chamber while
she was dressing. Her toilet was probably performed in the
little room next to this, called the Queen's Bathing Closet.
A recumbent Venus used to hang over the fireplace in the
chapels and her chaplain once made bold to observe: If A
very pretty altar-piece is here, Madam! "

65x St. Peter in Prison STEENWYCK
652 Adam' and Eve Caressing-Satan Behind

A. VA DERWERP

653 Perspective Piece-The Woman Taken in Adultery

The figures by old Franks; the architecture by P, Neeffs.

654 The Tribute Money DIETRICH
655 Moses Striking the Rock • . SALVATOR ROSA

Alter Spagnoletto, by L. OTTERY
656 Martyrdom of St. Bartholomew

After Spagnoletto, by L. OTTERY
657 ymphs in a Landscape Bathing DIETRICH
658 The Woman Taken in Adultery DIETRICH
659 Destruction of the Children of iobe ROTTE HAMMER

660 The Raising of Lazarus • B. VAN ORLEY?
66x A Small Landscape SALVATOR ROSA
662 Judith and her Attendant CARLO MARATTI
663 Christ Curing the Sick . B. VA ORLEY?
664 A Holy Family . BASSANO
66S Christ and the Woman of Samaria Bo IFACIO ?
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690 Cupid and Psyche
691 Cleopatra Dying
692 Acts of Mercy •
693-5 Italian Peasants Regaling
696 Landscape-Cattle at a Fountain

LAZZARI I
• L. CARACCI

• After A. CARACCI
G. F. CEPPER

Roos

THE KI G'S PRIVATE DINI NG·ROOM

IN this room are now three old State Beds: the one on the
left of crimson damask, being William III.'s; that on the
right, of crimson velvet Queen Mary's; and the small one.
in the middle that used by George 11. when he lived in this
Palace.

702 A Landscape" • JOHN LoTEN
703 A Turkey-carpet with Fruit and Flowers F. MALTESE

A characteristic specimen of a rare artist. of whom little is
known beyond the fact that he lived at the end of the seventeenth
century and that he was called Maltese from the place of his birth.

704 Landscape EDEMA
705 A Landscape • DA CKERS
706 Landscape-A Stream and a Bridge DA CKERS
707 Venus and Cupid Alter Po TORMO
708 A Japan Peacock • BOGDANE
709 Landscape •. EDEMA
710 Head of St. John the Baptist • --?
711 A Landscape, with Ruins . Alter CLAUDE
712 Landscape EDEMA
713 The Massacre of the Innocents P. MIGNARD
714 Princess Isabella. Daughter of J ames 11. LELY

THE LITTLE CLOSET

721 Joseph Brought before Pharaoh • . Unnamed
122-733 Twelve Saints D. FETI

Acquired by Charles I. from Mantua. For Feti (s4e No. 161).

734 Joseph's Departure from Jacob Unnamed
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765 Cl A Landscape-piece of a Den of Lions" R. SAVERY

So entered In Charles I.'s catalogue, which adds that It was ,. sent
to the King by his nephew, the Prince Elector, and done by Savery."
Behind is the King's cypher and a label inscribed: .. This pie'"r,
SIn' to 'hi King by Prince Charles, Elector Palatins. Done by RowlafUl
S(,JfJe,..,." It is signed in front in the lower right-hand corner: II ROB­

I-ANT SAVBIlY, 1622."

766 Man-of-\Var-a Sketch. (See No. 773.) W. VANDEVELDE
Signed in the lower left-hand corner: W ". Velde."

'l67 Venus Embracing Adonis CUIARI
768 A Slumbering Cupid. - ?
769 Portrait of a Lady in White •• Unnamed
770 Stables with Cattle Sheep. and Figures Unnamed
771. Soldiers in a Landscape BORGOGNO E
772 Landscape-Rocks and a Lake EVERDI GE
773 Sea-piece (See o. 766) W. VANDEVELDE

Signed in the lower left-hand corner :_U W. v. Velde, f. 1682."

774 Magdalen Praying by Candlelight . SCHALCKE ?
775 Portrait of a Knight of the Golden Fleece -- 1
776 Old Woman Warming her Hands with tharcoal

777 A Dutch Barrack-room
718 Sea Piece-A Calm •
779 Madonna and Child

OGARI
HUSTUS JUNKER

VANDEVELDT
• PAUL VERO ESE

KI G'S PRIVATE DRESSING·ROOM

781. Venus and Cupid After TITIA
782 Ruins with a Vase GRIFFIER
783 A Boy playing with Puppies . B. CASTIGLIO E
785 Christ healing the Sick . VERRIO
786 Greek and Ottoman Architecture GUISOLFI
787 Landscape with Four Small Figures ADRIAN HE I

One of the last artists who came to England in the reign of Charles 11.
788 An Old an • • • • • Unnamed
789 Two Youths' Heads (facing in front) TIEPOLO
7f¥J Men's Heads facing each other TIEPOLO
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GEORGE IL'S PRIV. TE CHAMBER

806 Portrait of Perin del Vaga A copy
807 Charity • . • • C. CIG I
808 LandscaPe-A Stream and ~ eir G. EDE

Gemrd Edema is mentioned by "alp le as a scholar of E erdingen's
who came to England in 16701

801 Dead Game and Implements of Sport • VAN AELST
William an Aelst was one of that school of painters of still-life,

flowers, etc., who fiourished in Holland in the middle and end of the
seventeenth century. "The pictures by him representing dead birds
are, as respects picturesque arrangement, finely balanced harmony of
cool but transparent colour, perfect nature in every detail. and delieate
and soft treatment, admirable specimens of the perfection of the Dutch
School."-(Kugler's Dutch aM Flemish ScIJools.)
802 Madonna and Child C. GIG A.. I

TUtPOLO

TIEPOLO
• P. DA CORTONA

791 Men's Heads facing each other
792 Augustus consulting the Sibyl
793 Woman with a Helmet
794 .. en's Heads facing each other
795 Head of a Bishop
796 • Ien's Heads facing each other TIEPOLO
797 A LandscaPe: en fishing in a Stream VA DIEST
7gB Carotine. \Vife of George 11. ZEEMA
799 Still Life: Sausages, Bread, &c. LABRADOR

Labrador was a Spanish painter of still-life and fruit and flowers,
who flourished at the end of the sixteenth century This and No.
539 are probably unique specimens of his art in England-at least
accessible to the public.

800 Still-life-A Lemon Apples. &c. J. D. l?B HEEM

The painter's signature: " J. De Hum. I." is on the edge of the table,
This master is very little known in England, but in Holland his works

are as appreoiated as they are numerous. He is the most distinguished
master of that great school of painters of fruits, £lowers, &c., which
includes the names of Kalf, Mignon, Ruysch, and Van Huysum. In
tastefulness of arrangement, in drawing, in colouring, in truth to
nature, he is unequalled; and in rend~ring the transparency of glass,
the lustre of silver, and other accessories, he almost attains to illusion.
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OUTE LOBBY TO C 0 E S CLOSET

890 Portrait of Edward VI. Sc1lool if HOlbM1J
In black trunk hose, and embroidered doablet. lth dagger and word.

BgI Susannah and the Elders P. E It E

Sir J000 Parker, captain of Pendennis Castle (1589)
HIEao us CUSTODIS

_IoClIoLlfliIll;iW& Daughter of Char es I. and

ADRIAE

B94 Portrait Q Sir Christop er

895 Portratt of in Arm
8g6 Unassigned •

897 Alpho Daval

902 Cupid Shaving his Bo AjIer P GI 0

This copy was in James 11 '8 collection, The original· in the
Imperial Gallery at Vienn&l The copy, formerly in the Orleans Gallery,
la now at Bridgewater HODS •• t I

-?

. CARLO CIG I

AjIer • POUSSl

CARLOCIG I

After POUS

903 Head of a Young an

904 Christ's Agony in the Garden •
Head of a Sibyl

906 e ADgel appearing to the Shepherds

CJO'l Holy Family

Q08 Holy Family CESCO

909 Judas Betraying Christ UflUmetl

9 0 ie of the old East Front of Hampton Court.
finished by Henry VII.. showing the aven
canal made by Char es 11 in I662 D C

carlo old picture was discovered by the uthor towed
bedroom at S James's Pal~ It was painted for Chart IL
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911 Po °t of Cardinal olsey U fIa

An old copy of DO articular interest 01' alue, bought for the Royal
Collection about sixty years ago, hen the old Jacobean mantel­

'ece, in which it is now fixed, was moved from an old ho e at
H mpton ick into Henry 1110's Great atching Chambero"

9I~ Drawing of the Ri er or South Front of Hampton Court
in ISS8 AjIIt YNEGAARDB

This an exact copy, traced from the original drawing in the Bod1
brary~ne of the e tr y interesting series of the Royal Palaces of

England, made by ynegaarde, a Flemish draugh man, for Pbilip d
ary, tn the firs year of their reign It told udor Palace,
finished by Henry Ill., with the old at ery,' I ount:

and other outbuildings, and with glimpses of the old gardens

913 Dead Christ Alter
914 Country oman Carrying Holly

Frauds eatley,.., as the painter of the
London.'

ICBOLAS POUSSI

BBAnEY

U-JmOWD Cries 0

9 S ockery of Christ crowned .th Thorns
After RUBE S 0 A Dye

916 Castle JoD

AA"."",." LOBBY TO C RDI L

aiDed to

911 ag
918 The ePentant Thief on the Cr
919 Diana Atler TiHa DO

920 The U Pe tant Thief on the Cross

921
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That of the est windows, over the instrel Gallery gi
the arms, &c., of enry VIII.'s six wives and their issue.

The side windo are thirteen in number, each consisting
of eight lights, the space of hat would be the fourteenth

. dow is occupied by the great south bay window. Six
of them set forth the pedigrees of Henry VIIIo's six wives,

ho all traced descent from Edward I., with eir badges.
arms, and legends. ne intermediate seven windows are
occupied with heraldic badges and Cl beasts " of Henry VIII.

The great bay windo pn the dais, extending nearly from
the floor to the roof, and containing as many as thirty-two
lights, is one of the finest in England. The oof of the bay
consists of a miniature fan-groin of e.quisite delicacy and
beauty, with pendants.

TIte (lofW was formerly paved with small tiles; and in the
centre was the open hearth, where fires of blazing logs of

ood and charcoal gave both light and heat, bile the smoke
escaped ough the cc femeral" or louvre in the middle of
the roof. All these remains of Tudor times. as ell as e old
stage trap-door, made in the reign of James I., and opening
into the cellars be10, ere removed about a hundred years
ago.

Dais, or high PlfJU. It was on this raised step that the
oyal ble was placed across the upper end of the hall. the
ing sitting in the middle and the princiPal guests on either

side of him: bile inferior persons ere accommodated a
the long tabl plaE:ed length ays down the hall

APES RIES IN THE GREAT HALL

BE STORY 0 ABRAILUI

(For IUuswations aM OutlifU Sketclus SII pag's 159-163.)
far e finest tapestries at Hampton Court are the .

illustrative of episodes in the life of Abraham hich
adorn the walls of the body of the hall and hieb

rtcJmess and splendour are scarcely to be matched .
oNart-.,·nly not in England. ey ere doubt1,es,exlecu~

desiPs by e Flemish painter an
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THE GREAT HALL

probably under his personal superintendence at Brussels.
They occur in an inventory taken in Is48 Henry Ill.'
efiects. among the tapestries at Hampt Court: U enne
peces of newe arras of thistorie of Abraham.NEver inee
that time they have remained here. the admiration fo three
centuries and a half of every visitor to the Palace In e
inventory en in October 1649. of Chai .' goods at
Hampton Court by the Commissioners appointed by the
Long Parliament. they were appraised at £10 a ard that
is. £8260. but being retained for the use of Crom were
not sold

IOOIt-TM D,p " 01 Abr.k..-This sho God appearing to
Abraham and commanding him to get ont of his own country, &Dd
from his kindred and his father's honse. It also exhibits his depar-
ture; in the distance the altar he bnilt nnto the Lord, •

locn.-Birlll 4IIUl.c.,CtlmcfsiOff 011'(1(1(;: E#/'fIh1Off 01 HIJf"r.- e
birth of lsaac is shown on the left J in the centre is the mdslon :
aDd on the left Hagar is being driven forth, and in the distance he
is seen in the ildemess of Beenheba weeping.

1003.-011'" IIlId Dep."." 01 Elie.".-" And the servant, Eliezer,
put his hand under the thigh of Abraham, his master, d e to
him that he would not take a wife unto Isaao of the daughters of the
Canaanites, but of his own kindretL And the ervant took the camels
of his master, and his goods, and went to esopotamia.'·

1004.-R".". 01 511'1111.-' And Abimelech oak sheep and OXeD,

and men servants and women servants, and gave them unto Abr ­
ham, and r tored him Sarah his wife '

1005 i-Gotl .1'1'"' 10 A brllk. 4I1Ul prOfa'su Ta,. tI o••-In the
tre are the three angels and Abraham J on the left Is Sarah

peeping in aDd laughing aDd in the distance shown the d traction
of Sodom and Gomorrahl

006.-Buyl", 01 'M FieItl 01 Epll,ofl.- I And Abraham
o EphroD the v, and ~e field of Ephron, ch ID

, d aD that were in the field ere made
aham.'
001 -S,p.,,,,,OfI 01 A brllllllfJI alUl Lo,.- I And A

x.ot~ Let there be no strife, 1 pray thee, between me
be brethren, 1 Dot the hole land befere thee 1 Separate

, pray ee, from me if thou wnt t e the left hand,
o 0 • or thou depart 0 e rig t hand,

10 0 0 Id
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1008.-5acrl6u 01 1Satl&.-' And God said, T
only son, Isaao, thou lov t, and ge to

oriah: and oft ere for a bumt-oftering opon one of
moontains, hich I will tell thee of.'

BOf'tlers.- ot less deserving of carefu11napection than e bj
themselves are the richly elaborate borden that enframe them,

hich consist chiefty of allegorical female figur. blema 0 of
the motives and seDtiments in the principal deaig All of the

e c1e erly conceived, and many of them exceedingly beau ·ful,
exquisitely designed and of onderful orkmanship.

TAPESTRY UNDER THE I STREL G LLERY

Great atchiD



GREA. WA.TC 1 G BE

1030. • torical Subject.-
costum. surroundings and the treatDl1eD.t.

would appear to ill trate so e histo .
the close of e 6ft th cen









'tilE iJoRN RoOM
tltcdrdance with a suggestion of the author's some years 3gb.
was cleared, redecorated and hung with tapestry, and opened
to the public; and the old staircase, up which the dishes were
formerly brought from the serving place and kitchens to the
royal table on the dais, reopened and restored to view. The
door that gi es access to the dais is now hidden by tapestry.

The railing of carved oak, gilt, now placed here, is an
altar-rail. apparently of the time of Charles I., and perhaps
from the chapel here. which hjld lain disregarded in the stores
for many years.

TAPESTRY I THE HOR ROOM

THE STORY OF .£ EAS A D DIDO

This consists of five pieces of Flemish tapestry, whic~ in
period, style, and treatment, are midway between the archaic
hangings in Henry VIII.'s Great atching Chamber, such as
the H Triumphs" and the If Seven Deadlie Synnes," both in
character almost entirely mediccval; and the later hangings
in the Great Hall, namely, the" History of Abraham "-].
series decidedly Renaissance in design, feeling, and execution.

The five pieces of the If Story of lEneas and Dido," though
recently repaired and cleaned, are still ery indistinct and
obscure, and 'ouId require an elaborate renovation before
their full beauty could be revealed.

1041. eptune stilling the storm that overtook the TrojaJ)
fleet off Sicily, r . by the wind gods at Juno's request.

ote the two· figured as boys with bellows, and other
figures snapping e masts of the ships.

1°42. Sergestus and Cloanthus before Dido at Carthage
recounting their adventures j .£neas behind listening.

1043. lEneas relating his adventures to Dida.
1044. rcury descending from the clouds. and en

revealing herself to her son.
104.5. lEneas taking leave of Dido, who faints. supported by

her attendan. ercury descends to urge iEneas to depart.
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1046. Old ·.Flemish Piece.-The subject oi this piece, which

evidently has some allegorical significancer is unknown. A
bare description of it, therefore, is all that we can offer the
reader.

Left-ha"d side.-In the upper part are four horsemen, one with a
vizored helmet, turned to the right and advancing towards, and perhaps
charging, a queen who is riding on a gigantic griffin, and holding out a
purse. She seems to represent "Avarice." Below this are two women
and three or four soldiers on foot, and a lady on horseback attended by a
driver with a switch.

Right-ha"d side.-In the upper part is an angel offering a chalice to two
knights on horseback, one of whom holds a club in his left hand, and has
his right hand on his breast. ear them are two women, one stooping to
pick up some fruit, and the other giving some to a child. Below we see a
horseman, with three attendants on foot, and a king - Alexander the
Great-on horseback. with sword in his right hand, and the orborem~re
in his left.

.....
Hit R\" VIno's GR&AT HALL.
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()t1tttNt SKEt~JtESOJ: tHE STORY OJ: ABRAHAM
(See page 151)

1002.

1003·

159



OUTLINE SKETCHES OF THE 5TOI~Y OF ABRAHAM
(See page 151)

1005. GOD APPEARS TO ABRAHAM A D PROMISES HIM A SO
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1031• THE TRIUMPH OF FATE OVER CHASTITY. (See page 154)

Tapestry hanging in Henry VIII.'. Great Watching Chamber. Bought by Cardinal Wolsey



1033. THE TRIUMPH OF TIME OVER FA~IE. (See page 154)

Tapestry hanging in Henry VIII,'s Great Watching Chamber. Bought by Cardinal Wolsey



1035. ci YE STORYE OF YK SEAVEN DEADLlE SYNNES." (See page 155)

Tapestry hanging in Henry VIlI.'l; Great Watching Chamber. Bought by Cardinal Wolsey



A BORDER OF TAPESTRY, WITH CARDINAL WOLSEY'S MOTTO, OW FIXED 0

THE FRO~T OF TIlE MI STREL GALLERY I. THE GREAT HALL

" BO~D:lR OF TAPESTRY, WITH CAROl AL WOL!:.EY'S AR~I3, ~O·.V FIXED 0:'(

"flU fRO T Of THE MI~R&L GAL"~JlY J THE CR~T ""40
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TIJOU'S WROUGHT-IRO SCREENS

At the lower end of the Privy Garden l separating it from
the Towing Path along the Thames side, is now fixed a mag­
nificent grille of twelve screens of wrought iron, which were
made about the year 1691 for WiIIiam and Mary,- for these
gardens and erected in the position they now occupy once
more.

They were first moved from this spot about 1719 to the
tence between the Home Park and the Pavilion Terrace or
Long \ alk, where they remained until the year 1865, when they
were removed and distributed between the South Kensington
Museum and other similar institutions in Nottingham l Dublin l

and elsewhere.
Their restoration to Hampton Court, advocated persistently

by the author since 1881, was at last brought about, in 1901,

through the energy and determination of Lord Esher-in the
face of many dithcuIties and much resistance. A vote of a
thousand pounds having been procured from Parliament for the
purpose, the twelve screens were in the first year of his
fajesty's reign brought back, and after careful repair re­

placed in the position for which they were originally designed
two hundred years ago, and once more arranged and grouped
as the artist intended them to be. The footings of the old
walls on which they originally stood, and now stand, were-as
had been anticipated-discovered beneath the surface.

The screens, like all the ironwork at Hampton Court, were
designed by a Frenchman, named Jean Tijou, as appears from
a book of designs, engraved in copper plate, published by him
in 1693, enti tIed {I ouveau Livre de Desseins, Invente et
Dessine, par Jean Tijou "-and in English, {I A ew Booke
of Drawings Invented and Designed by John Tijou," and
described in French and English as {I Containing severaII
sortes of Ironworke as Gates, Frontispieces, Balconies. Stair­
cases, Pannells, &c., of which the most part hath been wrought
at the Royal Building at Hampton Court." In this work are
drawn several of the screens.

They arc, we may safely say, the finest specimens of Qecor­
JO



TI/OU'S WROUGHT-IRON SCREENS

ative ironwork ever executed in England, and it is doubtful
whether that metal has ever, in any country, or in any age,
been moulded into forms more exquisitely delicate and
graceful. The beautiful ·curves of the foliated scroll work,
and the lightness and delicacy of the leaves, stems, and

ONE OF TI]OU'S WR.OUGHT-IR.ON SCllEE 'S

ow Re-erected in the King's Privy Garden

tendrils of the forged and beaten metal are truly admirable,
and reflect the greatest credit on the handicraftsinan whose
artistic hammer and chisel wrought it into thec;e exquisite
shapes.

The name ot that handicraftsman has, as it happens, been
preserved to us. He was one Huntingdon Shaw, of otting­
ham, whose mODument is in Hampton Church. Formerly the
designing, also, of the screens was attributed to Shaw; but DO
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one any longer attempts to dispute that this is quite disproved
by the discovery of Tijou's book, and also by the entries in the
old accounts for the decorative ironwork executed at Hampton
Court for William and Mary. Moreover, the line of the in­
scription on haw's monument, on which his supporters
long mainly relied, has been demonstrated conclusively to be a
forgery. To Shaw, nevertheless, may still remain the honour
of having, with \ onderful skill and art, carried out the
designs of his master, under whose immediate supervision he
probably worked; though, of course, it is the design-un­
equalled as it is for beauty and symmetry-which gives the
work its great artistic importance. Tijou, it may be added,
also designed, under Sir Christopher Wren, the beautiful
ironwork in the choir of St. Paul's Cathedral; and that at
the Lea owe.

Each screen is 10 ft. 6 in. high, and 13 ft. 4 in. broad, and
consists of two upright side-panels capped with crowns, which
afford the means of support for the whole, and which enclose a
central compartment, 8 ft. 7 in. across and 9 ft. 10 in. high,
itself embracing a small subsidiary panel, where the national
emblems-a rose, a harp, a thistle, or the Royal monogram of
WiIliam and Mary-are introduced~ _

~ THE GREAT VINE!

The Great Vine, which is situated at the end of the" Pond
Garden," was planted in 1768 from a slip off a vine at Valen­
tines, in the parish of Ilford, near anstead, in Essex, which
itself attained a very great size, and is still in a flourishing
condition. The grape is of the Black Hamburgh variety.
Already in IBoo the stem was 13 in. in girth, and the principal
branch 114 ft. in length, and it had been known to produce as
many as 2200 bunches in one year. Its greatest girth at
present is 48 in., and the principal branch 114 ft. long. Its
average mature crop is not now usually raised above Boo. each
weighing a pound. The Vine has made vigorous"new growth
since the rebuilding~of the house on·modern lines,fa few years- - -.. .
ago.

;'/0



THB GREAT VI E

The Vine House is open every day in the year, including

Sunday, but excepting Good Friday and Christmas Day..

from 11 to 5 in summer and 11 to 4 in winter.
This vine, which has often been spoken of as the largest in

Europe, if not in the world, is not unique in this particular,

even in:England. The vine at Cumberland Lodge-which

was planted in 1778, from a shoot off the Hampton Court tree

-and those at Manresa House and Rinnel House, Breadalbane,

are all larger, though the stem of this one is nearly twice in

girth that of any other.
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