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HOW TO REACH

HAMPTON COURT
BY UNDERCROUND RAILWAY.

BOOK TO
WIMBLEDON
THENCE BY

London United Electric Trams,
OR TO

HAMMERSMITH BROADWAY

THENCE BY
London United Electric Trams.

THE MAZE.

This is a plan of the Maze, the chief popular attraction
of Hampton Court, which is near the “Lion Gates” in the
Wilderness. Its walks are half a mile long, though the space it
covers is barely half an acre. Switzer, the gardener, icomplained

N

7/

that there are only “ three or four false steps, or methods, to lose
or perplex the Rambler in his going in, whereas in one of his
own design there were about twenty!”

The Maze is first mentioned in the reign of William IIL.,
and it was probably made at that time. Hornbeam was doubt-
less, its main original constituent; but its walls are now composed
of a variety of other shrubs also—privet, yew, laurel, etc.

The fee.-for entrance is one penny.
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THE ASTRONOMICAL CLOCK.

MADE FOR KING HENRY VIIL IN 1542,
e e

EXPLANATION OF THE DiAL.—The dial consists of three separate copper
discs, of different sizes, with a common centre, but revolving at varying rates.
The inner and smallest of the three has in its centre a slightly projecting globe,
painted to represent the earth. The phases of the moon are shown on a small
subsidiary disc, which revolves behind in such a manner as to exhibit, through
a circular hole, the varying appearance of the moon’s sphere.

The second disc is divided into twenty-nine spaces, representing the moon’s
ages in days and quarters of days.

On the third or outer disc are painted several sets of concentric circular
spaces. First come the names of the twelve months, in gold letters on a red
ground ; then the days of the month ; next the twelve signs of the zodiac ;
outside them numerals dividing each zodiacal space into thirty degrees ; and
lastly, on the outermost rim, a circle subdivided into 365 parts, for the days of
the year. Over these indices and symbols of time, the long pointer, with its
figure of the sun, travels in a year ; and from its position, at any time, it is
possible to ascertain the hour, the month, the day of the month, the position
of the sun in the ecliptic, and the number of days since the beginning of the
year. In addition to this, from the relative movements of the two inner discs
we are enabled to tell the various phases of the moon : its age in days, the
hour of the day or night at which it souths, and thence the time of high-water
at London Bridge,
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i NOTICE TO VISITORS

The State Apartments are open every day in the week,
except Fridays, 10 to 6 from 1st April to 3oth of September,
and 10 to 4 in the winter months, -

They are open on Sxndays at 2 o'clock ; but are closed on

Christmas Day.

The Gardens are opcn every day in the year from early

mo-ning to dusk.

Visitors are invited to communicate with the author
(The Pavilion, Hampton Court Palace), if they have any
suggestions to offer or corrections to make.
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KING’S GREAT STAIRCASE

THis staircase, which is the principal approach to William
II1.’s State Rooms, was designed by Sir Christopher Wren and
finished about the year 1700. Its decoration—so mere-
triciously magnificent—is a good specimen of that gaudy
French - taste which was first imported into England by
Charles II. and his courtiers, and finally triumphed in the
reign of William and Mary over our less pretentious, but
purer and more picturesque, native style. It is 43 feet
long, by 35 feet wide, and about 40 feet high, ;
The painting of the walls and ceiling was executed. by
Verrio, who at first refused to serve William of Orange at
all, on account ot his politics and religion, but at length
condescended to work for him here. il
His performances were in his day held in very high estima-
tion. Some grew so enthusiastic that they gave vent tr
their feelings in verse : , ; T A,

¢ ¢ s " Great Verrio’s hand hath drawn :
The Gods in dwellings brighter than their own.”

His fame, however, was short-lived, and Pope’s couplet :

¥ On painted ceilings you devoutly stare,
Where sprawl the saints of Verrio and Laguerre,”

has given the cue to all criticism since.

This staircase displays in a startling ‘degree the tasteless
exuberance of his pencil : Gods and Goddesses, Nymphs and-
Satyrs, Muses and Bacchanalians, Virtues and Attributes,
Zephyrs and Cupids, Zneas and the twelve Casars, Julian
the Apostate with Mercury as his secretary, Juno and her
peacock, Romulus and the wolf, Ganymede and the eagle,
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CATALOGUE OF HAMPTON COURT PICTURES

Hercules with his club, all jostle one another in amazing
confusion, in inconceivable attitudes and wonderful attire,
floating on clouds, sailing between columns, and reclining
beneath canopies of rainbows, flowers, and Zephyrs’ heads.

The north wall is on the left as you enter. Just above
the wainscot is Flora, and opposite her a Nymph or Fortune,
with a cornucopia; behind them are Cupids and Iris, and
on both sides are River Gods and Nymphs. Above them,
poised on clouds, is Ceres, attended by Cupids; above her
is the god Pan with his unequal reeds; and still further up,
on the cornice, are Apollo and the Nine Muses, playing on
various musical instruments. |

The ceiling represents the Banquet of the Gods. Jupiter
and Juno are seated at table, attended by Ganymede riding
on the eagle, and by Nymphs who hand nectar and ambrosia ;
behind them are Juno’s peacock and one of the Parce ; while
above them are an arc with the signs of the Zodiac, Cupids
scattering flowers, Fame blowing her trumpet, and Zephyrs’.
heads breathing soft airs, Below are the other Gods and
Goddesses banqueting: to the left Venus and Mars, to the
right Neptune, and the rest in the centre.

The east wall, which is opposite the entrance, is painted
in continuation of the subject on the ceiling. Just below
the cornice, to the left, is Bacchus with his left hand on the
head of Silenus. Above, in the centre, is Diana reclining
on her crescent, Below is a marble table supported on two-
headed eagles, with wings displayed, themselves resting on
clouds. Below is Hercules, with his club, and also a winged
figure of Peace, with an olive branch; near her is ZEneas,
standing. He is pointing to the middle, where are seen the
twelve Cesars, amidst whom is the soothsayer Spurina. Above
them is Romulus, with the wolf, while to the right the Genius
of Rome hovers over them.

The south wall shows Julian the Apostate seated at a table,
and turning round to Mercury..
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KING'S GUARD CHAMBER

This room, which is one of the finest of the suite, being
60} feet long, 37} feet broad, and 30 feet high, is curiously
decorated with old arms. They were so arranged for
William III. by a gunsmith named Harris, who had treated
the Guard Chambers at the Tower and Windsor Castle in this
fashion. The arms are nearly 3000 in number. Harris was
pensioned by the Crown for his ingenuity.

THE PICTURES
I Bringing in Prisoners and Wounded . « RUGENDAS

2 Foraging Party going out . . . « RUGENDAS
3 Entry into a Town after a Battle P . RUGENDAS
4 Besieging a Town . . . - . « RUGENDAS

This and Nos. 1, 2, 3, 6, 9, 13, and 16 represent scenes from Marl-
borough’s campaigns in the Netherlands;

5 Sea Fight in a Harbour—The Morning VANDEVELDE
6 Halt of an Army . S . . . « RUGENDAS
7 The Colosseum at Rome ol o T CANATETO

The Colosseum is on the left, and the arch of Constantine, the Church
of St. Giovanni et Paulo, and the aqueduct to the Palace of Nero on
the right, It is a made-up picture, as these buildings are really all
widely separated.

On 2 stone to the left of the canvas is the inscription : * ANT: CANALs
F. mpcexiir’ Canaletto’s visit to England, where his works were
already well known and much admired, took place three years after
the date on this picture;

8 Sea Fight in a Harbour—Sunset . . VANDEVELDE

Signed behind ** William Van de Velde A° 1675."

As peace with Holland was signed in February 1674, the battle
represented in this picture, which is one of a series of five pieces
apparently all relating to the same, is perhaps that fought at Solebay
on May 28, 1672, which Vandevelde attended in a small boat by order
of the Duke of York.

9 Soldiers attacking a Foraging Party v « RUGENDAS
10 Sir John Lawson (killed in 1665) . . s ALBLY

He rose from the lowest station to the command of a ship and served '
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CATALOGUE OF HAMPTON COURT PICTURES

nnder the Commonwealthi He co-operated with Monk in the Restora-
tion, and afterwards served under the Duke of Yorks He was killed
in an engagement with the Dutch in 1665: ;

11 Edward Montagu, Earl of Sandwich « Sir P. LELY
He was in the Parliamentary service, both by sea and land, at a
very early age. At the Restoration he conveyed the King to England,
He had a principal share in the great victory over the Dutch in June
1665, and afterwards behaved with great bravery at the battle of
Southwold Bay, on May 28, 1672, After het had rescued the whole
fleet, his ship took fire ; and leaping overboard, he was drowned,

12 Sea Fight in a Harbour—Night 1 . VANDEVELDE
13 A Wedding in Camp . & . . . RUGENDAS
14 Queen Elizabeth’s Giant Porter . . F. ZuCcHERO

This portrait is life-size, his height being 8} feet,and his hand 17 inches
long, *¢ Anmo 1580 " ison the canvas, in the upper right-hand corner:
15 An Action between the Dutch and English VANDEVELDE
16 Raising Earthworks against a City . . RUGENDAS
17 Portrait of a Gentleman : . z . Unnamed
18 Portrait of George III. when young . . Unnamed

Bl WILLIAM II1.’S PRESENCE CHAMBER

FAciNG the entrance to this room hangs the Canopy of State:
under which was formerly the Chair of State. Here the King
gave audience to ambassadors and statesmen. The canopy
is of crimson damask ; at the back the arms of William III,
and his motto, “ Je main tien dray,” are embroidered in silver,
and round the valance are the crown and the cypher W. R.,
and the rose, harp, fleur-de-lys, and thistle, likewise crowned.

The carving is by Grinling Gibbons, who was specially
employed by William III. to decorate his new Palace. Nothing
can exceed the lightness and delicacy of the festoons of flowers

and fruit in lime-wood over the fireplace and doors in this.

and other rooms.

Between the windows are three old-fashioned looking-glasses
in gilt frames, with bevelled edges. These and the stools are
part of the original furniture of the room ; the gilt stands in
the corner are later, having the monogram G.R. on their
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WILLIAM III'S PRESENCE CHAMBER

tops. A fine silver chandelier hangs from the centre of the
ceiling, chased with the harp, thistle, &c., and it probably
hung here in William III.’s time. The mantelpiece, with the
two pieces of Oriental ware on the high shelf—part of Queen
Mary’s collection—should be noticed. The fire-back is of
cast-iron, and shows the royal arms and I. R. 1687. Notice
the fine pair of bronze “dogges,” representing Mars and
Hercules, made for William III, ‘i

[ ¥

THE HAMPTON COURT BEAUTIES

In this room are now placed the well-known collection of the
Beauties of the Court of William and Mary, painted by Sir
Godfrey Kneller, and called the “ Hampton Court Beauties.”
This . name was given them from their being placed in this
Palace by Queen Mary, and also in order to distinguish them
from Lely’s Beauties of Charles I1.’s Court, formerly at Windsor,
and called “ The Windsor Beauties,” but which are now
hung here in “ The King’s Bed Chamber.” (See p. 66.)

Of the beauties of Hampton Court, Horace Walpole remarks,
in his “ Anecdotes of Painting,” that “ the thought was the
Queen’s during one of the King’s absences; and contributed
much to render her unpopular, as I have heard from the
authority of the old Countess of Carlisle, who remembered
the event. She added that the famous Lady Dorchester
advised the Queen against it, saying : ‘ Madam, if the King
was to ask for the portraits of all the wits in his Court, would
not the rest think he called them fools ?’ 7’

The Queen, however, would not be dissuaded; she ap-
parently wished to emulate the enterprise of the Duchess of
York, for whom Lely painted his series of * Beauties” ;
and Kneller, on his part, entered thoroughly into the spirit
of the idea, and did his best to rival his predecessor. But
his productions, it must be confessed, cannot compare with
their models, either as works of art or objects of interest.
They are heavy in style, they have much sameness in
their designs; and the originals could boast of none of
those romantic adventures or péguani and scandalous anec-
dotes which have immortalised the ‘‘ Beauties” of the
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CATALOGUE OF HAMPTON COURT PICTURES

Merry Monarch. Kneller was knighted, however, for his
performance, and received besides a chain worth £300. ;

An anecdote connected with them is told by Horace Walpole
in a letter to Sir Horace Mann, dated August 31, 1751: “ As
you talk of our beauties, I shall tell you a new story of the
Gunnings. They went the other day to see Hampton Court ;
as they were going into the Beauty-room, another company
arrived; the housekeeper said, ‘ This way, ladies; -here
are the Beauties” The Gunnings flew into a passion, and
asked her what she meant ; that they came to see the palace,
not to be showed as a sight themselves.”

The pictures represent the ladies standing, nearly all
looking to the front, and attired in conventional drapery,
without the preposterous headdresses of the time, but the
hair so disposed and elevated as not to shock too much the
prejudices of fashion. The backgrounds are landscapes
and gardens, with pillars and balustrades.

.25 Ruins and Landscape . . . . . RoOUSSEAU

This and Nos. 67, 68, 814, and 97 are pieces painted expressly for
the decoration of panels in these apartments, by order of William III. .

26 Lady Diana de Vere, Duchess of St. Albans KNELLER

Only child and heiress of Aubery de Vere, 2oth and last Earl of
Oxford. Being immensely rich, Charles II. betrothed her when quite
a child to his natural son by Nell Gwynne, Charles Beauclerc, Duke of
St. Albans, the ancestor of the present Duke.

27 Venus and Cupid escaping from Diana . SWANEVELT

28 Cupids, with Boat and Swans .  P. pa CARAVAGGIO
This and others here are six pieces which belonged to Charles I.
Behind each is his cypher—C.R. crowned—and a slip of paper

recording that they were bought in 1637 with Frosley’s Italian collection.

29 William III. landing at Margate, 1697 » KNELLER

This large allegorical picture is 18 feet by 15. The King is represented 'A

in armour on a white horse, trampling on the emblems of war, by which
lies a flaming torch. Above are Mercury and Peace in a cloud support-
ing the King’s helmet, decorated with a laurel wreath, while a Cupid
holds a scroll. Neptune, with attendants, welcomes him to British
ground, In front, Plenty, with her cornucopia, offers a branch of
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olives, and Flora presents flowers. In the distance are some ships
whose sails are swelled with the east wind. Signed on the left :  Godfrep
Kneller, Eques., Faciebat. 1701,

‘ This is the picture of which Popespeaks with a touch of satire in the
lines : :
¥ And great Nassau, to Kneller’s hand decreed;
To fix him graceful on the bounding steed.”

There is an engraving of it by Baron, from which we ascertain that
the inscription on the scroll, now illegible, was : f* PACATVMQVE REGIT
PATRIIS VIRTVTIBVS ORBEM ”; and that the picture was painted, as
we might suspect from the emblems, the scroll, and the date, not to
celebrate the King’s landing at Torbay in 1688, as is usually said, but
at Margate in 1697, after the Peace of Ryswicks

30 Lady Mary Bentinck, Countess of Essex . KNELLER

¢ Eldest daughter of William, Earl of Portland, William IIL's favourite
and married the Earl of Essex, in 1692:

31 Landscape—Venus and Diana. (Se¢ No. 27.) SWANEVELT
32 Cupids with a Boat. (See No. 28.) P.Dpa CARAVAGGIO
33 Carey Fraser, Countess of Peterborough . KNELLER

Daughter of Sir A: Fraser, and first wife of the great Lord Peter-
borough.

34 Portrait of a man with a Red Girdle « PORDENONE ?

Superb in force and grasp of character. There is something in
the execution, however, and especially in the landscape background,
suggesting less a true Venetian than a Northern hand schooled to
paint in the Venetian style.—(C. Phillips.)

35 Worshipping the Host .
36 An Old Man’s Head .
36A An Old Woman’s Head

Copies of originals at Munich.
37 Lady Margaret Cecil, Countess of Ranelagh . KNELLER

She was a daughter of James, grd Earl of Salisbury, and married,
first, Lord Stowel ; and at his death, secondly, at the age of nineteen,
Richard Jones, Earl of Ranelagh, then about sixty, but  frisky and
juvenile, curly and gay.” Fielding, in Tom Jones, compares Sophy
Western to this picture of Lady Ranelagh. There is another one of
her at Hatfields

. . /BAssANO
. . After B. DENNER?
. . After B. DENNER ?

i

43



CATALOGUE OF HAMPTON COURT PICTURES

38 William III. Embarking from Holland «  Unnamed

He started, first of all, in October, but was driven back by a stormi
Macaulay is wrong in saying that * though suffering from sea-sickness
he refused to go on shore ”* ; for Mary’s letters, published in 1880, prove
that they met again at Helvoetsluys on November 10.

* He went,” says Macaulay, *‘ on board a frigate called The Brsil
His flag was immediately hoisted. It displayed the arms of Nassau
guartered with those of England. The motto, embroidered in letters
three feet long, was happily chosen. The house of Orange had long
used the elliptical device, fI will maintain.” The ellipsis was now
filled up with words of high import, f The liberties of England and
the Protestant religion.” **

In the foreground of this picture the Prince of Orange is taking
leave of the deputies of the States, before entering the boat which
is to convey him to his ship. In the boat is the famous red flag, and
the words: PROT. RELIGION AND LIBERTY can be made out:
The background shows the fleet ready to sail, on board of which were
14,000 mens Above, on a scroll, is the inscription in Dutch :

B Vertreck van S. K, H. Prins van Oranien na
Englandt met een Floot van 500 Scheepen
Aio: 1688, d. 38 November.”

39 Figures in Landscapes, Sketches . SCHIAVONE
40 Miss Pitt, afterwards Mrs. Scroop . SirR G. KNELLER
41 Tobit and the Angel . . . . SCHIAVONE
42 Portrait of a Gentleman , . » Venetian School
43 Portrait of Peter Oliver, Miniature Painter HANNEMAN

Hanneman was the most suecessful of all the imitators of Vandyck
and particularly in the airs of his heads.

Peter Oliver was the eldest son of Isaac Oliver, the great miniature
painter in Queen Elizabeth’s reign, whose fame he rivalled under
James I, and Charles I.

44 James, 2nd Marquis of Hamilton et MYTENS
Holding the white wand of his office—Lord-Stewardship of the
Household to James I, On his breast are the insignia of the Garter,
In the lower right-hand corner is a label with this inscription ; ¢ Jacobus
Maychss Hamiltonie, Zlatis sue 44, Asio. Dm. 1622,
He was a great favourite of the King’s, and at an early age made
a gentleman of the Privy Chamber, and about 1615 Lord Steward,

45 Cupids with a Boat, (Ses No, 28.) P. pa CARAVAGGIO
44 :
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46 Lady Isabella Bennet, Duchess of Grafton . KNELLER

She was the only child and heiress of Henry Bennet, Earl of Arlington,
and became Baroness Thetford and Countess Arlington in her own
right: Charles II., who, as far as his bastard offspring were concerned,
seems to have had a keen eye to the main chance, betrothed her, when
only five years old, to his son by Lady Castlemaine, Henry Fitz-Roy,
Duke of Grafton, aged eleven years:

47 Diana and Actzon f ' « PAUL VERONESE ?

This is a small copy, with some varieties, of the Madrid copy of
the famous Actzon in the Ellesmere collection; and a similar copy
belongs to Lord Yarborough. Another is at Prague, attributed to
Paul Veronese, and this one is probably by the same master:

48 Portrait of Mytens the Painter . . . MYTENS

For the proofs that this is Mytens’ portrait, by himself, see ! Royal
Gallery of Hampton Court, Illustrated.”

There are a great many specimens in this palace of Mytens’ skill
as a portrait-painter ; and some of them are so excellent that we are
not surprised to hear his works have been often taken for Vandyck’s.
He appears to have been in England even as early as 1618, and was
patronised both by James I. and Charles I. King James gave him
a pension of £50 a year for life (worth what £500 a year would be
nowadays). Charles I. added f£20 more, and paid him large sums
besides, giving him £125 for executing a copy of Titian’s great Venus:
When Vandyck arrived and was appointed the King’s principal painter,
Mytens ‘in disgust asked his Majesty’s leave to retire to his own
country ; but the King learning the cause of his dissatisfaction treated
him with much kindness, and told him that he could find sufficient
employment both for him and Vandyck.” He seems to have been
equally kindly treated by his great rival, who afterwards painted
his portrait among the great artists of his country.

49 Portrait of a Gentleman . . . G Unnamed
'50 Youth . . . . B. DENNER?
51 Lady Mary Compton, Countess of Dorset KNELLER

Daughter of James, 3rd Earl of Northampton, and became in 1683
the second wife of the celebrated poet and wit, Lord Dorsets When
the Princess Anne deserted her father, she was entertained on the night
of her flight by the Dorsets at their house in Epping Forests “*
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52 Landing of William III, at Brixham, Torbay Unnamed

Compare the companion picture to this, No: 38:

He landed on November 5, 1688 ; the scroll on this picture says
February 5, 1689, which is certainly an error, Every incident of
the landing detailed by Macaulay is depicted here : we see the fragment
of rock on to which he stepped, and which is still preserved by the
reverential townsmen of Brixham; the horses for which he called
on landing are being brought forward, and his flag is seen floating from
the castle. On the scroll above is the following inscription :

“ Jhro Konjng Hohojt Priniz von Oranjen
Amngelanget {n Engelandt, A7io, 1689,
die 5 Februarij.,'"

53 Landscapes, with figures, (Se¢ No. 39.) . SCHIAVONE

54 Lady Middleton . . . . . KNELLER
55 Portrait of a Man . K . 3 A Unknown
56 Age . . v B. DENNER ?

57 Portrait of Gmdobaldo D’Este « Justus OF; GHENT ?

58 Prince of Orange embarking his army for England from
Brielle and Helvoetsluis on board 400 transports with a
force of 50 men-of-war on Oct. 26, 1688.

59 George Villiers, Duke of Buckingham, K.G., with his wife
Lady Katherine Manners, his brothers John Viscount
Purbeck and Christopher Earl of Anglesea, his sister,
the Countess of Denblgh his daughter Mary, and his son
George . : > : . GERARD HONTHORST
Painted just before Buckmgha.m s assassination, the Duke falling a

victim to Felton’s dagger on August 23, 1628. It was during the

summer of that year that Buckingham’s unpopularity reached its
highest pitch : he was continually exposed to insult from the populace,
and London was placarded with a paper inquiring : * Who rules the

Kingdom ?—The King. Who rules the King ?~~The Duke. Who

rules the Duke ?—The Devil | * He himself was filled with forebodings

of his approaching end. He begged Laud to  put his Majesty in
mind to be good to my poor wife and children,” and remarked that,

§f against popular fury a shirt of mail will avail nothing.”

The Duke is in the middle, seated, and holding the hand of his wife,

Lady Katherine Manners, heiress of Francis, Earl of Rutland. In front

of them is their daughter Mary, afterwards Countess of Pembroke and
Duchess of Richmond, who was then about seven years old,

On the extreme left is the Duke’s sister, the Countess of Denbigh,
46
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who at this time is said to have had supernatural warning of the Duke's
impending fate,

His mother, created Countess of Buckingham in 1618, in a gigantic
ruff, is on his left, seated. This is the lady, who, acquiring great
influence at Court by the rise of her son and her own intriguing spirit,
was accused with him of poisoning James I. She was the perpetrator
of the well-known trick played on him of dressing up a pig as a baby
and introducing it with a mock bishop to the King, to be baptized! On
either side of her are Buckingham’s elder brothers : John, Baron Villiers
of Stoke and Visconat Purbeck, and Christopher, Baron Daventry and
Earl of Anglesea.

The child in front, held by a lady kneeling, is the second and infant
Duke of Buckingham, who, when this picture was painted, was only
about a year old, having been born on January 30, 1627. In the back-
ground is a portrait, probably of Sir George Villiers, the Duke’s father,
whose ghost, according to the story, appeared to an old retainer of the
family to give warning of his son’s danger.

60 Saint Catherine with Palm and Wheel . GIANPETRINO ?

Obviously by one of the followers and imitators of Leonardo da
Vinci ; and Mr. Claude Phillip’s description of it to Gianpetrino, one
of the master’s actual pupils, is probably correct. His workshop must
have been one of the busiest and most frequented in Milan between
1520 and 1530 The sweet smile which characterises all Gianpetrino’s
female heads, he derived from his master. He is easily recognised by
the golden red colour of his draperies, by his form of hand and ear,
by his cold flesh tints, and by his life-like hands, contrasting with the
stiff lifeless hands of Marco d'Oggionno, with whom he is often con-
founded, and to whom some have attributed this panel.

A picture similar to this is at Berkeley Castle ; another, apparently
‘by Luini, was in the possession of Mr. Humphry Ward.

61 A Woman with Flowers . . BERNARDINO LUINI

Certainly not by Leonardo da Vinci. Dr.Gustavo Frizzoni accepts
it as a genuine Luini. There is a portrait, evidently of the same girl,
in the Bxbhotheca Ambrosiana at Milan, undeniably by Luini.

This picture isof the type on which Lucas modelled his famous
wax bust. s B
62 Charles II. taking leave of the Dutch States Unnamed

Above are two angels holding a small portrait of the King, and on
either side of it are scrolls with this inscription: * VBRTREK CARL
STUARTS IT NACH ENGELANDT A#nno 1660, DEN z Junij.”

Over the church, on the left, is another scroll with " Schevelingen *
on it. The figure near the barge, with his hat ofi, bowing, appears
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to be the King: the lady is probably his aunt, Elizabeth of Bohemias
The details are worth noticing : the firing of salutes by the fleet and -
soldiers, the deputations from the States to bid him farewell, the
coaches and retinues of the Committees of the Lords and Commons,
of the City of London and of the clergy, and of private individuals,

63 A Female Saint with a Cross  School of LoreENZO COSTA

The work of a Ferrara-Bolognese artist; and we cannot be far
wrong in following Morelli, who pronounced it a work of Lorenzo
Costa. Others attribute it to his scholar Tamaroccio,

64 Infant Christ caressing St. John (aféer Leonardo da Vincs)
MArcO D’OGGIONNO

Though certainly not by the master, this may safely be ascribed to
his pupil Marco d’Oggionno, an indifferent.painter, except when he
is working, as here, from a design supplied by a chef d’école, A similar
picture, also by d’Oggionno, with a different background; which was
formerly in Lord Exeter’s collection, was sold in the Doetsche collection
in 1895, At the Hague is a Flemish example of the same design,
¥ with an elaborate architectural background of northern character,”
catalogued as a Mabuse, * Other repetitions are in the Naples Gallery
and the Weimar Museum. Lorenzo Lotto has adopted the same
design of the children kissing with some variation, in his exquisite
Madonna and Child, of 1518, in the Dresden Gallery.”

65 Marie Beatrix of Modena, Queen of James II. KNELLER

This picture was probably painted about the time of her step-
daughter’s marriage with the Prince of Orange in 1677, her costume
and the orange-tree being apparently introduced in compliment to
that alliance. She was then nineteen, having been married in 1673,
at the age of fifteen, to the Duke of York, who was forty |

66 Cleopatra dissolving a pearl in a glass of wine—Portraits
of Jacob de Bray and his Family , . By himself
The painter’s wife, in a red dress with gold braid, is taking the pearl

ear-ring from her left ear. In her left hand she holds a glass of vinegar. -

In front five children, with bowls, a mortar and pestle, and a dish.
This was in James IL’s catalogue ascribed to Jacob de Bray. It

is probably a solitary example in England of this very rare painter,

who flourished about the time of Charles II. In recent times it has
been erroneously assigned to Solomon, his father, an inferior artist.

67 Architectural Subject! s . & ¥ « « Rousseau
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THE carvings are, like those in the last room, by Gibbons.
On a door which leads into the lobby to the King’s or Cartoon
Gallery is a lock with decorative brass-work, cupids holding
the crown over the letters, W. M. R. arranged in a monogram.

68 Ruins in a Landscape . . . . . RoOUSSEAU
69 Venus Recumbent § . . . After TiTIAN
An old Venetian copy of Titian’s Venus in the Uffizi at Florence,
painted in 1537 for the Duke of Urbino, of whose wife the head is a
portrait; The picture before us differs from it in not having the little
dog near the couchs
70 Jacob’s Journey . v . . . G. Bassano
71 Lady in a Green Dress 'ANGELO ALLORI (BRONZINO)
72 Lady Playing on the Virginals
BERNARDINO LICINIO DA PORDENONE
The authority of Messrs. Crowe and Cavalcaselle, confirming that
of Dr. Waagen, has now decided that this and No. 96 are not works
of Pordenone’s, but of his kinsman and imitator Bernardino Licinio,
who is frequently confounded with him, though far behind him in every
branch of his art. Bernardino excelled chiefly in portraits, and he
was fond of groups like these : a father with his wife and family gathered
round a table; people, at a musical instrument, playing and singing
together ; a painter with his pupils
73 Esther Fainting before Ahasuerus " TINTORETTO
The King is descending the steps of his throne; Esther, in front,
being held up by a woman and a man; Others are crowding round.
It was acquired by Charles I, and when the inventory of the * late
King’s goods ”’ was taken by the Commonwealth, # The Story of Queen
Hester, by Tintorett,” was at St James’s, and soid, June 18, 1650,
to Mr. Smith for £120:
One of the most admirable specimens of this unequal master:
74 Portrait of a Sculptor . . LeanDpro BassanNo
In his left hand he holds a statuette: LBANDER BassaNUS is in’
scribed in the upper right-hand corner.
s Holy Family o e e After TITIAN
The Infant Jesus is stretching forward to receive a wreath of roses
tendered him by St. Bridget. A man in armour, with a banner, on
the left, behind, is supposed to be St. Hulfus, the husband of St. Bridget.
This is a repetition, with some slight variation in the movements
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of the Infant Jesus, of a famous early Titian, painted between 1512
and 1514, now in the Prado Gallery of Madrid, where it was catalogued
until quite recently as a Giorgiones

76 A Dominican Monk (?) i i 3 TINTORETTO

77 Venus and Cupid  After Michael Angelo, by BRONZINO ?
This grandly beautiful, though hardly attractive, composition, was
designed by Michael Angelos It shows, however, but little resemblance
in style to the one at Florence, undoubtedly by Pontormo. Its hard,
dry style, and coldness of colouring suggest that it is a copy by
Bronzino:
78 Boaz and Ruth, with men reaping . J. Bassano
79 The Good Samaritan ., . . . JAcoro BassanNo
Behind is a label : ** Bassan appointed by his Maj" for 3¢ Cabinei-
Roome at St: James's: Thys 18 daye of Maye 1630 ; and the following
entry in the inventory of Charles L’s effects doubtless refers to this
picture: ‘ Hampton Court. The Samaritane, by Old Bassanoe,
Sold to Mr. Turbridge, 30th April, 1650, for £22.”

8o Portrait of a Gentleman . " . Dosso Dosst
Much damaged, but a genuine work of this very rare and valuable
master of the Ferrarese School. (See Nos. 192 and 421.)

- ¥ The shape and pose and colour indicate that Dosso was still under
the influence of Giorgione and Titian. The splendid harmony of the
rich green background, the dark robe with purple lights, the golden
brown hands with gems set in gold on the fingers make this portrait
one of the most enjoyable in the gallery.” {“ M. Logan.”)

81 Ruins in a Landscape (over the door) « Rousseau

82 Mary Magdalen B. o a . w. o do o After TITIAN

An old copy of the Magdalen in the Pitti Palace at Florence,

83 Philip IV., King of Spain
DIEGO DE SILVA Y VELAZQUEZ (School)

Round his neck is the Order of the Golden Fleece, On a table to
his right are his crown and helmet, and a lion crouches behind him,

Philip IV., who strongly resembled our own Charles I. in his in-
aptitude for politics and his love of art, resembles him also in the
multitude and variety of his portraits, so that * his pale Flemish
complexion, his fair hair, heavy lip, and sleepy grey eyes, his long
curled moustachios, dark dress and coliar of the Golden Fleece ™
are almost as familiar to us as * the melancholy brow, pointed beard
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and jewelled star " of Charles I: Not content with ordinary attitudes,
he even insisted on Velasquez painting him at his prayers |

Though in Velasquez’s style, and, at any rate, from his studio,
they do not appear to be copies or replicas of any known originals,

84 Charles I. attended by M. St. Antoine
After S1IR A. VAN Dyck

By his left side, on the right of the picture, stands M, St. Antoine,
equerry, who holds his helmet and looks up at him,

This picture before us {which is five inches higher and broader
than the one at Windsor} is 4 fine replica; There are other replicas, or
copies by Vandyck’s scholars, at Warwick Castle and ‘at Lamport Hall,
Northamptonshire; It was engraved by P, Lombart in Charles’ life-
time, but the plate was afterwards altered, and Cromwell’s head
inserted in place of the King’s, (See the author’s * Vandyck’s Pictures
at Windsor Castle.””)

M. St. Antoine—*' St. Anthony the rider ” as he was called—was
sent over to England by Henry IV: of France to Prince Henry as
riding-master or equerry, with a present of six magnificent horses,
Charles I. afterwards took him into his service in that capacity.

85 St. John with a Lamb : : » SPAGNOLETTO ?
86 Elizabeth de Bourbon, Daughter of Henri IV., King of
France, and Queen of Philip IV., King of Spain
DieGo DE SiLvA v VELAZQUEZ (School)
Evidently painted towards the close of her life, as she died in 1644,
at the age of forty-two. What is said by Stirling of another portrait
of her may be remarked also of this: * Her cheeks whisper that the
pencil and rouge-pot, the bane of Castilian beauty, were not banished
from her toilet: but the artificial roses have been planted by the
dextrous hand of a Frenchwoman, and merely heighten the lustre
of her large black eyes.”* Ladies, in fact, seem to have been even
fonder of f enamelling ** in those days than now, for they did not
confine their embellishments to their faces only, but went so far as
to paint their hands, ears, shoulders, and necks. (See No. 84.)
87 Vision of St. Francis , a ' » CARLO MARATTI
88 Venus . . . . g . . ‘ CARIANI
& This fine work had long lain neglected in the stores.
89 Diana and Nymphs surprised by Actzon
BoN1FAZIO DEI PrraT:
Actzon, who is dressed in red in Venetian costume, is standing with
outstretched arms, his head just turned into a stag’s. The group of
musicians occurs frequently in Bonifazio’s pictures;
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90 Christian IV., King of Denmark, brother of Anne, Queen
of James I. KAREL VAN MANDER
He wears the Ordet of the Golden Fleece. In the background to

the left is a distant view of a castle.

On the occasion of his visit to England in 1606, as also on his subse-
quent visit in 1614, he was entertained by the King, and the Queen his
sister, with the greatest magnificence. Running at the tilt, bear-baiting
hunting, tennis, plays, and masques, and a score of other amusements
welcomed him.

James, who was not himself averse to a little joviality, thought the
visit of his brother-in-law, who was a boisterous, jolly fellow, a good
pretext for a regular * fling.”” A letter-writer of the time remarks .
# 1 think the Dane hath strongly wrought on our good English Nobles
for those whom I could never get to taste good English liquor, now
follow the fashion and wallow in beastly delights; The ladies abandon
their sobriety, and are seen to roll about in intoxication.” Before
his departure James presented him with a sword and belt worth upwards
of £17,000; and his whole suite received presents on a similar scale,

91 Cupids and Satyrs. (See No. 32.)
PoLIDORO CALDARA DA CARAVAGGIO
92 Jacob, Rachel, and Leah . . . | G. CaGNAccr

93 Christ in the House of Martha and Mary G. BAssaNo

04 Family Group . BERNARDINO LICINIO DA PORDENONE

In the upper left-hand corner is the date, MDXXIIIL,

This came from Mantua when Charles 1. bought the Duke’s collections
From the inventory of the King’s goods, taken after his death, we find
that it was valued at £80, and stated to be in 1649 at St James’s with
‘“ His Highness,” 4.2., Cromwell;

Though long attributed to Giovanni Antonio Licinio, called
Pordenone, this is decidedly by his scholar and kinsman (some call
him his brother] Bernardino Licinio (see notes to No. 72), and is one
of his earlier works. There is the same composition, with slight
variations in the Borghese Palace at Rome, signed by Bernardino
Licinio, which as well as the picture before us, probably represents the
family of the artist.—(Morelli’s /f Italian Painters.”)

95 Architectural Subject . . . . . ROUSSEAU
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From the centre of the ceiling is suspended an elaborate
chandelier covered with cut-glass, arranged in pendants,
roses, and small festoons. The fire-back is curious; it is a
rude representation of the Sacrifice of Isaac.

106 Holy Family with Four Angels . « PArMIGIANO
107 St. George and Princess Cleodolinda . TINTORETTO
108 Lucretia . . . . TiziaNo VECELLI [TITIAN]

This was in Charles I.’s collection. It was valued by the Common-
wealth at £200, and sold for that sum: There is a similar picture in
the collection of Mr. Charles Butler.

109 Mary Magdalen anointing the Feet of Christ- S. Ricci

This and other scriptural subjects in these rooms were painted by
Sebastian Ricci after 1726, the date of his return from England to
Venice. It has been said that they were executed for Queen Anne,
in this country ; but that this is an error is evident from the life of
him, with a description of his works, published at Venice in 1749 ; .
at which time they were in the possession of Mr. Joseph Smith,  the
British Consul at Venice. He was assisted in the architecture by
his nephew, Marco, who died in 1730. “They were engraved by John
Michael Liotard while in Smith’s possession.

They are unusually good examples of S. Ricci’s manner, and show
how completely he succeeded in his imitations of Paul Veronese, which
indeed were sometimes so successful as to be sold for original works
of the master, and deceive, if possible, even the critics, La Fosse,
the painter, when he found he had been imposed upon, retaliated
with the sarcasm : *f Take my advice, paint nothing but Paul Veroneses,
and no more Riccis.”

110 Supposed Portrait of Raphael . . . ?

In the right distance is seen the tomb of Cecilia Metella: On the
. two buttons on the front of his coat is inscribed round one : f RaPHAEL,"
round the other: *f sanzio.”

There can be no doubt but that *the signature is a forgery
like that on the similar portrait at Munich, and that this strange
personage, with two glaring eyeballs and a stumpy nose, is certainly
not Raphael, and that the painter had nothing to do with him or his
seliocl,? C. Phiilivs.
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111 A Shepherd with a Pipe . . . GIORGIONE

In Charles I’s collection; it is thus described in his catalogue :

. A Shepherd without a beard, with long hanging hair, holding a
plpe in his right hand, being some part in his white shirt, at his left
side some drapery so big as the life, to the shoulders. Done by Giorgione.
Bought by the King.”

The genuineness of this beautiful picture has been much discussed.
Morelli was the first to suggest its rehabilitation after the aspersions
thrown on it by Waagen and Crowe and Cavalcaselle. He has been
followed in a rising scale of enthusiasm by several of the critics of
his school, by Dr. Gustavo Frizzoni, by Mr. Berenson, who prefixes
t as the frontispiece to his * Venetian Painters,”” and who characterises
it as f a picture which, perhaps better than any other, expresses the
Renaissance at the most fascinating point of its course,’” and by “ Mary
Logan,” who considers it ' the most precious picture at Hampton
Court. s » + The face is so radiantly beautiful, that even re-touching
and blackening have not been able to hide the fine oval, the exquisite
proportions, the lovely brow, the warm eyes, the sweet mouth, the
soft waving hair, and the easy poise of the head.”” There are replicas
or eopies at Bowood, and in the National Gallery at Edinburghs

112 Portrait of a Gentleman i v Lorenzo Lorto

113 Portrait of a Man . 5 k MARrco Basarri ?
¥ An Italian town in the distance. On a red marble ledge below is
painted a cartellino on which Is inscribed * Joannef Bellinuf.”

Whatever may be the history of the panel, and to whatever artist
it was formerly ascribed, there ean be no question that it is mot an
original work ot Giovanni Bellini at all, but merely from his school,
perhaps by his principal scholar and imitator, Francesco Bissolo, who,
according to a custom which prevailed in several of the studios of the
old masters, inscribed his own paintings with his master’s signature.
He did so, however, with this difference, namely, that whereas G. Bellini
himself always signed his name in capitals, making the second *I”?
taller than the other, Bissolo signed his master’s name in cursive
characters as here.—(Morelli’s ¥ Italian Painters.”)

114 Portrait of a Gentleman - , =, +  TINTORETTO

Evidently the picture in Charles I.’s catalogue described as: " A
man’s picture, as big as the life, to the knees, in a black cap and habit,
and a little ruff, his left hand at his side, the other leaning on a table
which the Lord Cottington has delivered to the King, which is yet unpaid
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for: One of Tintoretto’s best works, taken for Titian,” Mr: Claude
Phillips adheres to this attribution:

On the base of the column is written ' AN: xxVs 1545 *; it could
not, therefore, be a portrait of St. Ignatius, who was fifty-four years
of age in 1545¢ Besides, it bears no sort of resemblance to the authentio
portraits of the Founder of the Jesuits,

115 The Wise Men’s Offerings « 1 P. VERONESE?

116 Madonna and Child, with St. John the Baptist, and
St. Catherine . Jacoro NEGRETTI [PALMA VECCHIO]

This beautiful little picture was at one time attributed to Titian j
but all the best critics now assign it to Palma Vecchio. This opinion
is confirmed by an entry in the catalogue of Charles L's pictures,
evidently relating to the panel before us.

One of the very few, and perhaps one of the very best, specimens
of this interesting and delightful master in England; it belongs to
his middle or transition period, and may with advantage be compared
with the Shepherd’s Offering (No. 138], by Palma’s pupil, assistant,
and imitator, Cariani, and with the same subject, No. 151, by another
of his pupils, Bonifazio Veronese I. Among their distinguishing
characteristics are these: Palma’s flesh tints are always clear and
rosy-coloured, while those of Cariani are of a violet reddish tone.
f Palma’s ear is large and rounded in form, and terminates in a pointed
and well-defined lobe ; Cariani’s is also rounded, but has no distinct
lobe ; while Bonifazio’s ear, on the contrary, is always long. Palma’s
scale of colour is deeper than that of Lotto or Bonifazio ; his hands
more bony than those of Cariani and Bonifazio, coarser and less
spiritualised than those of Lotto. Palma’s great talents, as all
connoisseurs are aware, lay in representing idealised female heads.
Those beautiful Venetian types are the very essence of his art, a source
of delight and satisfaction to himself, and the immediate cause in ali
probability of his European reputation.’”” Moreili’s “ Italian Painters,"

117 Portrait of a Gentleman . . s, G. Bassano?

He stands by a table, on which is a golden apple keld in his left
hand ; a book, between the leaves of which are the fingers of his right
hand, is also on the table. In the background on the left is a statuette
of Apollo on a pedestal or bracket.

118 Mystic Marriage of St. Catherine .  School of TITIAN
There is another copy in the Fitz-William Museum at Cambridge.
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119 Head of a Young Woman . BENEDETTO DIANA ?
School of Gentile Bellini, perhaps Benedetto Diana., ' M. Logan’?

120 Portrait of a Lady . . . +  Lorenzo CostA
This picture, which is of the Ferrara-Bolognese school, is assigned
by Morelli, without hesitation, to Lorenzo Costa ; and “ Mary Logan "
adds that it is * thoroughly characteristic of him in every detail, the
general type, the oval of the face, the pose of the head, the drawing
the eyes, the folds of the drapery, and the general scheme of colour.”
121 Marriage of Joseph and Mary GiroLAMO DA TREVISO ?
122 A Venetian Gentleman . . Jacoro BassaNO
123 Portrait of Titian . . > . After TITIAN
124 Louis Gonzaga Duc de Nevers and Attendant
?
This bas recently been identified as a portrait of Luigi Gonzaga,
Duc de Nevers, and was probably painted by a Parmese or Florentine.

125 Christ healing the Sick . ; v : . S. Riccr
126 A Landscape with Figures 5 : > SCHIAVONE
127 Venus, Mars, and Cupid 5 . PAris BORDONE

The back of the oak panel is branded with Charles I.’s cypher.

128 Jacob’s Journey . ., ., ., Jacoro Bassano
129 Portrait of an Old Man " . . G. Bassano
130 Portrait of a Man with a Paper in his hand . ——?
431 Madonna and Child, with the Donors PaRris BORDONE ?
According to the later school of critics, a genuine work of that
brilliant colourist and most refined artist, where distinctive rosy glazes
in the flesh tints, and the peculiar shaped hand with stiff fingers are
recognised in this picture,
132 Elizabeth, Queen of Bohemia, daughter of James I.
(Bequeathed to Charles II. by Sir Henry Wotton)
GERARD HONTHORST
A highly interesting picture. In the left-hand corner is this in-
scription :  “ INTRA FORTVNZ SorRTEM, ExTrRA IMPERIVM.” It
originally belonged to Sir Henry Wotton, who left it by his will, dated
October 1, 1637, to the Prince of Wales, afterwards Charles IL., in the
following terms: ' leave to the most hopeful Prince the picture of
56
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the elected and cyowmed Queen of Bohemia, his aunt, of cleay vesplendent
viviues through the clouds of her fortume.” Behind it, pasted on the
canvas, is a small piece of paper on which the following is written
in a handwriting of the time: Januarij 21 anno 1639. This Picture
was given to Pyince Charles by Sr Henry Woolow’s la/t will for a Legacy.

It was at Hampton Court in Cromwell’s time, and was sold to a
Mr. Bass for f£10.

The dignity and fortitude of Elizabeth, amidst the most overwhelming
misfortunes, roused the deepest enthusiasm in all generous minds,
By the army that fought for her she was affectionately called * The
Queen of Hearts.” Her relative, Christian, Duke of Brunswick,
became her sworn champion, and always wore her glove in hig
helmet. And the chivalrous spirit of Sir Henry Wotton also was
moved to a noble sympathy with her distress.

Honthorst was the Queen’s favourite artist ; and he not only painted
her several times, but had the honour of instructing her, and her
daughter the Princess Sophia, the mother of George I., the use of
the brush,

133 Jacob Stealing the Blessing . . «  SCHIAVONI
134 Portrait of a Man . . . TINTORETTO ?
135 Turkish Warrior on Horseback MAZZOLINT DI FERRARA
136 Virgin and Child = Tobit and the Angel Sibian

137 The Woman taken in Adultery . g i s Sk ICICE
138 David and Goliath - 3 School of SCHIAVONE
139 Jacob obtaining the Blessing . ; . SCHIAVONE
140 The Shepherd’s Offering 3 " v e O CARTANE

Though long labelled *“Unknown’’ there is no doubt that this is really
by Giovanni Busi, called Cariani, who was much influenced by Giorgione,
and who was a pupil of Giovanni Bellini and Palma Vecchio.

This picture is of his later period, about 1520, when, having withdrawn
from Venice and settled at Bergamo, his mode of expression and
representation underwent their final change, the Venetian element
gradually disappearing from his works, and his Bergamasque nature
reasserting itself. Some of the characteristics which distingnish him
from his master Palma and from his fellow pupil Bonifazio have
been noticed under No. 116 ; further, * Cariani's forms are coarser and
his landscapes totally dissimilar to those of Bonifazio.”

The back of the panel is branded with Charles I.’s cypher, C.R
and the crown ; and a piece of paper is pasted on it with the words
¥ From Maniua, 1628."
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141 Madonna end Child » &l 4 4 BASSANO ?
142 Portrait of Jacopo da Ponte (Il Bassano) By himself

This is probably a genuine portrait of one of the Bassanos: It
has generally been called Giacomo the father, though it appears rather
to resemble his son Leandro (See Nos: 72 and 135): As all his four
sons were painters, and closely imitated his style and copied his works,
it is now almost impossible for even the acutest critics always to dis-
criminate between them,

143 An Old Man’s Head ., . . . L Bassano
144 Christ and the Woman of Samaria . Boxnirazio II.

In Charles I.'s collection; A picture called Christ by the weil
wnd the Samaritan woman, by Bonéffatinis was sold by the Common-
wealth to Colonel Webb, October 29, 1649, for £50. At the Restoration;
.f a very large piece of the woman of Samaria and Christ, by Bonifacio,”*
was found in the possession of John Cade, at the sign of the Globe
in Cornhill, for which he had paid £50, In James II.’s catalogue it was
attributed toPalma Vecchio,and has gone under that name untilrecentlys

The more modern critics are now pretty well agreed that this is
not by Bonifazio, but by ff another gentleman of the same name,”
Bonifazio Secondo, as he is generally called, to distinguish him from
his master and relative (perhaps his brother), who was an artist of
greater talents, and was the painter of No, 151 in this same room ;
while the painter of the canvas before us was a mere imitator.

It is only quite recently that they have been shown to be * separate
entities,” and their works discriminated; though even now it is a
puzzle, admitted by all, except the youngest critics of the newest
school, exactly to apportion the share of each in a union in which
Bonifazio I, is decidedly ‘f the predominant partner.” The problem
. becomes still more difficult in those cases where they executed works
conjointly, as they appear frequently to have done, and an instance
of which we perhaps have in No: 1514

Even then doubt is not at rest; for there was a third Bonifazio
probably the son of number one or number two, who is called ¥ Bonifazio
Veneziano,” having doubtless been born in Venice, and who carned ‘
on the family traditions;

145 Warrlor in Armour « «+ s . .  SAvoLDO

Half-recumbent in a gloomy chamber ; behind are mirrors in which

his form is reflecteds
It is a replica of a portrait in the Louvre signed by Savoldo, but
ong catalogued, as was also formerly this one, under the name of
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Ciorglone, and erroneously called Gaston de Foixi (For remarks
on Savoldo see next picture:)

146 Holy Family with two Donors v ' SAvoLDO

A most characteristic example of Savoldo, an amateur, but an
excellent artist in his way, though one who has been persistently
ignored, and whose works are usually assigned to other painterss
Hewas a native of Brescia,and was apparentlya pupil, first of Romanino,
and then of Giovanni Bellini; besides afterwards studying the works
of Titian (Morellij. He also underwent the influence of Giorgione
and Lotto, and to the latter painter, especially, he betrays close
affinities, notably in the portrait of the male donor before us, which
may be compared with Lotto’s Amdrea Odoni (Nos 153), painted
in the same year, There is, however, always a distinct style in his
works, which is peculiarly his own: He was held in high esteem by
his contemporaries, and especially Aretino, Titian’s friend, ¥ His
colouring is, on the whole, colder than that of his contemporaries
of the Veneto-Brescian schools, and his flesh tints are adust and sombre,
especially in his male figures ; nor are his draperies generally brilliant
in colour.”

His signature is found in the upper right-hand corner of this canvas :
 Saooldus da Brescia faciebat 1527.”° There is a counterpart of it
in the Turin Museum, with the difference, among others, that the
woman is replaced by St. Francis.

147 The Woman of Faith AP v S, RIccy
148 Lucretia and Tarquir g After PALMA VECCHIO ?

A smeared old copy of a very fine picture by Palma Vecchio in the
Belvedere at Vienna. Another copy of the same by Varottari is in
the Uffizi,

149 A Concert wii ] . Morto DA FELTRE ?

In Charles I.’s catalogue this was ascribed to Giorgione ; subsequently .
it was attributed to Bellini, and recently by Messrs. Crowe and Caval-
caselle and Morelli to Lorenzo Lotto.

By Mr. Berenson, however, in his excellent work on Lotto, adopting
a happy suggestion of * Mary Logan,” it is considered, without question,
to be by the hand of Morto da Feltre, a certain mysterious artist;
of whom little is known, but who seems to have been the real painter
of The Three Ages in the Pitti Palace (though ranked by Morelli
as an original Giorgione), to which this 'f Concert ” bears a_striking
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resembiancei ' The hands, the draperies; the strange side-long look
of the eyes, the treatment of light and shadow, and the colours, par-
ticularly an unusual saffron, are identical.”

150 Head of a Woman, “ A Sibyl ”
Jacoro NEGRETTI [PALMA VECCHIO]

In Charles I.'s catalogue, page 138: " The picture of a woman in
yellow hair, and white habit, wide white sleeves, holding her right
hand to her left sleeves ; half a figure, so big as the life, Said to be
done by old Palma.” ;

Morelli and the critics of his school recognise in this a work of Palma
Vecchio, in his third or so-called *f blonde ** manner,

151 The Shepherds’ Offerings . BoN1FAzIO DEI PITATI
St. Joseph, with a crutch, sits on a stone; On the left are St. Roche
and Sti Elizabeth sitting with the young Baptist in her arms,
The former attribution of this fine work to Palma Vecchio was
natural enough, seeing that Bonifazio was am wundoubted scholar
and imitator of his, and the one who especially developed the Saniz
Conversazione, rendering it less severe and stately, and infusing it
with the gaiety, sprightliness, and brilliancy which he derived from
his Veronese antecedents.
i This picture may be econtrasted with Nos 116, by Palma himself,
and with No. 140, by Cariani, another of Palma’s followers ; ' Bonifazio,
who was a son of the plains and belonged to a Venetian stock, is always
graceful and attractive; his fignres are slender, refined, and easy in
their movements, though they lack the look of vigour, energy, and
decision—qualities which we always find exemplified in Cariani’s
somewhat coarse and robust saints,”—(Morelli.)
152 Portrait of Andrea Odoni of Venice . LoRENZO LoTTO
In his right hand he holds a statuette. 'Antique torsos and statues
are behind him and about the room ; coins, a book, and other articles
de vertu on the table, v
This magnificent portrait has for centuries been erroneously attributed
to Correggio, and denominated Baccio Bandinelli the sculptor. Dr.

Waagen was the first to designate Lorenzo Lotto as the true painter,

and his opinion, which was emphatically endorsed by Messrs. Crowe

and Cavalcaselle, has recently been confirmed by the discovery in

the lower left-hand corner of the signature : ** Laurentius Lotus, 1527,”
brought to light by judicious cleaning.
It was in this year, 1527, that Lotto, who had hitherto resided

chiefly at Bergamo, took refuge, whén the wars of Clement VII, with
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the generals of Charles V: broke out, at Venices There he became
acquainted with Titian, Aretino, and other artists and connoisseurs ;
and among them with Andrea Odoni, * a rich and enthusiastic admirer
of contemporary art in the North,”” who had just inherited a valuable
collection of antiquities from Francesco Zio, which he is here depicted
as contemplating. That this is so is proved by Aretino’s letters,
and the Notizie of the Anonimo, who, in describing the works of art
preserved in the house of * Messer Andrea degli Odoni, a Venezia,”
expressly mentions *‘ the portrait of himself, in oil, half-length, who
is looking at fragments of ancient marble, which was by the hand
of Lorenzo Lotto.” Vasari also mentions that there were many pictures
of Lotto’s in the great palaces at Venice, and among them he specially
noticed * one by Lorenzo in the house of Andrea Odoni, which is very
beautiful.”

It was a pardonable error to call the portrait by the name of
Correggio, the master to whom Lotto in his middle period was most
related, and yet attentive examination ought to have shown that it
could not have been by Correggio. There is hardly a masterpiece
of this time more deserving of praise than this half-length, for warm
and fluid touch, for transparency of colour, and freedom of handling.
It has the qualities of softness and brilliance, combined with excessive
subtlety in modelling and tendermess of transitions,”—{Crowe and
Cavalcaselle.)

# Lotto was Correggiesque some time before Correggio himself
had attained fame. The two were kindred spirits, who worked at
the same period; Both sought, as Leonardo before them had done,
to give expression to the inward beauty of the soul, a tendency which
marks the final step taken by art, when it had reached the zenith of
its greatness.”—{Morelli.)

" As a portrait this is by no means one of Lotto’s most sympathetic,
but as a work of art it is one of his finest achievements not only for
its beautiful tone, but for the treatment of light and shadows.”’—(Beren-
son’s * Lotto.”’)

153 Portrait of Alessandro de’ Medici ? . . TITIAN

The name Alessandro de’ Medici seems to have been given to this
very fine portrait without warrant, and in eomparatively recent times,
154 Unassigned
155 Madonna and Child . J . After Parmigiano

Copy or replica of the well-known Madonna della Rosa in the
Dresden Gallerys
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KING'S DRAWING-ROOM Y.

Norice.—William III’s /beantiful old barometer to the left
of the Fireplace.
161 David with the Head of Goliath . DowmiNIico FETI

Originally in the collection of Gonzaga, Duke of Mantua, who
patronised Fetl, and to whom he was appointed principal painter,
it passed in 1627, with the rest of the Mantuan collection, into the
possession of Charles I;

In an artistio point of view it is only noteworthy as a good example
of a master whose works are not common in our galleries, There is a
duplicate, of which this is probably the original, at Dresden;

162 St. Cecilia

The heads of her martyred husband Valerian and his brother Liber-

tius brought to her.

163 The Expulsion of Heresy . Jacoro PALMA GIOVANE

On the right are three churchmen j one in a handsome cope: Above
them is an angel, with a sword extended over the heretics ; one of whom
grasps a scroll of paper. The three churchmen are evidently/portraits :
the onme in the rich cope being, in Mr. Scharf's opinion, intended for
Cardinal Granvelle, minister of Philip II. It probably relates to the

religious wars in the Low Countries,
In Charles I.’s time it was attributed to Palma Giovane and its

re-attribution to him, suggested in the * Royal Gallery of Hampton
Court, Illustrated,” is now generally adopted. (See Nos. 916 and g21.)
164 A Gentleman in Armour and a Lady ?
165 An Italian Knight . A J -J- Van CaLcAR
On his breast is a Maltese Cross, with the Crucifixion in enamel.
166 Isabella Clara Eugenia, Archduchess of Austria, daughter
of Philip IIL. of Spain, Regent of the Netherlands
Otrr0o VAN VEEN
Danghter of Philip II. of Spain,and married to her cousin the Cardinal
Archduke Albert of Austria, Governor of the Low Countries, which
were Isabella’s dower: Being filled with the family hatred of liberty,
she at once entered with zest into the persecution and oppression of
her new subjects; She was present in person at the famous siege of
.* Ostend in 1601, and was so vexed at its gallant resistance, that she

swore never to change her linen till the town was reduced; It is not

stated at what precise period this vow was made, but as the siege
lasted three years, three months, and three days, it is not surprising

that her underclothing eventually attained that sort of tawny hue that

has ever since been known as {f couleur Isabelles?
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At Brussels there is a replica of this; with the difference that her
right hand is on a chair; In the opinion of M. Hymans, of Brussels;
it is by Otto van Veen:
167 Goat and Cupid POLIDORO CALDARA DA CARAVAGGIO
168 Glorification of a Saint . . i J. Bassano
169 Venetian represented as a Saint School of P. BORDONE ?

He holds a palm-branch and a wreath:. On the ground near his
right footis a quiver, On the column was formerly inscribed: ¥ GIORGIO
BARBARELLI A: D: MDIL: BT SVZ XX.'""—doubtless a forgery:

170 Christ at the Pool of Bethesda . « J. BassaANO
171 Marriage of St. Catherine . .  PAUL VERONESE P

172 Portrait of a Gentleman . v X . Unnamed

173 Head of a Man in a Black Cap . . . ?
174 The Assumption of the Blessed Virgin . DBassaNO
175 Portrait of an Old Man . " . « L. Bassano

176 Adoration of the Shepherds JAcoro DA PONTE [BAssaNoO]

A very fine specimen of Il Bassano's.early style, The Adova-
tion of the Magi formerly at Burleigh House, The Epiphany in
the National Gallery of Scotland, and ‘a similar subject in the Am-
brosiana at Milan, show how he adopted Pordenone’s manner:
#* By looking at these pieces in succession, we see the gradual expansion
of Jacopo da Ponte’s style before he entered into the later and better-
known phase of his art.”” It plainly shows the influence of Bonifazio
under whom he worked, (Sez No. 151.)

177 The Nine Muses in Olympus . . TINTORETTO

They are represented in the clouds, most of them with musica
instruments ; the sun in the distance; On the left is one, seated,
with a flute ; near her another (clio ?) recumbent ; above them another,
floating in the air; In the middle Urania (?) recumbent, with a eharts
Behind her another, playing a spinet; In the lower left-hand corner
is inscribed : ff JACOMO TENTORETO BN VENETIA.

This picture, the most magnificent and important example of
Tintoretto in England, was acquired by Charles I. with the Mantuan
collection: It was sold by the Commonwealth for £100.

178 Christ in the House of the Pharisee . J. Bassano
179 The Judgment of Midas ANDREA MELDOLLA [SCHIAVONE]

On the left Apollo is playing on a violin, near him is Marsyas with

his flute on the grounds, Midas, who has been punished with ass’s ears
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for having preferred the music of his pipes te Apollo’s divine strain,
is seated in front, his back turned: On the right, Minerva, whose flute
Marsyas had picked up, is sitting under a tree, with a man by her.

A good example of this master, who was distinguished for his succulent
richness of colouring, and the life and action of his compositions:
180 Portrait of a Man with a tablet ; . ?

The tablet is inscribed ' CARPENDO CARPERIS IPSB.”

181 St. Catherine, at the Altar . , . P. VERONESE
182 Head of a Man. . . v . Dosso DossI ?
183 Madonna and Child . . " . . Unnamed
184 Pilatedelivering up Christ ANDREA MELDOLLA [SCHIAVONE]

185 Marriage of St. Catherine . » . after CORREGGIO
The original, which was painted about 1522, is in the Louvre, There
are replicas at Naples and St. Petersburg.

186 Madonna and Child . ¥ v « TINTORETTO ?
187 The Annunciation ’ 5 . . J. Bassano
188 A Man in Armour . ‘ . —7

On the back of the panel is Cha.rla L’s cypher " C.R.” and the
crown above, and also a small piece of paper on which is written,
" From Mantua, 1628.” 3
189 Italian Lady with an Orrery and Dog PARMIGIANO ?°
190 The Deluge - . . . . « J.Bassano

Saunderson in his * Graphice,” wntmg about 1656, makes this
apt remark on it : ¥ The naturall Bassano, an old and excellent master ;
yet so affected to Pots and Dripping-panes, to blew cotes and Doggs,
that his History of the Deluge sometimes in the gallery at St. Jame’s
by Whitehall, seemes to be rather a disordered and confused kitchin,
than Noah’s floud.”

191 Portrait of a Man in Armour —

The treatment points to a follower of Tintoretto or Bassano.

192 Portrait of an Italian Lawyer . . P. BORDONE ?

In the cormer of the parchment which he holds in both hands is a
seal, and beside him a table and a letter. The seal represents the
Madonna and Child, with the legend : ** Samctus Andreas.”

193 Madonna and Child  Copy after Pontormo by BRONZINO ?

The original, of which this is only a copy of a portion, is at Munichs
1094 St. Roche curing the Plague . » TINTORETTO ?

195 Portrait of a Venetian Gentleman . L. BassanNo
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196 Portrait of a Venetian Senator . . v —?

197 Portrait of a Knight of Malta . » TINTORETTO

On his breast and left arm is the cross of Malta: ' A cavalier by
Tintoret, done in an oval * was sold by the Commonwealth:

198 St. William taking off his Armour, or Portrait of Charles

‘Audax, Duke of Burgundy

Giovanni Lutero [Dosso Dossi]

This belonged to Charles I, for * C.R.” with a crown above is branded
on the wood behind.

This very fine and characteristic work of Dosso’s is the original of
many similar pieces. *In the Vienna Gallery there exist two Flemish
copies of the St. William with varied backgrounds, of which the better
is there attributed to Jan van Hemessen. In the Staedel Institut at
Frankfort there is a much finer repetition, which professes to be the
original, and many other versions of the painting by Dosso might be
pointed out.”—(Claude Phillips.}

199 Judith with the Head of Holophernes C. ALLORI ?

WILLIAM III’S STATE BEDROOM
THE ceiling, which is one of Verrio’s best efforts, and is
appropriately painted with designs emblematic of Sleep,
shows, in one part, Endymion reposing in the lap of Morpheus,
while Diana, in her crescent, admires him as he slumbers;
and, in the other part, a fine figure of Somnus with his
attendants.

The bed is not William IIL’s, but the State-bed of Queen
Charlotte, George IIL’s Queen. The embroidery, on lilac
satin, is said to have been worked by the Clergy Orphan
School, and is an exceedingly fine specimen of English needle-
work. William IIL’s bed, which used to be here, is now in
a room further on, called the Private Dining-room. Near the
bed is an old clock, made by the celebrated Daniel Quare,which
goes for one year; it is still in good repair, and is regularly
wound up. It has been in this room in its present position
nearly 200 years. On its face are two small dials, which tell
the day of the month, &c. In the corners of this room are
also two old barometers, one made by Tompion.

. Between the windows is6a fine pier-glass, which dates
5
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from William’s time; it is ornamented with a border of
cut blue glass, and the edges are bevelled. In the centre
fs the monogram, W.R., surmounted by the crown, in
blue and white glass. Over the fire-place is a similar looking-
glass, and some oak shelves, with pieces of Queen Mary’s
collection of china. The carvings are more elaborate than
in the other rooms, especially the fine border of fruits, flowers,
and birds, by the hand of Gibbons.

BEAUTIES OF CHARLES IL'S COURT

The chief attraction of this room is the famous collection
of pictures, by Sir Peter Lely, of Charles II.’s beauties,
formerly known as the ‘“ Windsor Beauties,” because they
hung in the Queen’s bedchamber at Windsor Castle, whence
they were removed early in the last century to this room.

No more appropriate place could have been selected. It
is a real delight to sit in the window-sill here, before the
tramping crowds have invaded the quiet, and contemplate
these charming portraits with Pepys’ *“ Diary ” or Grammont’s
““ Mémoires”’ in one’s hand. One can imagine one’s self for a
moment transported into that mixed society of frail, but
lovely and interesting women—* the professional beauties ”
of the time. ‘‘La Duchesse d'York,” says Hamilton in
his “ Mémoires de Grammont,” * voulut avoir les portraits
des plus belles personnes de la Cour, Lely les peignit; il
emploia tout son art dans I’execution. Il ne pouvait travailler
a4 de plus beaux sujets. Chaque portrait parut étre un
chef-d’ceuvre.”

It must be confessed that he has succeeded in giving that
voluptuous expression of blended drowsiness and sweetness,
and that air of tender languishment which are so much in
ba.rmdny with the characters of these beautiful and charming
women. Their “ night-gowns fastened with a single pin,”
and the ‘“sleepy eye that spoke the melting soul,” would
have sufficiently told us their histories had the memoir writers
failed to supply them.

With regard to the style of Lely’s * Beauties,” all of them
are represented in three-quarter lengths, in landscapes, or, as
Walpole expresses it, “ trailing fringes and embroidery through
meadows and purling stmamsg’6 Their draperies are disposed
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with a sort of graceful negligence, which, though affected, Is
“not unpleasing ; and the free exposure of their busts gave the
painter full scope for depicting that delicate softness of the
flesh in which he chiefly excelled. Their sleeves are short,
and turned up with white above the elbows. They are bare-
headed, with their hair arranged in little coquettish curls on
the forehead, and sometimes ornamented with pearls. As
each picture conforms to this type, it is not surprising that
they are all too much alike; a fault, perhaps, inevitable in
painting a series of this sort.

201 Flower-piece, Lilies and Poppies »  BAPTISTE

One of many similar pieces, in these rooms, painted for William III,
202 Lady Bellasys in the character of St. Catherine LerLy

At one time known as Elinor, Lady Byron; but more probably
Susan Anne, the widow of Sir Henry Bellasys, and mistress of the
Duke of York. On the death of Anne Hyde, the Duke wished to marry
her, but was dissuaded by the King, who told him, ¥ at his age it was
intolerable that he should think to play the fool again.”

203 Portrait of a Lady After Van Dyck, by THEODORE RUSSEL
204 Portrait of a Lady After Van Dyck, by -THEODORE RUSSEL
205 Dorothy Sidney, first Countess of Sunderland

After Van Dyck, by THEODORE RUSSEL

Waller’s ¥ Sacharissa *’; this name is painted on the picture.

206 Princess Mary as Diana . : i : LELy
207. Portrait of a Lady After Van Dyck, by THEODORE RUSSEL
208 Venetia, Lady Digby

113G After Van Dyck, by THEODORE RUSSEL
209 Portrait of a Lady A4fier Van Dyck, by THEODORE RUSSEL
210 Anne Hyde, Duchess of York . t % . Lery

She was the daughter of the great Earl of Clarendon, and was pri-
vately married at Brussels, in 1659, to the Duke of York, who acknow-
ledged the ma